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A JOURNAL OF MUSIC, LITERATURE, AND ART. 

JANUARY 3, 1874. 

The nomination of M. Emile Perrin to the 
directorship of the Opera in Paris, if not tin fait 
accompli^ is at least nearly certain. M. Halanszier 
retires after two years' service, leaving behind him 
agreeable associations in connection with the Na- 
tional Academy of Music. Once more the idea 
of utilizing the Salle Ventadour for the Italian 
Opera is given up. It is also stated that M. Ca- 
mille du Locle will resume his old post of secre- 
tary general to the Italian Opera House. 



The old proverb anent " coming events," is al- 
ready being fulfilled in the matter of the Duke of 
Edinburgh's wedding, for we have not only an ap- 
propriate cantata of considerable artistic merit, by 
Mr. Rogers, the well-known organist of S. Thomas, 
Portman Square, but a collection of minor pieces, 
supposed to be inspired by the event. It is, per- 
haps, more to the purpose to reflect that Russia is 
giving us a thoroughly musical princess as a con- 
sort for our musical prince, and it is significant that 
one of the best portraits of the Grand Duchess 
represents her in the act of playing on one of the 
popular American organs. 

At S. Mary-le-Strand, the old west gallery, 
which has been disused for so many years, was 
turned to account on Christmas-Eve and on Sun- 
day night last, when it was occupied by the choir 
for the purpose of singing a selection of carols. 
The advantages, from a religious point of view, of 
the singers being stationed in the chancel, is un- 
questionable, but it was evident that the architect 
understood the acoustic properties of his building, 
when he fixed his " Singing Gallery " in its present 
lofty position. Every note and every word could 
be distinctly heard in all parts of the church, and 
the precentor with his small but efficient choir, may 
be congratulated on the result of the experiment. 



Christmas is so essentially the time for pleasure- 
giving that it is happily no novelty to read of 
efforts to entertain the poor and the sick, but Mr. 
Alderson Turner, the Precentor of the choir of S. 
Vedast, Foster Lane (the old choir of S. Lawrence 
Jewry), deserves credit for an original idea in this 
direction. On Christmas afternoon this gentleman 
went with his choristers to Charing Cross Hos- 
pital, where they sang a selection of carols before 
the patients, and gave an additional gleam of 
brightness to their keeping of the feast. An effort 
made at S. Andrew's. Holborn, on the afternoon of 
Christmas Day, also deserves notice, for here a 
selection of carols and sacred music was sung 
before a very large assembly, consisting to a great 
extent of working men and their families. Such 
examples should be noted for imitation next year. 



The use of the orchestra in church still continues 
at S. Paul's, Walworth, where on Christmas Day 



and on Sunday last not only were brass instruments 
appropriately used in the processions, but an or- 
chestra was employed in the " High Celebration," 
to give colour to a composite mass selected from 
the works of Smart, Redhead, Mozart, and others. 
1 he musical arrangements at this church are now 
of an elaborate character, but while every credit 
must be given for good intentions — and some of 
the music was really very fairly rendered — it be- 
hoves those who are sufficiently ambitious to intro- 
duce the full band to be unusually careful in the 
selection and training of the choir, as the delicacy 
of string instruments is altogether overpowered by 
coarse and noisy singing on the part of the boys, a 
defect which is only too noticeable in many such 
churches, where Gregorian tones have hitherto 
formed the chief " use. ' 

The practice of carol singing in church, which 
has gained ground so extensively of late years, has 
been very general in London and the suburbs dur- 
ing the past week, but we fear it must be added it 
has in more than one case been conducted with 
far too little care and preparation. Setting aside 
altogether the question how far the words of some 
of the carols are fitted for use by " wise men and 
Christians," a point on which even in these days, 
when the worship of realism and materialism is in 
the ascendant, is fairly open to doubt, we must 
renew a protest which we have before made, 
against the use within sacred walls, of words 
which, if quietly read would at once strike us as 
meaningless, absurd, and in some cases even 
erroneous in their teaching. The old invitation, 
" Carol, Christians, carol," is a very natural and 
excellent product of the season of holy joy, but 
men, as it seems to us, are far from realizing that 
a Christmas carol must also be a Christian carol, 
and introduce verses which a well educated Hindoo 
would refuse to sing in honour of one of his deities. 
At any rate, this is the inference which must be 
drawn from some of the productions set before us, 
and as Hymn-books are supposed to be subject to 
the Ordinary, and at any rate receive a consider- 
able amount of criticism before they are admitted 
for public use, it would be well if some similar 
authority could be exercised in regard to the carol. 



At S. Paul's Cathedral the New Year opens 
with a satisfactory proof that the revival of order 
and decency within the choir is only a symptom 
of a still better revival among the people, for we 
hear that the number of communicants at the mid- 
day celebration has so largely increased that it is 
now improbable that the morning services on Sun- 
day will be separated, as was originally intended. 
This is a sufficient answer to those who argue that 
the changes at the cathedral have merely been the 
fruits of a love of ritualism, instead of being, as 
they arc, the results of a hearty sympathy with, and 
devotion to the Church and the Prayer B-jok. 
The Dedication Festival is this year to be kept on 
Monday, the 26th of January, as the Feast of the 
Conversion of S. Paul falls on a Sunday, and the 
anthem at Evensong will be the same selection 
from Mendelssohn's oratorio that was given last 
year. A full and ample orchestra will again be in- 
troduced. The preparations for housing the 
younger members of the musical staff are being 
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actively carried forward, and it is anticipated that 
within a year from this time the Choristers' House 
which is now building, will be ready for their re- 
ception. The boys elected to choristcrships on the 
24th instant, will in the meantime be boarded and 
lodged, pending the completion of the school 
buildings. 



The Musical History of the year 1873. 



HE year which has but just closed will, we 
fear, have an unenviable notoriety in his- 
tory as a period of loss rather than of gain, 
as a time when some of the most truly 
noble of the sons of men have passed away leaving 
but few able fully to supply their places. France 
for instance has lost Napoleon, Thierry, and Gi- 
rardin; Germany has to mourn for Bcrnstoff, Lie- 
big, and Clara Mundt ; Italy has parted for ever 
with Katazzi, Rinaldi, and Dominico Lauro; Ame- 
rica has to place in its obituary Captain Maury and 
Chief Justice Chase; while here in England the 
death-roll of the year contains names in which, in 
one form or other, a large portion of our national 
strength and glory has rested for many a long year, 
men who, like Bishop Wilberforee, John Stuart 
Mill, Landsecr, Macrcady, Lytton, and Westbury, 
have been at the head of their respective profes- 
sions, and whose places, as we have since found to 
our cost, it is difficult, if not well nigh impossible 
to fill. And if on the other hand, we turn to the 
gains of the year, we confess they are but few and 
far between. France has been mainly occupied in 
the tiresome process of reconstruction, and has only 
been narrowly saved from a fresh succession of ca- 
lamities. Germany has been busy in doing the 
work which the war had interrupted. Italy has but 
little to report cither of good or evil. Spain is in a 
state of turmoil. And lastly, looking at home, we 
have, with every desire to look complacently on the 
results of our year's work, very little to which we 
can point with any satisfaction, a comparatively 
wasted session being the chief feature in the pic- 
ture. 

Hut while the world, in the broadest acceptation 
of the term, has thus but little to take credit for in 
regard to the year 1873, in the smaller world to 
which it is our special province to direct the 
reader's thoughts the aspect of affairs is far 
brighter. In art, as in religion, there is no stand- 
ing still, progress or retrogression must be the 
order of the day, for directly we come to a dead 
lock, it is but the first step in the downward path, 
and the second soon follows. When, then, we look 
at the twelve months now closed, we have special , 
pleasure in recording the conviction that musically 
it has not only been a period of activity but of ad- 
vance, and advance too in the right direction. Of 
the making of concerts, as of the publishing of 
songs, there has been indeed, for some years past, no 
cessation, but in 1873 we have been able to discern 
a decidedly higher tone in the selection of the pro- 
grammes, and a far more enlightened policy in the 
direction of the performances and the choice of the 
performers. In England at least this has been the 
case, not only in London, but in the provinces, and 
during the decade in which it has been our privi- 
lege to write a summary for the Choir, wc do not 
remember a single instance in which there has been 



a more marked tendency to bring forward the good 
and true, as distinguished from the mere paying 
works. In a glance at the subject under several 
heads, we shall see this more clearly. 

In Orchestral Music, for instance, there is 
much of real tangible work for art to place on re- 
cord. Not only has the Philharmonic Society done 
honour to itself by giving the first performance in 
England of Brahms' Requiem, and of a pianoforte 
concerto from his pen, of Liszt's " Poeme Sympho- 
nique," and of Mr. Macfarren's violin concerto; 
not only have the New Philharmonic concerts been 
worthily filled with some really great choral and 
orchestral works, including Wagner's Lohengrin, 
Mozart's Idomcneo, and Barnett's Raising of La- 
zarus ; but the British Orchestral Society has in 
its first season produced several novelties by Eng- 
lish composers, and has demonstrated most clearly 
its right to take a foremost place among the leading 
societies. Of the Crystal Palace season, to which 
a melancholy interest will ever be attached, owing 
to the retirement of Mr. Grove, the able secretary 
of the company and the accomplished "G" of the 
critical programmes, it will be enough to say that the 
new works have presented a fair representation ol 
all branches of modern art, while a manifest im- 
provement has taken place in the vocal music. 
The efforts of the Wagner party have beer, unu- 
sually successful, in that they have provided a most 
efficient performance of his works at the concerts 
of the Wagner Society, while music of the same 
school has also been ably represented at Mr. Wal- 
ter Bache's concert. This movement has, however, 
been unaccompanied by any corresponding progress 
on the English stage, where, despite managers* 
promises, Kietni, Lohengrin, and Tanuhauser, are 
still, in more senses than one, " music of the fu- 
ture," for it is open to doubt whether even in 1874 
there will beany better prospect of mounting them. 
But while wc make mention of the ordinary con- 
certs, the daily performances at the Royal Albert 
Hall, under Mr. Barnby's direction, to which allu- 
sion has been frequently made in our columns, must 
not be passed over without special notice in this 
place, for they reflected the highest honour on the 
conductor, and opened out a new and bright page 
in the history of music in England. The untimely 
destruction of the Alexandra Palace put an end to 
what promised to be an equally interesting scries 
of concerts under Mr. Weist Hill, who had gathered 
around him an efficient orchestra, and had in the 
brief time which elapsed between (he opening of 
the building and the lamentable lire, already given 
some interesting concerts. 

Among the Choral Concerts of the year, we arc 
again led to turn to the Albert Hall, as the home of 
the most spirited and enterprising management, 
for here the Choral Society which had been practi- 
cally a failure under M. Gounod, who merely used 
it as a medium for pressing his own works and " ar- 
rangements " on the public, has become under Mr. 
Barnby a healthy and vigorous corporation. The 
revival of Bchhazzar was a work well worthy of 
the energies of the rc-invigoratcd society, which 
also gave a most important series of performances 
ot t\iz Matthaus Passions-Musi k during Holy Week. 
The Sacred Harmonic Society's chief effort during 
the season was bestowed upon the production of 
the same magnum of us, in its entirety, but with this 
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exception the works selected were the well 
known oratorios of Handel and Mendelssohn. In 
the standard of performance by the choir of this so- 
ciety there is ample room for improvement, for 
strong contrasts are not the only effects which are 
required for the due interpretation of the great mas- 
ters' scores. Mr. Henry Leslie's choir kept to its 
old and fruitful field — the genuine part music of the 
higher English school and the madrigals of the 
Italian masters, a proceeding far more satisfactory 
than the extension of the programmes to the Masses 
and greater choral works which can be met with else- 
where, while the part song, the glee, and the mad- 
rigal can never be heard to such complete perfection 
as under Mr. Leslie's beat. M. Gounod, as the 
conductor of his own works at the concerts of his 
own choir, is on far more legitimate ground than 
at the Albert Hall. As the promoter of a private 
choral society instead of the leader of a body which 
aims at representing the national choral element, 
the French composer has every right to do what he 
believes to be best calculated to advance his own 
interests, and we are always glad to hear his music 
sung, but at the same time he must not expect us 
to regard him as a defender of high art, when he 
simply puts forward his own scores. Egotism in a 
musician is insufferable, and for the credit of Eng- 
lishmen we are glad to say it is a vice which we 
very seldom have to condemn. Considerable vita- 
lity was manifested by the suburban societies in the 
production of new and unknown cantatas, Mr. 
Cummings' Fairy Ring and Mr. Cowen's Rose 
Maiden being performed by the Brixton Choral So- 
ciety, Mr. Smart's Bride of Duntcrron by the Dal- 
ston Choral Association, Macfarren's Outward I 
Bound by the S. John's Wood Philharmonic So- 
ciety, and Gade's Spring's Message by Dr. Ver- 
rinder's Choral Society. 

The CmamberConcerts of the year were marked 
by the retirement of Mdme. Arabella Goddard in 
the spring — an event which caused the most sin- 
cere regret to all who had learnt to appreciate the 
consummate ability of the representative English 
pianistc— and by the arrival of Heir von Biilow, 
who has practically taken her place at the Monday 
Popular Concerts, and has also given a scries of 
recitals in which his marvellous powers, and, it 
must be added, his idiosyncrasies have been most 
clearly manifested. He has opened a totally new 
world to the lovers of the pianoforte, and the suc- 
cess of his concerts more than justifies the opinion 
we expressed in our History of previous years, as 
to the mistake of placing at the keyboard a limited 
number of well-known artistes, and of refusing a 
hearing to the great masters of the instrument re- 
sident abroad. Professor Ella provided a succes- 
sion of admirable quartets, headed respectively by 
Vieuxtemps, Wiener, and Auer, while his pianists 
were Duvernoy, Jaell, and Von Biilow. Mr. Henry 
Holmes' Musical Evenings, and the Monthly Popu- 
lar Concerts at Brixton, formed the only remaining 
performances of this, the most thoroughly intellec- 
tual form of modern music. 

In Opera, the improvement noticeable in the 
concert-room was by no means manifest ; indeed, as 
far as art progress was concerned, both Covent 
Garden and Drury Lane might as well have been 
closed. The changes were rung on the well- 
known operas in the repertoires, and the famous 



artistes of both companies appeared in their accus- 
tomed roles, but beyond the pleasure which must 
always result from seeing and listening to Patti, 
Nilsson, and Titiens, in the great Italian master- 
pieces, no actual addition was made to our operatic 
knowledge. The blame for the non-production of 
promised novelties was very judiciously laid upon 
the Shah. At S. George's Hall, or S. George s 
Theatre, as it was christened for the nonce, the 
Winter Season Italian Opera Company gave some 
fairly creditable performances, including Cosi Fan 
Tutti. At the Opera Comique, in the Strand, Mr. 
Kingston's spirited management was rewarded 
with a long «eries of crowded housss at the popu- 
lar adaptations provided by various writers from 
the lighter French School, and the same may be 
said of the Alhambra Theatre, and the Philhar- 
monic Theatre, Islington. Opera in English, and 
occasionally English Opera, was given as usual, at 
Sydenham, but the admirable orchestral accom- 
paniments scarcely compensated for the frequently 
unequal performances of the chorus and chief vocal- 
ist. The works by Englishmen given during the 
season were, Robin Hood, Maritana, the Lily of 
Kfllarney, the Rose oj Castile, Lmline, and the 
Corsair, 

The interest of the music of the year was not, 
however, centred in the metropolis, but in the 
provincial towns of Birmingham, Brighton, Here- 
ford, Bristol and Dundee, where the Festivals were 
marked by the production of important novelties, 
and in the case of the last two cities, were in 
themselves novelties. Mr. Sullivan's ambitious 
oratorio. The Light of the World, was the event of 
the meeting in the great midland town, although 
the two cantatas of Messrs. Randegger and Schira, 
Fridolin and The Lord of Burleigh, also attracted 
considerable attention. Mr. Sullivan's oratorio, 
accepted as the offering of an overworked man, and 
estimated in consequence by a somewhat lower 
standard than ought surely to be applied to such 
works, may be said to have been a success, but the 
reception accorded to it could scarcely he accepted 
as an accurate gauge of its merits. At Brighton, 
the only novelty of Mr. Kuhe's musical fortnight 
was Miss Gabriel's Evangeline, a thoroughly 
vocal and melodious work. At Hereford, Sir. F. 
Gore Ouseley represented the scholastic form of 
oratorio by his Hagar, and at Bristol Mr. G. A. 
Macfarren gained something far higher than a 
mere passing success, with his new work, S. jfolm 
the Baptist, which is shortly to be heard in Lon- 
don. At the northern festival, Mr. Smart, who 
writes so little that the smallest work from his pen 
is always welcome, contributed a cantata, Jacob, 
and a local composer, Mr. Lambeth, wrote for the 
occasion a setting of a Psalm. Such a col- 
lection of new works has seldom been supplied in 
a single year, and English composers have every 
reason to be proud, not only of the energy dis- 
played by their countrymen, but of the results of 
their labours. 

Nor lias the valuable work of the year been con- 
fined solely or even chiefly within the limits of the 
stage or the concert room, for in Church Music the 
progress has been considerable, and 1873 will ever 
b? memorable, not only for the introduction of the 
orchestra on several occasions at S. Paul's, but for 
the rendering of Bach's Johannes Fassivn at S, 
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Anne's, Soho, also with the aid of a band. At the 
cathedral the good results of Dr. Staincr's wise and 
liberal direction of affairs are daily being seen, not 
only in the steady progress mnd artistic develop- 
ment manifest in the ordinary services and in the 
higher standard of the choir singing, but still more 
specially in the introduction of such works as the 
Lobgcsang and the Passion, which gain so much by 
being heard in a church as compared with a concert 
room. Character and variety have thus been im- 
parled to the services, according to the central idea 
of the particular seasons of the Christian year, and 
despite an occasional carping criticism in quarters 
where nothing but an obsequious servility to the 
wishes of a particular school would give satisfac- 
tion, the improvement has been generally admitted. 
In the more general festivals of the year, held in 
the great church of the diocese, with the sanction, 
but not under the immediate direction of the dean 
and chapter, the same wise disposition has been 
shown to encourage all forms of ecclesiastical art, 
from the Gregorian tone, heard for the first time 
with its appropriate brass accompaniments at the 
festival of the London Gregorian Choral Associa- 
tion, to the florid Anglican chant introduced at the 
festival of the London Church Choir As sociation. 
In both cases the fruits of earnest and painstaking 
labour were manifest, and as there must always be 
varying schools of ecclesiastical music, as of ritual, 
so it is eminently desirable that in a church which 
is essentially representative, all should have a 
hearing. The festival of the Church of England 
Sunday School Institute, directed- by Mr. Hoyte, 
was also noteworthy, as presenting a high type of 
musical service. The only thing that remains to 
be done at S. Paul's, is to offer greater scope for 
the utilization of the now completed organ, at which 
Dr. Staincr and Mr. Cooper so worthily preside, 
and we fail to sec any just cause or impediment 
why these gentlemen should not be asked to give 
recitals, which in the field of music might be re- 
garded as a fitting parallel to the Canons' Tuesday 
evening lectures. In the country the diocesan fes- 
tivals have taken place with their usual frequency 
and fulness, culminating in a really grand gathering 
at Ely in connection with the still nobler commem- 
oration of the 1200th anniversary of Queen Ethel- 
dreda's foundation, when a brass band was used to 
accompany the processional hymns, which were ad- 
mitted by universal critical consent to have been 
rendered in a manner which had never been 
equalled and could scarcely be excelled. Wc trust 
that in the festivals of 1X74 there will be numerous 
cases in which this admirable plan will be adopted. 
In other respects the festival system is still as faulty 
as ever, as its value is considerably wcakenedbv the 
absence of any central organization, of which the 
need and advantage have been so often pointed out 
in our columns. In all these matters it i.s, however, 
for the journalist to suggest rather than to initiate, 
and as in the case of S. Paul's Cathedral, in the 
formation of the associations of metropolitan 
choirs, in the national music meetings, and in se- 
veral other matters we rejoice to see suggestions 
made in past volumes of the Choir, when their ful- 
filment was deemed to be altogether impossible, now 
heartily and fully carried out, we hope that in this 
direction also the recommendations we have made 
will be ultimately acted upon. 



In regard to Musical Education, with the first 
stone of a new Training School just laid, the 
first report of Mr. Hullah, the able Government 
Inspector, in our hands, the Tonic Sol-Faists, 
working with all their old energy, several new 
private schools for the promotion of artistic aims 
springing up, and a generally improved tone of 
public feeling in regard to music, we have little 
more to desire. If the leaders of the several move- 
ments are only equal to the occasion, if they bury 
old animosities, and let rivalry in art achieve- 
ments be their only warfare, the end of another 
year must bring with it a still more vast improve- 
ment, and although at the present time the exact 
organization of the new school is still in the clouds, 
or at any rate is not before us in black and white, 
we may well hope for the best. The silence of 
the Committee of the Royal Academy as to the 
cause of its refusal to co-operate with the South 
Kensington authorities is still maintained, but as 
every year must have its mysteries, it is only 
charitable to assume that these gentlemen wish 
to contribute in this way to the products of 1873. 
That they have done really good work, however, 
we arc glad to admit, although the retirement of 
Mr. Hullah from the desk of the orchestral con- 
ductor; is, notwithstanding the ability of his suc- 
cessor, an event to be deplored, and which, like the 
mystery already alluded to, is still without any 
assignable cause, as far as published information 
goes. 

In Musical Literature the year is almost a 
blank, if we except the pleasant and instructive 
volume, "Moschelesand his Contemporaries," and 
a biography of Mr. H. F. Chorley, which is now 
disowned by his relatives, and is to be succeeded by a 
special memoir. The volume of lectures on Sound, 
by Mr. Sedley Taylor, a reprint of Miss Kay- 
Shuttleworth's abridged translation of Bitter's 
" Life of J. S. Bach "—a valuable contribution to 
popular musical literature in these days of Bach 
revival — and several works for the student, com- 
plete the list. Among the latter, Mr. Barrett's 
" Chorister's Handbook," and Dr. Stainer's 
articles on the Music of the Bible in Cassell's 
11 Bible Educator," deserve honourable mention. 

In Musical Journalism things are still where 
they were, except that we have to regret the re- 
tirement, owing to ill health, of the editor of the 
Musical Standard, Mr. T. . L. Southgate, whose 
recent domestic bereavement will obtain for 
him the increased sympathy of all who learnt to 
appreciate the courtesy and ability with which he 
presided over the columns of our contemporary. 
He has been succeeded by Mr. John Crowdy, 
whose name is well known as an original thinker 
on various knotty points connected with ecclesias- 
tical music, and as an able journalist. 

Concluding our brief notice of the year, wc re- 
cord, as usual, the losses by death which the 
various branches of the musical world have sus- 
tained, and although on the present occasion no 
eminent composer is included in the list, we find 
the names of many sterling musicians, professional 
and amateur. At the head of the organists who 
have died during the year, we place the venerable 
Charles Bridgeman, of Hertford, who for 81 years 
had occupied the organ scat at All baints' Church. 
Then too Mr. William Miller, a quasi-professional 
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organist of high ability, who had played for forty- 
one years at S. Giles's, Cripplegate, and had for- 
merly held the post of organist to the Sacred Har- 
monic Society, deserves to be mentioned, while 
still more eminent in the profession was Dr. J. L. 
Hopkins, the well known organist of the University 
of Cambridge. Among continental musicians we 
have to record the deaths of Ferdinand David, the 
Leipzig Concertmeister ; of George Hainl, the 
Parisian chef d'orcheslre; and of George Hetlmes- 
berger, the violinist of Vienna. Among the com- 
posers the chief name of the year is that of Prince 
Poniatowski, who died in London, and whose bo:ly 
rests in the little church at Chislehurst, where Na- 
poleon is buried. Mention must also be made of 
Dr. Pierson, and John Lodge Ellcrton, and of our 
sometime friend and colleague, G. A. 13. Bee:roft. 
Manchester has lost one of its best choirmasters 
in Mr. Mcadowcroft, and the Church one of the 
most energetic of its musical clergy in the Rev. 
William Mercer, of .Sheffield, whose Church Psalter 
and Hymnal are so widely used. Among the other 
names, of which the mention must be sufficient, arc 
Thomas Oliphant, the learned authority on madri- 
gals ; Guglielmo and Frank Mori, the song writers ; 
Joseph Gimson, the late Secretary of the Royal 
Academy of Music ; and Geo. Smith, the well known 
promoter of psalmody in the north of England, all 
of whom in their several paths rendered good ser- 
vice to the art. 

Here our record closes, and in laying aside our 
pen as the bells aro ringing out the' last hours of 
1873, we can only express thehopc that for musicians 
the opening year may be a year of prosperity, and 
that as a body they will cultivate that professional 
unity which isso essential to the attainment of their 
due recognition. May Art in 1874 flourish, and 
may those who live by it also learn to live for it. 



Our Church Hymnody. 

DY JOHN HEYWOOD. 
(Continued frtm pttgt 386.) 

BJ tB FURTHER cause of declension is the 
jbHtul demand for "proper tunes." Every hymn 
wFZ^ti must now have its own proper tune. 

Within limits this union of hymn and 
tune is no doubt a great improvement on the old 
plan of allowing each tune the liberty of a Mormon 
elder ; but when, as in some ;hymnals with music, 
a tune only occurs once, and there arc some 300 
or more hymns in the book, the " proper tune " 
system has a tendency, especially in rural parishes 
and unmusical districts, to diminish congregational 
singing ; because unless the tunes have a very 
strongly marked rhythm, like polkas and quadrilles 
that are "good to dance to," by coming into use so 
infrequently, they cannot be remembered. A sen- 
sible way of avoiding this evil would be to introduce 
only a few tunes at first, and to wait until these 
seem to be well known before bringing in others ; 
in course of time a sufficient number of sterling 
tunes would be in use, so that an assignment to 
particular hymns could be readily made. But, un- 
fortunately, this is too slow a mode of proceeding 
for folk now-a days. They must have everything 
they want, and at cucc ; so " proper tunes,''' of a 
very improper description, are showered into church, 



like coals from a cart, and applied certainly to the 
development of the congregational lungs, if not to 
the development, from an educational point of view, 
of the congregational Jaste. 

On what principle is this assignment of " proper 
tunes " carried out ? Apparently, on no principle at 
all ; at least, so far as our older tunes arc concerned, 
for almost every editor of a hymn and tune book 
or arranger of a service, will assign them to differ- 
ent hymns. In what then does the propriety con- 
sist ? The truth is wc require tunes " proper," and 
tunes "■common." The hymns that demand proper 
tunes arc those that are of a strikingly jubilant or 
penitential character, some of those for use on the 
great Festivals or Fasts, but more particularly those 
that in some stanza or stanzas exhibit a rhetorical 
figure (as simile, antithesis, or climax, or parallel- 
ism, or even only a simple repetition of some word 
or phrase), to which a tune of analogous structure 
would help to give due prominence. The hymn, 
«' Long time the fallen human race " (pulsum su- 
peruis sedibus), for example, might be sung to a 
hundreddifi'crent tunes, anyone of which would be as 
"proper" as the others, until stanza three, when 
the words would limit, or ought to limit, choice at 
once — 

He comes to wanti'rers here below, 

Hi« succour to afford, 
Hinwlf the Way, Himself the Light, 

Himself their great reward. 

For this stanza the only really "proper" tune ge- 
nerally known, is, perhaps " Sont hcell," by Mr. H. 
S. Irons (A. and M. No. 1S0), which certainly 
brings out the force of the words admirably ; the 
old tunes Caithness and Winchester old, however, 
answer very fairly. (The writer of this paper may 
here remark, parenthetically, that in an *• Index of 
Tunes" to a Hymnal entitled "Hymns and In- 
troits for the service of the Church, arranged ac- 
cording to the Seasons and Holy-days of the Chris- 
tian year," London, Masters, 1870, he has endea- 
voured, so far as the material within his reach per- 
mitted, to apply this principle). Such tunes as 
Dundee, Innocents, Tall it' Ordinal, Vienna, &c, 
ought to be considered " proper," and applied to 
such hymns as they would especially suit; while such 
as Bristol, Durham, Franconia, Lincoln, S. Pelet, 
(Reinagle's) and a host of others, should be treated 
as 41 common," for each one of them could be sung 
to some hundred hymns with equal propriety. If 
some such common-sense plan as this were adopted, 
wc should find room for less rubbish, and might 
perhaps not so frequently discover that a tune which 
is "proper" for a certain hymn in one book is 
evidently considered improper in another. 

But the influence of " Hymn and Tunc Books " 
must now be considered, irrespective of the "pro- 
per tune " theory, as a force that both preserves 
our old tunes, introduces new, and stereotypes for 
future generations the music of the present. Of 
Tune Books little need be said. Greatorex's ar- 
rangement of the 18th century forms of Psalmody 
may still in some churches keep people from sing- 
ing worse things, and the " Old Church Psalmody" 
of the late Rev. W. H. Havcrgal, wherever it isem- 
ployed, will, doubtless, continue to educate the 
tastes of the few that use it ; but it is to the " Hymn 
and Tune Books " of the day that we must look for 
ihz power that chiefly regulates our hymnody now, 
and that will tend to mould the " Hymnal oi the 
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future." Their name is legion. Those best known 
are, perhaps, " The Hymnal Noted," with its " Ap- 
pendix," Mercer's Church Hymn Book," the 
S.P.C.K. Collection, "The Congregational Hymn 
and Tune Book," Windle's Hymnal, " Hymns An- 
cient and Modern," and "The Hymnary." In the 
compilation of these books clergy and professional 
musicians have been for the most part associated, 
though, musically considered, the Hymnal Noted, 
with its Appendix, and Mercer's Hymn Book, arc 
distinctively clerical, while the Hymnary is as dis- 
tinctly the work of lay musicians. Many of these 
books, no doubt, aimed at improving the taste of 
congregations, and have been more or less success- 
ful in their praiseworthy efforts. Among this class 
may be mentioned, firstly, the late Rev. W. Mercer's 
work which contains no secularises, and has been 
the means of displacing very much vulgar trash 
from churches of the Evangelical type and intro- 
ducing good sound music in its room. It does not 
aim at providing new tunes, the only names of late 
date that are to be found in it are S. Wesley, the 
Prince Consort, Bishop Turton, Sir John Goss, and 
Mr. Turle, and of these only the last two survive : 
the music consists of the better class of well known 
tunes, with a large admixture of German chorales. 
Mr. Mercer never abused his opportunity to cram 
the book with padding of his own manufacture — 
this would have been a temptation too great for 
many " professional " editors of the present day to 
withstand — he is not represented by a single tune, 
and the reviser, Sir John Goss, is only credited with 
one, " S. Paut't." It is a good, honest book : long 
may it prosper. Secondly, the Rev. R. R. Chope's 
"Congregational Hymn and Tunc Book" demands 
a word or two. While going in very freely for new 
compositions rather than for German chorales to 
supply the wants of our modern hymns, twaddle is 
scrupulously avoided. It has not, for instance, 
been thought necessary to write down " Hursley" 
for "Sun of my soul," or "Ewing" for "Jeru- 
salem the golden," simply because people like such 
things, or to make the book pay, and the few mediae- 
val tunes that are introduced are purged of redun- 
dant and unessential notes, and others reduced to 
sensible and more singable proportions. Had this 
book only pandered to the evil taste of the day, it 
would, doubtless, ere this, have attained a much 
wider circulation than it has ; but as it is, "Hymns 
Ancient and Modern," musically an inferior book, 
has in some degree stifled it. Of the S.P.C.K. 
Collection, and Windle's Hymnal, much cannot be 
said — 

Where they're not like Mercer 
They're just that much wor*er. 

The three remaining books it will be necessary to 
regard more attentively. The Hymnal Noted 
with its Appendix is the work of the antiquarian 
and music-hall schools ; " Hymns Ancient and 
Modern" is a more " eclectic" production; while the 
Hymnary stands apart, as showing what profes- 
sional musicians of high repute, who are not pledged 
to any clerical crotchets of an antiquarian or sen- 
sational character, consider a fitting style of tune 
for use in Divine service. 

(To be continufd.) 



Mr. C. W. Valentine has been appointed organist anil 
choirmaster of All Saints, Surrey Square, Old Kent Road. 



Our Cathedral Organs. 

No. VI.— S. PATRICK'S AND CHRIST CHURCH. 
DUBLIN. 

T. PATRICK'S organ is a rechauffe of an 
old instrument of Renatus Harris, which 
was once as follows : — 

Crsat Organ. — Open diapason ; metal stopped diapason ; flute ; 
principal ; gieat twelfth (of larger Kale than the diapason) ; fif- 
teenth ; seventeenth ; j rank scsqoialtra ; 3 rank fourniture ; cor- 
net of 5 rank* (from middle C upwards), and trumpet. 

Choir Organ. — Open and stopped diapason, and principal*, fall 
borrowed from Great Organ) small stopped diapason ; flute ; dulci- 
ana ; fifteenth ; bassoon. 

Swell Organ. — Open and stopped diapasons; and principal 
oboe and trumpet. From F (clef note) upwards, was the compass 
of the swell ; that of the Great and Choir from low GG up to 
E nearly 5 octaves (of course without the lower O sharp). About 
1 8 jo the swell was extended to Gamut G, a double stopped diapa- 
son, and a 1 zth and > 5th added ; also a set of pedal double diapa- 
sons and unison diapasons ; an octave and a half: this work was 
done by Fleetwood of Liverpool. The extension of Swell was 
carried out by Telford of Dublin. The quality of the organ 
was quite of the old school, that is to say, the mixtures were enor- 
mously out of proportion to the one or two diapasons ; however, as 
the voicing ot the flue work was not of the present reedy cr gamba 
school, the instrument was not at all harsh, but extremely brilliant, 
closely resembling the tone of the Silbcrmann organs at Dresden ; an 
empty, clear, hungry brilliancy, if one may so describe what is ex- 
tremely difficult to particularise. The old oboe was thin, and un- 
like stops of the present day, closely resembled its orchestral proto- 
type. 

For many years S. Patrick's old organ enjoyed a 
marvellous repute, and to this day, old Dublin Ca- 
thedral habitu6s are loud in their lamentations at 
the changes which were made in the instrument by 
Sir B. Guinness, consequent on the spirited resto- 
ration (at his sole expense) of the Cathedral of S. 
Patrick's, a. d., 1865. Messrs. Bevington who 
undertook the remodelling of the organ, did not add 
much to their repute by doing so. They are, how- 
ever, less to be blamed than the Clergy, who (misled 
by the modern craze for organ chambers), forced 
the old organ into a dampnarrow cell on the north 
of the chancel, removing it from the screen (where, 
like nearly all foreign organs, it was placed): it was 
necessarily blown out, its delicacy destroyed, and 
an ear-piercing quality substituted. Hopes are 
however entertained that the tide will turn, and 
that S. Patrick's organ, like many others, will be 
restored to its former dignified elevation. The 
instrument at present is a tolerably large one. It 
contains— 

Great Organ. — Double open diapason; open diapason No. 1; 
open diapason No. x ; stopped diapason ; gamba, (very reedy tone) ; 
claribel (half stop); harmonic-flute; principal; twellth and fif- 
teenth (together x* " mixture ") ; 3 rank scsquialtra ; 3 ranks ; 
" sharp " mixture; double trumpet: trumpet ; elation. 

Swell Organ — Double open diapason ; open diapason ; stopped 
diapason ; dulciana ; flute ; principal ; twelfth and fifteenth (as "mix- 
ture"); sesquialtra ( 3 ranks; double trumpet ; cornopean; oboe; 
clarion. 

Choir Organ. — Open diapason ; stopped diapason ; dulciana ; 
viol-di-gamba ; flute ; (small) ; flute (large) ; principal ; shrill piccolo ; 
clarionet ; bastoon (halt stop). 

Pedal Organ.— Double open, wood; double open, metal ; unison 
diapason ; double trumpet or trombone. ' There are the usual 
coupling actions, and two tiemulants. which, however, have long 
ceased to work. The compass of all the manuals extends from CC 
to G; pedal CC to F. The case, or apology for a case, is in the 
most execrable taste it Is possible to conceive,— a few pipes laid 
along, apparently ready to tumble down and kill die player. 

Christ Church Cathedral is now undergoing 
restoration; it will not be opened for some two 
or three years. The organ will be renovated, so 
as to be more in accordance with the Minster, after 
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Mr. Henry Roe's noble restoration of it. The organ 
was built by Telford of Dublin in 1856: it is as 
follows : — 

Great Organ.— Double open diapason No. 1 ; open diapason 
No. *; open 1 ; topped diapaion; wald flute ; oboe-flute; princi- 
pal; 12; 15; 4 rank sesquialtra ; trumpet ; cbrion. 

Swkll Organ. — Double bassoon ; trumpet ; oboe ; clarion ; 
" vox^humana" (the latter in a neparate swell) ; double Hopped dia- 
pason"; open diapason; dulciana: stopped diapason; principal; 
flute ; 15th land ; 3 rank tcsquialtia. 

Ciioir Orcan.— Bourdon ; open; stopped; flute; principal; 
1 5 ; cor. anglais. 

Pedal Organ. — 1 6ft. open diapason; ifift stopped diapa- 
son; 8ft, open diapason; 16ft. trombone; 16 open diapason in 
metal. 

This is the first instrument in Ireland to which 
the famous Pneumatic apparatus invented by 
Charles Barker was applied : it is made use of for 
great and swell actions and couplers, in unison, and 
octaves above and below. The quality of tone in 
Christ Church Organ is much admired ; although 
built after the modern French plan, with heavy air 
pressure applied to most of the reeds, the tone is 
liquid, and by no means harsh. 

Trinity College Chapel [where is maintained the 
best example of the Cathedral service in the Irish 
metropolis, so far as efficient performance goes — 
for the responses are not chanted] is furnished with 
an organ of three manuals and pedal, of which the 
great and swell organs and pedals are by Telford of 
Dublin. The Choir Organ (a small specimen, but 
of pleasant tone) by Green, George the Third's 
favorite builder. Green's case, divided into two 
organs (between which the performer sits) is re- 
tained. Stops are as follow : — 

Grkat Orcak — Double bawoon (half stop to tcnorC) ; trumpet ; 
clarinet ; open diapason ; gamba (not recJy) ; "topped diapason ; 
flute; principal; fifteenth ; 3 rank sesquialtra. 

Swell Organ.— Double open diapason ; open diapason ; dul- 
ciana; flute, principal; 15th; itnd j mixture, (3 ranks); oboe; 
trumpet. 

Choir Organ-.— Dulciana ; stopped diapason ; principal; 15th. 
Pedal Oroan.— Open dukiana ; 1 6ft. ; open diapason, *ft. ; 
compass of Great swell, CC to F ; of Choir GO (without GG sliarpj 
to E, pedals two octaves and a fourth. The organ is blown by a 
r engine. 
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Letters on Music* 

:o: 

(Continued from page 401 ). 

LETTER V. 

1*1III.|STI\ISM IX COMPOSITION". 

It was time that the study should be aired ; that the sweet, 
warm sun should throw a charming impertinent light on the 
dusty cobwebs ; it was time for this contrapuntal hypocrisy, 
this algebra of the unimaginative, this impotent assurance. tr» 
come to an end. It is strange, however, that the sword or 
Beelhoveni.m genius seems to have slain only the first-born ol 
the Philistines; we have already a shoal of their grandchild- 
ren about US,. of their morbid, hypochondriacal, padded de- 
scendants, who believe in the 011'y saving code of double 
counterpoint. It m.ikcs mcang.y. Counterpoint is a be- 
loved, honoured friend of mine, whom 1 do not see in bad 
company willingly. The poor Id low has been kept so mr.ny 
centuries in quarantine, in the studies of the learned, and has 
been employed in such exclusive business in the bureaus of the 
canon and the fugue, that he is now misusing his delightful 
freedom : he loafs about in the streets, and comes at any 
one's call ; carries the beggar's ill-won riches home, and does 
the prof anest clerk's service. One of the loftiest ttylea of 
art now serves as a cloak tor itninven'.ive toil, an t is then de- 
graded to a condition of ostentation and varnish. Wl' have 
lately seen him assisting in the editorship of those lampoons 

• Letters on Music ; to a Lady. By Louis EMcrt. Translated 
by Fanny Raymond Ritter. 



that disgrace divine service ; yes, even the " Strong For- 
tress " (Luther's hymn), which should be God s alone, has 
received a tlieatrical decoration at his hands. How does it 
happen that the very blood in the veins of that historic chorale 
did not protect against the sacrilege ? 

As large blocks of marble are rare, we build castles with 
crumbs, and use counterpoint for patent mortar. You may 
easily perceive how cheap and unprir.ccty is this style of ar- 
chitecture. The artistic, the genuine way of using counter- 
point is something quite different. It rests upon the capacity 
of reducing an idea to its original germ by means of analysis, 
and of developing po-.tic contrasts from it ; so that a parted 
organism is unfolded before our eyes, hiimanious in every 
part, yet lull of lively variety, member fitting member natu- 
rally, and the whole enlivened by the heart- beat of one signi- 
licant, fundamental thought. 

Everything else that appears must proceed from or return 
to this thought. If this is destitute ot charm, the greatest 
dialectic mastery will fail to form a work ol art from it : if, 
on the other hand, leaf and branch producing strength are 
wanting, the fairest scion will never b.com.- a tree. 1 know 
of no undertaking in which imagination and science move 
hand in hand together more affectionately than in the pro- 
duction of a great contrapuntal work. Alas ! the learned are 
generally so unimaginative, and the talented so unlearned ! 
How many, do you suppose, understand that to compose 
and to write poetry are the same thing ? Instead of waiting 
fot inspiration, they do as if they were Papa Haydn, who sat 
down to his desk every morning, and wrote immortal pages, 
Quotl Hat Jovi, non licet bovi. They arc like those |K'ople 
who think they have said something because they liave talked 
a great deal. How correct was Mendelssohn's remark : " If 
people would refrain from writing down everything that 
occurs to them ! Among a hundred notions, you will hardly 
find one thought" Where is the earthly use in welding toge- 
ther phrases that hive been repeated a hundred times? con- 
spiring against that good taste with that cheap, dry learning 
which can be purchased at a halfpenny an ounce from any 
German organist, and unadulterated with the faintest suspi- 
cion of " the true, the blushful Hippocrcne '' ? 

Sentence of transportation must be passed upon the prac- 
tice. Our laws must not only take cognizance of ordinary 
theft, of moral errors, but must also punish xsthctic offences. 
There is no longer any respect felt for white paper. It is not 
astonishing that every boy desires to see his complaints and 
raptures, which he thinks will shake the world, in print. In 
our twenties it is a sort of natural necessity with us to let 
our content or discontent with the world run loose in a lyric 
trot. But how is it that the old must, which has long passed 
the equator without becoming drinkable wine, seethes with 
superannuated spring feeling every time the vines arc in 
bloom, and yet grows no sweeter? With Mirabeau, madam, 
I now say that " silence should speak ; " and, if we do not 
Speedily lay our pens down, we shall write ourselves to death. • 
Von will say that I am pitiless towan's the paper-makers 
and engravers. How just, dear lady ! But let us he silent, 
or let us be poets. Away with learned bolstering, with the 
artificial apparatus of thought j ?way with the old phials, the 
historical receipts ! Tear open doors and windows ; let the 
spring winds blow on yellow cheeks, and enliven our withered 
senses ; let us unbutton our morbid ideas, and lay them out 
in the sun. May the result of our endeavours be a spring 
prayer,— a fivsh, new-born compositi >:i ! 

It is not from affinity or preference that I place the most 
demented musician of the future above any of tr.e pig-tailed 
Philistines, The music of the future, driven to excess, is no 
longer touching, but comic. I have lately made acquaintance 
with the works of one of the most audacious among them ; 
and, by Reaumur, I assure you tint thirty degrees in the 
shade represent coolness itself", compared to this tropical 
music. I cannot describe the nature of these compositions 
to you ; imagine that sunstrokes are playing the piano-forte. 
And yet I must confess that this crack-brained music is 
dearer to me than the still- bom creations of the contrapun- 
tists ot to-day ; for there is at le- st life in it, though it be an 
insane lite : but with them «c find a state of siege, fettered, 
spasmodic, declared within a circumference of two miles, 
and every original thought within reach threatened with the 
punishment of death. 
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Do you think I ,im talking of gliosis / These ghosts, 
madame, have no romantic prestige whatever ; they wander 
by day in open sunlight, and at night they sleep that sound 
sleep known to the citizcn-Philistine-conscicnce alone. They 
write their twentieth trio for two lamb-like string-instru- 
ments, and a spell-bound pianoforte ; they write for that 
class of harmless music-makers who prepare themselves (or a 
holier life in a harmonious way on Sund.iy afternoons. They 
write oratorios and sonatas; they are planted everywhere 
here, but principally in Middle and Southern Germany, be- 
cause the air ot the North is too sharp for them. We always 
find monasteries where there are tine views and good water ; 
so, wherever a tat benefice is to be enjoyed, we are sure to 
light on one of these comfortable hermits. They even sit 
in chapel-master chairs, though sometimes they have rot 
passed their contrapuntal examination ; un-contrapuntally 
they fill their chairs, and their only renown consists in the 
fact that they have written songs, which are preserved by 
the healthiest imbecility and the most luxuriant doltishnest 
from morbid melodiousness. No ! the most stupid ot spectres 
is piquant beside these realities: the existence of the former 
is at least a question of life ; but the latter exist indep;ndenl 
of any questions whatever. 

(7i»r«iiffmr^.) 



Music at Brussels. 

— :o:— 

(From our ozon Vorretpondent.) 

The fust ol the semi-historical concerts of the Cons- rva- 
toire, the director, M. Gevacrt conducting, took place on 
Sunday last (December i8th), and met with immense suc- 
cess. The scheme chiefly included fragments of the old 
French operatic school, and the concert began with Steibelt's 
overture to Romeo and Juliet, already so favourably received 
at the annual distribution ot prizes ot the Conservatoire. 
This work was succeeded by the celebrated scena, " La 
barque de Caron," from the AUette ot Lulli (1674), which, 
notwithstanding the antiquity of its forms, has lost nothing 
in character, greatness, and dramatic effect. A student of 
the Conservatoire, M. Petit, gitted with asp'.endid, although 
not yet quite cultured bass voice, sang with deserved success 
the part of Caron. The final chorus ot Pluto's followers is a 
marvel ol rhythmic design and musical prosody. An agree- 
able but somewhat faded duet for female voices from 
Grctry's Jugtment de Midai followed. The chief feature of 
interest lay 'in the performance of the first act of Gluck's 
Ipbigenie en Tnuride (1 779), a chef d'auvre of expressive de- 
clamation and tragic accent. The part ot Ipbigrnie has 
been rendered with great talent and considerable senti- 
ment by Mdllc. Battu, very well supported by the choir and 
orchestra of the Conservatoire, and by M. Boutry, charged 
with the part of "Thoas." The young Belgian artist (M. 
Boutry was born at Verviers), one of the first singers of the 
Paris Opera Comiquc, has a very fine baritone voice, ot 
which he avail* himself with taste and charm, being a dis- 
ciple of M. FaurcV. He has particularly obtained much ap- 
plause by the superior way in which he rendered the adagio 
of Spent ini'ti air from Ferdinand Carte*. (1809), *' O, patrie, 
() lieux pleins de charmes!*' The programme further in- 
cluded two ballet airs froai .Monsignc's Aline, Reine de Gol- 
tonde, of piquant and naive design. The concert terminated 
brilliantly by a masterly performance of the picturesque and 
coloured overture of the Cat naval Remain, by Berlioz. This 
concert magnificently reopened the season of the Conserva- 
toire concerts. On Monday evening, December aolh, M. 
Colyns gave a concert at the room ot the Cercle Artistique, 
comprising not less than ten works for th^- violin, ranging from 
the old masters to the modern composers. The playing of M. 
Colyns was especially appreciated in Lectair's Siimbande 
(174 c), and in the tasteful rendering ot M. Gounod's charm- 
ing Bereeuje, dedicated to the virtuoso, and enthusiastically 
re-demanded by the public of the Cercle Artistique. A great 
improvement, acquired during his tours, is to be noticed in M. 
Colyns, a» his playing is now distinguished by much elegance 
and variety. 



Corrcsponbwre. 

:u: — 

[The Editor doe* not hi>!d himwlf retpomlble for the opinions of 
hit Correspondent*. J 

UNISON OR HARMONY ? 

7* tkt KJiltr •/ " Tht Otoir." 

StR, —In reading through the pages of your paper of the 
17th ult., I noticed a paragraph containing a short quotation 
from a pastoral letter, addressed by the Rev. J. B. Snowden, to 
his congregation, informing them that he had " resolved iu 
future " to adopt the unison mode of singing, instead of sing- 
ing in harmony, at the same time asking the forbearance of 
those who preferred harmony to unison. By your kind per- 
mission I will offer a few remarks upon the two modes of 
singing above referred to. First, the letter states that " uni- 
son is strongly urged by the best authorities ;" with regard 
to the best authorities, who they are there would be differences 
of opinion. Unison was advocated by a ge.itleman at the Bath 
Congress, who in so doing astonished thousands. Hive the 
organists, precentors, and gentlemen in the choirs of our ca- 
thedrals, collegiate, and principal parish churches, strongly 
urged it ? It may be said that Wesley, Smart, Dykes, Hat- 
ton, Mactarren, and others, have written services in unison ; 
but how many compared to those written by them in har- 
mony ? Take the services and hymnals now in use, and pub- 
lished in vocal score,— what other could have been the inten- 
tion of the composers but that they should be sung in har- 
mony? And shall we violate their works by construing 
them into unison? Is it a reasonable course that because 
of the caprice of a few, who ?re either incapable of ap- 
preciating, or prejudiced against singing in harmony 
Unison singing should lie strongly urged— doea this carry with 
it the least symptom of progressiveness, does it not bear the 
aspect of retrogression ? What is the natural faculty of man- 
kind ? Do we not hear from children a desire to sing in parts ? 
Take again the gathering of a number of uncultivated and 
illiterate persons ; hear them sing, and you will invariably 
find a strong desire manifested to sing in parts. Again, 
consult our own register; mankind have naturally about six 
different registers ot voice implanted in them by the Creator, 
admirably adapted tor singing iu harmony, and concomitant 
therewith is given the idea to arrange for each respective re- 
gister of voice parts that when combined arc pleasing and 
agreeable to the ear, and yet in the face of this we are asked 
or urged to sing the praises of Him who gave us these 
varied powers by perverting his intentions into unison. 
Surely some other course can be adopted in preference to 
this. It ministers and congregations were to arrange one 
evening a week for congregational practice and correction, 
there would then be some hope that the thing most devoutly 
to be wished,— 1 ' that of singing with the heart and voice, 
and understanding also," might be accomplished. 

Apologising for trespassing unintentionally so far upon your 
time and space, 1 remain yours obediently, 

D. Parks. 

Hastings, Dec. joth, 18-j. 



Reviews. 

— :<>:— 

SACRED MUSIC. 
Tn* Yule. A Ca.ol. Alfred J. Caldicott. (M. Civrny.) 
Becjinnim; with recitative passages for tenor and bass and 
chorus, this carol resolves itself into a spirited four-part 
song, tor the most part of a hearty, diatonic character. 
S.\c»r.o Song, Gctuscsianc. Frederic Riveiull. ( Weckes and Co.) 
In its general tone, this song is somewhat secular. It con- 
tains picturesque points, all showing the musician to advan- 
tage, as the opening symphony, the setting of the words, 
" The night hushed its breath," and the spirited closing sen- 
tences. 

Full Akthcm, " Briiold, I bhino voo oood tiding!." Dr. Ar- 
thur S. Holloway. F.C.O. (J. Muter* and Son.) 

With simple, not to say, commonplace themes, Dr. Hollo- 
way has contrived to conduct his anthem through a lengthy 



Digitized by Google 



10 



The Choir. 



January 3, 1874. 



allegro movement with both skill and interest ; not a little 
increased by the evident care to secure a proper recurrence ot 
the chief subjects. 

Antuem, "O, Praiss ths Low)." C. H. Shepherd. (Novcllo 
and Co.) 

This open* with a short pastoral chorus in C, followed by 
a soprano solo in F, cleverly closing on the original domi- 
nant. The first chorus again enters, to be followed by a 
smooth, tuneful tenor solo in G. The chorus once more 
appears, followed this time by a hymn for congregation with 
choir in unison or in harmony ; a simple broad tune, with a 
strong quaintsflavour of plain chant in it. This anthem will 
prove effective in performance. 

bttbUbcm't Manner, by the Rev. G. P. Grantham, (No- 
vello and Co.) This is a simple part-song for Noeltide, 
printed in a cheap form. The melody, which is genial, if not 
original, is marred by the frequent placing of a quaver before 
a dotted crochet. The Scotch snap is not becoming in music 
of this type. 



ORGAN MUSIC. 

In Mr. G. Griffith's arrangements of " Favourite Songs 
from the Oratorios" (Chapell and Co.), a good notion is 
cleverly carried out, the upper line— with the words under— 
may be played on some solo stop ; thus the solo part and 
accompaniment appear in score, adapted for the organ with 
pedal obbUgato. The arranger has accomplished his task 
with admirable skill ; the harmonies are well distributed, and 
great pains have been taken to secure a just representation ot 
the original orchestration. A clever instance of this occurs iu 
No. 5, in which the solo part is given to the right hand thumb on 
the great organ and both hands secure the sustained harmon ies 
on the swell. The choice of stops is always judicious, and 
effective. The first half-dozen numbers contain " He shall 
feed his flock," *• He was despised." "Angels ever bright and 
fair," "How beautiful are the feet," "If God be for us," 
and "Tyrannic Lore." 



SONGS. 

So long as our song composers will persist in moulding their 
productions into the same persistent and undisguised rhythm, 
with the tame weak, oft repeated forms verse after verse, 
with little or no change, to be clothed with the same weak, 
vapid harmonies, so long will the critic's task remain an un- 
thankful, wearisome process of plucking all but dead fruit, 
from all but dead trees. Not without cleverness is " Up- 
hill," by the Countess ot Charlemont (Cramer and Co). The 
words, by Christina Rossetti, are not too happy for music, 
despite the picturesque nature of the genera) idea, which con- 
ceives in the approach to an earthly resting-place, an advance 
to the heavenly kingdom. Fancy the last lines of each verse, 
however, as conducive to musical inspiration ; these are— 

" You cannot mm that inn," 

and 

*' WW there b« beds for me and all who seek f 
Yea, beds for all who come." 

Not much can be said for Mr. E. Land's ballad, " The 
new moon " (W. Morley). though it is the work of a mu- 
sician who knows what to do with his material. Such as it 
is, however, it is natural and simple, without pretension. 

" The Changeling," by Mr. Bennett Gilbert (J. Wil- 
liams), has more ambition, and affects the scena, with myste- 
rious unison passages, the tremolo in the accompaniment, 
and the broad forte melody. Many of the points have con- 
siderable vigour, and some character. Mr. W. Howell Alt- 
chin's Three Autumn Songs (Novello and Co.), are all set in 
the minor mode, have each effective, though somewhat over- 
wrought melodies, carefully written accompaniments, and 
are all for voices of low pitch. The titles arc " A lament 
for the summer," *• A rainy day," and " A song for Novem- 
ber." This composer's partiality for the minor scale illustrates 
itself again in " A Shadow," which is in manner very like a 
shadow of one of the previously noticed Autumn Songs. The 
author has some ingenious harmonic changes, as in the reci- 
tative episode in this song. Of a bright, dashing type is the 
same composer's spirited •« Bright wine is the spell, boys" 



(Ashdown and Parry) ; a song which will find favour in jolly 
circles. 



DANCE MUSIC. 
Gaily decorated with a portrait in colours, comes the 
" .Marie Alexandrowna Gallop," VVylie E. Reynolds (Hirae 
and Son, Liverpool), which is sprightly and well marked. 



Organ News. 

York Tows. — A new organ has been erected in the parish 
church of York Town, Surrey, and was opened on Wed- 
nesday, the 10th ult. It is built by Nicholson, of Wor- 
cester, from plans drawn up by Mr. C. H. Lacon, and con- 
sidering it is but a small instrument, has wonderful capacity 
and variety. The following is a specification:— 

Grcat Organ CC to G. — I. Open diapason, 8 feet ; i. Stop 
diapason, 8 feet; 3. Dulciana, 8 feet; 4. Clarabella, 8 feet; 
5. Principal, 4 feet ; 6. Fifteenth, 1 iect ; 7. Wald flute, 4 feet ; 
8. Cremona, 8 feet. 

Swell Organ CC To G. — 1. Bourdon, 16 leet tone; a. Open 
diapason, 8 feet ; 3. Liebllch gedact, 8 feet ; 4 Principal, 4 feet ; 
5. Mixture (3 ranks) ; (. Oboe, 8 leet. 

Pedal Organ— CCC to P. Bourdon, 16 feet tone. 

Couplers — Swell to Great. Great to Pedals. Swell to Pedals. 
3 Composition Pedals to Great Organ. 

Ot the individual stops, the cremona and lieblich gedact are 
specially good and pure in tone. All the stops arc through- 
out, with the exception of the clarabclla and stop diapi*on, 
which form but one, being differently voiced from Tenor C. 
Mr. Edmonds, of Wellington College, most ably presided at 
the organ, and after the service gave a recital which greatly 
delighted the congregation. 

Cloonev, North Irelasd. — Musical Services have 
been given at All Saints' Church during the past week, in- 
cluding an organ recital by Mr James Turpin of Londonderry 
Cathedral . The following was the order of the services :— 

Evening Prayer, 8 p.m.— Prelude, Adagio— Guilmant. 

Psalm 1x9, Chant 130 (major for verses 161 — 168.) 

Anthem—" O thou that tellest,"— (Messiah.) 

OROAN. 

Selection — Messiah — Handel. 

a. Chorus—" For unto us a Child is born." 

b. Pastoral Symphony. 

e. Chorus—-' Glory to God." 

Adagio E. H. Turpin, 

Fanfare Chevalier Lemmens. 

Andante, 3rd Symphony, Haydn. 

Grand Fugue in G minor, J. S. Bach. 

Andante Con Moto, 5th Sonata, Mendelssohn. 

Hymn 47. (Offertory for the Choir Fund.) 

Coronation March— Le Prophete Meyerbeer. 

Leeds Town Hall. — The following were the pro- 
grammes of the Christmas Performances on the Town Hall 
organ by Dr. Spark : — 

Overture to the Opera " Zauberflote " Moiart. 

Adagio eon exprcssione, C Major Beethoven. 

f Aria, " Rejoice greatly " Messiah.. .Haodel. 

"\ Chorus, " Glory to God in the highest "... „ 

Pastoral Symphony, from the Christmas 

Oratorio J. S. Bach. 

a. Notturno, E Majot ... > A Midsummer Night's Dream 

b. The Wedding March J Mendelssohn. 

a. Air, " Nobil Signor " (Lcs Huguenots) 1 Meyerbeer. 

b. Grand Coronation March ^Le Prophete) J 

Motet, " Insane et vans curat," (The Arm of the Lord) 

Haydn. 

f a. Pastoral Symphony M«**iah....Handel. 

I b. Chorus, "For unto as a Child is born " „ „ 

Offertoire on Two Christmas Carols Guilmant. 

Prelude and Fugue J. S. Bach. 

Air, " Cujus Anlmim " (requested) Rossini. 

Grand Chorus, " Hallelujah to the Father, "...Beethoven. 
There were very large audiences at each of these recitals, 
especially on Friday, when the Countess of Harewood, Lady 
Mary Lascclles, and a large party from Harewood House, 
were present, and afterwards expressed to Dr. Spark their 
great delight with the organ. 
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Derby Road Chapel, Nottingham. — Messrs. Con- 
acher and Co., of Huddersfield, have just erected an organ in 
this Chapel. The instrument was built under the direction 
of the organist, Mr. Shelmerdine, who presided at the open- 
ing, and who is a highly accomplished organist ol considerably 
more than local lame. The instrument gives every satisfaction 
to all concerned. The following is the specification. 

Gucat Organ CC To O. — Open diapawn, 8 feet ; Horn diapaton, 
8 feet; Stopped diapaion, 8 feet , Harmonic Flute, 4 feet; Prin- 
cipal, 4 feet; Fifteenth, £ feet ; Se»quialtera, 3 ranks; Trumpet, 
< fret. 

Swill Organ CC to G.— Lieldleh Gedact, 1 6 feet tone; Open dia- 
pason, 8 feet; Salclonal. 8 feet; Rolir Flote, 8 feet tone; Principal, 
4 feet; Wald Bote, 4 feet; Fifteenth, 1 feet ; Mixture, j rank* ; 
Cornopean, 8 leet ; Oboe, 8 feet ; CUrion, 4 feet. 

Choir Organ CC to G.— Dnlciana, 8 feet; Kerauloplton, 8 feet; 
Flauto Travertn, 8 feet ; Su»l»e Flote, 4 feet ; Nason, 4 tee'. ; 
Gemahorn, 4 leet ; Piccolo, t feet ; Clarionet, 8 feet. 

Pedal Organ CCC to F.— Open diapason, 16 lei-t ; Bourdon, 16 
leet tone ; Violoncello, 8 feet. 

Couplers— Swell to Ureat. Swell to Choir. Swell to Pedals. 
Choir to Grest. Choir to PedaU. Great to PeJaU. Tremulant 
to Swell. 8 Composition Pedali. 

Music and the Drama in the Country. 

Sheffield.— Mendelssohn's oratorio Elijah was per- 
formed in the Albert Hall on Monday evening the und ult. 
There was not so large an audience as the directors might 
have wished, and as they had a right to expect, seeing 
that they had spared no expense either in band, principals, or 
chorus, to give the work a successful rendering. The prin- 
cipal vocalists were Madame Sinico, Miss Alice Fairman, 
Signor Fabbrini, and Signor Perkins. Mr. W. T. Best pre- 
sided at the organ, and Mr. R. S. Burton, of Leeds, under- 
took the duties of conductor. There was a full and efficient 
band, including Mr. C. H. Cooper, ot Liverpool. The whole 
of the principal singers were strangers to Sheffield, and we 
believe we are right in stating that it was Signor Perkins' first 
appearance in this country. Madame Sinico sang her part 
with great taste and spirit, and was as near perfection as pos- 
sible. f Miss Alice Fairman possesses a contralto voice of no 
lity, and in all she did gave ga*at satisfaction. Htr 
ing ot •' O rest in the Lord " was admirable, and met 
with hearty approval. Signor Fabbrini sang very carefully, 
ar.d with great taste the tenor part of the work. Ot course 
Che lion's share of the work fell to Signor Perkins. The new 
bass possesses a powerful voice and sings capitally, but the 
oratorio is something out of his way. It was rarely he sang 
t he top notes above C, and he appeared to be quite tired out 
before the close ot the performance. The choruses were ca- 
pitally rendered, indeed too much praise cannot be accorded 
for the precision with which every number was given, as we 
lcam that two rehearsals had onlv been held lor so difficult a 
work. It is needless to say that Mr. Best presided at the 
organ with great ability. On Christinas eve the directors of 
the Albert Hall gave a miscellaneous concert at " peoples' 
prices," though it is very questionable whether one shilling 
for the galleiy of so hrgc a hall can be considered a peoples' 
price. The principal artistes were Madame Sinico, Signor 
Fabbrini.and Signor Campobello, and Mr. G. H. Smith played 
several pieces on the grand organ. There was but a mode- 
rate attendance. On the same evening in the Music Hall, 
there was a performance of the Mtu'tab, under the direction 
of Mr. Charles Harvey. The principals were Mrs. Holt, 
Madame Whittakcr, Mr. Bywater.and Mr. Thornton Wood. 
As it was Mrs. Holt's first appearance on the public stage, 
we forbear criticism. Madame Whittakcr undertook the 
contralto portion ot the oratorio with moderate ability, her 
best eftort being in " O thou that tclk^t.'* Mr. Bywatcr 
labours under the disadvantage ot blindness, nevertheless he 
sings very correctly all the tenor portion ot the Mtttiab, and 
received a de tern lined encore for his spirited singing of 
" Thou Shalt dash them." Mr. Thornton Wood has a ca- 
pital baritone voice, but has at times a tendency to flatness. 
The choruses were given in a creditable manner. HerrScho- ' 
lanncr conducted the performance. There was but a meagre 
attendance. There was another performance of the Mtsiiah 
in the same hall on Christmas Day, when the hall was 



crowded in every part. The performance was under the 
conductorship of Mr. Samuel Had field, and the chorus con- 
sisted ot the members of the Sheffield Choral Society and the 
Tonic Sol-fa Choral Society. The principals were Madam? 
Walker, Miss Moselcy, Mr. Kenningham, and Mr. T. 
Brandon. Mr. J. W. Phillips presided at the organ with his 
usual ability. Altogether the performance was a decided 
success. The same popular oratorio was given at the same 
time in the Theatre Royal to a roll house. On the evening ot 
Saturday the a 7th, the directors of the Albert Hall gave a 
concert and organ recital, the artistes being Madame Thad- 
dcus Wells, and Mr. Christian; solo flute, Mr. Nicholson ; 
organist, Mr. G. H. Smith. The lowest price was again a 
shilling. Mr. C. Halle's band, assisted by Madame Neruda, 
Herr Straus, and Madame Sherrington arc promised for 
January 7th, the oratorio of Jtpbtba for the »6th, and Mr. 
Sims Reeves early in February. 

Rochester. — The new Choral Society gave its first con- 
cert on the 8th, in the large hall of the Corn Exchange, which 
though capable of containing about 1000 persons, was com- 
pletely filled with subscribers. The S. Paul was most effect- 
ively rendered ; the principals were Miss Edith Wynne, 
Miss Jones, Mr. E. Lloyd, and Mr. Lewis Thomas. The 
orchestra, consisting of forty performers, supplemented by 
two harmoniums presided over by Mr. John Hopkins, or- 
ganist of the cathedra!, and Signor Romano, was led by Mr. 
Willy, and performed the instrumental music with a fresh- 
ness rarely met with in the southern provinces. The great 
success of this concert is to be attributed to the indefatigable 
work of the conductor, the Rev. W, H. Nutter, minor canon 
of the cathedral, who arranged the musical part ot the per- 
formance, and of the hon. secretary, Mr. G. Watson, who 
was responsible tor all the management. While these gentle- 
men continue in office wc may safely predict a prosper jut 
career tor the Society. 

RoTiieriiam.— On thei6thof December a lecture-con- 
cert was given in the Mechanics' Hall, in connection with 
the Rotherham Literary and Mechanics' Institution, by Dr. 
Spark, the well known organist of Leeds, assisted by a ta- 
lented company of artistes. As on former occasions Dr. 
Spark was welcomed by a very large audience, the room 
being crowded to such an extent that the gallery had to be 
thrown open. The subject of the lecture was " The Lite 
and Works of Beethoven." After referring to the genius ot 
that great composer, and the distinctive character of his com- 
positions, Dr. Spark briefly sketched his early history. He 
then passed on to notice the style and peculiarities of his works, 
his remarks being interspersed with vocal and instrumental 
selections therefrom. The illustrations were admirably ren- 
dered by Miss E. Kennedy, soprano; Miss Annie Anyon, 
contralto; Mr. Briggs, tenor; Mr. Dodds, bass; Mr. j. 
W.Sykes, R.A.M., violinist; and Dr. Spark, solo pianist. 
The various movements were well calculated to give the au- 
dience an insight into both the sacred and secular compositions 
of the great master. Mr. Sykes, as violinist, showed consi- 
derable powers of execution ; and as for Dr. Spark himself, 
it would be superfluous to offer any word of praise. Special 
mention should be made of his rendering of the well-known 
sonata in C sharp minor ("The Moonlight.") 

Leeds.— The " Hlondiuette Melodists," or *' Maidens with 
the Golden Locks," appeared in the Leeds Town Hall three 
nights last week. The troupe consists of a number of young 
ladies of considerable personal attractions, all of whom are 
excellent vocalists, and they sang in first-rate style several 
solo and part-songs. The second part of the performance 
included a dever *' stump speech," and an amusing and 
original comic sketch supported by the entire company. Miss 
Annie Wade's solo on the harp was also very warmly re- 
ceived. Altogether the entertainment was one of the most 
enjoyable that wc have had in the provinces for some time. 
Mr. Coleman's pantomime at the Leeds Theatre Royal is 
one of the most splendid affairs we have ever seen in the pro- 
vinces. One or two of the scenes, supposed to be laid in 
fairyland, arc works of the highest art, and reflect great credit 
on the designers, Mr. Fox and Mr. Brown. The transform- 
ation scene, representing The Judgment of Paris," is really 
magnificent as regards artistic effect and groupings, and has 
seldom been surpassed in a country theatre. The music is 
chiefly taken from Offenbach and Lccocq. 
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Obituary. 

— :o:— 

Hf.kr Heinrkii Klculek. — In a recent number of 
the Scotsman \vc find the following notice ol this greatly 
esteemed musician who died at Kdinbnrgh. For upwards ot a 
year it was known to a few intimate medical friends, and to 
his family, that Mr. Kuchler was affected with an internal 
disease of a malignant nature, and although it was obvious to 
his numerous pupil* and his friends, that his naturally strong 
trame was being gradually undermined, yet devotion to pro- 
fessional work was such, that, until the beginning of last week, 
he persevered in private teaching and in conducting choral 
classes with all the untiring conscientious care, exactness, 
and fine taste which distinguished his labours during the 
strongest and best days ot his life. This stage of wasting 
illness, however, having arrived, the dire malady asserted 
complete mastery over his remaining physical strength, which 
rapidly succumbed to it, but, amid severe pain and prostra- 
tion, only to draw tarth the more than gentle, hopeful, un- 
murmuring spirit to the last, which was characteristic of him 
throughout life in all his social relations. By this event Herr 
Kuchler's family have been bereaved ol a loving husband and 
parent ; a large circle ol" triends has lust a most genial asso- 
ciate, and music in this city has been deprived of one ot its 
most gifted professors. He was, indeed, a thorough must- 
cian, alike in theory and practice, could write counterpoint 
with facility and correctness, although without ambition in 
the midst ot hard labour to distinguish himself as a composer ; 
he always pleasingly interpreted the compositions of the best 
masters ; was ever acute in perceiving the slightest slip or 
shortcoming in time or harmony in any quarter of a large 
choral class ; and was equally at cave in wielding the baton 
over an instrumental orchestra, diiecting particular instru- 
ments with consummate taste and skill, and ruling the whole 
with firmness and power. With ?uch an amount of musical 
knowledge, soul, and energy, it may be noted, in praise of his 
singularly kind and courteous nature, that he could always 
maintain an unruffled temper and p.itk'nt endurance during 
the lesson hour, even of a somewhat du'l or unpromising 
pupil. Herr Kuchler was born in 1815, at Anspach, in Ba- 
varia, where he received his earliest instruction in music Iroin 
his father, who was a musician there ; but hU studies were 
afterwards carried on under a distinguished truster at Munich. 
His first start in lite, while yet a mere youth, was as an ope- 
ratie singer at Prunn, in Austria, in which opieity he so r.x 
bicame a great favourite. He then went to Amsterdam with 
a German operatic company as principal baritone, and sub- 
sequently with the same to London. After performing in 
the metropolis for some time that company broke up, and 
Kuchler shortly was engaged as chorus mister in several 
theatres, and also as a singer in the English opera. Thus 
employed he remained in London for three years, after which 
he joined another German opera company, along with Herr 
Formes, Reichardt, and others in this city, where he con- 
tinued for three months ; but being tired ot this wandering, 
unsettled life, he was encouraged by Mr. Wood to go to S. 
Andrews as a professor ot music. There he remained for 
four years, and was enjoying a large measure of success, con- 
sidering the smallness of the field; but in 18; 8 he was in- 
duced by his Irieud, the late Mr. Duirncr, who at that time j 
was in lading health, to remove to this city. Here he was 
immediately welcomed as a conductor by a well-known ama- 
teur vocal club ; and in .1 very »hort time his hands were full 
ot work in private, choral, and choir teaching, which con- | 
tiuued until the present time to as large an amount as his * 
time and strength would permit. We may Iktc specially j 
notice his distinguished merits in connection with the Scottish 
Vocal Association. The great success attained by this so- | 
ciety is mainly attributable to his vigilant ami skillul training. 1 
The concerts given by it have for many years past been looked | 
forward to by lovers of music here with much expectation, 
and highly enjoyed. Kuchler himself was ardently devoted 
to this association, and it was with it that he made his last 
appearance. In much weakness, but with almost superna- 
tural power he conducted its weekly practice so lately as on 
the 6th curt. It will indeed be difficult to find one in all 
respects capable of supplying his place in that society, and by 
hundreds of pupils, and in many a social circle his absence 



will be long and deeply lamented. By the professional mu- 
sicians at Edinburgh, among whom harmony dors not always 
exist, Kuchler's decease will be much regretted, for there 
never was anything between them and him but mutual peace 
and goodwill. • Seotsitiaa. 



Jottings in Music, Literature, and Art. 

The Milan Trav.uore sates that there were twenty-tour 
new operas represented in Italy last year. " 

The Marct/ek Troupe is dissolved. The profits of the 
manager have been considerable. Ta:nb:rlick has left for 
Havannah. 

At Brussels the Popul ir Concerts will take place this 
winter in the Alhambra National. The eh.-/ d'o.clxstre is 
Joseph Dupont. 

Last Saturday a grand representation of Atbt/ie ( Mendels- 
sohn's music) was given at the Od< u:j Theatre in Paris, 
that day being the 134th anniversary of the birth ol Racine. 

The organistship of the Licensed Victuallers' Chanel in the 
Old Kent R;nd, ot which the Rev. W. G. Martin, an 
accomplished musical anuteur, is the chaplain, is still 
vacant. 

A new tenor of the name of Gilandi made his d<but at the 
Thoatre Italien on the 20th Dec. in Rigoletto ; he only ob- 
tained a partial success. Mdlle. Belval was much appreciated 
in the role of " Gilda." 

The San Carlos Theatre at Lisbon was re-opened on the 
, 15th December, alter sunn Minting the difficulties which 
caused the premature closing. La Favzrita has just been 
given there with great success. 

j At Berlin a troupe of Italian opera singer.?, conducted by 
Pollini, will give at the end of March a series of rcprescnta- 
I tions in the Salle of the Opera House. A:n mg.*t the prin- 
| cipal artistes are Mdne. Art-:-Padill 1, M»l. Padilli, 
I Marini, &c. 

The Paris Pnillnnnanic Sacietygive its fi;*t concert in the 
. Salle F.rard 01 the aoth Dee. Tiie orchestra was ably 
; directed by M. Gai.u. The pi .ijramm • included Beet- 
haven's Ci 1 cert n in C minor, played by Md.nc. Maatigny 
Rcnuury, who wai much applauded. 

The choir of S. Mark's Church, L?eds, gave a very suc- 
cessful concert last week, consisting of selections from the 
Messiah, and some miscellaneous pieces. Mr. James Milne*, 
organist of S. Mark's, was pianist, and Mr. Buckingham was 
conductor. 

Although we have already announced the fact, it may be 
well to remind our reader* that a lengthened selection Irom 
Bach's Christmas Oratorio will be sung at the Festival Ser- 
vice of the College of Organists at S. George's, Blojimbury, 
on Tuesday evening next at half-past seven. 

The programme ot the Fourth National Coacert which 
took place on Sunday last at the Chatclet Theatre under 
the direction of M. F.d. Col anne, inc 'ided the Symphony in 
C rmjor (Beethoven); Overture, ' Fingal's Cave" (Men- 
delssohn) ; ami Overture to Ma/.-ppn" (Pud Puget). 

The following operas were given in Paris last week: —At 
the Opera Comiqti:: Z,u«/>.?, /..- I), mint) Xoir, Row 't rl 
Juliet, Let -W-j Ac Jeannette, Mai/re Half run ; at the 
Th'-.itre Italien: I. it So>in,iwbu'. t t, 11 littrbiere tii S':vi\{Tui ; and 
at the Th.'.itie Lyrique (A then.' e). Lr Rubier de Sville, 
1'rpita, est Ln Dat Mil I'ui.e, Lr ttijett IKrJtt. 

The programme of the Third Popular Concert of the second 
series, which to.>k place on Sum! ty in the Cirque d'Hiver, 
under the direction <>t M. Pasdeloup, included the following: 
Overture to Oberon (Weber) ; Beethoven's Pastoral Sym- 
phony ; Prelude de L'Afrienine ( Meyeibeer) ; Hymn 
(Haydn), by all the stringed instruments ; Overture to •Turin - 
bJuscr (Wagner). 

The Creation is to he performed at the next concert of the 
Royal Albert Hall Choral Society, on the 8tli inst. The 
solo singers announced are Mdme. Lcminens-Shc rrinjton, 
Mr. Sims Reeves, Mr. R iynham, and Signor Giuho Perkin 
who will make his fir»t appearance in London on this occa- 
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sion. Dr. Stainer will preside at the organ, and the per- 
formance will be conducted by M r. Barnby. 

The Rev, C. S. Here, rector ot I' plowman, gave an inte- 
resting lecture on " The Music of the Sixteenth Century," at 
Tiverton, last week. Various specimens oF vocal music of 
the period named were sung to illustrate the lecture, by a 
choir of ladies and gentlemen from the town and neighbour- 
hood, under the conduetorship of Mr. A. Andrews. Bal- 
lads were rendered by Mr. H. D. Acland, ot Christ Church, 
Oxford. A most enjoyable evening was spent. 

The children of Whippingham School sang the following 
programme on Friday evening in the inner hall of the Pavilion 
at Osborne, before the Queen and Royal Family; — 
'■ Christmas Hymn ; " " The First Grief ; " Now is the 
Time;" "Autumn Leaves;" "Welcome Christmas;" 
" Convent Bells • " " Happy England ; " " The Pilgrimr ;" 
" Rock me to sleep. Mother : " " Christmas Bells; " "Shall 
we gather at the River.' " 

According to the Liverpool Porcupine, the question ot in- 
ternational copyright, in respect to musical and dramatic 
works, has been submitted to a Commission of English and 
French officials now sitting at Paris: so that there is at 
length some chance of the anomalies and paradoxes of which 
the existing convention is full being made to disappear. The 
Commission would doubtless consider it an undignified pro- 
ceeding lo publish before it comes to a final decision the heads 
ot the convention it proposes to adopt. It will only be per- 
mitted to discuss the document when it will be already too 
late to remedy the defects it may be expected to contain. It 
is being prepared, however, on the right side of the Channel. 
Whatever may be thought of French plays and operas from 
a high poetical point of view, it is quite certain that, in the 
language of commerce, the " balance of production " as re- 
gards musical and dramatic manufactures is all in favour of 
France. It would, indeed, be difficult to name an English 
dramatist, impossible to name an English composer, who, 
convention or no convention, would run the least risk of being 
defrauded through piratical representations of his works on 
the French stage. — Vail Mall Gazette. 



Personal. 

M. Le Marquis dc Chenncvicre* has just been appointed 
director of the Beaux Arts, in place of M. Charles Blanc. 

Pierre Bcauvallet, the eminent tragedian ami professor at 
the Conservatoire, died last week at Passy. He was bora at 
Pittiviers in 1 8oi. 

We understand that Mr. R. Worsley Stanifoith will 
resign the organistship of S. Paul's, Brighton, during the en- 
suing spring. 

After a supper given to the choir of S. John's, Torquay, 
last week, by Mr. Peter Thomas, a valuable harmonium was 
presented to Mr. Roylands Smith, the organist. 

Mdlle. Clara Gotts<:halk, sister ot the regretted pianist 
and composer, gave a pianoforte rehearsal last Sunday in the 
Plcyel Salons at Paris, when she played many of her late 
brother's works. 



Musical Guide to the London Churches. 

fCttrtsitJ l>y the PrtitHturi ir Or«jmii(t./ 

Snonti Sunbau after <T|mslm;is. — J acuaiu 4. 

S. PAUL'S CATHEDRAL.— M. 10-30: Service, Att- 
wood in F ; Introit, "Arise, shine," Elvey ; Communion, 
Wesley in E; Pieacher, Rev. C. Marshall. — AFT. 3-15; 
Service, Attwood in C ; Antlxrn, " Lo, star-led chiefs ; " 
Preacher, Rev. Canon Lightfoot ; Hymn. — E. 7 : Hymns 
•4 3 1 45 > Preacher, the Lord Bishop of London. 
Hymns Ancient and Modern. Succentor, Rev. W. C. F. 
Webber. Organist and Director of the Choir, Dr. Stainer. 

TEMPLE CHURCH.— M. 11: Service, Boyce in C; 
jintbem, " If with all your hearts/' Mendelssohn ; Kyrie 



Eleison, Beethoven; Nicene Creed, J. H — E. 3 : Service, 
Cooke in G ; Antlsem, " Blessed be God," Wesley. Or- 
ganist and Director of the Choir, E. J. Hopkins. 

LINCOLN'S INN CHAPEL.— M. 11: Service, King 
in F; Kyrie, Hopkins; Anthem, "We have heard with 
our ears, O God," Steggall.— E. 3 : Service, King in F ; 
Anthem, " Sing unto the Lord, and praise his Name," 
Croft. Organist and Director of the Choir, C. Steggall, 
Mus. Doc. 

ALL SAINTS', MARGARET STREET.— M. 10-30: 
Te Deum, in F, Smart ; Benedictus, Herbert. — 11. c. 11-45: 
Introit, " Unto us ; " Kyrie, Credo, Sanctus, and Gloria in 
A, Armcs ; Benedict us and Agnus Dei, Mozart; Commu- 
nion, "Ave V'mim," Gounod; Pater Noiter, Hoyte.— . 
E. 70: Magnificat and Nunc Dimittis, in D, Parry ; 
Antlxm, "The' people that walked," " For unto us,"' 
Handel. Organist and Director of the Choir, W. S. 
1 loyte. 

CHRIST CHURCH, LANCASTER GATE. — M. 11 : 
Service, Dr. C. G. Verrinder in D ; Kyrie, Sir W. S. Ben- 
nett in E. — e. 7 : Service, Baylcy in F, Cantate; Anthem, 
"Awake, put on thy strength,'' Wise. Preachers, Rev. 
R. Wood (morning),' and Rev. F. S. May ("evening). Or- 
ganist and Director ol t'ie Choir, C. G. Verrinder, Mui 
Bac. Oxon, and Mus. Do- . Cantuar. 

CHALFONT S. PETER. — II. c. 8. — m, ii: Service, 
Unison Gregorian. — Aft. 3.30: Litany and Hymns. — 
E. 6.30: Preces, Ilelmore's Setting; Psalms, Nos. 28 & 
19, Monk and Ouseley ; Service, King in F; Antlxm, 
"Hallelujah! tor unto us," Monk. Organist and Di- 
rector of the Choir, S. Froggatt. 

S. MARY BOLTONS, WEST BROMPTON.— H.c. 8. 
— m. 11 : Processional, " Of the Father's love begotten," 
Smart; Te Deum, Oakeley; Benedtelus, Spohr; Anthem, 
Cradled all lowly," Gounod.— 11. c. 11.15: " Adestc 
fideles ; " Kyrie, Gloria, Gratiot, and Alleluia, Agutter in 
B flat; Credo, Missa de Angelis; Offertory, "Blessed be 
the man," Barnby ; Sanctus and Gloria in Excelsis, Red- 
head in F; Antipbon, Psalm 150, Ouseley. — E. 7: Pro- 
cessional, "God from on high;" Magnificat and Nunc 
Dimittis, Parisian tones, Stainer; Anthem, " Arise, shine, 
for thy light is come," Sir G. J. Elvey, Mus. Doc. After 
benediction a Selection of Christmas Carols will be surg. 
Organist and Director of the Choir, Horace Buttery. 

S. MARY LE STRAND.— H. c. 8.— m. 10-45: le<-- 
sides, Tallis ; |'7> Deum Wid Benedictus, Chants ; Credo, 
W. H. Monk. — 11.C. 11.30: Introit, «' Unto us a child is 
born," Redhead ; Missa (throughout), Webbe's First in 
A ; Offrrtoru, Barnby ; Ave Verum, Mozart ; Voter Nos- 
ier, Redhead; Nunc Dimittis, Chant. — E. 7: Versicles, 
Tallis ; Magnificat aid Nunc Dimittis, Best ; Credo, W. H. 
Monk ; Anthem, " Behold I bring you," Goss. Hymns 
Ancient and Modern. Hon. Precentor, Douglas Four, 
drinicr. 

S. PETER, LEIGH AM-COURT-RO AD, STREAT- 
HAM, S. W.— 11. c. 8. — M. 11.— H.c. n : Introit "Unto 
us a child is born," E. A. Sutton; Service, throughout, 
G. A. Osborne, in EA ; Offertory, " ll we have sown," 
G. A. Osborne; Communion, "O salutaris Hostta," 
S. Webbe ; Antipbon, Hymn 195. — Lit. 3*30. — E. 7: 
Anthem, Hosanna to the Son ot David," J. L. Hatton. 
Carols after Evensong (Barnby and Stainer). Hymns An- 
cient and Modern. Precentor and Organist, B. Agutter, 
Mus. Bac, Oxon. 

S. STEPHEN, GOLDSMITH'S-ROW, HACKNEY- 
ROAD. — II. c. 8.— M. 10 45 : l r enite and Psalms, Red- 
head ; Te Deum, Stainer in C ; Benedictus, Stainer, 3rd 
tone. — h. c. 11.45: Introit. "Unto us a child is born," 
Redhead; Kyrie, Gloria Ttbt, Sec, Credo, iSursum Corda, 
Sanctus, Benedictus, Agnus Dei, ami Gloria in Excelsis, 
Woodward in Eh ; Otf'erton, Monk ; Pater Nosier, Hcl- 
morc; 0 Salutaris, Willing; Antipbon, Hymn 106. — 
LIT. 3-30. — E. 7 : Psalms, Redhead; Magnificat and Nunc 
Dimittis, Parisian Tones, arranged by Dr. Stainer; An- 
tbtm, " Arise, shine! ' Dr. Elvey, Organist and Director 
ot the Choir |. G. B. Elliot. 
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SUDDEN MOURNING. — Messrs. JAY are 
alwiTi provided with expe rirneed dressmakers and mllinera, ready 
to travel to any part of the kingdom, free of expense to purchasers, when 
the emergencies of sudden or unexpected mourning require the immediate 
execution of mourning ordeu. They take with them drrsacs, bonnets and 
millinery, besides material! at U. per yard and upward i from t)i« piece, all 
marked In plain figures, and at the lame price af if purchased at the Lon 
don General Mourning Warehouse, in Regent street. Reason «blc estimate" 
also j-iven for Household MourniPR it a great .avin« to large or smal 



The 



JAY'S, 

General Mourning Warehouse, 145- W7, *49. "a *S> 
Regent Street. 
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ASON and HAMLIN'S AMERICAN 

ORGANS, on the THREE YEAR*' SV8TF.M. 
Illustrated Lists, with terms < 
application. TMlnMOil' 
the most eminent Musici; 
Organists. 

METZLKR i Co., 37, Gr'at Marlbureugh Street, W. 



J_7 VANGELINE. By Virginia Gabriel. 

SONGS from the new Cantata, •« EVANGELINE." 
By Virginia Oahriel. 

Bad heart, oh take thy re«t. 
In the hour of meeting. 
The flower* I bring. 
Price 24 (tamps each. 

MKTZLKB if Co.. w. Great Marlborough Street, W. 

EVANGELINE. — By Virginia Gabriel. Com- 
plete Vocal «core in Paper Cover, price 8«. nett. 
MRTZl.tR & Co., 37. Great Marlborough-.trect, London, W. 

SAD HEART, O TAKE THY REST. The 
Popular Kong in " Evangeline. Ry VIRGINIA GARHEt. Sung 
by Miaa Enrique* at Rivicre'« Concerts and mo«t enthusiastically encored. 
Post free 14 "tamps Published in two keys, u and A flat. Mctzler and 
00., 37. Great * - 




' » ■- »'— * y y 

Hale Bri-lan-nia ! Britannia rule the wavea 

THE LETTER -NOTE SINGING METHOD, 
—3d., la., and is 6d. Pronounced hy the press to be Hie easiest for 
caching to sing from the ordinary notes. 

COLVILLE'S ELEMENTARY PRACTICE, 

4d., for use with any METHOD. 

CHORAL HARMONY. A Collection of Part 

Music, In id. Kumhers. 

A COMPLETE LLST OF MUSICAL PUB- 

LICATIONS post free on Application. 



London n. Colvili t. 



Red Linn-court, Fleet -street E.C. 



r-OTltlNO IMPOSSIBLE. 

AGUA AMARELLA restores the Human Hair to 
Its pristine hue. no matter at what age. 
JHO. UOSNELL and CO. have at length, with the aid of one 
of the most eminent Chemists, succeeded in perfecting this vsondcrful 
iquid. It U now offered to the public in a more concentrated form, and 
at a lower price. 

Sold in bottles M, each ; also fa., 7s. Ad., and 15'. each, including Brus 
Angei Passage, 93, I'ppcr Thames-street, London, E.C. 

JOHN GOSNELL & CO.'s CHERRY TOOTH 

! PASTE is greatly superior to any tisnth powder, give ithe tee-h 
' pearl-like whiteness, protect, the enamel from decay, ar " 
pleasing fragrance to the hreath. Price is. 6d. per pot. 

T OHN GOSNELL & CO.'s PATENT TRICHO- 

,or newly-inventedllAIR BRUSH, the peculiar mechanical 
:tion of which accomplishes the two operations of cleansing 



nd pulish ne aimullaneoualy. 

London - Angel Passage 03, Up 



HOLLOWAY'S PILLS. —Winter Specifics. 
All can estimate the disadvantage to the human system from 
breathing foul air, tuch aa must necessarily be inhaled dnring our winters. 
The safest correctives and best puritie ra of the blood arc HoUoway's bal- 
samic Pills which are too well known and too highly esteemed to require 
commendation here. Besides cleansing the system, they improve the appe- 
tite, render digestion perfect, admirably regulate the livrr, in.rcate the 
secretion of the kidneys; they mildly >'rt effectually act upon the bowels 
without griping or causing any inconvenience. So long as human nature 
remains what It is, every parson will now am! again require regulations 
of organs di-ordered by irregular or too iicncrotis living and ts>o liberal 
potations 



GOUNOD'S BETHLEHEM. The following 
Editions of this celebrated Chorus;- 

s d. 

Four Voices. Folio 40 

Separate Vulce Parts Each ...03 

Orchestral Parts ... m (Net) ... 5 6 

Bethlehem, arrangeJ as a Song j o 

Cheap Edition of the Chorus (Svo.) „, b 1 

CAROLS ANCIENT and MODERN, being the 
Music and Words of nearly Sixty Carols. 'Carol Anthems, &c. These 
Carols are intended for u»c in Church instead of Hvmm durirg the whole 
of the Seasons of Christmas and Epiphany, according to ancient custom. 

The Clergy are requested to send orders for quantities at least one week, 
before they require them, and to quote letter A. B.. &-c. 
Editions s d. 

A Handsomely bound in leather for Christmas presents,— 

handsomely got up 10 b 

B Scarlet cloth hoards lettered in gold, red edges, fine paper 5 o 

O Limp cloth, turned in 3 o 

D Cloth, cut Hush— cheap edition 1 6 

WORDS OF CAROLS. 

P Cloth, gilt lettered, red edges , o 6 

O Cheap edition „ „ o 3 

New Christmas Anthem. 

" "I J RAISE THE LORD." By Alberto Ran- 

JL drpfjer. Price 4**> 

T*HE CHRISTMAS HYMNS :—" Christians, 

L Awake," and " Hark, the Herald Angels Sing." (Mendelssohn) 

Just published in Metiler and Co.'s Series of Penny Part Songs. The Two 
Hymns newly arranged by R IMBAULT. Price One Penny. 

HATTON'S FAVOURITE CHRISTMAS 
ANTHEMS. Especially suited lo Small Cboira. 
Early orders should be given for these popular works. 

a. d. 

In the Days of Herod the King o J 

Ho-anna to the Son €f Oartd, o 1 

Blessed is he that comrth in the name ut the Lord o J 

Let us now go even unto Bethlehem o 4 

All the ends of the world .« ... o 4 

« V* H R I ST I AN S, AW A K E 7" Hymn for 

V- Christina-, set to music by JOHN HUI.LAH. Price Sd. 

"PAROL, CAROL, CHRISTIANS. 77 A Christ- 

V_e mas Carol. Sulo and yuartet, by W. Borrow. Price js. 



METZLER & CO., 

37, GREAT MARLBOROUGH STREET, W. 

METZLER & CO.'S 
NEW MUSIC FOR CHRISTMAS 



OLD ENGLISH CAROLS 

£uitcb to % Hltrrn time of Christmas. 
SET FOR FOUR VOICES, 

And Edited by 

EDWARD P. KIUn.WLT, LLD. 

Price each. 

I. God rest you, merry Gentlemen, 

a. The Cherry-tree Carol. 

.3. The Angel Gabriel. 

4. A Virgin most pure. 

5. The Babe ot Bethlehem. 

6. I saw three Ships. 

7. TI.e Lord at first had Ad.im made. 

8. In Excelsis Gloria. 

9. The First Noel. 

10. The Boar's Head Carol. 

11. Song ot the Angels. 

II. Hark, the Herald Angels Sing. 

Complete tn One Volume, tones! paper, limp cloth, 4}*. A 
supsiior Edition, in gold a'id colours, on extra thick j'a|H'r, liinj. 
tOffldjf hound, gilt edges, auifjhle lor pic«cnts, to». 6d. 
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METZLER & CO. S LIST OF NEW SONGS. 

37, GREAT MARLBOROUGH STREET, LONDON, W. 
CAD HEART, O TAKE THY REST. The T OVE'S REPLIES. New Ballad. Word, by 

O jwpu'ar song from the auciessful Cantata, "Evangeline," by Miw J— t Charles Mackay. Muaic by Frederic II. C9wen, In the Key I 



popi 

Virginia Gabriel, In two key* A Oat and O. Pi Ice 4*. 

TN THE HOUR OF MEETING. From Miss 

1 Gabriel's arftr Cantata, " Erancellne." In two keys C and A. MKhett 
note* E and F. Price 41. 

THE FLOWERS I BRING ■ The admired 
Serenade in the new Cantata, '■ Evangeline,"' composed by Miw 
Oabriel In in o keys, F and D, highest note* F and E. Pricey 

HAT KNEW WE OF PARTING. Duct, 

from the Cantata, - Evangeline," by Mis* Oabriel. Prise 41. 



W 



FAREWELL TO THOSE WHO LOVE US. 
New Duel by Henry Smart, for soprano and baritone. Price 4«. 



FAIRER THAN THEE. By Pin.uti. The last 
new song by thi< celebrated composer. In the key of O, highest 



note E. Price 4*. 



OWERE I QUEEN OF FAIRY-LAND. New 
^ and popular song by Joseph L. Roeckel, in the key of A, highest note 

SOMEBODY TOLD ME SO. By Joseph L. 
Roeckel. In the key of F, highest note E. Price 4*. 

r AITING. The admired Ballad; as sung by 

" Fleur-de"l!y»y' ld |nVwo"keT'<,'F' Hat anffi."price4'? > ' Q?C " Bou<l ' e ; 

""TIS LOVE, THE SPIRIT OF BEAUTY. 

J. Song. Arranged from the admired Duet from the New and Suc- 
cessful Opera " Fleur-de-Lys." By H. B. Farnie. Music by Leo ~ 
In Two Keys, E Sat and 0, highest notes G and . Price +«. 



Mackay. ttuiic by Frederic II. C9wen, In the Key 1 
higheit note G. Price 41. 

THE OLD RUSTIC GATE. Ballad, written by 
J. II- Eccles. Co.nposed by T. Loogley in the key of C, higheat 
note E. Price 41. 

MY LADY WEARS A RIBBON BLUE. 
New M>ng by P. De Faye. In the key of D, highest note E. 
Price 4". 

-THE ONLY HOME. New Ballad by Dr. Spark. 

JL Worda bv Martha Yorke. In the key of E Hat, highest note fc 
Price V. 

EMERALD. New Song. By Virginia Gabriel. 
Word* by Russell Gray. Price 4». 



L 



ITTLE SALLY. New Song. By J. L. Haiton. 

Words by W. It Bellamy. Price 4*. 



PRETTY BLUE FLOWER. New Song by R. 
F. Harvey. Word* by Alexin Paget. Price J«. 

S _ TAR UPON STAR: the admired Barcarolle. A. 
■uog in The Bridge of Sigh. » P.ice 4'- 

A DEAD PAST. New Song. By Virginia 
OaSriei.. Worda by Adelaide Proctor. Price 4a. 

ENEATH THE WAVESi New Song for 

Contralto. By HENRY Smart. " A very effective contralto tong. 



B 



which should become at well known as the same Composer's 'By the Blue 
Sea." * Price 4s. 



BRIGHT OCTOBER. By Revloff. Aatirring 
and rigorous Baritone Song. Word, by C. J. Rowe. Price 4s. 



TT IS LOVE, THE SPIRIT OF BEAUTY. 

1 The oopular Duct. Sung with enthusiastic applause by Ml* Soldeoe 
and Miss Dukaro in the new Opera Bouffe, "Fleur-de-Lys" Written by 
H. B. Farnie. Computed by Leo Deli be*. Price 4s. 



T N VOCATION TO CUPID. Sung by Miss Dolaro 

X in the new Opera, " Fleur-de-Lys." Written by H. B. Farnie. Music 
by Leo Deli bet. In the Key of O, highest note F. Price 4s. 

THE OLD, OLD SONG. Ballad. Written by 
H. B. Farnie. A. introduced and raptnroutly encored in the popular 
new Opera Bouffe, "The Bohemians." Sung by Miss Laverne. In two 
Kevs, O and F, highest notes F and t. Price 4s. 



TT AD I A HUNDRED HEARTS. The admired 

L± Serenade sung by Miss Hoi dene in the Opera of " Fleur-dc-Ly«." 
Word, by H. B. Farnie. Music by Leo Delibes. In the Key o( F, highest 
noteF. Price 4". 



MY LOVE HE STANDS upon the QUAY. 
THE HOLLOW OAK (for Contralto). 
MABJORIF."S ALMANACK (Miss Edith Wynoe's popuUr|Song). 
The above Songs by Mdme. Sainton- DolBt. 
Price 4». each. 
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EEP ON, AND DREAM OF ME. 

SOMETHING TELLING. 
SOME ONE FAR AWAY. 
The above Songs by Louisa Gray. 
Price 4*. each. 

THE FIRST LEAF. (La Premiere Feuille.) 
A HAPPY NEW YEAR. 

Popular Songs. Price 4». « 



rnSc^4«' 



STAR OF LOVE. The Popular Serenade 

sung in the new Opera Bouffe, " The Boluniiaiu." Bolo and Duct. 



AN ACTOR'S LIFE. The Favourite Scena. 

i\. Hung My Mr. George llotvey in the popular Opera Bouffe, " The Bo- 
hemians." Written by H. B. Famle, in the Key F, highest note F. Price 4«. 

DAUGHTER OF EVE. The Popular Drinking 
Song. Sung by Mdll*. Rote Bell, in the Opera Bouffe. " The Bohe- 
mians.' Written by H. B. Fatnie. Music by Offenbach. In G,blghe»t 
note E- Price 4«. 

'"THE MORN IN G GREETING. New Serenade. 

JL Word, by W. H. Dave j: Music by James Shaw. In the Key of C. 
highe»t note G. Price 4s. 



J 



OY OF THE HEA RT. New Chansonette. Sung 

by Miss Julia Matthews. Composed by J. M. Bentley. In the Key of 
C. nice**. 



INSUTI'S POPULAR SONGS. 
1 heard a voice. 4.. 
the swallow. 4*. 

Both published in Two Key. 



T WEEP ALONE. New Song. By 

X Bcrger, words by Adelaide Proctor. Price 4«. 



Francesco 



AT LAST. New Song, bv Francesco Bcrger. 
Price 4,. 

PEARL. Song. By Virginia Gabriel, words by 
G. T. Mr.T71.KR. Price 4». 

THE OPAL RING. Song. 

X Words by G. T. MBTXLER. Price 4s. 



Virginia Gabriel. 



THE TEMPEST. Seng. By Kate Lucy Ward. 
Words by J. T. Field- Price 4». 

WATCHING. Song. By Kate Lucy Ward. 
Price 41. 



All the above Songs Post-free and Half-price. 
METZLER W Co., 37, Great Marlborough Street, IV. 
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MASON AND HAMLIN'S 

AMERICAN ORGANS. 



Jfottr |Tcto Stiries 

FIVE OCTAVE DOUBLE REED CABINET ORGANS 

Just Received. 




HE following new styles are not yet included in our Catalogue. They have the finest qualities 
of tone and great power, and will be found very desirable, at the extraordinarily low prices at 
which they are offered. The Knue-Stop in styles P and Q enables the Performer to change 
instantly from one set of reeds to two, or from two to one, without removing his hands from 
the key-board. When pressed to the right as far as it will go, one set of reeds is in use. 



By moving it to the left, both sets are in use. 
Style P. Price 22 Guineas. 



zsmgth, l/i. J in. Height. ift. IB. Depth, I ft. loin. Weight, ll}lh. Length, }f). Win, Height, I ft. Depth, I ft. tow. Weight, l$l Hi 



Style Q. Price 25 Guineas. 



Style P. — Five-octave Double-reed Organ. With Knee 
Stop, with two sets of Vibrators throughout : one of four feet 
pitch ; one of right feet ; Automatic Swell. Self-adjusting Reed 
Valves, Improved Bellow*, Reed Boards, Reeds, etc.; case ol 
•olid black walnut, plain. 



Style Q.— Five-octave Double-reed Organ. In Upright 
Resonant Case. With Knee Stop. With two sets of 
Vibrator* throughout ; one of four feet pitch, one of eight feet ; 
AutomalicSwell, Self-adjusting Reed Valve*. Improved Bellows, 
Reedi. Reed Board*, etc. Upright Case, of solid black walnut, 
with projecting key-board and side chambers ; with grooved 
panels, rounded antes, etc. 

Style S has seven stops, and is peculiarly adapted to Churches, Lecture-rooms, Sunday-Schools 
and all places where great power and brilliancy are desired. The Resonant Case and other improvements 
give it greater power as well as better qualities of tone than Style E, which it is designed to supersede. 
The Case is rich and elegant. It has all the latest improvements adapted for such an instrument. 

Style T has five stops, and includes the Vox llmnana and Automatic Swell. It has the 
Resonant Case. 

Style T. Price 28 Guineas. 

Length, 1ft. Win. Height, 3/I. 4m. Depth, \ft. loin. [Weight 155/i/. 

Style T. — Five Octave Double-Reed, in Upright Re- 
sonant Case, with Five Stops, (t. Viola. 1. Dia- 
pason. 3. Melodia. 4. Flute. 5. Vox Humana), with two 
Sets of Vibrators throughout ; one of four feet pitch, one of 
eight f«et. Having improved Vox Humana. Automatic Swell. 
Self-Adjusting Reed VaUes, Improred Bellows. Reeds. Reed 
Boards, etc. Upright Case, with carved ornaments, of solid 
black walnut, jwithjjjrojecting key-board and fide chambers, 
rounded antes, etc. 



Style Price 38 Guineas. 

Is»gth, 4 //. 3 in. Height, 3 ft. 7 in. Depth, xfi. Weight, I93 /A,. 



Double-reed, in Upright Re- 
rith Sub-Base and Octave Coupler. 



Style S.— Five-octave, 
sonant Case, with 

Seven Stops. (1. Viola, t. Diapason. 3. Melodia". 4. 
Flute. 5. Manual Sub-Base. 6. Octave Coupler. 7. Tre- 
mulant.) With two sets Vibrators throughout, one of four 
fctt pitch, one of eight feet; and one octase ol Sub-Base con- 
nected with the Manual and Octave Coupler, giving eflcet of 
four sets of ret ds ; Knee-Swell and Tremulant ; Sell-Adjusting 
Reed- Valves ; Improved Bellows; Upright Case. Panelled in 
front, carved mouldings and ornaments, of solid bluck walnut, 
with projecting key-hoard and side chambers, caned 
Coupler 



etc. 



Illustrated Catalogue, with Testimonials, setit on Application. 



Sole Agents : 

METZLER & Co ., 3 7, Grea t Marlborough-s treet, W. 
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SPECIAL NOTICE. 

ALL DIRECT SUBSCRIBERS to the Choir 
foe 1B74 (enclosing P.O.O. for io». fid., the amount of Subwrri.itiun, 
will be presented gratuand port free with .1 copy of the 
OLD, OLD SONG, Tramcribed for Pianoforte by llRlNLrv Richards 

and 

IN HER GARDEN. New Son*, written and comp-ucd by J I.. HATToK. 

1 to be made payable to Mev.r*. Mctxler and Co.. 37, Great 
t>j K h Sire 



Mjrlboroj K h Street. 



Si rcct, W, 



pRYSTAL PALACE. — SATURDAY CON- 

CERT*. — The ptogrammc on the 7th in*t, wilt include Beethoven'* 
Muaic to EOMONT. Variation* for full Orchestra on .1 Theme by Havdn 
(Brahm'V ftrrt time in England. Overtu-r - WILLIAM TELL (Ro*»ini). 
Vocali>t»-Mdme. Otto-Alv.lehcn, Mr. Santley. Reader-Mr. Lin Raviie. 
Cocductor-Mr. Mann*. Numbered Stall*. lUlfa-Crowu. 



Mr- 



ESSRS. BOOSEY and CO. have REMOVED 

HOLLES STREET, to 29;, REGENT STREET, adjoining 



DURHAM CATHEDRAL.— There is a vacancy 
for an alto «inger in the Choir, Stipend £150 per annum. Further 
information respecting the appointment may br obtained from MR. ED- 
WARD I'EELI , C>"aptcr Clerk, The College, Durham, to whom application* 
accompanied hy Testimonial* of Good Cliaracter and Musical Abifit 
he *cnt on or before Tuc-uay. 17th March. t'?4. 



lity, mutt 



ISS ANNIE SINCLAIR will be at liberty after 

Oratori**, Concert*, Ac. 
Carte. 10, Charing Crou, 



» 1, April 14th, to accept engagement* for Oratori**, Concert*. Ac 
Communication* to her agent, Mr. R. D'Oyly 



R. CHARLES MACKESON will lecture 

at the Matuion. Lrathrrhrad, on Monday, March 9th, on 
• Church Mutic," and on " llymn*. Hymn Writer*, and Hymn Tune*," on 
y. March j jrd. 



M 



AN EXTENSIVE and LUCRATIVE TEACH- 
INO CONNEXION for DISPOSAL In June next, in a ruing Town 
m it liin T wemy Mile* from Manchester. Good Organ Appointment, and a 
capital ie»ldence. Premium, £160.— Addrca, \V. C. D., Port Office, Man- 
ch eater. 



ALTO, TENOR, and BASS VOICES Wanted— 
In the Choir ef Clirlit Church. Victoria Road, Remington. Re 
numeration given if required, but Volunteer* preferrrd— Apply by letter to 
Richmond, o.\\„ or pcnonally. aftc 
hutch. 



, but Volunteer* prefe 
J.LOCKE GRAY, I, Teldon, Richmond, b.\V„ or 
the Sunday Service*, at the Ch 



after any ol 



Ju*t published, price 6d. 

T7IVE KYRIE ELLISONS. — By Thomas Smith, 

X Organi.ing Choirmaiter to the Church Mu*ic Society for the Arch- 
deaconry of Sudbury. The Mu>ic i* arranged in an ca*y form, and ipecial 
attention ha* been paid to the proper accent of the word*. 

London : Novello, Ewer and Co., 1 Btrntn ttrect. W. 
To Choir* 4*. per do*en, part f cc, on direct application to the Composer, 
Angel II ill. Bury 8. Edmund*. 

By the tame Compo*er, price 3d. 

EASTER ANTHEM--" CHRIST IS RISEN 
FROM THE DEAD." Written specially for Village Choir*. 
London : Novello, Ewer and C». 
Port free direct from the Cornpt*cr. 

A SPECIAL HYMN AND TUNE FOR THE HOLY WEEK. 
Jurt publiihcd. price 3d. 

« QTRICKEN HEARTS ONCE MORE ARE 

O TURNING." Word* by the Rev. J. A. CKEE, B.D., Oxun. 
by W. H. RINGROSE, Mu>. Bac, Oion. 

London: Novello, Ewer and Co , Bcrnm-strcct, W. 



MACKBSOFS GUIDE. 

Now ready price la. 6d. Port free, I*. 8d. 

ACKESONS GUIDE to the CHURCHES 

OF LONDON AND ITS SUBURBS for IS7I (ninth year of 
i»Mie). Dedicated by pcrml.-ion to the ArchbUhop nf Canterbury, and the 
Bl<'<opi of London, Winchcrter, and Rochester. With many important 
addition* ami Improvement*. Metier and Co.. 37- Great Marlborough 
Strevt.W. : Parker and Co.. 577, Strand: J. and C. Moaley. 6, Patcruorter 
Row, E.C. ; and of all book.ellcr*. 



M 



O 



RGAN PRACTICE (and instruction if necessary) 

can be had at Blrnnerliaiw t'< Wert Ccn'rnt Organ School and 
Btudlo, in a «pleridid new instrument of three manual*, each of the full 
compact of c6 note*, and an Independent pedal Organ of 30 note*, all the 
mw modem appliances 16 elfectlvc .top*. 

Term*, tc *i. h irt itrktly iitiircwtY, nn application. Impection toliclted 
and invited, la, Vernon 'street, King - * Cto« Road, W.C., two minute* 
frum King'* Crow Metropolitan Railway. 



By Brinley 



" HT HE HARPER'S GRAVE." 

I RICHARD*. Sung by MISS EDITH WYNNE. 
" One of the mnt effective and fxaaiato of her effort*. wa> her rendering 
of a very plaintive and beautiful nir by Mr. Brinlry Richard-. The we rd- 
nc«» of the >cen« it graphically painted bath in the word* and In th« muaic. 
It ii certainly one of Mr Richard*' be*t work*."— tinmftd Mmurj. 

Price 4«. Robert Cock* and Co,, London. 



H 



AMILTON'S PATENT "UNION" 

MUSICAL NOTATION. 



THE "UNION" SCHOOL SINGING-BOOK, 

A Ar«t Lcfon-ILi 'k for Children in Singing ; conUining U7 FxcrcUc*. 
Round*, and School Song* for two voice*. Price 4d. 
from Guugow for 3 'tamp*. 

THE 

Containing 




*pc< 

price 3d. 

THE "UNION" SACRED TUNE -BOOK. 

Containing ifio Pralm and Hvmn Tune* In all metre*. Vucal *cote, 
cloth, red edge*, piice 3*. dd., .hort rtore. 3* , *eparate part*, t*. «m1. 
Harmonium .core, extra large type, Haiidwrnicly bound, 7*. fid. 

Wm. Hamilton, Mu«ic PubtUher, Olaigow -, 
F. Pitman, and Simpkin, Mar. ha 1 1, A- Co, London. 

NEW MUSIC. 



RUSSIAN BRIDAL SONG.— Now Ready, a 
New and Charming Song. Word* by C. J. Rowe ; the 
arranged by E. F. RIMBAULT. Price 3* ; pWt free, half price. 

METlltR and Co., 37, Orett Marlhorough-.treet, London. W. 

-QUSSIAN BRIDAL SONG and the RUSSIAN 

IN. NATIONAL HYMN, arranged *• Four-part Sang*, with Pianoforte 
Accompaniment*, by E. F. RIMBAULT. Id aacli. The new Number* of 
METZLER and CO.'* PENNY PART 80NGS. 

METZLER and CO.. 37, Great Marlborough-rtreet, London, W. 

^UHE'S RUSSIAN HYMN. An effective 

arrangement for Piano of thla beautiful Air. Price it. 6d. ; pert 
free, half price. 

MRTKLKR and Oo., 37, Great Marlborough-.treet, London, W. 

N HER GARDEN. A New and Charming Song. 

By J. I.. HATTON. Price 4.. 
METZLER and CO., 37. Great 



K' 
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A JOURNAL OF MUSIC, LITERATURE, AND ART. 
MARCH 7, 1874. 



Our musical Prince was to enjoy, on Thursday 
night, at Brussels, what he has hitherto been un- 
able to obtain at home, a performance of Wagner's 
Taunhauser, which was to be given at the Opera on 
the occasion of a State visit to the Opera. When 
is this much debated work to be given on the Lon- 
don stage ? 

The important work which M. Felix Clement, one 
of the most erudite of French musical students, 
has just accomplished in the production of what 
would formerly have been an 41 Antiphonarium," 
for use in the arch-diocese of Paris, deserves pro- 
minent notice. The writer has, we understand, 
bestowed much time and pains on his task, which 
he undertook at the request of the Ecclesiastical 
authorities, and he states that he has now presented 
— with the single variation of the adaptation of the 
music according to our modern system— the old 
Plain Song in its original state. English students 
of the old Church works will do we II to compare 
the conclusions of M. Clement, who is no mean 
authority on such matters, with their own. 

Th« practice of arranging for all the strings 
movements from works intended for chamber per- 
formance—a device of questionable artistic pro- 
priety, although it succeeds under such conditions 
as are supplied by the Crystal Palace and similar 
orchestras— is, we need scarcely remind our readers, 
thoroughly popular in Paris, where it has just been 
carried almost to its- extremest limit by the per- 
formance of Paganini's " Movement Perpctuel," 
with the solo assigned to all the strings. Of the 
result of the performance we cannot, of course, 
speak, but we see grave reasons to question the 
wisdom of a proceeding which, if pursued too far, 
not only may verge on the ridiculous, but must, in 
the hands of anything but first-rate players, result 
in direct violence to the scores of the master under 
treatment. 



The stage is now so distinct a profession, that it 
is difficult to realize the fact that in past days the 
actor was, as in the Passion Plays, not unfrequently 
a villager engaged in the ordinary occupations of 
every-day life, when in fact, amateur theatricals 
formed a real pursuit among the people, instead of 
being as they now are in England, confined to one 
section of the population, and even by them re- 
garded with little earnestness. In a volume just 
published in Belgium, on 41 The Village Theatre in 
Holland," M. Vanderstracten shows, as the result 
of his researches, that formerly the local officials 
were the stage managers, chefs d'orchestrc, or im- 
presarios, and that the actors were the ordinary 
inhabitants. The volume is enriched with illus- 
trations, and with specimens not only of the works 
performed, but of the music introduced. 

Music is appropriately to take an important place 
in the festivities in London in honour of the Duke 



and Duchess of Edinburgh, and already a perform- 
ance of The Light of the World, at the Albert Hall, 
is definitively announced. As His Royal Highness 
will arrive in England on the 7th of March, the 
second concert of the Royal Albert Hall Amateur 
Orchestral Society, of which His Royal Highness 
is President, which was announced to be held on 
the evening of that day, has been postponed until 
Saturday the 14th of March. In reference to this 
subject the London correspondent of the Man- 
chester Guardian, in Thursday's issue of that paper, 
has a note which is very much to the point, sug- 
gesting that the Duke would do well to offer some 
encouragement to the older English composers, 
and he remarks that it would be a graceful act if 
his Royal Highness and the Duchess were to 
announce their intention of attending the perform- 
ance of Mr. Macfarren's oratorio. 



'fur. reported intention of the French Govern- 
ment to put a tax upon pianos, which we announced 
on the authority of a Parisian paper, has, we are 
glad to see, been frustrated, as the Assembly on 
Friday last rejected the proposal by a considerable 
majority. Although France is not the chief seat of 
the manufacture of the domestic instrument, the 
Paris houses do a large export, as well as an ex- 
tensive home trade, and the effect of such an im- 
post would have been most serious and prejudicial. 
The free trade in this respect has placed a piano 
within reach of the humblest householder, and not 
the least valuable of the instruments of this class, 
are those of Mr. Borde, which, even after the cost 
of transit is incurred, are sold by the London 
agents at a marvellous low price, and are not only 
elegant in appearance, but excellent as regards tone 
and durability. Underthcsc circumstances, the re- 
jection of this item in the budget will be received 
with satisfaction on both sides the Channel. 

We alluded last week to the extraordinary suc- 
cess which had attended M. Lccocq's Opera abroad, 
and we arc now able to supplement our statement 
by the following facts, collected from French 
papers: — "From February 21, 1873, its 'first 
night' at the Folies Dramutiques, to January 31, 
1874, M. Cantin, the director of that theatre, drew 
1,452,413 francs. This left him a clear profit of 
750,000 francs. M. Urandus, publisher of the music, 
who sold 1 2,000 copies of L J Africa in c, in ten years, 
and 7,000 of The Grand Duchess of Gcrolstein in 
seven, during these eleven months disposed of 
15,000 copies of La Fille de Madame Angot. This 
represented in round numbers, a gain of 200,000 frs. 
The libretto, which ran through 22 editions of 1,500 
copies each, produced to M. Treffe, who issued it, 
after deducting all outlay, 30,000 francs. Of the 
gross amount, 1,452.413 francs, drawn at the Fol- 
lies Dramatiques, M. Lecocq, the composer, and 
MM. Clairville, Siraudin, and Koning, the li- 
brettists, received between them 10 per cent., 
145,241 francs, besides 20,000 francs from the sale 
of the music and ' words.' By sums obtained 
from the French provinces, from London, Brussels, 
and other foreign towns, the amount which came 
into the hands of these gentlemen was brought up 
to 336.000 francs, half of which naturally went to 
M. Lecocq. In this is not included the large per- 
centage from Vienna and Berlin." 
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The " Pall Mall Gazette" on the Piano Tax. 

■— :o: — 

ES&m GOVERNMENT, like an individual, must 
HAvi not be j ud g ed t0 ° harshly when it is in 
WftM difficulties, or we should be inclined to 
form a very low opinion of the present 
French administration after reading the reports of 
the recent debates in the Assembly on the proposal 
to tax pianos, and to re-imposc the newspaper tax. 
The French Minister of Finance, however — unlike 
Mr. Lowe when he tried to tax lucifcr matches 
— really has a decent excuse to offer for his latest 
effort to fill the National Exchequer, inasmuch aa 
his country, after the bleeding to which it has been 
subjected by Prince Bismarck and his imperial 
master, is decidedly in want of money, and there- 
fore it is scarcely surprising to find the responsible 
officials resorting to every possible expedient to 
supply the deficiency. But when we have admitted 
this we have, we believe, said all that can be said 
in defence or in palliation of the proposal which in 
other respects seems to be impolitic and absurd, 
impolitic, because it is subversive of that very 
policy of encouraging the study of music which has 
always formed one of the must creditable features 
in French administration, and absurd, because it 
could scarcely be expected to meet with any other 
fate than that which we are glad to announce 
befel the whole proposal when it was submitted to 
the vote of the House, and was immediately con 
demned. That the French Minister, however, is 
not altogether singular in his views is now clearly 
shown not only by the modicum of support ac- 
corded to him among his own party, but, strange 
to say, by one of our own journals which deservedly 
holds a very high, if not the highest place, in the 
esteem of educated Englishmen. The Pall Mall 
Gazette has admitted to its columns an article in 
which, mainly from a jocose point of view, the tax 
is defended, indeed the writer, who apparently 
penned his essay before the report of the rejection • 
of the measure had reached London, seems to have 
acted on the foregone conclusion that the tax 
would prove so generally acceptable that its im- 
position would be approved. Happily, as we have 
said, the reverse has been the case, but as the 
place accorded to this defence of the French min- 
ister has brought the question into public notice, 
and as it is a subject which in the present uncer- 
tainty as to our future taxation may at any moment 
suggest itself to our English ministers, seeing that 
if the Income Tax is abolished something must be 
invented to supply its place, it may be worth while 
lo consider the arguments adduced in defence of 
the scheme, if indeed they can be so called. First 
the writer proposes to regard the question from the 
point of view of the operating pianist, then from 
that of the suffering listener, and lastly from that 
of the country at large in connection with its 
musical interests, and on all heads he would wel- 
come any restriction on pianoforte playing. On 
the first point he discourses in a would-be humor- 
ous strain, describing the torture inflicted on the 
poor young girls practising their scales, but appa- 
rently he forgot to discuss logically the other 
points, as ho then passes 0:1 at once to a general 
use of the arguunntum ad absnrduni, founding his 
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objections to the pianoforte, and his consequent 
wish to reduce the number of performers by taxing 
the instrument, upon a series of assertions as to 
the nuisance of being compelled to listen to bad 
playing, and the resulting prejudice created against 
music in general, which have a substratum of 
truth, but are altogether unworthy of the impor- 
tance here attached to them. 

Looking first at the reference to the girls who 
are compelled to practise for a certain number of 
hours per week, it is, we think, a great question 
whether this is, as the writer asserts, an unmixed 
evil. He tells us that " the piano is in the educa- 
tion of a girl what Latin and Greek are in 
that of a boy." Now admitting this we fail to see 
exactly what follows unless the critic is prepared 
to fall foul of our public school system altogether. 
He does not pretend that every boy who is com- 
pelled to go through his Xenophon or his Greek 
Testament, to spend hours over Greek verse, to 
wander far into the mysteries of Sapphics and 
Iambics, and to master the difficulties of Herodotus 
or of Sophocles is likely either to become a good 
classic, or to take an honest pleasure in his work, 
and as on that ground no one attempts to discourr 
age classical education, we fail to see that there is 
any greater absurdity in compelling a girl to study 
the piano, than in making the boy plod on through 
the Anabasis or a Greek play, provided always that 
the end to the girl from the pianoforte lesson is as 
beneficial as the school work is to the boy. And this 
we believe to be the case. 

Setting aside the fact, for a fact it is, that a love 
of music is far more general than a love of Latin 
and Greek, it can scarcely be denied that the pro- 
cess of learning the piano has a moral effect, or 
that, like many a bad sermon, it preaches patience 
if it preaches nothing else, while it always convey* 
to the pupil the idea of the necessity of habits of 
accuracy and perseverance, on which even thosj 
teachers who aim no higher than mechanical ex- 
cellence are wont to insist. Thus, all things being 
equal, we see no stronger argument against teach- 
ing girls the piano, than might be urged with equal 
force against teaching boys classics, and we think 
the objection to both is founded on a one-sided 
view of the function of school life. Of course, if 
education is to be conducted on purely utilitarian 
principles, *if the vile modern system of cramming 
up to the point necessary to pass a competitive 
examination, or some other ordeal, is the highest 
aim of the educationalist, then all strength ex- 
pended on any other subjects than those in which 
the pupil is to be tested, is practically wasted, but 
if on the other hand, the aim be to educate in the 
highest and best sense of the word, to draw out 
the latent capacities, and to strengthen the intellect 
and the acquisitive faculties of the pupil, then 
merely as a means of mental discipline there i:> 
no reason why piano playing should not be of 
direct service. As to the theory that art U 
injured by the annoyance caused to persons by 
the practising of pianistes, it seems to us that thj 
truer remedy would be to impose a fine on those 
owners of property who allow waits to be built 
under a certain thickness, rather than to attempt 
to tax the unfortunate piano. 

There is, however, underlying the '.y!v k* of this 
attempt Vj throw ridicule upjn the p;.i:i 1 a:ul 
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piano playing a fallacy which is apparent, but 
which needs some notice. The pianoforte, it must 
not be forgotten, is both a domestic and an artistic 
instrument. It may be in the hands of a Goddard, 
a Schumann, a Btilow, or a Halkf, the medium for 
conveying to thousands the all-inspiring thoughts 
of our great composers, but it may, on the other 
hand, fulfil the no less important end* of accompany- 
ing the home-music of the family, of setting in 
motion the feet of the little ones, or of serving as 
the still small voice with which the solitary ones 
of the earth can commune when they realise the 
truth of the poet's complaint — 

" It U not grict that make* me moan. 
It U that I am all alone." 

In a word, the piano, even to those who never reach 
the higher stages of its artistic use, is a source of joy 
and refreshment, and many a household, we be- 
lieve, has been led to rejoice that mother or sister 
went through what she deemed the drudgery of 
practice, but which paved the way for the develop 
ment of the evening music, and serves to pass 
away many a pleasant hour. Far be it from us to 
support the popular system of teaching, or the class 
of music which is so often to be found on the desk 
above the keyboard — that is another question al- 
together — we are simply concerned to defend a 
system which, regarding music as practically a 
universal language, utilizes to the fullest extent the 
instrument by which it is brought home to the 
people. There is, of course, no good without its 
attendant evil, and if the popular pursuit of piano- 
forte playing under the present condition of thin- 
walled houses, occasionally involves some annoy- 
ance to irritable neighbours — an evil which can 
generally be remedied by a little discretion and for- 
bearance—we believe it to be more than counter- 
balanced by the good results accruing from not only 
having a piano in every house, but from having 
also some one in the family who can play decently 
upon it. For our part, at any rate, we are perfectly 
ready to accept the evil for the sake of the good, 
and we rejoice that the French Assembly has 
taken the same view. Merely to throw ridicule at a 
system, the critics must remember, is a very different 
thing from proving it to be worthy of condemnation, 
and the first end is all that the writer in the Pall 
Mall Gazette has attained. 



Dublin University— Lectures on Handel. 

Os Saturday last the second of these interesting lectures 
was so crowded that Sir Robert Stewart had some difficulty 
in reaching the dais at the upper end of the Examination 
Halt. As soon as the doors were closed, and the applause 
with which the lecturer was received had ceased, he said :— 
Last week you heard two songs from Rinaldo, a work 
which, although not Handel's very earliest opera, was cer- 
tainly one of his most brilliant essays in dramatic music. 
Produced in February, 171 1, it took the town by storm, in 
spite of Addison's and Steele's sneers — nor need we wonder 
at the success ot a work which contained two such effective 
morceaux in totally opposite styles, as the pathetic " Lascio 
ch' io pianga '' and the dishing " Vo far gucrra," especially 
the latter, with Handel at the harpsichord. Walsh, Handel's 
publisher, having made £'i500 of RinaUo, the compos* r 
(whose profits had not amounted to anything like that sum) 
nid : '« Mr. Walsh, next time you shall compose the opera 



and I will sell it." Nicolini, who sustained the principal 
character in RinaUo, visited Ireland two years later, and sang 
in a concert-room in College-green, near where Messrs. 
Boyle's Bank now stands. He is described by Burney, Haw- 
kins, and others, as the greatest actor and singer ol his day. 
He seems to have attained corresponding success in Dublin, 
where, to employ the expression of a writer quoted in 
'< Walker's Irish Bards," " Irish dames soon learned to sigh 
over the Italian opera." 

Having stayed six or seven months in London, Handel was 
obliged to return to Hanover, but the English Court mani- 
fested the greatest regret at losing him, and Queen Anne 
made him promise to return whensoever the Elector George 
might permit. It was during this visit to Hanover that he 
produced the u Chamber Duets," in one ot which we last 
week remarked so great a resemblance to " O death, where 
is thy sting ? " It should be remarked that the four choruses, 
"And he shall purify," " His yoke is easy," For unto us 
a child is bom," and " All we like sheep have gone astray," 
are in like manner derived from four secular Italian duets. 
It is supposed that Handel in producing his " Chamber 
Duets " aimed at the style of the celebrated Stcffani, with 
whom, at the Elector's Court, he seems to have maintained 
friendly relations. In what way Handel contrived to give 
his Hanoverian patron the slip, does not appear ; however, 
we find back in London again in 1712, bringing out an ode 
for Queen Anne's birthday, although there were English 
Court composers, on whom that duty should have properly 
devolved. It was to this that Arbuthnot (who together with 
Po|)C and Gay, was ever Handel's friend and defender) 
alluded in his satire called " Harmony in an uproar," when 
he says— «' I was appointed composer to the Opera-house in 
the Moon (!) and should have also enjoyed the same station 
in all the court chapels, but that, by their laws, these places 
were all obliged to be filled by fools ot their own country " 
—tor Handel had been called on by Queen Anne to write 
the grand Te Drum and Jubilate to celebrate the Peace of 
Utrecht in 1713, in preference to Eccles and other court 
musicians. This Jubilate, a very grand work, and one quite 
new to the Irish public, Sir R.Stewart hoped shortly to have 
performed in Dublin. Just about this time Handel played 
at the concerts organised by that singular person, Thomas 
Britton, the " small-coal-man," at whose meetings, although 
held in a sort ot 6tablc-loft (not far from the Clerkenwell 
Prison, recently blown up by our Fenian friends), were to 
be seen all the fashionable and artistic celebrities of that day, 
including Handel and Dubourg. the famous violini t, then a 
youth of thirteen years, living in London. Universally sought 
after and admired, Handel never once thought of returning 
to Hanover. So when Queen Anne, who died in August, 
1714, was succeeded on the English throne by George I., 
he was afraid to venture near the new King, until at the 
suggestion of his faithful friend, the Baron Kilrmnsegg, the 
pieces called " Water Music " were composed for a Royal 
progress down the Thames. Handel's music, which issued 
from a boat following the Royal barge, was melodious and 
striking, contained contrasted passages for the trumpets, 
echoed by homs in the octave below, and relieved by the full 
band, which consisted ot four violins, a tenor, violoncello, 
and bass, two flutes, two oboes, two horns, two trumpets, and 
two bassoons. [A portion of this was here performed on the 
piano by the lecturer.] To make a long story short, Handel 
was taken into favour once more by the King, and rewarded 
with a pension of £.200, in addition to a like sum which 
had been granted by Queen Anne. About this time he pro- 
duced his opera Amaligi, founded on the old black-letter 
romance, " A mad is of Gaul." In this there was one of the 
earliest examples of that dramatic realism which had been so 
general of late, .1 fountain of real water being introduced upon 
the stage. In the time ot Shakspearc, during the infancy of 
dramatic illusion, it had been sufficient, in lieu of scenery, to 
suspend upon a tapestry, in sight ot the audience, a placard, 
on which was inscribed, "This is a street in Syracuse," 
*' This is the sea- shore," &c. Perhaps the most striking scenic 
success ever rttained in later times was the representation of 
water at Drury-lane under the regime of Mr. Macready, when 
the famous marine painter, CUrks >n Sunfield, represented 
very beautifully, by a breaking wave, the transformation ot 
Acu into a stream. However, it appeared that a « ' fountain 
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scene," with itt real water, had been actually accomplished, 
so far back as 17 16, in Handel's Amadigi. The fountain 
song, " Susurratc," was now excellently given by an ama- 
teur, the wife ot one of the Professors in the University, ac- 
companied on the piano by Sir Robert Stewart, the beautiful 
violin obbligato being performed by Mr. Healy in a very 
finished way. The poem of Amadigi was by Heidegger, a 
native of Switzerland, long deemed, and at length proved to 
be the ugliest man in Loudon ; Lord Chesterfield's wager, 
whether Heidegger, or an exceesively hideous old 
woman (who was sought out with much care for 
this purpose) was the uglier, was at length decided 
in favour of the ill-favoured impresario, but not until his 
lordship had caused the beldame s head gear — a crowning 
disfigurement— to be placed on Heidegger's head. Handel 
now passed seme time at Lord Burlington's house in Picca- 
dilly, then a rural district. Here he daily associated with 
Pope, Gay, Arbuthoot, and other literary celebrities. He 
now visited Hanover, and there wrote his second " Passion 
Oratorio of 1717, which must be distinguished from an ear- 
lier work of that name, dating 1704, of much smaller calibre, 
and remarkable for two reasons — in the first place, Handel 
never worked up (as his custom was) any portions of it into 
his later music ; and again, it did not contain any example 
of the "chorale," or psalm tune of Germany in which both 
Bach's "Passions" and Handel ssecond " Passion" abounded. 
A short extract was now sung from the Passion of 1704. It 
consisted of Pilate's words, " Lo! Behold the Man !" The 
Evangelist's recitative, 44 When the chief priests and officers 
saw him, they cried, sayiog ;" and the short chorus of Jews, 
44 Crucify Him !" The lecturer having remarked on the 
striking and somewhat similar passage in Bach's 44 Pas- 
sion," where the chorus utter the piercing cry 41 Ba- 
rabbasl" proceeded to say that the composer had 
introduced many movements into his later works which 
he had drawn from the 14 Passion" of 171 7, chiefly for Esther 
and Aeis and Galatea. It was probably from Handel's know- 
ledge that the English public would never countenance the 
performance of music dealing with such solemn events that he 
resolved to transfer his music to other words, lest it should be 
lost. Although Passion-plays and Passion-music had been 
common in Germany, Goethe did not hesitate to stigmatize 
them as 44 a damnable audacity"— a strong expression, but 
as he (Sir R. Stewart) thought to some extent a justifiable 
one. As illustrations there followed, the arias of ,4 Haman" 
and of 44 Ahasuerus" in Esther, (both drawn from the 44 Pas- 
sion" of 1 717), and sung by Jtwo gentlemen amateurs of the 
University Choral Society. The proceedings were concluded 
with Handel's Italian chorus, 44 Non trascurate amanti," 
performed by a small choir of about a dozen amateur singers, 
and with excellent effect. These Handel lectures will, we 
understand, be continued every Saturday at two o'clock. 



Professor Ella's Lectures. 

1873—4. 

ON RURAL, RUSTIC, AND CHARACTERISTIC MUSIC. 

The inexhaustible nature nf the subject of Ballet and Dance, 
together with the tear of becoming wearisome in giving too 
many examples of the old masters at my last lecture, obliged 
me to curtail the number of illustrations, of all those which 
are included in the first part ot this evening's programme. 
Bearing in mind that 44 1'exccs du beau amine le degout," 
alter giving you choice examples of the o'd contrapuntists, 
quaint and traditional music, I shall take flight into the 
regions ot fancy, and enlist your sympathies tor the more 
poetical and fascinating inspirations of modern masters. 
The programme, as you will observe, consists of examples 
extending over a period of more than a century, every one 
of which is distinguished by some feature, in form, colour, 



a. Musette, Tendrement, in E, 3-4, vers. 

1730 Rameau. 

3. Tambourin, Dansc des Proven^caux, 

Vit, E minor 4-4 M 

4. Sarabande, Gavotte, and Bourse in E, 

Op. x, No. 6 of Six Suites, 1718-30 J.S. Bach. 

5. Gigue— Vocal, in F, Pastoral, 6-8, 

44 Fuis, Fuis S<klucteur," Vers. 1690 Couperin. 

6. Air a Boire — 44 Ami dans cette Vie t " 

ancient French Country Dance 44 Tri- 

colct" Traditional. 

7. lutro. Fugue, Andante, Rondeau, and 

Finale. Violoncello Solo from the 
Ballet Giselle, in |two acts. Written 
for Taglioni at Paris, 1841 A. Adam, 



PART SECOND— VOCAL. 

8. Guillaumc Tell— First Scene— Quintet 

and Chorus, Maestoso in E, 4-4 

Melchthal— 44 Pasteurs— celebrez tous en cc beau 
jour, le travail, I'hymen et I'amour." 

This morqeau d'ensemble, in which the " Rant des Vaches " is 
converted into a religious strain of plain consonant harmony, was 
described to roc by the late SirHeary Bishop, sitting by my side, 
at the ind reprwentation of *' GuilUutne Tell," 1819, in Paris,"** 
the most splendid page of vocal concerted music in the Opera.* 

9. Rural (distant) Music — Peasantry coming to 

the Marriage ftte, Allegro in C, a-4. 

In this picturesque symphony is an effect 
(B flat, the 7th, rising to B natural) which U novel and 
istic — The entire morement is on a pedal tonic and $th. 

10. Prayer. Andante in F, 1-4. Quartet and Chorus, 

44 Ciel qui du monde est la parure." 

11. Rustic Dance— The j-4 rural Symphony (No. 

9) is written in 6-8 measure for Chorus. 

Chorus, C major — 44 Gloire, honneur au fila de Tell." 

This rollicking scene of festivity is the Coda to ar. Archery fote, 
the music of which, in C minor, is admirably scored. Tcll's son 
having won the prize, the Swiss join in dance and song. 

ix. Romance, Mathilde, Andantino, A flat, 3-8 
(ind Act). Miss Walton. 

•• Sombre forot d*iert triste et sausage 
Je vous prifere aux splendors der palais." 

13. Pas de Six of the three married couples. In this 

very original dance (F a-4 Allegretto) are 
tlia-e subjects, and charming effects ot in- 
strumentation, with the violoncello especially. 

14. Act. 4th. — Recit. and Storm. 44 Quel brutt 

eclate sur nos tetes." Mrs. B. Mackay. 

P*AYtft, E MINOR, 3-4. 

AuJurte—-' Toi qui du faible es l'esperance 
Sause Oulllaume 6 providence," 

Hedwige invokes Heaven to save Tell from the perils of the 
storm. Mathilde and Female Peasantry join— kneeling. 

This and the tallowing scene are omitted in the curtailed repre- 
sentation of the opera, both in Pari* and London. 

Final Scene. Maestoso, in C 4 4. G. Tell, 
44 Tout change et grandit en ecu lieux, quel 
air pur — a nos accens religieux libi-rto rsrde- 
scends des cieux." 
Getter killed, and Tell restored to hit home ; the different cantons 
assemble in picturesque groups in boats on the Lako of Lucerne. 
The music of this gorgeous scene contim of a Rmt-Jci- V±.hti, id 
sequences of diatonic harmony a third below— is represented origin- 
ally in its entirety in Paris, iSjo, the effect was overpoweringly 
grand. I hate adapted the melody for the choir, in aJdidoo to the 
solo parts. 



15. 



PART FIRST— INSTRUMENTAL. 

1. Nos. 7 and 50, of soo pieces in 1 Vol. 

edited by Czemy, vers. 17*0 D. Scarlatti. 



PrecioSa— ilso, Berlin Weber' 

16. Gipsy's March and Chorus -Tempo dc Bolero. 

A minor. 

17. Walz— Presto, accents, a deux temps in D, J-4. 

18. Boheminn Chorus — ,4 Au 



found, Pecho repond. 



fond du bors pro- 
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19. Romance, Larghetto. D, 6 8. Preciosa (j 

tmn). "Triste et Seule lui me reste." 

Flute obbligato. Mr. B. Mackay. 
ao. Rural (distant) Music, and Chorus ot Gipsies, 

tutti in F, 4-4. * verses, ending with the 

March — Diminuendo. 
11. Finale— Ballet and Chorus, Allegro Grazioso 

in A (with Flute obbligato). 
Rondo— Pastoral, Vivace, 3-4, Choral 

Finale— " Glory, honour, to the wedded 

pair." MS Ella. 

Vocalists— Mix Bradshaw Mackay, Mus Walton, Mrs. 

Arrowsmith, and Miss Gill. 
Pianoforte— Miss Day. Violoncello, Mr. Lidel. D.Bass, 
Mr. Jakcway. 

With the a»»i»tancc of Amateurs, Mr mbers of La Societa Lirica, 
Belgtam. The Minic arranprd for a Chamber Band 
ami Choir, by Professor Ella. 

{TailieMiiultJ.) 



Music in Scotland. 

— :o:— 

(From our own Correspondent.) 

The Scotch tour of Mr. Mapleson's Italian Opera Com- 
pany began on Thursday week, when a select number of 
artistes gave a grand evening concert in the City Hall, Glas- 
gow, in connection and co-operation with the local Choral 
Union. The programme was by no means so interesting as 
it might have been. Out of twenty-three numbers fourteen 
were cither moreeaux from Italian operas, or arias of a deci- 
dedly operatic character, whilst four of the others were part 
songs sung by the members of the Union. Mdlle. Titiens 
sung the cavatina from Ernani, with which her name is be- 
coming, I may say, disagreeably associated, and in the se- 
cond part favoured the audience with her rendering of " Auld 
Robin Gray." Madame Siuico gate "Ah, tors e lui " from 
La Traviata ; Madame Trebelli-Bettini repeated her famous 
" Voi che sapete" from the Now tit Figaro ; and Signor 
Campobe fo, :n response to an encore of his "Song of the 
Old Bell," by Odoardo Barri, declaimed Handel's '« Ho- 
nour and Arms," from Samion, with a pertinacity strongly 
suggestive of the suspicion that it is the only air ot the kind 
of which he imagines himself master. It is really too bad 
that Mr. Mapleson's company, which is the only one that 
condescend* to visit this Ultima Thule, should come here year 
after year, and persistently sing the same old pieces over and 
over again. The only relief to the weary and exhausted au- 
dience was found in the one or two things they had nut heard 
before ; such as Mdlle. Titiens* "La Stella," a valse by Sig- 
nor Arditi ; Signor Agnesi's "Sorgete," from Rossini's Mao- 
met* II. ; Mdme. Sinico's " La Vo'ubile," a canzone by Signor 
Bevignani, and a terzetto, quintet :o, and terzetto again by 
Donizetti, Mozart, and Rossini respectively. A flavour of 
variety was also afforded by the chorus, who sang Edwards' 
madrigal, " In going to my lonesome bed ;" Mendelssohn's 
part-song, "The first spring day;"' Pearsall's part-sung, 
*■ Sir Patrick Spens j" and Leslie's part-song, " The Trouba- 
dour;" all of which were given with commendable taste and 
precision. 

On the following day, Friday, the same company per- 
formed in the Queen's Rooms at Ayr, before "a fashionable 
and brilliant audience, comprising the whole elite of the dis- 
trict." It is very rarely indeed that our operatic stars arc 
good enough to go into the wilds of Ayrshire, and the good 
people there seem to have been enthusiastic over their unusual 
treat. The artistes were Mdlle. Titiens, Mdme. Sinico, 
Mdlle. Macvttz, Mdme. Trebelli-Bettini, Signori Bettini, 
Borrlla, Campobcllo, and Giulio Perkins. " Never before," 
•ays the local chronicler of the occasion, had such a splen- 
did array ol Uk'ii.ed viwralists been previously [j/V] heanil in 
Ayr, and . . . the audience were bounteous in their expres- 
sions ot delight." Mdlle. Titiens once more gave her cava- 
tina from Ernani, which probably came freshly to her hearers, 
and it is said that her " touching delivery of ' Auld Robin 



Gray' affected some of the auditory to tears." Mdme. Tre- 
belli-Bettini had the new sensation of making her debut at 
Ayr, and "at once gained the suffrages ot the Ayrshire ama- 
teurs by her perfect singing of Gounod's • Quando a te 
lieu."' Mdme. Sinico and Mdlle. Macvitz «• came in for 
their share of applause," and " the same remark applies to 
the gentlemen artists." Mr. F. H. Co wen was conductor, 
and accompanied the pieces almost entirely from memory, in 
his customary admirable manner. "This gifted and fast- 
rising young composer, when the concert was over, by parti- 
cular desire, gave to a select audience an impromptu per- 
formance of the various items on the programme, turned into 
a long and captivating wahz." Mr. Cowen is, we all know, 
a very accomplished musician, and the waltz was probably 
an interesting tour-de-force. A part, however, from the ecsta- 
sies ot the people at Ayr, it is pleasant to find that there is a 
desire in that locality to make acquaintance with a better 
class of music Aan is afforded by travelling bands of Christy 
M instrels et id genui omne. There can be no doubt about the 
strides that the art is making in Scotland, and this operatic 
concert at Ayr, commonplace as it sounds to us, is important 
as a sign of the progress of good music in a country where 
the bagpipe is still regarded as a national instrument. 

Much the most pleasing of these recent entertainments was 
given by the same company on the following day, Saturday, 
in the Music Hall, Edinburgh, when they had again the as- 
sistance and co-operation of the local Choral Union. The 
programme on this occasion was so far superior to that of the 
previous Thursday, that the first part consisted ot a happily 
made selection from Handel's less known oratorios, and the 
second part, though chiefly operatic in its character, was not 
so entirely commonplace and hackneyed as is too frequently 
the case. I give the former selection in full, as a hint to the 
framcrs of succeeding programmes : — 

Chorus, " Envy, eldest bora ol Hell" from " Saul." 

Recit., " Mx, che irnollu luce." from the " Resurcxtione," 

Air, " O roi Jell' Erebo" do. 

Chorus, " He aw the lo»cly youth,"... from "Theodora." 
Reclt., " O worte than death indeed"... do. 
Air, ■' Angels ever bright and fair,"... do. 
Chorui, " When his loud voice in thunder spake,"... 

from " Jcphtha." 
Duet, " The I^ird Is a man of war," from " Israel in Egypt." 

Air. "Ohad I .lobar, lyre from "Joshua." 

Chorus, " Ye »ons •! Israel," ..from « Jo»hua." 

Reeit „ "O let eternal honours,"., from •• Juda* Maicabeui." 

Air, "Fr»m mighty Kings," do. 

Chorus, " Wc never, never will bow down," do. 

Air, FutHer<>f Hea**n ,»,♦.... .««. do. 

Chorus. •• Sing unto Ood," do. 

Duet, " O lovely peace," do. 

Chorus, " Then roonj about the starry throne,"... 

from "Samson." 

This was good, no doubt, but a complete oratorio would be 
better still j and, strange to say, the singing was by no means 
so good as might have been expected from the fame of the 
singers. The chorus certainly sang in admirable time and 
tune, under the conduct of Mr. Adam Hamilton, and ac- 
companied by Mr. Hewlett, Mus. Bac, Oxon. Mdlle 
Titiens was also very effective in her solo, and in her duet 
with Mdme. Trebelli-Bettini. But 1 was disappointed with 
the "Angels ever bright and fair," of Mdme. Sinico, and with 
the "Father of Heav'n," by Mdme. Trebelli-Bettini. nei- 
ther lady exhibiting the clear phrasing and the devotional 
spirit required in oratorio. Both, indeed, are too decidedly 
operatic in their style ever to succeed in the interpretation of 
such music as that ot Handel. Signor Agnesi, on the other 
hand, and Signor Perkins, in a lesser degree, were impressive 
and artistic in the rendering of the pieces allotted to them, 
though they did not obtain the same measure of applause as 
their mote popular rivals of the other sex. In the second 
part we were delighted, ot course, with Mdlle. Titiens' third 
rendering, in thecourse ot three days of " Ernani, involami," 
which she followed up with a " delivery" of " Home, sweet 
home" that wo.ild have rendered our friends at Ayr more 
enthusiastic than ever ! Mdme. Trebelli-Bettini sang Mer- 
cadante's cavatina, " Or la sail' onda," with so much ten- 
derness, grace, and brilliancy of vocalization, that it was irre. 
sistibly encored, Jand the popular contralto gave in response 
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her favourite " C'est I'Espagnc," which is a favourable spe- 
cimen of Offenbach's best manner, and is almost worthy of 
the exquisite manner in which it is interpreted by Madame 
Trebdli. I should .say that Millie. Macvitz. will proba- 
bly l>ecome one of the best of our contralto vocalists, for she 
has a fine voice and knows how to use it ; but she lacks re- 
pose, and though she has conquered many of her old contor- 
tions, she yet wants the ease and confidence exhibited by such 
experienced vocalists as those with whom she is associated. 
She sang cn Saturday the cavatina from Scmiramidr, " Ah ? 
quel giorno," which was very well received. Signor Agnct>i 
was not encored in his " Revenge, revenge, Timotheus 
cries,'' from " Alexander's Feast," perhaps because, though 
he sing it beautifully, his Kr.glish is rather of a dubious cha- 
racter, and gratis upon the attentive ear. His coadjutO', 
Signor Perkins, gave us a pretty but commonplace so ig, 
calleil "The Owl," composed by a local musician of the 
name of Harrison, which resulted in an encore, and was fol- 
lowed by an effective performance of " Rock'd in the cradle 
of the deep." I confess, however, that the effect ol the two 
combined, was not exhilarating, and I trust Signor Perkins 
will be more merciful in his selection on other occasions. The 
other items were " Quando amore," sung by Madame Sinico 
and Signor Horclla, " Gia la luna," sung and repeated as an 
encore, by Signor Hettini, and *' E scherzo," from the 
" Ballo in Maschera," sung by Mdlles. Sinico and Macovitz, 
and Signor Agnesi and Perkins. The accompanyist was, 
of course, Mr. Cowen, who did not astonish us with a brit- 
liant waltz, embodying any of the airs from Handel's orato- 
rios! There was a very large audience. 

On the following Monday, in the same place, but to a 
smaller audience, the Rev. James Rcnnie, of Glasgow, deli- 
vered a lecture on the life and works of Mendelssohn, in 
which he was assisted by the vocal illustrations of a choir 
conducted by Mr. W. H. Darling, well known as a useful 
tenor. Mr. Hewlett presided at the organ with much ac- 
ceptance, and played on the pianoforte two of the "Songs 
without Words," with peculiar felicity of touch. The part- 
longt were excellently rendered. Of the lecture 1 will only 
say that it gave an interesting resumu of the career of the 
great composer, interspersed with judicious, if not brilliant, 
criticisms on his various works. The chair was taken by a 
Scotch law judge, Lord Ardmillan, who is familiarly known, 
however, in this part of the world, asa man of unusually broad 
culture, and who contrived (if such a contrivance were neces- 
sary) to interest the audience in Mendelssohn, by pointing out 
the ways in which he was connected with Scotland and the 
Scotch. Mcnde!s;ohn, he said, was a man of thought and 
feeling, of worth and genius— a man whose pure, simple, 
kindly, and noble life was appropriately developed into the 
highest musical strains, and whose letters were as beautiful 
as his music. It had occurred to him that there might be 
something ol the nature of delicate satire in commending to 
them Mendelssohn's beautiful songs without words in an age 
when they were favoured with not a little poetry which 
well might be described as words without music— (laughter) 
— and with not a few speeches which were words without 
meaning, and expressing sentiments without reality and pro- 
mises without intention. (Hear, hear, and laughter.) Songs 
without words were better far than such words. (Ap- 
plause.) Mendelssohn was united to the literature of our 
own country by more than one link. He gave musical illus- 
trations to the " Midsummer Night's Dream," and more 
than one Scotch song had been composed by Mendelssohn to 
words written by Burns. (Applause.) I put in the "ap- 
plause and laughter," because they seem to me characteristic 
of our Northern audiences. 

On the same night, at the Theatre Royal, Glasgow, the 
Opera company entered upon .1 short season, terminating on 
the ath of March. The work performed was the Noz%t di 
Figaro, and the cast was the one to which we are becoming 
accustomed : the* Contessa, Mdlle. Titiens, Cherubino, 
Madame Trebelli-Bettini ; the Count, Signor Campobello ; 
Susannah, Madame Sinico; Figaro, Signor Agnesi; and 
Bartelo, Signor Borclla. Of course there was the customary 
applause and the usual encores, but I have not the heart to 
criticise so familiar a performance. On Tuesday, however, 
the opera was 11 Trovatore, with Mdme. Trebelli-Bettini, ot 
course, as Azucena, Signor Bettini as Manrico, Signor Cam- 



pobello as Fernando, Mdlle. Bauermeister, Signor Casaboni 
asRinz; but also, with Mdlle. St. Alba, the new prima 
donna, as Leonora, and Signor Galassi, the new baritone, as 
the Conte di Luna. Of these two artistes, as well as of the 
other debutants, this season, I propose to reserve my judg- 
ment till after a second hearing, merely stating that the re- 
maining operas this week are, on Wednesday, Luc mi a Bor- 
gia, with Signor Paladini, the new tenor, as Gennaro ; oa 
Thursday, Ohtron; on Friday, Lucia di Lammermotr ; and 
on Saturday, Lei Huguenots. On Saturday also there is to be 
a grand morning concert in the Queen's Rooms, in which all 
the leading singers will take part. 

Of these latter performances, and of Professor Oakeley's 
recital in Edinburgh on Thursday, I hope to write in my 
next. Meanwhile, at the risk of wearying your readers, I 
should like to refer to an event of some interest in the west 
of Scotland, viz., the inauguration on Thursday of the new 
organ which has been fitted up in Paisley Abbey, by M. Ca- 
vaill<-Col. The specification is as follows : 



PtDAL THOU UT TO TA. 

16 feet, in wood, 30 pipe? 



o Notm. — ist, Contre Basse Onrerte, 
snd. Bourdon, 19 feet, in wood below, 



3rd, violoncelle, % feet metal, jo pipes ; 4th, 



above In tin. 30 pipes ; 

bombarde, 16 feet, tin. 30 pipes. Number of pipes, ito. 

Guano Organ vsom ut to sol, 56 Non». — ut. bourdon, 16 
feet below in wood, above in tin, 56 pipes; tad, Flute Harmoiique, 
8 feet, below in wood, above in tin, $6 ; 3rd, principal, 8 feet, below 
in tin, above, in tin, 56; 4th, bourdon, 8 feet, below in wood, 
above in tin, 56 ; Jth, ulcional, 8 feel, below in tin, above in 
tin, 56 ; 6th, Prcstaat, 4 feet, below in tin, above in tin, 56. Num- 
ber of pipes, 336. 

Combination Stom. — 7th octave, 4 feet in tin, 56 .'pipes; 8th, 
doublette, a feet, in tin, 56 ; 9th, plein jeu, 6 ranks, 194.; 10th, 
1iaw>n, 16 feet, 56 ; nth, trompctte, 8 feet, 56; isth, clarion, 4 
feet, 56. Number of pipes, 910. 

Swill raoM irr To tot, $6 notm. — 1st, flaw, traversiere har- 
monique, 8 feet, in tin, 56 pipes : xnd.viole de gun be, 8 feet, in 
tin, 56; 3rd, flute octavUnte, 4 feet, in tin, 56; 4th, bourdon, > 
feet, wood below, tin above, 56; 5th, volx eelette, 8 feel, in tin, 
44; 6th trompctte, 8 feet, in tin, 56; 7th, basson aad tuutbois, 8 
leec, in tin, 56; 8th, voix humalnc, 8 feet, in tin, 56. Number of 
pipes, 436. 
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C0UWSAT10.V Pedals.— 1st, expression of the stops of the key 
board of swell, xnd, tremolo corresponding to the same stops. 
3rd, great organ cupola, (ol the Pneumatic manual). 4th, muster 
of the fee. I stops of jrt rjt organ. 5th, muster of the reed stops of 
■well organ. 6th, swell organ cupola (of the Pneumatic manual). 
7th, re.-d stop of pedal organ. 8th, union of the bass octave of 
great organ. 9th, do. of swell organ to the pedals, toth, do. of 
great organ to pedals. 1 tth, storm effects. 

The instrument is built in two divisions, the great organ 
being placed on the south side, and the swell on the north 
side of the large stained glass window; artd a jz toot tone 
has been obtained by an ingenious arrangement of the 16 foot 
pedals, peculiar, 1 believe, to M. Cavaille-Col. On Thurs- 
day, the organist was Mr. H. A. Lambeth, who performed 
various specimens of the works of Bach, Handel, Spohr, Hen- 
selt, and Lefebure- Wely ; the choruses being sung by the 
members of the Paisley Musical Association. The orchestra 
was under the leadership of Mr. George Diets. 
Tburidaj, Feb. »6. 

As a postscript to the above I may state that Mdlle. St. 
Alba, who made her debut at Glasgow last week, has been 
unequivocally condemned, and that after her single appear- 
ance as lx-onora in // Irowttort her name was withdrawn 
from all her other < 
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last Saturday, when the leading members of the company 
gave a concert in the Queen's Rooms, Glasgow, nor will she 
sing at all in Edinburgh. Signor Paladini, on the other hand, 
though he has been suffering from a cold ever since he came 
to Scotland, has been very favourably received, and promises to 
take high rank as a tenor. The same may, mutalo nomine, be 
said of Signor Galassi, the new baritone, who is also decidedly 
a success. Herr Conrad Behrcns, the basso, never made his 
appearance in Glasgow, but is advertised to sing in Edinburgh 
to-morrow (Friday), as Marcello, in the Huguenots. As, how- 
ever, he is reported to have suffered a relapse *' on his way to 
England, we must not be too sure that he will ever reach the 
North this season. 

I have only ppacc in which to give the programme of Pro- 
fessor Oakeley's recital on Thursday last : — 

Oflcrtoire, for Organ, In F Major Lcfcbure-Wely. 

Andante — String Quintet, No, 5 Moiart. 

Lieder ( W „ n , l'. 1 * 1 ?, u "." t0m ^" M , . \ Beethoven. 
I (*) Die Ehre Gottes aus dcr Natar ) 

Adagio and Finale — String Quartet, Op. 4 Spohr. 

Mcnuctto and Trio — Sympho.ty No. 10, in D Haydn. 

Allegretto Cantabile, tor Organ Lcmmens. 

March (Andante), in S<ith \ Yt,nA.\ 
Garotte. In Oil, f nanoci. 
War March of the Priests (Atkilu) Mendelsohn. 

1 may, however, remark that the Gavotte from Otbo was 
encored, not more on account of it) taking melody than on 
account of the charming way in which it was played. Beet- 
hoven's "In Questa Tomba," and Haydn's Minuet and Trio 
were interesting reminiscences of the recent festival. 

Yesterday (Wednesday) two concerts were given in Edin- 
burgh, one at the Literary Institute, by Mr. Arthur Edmunds 
(vocalist), Mr. Adlington (pianist), Mr. A. C. Mackenzie 
(violinist), and Mr. C. Dreschler Hamilton (violoncellist) ; the 
other in the Royal Hotel Saloon, Princes-street, by M. Bert- 
hold Alba and family, with trie assistance of one or two 
amateurs. To neither can I give more than this bare reference. 

The annual University Amateur Orchestral Concert takes 
place on the 18th, under the conductorship of Professor 
Oakcley. 

Thursday, March S- 



Music at Liverpool. 



{From our own Correspondent.) 

The last but one of Mr. Halle's six grand orchestral con- 
certs, under the management of Mr. H. E. Himc ; took 
place in S. George's Hall, on Tuesday, the 14th ult., with the 
following programme :— 

Part I. 

Overture — " Les Abencerages " Cherubial. 

Cavatina — " Come innocent* '' (Anna Bolen i) Donizetti. 
Grind Triple Concerto— Piano, Violin, anil 

Violoncello, in C major Beethoven. 

Aria — M Grata a me pia la morti " Ro«ini. 

Grand Symphony, in B flat Cade. 

Past I). 

Overture The Hebrides " Mendelssohn. 

B.illad and Polonaise, Violin in G Vicuxtcmps. 

Introduction to the 3rd Act of " l.onetigrin " ...Wagner. 

Song—" Connali tu le Pays " (Mignon) Thomas. 

Solo Violoncello (Adagio and Oiga) Veracini. 

Overture — "Sli>ge dc Corinthe " Rotiini. 

Conductor Mr. Charle» Halli. 

The novelty was Beethoven's grand triple concerto, played 
in magnificent style by Mdme. Norman-Neruda, Signor 
Piatti, and Mr. Charles Halle, and very warmly received. 
From the fact that this concerto is a great rarity in concert 
programmes it was all the more welcome, and an early 
lepetition would be received with pleasure. Gadc's sym- 
phony, No. 4 in Bi, dedicated to Spohr, which has been heard 
iu Liverpool before, improves upon acquaintance ; there is 
some charming writing in it, and the scoring shows the hand 
of a composer who thoroughly understands orchestration. 



Choir, March 7, 1874. 

As regards the rendering of the work, it is enough to say that 
it was played by this celebrated band in a style for which they 
are famous. When are we to have Gade's other symphonies ? 
The introduction to the 3rd act of Lohengrin was redemanded 
and repeated; Mdme. Norman-Neruda was twice recalled 
after her solo, and Signor Piatti received an encore for his 
inimitable playing in the second part. Mdlle. Nita Gaetano, 
the vocalist, was very coldly received. 

The Messiah was given at the Philharmonic Hall on 
Wednesday evening, the 15th ultimo, for the benefit of Mr. 
Henry Sudlow, tor nearly twenty years the indefatigable 
Secretary of the Philharmonic Society. There was a full 
house, and the audience was very appreciative. The principals 
were Miss Blanche Cole, Mdme. Patey, Mr. Lloyd, and 
Mr. Santley. I do not know whether Miss Cole has essayed 
oratorio before, but her performance was eminently satis- 
factory. The other artistes are so well known that it is un- 
necessary tor me to say more than that they were as successful 
as they always are. The chorus sang con amore, and Mr. W. 
T. Best at the organ did immense service ; he played his own 
organ part, about which opinions arc very diverse, my own 
is that he has written a most judicious and clever obbligato 
(see Novello's octavo edition, edited by Best,) which was 
sadly wanted. We know that Handel filled up his scores in 
this way, but left no directions as to what his own ideas were, 
and the eminent organist has added to his reputation by this 
addition to the Messiah. I ought to >ay tint Mr. Bv-st added 
to his own published arrangement at this performance with 
groat taste and effect. The difficult trumpet solo, in "The 
trumpet shall sound," was very well played by Mr. Wood ; 
Sir Julius Benedict conducted. I understand that all the per- 
formers gave their services, if so, Mr. Sudlow must be con- 
gratulated, as he will reap a very substantial benefit, which 
he fully deserves. 

The Societa Armonica — a society of amateur instrumen- 
talists of old standing, led by a professional, but conducted 
by an amateur, who meet every Saturday evening tor practice, 
and every now and then give open rehcamls, to which they 
invite their friends, no charge ever being made for admission, 
except once, perhaps, every year, when they give a perfor- 
mance of the Messiah for the benefit of some charily— gave 
their forty-third open rehearsal in the Lecture Hall of the 
Liverpool Institute on Saturday, the 18th ultimo. There 
was a large and fashionable audience, who were very warm 
in their applause. 

The following programme was gone through in a credit- 
able manner : — 

Overture— Op. t G. L. Miller. 

Song — "Should he upbraid" , Bishop. 

Duet — Two Vio ins Viotti. 

Solo—" O let thine ear " (First time of perform. 

ance) H. Gadsby. 

Symphony in B flat Cade. 

Offer tor ium - •' Totut in corde Lanqueo " F, Schubert. 

Largo Cantabite Haydn. 

Ballad—- Primroses deck " ...T. Linley. 

Overture Kuffner. 

Leader Mr. Lawson. 

Conductor Mr. Armstrong. 

It was unfortunate that Gade's symphony should have bctfrl 
played the Tuesday before by Hallo's band, though it is my 
duty to record that they did not suffer so much by the com- 
parison as was expected. 

The vocalists were Mdme. Bclline Porter— who has been 
favourably received in Loudon— and Miss Frances Armstrong 
— both daughters of the respected conductor of this society ; 
they sang their allotted items of the programme in such a 
manner as to excite the enthusiasm of the auJience. Mdme. 
Porter particularly i- a finished arti>te, and took her part in 
this rehearsal at a moment's notice. The conductor is a 
veteran in musical work in this town, and very highly respected 
on all sides. 



The quartet of Swedish singers who won the honoura of 
the last National Concert in Paris, are to sing in London 
during the season, and will we believe, appear on the night c 
the director's benefit at the Monday Popular Concerts. 
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Music in 'Manchester. 

( Frtm »ur tun CorrtiponJntl.) 

Mr. Halle's subscribers owe him a debt of gratitude for 
the activity with which he has during the present seaion pro- 
duced novelties of a very varied character. We have had to 
record during the season the production of many instrumental 
novelties, and we have now to complete the record by re- 
porting the production ot Mr. Sullivan's Light of the World, 
forming the second new oratorio by an English composer, 
produced here during the present season. Mr. Macfarrcn's 
S. John the Baptist has already been referred to at length in 
these columns, and testimony was borne to the efficiency 
with which the production was characterized. \Vc more 
than regret that we are not able to give the same unqualified 
praise to the production of Mr. Sullivan's Light of the World. 
Indeed we fear that the work itself must have "suffered con- 
siderably in the estimation of the large audience which was 
attracted by the composer's fame from the olten defective 
delivery of the music by the choir. On no occasion during 
the present season has the choir been so ineffective. In more 
than one chorus ("especially in the earlier part ot the oratorio) 
the singing, especially from the male voices, was positively 
out of time, while scarcely one point was taken up with pre- 
cision and vigour. Indeed the loose way in which the 
choristers sang forced the conviction that the oratorio would 
have fared much better under Mr. Halle's direction. Ot 
Mr. Sullivan's latest work it is impossible to speak in terms 
ot unqualified praise. After a careful hearing and an exa- 
mination of (he score it is impossible to conclude that the 
Light of the World can in any sense be considered an advance 
on his previous effort in sacred music, The Prodigal Son. 1 1 
is simply an oratorio in point of length. It lacks the grandeur 
and the dignity which area necessity of what may be called 
the musical epic, and thus it tails to satisfy the mind. The 
solos seldom advance beyond the attraction of a pleasing 
hymn tune, while of tlte choruses it may fairly and justly be 
said that they never attain, or at all events go beyond, the 
dignity of an anthem. This is the more surprising as Mr 
Sullivan's orchestration is such an undoubted proof of his 
scholarship that we can Only account for the weakness ot his 
choral writing by the supposi:ion that the Light of the World 
was written in haste. If such is unhappily the case it is 
unfortunate for Mr. Sullivan, because, should his future posi- 
tion in the musical world be judged by this, his latest effort, 
it would indeed be tar below that to which his genius and his 
talents entitle him. 

The whole work seems to give a promise which is never 
realised, and we are inclined to think that Mr. Sullivan has 
exercised a wise discretion in making such large '* cuts " as 
were made from the published score at the performance now 
under notice. 

The choral portions are tunelul and invariably pretty, but 
the solo numbers altogether lack interest, and the task of en- 
tering upon ground which has been so well occupied by 
Handel in referring to the Advent of the Saviour may be 
well questioned, as a comparison between the earlier portions 
of the Mesiiah and the Light of the World is inevitable. That 
Mr. Sullivan has succeeded in doing more than catching 
Handel's idea it is impossible to admit and even this much 
can haidly be said of his setting of " Glory to God in the 
Highest," which altogether lacks the vigour so characteristic 
ot Handel's music. Mr. Sullivan, on the other hand, has 
preferred to give the words a colouring which fails to do more 
than remind the listener of M. Gounod's orchestral devices. 
There is little or no relief from the oppressiveness caused by 
this chorus in the one for tenors and basses which immediately 
follows. But after all the climax of weariness seems to be 
attained in the solo No, 5, " Blessed art Thou," which Mr. 
Santlcy vainly struggled to make acceptable, even to those 
hearers who can accept the wonderful declamation of a Gre- 
gorian tone as a substitute for a bass solo. The general im- 
pression created by the entire oratorio was one altogether 
opposed to the hasty production of works of such magnitude, 
and those are Mr. Sullivan's best friends who strongly advise 
a careful and almost elaborate revision of the Light of the 
World. 



Ma. de Jong's series of concerts during the present season 
was brought to a close by a complimentary benefit concert 
on Friday, the 17th ultimo, at which many of the 
artistes who have appeared during the season rendered 
their gratuitous services. Several disappointments resulted 
from the non-appearance of some three or four established 
favourites, but financially the concert must have been a great 
success. The principal feature of interest in the programme 
was the performance of two movements from Mr. Henry 
Gadsby's organ Concerto which was especially interesting to 
organists. We arc not yet quite convinced that the organ 
and the wind instruments in the orchestra properly assimilate, 
but the performance ot M r. Gadsby's Concerto was more than 
acceptable, as it displays not only considerable gift of melody 
and power of construction, but a fair knowledge of orches- 
tration. We were indebted last season to Mr. Bridge 
for the introduction of Mr. Ebenezer Prout's Concerto, 
and he has increased the debt which local organists owe him, 
by the introduction of so large a portion of Mr. Gadsby's in- 
teresting work. 



Mr. Kuhe's Festival at Brighton. 

(From our cnun Correspondent.) 
After the performance ot the Messiah, which took place oil 
the evening ot Monday, Feb. .3, and which concluded this 
year's festival, Mr. Kuhe, as usual, entertained the mem- 
bers of the orchestra and a number of friends to a supper at 
Mutton's Hotel. The tables having been cleared, Mr. Fre- 
derick Kingsbury briefly proposed the health ot Mr Kube, 
who on rising to respond was received with prolonged ap- 
plause. After thanking the company for the hearty and cor- 
dial manner in which they had responded to the toast, and 
after referring to several minor details connected with the 
festivals, Mr. Kuhe went on to say that " they would be 
sorry to hear that there had been a great falling off in the re- 
ceipts of this festival as compared with those of last year, and 
this to the extent of nearly £*oo. He therefore thought it 
was a time to see that it was an undertaking which could not 
be carried on. He could not repeat the Festival. In addition 
to the loss ot £100 in ready cash, it should also be taken into 
consideration that he was prevented from attending many pro- 
fessional engagements during the time which he must neces- 
sarily devote to the festival, and it also prevented him from 
composing and arranging music, as he used to do, which 
brought him in between £400 and £$00 a year. Now he 
actually made nothing at all, for he had no time to write. 
In conclusion, Mr. Kuhe said, he had tried his best to make 
Brighton a musical town, and it almost broke his heart to 
think that the artistic co-operation which had existed be- 
tween Mr. Kingsbury, the members of the orchestra, the 
chorus ot the Harmonic Society, and himself, must be at an 
end ; and that their pleasant meeting after the festival would 
not take place any more was another matter of regret to him, 
as he was sure it was to them. He was not obliged to give 
them any statement as to whether he made or lost money by 
the festival, but lie had always treated them as friends who 
were interested in his welfare." Later in the evening, how* 
ever, Mr. Kuhe said, that " it he could get subscribers to the 
extent of ^1000 before making arrangements for another fes- 
tival, he would gladly make the experiment again. He might 
say that he had offers from Sir J. Benedict, Mr. Arthur Sul- 
liv.m, and others tor another festival, if he gave one, and he 
had in his mind several attractive works which might be 
given." Several gentlemen promised to do all in their power 
to carry out this proposal, and promises were made for the 
purchase of tickets to the amount of £150. Since then we 
are glad to hear that the promises of assistance which have 
been received have been so numerous that Mr. Kuhe ha de- 
cided on continuing the festival for another year. Bach's 
Paj/ion(S. Matthew) is spoken ot as a work which will, in 
all probability, be given at one of the concerts. 



Rossini's Mestt 5*lennelie has bei-n given at Madrid with 
Mdmes. Saw and Edelsberg, and M. Tamberlick among the 
artistes, 
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Crystal Palace Concerts. 

TllE eighteenth concert of the season was given on Saturday 
last, with the following programme : - 

Overture - " Anaerron " Cherubini. 

Aria— " Sin dall'eta piu tenera uniti " ilphlgcnla 

in Tauride) Cluck. 

Concerto for Pianoforte in O (No. 4) Beethoven. 

Reck, and Air—" I will Hew Thy Name (The 

Railing of Lazirui) J. F. Barnctt, 

Symphony in C (MS.) E. Proul. 

Air — " In native worth " (Creation) Haydn. 

Cavalina, " Delta Ron " (Bianca e Faliero) Rossini. 

Overture— "Masa niello" Aiiber. 

As will be seen from the foregoing the principal feature of 
the concert was the performance tor the first time of a sym- 
phony in C (MS.) by Mr. E. Prout, who is well known at 
the Crystal Palace as Prolcssor in the Company's School ot 
Art. On a former occasion an organ concerto ot his was 
performed, which tended much to increase the appreciation 
of his abilities. The symphony opens with an introduction, 
poco iOiUnuto, leading into an allegro movement, the interest- 
ing character of which at once secured the undivided attention 
of the audience. The succeeding slow movement, with its 
graceful flow of mcUxly and careful writing, evinces much 
skill, particularly in the passages where the clarinet and first 
violins imit-ite each other. We were much impressed with 
the Minuet forming the next movement, so thoroughly car- 
rying out its name in its lively and vivacious character, with- 
out however descending to frivolity. This formed a capital 
opportunity for the strings of Mr. Manns' band to do their 
best, and here, as throughout, their precision was well pro- 
nounced. The Trio in F minor, opening with a solo for 
the horn, forms a pleasing contrast to the Minuet. The 
Finale, allegro vivace, has a bold subject, elaborately worked 
out, and in the clever modulation towards the end betokens 
great talent on the part of the composer. Taken as a whole 
there is a freshness about Mr. Prout's writing which cannot 
foil to recommend his work, and which, combined with the 
scholarly treatment of the different movements indicate much 
musical ability and constructive power. 

This concert was also the occasion of the first appearance 
of Miss Emma Barnett, (the sister and pupil of Mr. J. F. 
Harnett, composer of the Ancient Mariner), the work chosen 
being Beethoven's Concerto in G (No. 4). Of the style in 
which this well-known concerto was given we ennot speak 
in too high praise. Her intelligent rendering of the different 
phrases, added to her unusually even fingering, call tor special 
notice, indicating long-continued practice and careful train- 
ing. It is too often a fault in rapid passages that they arc 
played unevenly and without accent, or with the evenresss of 
a barrel organ, and a like mechanical expression. The 
cadenza passages in the first and third movements were the 
composition of Mr. J. F. Bainett. 

The vocalists were Mdme. Lcmmens-S herri ngton , and 
Mr. George Bentham, the former of whom sang with her 
usual precision and excellent intonation the florid air from 
The Railing of Lazartu (Barnett). Wc need hardly remark 
that the overtures, carefully played by the well trained band, 
formed suitable component parts of a most satisfactory con- 
cert. 

For to-day, Beethoven's music to Bgmont, and some varia- 
tions by Brahms, on a theme by Haydn, are announced for 



Reviews. 

— :Oc— 
CHURCH MUSIC. 
Though the greater part of the «' Mission Hymn Tune 
Book " (Bcmrose and Co.) is occupied by tunc* well known, 
and associated with particular hymns, the little book has some 
interest, and is very well arranged. Its chief defect is per- 
haps the presence of a goodly number ot the pretty, secu- 
larly-built melodies with the obvious rhythm of the street tune. 
" Rock of Ages " is inappropriately set to Rousseau's Dream. 
Generally, the harmonies axe judicious, though the last line 
of No. 34 should be reconsidered, to avoid unfortunate con- 



secutive fifths between the external parts. Again, the harmony 
at the end of the third lineot N0.54, a modern Roman Catholic 
melody, by perverting a natural cadence with consecutive 
filths, and an awkward return to the tonic, shows want of 
tact and writing skill. The compass employed is wisely 
confined in the leading part to eleven notes, from C to F ; 
"Miles' Lane ' being shorn of one or twoof its low notes, tliough 
the shearing might have been more neatly managed. A tune 
called Tamworth has the objectionable wide range of eleven 
notes in the space ot two bars. Some judicious and interest- 
ing selections are included, as Cologne, a German melody, 
well adapted to " Look, ye saints, the sight is glorious,'' and 
the quaint, solemn, tune, No. 34, from the Scotch Psalter of 
161 5. Of course Dr. Dykes and the late Dr. Mason are 
duly represented in this small collection. 

Certain passages of Mr. Samuel Adams' Te Deum laud.imui 
in G (Adams and Bercsford, Birmingham,) recall Jackson in 
F, of famous memory, as the setting of *• The glorious com- 
pany of the Apostles," &c, and the duet sentence* for 
soprani. The harmony here and there might be reconsidered 
with gain, and thickened sometimes with advantage— witness 
the very last phrase; certain passages too lie rather high 
for ordinary voices. Probably the general diatonic sim- 
plicity of this setting will secure some favour with eountry 
choirs. 

Ot the different «' Kyries" in Mr. C. L. Willi imV " Office 
of the Holy Communion " (Novello ind Co.), we prefer the 
first, simply set in unison, with a quiet organ part. The 
" Credo" is not without picturesque sentences, and is con- 
ducted throughout with variety and energy, though one or 
two passag'.'S have, when compared with the general swing ot 
the piece, too much action. The "Sanctus" is simple, if not 
always strong and happy in its harmonies. There is a large 
use of unison in the '* Gloria in excelsis," and the closing pas- 
sages liave both force and dignity. Mr. Williams works 
with much sincerity and thought, and with more writing 
practice will produce music ot value. His effects arc often 
well conceived, and at all times bear the impression of 
earnestness, 

VOCAL MUSIC. 
A thorough knowledge of vocal effects characterises Mr. 
H. Leslie's part song for mixed voices, " Sleep, little flower " 
(Stanley Lucas, Weber, and Co.). The falling cadence at 
the end of the first movement to the word " deep " is 
admirably contrived. A vigorous unison passage, some 
effective sentences of a contrapuntal type, and an effective 
final cadence, all contribute to the success ol this musicianly 
piece. Mr. J. F. Bridge's part song " Flowers (Novello 
and Co.). has an elegant outline, and some well considered 
vocal effects. 

SONGS. 

The melody ot W.Borrow's •« The Buried Past " ( MeUler 
and Co. ), is broad and tuneful, but the general effect of the 
song is slightly marred by the accompaniment being some- 
times too busy and at other times wanting action. There 
is tune in Mrs. Carter's '• God is love " (Novello and Co.), 
though the piece lacks tin; elevation of a true sacred 1 



[The Editor 



Corrtsjjottiitiuf. 

— :o:— 

not hold hlmtelf responsible for the opinions of 
hit Correspondents.] 



" CHURCH HYMNODY. 

T» Ihi tiilitt tf" Til Choir.'' 

SIR.— I suppose I need not apologise for continuing the 
amicable discussion with Mr. Hey wood on this important 
subject. The first questiou between us is — What is a metri- 
cal tune? Mr. Hey wood writes: " What I should call a 
metrical tune would be one in which the rhythm was under 
strict regulation as to its kind (duple or triple), and in which 
the number of bars in each phrase ot the tunc coincided 
strictly with the number of rhythmical bars into which the 
verse to be sung to it was divided." He can hardly have 
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considered the consequences ot this definition. The turc 
called " Savoy," or "The Old Hundredth," as the melody 
is printed in " Hymns Ancient and Modern, with Accom- 
panying Tunes " (a form differing from the original only in 
that the second and third notes of the fourth section arc 
minims, instead of scmibreves), does not fulfil the above con- 
ditions. Docs Mr. Heywood mean seriously to maintain 
that it is not a metrical tunc ? Those who are acquainted 
with the metrical psalters of the sixteenth century, or with 
Layritz's '' Kern des deutschen Kirchengesangs," know how. 
far the melodists of that age were from making all their 
notes ot equal length, or alternately long and short. In the 
old German hymn-tunes the rule of giving only one note to 
a syllable undergoes considerable exceptions. 

Mr. Heywood quotes three verses from the Psalms in the 
Prayer-Book, which he says have as good a right to be 
termed "metrical" as some Gregorian melodies. It so 
happens that each ot these verses, by cutting off one or more 
syllables from the beginning, becomes a hexameter line, the 
last being spondaic— 

Number our | day*, that | we mayap- J ply onr | hearts unto | 



^Pray^forthe | peace of Je- ] rutalcm: | they shall | proper that | 
While they for- | gat his j works, and | would not a- [ bide his | 



I think these hexameters will stand comparison with a good 
many of Lrngfellow's. The circumstance ot there being a 
greater or smaller number of feet in a verse alters the metre, 
But cannot make the difference of metre or no metre. 

As to the groups ot notes in some Gregorun hymn-tunes 
coming on unaccented syllables, 1 must admit that th.> first 
tune of Hymn 1.1 in "'The Hymnal Noted " does not go to 
the English words quite as well as it dues to the Latin. So, 
also, it must be admitted that Canterbury Cathedial was 
better suited tor medixval worship than it is for Anglican, 
and yet I have not heard this urged as a reason why it should 
not be used for the latter purpose. Notwithstanding the 
objection alleged against the last- mentioned tune, and that 
it requires to be sung with expression, and consequently is 
not particularly suited for a large number of voices. I think 
it is far too beautiful to be altogether laid aside. The repe- 
tition of the syllable demp seems an accidental error, either of 
Mr. Heywood's or of the printer's. The melody of Hymn 1 7 
seems to be corrupt, as the last three sections are identical 
(excepting some diflerences ot grouping) with those ot the 
first melody of No. 14. The true form, or something like 
it, is to be found in the reprint entitled, " Hymnarium Saris- 
buriense cum Rubricis et Notis Musicis. Londini : Darling, 
18,51." The first melody of No. 14, and that of No. 31, 
are, in part, extremely florid. 1 grant that they are no more 
fit for a congregation to sing than about 75 per cent, of 
modem hymn tunes ; the difference being that the former 
were composed tor unison choirs, ami the latter for harmony 
choirs of mixed voices. But 1 cannot allow that the test 
proposed by Mr. Heywood, which consists in considering the 
rhythm apart from the melody, is a fair one. What would 
be the result of applying the same test to the greater part of 
Handel's « Comfort ye my people "? It is like judging of 
the beauty ot a human figure trom its skeleton. 

I hare something to say about Mr. Heywood's letter in 
your last number, but as it relates to a distinct question, and 
I do not wish to make this letter over long, I will stop here 
for the present. 

Yours faithfully, 

S. S. Greatiieed. 



THE EVANGELICALS AND CHURCH MUSIC. 

T» tht ESifrr tf lie " CUr." 

Sir, — Your remarks on Church Music and the Evangelical 
party are so good, that they ought to be sent to every mo- 
derate and Low Church vicar in the kingdom. If the Low 
Church clergy take no pains to make their services attractive, 
they must not be surprised to hnd the members of the con- 
gregation leave and attend other churches where musical and 
reverent services are encouraged. And here let me say a 
word to the clergy of the moderate school, in favour of choral 
i of the Holy Communion. In London there 



are, I know, several churches where you may have a choral 
celebration without extreme ritual, but unfortunately this is 
not the case in country parishes, or in provincial towns (with 
rare exceptions). Persons ot musical taste, in search of a 
service of this sort, are nearly always compelled to sanction a 
ceremonial that is distasteful to their religious feelings ; and 
thus the ranks ot the ritualists are swelled, because the mo- 
derate clergy refuse to take a common -sense view ot the 
rubrics. 1 should like to know, for instance, what authority 
there is for singing the Nicene creed," that will not equally 
apply to the "Sanctus" and "Gloria in Excebis" ) Or 
why should the responses at matins and evensong be carefully 
sung to a musical setting, and the " Sursum corda'' be lett to 
be mumbled ove.- anyhow ? If the Rati would induce its 
section ot the clergy to encourage good music in their 
churches, it would do more to root out extreme ritualism 
than dozens of leading articles on the doctrinal points at issue 
between the respective parties. 

Yours, &c, 

A Churchmax. 

Leeds, and March. 



Music in London. 

— :o:— 

British Orchestral Societv.— The third concert of 
this season, which took place on Thursday, the z6th inst., 
was in many respects the must satisfactory that has yet been 
given by this society. We subjoin the programme, which 
was lacking neither in novelty nor interest: — 

Overture — " Der Freyschuts " Weber. 

Cavatina — " I'm but a simple peasant maid, 

(Kosc ot Pastille) . ....,*....*... t .... a ......a......... ■ Balfe. 

Concetto In G, for Pianoforte Beethoven. 

Of enure — " Inez de Cast Holme*. 
Recif How dreary i, myhrart " > (Mlritan , )WalUce , 
Air, " bcenes that are brightest ) v ' 

Symphony — " The Power of Sound" Spobr. 

Song — " Where the bee sucks" (Tempest) Arne. 

Owiure — "Fidclio" Beethoven. 

Weber's ever popular overture was excellently performed and 
repeated, in accordance with general desire. That by Mr. A. 
Holmes was heard for the first tim^ at this concert, though 
it was accepted for performance at the Academic Imperial* 
in the summer ot i!>7o, a year which witnessed so terrible a 
disturbance of public affairs in France, that it was of neces- 
sity laid aside lor the time. The English public should be 
glad to recognise in this composer a fellow-countryman, 
whose musical efforts as author a well as player, have com- 
manded such attention abroad. The overture "Inez de 
Castro" is quite as brilliant and pleasing as the one per- 
formed on the preceding Saturday by the Crystal Palace 
band, but in both cases an acquaintance with the music of 
the opera itself is necessary properly to appreciate its prelude. 
As concert overtures, however, the qualities of unity of de- 
sign and skilful workmanship can be denied to neither of 
them, and on Thursday the composer was very heartily 
called to the platform to acknowledge the approbation of his 
work. Mr. Franklin Taylor was the solo player, and exhi- 
bitcd no less feeling than mechanical skill in his performance 
of Beethoven's concerto, well deserving the enthusiastic recall 
which he received. The band, whose playing was throughout 
above its average, was particularly successful in Spohr's too 
seldom heard symphony, in which the prominence given by 
turns to each individual instrument, well suited an orchestra 
so tull ot first class players. Miss Rose Herscc was the vocal- 
ist. but we cannot give her unqualified praise. Her songs 
indeed were Knglish ones, but beside* being mostly ill chosen 
they were sung in a thorough un-English manner, and it is 
a pity that a voice, naturally so capable, should not be as- 
sisted by a little more artistic skill and taste. Beethoven's 
overture, " Fidelio," brought to a conclusion this very suc- 
cessful cor. cert. 

Sussex Hall.— The Saturday Evening Concerts at this 
place are still carried on with much spirit, under the able 
management of Miss Maud Raymond. The programme of 
last Saturday was one of interest and variety. All who took 
part deserve the highest praise. Mr. 
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an agreeable tenor voice, was compelled to sing no less than 
three times in response to an encore, and even then the 
audience seemed scarcely satisfied. Mr. George Vigay, the 
leading bass of the party, was equally successful. The 
London Vocal Union, under the direction of Mr. George 
Wells, rendered excellent service. Miss Maud Raymond 
deserves every encouragement for providing so excellent an 
evening's amusement at so little cost. 



Music and the Drama in the Country. 

Sheffield. — The seventh ordinary general meeting of the 
Sheffield Music Hall Company was held in the Albert Hall 
on Monday week. Some items mentioned in the report will 
not be uninteresting. After a few remarks relating to finan- 
cial matters, the report goes on to say :— " The organ has 
more than realized the expectations of the directors ; the re- 
citals given by Mr. Best of Liverpool, and Mons. Alexandre 
Guilmant of Paris, have bwn of a highly satisfactory cha- 
racter, and have proved equally so in a pecuniary sense. The 
most eminent organists in the kingdom have been invited to 
play upon and examine the instrument, and your directors 
are glad to be able to say, that in every instance they were 
pleased to express their entire approval of it ; the general 
opinion being that it is by far the most effective instrument in 
England. The idea of instituting musical festivals in aid of 
the local charities is still entertained, and it is hoped that ar- 
rangements may be completed so that the first festival may 
take place in the autumn of 1874." There are still some 
fifty shares unallotted. Mr. Frederic Archer gave another 
recital in the Albert Hall on Saturday last. It is to be re- 
gretted, however, that there was again but a very limited 
attendance. As on this gentleman's previous recitals, his 
playing was admitable, considering his comparatively slight 
acquaintance with the instrument. In the evening Mr. Chas. 
Harvey gave his fourth " Saturday evening concert." It is 
to be regretted that these concerts should have been unsuc- 
cessful in a pecuniary sense. The vocalists on the occasion 
were Miss Hancock, Mrs. Whitehead, and Mr. Thurley 
Beale. Mr. F. Archer was organist, and Mr. J. W. Phil- 
lips accompanyist. Mr. J. M. Fordie gave a very successful 
orchestral concert in the Albert Hall on Monday week, 
when there was a very good attendance, amongst the visitors 
being Lord \V harncliffe, the hon. colonel of the local 
volunteers, of which regiment Mr. Fordie is bandmaster. 
Mr. J. M. Fordie was assisted at his concert by Mr. J. B. 
Clinton (solo clarionet), Mr. Etches (solo oboe), Mr. H. 
Ball (solo cornet), and Mr. Alfred Robinson (solo trumpet), 
and also by Madame Clara Su'.er (vocalist). The last ot 
Mr. Charles Harvey's scries of subscription concerts took 
place on Tuesday week, when the Albert Hall was again 
filled by a fashionable audience. In addition to a first class 
orchestra, comprised principally of local musicians, assisted, 
however, by Mr. I. Carrodus, Mr. J. Zerbini, Mr. Engel, 
Mr. J. Gladney, Mr. Chapman, and Mr. J. Harvey, there 
were also Mdmc. Patcy and Mr. Pearson. The Jubdee 
singers occupied the Albert Hall again on Monday evening 
last, and gave their service of sacred song to a crowded house. 
W. Hathcrlcy and Co.'s concert, advertised for the 9th inst., 
has been postponed to Thursday, the 26th inst., in conse- 
quence ot the severe illness of Mons. Lemmens. It is grati- 
fying to learn that the great organ master is improving, and 
will be able to return to England in a tew days. 



Jottings in Music, Literature, and Art. 

Cummings' Cantata, The Fairy Ring, is now in rehearsal 
by the Brighton Sacred Harmonic Society, and will be per- 
formed at Easter. 

M. Mas*' net's overture to PkHdre, played for the first time 
at M. Pasdeloup's Popular Concerts at Paris, is pronounced to 
be a legitimate success. 

The fine old organ in S. Antholin, Queen Victoria-street, 
which is to be removed under the Union of Benefices Act, is 
announced for sale by tender. 



Mr. W. S. Gilbert's new drama "Charity," will shortly 
be pr.rtuced at the Leeds Amphitheatre, Mr. Wilson Bar- 
rett having secured the sole right of performing the same in 
the provinces. 

Last Sunday's concert at the Paris Conservatoire included 
Beethoven's C minor symphony, the overture to the " Car- 
naval Romain," by Berlioz, and the finale to the second 
act of Spontini's Veitale. 

The success of Im FiUt Jt MaJaj/te Angot at the Alcazar 
at Brussels has been so great that M. Lecocq is superintending 
the rehearsals of his new opora boufle, Girofll Giroja, which 
will be given in April next. 

The usual competition for the best poem, to be set to mu- 
sic by the competitors for the Grand Prix de Rome, is just 
officially announced at Paris. The MSS. arc to be tent 
in to the Minister of Fine Arts by the 15th of May next. 

M. Dclmary, the lessee ot the Theatre Valetta at Mar- 
seilles, having been unable to obtain a subvention from the 
municipal authorities, has been compelled to resign the di- 
rection ot the house, and the performances are being carried 
on at the risk ot the artistes. 

The operas given at Paris last week were : — at the Optra, 
Guitlaume Tell (three times) ; at the Opira Comique, Le 
Pre-aux-Cltrcj, La Dam* Blanche, Le Florentin, Le Domino 
Noir, La Fille du Regiment, Les Notei de Jeannette, Le 
Chalet , Maitre Wolfram ; and at the Theatre Italien : La Tra- 
viata, Don PatqnaU, Le Aituxie femminili. 

The authors' profits on the Parisian performances of Jeanne 
d'Arc have reached the sum of 56,1a.) francs, which according 
to the general rule, gives a sum ot 18,06 1 francs to M. Gou- 
nod, and the same amount to M. Barbier, the librettist. 
The composer has, the Figaro states, assigned to Mdme. 
Gounod his pecuniary rights in the performance of the music 
in France. 

The annual festival of the London Gregorian Choral 
Association will be held in S. Paul's C.ithcdral in May next. 
The service will consist of evensong with accompaniment ot 
brass instruments, in addition to the organ as on the last oc- 
casion. The musical arrangements have been placed in the 
hands of Mr. C. Warwick Jordan, Mus. Bio., Oxon., 
organist and director of the choir at S. Stephen's, Lctvisham, 
who will, wc hear, preside at the organ on the occasion. The 
festival book is in the printer's hands. 

The second examination for the degree of Mus. Bac, at the 
University of Oxford, will commence on Tuesday, April ai, 
at 10 a.m. in the Music School. The examination for the 
degree ot Mus. Doc. will commence at the same time and 
place as the above. Candidates whose exercises have been 
approved, and who propose to offer themselves for cither of 
the above examinations, are to give in their names to Mr. 
Parker, the clerk ot the schools, on or before April 18, to pay 
the statutable fee of £1, and to exhibit their " testamur " of 
having passed the previous examination. 

Mozart presents the most remarkable instance of musical 
precocity. When scarcely more than an infant he used to 
sing his evening hymn to an air of his own before lying down 
to rest. He played admirably on the pianoforte at four and 
five, and would interrupt his performances to fondle a 
favourite cat, or to race round the room with a stick between 
his legs for a horse. At six he improvised with the skill and 
taste of a finished musician, modulating from key to key with 
scientific precision. He seems to have mastered the rules of 
composition by a kind of intuition, and not by study. Before 
he was eight he had composed several sonatas for the harp- 
. sichord, with violin accompaniments, set in the most mas- 
terly and finished style. — Leisure Hour. 

On Saturday, the grievances of the bellringcrs of Bishop- 
wcarmouth church, culminated in a strike, and the conse- 
quence was that at the morning and evening services a scratch 
set of amateurs had to be got together to chime the bells as 
they best could. It appears that each set of six bellringers 
who went on strike has a salaary ot £4 a year, tor which rate 
ot pay they ring n6 times in the course of the year. On 
Monday evenings in the month of January there are addi- 
tional services and lectures to working men, and for this they 
received an extra i8s., a rate ot remuneration which amounted 
to 6d. per man per night This year they expected the same 
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allowance (or the corresponding amount ot bcllringing at the 
Monday evening lecture*, but, as they allege, it was refused 
them. 

Haydn was a little fellow with a dark complexion, and was 
of low origin, his father being a working wheelwright, and 
his mother a cook. He knew the scourge of poverty in his 
youth, and often suffered real privations. When Prince 
Esterhazy called him a nigger, and told him to go and get a 
curly wig. a new coat, band«, and red beds, Haydn quietly 
went and did as he was ordered. Imagine Handel receiving 
such an order as that ! While yet young Haydn suffered 
himself to be beguiled into a foolish marriage, which ere long 
resulted in separation. Eventually his genius and industry 
were rewarded by princely patronage, and from that time 
forth he devoted all his energies of mind and body to his art. 
Indulging in no luxury, wasting no time, he composed an 
enormous number of works. His religious principles were 
deep and strong ; when engaged on sacred music, it was his 
custom before beginning to compose, to kneel down and pray 
to God devoutly that he might be enabled to praise him wor- 
thily. — Ltijure Hour. 

The natives of the Principality held high festival last 
Saturday at the anniversary of the Society ot Ancient Britons, 
when music was well represented by Mr. flrinley Richards, 
and a party of his countrymen and countrywomen who pave 
their services in the good cause ot charity. The national 
anthems, •' Cod save the Queen," and " God bless the Prince 
of Wales," were sung in true loyal fashion, and Mr. 
Richards' spirited chorus " Let the hills resound," was also 
very effectively given by a choir conducted by Mr. Win. 
Daviea. The two principal solos " The Harper's Grave," 
(Brinley Richards) and " Adieu to dear Cambria," were 
given with great success by Miss Mary Davies and Miss 
Marian Williams. One of the features of the programme 
was a solo by a young Welsh boy on the national triple- 
stringed harp, which was loudly encored. The receipts 
amounted to £900, including a donation of £7 from Mr. 
Richards, to whom much honour is due for his exertions to 
help his poorer countrymen. 



Personal. 

Mdme. Canralho will make her rentrei at the Paris opera 
in Let Huguenots. 

Some lectures on Cherubini, his life and works, are being 
given by Dr. Ferdinand Hiller, ot Cologne. 

Liszt has again come before the public to play at a concert 
for the poor of Oldenburg, where he made his debut in i8»o. 

Herr Lanen, the Capellmeister of Weimar has been 
composing music to an adaptation of the " OSdipus" of 
Sophocles. 

M. Gounod has, the Revue el Gazette Musicals, says, un- 
dertaken to write a new opera tor the next season ot the 
Opera Comique at Paris. 

Mrs. Hermann Vezin has been performing at the Leeds 
Theatre Royal, in the new play, Cora, adapted from the 
French by Mr. W. G. Wills. 

We understand that the tenor, Mr. George Bcntham, has 
returned to England after a protracted operatic tour through 
Italy. Since his arrival in this country, he has moat suc- 
cessfully sung at the Crystal Palace, the Monday Popuhr 
Concerts, and the Albert Hall. His voice is larger, rounder, 
and fuller, and possesses a peculiar " ring " so rare nowa- 
days in tenors. We earnestly hope to hear him at the opera 
during the coming season. 

At the Church Choral Society's examination for the posi- 
tion of Choral Fellows, which took place at the Russell 
Institution on Thursday, the 19th ult., the following gentle- 
men passed: — John A. Alloway, Draper's College, Totten- 
ham ; Charles H. Hewitt, Birkbcck Institution, Society of 
Arts' Prizeman in Harmony ; Thomas W.Hosking, S. Mark's 
College, Chelsea ; W. J. Jennings, B.A., Cambridge. The 
'< Senior Fellowship " was not awarded, no candidate having 
gained the requisite number ot marks. There were fifteen 
applicants in all, the great majority of whom failed in the 



«' Previous Composition.*' The examiners were Messrs. 
Edward Dearie, Mus. D., Cantab; J. Gordon Saunders, 
Mus. B., Oxon ; and H. G. Bonavia Hunt, Hon. Con. 
ductor and Warden. 
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WESTMINSTER ABBEY. — M. 10 : Benedicite, M. Smith 
in F; Jubilate, Sanctus, Kjrie, and Creed, Sir John Rogers ; 
— AFT. 3: Service, Elvey in A ; Anthem, No. — (Psalm 
xliii. 1-5), "Judge me, O God," Mendelssohn. Pre- 
centor, Rev. S. Flood Jones, M.A. Organist, J. Turle. 

TEMPLE CHURCH. — M. n : Service: Benedicite, Fos- 
ter in G ; Jubilate, Cooke in G ; Anthem, " Out of the 
deep," Hatton ; Kjrie Eleison, Cooke in G ; Nicene Creed, 
J. H.— E. 3 : Service, Cooke in G ; Anthem, " Hear my 
prayer," Mendelssohn. Organist and Director of the Choir, 
E. J. Hopkins. 

LINCOLN'S INN CHAPEL. — m. ii : Service, Boyce in 
C; Kjrie, Hopkins; Anthem, " By the waters of Babylon,'' 
Boyce. — E. 3 : Service, Cooke in G ; Anthem, " My 
God, my God, look upon me," Mendelssohn. Organist and 
Director of the Choir, C. Steggall, Mus. Doc. 

CHRIST CHURCH, LANCASTER GATE.—M. 11 : 
Service, Benedicite, Turle in A ; Kjrie, Ross in F. — 

E. 7 : Service, Dr. Walmisley in D minor; Anthem, 
" By Babylon's wave,'' Gounod. Preachers, Rev. R. 
Wood (moming), and Rev. F. S. May (evening). Or- 
ganist and Director ol the Choir, C. G. Verrinder, Mus. 
Bac. Oxon, and Mus. Doc. Cantuar. 

S. MARY, HAGGERSTON.— H.c. 8. — M. 11 : Benedicite, 
Turle ; Introit, " The sorrows of death ; * Kjrie and 
Credo, Steggall ; Offertories, Monk. — LIT. 3*30. — k. 7 : 
Magnificat and Nunc Dimittis, Steggall ; Anthem, " By 
the waters ot Babylon," Boyce. Organist and Director 
ot the Choir, W. H. J. Coventry. 

S. MARY BOLTONS, WEST BROMPTON.— H.c. 8. 
— M. 1 1 : Benedicite and Benedict uj, Turle ; Preacher, the 
Rev. Hardwickc Shute. — 11. c. 13.15 : Kjrie, from Schu- 
bert's Mass in EJ>; Credo, Sanctus, and Gloria in Exeelsis, 
Merbecke ; Offertory, Barnby. — E. 7: Magnificat and 
Nunc Dimittis, Wesley in F ; Anthem, " Come unto Him, 
all ye who labour," Cfu Gounod ; before Benediction, the 
" Miserere," Redhead. Organist and Director of the 
Choir, Horace Buttery. 

S. PETER, LEIGHAM-COURT-ROAD, STREAT- 
HAM, S. W. — 11. C. 8. — M. II.— H.C. is: Introit, 
"Mine eyes arc ever looking," Chautwise ; Service, Sir 

F. A.Ouscley, Mus. Doc., in Cj Benedicts Qui venit 
and Agnus Dei, E. A. Sutton in C ; Sursum Corda and 
Pater Natter, Proper Melody ; Offertory, " Lay not up." 
Communion. "Esca viatorum," Dykes ; Antiphon, "Thou 
feddest,'* E. A. Sutton. — LlT. 3-30. — e. 7: Anthem, 
" Incline Thine car," Himmcl ; Miserere, arranged by 
R. Redhead. Hymns Ancient and Modern. Precentor 
and Organist, B. Agutter, Mus. Bac, Oxon. 

S. STEPHEN, GOLDSMITH'S-ROW, HACKNEY- 
ROAD. — II. C. 8. — M. 10 45: Vcnite, Psalms, and Bene- 
dict us, Redhead ; Benedicite, Hoyle. — II. C. 11. 4,%: Introit, 
"The sorrows of death," Redhead; Missa (throughout) 
Merbecke and De Angelis; Offertory, Monk; 0 Salutaris, 
Wcbbe ; Pater Noster, Kelmore; Antiphon, Hymn aoj. 
— LlT. 3*30. — E. 7: Psalms, Redhead ; Magnificat, S. Sa- 
viour's tone, Stainer ; Nunc Dimittit) Redhead ; Anthem, 
" By the waters of Babylon," Boyce ; before Benediction, 
"Miserere," Novello. Organist and Director of the 
Choir, J. G. B. Elliot. 
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THE PRACTICAL CHOIR-MASTER 

A Quarterly Publication of 

Original Anthems, Canticles, and other Music, suitable 

for use in Divine Service. 
Edited by WILLIAM SPARK, Mus. Doc 

Organist oftht To an Bail, J. Oeorgt's Church, t,c, Uttb. 
Yearly Subscyptiongncluding PJ**^'^- H » lf - V " ,l > r ' »* 

CONTENTS. 

PART XXL 

l. Benedicts In D (Continuation of Complete Full 

Service) Berthold Tour». 

t. Above all Praise (Anthem) B. H. Wortham. 

3. The Dayj of Man (Anthem) Prof. C, O. P. Grardner, 

(Hamburg.) 

METZLER. and Co., 37, Great Marlborough Street, W. 

MAOKESON'S QTJ IDE. 

Now ready price r«. 6d. Poit free, is. Sil. 

MACKESON'S GUIDE to the CHURCHES 
OF LONDON AND ITS SUBURBS for 18?« (ninth year of 
iuue). Dedicated by permMon to the Archbishop of Canterbury, and the 
Bishops of London, Winchester, and Rochntrr. With many important 
addition* and improvement*. Metaler and Co., 37, Great Marlborough 
Street, W. ; Parker and Co.. 377. Strand: J. and C. Motley, 6, Paternoster 
Row, i.C. ; and of all booksellers. 

NEW PART SONGST" 

BY 

S. RE A Y, 

PRICE TWOPENCE EACH. 

The Joys of Spring. 

Wake, love, day is breaking. 

Ye little Birds that chant of Love. 

The Pilgrims. (Part Song for Sunday.) 

See the Rivers flowing. 

O Spring time now will soon be here. 

LONDON : 

METZLER and Co., 37, Great Mariborough-street, W, 

A LIST of the CONTENTS of Meuler * Co.'» PART-SONG MAGAZINE 
(Reduced price, ad.), will be sent on application. 

List of Metaler & Co.'» PENNY PART-SONGS, edited by Dr. RIMBAULT. 
will he aent on application. 

ALEXANDRES HARMONIUMS. — An im- 
menae stock of these instrument*, with the new broad reed, 
which produces an organ-like quality of tone, from 6 g»., at 
the Wholesale Agents', 
Mztzler & Co., 37, Great Mariborough-street W. 

IN HER GA~RDEN. A New and Charming Song. 
By J. L. HATTON. Price 41. 
METZLER and CO.. 37. Great Marlborou C h-«treet, London, W. 

SAD HEART, O TAKE THY REST. The 
Popular Song in " Evangeline." By Viroinia Gab«ikl. Sung 
by Mb* Enrique*, and most enthusiastically encored. Port free 14 stamp«- 
" One of the most original and happy inspirations."— Standard. Published 
In two keys, O and A flat. 

METZLER & CO., 37, Great Marl borough-street, London, W. 

A/fETZLF.R and CO.'S MUSICAL BIJOU, 

1\ I No. 34, containing Seventeen Sacred Pieces for the Harmonium 
easily and effectively arranged : — 

I. Heavenly Dwelling „ Nagcli. 

a. Shepherd*! Sabbath Hymn Krrutaer. 

t. When the Earth Is Hushed to Peace De Call. 

4. Go when the Morning shlneth ... ... ... Haydn. 

{. Bleased for ever ... ... ... ... ... 6pohr. 

6. There Is a Calm for those who weep Bach. 

7. Catch the Sunshine Root. 

8. Ave Verum ... Moaart. 

q. Quartet Tomllns. 

lc* Come and reat, ye weary ... 

II. O Salutarii .» _ 

12. Russian Hymn ... 

13. But the Lord is mindful of His own ... 

14. Prayer of the oppressed (" Masaoiello") 
1 j. Sacred March Olucku 

16. Voluntary Tomllns, 

17. CavaUna Spohr. 

11 MJtTixia and Co, l7 . 
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NEW MUSIC. 



RUSSIAN BRIDAL SONG. — Now Ready, a 
New and Charming Sons. Words by C. J. Rowe; Uie 
Price 3s.; post free, half price. 



arranged by E. F. RIMBAULT. 

METZLER and Co., 37. Great 



RUSSIAN BRIDAL SONG and the RUSSIAN 
NATIONAL HYMN, arranged as Four-part Songs with Pianoforte 
Accompaniments, by E. F. RIMBAULT. id each. The new Numbers of 
METZLER and CO.'S PENNY PART SONGS. 

METZLER and CO., 37, Great Marlborough->treet, London, W. 

KUHE'S RUSSIAN HYMN! An effective 
arrangement for Piano of thia beautiful Air. Price *s. 6d. ; pert 
free, half price. 

Metzler and Go., 37, Great Mariborough-street, London, 



N 



EW SONGS by F. WALLERSTEIN. 

NYDIA (The Blind Flower Girl'a Song), as. 
AS THE BARK FLOATETH ON. Barcarole. 41. 
Metzler 4 Co., 37. Great Mariborough-street, London, W, 

J7VANGELINE. By Wgbia^abrlel. "" 

EVANGELINE. — By Virginia Gabriel. Co^T- 
plete Vocal Score in Paper Cover, price 8s. nett. 
Metzler & Co., 37, Great Maiiborongh-atreet, London, W. 

S~ONGS from the new Cantata, «♦ EVANGELINE." 
By Virginia Gabriel. 

Bad heart, oh take thy rest. 
In the hour of meeting. 
The Flowers I bring. 
Price 24 atamps each. 

1 b Co., 37. Great Marlborough Street, W. 



W 



V 

N 



T. BRIGHTON'S NEWEST SONGS. 

ONE LOCK OF HAIR. 
LILY. 
ONLY WITH THEE. 
MY LITTLE CHILD. 
Price 4». "ch , p0 »t free, half price. 
METZ LER A CO.. 37. Mariborough-street, London, W. 

IRGTNIA GABRIEL'S NEW SONGS. 

LOST. A Contralto Song. 4*. 
DAY IS DYING. Words by George Eliot. 4<- 
ARDEN TOWERS. Worda by G. T. Metaler. 4». 
METZLER ii Co., 37, Great Marlborough-atreet, London, W. 



EW ORGAN MUSIC. By E. H. Turpin. 

ANDANTE, in B Bat, price as. 6d. 
ALLEGRO MAESTOSO, in D, price 3s. 
Bold at half price 
Wevke. and Co.. 16, Hanover-afreet, Regent-street. W. 

A NTH EM, " TRUST YE IN THE LORD 

/\ FOR EVER." — Four Voices, Soli and Chorus. 

Composed for Festival of Church Choral Society of London, by E. H. 
TUKP1N, price 8<L nett. 



NOTHING IMPOSSIBLE. 

AGUA AMARELLA restores the Human Hair to 
Its pristine hue, no matter at what age. _ ... 

JNO. GOSNELL and 00. have at length, with the aid of one 
of the mot eminent Chemist., succeeded in perfecting this wonderful 
iquid. It is now offered to the public in a more concentrated farm, and 
at a lower price. 



OHN GOSNELL & CO.'s CHERRY TOOTH 

PASTE Is greatly superior to any tooth powder, give ithe tee'h 
pearl-like whitencw, protects the enamel from decay, and 
pleasing fragrance to the breath. Price is. 6d. per pot. 



I 



T OHN GOSNELL & CO.'s PATENT TRICHO- 

| SARON, or newly-Invented HAIR BRUSH, the peculiar sr.eehan.cal 
construction of which accomplishes the two operations 01 cleansing 

nd polish ng simultaneously. 

London ■ Ang el Passage 03. U pper Thames-stree t. 

HOLLOWAY'S PILLS.— Nervous Debility. 
—Persons who feel weak, low, and nervosa*, may reat assured 
some serious ailment is looming In the distance against which ln.tant 
action should be taken. Holloways Pills present the ready means of 
exciting energetic action on the liver, liberating accumulated bile, and 
lifting at once a load from the spirits, and expelling a poison from tno 
body. This simple and natural method of remedying the Er* tendency 
to disease gtvea present ease and entvues future safety. The palo, and all 
those who are losing flesh, should try these Pills, which are especially 
mseful when the digestive or other functions are Imperfectly performed., 
and demand immediate correction, or in after years neither mind nor 
body will be well developed. 
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METZLER & CO.'S NEW LIST of PIANOFORTE MUSIC. 



• •• 

• •• 



... 



BEALE, W. 

Will-o'-thc-Wisp 

r BENNETT, SIR 8. 

Pracludium 

BERGER, Ft. 

Marching with the Band 

Masaniello. Duet 

BILLET. ALEX. 

L'F.dair. Grand VaUe 

La Creo'e Impromptu 

BLUMENTHAL, J. 

Un Moment Heurtux ... 
TroHeme Nocturne 
Les Mariner* ... 
I.f Gondolier du Lido ... 

L'Angc Gardlen 

Troubadour ct Chatelaine 

Marche du Vainqueur 

BUHL. 

Alice. Pianoforte Duet 

CALLCOTT.J. G. 

Home, Sweet Home 

March of the Men of Harlech 

Weber's I-** I Waltz 
Cherry Ripe 
blue Bells <>( Scotland . 
Minstrel Boy 

CASPER, C. A. 

Lei Patincurs ... 

CHEVALIER DE KONTSKI. 

Shah of Persia n Grand Match 

Persian National Antrum 

Chilperic Impromptu 

U V« U ve. Grand Valse 



COHEN, JULES. 



... 3 



. . . 



... 



Briw du Soir 
Le Ct opuscule 
I. Aurore., . 
LW- Pen.ec 

Baby au Bal 



COWEN, F. H. 



COMETTANT, OSCAR. 



Neva Valse 
Jeo de Gammcs . 
Fantaisie . 
Alia l'olka 
Depart du Chevalier 

Twilight Reverie* 
Nocturne 

DE VOS, P. 

Prime et Marche Triomplule, Op. 10 

Amlante Grazio<0. Op. 15 

Reverie du Soir. Impromptu, Op. 11 

Norma. Caprice brill.ir.te, Op. ^, 

Deux Nocturnes de Concert, Op. 41 

Liebcnd Grdenk IchDein. Op. 4 *. Mclodie Aliemand 

DRESSEL. 

Adieu-jcPar*: 

Alletta, Concert Wakzcr 

FORBES, G. 



GIBSONE, I. 

La Biondclla 

Day at Venice 

Lt> Conquer. Seine Rune 

KUHE, WM. 

FIcur-de-Lys (Transcription) ... 
KaUuti, from •' Merry Wive* of Windsor" .., 
Sound the Loud Timbrel (Transcription) 

The Goat Ik-IU 

Ihe Fairy Voyage; or, Ou Voulex-tOiiS Aller 

La Piquantc 

1* Drawing Room .Studies lor tlrt Pianoforte each 
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LINTER, RICARDO. 

Grand Valse dc Bravura 



Les Echo, de la 
Vesper 
LeCha 

OSBORNE, G. A. 
Musketeer's Patrol 1 from the Opera of '• Fleur-deLys 
Morceau de Salon 



Auld Lang Syne 
Comin' thro" the Rye 
Jock o' Hazeldean 
Keel Row 
March of the Can 

Roy's Wife 

Scot* wha hae 

Bay of Biscay 

Where the Bee socks 

Heart of Oak March 

PR1DHAM, JOHN. 

God save the Queen 

Dante Des Fees. Invitation a la Valse 

Ah : che la Morte ... 

11 Balen ... 

Libiamo 

RICHARDS, B. 

The Old, Old Song 

Hark r the Herald Angel. Sing 

SieHcl's Song 

Cujut Animam ... 

By the Sad Sea Waves 

Bonnie Bessie Lee 

RIMBAULT, E. F. 

Trios for the Pianoforte 

1 . March from •' Norma." 

z. Handel's Hallelujah Chorus. 

3. Minasi's Juvenile Quadrille. 

ROECKEL, E. 
March Romaine 
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each 5 o 



SANT, ALFRED. 

A Summer Dream 

Chic. Morceau de Salon ... ... ... ... 

Cordelia, Impromptu a la Mazurka... 

Nonchalance, l'olka de Salon 

SHAW, JAMES. 
Six Progressive Fantasias on Favourite Scotch Melodies 



4 

4 

4 

■> 
3 
3 



1 . 

>• 
4 

5- 
6. 



O'er the Muir to Katie 3 o 

The Piper o' Dundee 40 

Logle o' Buchan 3 o 

Kelvin Grove. ,, ... ... ... ... 4 o 

My ain kind dearie, O ... ... ... 4 o 

Gloomy winter's now awa', and Wha wadna 

fecl.t for Charlie 4 

SMITH, BOYTON. 
V oodland Echoes ... ... ... ... ... 3 o 

STONE, SAVILLE. 

Cambria. (Fantasia on WeUh Airs) 4 o 

I'onnic Scotland. (Fantasia on Scotch Airs} 3 a 

Hume, Sweet Home ... ... ... ... ... z 3 

THALBERG. 

Op. ... ... ... ... ... .* t 0 

TOURS, BERTHOLD. 
Mazurka de Salon.. 

The Child Asleep 

Evening Thoughts 

Skating 

Les Huguenots 

Echoes of Geneva 



Auld Lang Syrc... 
Savouineen Dcelish 
Cease your Funning 
Mountain Sylph... 
Kcliocs from Wales 
M011 Cteur a To! 
German Fatherland 
Martrillaisc 
Lc Chant du Depart 
Watch by the Rhine 
Irene. Airs de Ballet 
Ireuc. Faiitaisic 



TREKEL, J. T. 
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ALEXANDRE'S 

STUDENT HARMONIUM, 



(EEQISTEEED.) 



FIVE OCTAVES. FIVE GUINEAS. 

1 1 




These Instniments have been expressly made at the suggestion of and SOLELY for 
Messrs. Metzi.er & Co., to supply the demand for a really good and cheap Harmonium for 
the use of Musical Students. 

The Cases arc made of Oak, varnished, and arc constructed to occupy as little space 
as possible. The Tone is full and round, an d th e Articulation smooth and quick. The 
addition of the PATENT AUTOMATIC SWELL adds very much to the variety and 
charm of the Instrument. 



No. 1. Compass, Five Octaves; Varnished Oak Case, 

FIVE GUINEAS. 
No. 2. Compass, Five Octaves ; Varnished Oak Case, 
PATENT AUTOMATIC SWELL, 
SIX GUINEAS. 

SOLE -A-GKEZFTTS : 

METZLER & Co., 37 Gt. Marlborough St., 

LONDON, W. 



IoihIo- Printed 



bv T. I>M!KI «. Cr»iw-«nitt, ricct-«met, E,C. ; tn<i ruMtihrd at " Tut Choir" Offict. 9. Crane-court, Flcet-rfrcct, tnrt Bold 
bv Mn>r MtTkLEI tc Co., 37, Ortat *Urlborough-«r**t. W„ and r ITHAM. ao, P»ternoitet-r«w. E C 
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The Choir, 

A Journal of Musky Literature, and Art. 



Annual Subscription, including postage, 
lot. 6d., payable In advance. 



[PUBLISHED EVERY SATURDAY.) 



Registered ai a Newspaper at 

General Port-Office. 



No. 394— Vol. XVI I. ] 



SATURDAY, JUNE 20, 1874 



[Price Two* 



NOW READY. 



NATIONAL MUSIC MEETINGS 



AT THE 



CRYSTAL PALACE, 1875, 

METZLER & CO. S Authorized Edition of the SONGS 

to be prepared for Competition in each Class. 

CLASS 8 - - - - - Soprano. 

CLASS 9 - Contralto and Mezzo-Soprano. 

CLASS lO - - - - - Tenor. 

CLASS 11 - - - Baritone and Bass. 

PRICE 6s. EACH, NET. 

METZLER & CO., 37, GREAT MARLBOROUGH STREET, LONDON. 



GREAT HANDEL FESTIVAL 
at (he CRYSTAL PAL AO', June 19th, unc, 14th. and afah. 
Four Thousand Performer*. 

Solo Voealisti-Mdlle. Titicn*. Madame Binico. Madame Ottn-Alvsleben, 
and Madame Lemmena-Sherrinelon, Madame Trebelli-Bettini, and Madame 
Fatcv i Mr. Film Reeve.. Mr. K. Lloyd, Mr. dimming., Mr. Kerr Gedge, 
and Mr. Vernon Rigbv. Signor Foli, Signor Acneni, and Mr. Sanlry. 

Solo (irranUt, Mr. W. T. Best. Organist, Mr. Willing. 

Condnctor— 8,r Michael Co>ta. 

The musical arrangements under the direction of the Sacred Harmonic 
Society. 

The Puhscriptlon for Sett of Tlckeu (i. e, entitling to the nine seat 
for each cf the three dayi of the Festival), and Single Tickets, t. "i' en daily 
at Crystal Palace anil Exetrr Hall. Prices of sets incluj ng admimion • — 
Three guinea*, two and a half guinea., and two guineas. Single tickets, 
25.., one guinea, and 15s. Rehearsal tickets (not including admission), 
numbered s»»ts, half » guinea and fjs. Admission to Palace on either of 
the frur days. 5».. or hy guinea season ticket. Additional Raised Seats 
will be provided in froM of the Royal Boxes, for which the Tickeu are 
mw on «a!e. 



ROYAL ALBERT HALL.— 
MR. SIMS REEVES BENEFIT CONCERT is now definitely fixed 
for MONDAY EVFNINO, June 29 Mdme. Christine Niltaon, M.imc. 
Trehelli Bettini. Mfcaj Helen D'AIton, and Mdme. Lemmens-8her f'mgton ; 
Mr. tints Ricvr. and Mr. "antlcy. Solo Violin— Mdme. Norman Neiuda | 
Sole. Pianoforte— Mr. VA illrm Coenen. Conductor*— Mr. Blumentbal, Mr. 
Sidney Naylor, and Mr. Hatiou. O-ga i<t- Dr. Stamer. The Royal Albert 
Hall Clvial Bocietv. Conductor— Mr. Barnhy. Tickets, aa., Js.,7s. 6d. 



c 



MONDAY, 



THURSDAY, 

FRIDAY, 
SATURDAY, 



STIVAI.. Per- 



Relec- 



MUCH ADO 



(}coo admlsiionsat l>.). ni Novella's, 1, Bctners Street, and 35, Poultry, 
the usuel Agents, and at ihe Royal Albeit Hall. (Tickets already pur- 
chased for June 1st will be available. 

COLLEGE OF ORGANISTS' UXAMINA- 
TION8.— T1>e next Examinations for Fellowship will he held on 
Wednesday, July 1st, and on Thursday, July 2nd, 18*4. Candidates mint 
enter their names not later than June 24th instant Full p irticulars by 
foi warding stamp to the Hon. Sec, MR. R. LIMPl'S, 41 , yuccn Square, 
Blooutsbury, W.C. 



RYSTAL P A L AC IT. -HAND EL 

FESTIVAL WEEK. 
Calendar lor week ending June 27th. 1874. 
Jusr 22nd, First day of Great HANDEL Fi 
form, rue of MESSIAH. 
TUESDAY, JUNK 23rd, Ordinary Attractions. 
WEDNESDAY, JUNE 24th, hecond Day of HANDF.I. FESTIVAL. 

tions fr.m SAUL, ACIS and GALATEA, 
JUBILATE, tec. 
JUNE Performanve of Shak.pere's MU< 

ABOUT NOTHING, Great Firework Display, by I 
C. T. Btock and < o., O.irden Fit*. 
JUNr With, Last Day uf HANDEL FESTIVAL. ISRAEL IN 
EGYPT. 

JliNr 271b, Production of Verdi's Orsrra. RALLO IN 
MASdlERA, Mdme. Ida Gillie Corri and Mis. Blanche 
Cole. Miss Lucy Franklein, M essrs. Nordblom, Aynslry 
Cook. Sr.. 

Monday, Wednesday, and Fr.day. Seven, fhillinga and Sixpence | 
or by Admiuion Ticket, purchased befo-e each clay, 
Five shilling.. 
Tuesday and Ihurtday, On* Shilling. 
Saturday. Half a Crown. 
Guinea Season Tickets admit on every day duri ng the week. 

Music and Musical Instruments, Collection of fine 
Violins, Clc. 

MESSRS. PUTTICK & SIMPSON will 
by Auction at their lion*. 47, Leicester 8quar.\ W C, on 
Monday, June 29, MISCELLANEOUS MUSIC, both Ancient and Modern, 
together with an Asaemblage of Musical lustrum • >st», Pianrsfortea, Harmo- 
niums, Violins, and Violoncellos including a Collection of fine Italian 
Violins, the property of a gentleman, deceaaed. 

Catalogues are preparing, 

Copyright Compositions by Guglielmo. 
ESSRS. PUTTICK & SIMPSON will include 



Sell 



M 



in their Sale by Auction, at their Huuse, 47, Leicester Square, 
W.C , on Mundav, June 24, aeveral Valuable COPYRIGHT COMPOSI- 
TIONS, bv P. D. Gngllelmn, including the very popular song, " The 
Lover and the Bird," with llie vatioui arrangements. 
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CIjc <%rtr: 



A JOURNAL OF MUSIC, LITERATURE, 

JUVE ao, 1874. 



AND ART. 



An announcement, which will interest many 
musicians, but especially Mr. George Grove, is 
made in the German papers, of the discovery at 
Vienna of the score of several works by Schubert 
— of a melodrama Die Zaubcrharfe, of Der Hans- 
licht Krieg, and of an overture which has never 
been performed. The latter work will, it may be 
hoped, find a place in the Sydenham programme 
for next season. 

General interest will be felt in the announce- 
ment that a Society has been formed for the special 
study of the Science and Art of Music with Dr. 
Stainer as its secretary, and Mr. W. Chappell, 

F. S.A., Mr. George Grove, Mr. John Hullah, Mr. 

G. A Macfarren, Dr. Pole, Mr. W. Spottiswoode, 
Mr. Scdley Taylor, and Dr. Tyndall, as its leading 
members. All questions connected with the Art 
will be within the scope of the Society, and it is 
obvious that with men as famous as the above- 
named professors and amateurs as its originators, 
the deliberations of the members will be regarded 
with the highest interest. 

We have heard a good deal of the effect of 
music in the relief or cure of disease from the 
days of Saul downwards, and it is a well established 
fact that its soothing influences are appreciated by 
the " faculty," but in the Musical World of last Sat- 
urday a correspondent at Boulognc-sur-mer in- 
stances the case of a child who has, at any rate for 
the time, been perfectly cured of melancholia, by the 
simple process of listening to some violin playing. 
The little girl had been brought up by the Sisters 
of S. Vincent de Paul, but the doctors at the 
Maison de Santc had found her malady beyond 
them, when this gentleman took her into a room, 
where she heard Herr Reichardt play the violin. 
Th« music brought tears, and the child was relieved. 
On her return to the Sisters, however, after six 
weeks freedom from hallucination, she again be- 
came affected, and this time Herr Reichardt's 
services were not available. The assistance of 
another violinist, le Comte d'Herlnn, was, however, 
soon obtained, and though the effect produced by 
the music was 6omcwhat different, the result was 
happily the same, and she has been well ever 
since, and has been employed as a needlewoman 
in the hospital. It would be interesting to learn if 
any other similar cases have been noticed of 
recent date. 

The first great performance of Bach's Passions- 
muiik in the United States, at the recent Triennial 
Festival of the Handel and Haydn Society at 
'Boston, U.S.A., has served to create almost as 
much enthusiasm among the admirers of true 
sacred music as was excited by its rendering in 
London two years ago. The main defect in the 
execution of the work was in the rendering of the 
5, for the true interpretation of which it is 



indeed necessary, as a writer in Dwighl's Journal 
0/ Music justly says, that the singer " shall have 
been long familiar with the music, filled with its 
spirit, and at home in its peculiar forms and 
dialect." These essential requirements cannot 
always be fulfilled, but even a partially satisfactory 
perfoimancc of the oratorio such as that alluded 
to is a matter for satisfaction as it proves con- 
clusively in connection with the performances of 
the work in Paris and in London, that the Bach 
revival is a general movement, and that the n.usic 
of the master is asserting its supremacy through- 
out the world. Popular as Handel's oratorios are, 
it is never likely to become, but its cordial recep- 
tion betokens a higher standard of musical educa- 
tion, and a truer faculty for appreciating the beau- 
tiful than can be assumed to exist where Handel 
only is cultivated. 



Mr. Frederic Penna writes to the Musical World, 
to protest against the suggestion of Dr. Rallies 
that musicians who love Mendelssohn should take 
collecting cards and gather up small subscriptions 
in support of the scholarship which bears his 
name. His objections to the scheme rest appa- 
rently on two considerations, first, that the money 
given will be spent out of England, as the student 
generally pursues his studies abroad, and secondly, 
that the education ought not to be given or 
accepted as charity. On the first head, it seems to 
us, Mr. Penna has some cause to complain, 
although we are not sure that the trustees of the 
scholarship would object to the education of the 
student in England, provided that he could at an 
English school gain the same advantages that he 
would obtain abroad ; but on the second head we 
think the objector is simply arguing on false pre- 
mises. This is practically a subscription to form 
an endowment in honour of a great man, just as 
numberless endowments have besn raised for 
scholarships at our universities and colleges, and 
it can surely be a matter of very litth consequence 
whether the contributions come from many hands 
or from one munificent donor. In this case, at least, 
it is very obvious that an additional scholarship for 
English students would be most valuiblc, and 
unless any individual is prepared to come for- 
ward with the funds we fail to see any just cause 
or impediment why, in default of a better plan, 
the scheme suggested by Dr. Rabies should not 
have a trial. 

Before these lines are in our reader's hands, the 
Handel Festival will be practically commencing 
with its great open rehearsal, which presents at 
one sitting the finest numbers of the two great 
oratorios, and nearly the whole of t lie selection to 
be given during the following week. The arrange- 
ments at the moment we arc writing arc declared 
to be complete, and unless the weather or some 
accident interferes with the progress of the great 
music meeting, it will be one of the most successful 
on record. The Messiah — according to Sydenham 
custom — will open the Festival on Monday, and 
the grand Israel in Kgypt, with its marvellous 
antiphonal effects, which are never so fully and 
brilliantly brought out as on the Handel Orchestra, 
will close it o:i Friday. The choruses set down 
for the intermediate day arc among the noblest of 
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Handel's works, including eight numbers from 
Saul; and excerpts from Jephtlta, Susannah, and 
the Jubilate in the first part ; and a choice group 
of choruses from Acis and Galatea, S. Cecilia's 
Day, Alexander's Feast, and Joshua, in the second. 
The artistes engaged are Mdlle. Titicns, Mdme. 
Sinico, Mdme. Otto-Alvsleben, and Mdme. Lem- 
mcns-Shcrrington, Mdme. Trebelli-Bettini, and 
Mdme. Patey ; Mr. Sims Reeves, Mr. Cummings, 
Mr. F. Lloyd, Mr. Kerr Gedge, and Mr. Vernon 
Rigby, Signor Foli, Signor Agnesi, and Mr. 
Santlcy. Solo organist, Mr. W. T. Best ; organist, 
Mr. Willing, With such principals, and Sir 
Michael Costa at the conductor's desk, we may 
anticipate the usual noble rendering of the music, 
whether for solo or chorus ; while as to the general 
arrangements, Major Page, Mr. Wilkinson, and 
Mr. Shenton's names will be a sufficient guar- 
antee. 



The National Music Meetings for 1875. 

— :o:— 

HAT we are at last entering upon an age 
I of musical progress seems to be generally 
admitted, even by those who from early 
education, from personal tastes and sym- 
pathies, or from more selfish, because purely inter- 
ested motives, make it their business to decry 
English music and English musicians. The fre- 
quency of provincial festivals, no longer held only 
at Gloucester, Worcester, Hereford, Norwich, and 
Birmingham, but at Edinburgh, Glasgow, BriBtol, 
Leeds, and Liverpool ; the magnificent triennial 
gatherings at Sydenham, which were practically in- 
augurated yesterday for the fourth time : the intro- 
duction of vocal music as an integral part of our 
national system of education, under the Committee 
of Privy Council, and under the School Boaids ; 
the gradual improvement in the system of teaching 
adopted by professors both of vocal and instru- 
mental music ; and last but not least the populari- 
zation of good music by means of the press— these 
and other signs tend unmistakably to show that 
there is a popular movement in our midst, that the 
dry bones are being stirred, and that the spirit of 
song is at last doing its work. But this is not 
enough. Admitting, as we do with the utmost 
satisfaction, that the lovers of music, teachers and 
scholars, players and singers, performers and 
listeners, are becoming more and more alive to the 
beauties of the art, to its ennobling, purifying, and 
— if we may coin a word — to its intellectualizing 
influences, and that they are gradually recognising 
all the grand opportunities which it offers for rest 
and recreation, we still need something more, we 
want the directing and regulating power which 
can only be obtained by concentration and combina- 
tion and the constant stimulus to continued exer- 
tion which can only be secured by well-arranged 
competitions at stated intervals. To meet this 
want we have, of course, the Royal Academy of 
Music and the University Professorships, none of 
which, however, are worked with sufficient energy 
to effect any very tangible result, while even under 
the most favourable auspices it is obvious that they 
would only reach a single class — the body of per- 
sons who intend to devote themselves profession- 
ally to performance or teaching, and even for these 
there is also needed a spur to further labour after 



the excitements of school have passed away, and 
the active business of life has commenced. But 
for that still larger circle of musical disciples, 
some of this school, some of that, some 
content with the comparatively simple form of 
home music furnished by the voice, the piano, or 
the harmonium, others going further afield and 
working in the glee club, the choral society, and 
the church choir, and others, again, joining the 
quartet party to follow up the lead of a Joachim or 
a Straus — for these, whether as soloists or as can* 
cert players, there is a want of some central asso- 
ciation, with its prizes and its " concoura," as tho 
French term them, and this is to a great extent 
supplied by the National Music Meetings, which 
were instituted in 1872 by Mr. Willcrt Beale. Of 
the general character of these meetings with 
their competitions for solo players and singers, for 
choral societies and church choirs, for military 
bands and for amateur instrumental bodies we have 
more than once spoken, and full details will be 
found in the prospectus and rules given in another 
page of our present number, but at the present 
moment, when the Handel Festival is about to 
commence, and when musicians from all parts will 
be within reach of the office at Sydenham, we de- 
sire specially to commend the scheme to our 
reader's support, believing that it is capable of such 
extension and amplification as will make it really 
worthy of its name. 

To the amateur as to the professional vocalist, 
the competitions in solo singing can scarcely fail 
to be beneficial, as they not only turn the singer's 
attention to works of real merit, but also afford 
those who desire it an opportunity of gaining at 
once a position in the musical world. In the case 
of past meetings, for instance, several young vo- 
calists have been brought prominently before the 
public, and supported by the favourable verdict of 
the eminent musicians who acted as judges at the 
competitions they have since obtained engagements 
which prove the financial value of the prizes awarded 
to them at Sydenham. Another point well worthy 
of notice in the same connection is the advan- 
tage which must accrue to teachers who will 
not only find increased employment in preparing 
pupils f jr these competitions, but who will also 
at least share the honours when the vocalists are 
successful. The promotion of the scheme thus 
becomes a matter of direct interest and even of 
profit to teachers. There is, moreover, no reason 
why in the future it should not be regarded as 
one of the marks of a successful professor to have 
passed a certain number of first class competitors 
on these occasions, there being a special class in 
which certificates of merit are awarded for effi- 
ciency in any branch of the art. 

In regard to the choral competitions, it must be 
borne in mind that in addition to the immediate 
money prizes or other honours gained by the 
successful choirs and the corresponding renown 
secured by the conductor, there is an amount of 
local prestige in the district from whence the chor- 
isters are drawn which is likely to be both pleasant 
and useful ; pleasant, because justly earned fame is 
always satisfactory, useful as a stimulus to higher 
achievements. Among the hindrances which have 
hitherto prevented choirs at a distance from coming 
to the contests at Sydenham has been the outlay 
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for travelling expenses, but a means of providing 
for this is ready to hand if, during the time of 
rehearsals, certain public meetings arc held, the 
charges for admission forming a fund to take 
the choristers to London. Another advantage 
resulting from this system of "open nights" will be 
that the inhabitants of each district will feel a 
direct interest in their choir, and will naturally be 
ready to lend financial aid if required. Further 
than this, by a recent alteration of the rules it is, 
we see, possible for a large choir to be subdivided 
and enter for all the prizes: Thus the North 
Wales Choral Union, which now numbers 1500 
singers, can find employment for all its mem- 
bers and has the chance of gaining prizes in more 
classes than one. Choirs of ladies only can also 
compete, a variation from the original scheme 
which will, we believe, meet with general favour, 
as in days when ladies' colleges arc being affiliated 
to the universities, and when music is assuming 
its rightful place in our girls' schools as a subject 
of intellectual training instead of being treated as a 
mere accomplishment, it would be a great mistake 
any longer to ignore the rights of women in this 
important particular. The new rule will also, it 
may be hoped, lead our native composers to write 
more part music for female voices and thus, as Mr. 
Henry Smart proved in his too little practised Bride 
of Dunkerron, will furnish many an effective num- 
ber in the cantatas and lighter choraljworks which 
are so much in demand. 

If space permitted we might enlarge on other 
advantages to be gained from an active co-opera- 
tion in the system which Mr. Beale has, with the 
sanction and assistance of the Crystal Palace 
authorities, so energetically established, and we 
could show for example that foreigners as well as 
Englishmen might fairly enter the lists, and thus 
gain the ear of the musical public without the ne- 
cessity for that " introduction " which it is often- 
times so difficult for them them to obtain. But we 
must bring our remarks to a close, and in doing so 
we would remind our readers that the twelve 
months which will elapse before the next Meetings 
take place will enable them not only to prepare 
to take part in them personally and to form choirs 
and bands for the purpose of competing, but also, 
as we trust, to lend their aid in other ways to the 
promoters of the undertaking, and so ensure its 
permanence and its success. As far as we are 
concerned we shall be ready to assist the move- 
ment by throwing open our columns as a means of 
intercommunication among the competitors, and 
we shall be willing to reserve a special place in our 
pages for details of the progress of the various com- 
peting choirs or bands, if the secretaries or con- 
ductors will supply us with the necessary informa- 
tion. We shall do this the more readily, because, 
as we have before reminded our readers, a similar 
scheme was suggested by us some years ago, and 
we still hope, as we then said, to see the Meet- 
ings fairly established, and prizes offered, not 
only by the Crystal Palace authorities, but by the 
municipal bodies, by the Deans and Chapters of 
our Cathedrals, and by the ministers of religion 
throughout the country. 



The German Academy for military bandsmen to which 
we recently alluded, is to be established at Dusseldorf 



The Critics on II Talismano. 

The general verdict of the press on Balfe's pos- 
thumous opera may be summed up as decidedly 
favourable, but our readers will doubtless be glad 
to see some extracts from the voluminous reviews 
of the work, and of its first performance, which have 
appeared in the columns of our daily and weekly 
contemporaries. 

The clever critic of the Daily Telegraph opens 
his comments with a very seasonable and sensible 
expression of pain that a national composer of such 
eminence as Balfe should have to speak to his fel- 
low countrymen in the first representation of this 
important work in a foreign language : 

It seems like the irony of tatc that the musician whose de- 
sire was to shine in the lyric drama of his native country 
should make his first bow on the Italian stage of Palermo and 
his last upon that ot Drury-lane. Now, still more than in 
1819, utterance is difficult to the writer of English opera, 
and even he who composed *' The Siege of Rochelle " and 
"The Bohemian Girl " is compelled to put on a foreign 
dress in order to gain the public ear. No English amateur 
can recognise this tact without shame and pain. It is the 
most cruel ot all possible reflections upon the state of art in 
this country, especially as regards the absence of that pa- 
triotic feeling without which little can be done. But when 
things arc at their worst they begin to mend, and there could 
be nothing more pitiful, more galling to national pride, than 
the sight ot the last opera of such a man as Balfe played in 
England by foreign artists in a foreign language. If this 
does not stimulate effort towards the revival of English opera, 
nothing will, and we may accept our degradation as una- 
voidable. It says no little for Balfe's perseverance and ability 
that, under the actual circumstances, he made so great a 
name on the English stage. He wrote, including The Talis- 
man, nineteen operas for London audiences, and did so, be it 
observed, when Continental theatres were gladly opened to 
him. The composer who produced Le Putts J' Amour 
and Lts Qualre Filr tTAymon tor the Opera Comique, 
L'EloiU de Si-ille for the Grand Optra, and the Pillore e 
Duca for Trieste — not to mention foreign adaptations of his 
English works, such as La Bobimirnne in Paris, and Vter 
Hajmens Kinder in Vienna — might have made \ brilliant 
career abroad. But he was anxious for honour in his own 
country, and he gallantly won what England had to give. 
It is pleasant to think of the veteran composer, for such he 
was in 1865, addressing hims;lt loTbe Talisman with English 
opera failing in its last struggle for existence. Balfe might 
have been content with the reward of thirty-six years' labour, 
or hc^might have employed his remaining energy in familiar- 
ising the Continental public with his best works, as in 1869 
he made Paris acquainted with Tb« Bolxmian Girl; but the 
master had other views. Having found a subject dear to 
English hearts, he began what was probably intended as bis 
last great composition for the national stage. Death struck 
him before the I, nixing touches were put; but, happily, 
enough had been done to make the rest an easy task for re- 
verent hands, and now The Talisman has b^en heard and 
judged. No one will venture thus early to predict the ulti- 
mate status of Balfe's last opera ; but everybody desires that 
it may be found to hare worthily closed a distinguished 
career. 

After a brief but generally favourable notice of 
Mr. Matthison's libretto, and a lengthened analysis 
of the music, the critic concludes with some general 
remarks, premising that lengthened technical cri- 
ticism is little needed, because the composer's ge- 
neral style is perfectly familiar. The main point 
on which he lays stress is the dramatic power and 
" propriety," as he terms it, evidenced throughout 
the work : — 

It should be pointed out, however, that the music often 
shows a tendency in the direction so generally taken by mo- 
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dern opera, the orchestra being more freely used and the re- 
quirement! of musical form more largely subordinated to dra- 
matic exigencies. The composer, on the other hand, never 
wholly departs from his well known individuality. Baltecan 
always be recognised with ease, and he sometimes reproduces 
bin self with more closenesi than is desirable. After these 
observations it need hardly be said that the music is tuneful, 
and well laid out for the voices ; or that orchestral resources 
are uted with skill in the production ot well-marked eftVcts. 
But the predominant merit is one characteristic of all Balfc's 
operas— a strong, and as it seems, instinctive perception of 
dramatic propriety. The music, in some cases, might easily 
be better as music, but it would be hard to improve upon its 
fitness to the attendant circumstances. In this lies the secret 
of much of Balle's success. The composer and the dramatist 
arc working together with the sympathy between them that 
makes each doubly strong. On so slight an acquaintance it 
would be rash to predict the rate o(TbrTu!ismun, but we may 
venture an opinion that, while not equal to the best of its 
composer's works, it contains more good music than the public 
will readily let die. There arc numbers in the opera which 
will go the round of the musical world, and for their sake, 
as well as on account of a noble subject and a brilliant spec- 
tacle, we may anticipate a good carter tor our national com- 
poser's last production. 

The critic concludes with a word of praise to Sir 
M. Costa, the conductor, to Mr. G. A. Macfarren, 
who completed the last act, and to the performers 
for their excellent rendering of the music. 

The Standard, in addition to a full notice of the 
opera and its production, publishes a short "leader " 
on the subject, in which the writer puts in a pica 
for a national opera-house, and points out as an 
important fact that this work is the first from an 
Englishman's pen that has been produced on the 
Italian stage since Balfc's Fahtaff was first per- 
formed, when he succeeded Sir Michael Costa as 
conductor, in 183S:— 

It was with truth, therefore, that we began by speaking ot 
such an event as the production of // Talumano as one of 
rarity. 1 1 is also one ot importance, and that for two reasons. 
In the fir»t place, it is a proper recognition ot the place ot 
Balfc at the head of the small Uaud o» English operatic com- 
posers. When some three years ago the movement for a 
national memorial to Balfe was set on foot we expressed our 
cordial approval of it, and the wish that one additional com- 
pliment might be paid to his memory — namely, the produc- 
tion with the utmost completeness ot his last opera— i.e., It 
Talumano. This wish has now been realised. It would 
have been a national disgrace had this opera been produced 
for the first time anywhere else than in England ; and had 
it not been produced here, it would certainly have been given 
elsewhere, for Balfe was essentially a cosmopolitan musician. 
Of the twenty-three operas which he has lelt behind him 
seven were produced for the tirst time abroad. These were 
/ Rrvali, producd at Palermo in 1819; Un Avertimento ai 
Gelosi, produced at I'avia in the following year; Enrico 
Quarto, produced at Milan in i8ji ; Le Puitt a" Amour, 
produced at Paris in 1841 ; Lts Quatre Fils J'Afmon pro- 
duced at Paris in 1844 ; VEtai/e dt Snilie, produced at the 
same place in 1846; and Pittore e Duca, produced at Trieste 
in 1855. The other reason why the r-roi'uction of // Talit. 
mono is important is that it successful— and there is no reason 
why it should not be— it may be the prelude to the produc- 
tion at Her Majesty's Opera or Covent Garden of o'.her 
operas by English composers. 

But while encouraging English composers thus 
to follow in Balfe's steps, the writer offers them a 
word of warning : — 

There is a fashion in operatic music just as much as in 
literature, or painting, and the operatic composer is insensibly 
swayed in writing by whatever form he see. most popular 
at the time his work is under hand. The danger U lest he 
become insensibly a plagiarist. Bille was a disciple of the 
Rossinian school, which was in its zenith when Balfe's |ien 
was most prolific ; but Balfe was no servile copyist, ,wd 



though he started with Rossini for his model, he soon struck 
out a line lor himself, and that he hit the popular taste it 
evident by many facts such as this, that when the Siege 0/ 
Rubelle, which is his best opera, was produced in 183 c at 
Drury Lane, it was given every night for three months. 11 
Talumano is of a different style to the operas by the same 
composer which immediately preceded it— i.e., Satanella, 
The Rote of Castile, and Pittore e Duea. It is a grand opera 
in the sense in which the Hugusnits and the Prof bite are grand 
operas. From the time at which it was principally com- 
posed Balfe must have been influenced by the popularity of 
Meyerbeer, which is due as much to the spectacle as to the 
music of his works. Hence, in // Talumano we find scope 
given for greater spectacular display and concerted morteaux 
requiring the stage to be crowded to do justice to the com- 
poser's conceptions. But as with Faust it is not the Ker- 
messe Scene or the Soldiers' Chorus that are the main causes 
ot the popularity ot the opera, so the success which // Talu- 
mano will, beyond a doubt, have both here and abroad will 
not be due so much to the religious scene in the first act, 
the battle scene in the second act, or the processional march 
in the last, as to the melodiousness ot some of the solos, the 
exquisite writing of tome of the duets, aud the masterly and 
effective character of some of the scoring. 

The actual notice of the music in the same paper 
is mainly analytical or descriptive, the only lines 
of criticism on which we stumbled in the course of 
its perusal being contained in the following brief 
paragraph : — 

As we have hinted, the music cannot be termed perfectly 
original. Reminiscences of Meyerbeer. Wagner, Donizetti, 
and more than one of Mendelssohn will strike the listener, 
but in those portions where Balfe has followed hit own 
instinctive genius he is as effective as in any of his works ; 
the orchestration at times is superior to any other of his 
operas with which we arc acquainted; and that // Tulismmno 
is destined for a long lite can hardly be doubted. 

The critic of the Pall Mall Gazette opens his 
notice with a contribution to the history of the 
opera, the success of which, as of all Balfc's works, 
was, he holds, a matter of certainty even before 
its performance : — 

1'he first thing every one must wish to know in connection 
with // TaUtmano is how it came to assume its present shape 
and to be sung in the language now belonging to it. Mr. 
Balfe usually wrote serious and semi-serious operas tor 
English companies, with dialogue for the speaking voice. 
His posthumous work, however, has an Italian libretto, and, 
like all Italian operas, consists of airs, concerted pieces, and 
recitative. A libretto founded on the principal incidents ot 
Sir Walter Scott's famous novel ot the " Talisman," was 
prepared some ten years ago by Mr. Arthur Matthison, an 
American gentleman, who has gained reputation in his own 
country both as an author and as a vocalist, and who has 
certainly shown himselt well acquainted with the require- 
ments of the operatic composer in the " book " he offered to 
Mr. Balte. Mr. Matthison'* Talisman was at once accepted, 
and seems to have been set in the tir*t instance as if tor the 
Pyne and Harrison Company. According to this view the 
part now sung by Mdme. Niltson would have been taken by 
Miss Louisa Pyne. Sir Kenneth would have been represented, 
not as now by Signor Campanini, but by the late Mr. Har- 
rison. Miss Susan Pyne would have appeared as the 
tjubrettc-like Bcrengaria; and Mr. Santley (if the manage- 
ment had been in luck), would have undertaken the character 
of Richard Cceur dc Lion, assigned at Her Majesty 5 ! Opera 
to Signor Rota. W hatever nviy have been the state of affairs 
when it was commenced, we fancy that before the Talisman 
was ritmhed (though Mr. Balte was anything but a slow 
writer) there no longer existed an English opera-house. Pro- 
positions were made to the composer tor bringing out the 
Talisman on the French stage, tor which Mr. Balfe had 
already written three works — two for the Opura Comique, 
one for the Grand Opura; and, meanwhile, it happily 
occurred to him to substitute tor the original spoken dialogue, 
1 dialogue set to recitative. ' With the exception of a few bars 
I added, we believe, by Sir Michael Costa, the whole of the 
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recitative as now sung is by Mr. Balfe himself. The Talisman 
was, in fact, already in the form of a grand opera when, some 
three years since, Mdme. Nilsson heard portions of it played 
or sung by Mr. Balfe himself. She was delighted with the 
music, and offered lor*.hwith, if the work were translated 
into Italian, to undertake the part ot Edith. Naturally, tin- 
translation was made as suggested, and Mdme. Nilsson, at 
the earliest opportunity, devoted herself to the music of Edith 
Plantagenet, and, indeed, was said to be already perfect in 
it at the end ot last season ; when, however, for varhu s 
reasons, it was determined to postpone the production of the 
work until the present summer. 

Passing on to notice the composer's work, and 
the point of view from which he looked at his 
Bubject, the same writer says : — 
The novel ot the " Talisman " presents so many different 
1 of interest that half a dozen dramatists and composers 
treat it in half a dozen different ways. Meyerbeer 
would hate been above all struck by the opportunity it 
attords tor contrasting two different kinds of civilization, 
ch of which he would have found means to depict, or at 
suggest, through characteristic music. Verdi would 
ieen attracted by the passionate and melodramatic ele- 
t of the story. Gounod would have been moved by its 
romantic side, and would haw given ample development to 
the religious scenes. Wagner— but who can say what 
Wapner would have done further than that he would have 
found in the "Talisman" a heroic legend and chivalrous 
personages after his own heart, and which, but for the fact 
that they are not German, he might have found worthy oi 
being treated after his own system ? Without neglecting 
any one clement ot dramatic effect, Balfe, in II Ta/'uM/tito, has 
remained Balfe, as Verdi would have remained Verdi, and 
Gounod Gounod. The sentimental relations between the 
various characters ot the story are those which have chiefly 
impressed him ; and after listening to the opera without 
looking at the libretto, what one would carry away from 
the performance would be the recollection ot a great number 
of charming airs, from melodies which, as sung by Mdme. 
Nilsson, seem as graceful and poetical as Weber ever wrote, 
to tunes lively and familiar enough to have occurred to 
Lecocq. That, after all, is the way to test an opera. 

The critic of Figaro takes a far less favourable 
view of the prospects of the permanent popularity 
of the opera, and his brother of the Athenaum con- 
siders that its fate in this respect cannot be decided 
after a single hearing. 



Music in Canada. 

A COIKESPONDENT at Toronto has kindly forwarded to uc 
a copy ol the Nation, containing the following article, which 
will be read with interest : — 

It is frequently said that the present \* a prosaic age ; and 
there is but too much reason to tear it mint be added (h it 
Canada is a somewhat prosaic country. It would be won- 
dcrful were the fact otherwise. Its people have necessarily 
been so much engaged in the utility of life— in rendering their 
land habitable, in making homes, and in scraping together 
the dairy cruit for themrelves and their children— as to have 
had but kittle time to spare tor its beauties. Hut though the 
fact is so, and could not have been otherwise, it is none the 
lest to be regretted. On the contrary, the more prosaic a 
man's ordinary occupation is, the more n.-cessary is the cul- 
tivation of his higher faculties, in order to raise him out of 
its humdrum routine ; the more intense his «' struggle for 
existence,'' the greater the need for some resting-place from 
the sordid cares and small worries of his daily life. In fact 
the cultivation of his wsthetic sense is as requisite to the 
perfection of hw composite nature as is the education ot bis 
body or his intellect. The man who has no feeling tor the 
beautiful, whose artistic instinct remains dormant within him, 
is^ at best, but an incomplete and one-sided creature ; tor it 
is the emotional part of his nature which is the mainspring 
ot almost all b* actions other than those which - 
merely to self-preservation. 



In a new and sparsely settled country' like ours, wher: 
there arc no cities of metropolitan magnitude, no galleries 
of paintings and sculptures such as are to be found in all 
the Art centres of the old world, and but a small artist class 
devoted to either of those subjects, it is not to be wondered 
at that sculpture is non-existent, and painting only in its 
infancy. To obtain the culture then which comes from Art, 
Canadians have mainly to tely upon Poetry and Musk. The 
former, the greatest ot all, is beside our present purpos.- ; it 
belongs pre-eminently to the quiet chamber and the study. 
Except when allied with music or the drama, solitude "h it* 
natural element. Music, on the other hand, is nothing if 11. »t 
social. Whenever and wherever men and women gather 
together tor amusement, for recreation, or for worship, then 
and there music is to be found. The private party anJ the 
public ball ; the anniversary dinner, the theatre, the evening 
promenade in the public gardens, the volunteer revie>v, and 
to turn from secular to sacred things, the public thanksgiving 
to God, each and all would be incomplete without the 
inevitable accompaniment of music. No one doubts its 
wonderful power. Whatever be its origin ; whether, as Par- 
win contends, it is the outcome and supreme spiritualization of 
the cry of the animal for its mate, on which principle a modern 
love-song such as "My Pretty Jane," would Ik- a sort ot 
etherealized 1 aterwauling ; or whether, as Herbert Spencer 
with more probability argues, its genesis is to be sought for in 
nil natural cries and sounds ol an emotional character ; the sob 
of gTiet, the moan ot anguish, the sigh of melancholy, the hoars.' 
utterance of ra^e, the cry of j ly, the laughter of merriment, and 
the natural modulation of the speaking voice when charged 
with feeling; its mighty influence is universally felt and 
acknowledged. To speak only of national melodies. Can 
any one believe that such songs as " Home, Sweet Home,'* 
" Scots wha hae," " Auld Lang Syne," and " Moore's Melo- 
dies " have had nothing to do in moulding national charac- 
teristics? There is much wisdom in the saying of Andrew 
Fletcher of Saltoun : 0 Let who will make the laws of a 
country, if I write their songs." The Swiss soldier in a 
foreign land cannot hear one of the Ram des Vachei ot his 
native mountains without shedding tears, and being seized 
with an almost irresistible longing to return to his home. 
The soul-stirring Marseillaise saved the French Republic on 
the field of Valmy, a contest which Creasy includes among 
hi* filteen decisive battles of the world ; and every German 
will admit that Arndt's greatest song " What is the German's 
Fatherland ? " had as much to do with the unification ol his 
country, and the annexation of Schleswig and Holstein, 
Alsace, and Lorraine, as had Bismarck's blood andiron. The 
Roman Catholic Church with that skill in touching the 
motive springs of humanity which has always characterized 
it, has not failed to make the most ot to potent an influence. 
In a recent number ol the Fartnijbt.y, Mr. F. W. Newman 
tells an apt story of a Romish priest in New York, who, 
upon being asked to account for t' c extraordinary spread nt 
his religion in so democratic a country as the United States, 
replied with more candour than reverence: "Sir, it is the 
blessing of God upon good music." It is a matter for no 
little thankfulness, then, that so many evidences arc to be 
seen in different parts of the country of the rapid growth 
among us of a taste for really good music, showing that as a 
people we arc becoming fully alive to its importance as an 
instrument of mental and moral growth and refinement. 

The above remarks have been suggested by what i9 pro- 
bably the mo,t noteworthy event in the musical history of 
Canada ; the production last week for the first time in On- 
tario, ot Mendelssohn's Oratorio, Elijah, by the Philharmonic 
Society of Toronto, with a body of performers 250 strong. 
It is not our intention to enter into a detailed criticism of the 
performance To do so would be manifestly unfair, consi- 
dering 1 he youthi ulncss of the society and the great difficulty of 
the work. It will be sufficient to say generally that it was 
beyond comparison the most satisfactory performance of high 
class music which has taken place here ; and then to notice 
some of the salient features. The chorus, as a whole, was 
by far the best wc have yet heard in Canada. The several 
parts, however, were somewhat unequally distributed. The 
sopranos were particularly strong. Once or twice we could 
detect the brilliant tones of the leader, but with these trifling 
exceptions, they sang as with one voice and with an energy 
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and verve that were really magnificent ; and in the softer 
parts with a thrilling sweetness that left nothing to be de- 
sired. The basses also were very good. But the tenors and 
altos were in number comparatively weak, particularly the 
latter ; which, however, is not to be wondered at considering 
the rarity ot the organ. Two or three among them had 
voices of exceptional power, which stood out from the rest in 
rather unpleasant prominence. The orchestra did its sliare 
very satisfactorily, considering the grea». difficulty of the in- 
strumentation. The most noticeable detect was in the brass 
instruments, which in the forte passages were somewhat trou- 
bled with that blare which is almost inseparable from amateur 
playing. The solo singers also on the whole performed the 
arduous parts allotted to them as well as could be expected. 
But they were at a great disadvantage in being matched 
against so well trained and powerful a chorus and orchestra. 
At time* their voices were almost drowned by the instru- 
mental accompaniment ; and it must be confessed that they 
were altogether somewhat overweighted. Indeed, none but 
really first-rate professionals could have stood the severe test 
to which they were exposed and come out of the ordeal tri- 
umphantly. In England, the home ot the Oratorio, this fact 
is so well recognised, that the solo parts are never allotted 
to any but professionals of the very highest class. In Toronto, 
owing to the want of a ball ot sufficient size, to follow this 
example is impracticable. Our heartiest thanks, then, are due 
to those ladies and gentlemen who undertook the solo por- 
tions, and without whose co-operation the recent performance 
would, of course, have been impossible. In paiticular the 
part ot " Elijah " is a very trying and difficult one, and the 
number of singers among us who could have rendered it at 
all adequately, is Email indeed. The same may also be said 
of the soprano part ; so that on the whole the oratorio was 
given in a manner for which all concerned deserves the warmest 
congratulations. The lion's share must, of course, fall to 
Mr. Torriugton, the conductor, for his great skill and un- 
wearied patience to bring about the general result. After this 
general acknowledgment we hope it will not be thought hy- 
percritical, if we say we cannot help thinking that two or 
three ot the slow movements were slightly marred by being 
taken a little too fast ; notably, that loveliest ot contralto sa- 
cred songs, "O rest in the Loid," which, though very 
sweetly sung, hardly gave one the idea of that perfect peace 
and trust which breathes through every word and note of it. 
We may also suggest that, if it were practicable to do away 
with the waits, and go through each part without a break, it 
would add considerably to the effect of an oratorio so dra- 
matic in its character as F.lxjab. But, to have done with 
criticism, let us gladly acknowledge that the Toronto Phil- 
harmonic Society has made a noble beginning, and fervently 
echo the hope expressed by its President, Dr. M'Caul, that it 
may have as long and as brilliant a career as its London name- 
sake, which has just celebrated its sixty-second anniversary, 

A question in conclusion. How much longer is Toronto 
to wait for a Music Hall adequate lor such a performance as 
that of last week ? Numbers were turned away from the door, 
even at the comparatively high prices of admission fixed, and 
if there had been sufficient accommodation to have justified a 
more moderate scale of charges, hundreds more would have 
taken advantage of surh an opportunity. When the splendid 
Opera House and Theatre now in course of rapid erection, 
are completed, Toronto will have ample accommodation of 
that nature for many years to come. The pressing want, 
then, is a hall capable of seating i,joo people or more, and 
containing an organ, at least, equal to that in S. James's Ca- 
thedral. 

[We shall be happy to print a description of this in- 

strumcnt, if our correspondent will kindly furnish it 

Ed. Choir.] 



Festival of the Handel and Haydn Society, 
Boston. 

— :ot— 

tkvlgbt's Journal of "Static gives the following notice of the 
music of the fourth and last day of the Festival :— ■ 

The thud ot the afternoon concerts attracted a goodly 
audience — not a paying one j and this, unfortunately, must 
be said ot all the altemoon audiences, with the exception of 



the one occasion on which choral works were given. The 
programme offered some of the best classical works in sharp 
contrast with somewhat familiar characteristic it r aim (see 
Worcester's Unabridged) by Liszt and Wagner, the whole 
agreeably relieved by songs : — 

Oferture — " Coriolanus" Beethoven, 

Air—" My heart ever faithful " B«ch. 

Symphony— B flat major Schumann. 

Erne Fauit Overture Wagner. 

Romania—" f greet thee now" (Op. to, No. 1 

—from the German of Riickert) 

Adagio—" Prometheus " Beethoven, 

Welsh Songs-a "The Mining Boat." 

i •' A gentle Maid in secret dghed." 

Symphonic Poem, "Tasto" Llrit. 

The CorioJanuj Overture, and the first Schumann Sym- 
phony were admirably played — the latter for the third time 
here during the past season ; but with such an orchestra of 
course it sounded even better than before, and it is now 
pretty commonly accepted as one of the really inspired, 
consistent, perfect symphonies. This shows progress ; when 
our symphony concerts began nine years ago, Schumann 
spake only to the few ; now every one ot his four sym- 
phonies has become a sure card ; it was sure to be, after to 
many hearings. The adagio from Beethoven's ballet music, 
with its singing 'cello melody, its harp and its flute passages, 
was as charming as ever, and played to perfection. 

Wagner's Famt Overture (an early work, we are told, and 
originally intended for the first movement of a symphony) 
comes round upon us like a very heavy nightmare every year 
or two now for some fifteen years ; we should have been 
rid ot the vampyre long ago, but that the galvanic lifting 
power of th- Thomas orchestra finds weighty illustration in 
it. Asa piece of music it is uncouth, extravagant, and with 
the exception of one or two brief movements, dreary and un- 
lovely. Asa conception of Faust it is coarse and materialistic. 
The discontent which it expresses seems to be nothing mental, 
spiritual, suggestive of a deep soul's experience ; but rather 
the result of some internal physical disturbance — a subject 
for a good country doctor rather than for a Goethe or a 
great musician. For the life ot us we can discern no Faust 
in all that rumbling, groaning, heaving, yearning, that 
chaotic weltering mass ot tones ; it no more were the matter 
with said Faust, he surely was not worth the writing ot a 
long poem about, nor of a symphony either, as Wagner 
seems to have discovered after getting through with one 
" fytte" of it. Now to our dull imagination the overture 
called up the image, not ot Faust (not even "a" Faust), 
but rather of the monster Polyphemus, with his one eye put 
out, rolling upon the ground, groaning and gnashing bis 
teeth, and bellowing curses after sly Ulysses and hi* com 
rades. " Call it a or the Polyphemus Overture, and it will 
take its place fitly in the modern " programme music ; '' but 
wherefore " Faust" doth not appear. Surely Wagner can 
do, has done, better things than that: he is more at borne 
among his mythical dramatit person*, bis vague, vast 
Nibelungen shadows. Faust is too human for him. Of 
Liszt's Symphonic poem, " Tasso," one of the most brilliant, 
unsatisfying, tantalizing modern effect works, we have per- 
haps said enough — some will think too much— on past occa- 
sions. Enough, that all that could be done for this, as well 
as for the Wagner work, was done by so superb an orchestra, 
Thomas himself conducting. Mr. Zerrahn held the baton 
during all the rest ot the programme. 

Bach's gladsome Aria, that rapturous bird song of a heart 
full ot faith, though taken a little too slow, was sung with 
real feeling and expression by Miss Edith Wynne. Her 
native Welsh son^s had I he charm of quaint simplicity and 
freshness, especially the third one, which she sang for an 
encore to Mr. Lockwood's harp accompaniment. Schubert 's 
beautiful and serious Roinanza, " Sei mir gegrust/ was well 
chosen (we had only known it in private before), and so beau* 
til'ully sung by Mr. Osgood that he was obliged to repeat it. 

The evening brought the great experience of the week — 
the first performance in this country of the larger portion 
—twice as much at least at we were allowed to hear three 
years ago— ot Bach's great Paaion-bttuic according to the 
gospel of S. Matthew. It called out by far the largest 
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audience, until then, of the Festival— an audience the like of 
which, considering both character and numbers, as well as 
the profound attention paid, has not for many a day been 
seen in that great music ball. A better influence than we 
had been prepared to hope, had been exerted by that pre- 
mature public rehearsal of the preceding Sunday evening — 
that onlj lull rehearsal with its fatiguing repetitions and so 
many drawbacks. Alter all, the impression it produced, 
even on that occasion, was such as to intensify the general 
desire to hear so wonderful a work, at once ttte oldest and 
the newest of all the musical creations brought out in this 
festival Of the effect of the elaborate, strange music now . 
vast and overwhelming, now tender, dreamy, mystical, and 
subtle, now full of deep peace, soothing and refreshing, on 
that audience, we have already endeavoured to give some 
idea by copying largely from the newspaper reports. Their 
testimony, as well as the deeply interested aspect of the whole 
audience, of whom not a dozen persons left their seats before 
they had drunk in the last note ot the final chorus — and the 
expressions of delight and wonder to be heard on all sides as 
the crowd poured out, is conclusive as to the decided 
triumph of the difficult and doubtful undertaking. Of course 
there were exceptions; there were some who did not get 
beyond the state of reverent and patient curiosity, ot con- 
scientious listening, like a juiy on a case which on the whole 
was but a bore to them : some felt the chorals, were startled 
by the •« Lightning " chorus, but found the solos tedious and 
untuneful, and to many the solo singing is the part of Hamlet 
in the play ; but the general experience was one of unexpected 
gratification, of a new sense of beauty and of power in music, 
and of a serene and holy influence such as perhaps no music 
had ever exercised upon their souls to quite the same degree 
before. 

And this was the intrinsic potency of Bach's music. The 
miracle was wrought by its mere presence, in spite of manifold 
and serious imperfections in the actual performance. This is 
not the first experience of the kind that we have had in Boston. 
It was through years and years of crude interpretations, 
during our days of small things in the way of instrumental 
means, and not by waiting for a perfect orchestra, that there 
became rooted in this musical community 10 deep and true a 
love for the Fifth Symphony, and for the Seventh, and the 
" Jupiter," and so on. There is a vital and intrinsic quality 
in all such works which makes itself deeply, if only dimly, 
felt through even the most crude and sketchy presentations. 
The great thing is to make a beginning, and then to struggle 
up to more and more complete and pure expression ; but 
oftentimes it happens that we date back our clearest percep- 
tion of the real inspiration of such a masterwork to just those 
days of small things in the way of execution. Indeed it 
seems as if some effort were demanded on the hearer's part to 
meet the music half-way, as it were, and that he should spell 
it out for himself though ever so blurred and dim and hiero- 
glyphical a manuscript, in order to get at its meaning; in 
short, that he shouldjgradually construct its essential form and 
lineaments to his own imagination out of the coarse hints and 
suggestions of the actual rendering } whereas to the smoothest 
model rendering one is apt to yield himself in a mood so idle 
and so passive (just as to all outward luxuries), that the celes- 
tial harmonies go in at one ear and out at the other. There 
arc some, we know, wlio by their own unaided bungling 
readings at their own poor pianos, or through a friend's in- 
different performance, have come to a deeper feeling and per- 
ception of the Beethoven Sonatas than they could have got 
by hearing them for the first lime even in a Rubinstein's per- 
formance. The sincere and earnest aspirations on one's own 
part is worth more than the most perfect opportunity ot 
bearing. The devout builder, in the act ot planning and of 
growing up to his design, is more to be envied than the pos- 
sessor of the house all built. 

It was well therefore to have made a beginning with the 
Pajiion Music • the effort was rewarding, on the part of those 
who sang and those who listened) iu that imperfect under- 
taking a new love was plauted, and it will surely be abiding. 

The imperfections to which we have alluded, and in spite 
of which the F anion Mnjic took at once so strong a hold 
upon so many hearing it for the first lime, were chiefly 
these :— 

1. Those due to the want of full rehearsal. As we have 



said, there had been frequent and careful rehearsals of the 
chorus by itself ; doubtless, too, a good deal of earnest private 
study upon their unwonted tasks by the several solo singer* : 
there had been at the most one or two rehearsals of the solos 
with the orchestra ; but the bringing together of all the ele- 
ments ot so immense and difficult a work was risked upon a 
single trial, and that in the presence of a large audience pay- 
ing for admission -a nervous and unenviable predicament for 
the soloists, who either on their own account or that of the 
orchestra bad frequently to be stopped and made to repeat 
passages or entire Arias. But the defect from this cause was 
most apparent in the orchestia, that admirable orchestra, 
which, were it even perfect, could not be at home in music ot 
so unusual a character, requiring to be fitted with such nice 
and delicate discrimination, in all details of rhythm, phrasing, 
accent, light and shade and co.our, to the vocal melody — 
particularly to the melodic fragments of the accompanied 
recitative. It must be admitted that much of the exquisitely 
contrived orchestral work was rather roughly done ; many of 
the continuous figures of the accompaniment, especially for 
wind instruments, stood out too boldly, overshadowing the 
voice where all should be as delicate as possible; while through 
fault of accent, and of phrasing, they sometimes bewildered 
the singer and betrayed her into mistakes of time and rhythm. 
Repeated trials, careful and nice adjustment* of these two 
factors would have revealed a beautiful whole in more than 
one of those arias, in which many, as it was, found wearisoaw 
monotony and vagueness. 

a. The inadequacy ot the solo singers — not to be won- 
dered at, considering the difficulty and the unwonted character 
of all the melody. To sing those arias with ease and true 
expression, one must be long familiar with the music, filled 
with its spirit, at home in its peculiar forms and dialect. 
Naturally enough, even with accomplished artists in the cur- 
rent styles, the first attempts in the Bach style of song and 
recitative will be somewhat ill at ease and pupil-like. Even 
Miss Wynne, with her sweet voice, her exquisite delivery and 
deep, pure feeling, was not always equal to this music. More 
than once, in the accompanied recitative, which requires to 
be given in strict time, she was out of time , but this was 
partly, as we said before, the fault of the orchestra (in regard 
to accent, phrasing, overloudness, Sec.) But the aria, 
" Never will my heart refuse thee," was beautifully sung. 
And, in the latter part, that divinely lovely aria, " From love 
unbounded," with its delicate accompaniment ot merely a 
flute obligato and two clarionets, was given with the truest 
feeling ; it was an entrancing, wholly strange sensation, of the 
most inward, spiritual beauty ; it was in the preceding reci- 
tative : "He hath done only good to all/' that voice and 
instruments failed to agree ; and yet the singer put a good 
deal of dramatic fire into it. Miss Phillipps was least of all 
herself in the contralto airs ; she evidently approached the 
task with some misgiving, and though she doubtless quickly 
felt the beauty, depth, and tenderness ot the music, she would 
not of her own choice have sung it publicly before she could 
wear its forms as easily as she does those of music she has 
sung for years. In the great aria, ''O pirdon me, my God" 
(Erbarme dicb), she was out ol tune, and the whole rendering 
was lifeless ; yet the cflort w is an intelligent and earnest one, 
and she will no doubt one day sing it with the true power. 
Mr. Listcmann's fine playing ot the violin obligato part, how- 
ever, lent considerable interest to it. In her first ana, "Grief 
and pain," Miss Phillipps was much more successlul. In that 
aria we have an instance of Bach's tendency to " picture 
music," which with many composers is mechanical and false. 
But heic, when the violin staccato figures imitate the dropping 
of the tears, as in the tearful appogiaturas in *' O pardon me," 
and in the duet, " Alas : my Jesus now is taken," it is all 
unconscious on his part, and only shows the vividness of his 
imagination all alive through his intensity of feeling. The 
duet before the Thunder and Lightning chorus," was 
touchingly and beautifully rendered. 

The largest measure of success among the solos was 
achieved by Mr. VV. J. Winch, whose task was the most 
arduous of all, both in the larger share of work which tell 
to him and its peculiar difficulty. All the tenor recitatives, 
both of the narrative portion (rrcitalivo jeeo) and the accom- 
panied and more melodic, like " O Grief !" (with chorus), 
called tor all the voice (mostly in the higher range) and al 
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the undemanding, feeling, carefully studied method, which 
the most experienced tenor could bring to their interpreta- 
tion. He had the voice, andj he had faithfully learned his 
part so as to give all at least correctly, oftentimes with much 
expression and dramatic power. Asa vocalist he has evi- 
dently studied to ;omc purpose lately. The beautiful, but 
very trying aria: ''I'll watch with my dear Jesu," where 
the oboe, exquisitely played by Mr. Ella, leads of! with the 
melody, and where the soothing and refreshing chorus, ''So 
slumber shall our sins befall keeps stealing back under con- 
tinually new forms of polyphonic harmony, made really a 
deep impression. In the narrative recitative the crisp dry 
chords were rtruck by Mr. Dresel on an upright piano, 
which was far more reassuring to the singer, than to have 
them, as in the rehearsal, come in from the distant organ ; 
moreover, every such contrast in the character of tone re- 
lieves the ear in such a work. More of the Bach spirit, na- 
turally, more of the unction and the consecration of this 
music, more long settled love of it and identification of the 
singer's inmost sympathy and soul with it, are yet required 
for a clear revelation of its full power and beaut)'. There 
was dignity and grandeur, as well as good even execution, 
but too much inert weight in Mr. Whitney's rendering of the 
bass arias" Gladly will I, all resigning," and that with the 
violin solo, after Judas has cast down the silver pieces, 
'* Give me back my dearest master." The latter he has 
made in some degree his own by singing it in concerts. His 
delivery also of the recitatives, the Master's words, was im- 
pressive, and yet needed much of tenderness and delicacy, as 
in the scene of the Supper. Mr. Kudolphscn gave an intel- 
ligent artistic rendering of the air, "Come blessed cross I" 
in the last part, with the florid violoncello solo, as well as 
some fragments of the recitative in the part of Judas. 

The wonder, on the whole, was that the solos went so well, 
and that so many strange, long arias, in a ttyle so remote 
from all the habits formed by singers of our day,— a style for 
which even Handel is no preparation,— should after all have 
interesled so many of the audience so deeply as they did. 
Enough was learned by this experience to show that this is 
music well worth all the study it may cost, and to warrant 
the belie! that singers will in time grow up into its spirit and 
learn to move about at home in its charmed element. De- 
votion, study, time, repeated trial (not on exceptional trien- 
nial occasions merely, but every season) are what is needed. 

3. The task of selection and abridgement might in some 
respects have been more judiciously performed. Of course the 
problem was quite difficult, and the best solution of it was 
only to be found out by experience. But looking back now 
it is clear enough that the long series of solos in the second 
pait would have been much relieved by the interspersing of a 
few more chorals (always refreshing), and by some of those 
(tii ring and exciting turbae, angry choruses of Jews, which 
would have enlivened the whole thing. The great figured 
choral at the end of the first part, too, was a serious loss, 
musically, although dramatically the first part ends well with 
the taking of Jesus ami the imprecation of heaven's light- 
nings and thunders" l v ;!ie outraged disciples. The open- 
ing alto aria with chorus in the second part, too, "Ah! 
now is my Jesu gone," and " Whither has thy friend de- 
parted ?*' so romantic in its tone, would have 6uppHcJ 
another element of fresh variety. Instead of Mr, Whitney's 
first bass aria, the last one in the work, preceded by the re- 
citative, "At eventide, r.nil hour of rest," a great lavourite 
in Germany, would l...*e made more impression ; and it was 
a great pity to Iom.- the first of the soprano arias, "Only 
bleed " and the alto aria with chorus, " Look where Jesus 
beck'ning stand*." — But someday we shall hear it all, given 
in two performances, say on the morning and evening of 
Good Friday, as has been suggested. 

The great impression was made by the choruses. Their 
sublimity and beauty, their great variety, now of dramatic 
vividness and now of sweetest tenderness arid tranquillizing 
rest, was tclt by all. The rendering even of the most diffi- 
cult, was indeed a triumph of hard patient study ; bating now 
and then a fault of tempo or of shading, it was about all 
that cocWl be wished. The great opening chorus, " Come, 
ye daughters, weep for anguish," was overwhelming, 
although the movement seemed to us a little too fast ; and as 
the broad rhythm, begun by the double orchestra, streamed 



on, choir answering choir, and finally the soprani ripieno 
(clearly given out in unison from the upper bilcony by about 
sixty boys from the Rice School) came in with the intermit- 
tent lines of the chorus, " O Lamb of GoJ," which seemed 
to bind the whole vast fabric together, there was a seise of 
sublimity and awe experienced, such as llie audience had 
harjly dreamed of. Nor can we to.) fully appreciate the ad- 
vantage we had in our noble Music H ill for the effective 
placing and displaying of all thess elements over nearly every 
lull, ami surely every church in Eurj,>e. The twoor three short 
choruses of disciples, which soon followeJ, quaint and com- 
plex in the interweaving of tire parts, but graphic, full of 
life, were clearly and successfully achieved. Nothing more 
beautiful, more tenderly impressive, is there in the whole 
work than the repeated intervention of the chorus in the 
tenor solo, " O grief," and the following aria, "Tit watch," 
5cc, though the latter was taken quite too fast ; but the 
voices blended exquisitely, and the consolin?, heavenly, ever 
varied harmony, swelling and dying into pianissimo, held 
every heart entranced. Of course, Ye lightnings, yc 
thunder* " was as st.trtling and stupendous as before, and 
had to be repeated ; unfortunately the effect is weakened 
without the repetition also of the whole scene, with the pre- 
ceding duet and the bursts of chorus, " Leave Him," " bind 
him not," &c. Here, too, the Franz instrumentation, and 
the great organ played by Mr. Lang, lent new intensity and 
overwhelming grandeur. 

With the exception of the chorals, too tew, of which it 
only need be said that every one of them was a pure moment 
of the most solemn, sweet refreshment, and that the har- 
mony with which Bach has clothed them has in it a certain 
hallowed, sell-renewing charm, of which no other composer, 
not even Mendelssohn seems to have fully caught the secret,— 
the chorus did not have to come in again until they had to 
sing those wonderful two measures, Truly this was the 
Son of God," after that thrilling piece of scenic recitative, 
" Behold 1 the veil ot the temple was rent," for the grand 
declamation of which we had nearly forgotten to give Mr. 
Winch the especial credit which he so signally won, for it 
is a passage ot tremendous difficulty. Then came the tender 
and unspeakably beautiful responses, " My Jesu, good 
night " to the alternate sentences of solo by each of the four 
voices, beginning with the bass, " The Lord has lain him 
down to rest ;" and then the incomparable, the holy final 
double chorus, the farewell ot the disciples at the tomb of 

j Jesus, lull of sadness and full ot deep peace and rest for 
weary souls. The time was rightly taken slower than in 

j former renderings, but there was still room for improvement 
in the alternation of moJerately loud and soft ; tollhe *' Rest 
thee softly " ot the first chorus the second should have an- 
swered pianissimo with " so'tly rest." 

Here again wc have to pause. We shall get through 

with it next time. 



Liverpool Musical Festival. 

( From our own Correspondent ) 
Altiioloji at the time I was taken to task by some of the 
Liverpool daily papers (indeed, they were very wroth), lor 
announcing certain tacts in connection with this festival, 
prematurely, I now find from the Committee's own advertise- 
inent tlut I was perfectly correct in my statements. 

The works to be performed are (sacred) Mendelssohn's 
S. Paul, Sullivan's Light of the World, Haydn's Creation, 
Gounod's New Mass, Anjeli Custodts, with selections from 
the Messiah, Judas Mnccabaus and Israel, (Secular,) Gou- 
nod's Cantata, Joan of Arc, Beethoven's Choral Symphony, 
a new Symphony by Benedict, new Festival Overture by G. A. 
Madarren, and a new " Suite de piec.-s," by J. F. Bamctt 
The orchestra and chorus will be over 400 in number. Con- 
ductor- Sir Julius Benedict Leader — Mons. Sainton. 
Organist— Mr. W. T. Best. Chorus Master— Mr. W. 
Sanders. Secretary and librarian. Mr. Hy. Sudlow. Tber 
is to be a prize competition ot choral societies, choirs and 
soloists, which has originated through tlie Crystal Palace 
authorities not carrying out tlseir scheme of announced Na- 
tional Music Meetings this year. 

HU Royal Highness the Duke of Edinburgh is th: pre 
sident. 
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Joseph Haydn and the University of Oxford. 

Dl'RiNO the sojourn of Haydn in England the University ot 
Oxford conferred on him the degree ot Doctor of Music, 
and likewise asked pro forma for a proof of his musical skill. 
Haydn sent in a canon for three voices on the following 
words: — "Thy voice, O harmony, is divir.c." This 
canon can be executed, either forwards or backwards, up- 
wards or downwards, without the melody or harmony being 
disturbed. The technical name for such a composition 
is " Canon cancrizans." The root is Latin, and means 
retrograde or backward motion. We subjoin it, as it may 
be of interest for many to have this little composition of the 
great Haydn, which we believe is rare. 

Dr. Ferdinand Raiiles. 
Malvern House, Queen's Terrace, 

South Hackney, June, 1874. 

CANON' CANCRIZANS A 3 VOC1. 

Jo-ism Ha vox. 
•ouu - |p 11 '£11 - out - i%si\ o **>joa A*qj, 



Thy voice, O bar - mo - ny, is di - vino. 
■auiA - ip si *iu - out - acq o ,;) '! ok ^11 




Thy Toice, O liar - 1110 - cy, is di - vine. 
"»uu - ip si '£u - oui • «q o 'wio* a'hx 



:-l-H-r-l 



Thy voice, O bar - mo - ny, is di - vine. 



Reviews. 

AtoKC Song by Ramiro Vega. (Lamborn, Cock.) 
Tuts composition is a very musician-like setting of some 
very pretty words. Well sung it cannot fail to be effective. 
The interest is not confined to the voice part, but is enhanced 
by the accompaniment. 

Hss. Voics. Ballad by Ramiro Vega. (R. Mill* & Son*.) 
A MORE simple ditty than the preceding one, upon the ever 
interesting subject, " Her voice." Who has not a voice he 
likes to listen to better than any other ? The composer Ins 
fitted the words to an expressive melody which will study 
carry its intended influence when interpreted with feeling. 

ORGAN MU.StC. 
Dr. Spark has chosen the somewhat unusual key ot B for 
his '• Concert- Fantasia." In these days when happily equal 
temperament is all but universal, there is no reason why the 
more remote keys should not be employed. The Concert- 
Fantasia " (Chappcll and Co.) opens with a stately adagio, 
leading into a moderato written upon a good smooth subject, 
■n undercurrent of action in quavers being well sustained 
all through the movement. An effective little andante in G 
comes next, then a tugal allegro follows, presently falling 
into the theme ot the original moderato, which ends the 
piece with a short coda. The general style of the C on cert- 
Fantasia recalls that ot A. Hesse. The writing is every- 
where musicianly, sober and organ-like. Another effective 
organ piece comes to hand in YVestley Richards' " Larghetto 
and Fugue in C " (Lamborn Cock). The slow movement 
is smooth and elegant. We question the effect of the re- 
entrance of the primal theme in the tonic without preparation, 
after a seemingly unnecessary modulation into the dominant 
of the dominant ; a process ever understood to promise the 
pronunciation of a theme in the dominant. This remark 
does not imply that originality in the matter of form is to be 
forbidden, but that it is a mistake to depart from recognised 



principles without the justification of satisfactory resilts. 
This movement will, however, be liked for its organ-!il:_- 
character and quietness ot style. The fugue his a go xl 
subject, and is exceedingly well sustained. The stretto is 
effectively preceded by a pause chord on the mediant. The e 
is a good dominant pedal, and the coda rests upon the subject, 
given out on the pedals in augmentation. Dr. Spark h is 
judiciously marked the stops to be used, a plan which ma/, 
now good and fair sized instruments are comparatively pie 1- 
tiful, be followed with safety. Mr. Westlcy Richards hai, 
following Mendelssohn's method, contented himself wit \ 
merely marking the general expressions, only giving one d - 
rection for the pedals in the first movement. In the time >>f 
Mendelssohn, however, the standard and complete orgv:i, 
with three rows of keys, and some show of a pedal orgm, 
was the exception, and not as now, almost the rule. It i.«, 
on the whole, better that an organ writer should mark suH- 
cient general stop directions ; especially as the pursuance o! 
such a plan will tend to help forward the good day when th : 
standard ot tone and a fixed arrangement ot stops and me- 
chanism will be secured, and organists may move from oni 
organ to another with something like the comfort with 
which a pianist may proceed from one piano to another. 

VOCAL MUSIC. 
Two numbers ot Cramer's Opera Boulfe Cabinet (J. B. 
Cramer and Co.), edited by H. B. Farine, before us, are 
" The Barber of Bath," by J. OfTcnbach, and " Eldorado," 
with music arranged by J. Fitzgerald. This edition is a 
marvel of accuracy and cheapness, and will prove a great 
boon to those who desire to follow the performance of the 
works issued, from the books, and to those who choose to 
practise private theatricals, or to transfer the easier forms of 
coa.ic opera to the drawing-room. "TheBarbet of Bath" 
has an amusing libretto, and is full of lively, clear, tuneful 
music. The action licing sustained by four characters, the 
work is well adapted for private performance. The text 
gives full stage directions, and the book is furnishej with a 
capital frontispiece. " Eldorado'' has likewise plenty of 
tune and fun in it, but as it requires ten dramatis pers.mx, it 
is not as available for domestic performance as " The Barber 
of Bath." Such music, especially so well written as this is, 
affords much healthy amusement, and is calculated to increase 
and devetop our national taste for the lyric drama. The 
battle of "Marathon" has been treated musically in the 
form of a cantata by R. Forscy Brion (Novell© and Co.), 
and the work contains much spirited an J effective music. 
The first movement of marked interest is the short fugue, 
" Boastful and proud." The aria, " Farewell my heart's fold 
love, 1 ' is elegant, though containing an obvious reflection of .1 
song ot Weber's in its initial figure. " Crowned withgfory" 
is a vigorous chorm. well sustained. The duet, "Joyful 
day," tor soprano and tenor, has much breadth and grace in 
it. The finale ("with solo an I chorus) has well-contrasted 
passages, spirited sentences, good dramatic points, and plenty 
of go in it. " Marathon'' will be found useful and effective, 
by choral societies wanting short secular works, and we con- 
gratulate the composer on the composition ot so clever a work. 



Choral Festivals. 

Rochester. — The annual meeting of the church choirs 
in Chatham and Rochester was lurid in the nave of Rochester 
Cathedral last week, on which occasion there were about 
500 members of choirs present. Divine service commenced 
shortly before la, the following being the order ot the ser- 
vice : - -Processional hymn, " Brightly Gleams our Banner,'' 
F. J. Hopkins ; preces and responses, from Guidetti and 
J iiiisen, arranged by Helmore; " Venite," Turbon ; Psalms 
8, aj, a4i Turle, Battishill, Attwood ; Te Dewn LauJamus, 
J. Hopkins; Jubilate, composed for the occasion, J. Hop- 
kins ; anthem, « Stand up and bless," Sir J. Goss ; hymn 
before sermon, " Jerusalem the Golden," H. Hugo Pierson ; 
hymn during the collection, *'Let all the world in every 
comer sing," S. Reay. The whole of the services were ex 
cellently sung, and this was eminently due to the arrange- 
in competent hands. Mr. E. J. Hopkins, 
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organist of the Temple Church, acted as conductor ; Mr. 
Longhurst, the organist of Canterbury Cathedral, assisting 
him at sub-conductor ; and Mr. J. Hopkins, organist of 
Rochester Cathedral, presiding at the organ. The selections 
of the services had been subjected to the approval of the 
Cathedral organist, and the professional aid, especially in the 
lay clerks having kindly dtilled several of the parochial choirs, 
told immensely in lavour of the general success achieved ; 
while the confidence which every one felt in the conductor 
was apparent throughout. The sermon was preached by the 
Rev. C. Robinson, M. A., of Torquay, hon. canon of Roches- 
ter, and formerly of Oravesend. All the available space 
not occupied by the members or the choirs was crowded. 
At the conclusion of the service the whole of the choirs 
dined together at the Com Exchange and the King's Head 
Hotel, High street. — Kent HtraU. 



Organ News. 

CoL8Tos Hall, Bristol.— The following was the 
programme of (he organ recital Riven by Mr. George Riselcy, 
on Saturday, June ijth :— 

Past I. 

Triumphal March Hatton. 

Adagio ((' »harp minor) Beethoven. 

Variations on the Krnin •' U Sanrtiuima," for the 

Organ Lux. 

Overture-" Lc« Huguenots" Meyerbeer. 

I'abt II. 

Agnu-. l»ei Motirt. 

Man-he Funebre, et Chant Scraphi iue Oullmant. 

Gavotte ................. , ,......,•...*•«•..,.,.,..•.. ......1774* 

Chorus — " Elijah " Mendelnohn. 

The following was Mr. Riseley's programme on 

Thursday Morning, June 1 8th. 

Organ Concerto in F (No. 4) Handel. 

Adagio ^C sharp minor) Beethoven. 

Oryan Sonata, in B flat (No. 4) MendeUsohn. 

Funeral March of a Marionette Gounod. 

Gavotte Favorite de Marie Antoinette s 774- 

1'ielude and Fugue in G major Mendelssohn. 

Town Hall, Leeds. — Programmes of the two last organ 
recitals ot the season, by Dr. Spark, organist to the Corpora- 
tion, on Saturday evening, June ijth, at eight o'clock, and 
Tuesday afternoon, June 16th, at three o'clock : — 
Saturday Evening, June 13th, 
Grand March from the Opera " Tannhauw-r" ...Wagner. 
Andante from the 'l hird Symphony, " 't he Sur- 
prise " Haydn. 

0. BourttV in B minor, from the Second Sonata fur 

the Violin Bach. 

1. Grand Fugue in I) mitor, "The Giant" Co. 

Carillon Fantasia for the Organ, on Favourite 

Scotch Melodic* Spark. 

Introduction, Solo and 0.u*itei, "Maui Ami- 

balls" Mozart. 

Overture to the Opera. 4 * Fra Oiavolo " Auber. 

TutsJay, June 1 6th. 

Overturejto the Opera, " Adelaide" Rossini. 

Andante in F major, from the Tenth Symphony. .Muzarr. 

New Olfcrtoire in B flat (MS) Spark. 

Carillon Piece—" The Bells of Aberdovey "...Weld) Air. 
In. reduction and Favourite Air with Variations ..Haydn. 

Organ Pieces — .r. " Evening Prayer" Smart. 

i. Allegro Maestoso do. 

Tlrvev Bedfordshire. -The tollowing is a descrip- 
tion of the fine urgaq in the parish church built by Hill 
and Sons. The instrument has tour rows of keys, and 
each goes ll. rough: — 

Gxzat Oar^M CC to F. -Bourdon, 16 feet tone; tenoraon, 
ditto; open diapason, large scale, 8 fort; open diapaaMi, 8 feet; 
»topt diapason, S feet to: e; principal; twelfth ; fifteenth ; posaune, 
X feet, 

Cimji« Organ. — Open diapasoo, 8 feet ; stopt diapason, bass, 8 
fcet tone ; ditto, treble, 8 feet tone ; hold flute, 4 feel j wald flute, 
4 feet ; principal ; cremorne, 8 feet ; basioon, 8 feet. 

Swell Oican. — Telioroon diapason, 1 6 feet tone ; open diapason, 
8 fett; stopt diapason, bass, 8 feet tone ; ditto, treble, 8 feet tone ; 



dulciina, 8 feet ; principal; fifteenth ; hautboy, 8 feet ; 
8 feet. 

Tusa Oaruv.— Reed on a powerful wind. 




in the 



Pcoal Okoan CCC (0 A.— Prdal sub-bass, 31 feet tone. CCCC; 
double epen diapason, 16 feet, CCC; viokrne, 16 feet, CCC; 
tromlwne, 1 6 feet, CCC. 

There are seven couplers. 

Collect or Organists.— Prize Competition.— The 
Council have just awarded the first prize to Mr. H. G. 
Trembath, of Truro, Mas. Bac. Oxon, for the Evening Ser- 
vice. The second prize has been gained by Mr. Henry 
Houseley, ot Derby, tor an Organ Composition • while Mr. 
E. C. Winchester, of London, has carried off the third 
prize for a Hymn Tune of Double Long Metre. A clever 
organ composition by Mr. H. C. Cole, and a hymn tunc by 
Mr. J. N. Cullingford, were nighty commended. 



Music in London. 

:o: 



Madame Essipoff's Recitals.— Mdme. Essipoff's 
second recital took place on Saturday last, at S. James's 
Hall, and was attended by a large assemblage of artists and 
amateurs attracted by the varied programme she had pro- 
vided as an evidence of her power in the intcrpreta i >n of 
the compositions of the most celebrated pianoforte co.jipavrs. 
Madame Essipoff possesses a rare combination ot qualities 
which constitute a first-rate pianist. Her touch is exquisit •, 
the tone she produces so round and pearly, — the natural con- 
sequence of finger-power, and the absence of muscular cflort 
from the arms,— her mr;--o wee is charming, and her forte 
playing full of vigour and ot the natural tone of the ins'ru- 
ment without the additional wooden effect arising from 
thumping. Her rendering ot Chopin's music is simply ex- 
quisite, and she adorns it with much variety of light and 
shade, the result of the most refined musical organization, 
combined with a matured power of execution capable ot in- 
terpreting faithfully the emotions suggested to the mind by 
the compositions ol this most original of pianoforte compo- 
sers. Her position at the piano is devoid of mannerism, and 
her effects are produced without any apparent effort. A 
great career lies before this talented artiste, and during the 
absence of Mdme. Arabella Goddard and Mdme. Schumann 
this season, their places have tseen worthily filled by Mdme. 
Essipoff. The programme contained works by the following 
composers: Bach-Tausig, Chopin, Ferdinand Hiller, Leschc- 
tizky, Bach, Liszt, and Hans von Bulow, all of which were 
most admirably interpreted, more particularly the Carnival 
by Schumann, the Nocturne in C minor, and Beic.mse by 
Chopin, and Ferdinand Hitler's charmingly characteristic 
morceau, •' A la Guitare." 

Musical Union-.— The Matinee ol Tuesday included 
two works admirably chosen to display Alfred Jaell's great 
playing powers. These were Schumann's fine trio in F, and 
Spohr's Quintet in C minor, originally written tor wind in- 
struments and piano, but afterwards played, as upon this 
occasion, by strings and piano. Jaell's wonderfully sensitive 
touch, perfect mechanism, and happily varied tone, told with 
splendid effect in these performances. He said good-bye for 
the season in a group of short solos, including a " Melodic 
Romantique" ot his own, built upon an elegant, sentimental 
theme, and containing some musicianly points, and me or 
two effective enharmonic changes. Beethoven's delicate and 
fanciful quartet for strings in G, Op. 18, No. t, received a 
splendid and refined reading, with Senor Saras. it e as bow in 
chief. During the performance a disagreeable noise reminded 
the audience that S. James's Hall is built to pay, by being 
adapted for sever.il purposes. Complaints have only recently 
hem made as to the prevailing smell of defunct dinners at 
certain times, now mysterious noises are to be added to the 
possible list ot annoyance*. Truly music, like other good 
things, must sometimes be pursued under difficulties. 



The Italian Parliament is debating on the introduction o." 
a law upon the rights of authors and composers in their 
woiks. Its provisions will apply equally to authors ol all 
countries. 
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Jottings in Music, Literature, and Art. 

Cagnoni has just completed a new opera entitled 11 Principe 
di Tapigliano. 

A new opera entitled Romo/o, by Signor Mereuri, U an- 
nounced in the Italian papers. 

The summer session of the Tonic Sjl-Fa College will be 
held at Glasgow at the Andersonian University from the 3rd 
to the 7th of August. 

The AVa, fori Arcadian has an admirable article on 
Wagner's " improvements " of the chord symphony, which 
it deservedly stigmatizes as an impertinence. 

Among the operas to be produced during the enruing 
season at Berlin are = Rubinstein's Mtueihea, ffaj Ibr wolt, 
by Taubert, and Le Roi la dit, by Leo Delibes. 

Petrella has decide.l not to write the Requiem Mass for 
the anniversary of Mariani's death, the suggestion ot its per- 
formance having been very coldly received by the municipal 
authorities. 

The Ladies Orchestra from Vienna, directed by Mdme. 
Arnann Wcinlich, has this week given its first concert in 
London with great success. We shall speak in detail of the 
1 on another occasion. 



The preparations tor the .Mozart International Memorial 
at Salzburg, are proceeding apace. One ol the objects ot 
interest will be a collection of the autographs and portraits of 
the composer to which donations are invited. 

Herr Philipp Spitta, in his new life of Bach, says that he 
has examined many MSS. of the composer, but is convinced 
that many autographs exist of which it has hitherto been 
impossible to gain cognizance, and while saying this, he is 
thinking principally of England.— Tonic Sol-Fa Reporter, 

Those of our readers who have not yet heard the eight 
Russian Lady Vocalists will do well to attend one ol their 
concerts at S. James's Hall. Not only is their singing fresh 
and brilliant, but their programmes are so admirably varied 
and original that they can scarcely fail to become popular. 

Madame Eugene Dcvaux played on the pianoforte before 
the Princess ot Wales at Marlborough House on Saturday. 
Afterwards the Swedish Ladies' Vocal Quartet — Mdlle. Hilda 
Wideberg, Mdlie. Amy Abcrg, Mdme. Maria Petterssjn, 
and Mdlle. Wilhelmina Soderlund— sang several pieces before 
Her Royal Highness. 

The operas given at Paris last week were:— at the Opin, 
Lei Huguenots (three times) ; and at the Opera Comique, 
Migmn, Le Domino Noir, /'Ombre, La Fil/e Ju Regiment, 



llajdre, Lei AW; de Figaro, Le Cerhitr, Bomoir row*, 
1st AW; de Jeannette, Qille et 
Requiem by Verdi. 



Qil/otin, and La Meste de 



Our contemporary the GaztJta Mmicale di Mi la no an- 
nounces as a novelty the performance of Beethoven's Pastoral 
Symphony with scenic and pantomimic illustrations. Those 
of our readers who remember the efforts of Mr. Howard 
Glover in this same direction will scarcely envy the audience 
the treat in store for them, which the writer innocently 
imagines to be the ret>ult ot a new inspiration. 

The North Wales Choral Union gave two public rehearsals 
at Carnarvon on 2 3rd ult. They were to have taken place 
in the grounds of the Castle, but a change in the weather 
compelled an adjournment to the large CalvinUlie Metho- 
dist Chapel. The Challenge Trophy wa» exhibited, and 
Caradog was present, and played on his violin. The weather 
naturally affected the audience. The choir numbered over 
400 — Tonic Sol-Fa Reporter. 

Mr. Sims Reeves's Benefit Concert, which was to have 
taken place on the 1st inst, but wa« postponed through un- 
avoidable circumstances, is now announced as definitely 
fixed lor Monday, the ayth inst., at the Royal Albert Hall. 
Mr. Reeves will have the valuable co-operation of Mdme. 
Christine Nilsson, Mdme Lemmens-Sberrington, Mdme. 
Norman- Neruda, Mdme, Trebelli-Bettini, and Mr. Santley ; 



several choral pieces will be contributed by the Royal 
Albert Hall Chord Society under the direction ot Mr. 
Barnby. 

Wagner's Operas. — With permission I am allowed to 
give insertion to the following letter, from the pen of a learned 
musician, addressed to inc after perusing my doubts of the 
probability of Lofjengrin being produced at the Italian operas 
in London. (Vide programme, June and.) 

" What you say ot the position ol Wagner here is per- 
fectly true ; he has no chance, rave where music is earnestly 
thought of as a progressive art. The audience of the Italian 
Opera here, is essentially one ot luxury and ease, therefore, 
thinly accompanied melodies ot rhythmical clearness and 
elegance, with an occasional spice in the way of orchestral 
sensation, will continue to form the staple food within the 
walls of our Opera H ousts. I do not altogether agree with 
Wagner's theories, and question whether over-coloured emo- 
tions can ever supply that mental strength which springs 
from older and form. Music is art, and not nature. As it 
is not given to man to know the secret force with which 
nature makes a wild forest or a rugged mountain— things of 
perfect beauty to us— no more is it possible for even a man 
of genius to lay aside any of the secrets of art in the pursuit 
of art. As the man in society is most free who abides by 
the law, so is the man of genius th* strongest, who, while 
building for himself, rejects not the foundations of his pre- 
decessors. Warner, in truth, is never so great a3 when be 
is least like himself, and produces a well sustained piece, in 
which the stage position bends for the time to the exigencies 
of form ; and by such pieces alone will he live, when he can 
no longer explain his complicated position ot driving four-in- 
hand, music, poetry, scenery, and action.'' — From "Musical 
Union Programme," by Professor Ella. 



Personal. 



Mr. Rrinley Richard*' annual concert is announceJ for next 
Tuesday evening. 

Mr. R. D'Oyly Carte is acting as the manijer of the 
Optra Comique. 

The Order of the Crown of Italy is, it is said, t > be con- 
ferred on Herr Straus. 

The Order of the Lion and the Sun has be-u conferr^J 
upon Ketten, the pianist, by the Shah of Persia. 

M r. Levy is engaged at the concerts of the Champs ElysJes, 
where his cornet playing is the chief attraction of the evening. 

Signor Arditi announces that the cantata composed by him 
for the Duchess of Edinburgh's wedding will b: performed 
at l is concert at the Hanovcr-square Rooms next Thursday 
evening. 

Mdlle. Christine Nilsson has kindly undertaken to give a 
concert in aid of the funds of the new Westminster Train- 
ing School and Home Nurse.i. It will take place at S. 
James's Hall on the 1st of July. 

Captain C. H. Hullett, who has retired from the Roya 
Marine Artillery, has been appointed organist and choir- 
master of S. Peter's, Veie-street. There were upwards ot 
a hundred applicants tor the post. 

The Duke ot Edinburgh has promised to visit Liverpool 
in Septimb.-r next, for the purpose ot laying the foundation- 
stone ot the Walker Art Gallery, opening the Seamen's 
Orphanage, and attending the greit musical festival then to 
trtke place. 

The American lady who, under the name of Imjgenc 
Orelli, made such an utter fiasco at her Majesty's Opera, 
London, a few weeks since, was M rs. I inogene Brown, who 
was well known in New York as a church singer. She pos- 
sessed when here little or no knowledge ot the true art of 
singing, ami, alter a brief period of study in Europe, made 
her debut as a prima donna. The result was only to have 
been expected.— Arcadian. 
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Musical Guide to the London Churches. 



{Corrected tjf the Precentor 1 or Orfaaitli.J 

Cljiib •Stmbajj itfttr {Yinitg. — Juitt 21. 

S. PAUL'S CATHEDRAL.— 11. c 8:— M. 107,0: Te 
Deum and Benedictus, Goss in D; Introit, " Holy, Holy," 
Mendelssohn ; Communion, Barnby in E ; Preacher, Rev. 
C. A. Row. — AFT. 3*15 : Magnificat and Nunc Dimitlij, 
Attwood in C ; Antbem, " Behold now," Calkin; Hymn ; 
Preacher, Bishop C laugh ton. — e. 7 : Hymns 179, ,115, 137 ; 
Preacher, The Lord Bishop of Manchester. Hymns 
Ancient and Modem. Succentor, Key. \V. C. 1'. 
Webber. 

TEMPLE CHURCH.— M. 11 : Service, Cummings in D"; 
Antbtm, " God who commanded the light to shine out ot 
darkness," Hopkins; Kyrie Eleistn, Cummings in D ; 
Creed, J. H.--E. 3 : Service: Cant ate and Deus Misereatur, 
Unison in Bb, Hopkins; Antbem, " He measured the 
waters," Handel. Organist and Director of the Choir, 
E. J. Hopkins. 

LINCOLN'S INN CHAPEL.-!*. 11 j Service, Sleggall in 
G; Kf-ie, Steggall; Antbem, "In that day shall this song 
be sung," Elvcy.— E. 3: Service, Steggall in G; A ntbem, 
"Sing unto God, O ye kingdoms," Croft. Organist 
and Director of the Choir, C. Steggall, Mus. Doc. 
Cantab. 

CHRIST CHURCH, ERITH, S.E.— H. c. «.— u. 11 : 
Te Deum, Bamby. — II. C. 11 -45 : Service, Agutter in Bb ; 
Offertory, "Charge them," Barnby.— Lit. 3 30. — e. 7: 
Service, Stainer ; Antbem, " Blessed be the God and 
Father," Wesley. Hymns Ancient and Modern. Organist 
and Director of the Choir, Richard Lemaire. 

S. MARY, HAGGERSTON.— h.c. 8.— m. 11 .Te Deum, 
Garrett ; Introit, " Like as the hart ; v Offertories, Monk ; 
Communion, Dykes in F. — LIT. 3 30. — K- 7: Service, 
Arnold ; Antbem, " O praise the Lord," Gobi. Organist 
and Director ot the Choir. W. H.J. Coventry. 

S. MARY BOLTONS, WEST BROMPTON.— 11. c. h. 
— M. 11 : Te Deum and Benedictus, Chants. — H.c. n.15: 
Processional, Hymn 175 ; Kjrie, from Schubert's Mas* in 
C ; Credo, Merbeckc ; Offertory, J. Barnby ; Sanctus and 
Gloria in Exce/sis, Redhead. — E. 7 : Magnificat and Nunc 
Dimittis, Wesley in F ; Antbem (Psalm xiii ), "Lord, how 
long wilt Thou forget me," Mendelssohn. Organist and 
Director of the Choir, Horace Buttery. 

S. MARY LE STRAND —11. c. 8.-M. 10 45: ler. 
tides, Finlayson; Te Deum and Benedict*}, Chant?. — 
H.c. 11.30: Introit, ''Like as the hart,'' Hoyte; Mitta, 
Duffield'in E; Gradual, »• O praise God," Weldon ; Offer- 
tory, Barnby; Communion, Ave Verum," Novello ; Voter 
Noster, Plainsong; Nunc Dimitth, Chant. — E. 7 | Venules, 
Finlayson j Magnificat and Nunc Dimittis, Chants ; An- 
tbem, "In Jewry is God known," Claikc-Whilfield. 
Hymns Ancient and Modern. Hon. Precentor, Douglas 
Fourdrinier. 

5. PETER, LEIGH AM-COURT-ROAD, STREAT- 
HAM, S.W.— H.C. 8.— M. 11.— H.c. is: Introit, "Turn 
Thee unto mc " fchantwiae) , Kyrie, Credo, Sanctus, and 
Gloria in Ecelsis, Sir F. A. G. Ouselcy in C ; Benedictus 
and Agnus Dei, E. A. Sutton in C ; Sursum Cor da and 
Pater Nosier, Proper Melody ; Offertory , " While we 
have time," Monk : Communion, " Tantum Ergo ; " An- 
tipron, "Thou feddest," E. A, Sutton. — Lit. yjo. — 
E. 7: Antbem, "Ponder my words, 0 Lord," L. Col- 
borne ; Hymns 313, and 14. Books used: Helmore's 
Psalter; A. H. Brown's "Canticles of Holy Church;" 
Hymns Ancient and Modern. Precentor and Organist, 
B. Agutter, Mus. Bac, Oxon. 

S. STEPHEN, HAGGERSTON.— h. c. 8.-M. 10 45: 
Venite and Psalms, Redhead ; Te Deum, Stainer in C ; Bene- 
dictus, 3rd tone, arranged by Dr. Stainer.— 11. c. 11. 4 j; 



Introit, "Like as the hart," Monk; Kyrie, Gloria Ttbt, 
Gratias, Credo, Sursum Corda, Sanctus, and Gloria in 
Exce/sis. Haync in G ; Benedictus and Agnus Dei, from 
Webbe'l Mass in A ; Offertory, Monk ; 0 Salutaris, Wcbbc; 
Pater Noster, Merbeckc; Antipbon, Hymn 10.5.— Lit. 3-30. 
— E. 7: Psalms, Redhead ; Magnificat and Nunc Dimittis, 
Wesley in F ; Antbem, " O pray for the peace of Jerusa- 
lem," Moreira. Organist and Director [of the Oioir, 
J. G. B. Elliot. 



r p0 SELL, MUSICAL INSTRUMENTS of 

1 K.rry Description, a No Libraries of Music Plate* and Copyright!, 
Stocks-jnTrade, 4c. Sale (devoted exclusively to this Class of Prope'ty) 
lu-ld every month. Single Instruments inserted. Consignments received 
at any time.— PUTTICK and SIMPSON, 47, Leicester equare. Loo Ion, 
W C. Estab lished 1791. 

On<G~ANS~FOR SALE. — Two Second-hand ones, 
partly rc-Vu.lt by A. OFRN, Alio a Nrw Our, 2 Manuals, 19 Slope, 
4 Siopt on tlte Pr.i.iK May W men at M. Gern'i Factory, Boundiiry Road, 
Royal Crctct-nt. Notting HiU. 

WANTED, lor S. PETER'S CHURCH, Vere 
Street, W.— A Soprano, Contralto, Tenor and Bass. Oood readers. 
Two Sunday Services, and practice on Friday evenings. Stipend from Xio 
to £15. Applications to lie made to the Organist, i t, Orafton Street, W. 

W. STERNDALE BENNETT'S 

NEW FOUR-PAS. T SONO, 

"OF ALL THE ARTS BENEATH 

THE heaven; 



■V HOOO, Till 1 

Sung at the 

STATE CONCERT, BUCKINGHAM PALACE, 
Junk ioTn. 
Post free for Six Stamps. 
LAMBOKN COCK, 6?, New Bond Street. 

T INDLEY'S VIOLONCELLO, PRICE 

I t FIFTY" GUINEAS — A Violin, back, sides, and head hy Onadunlnl, 
Prl e THIRTY GUINEAS, and a Te.*or by Forster, FIVt OUINE\S.— 
May be seen at 8 Tornngton Square. 

HE CHURCH~PSALTER and HYMN BOO K, 

OXFORD EDITION, with APPENDIX. 

by the late Rev. WILLIAM MERCER, M A. 
All the Harmonies Revised by Sir John Ocm, Composer to Her Majesty - * 
Chapel Royal, and late Organist of 5. Paul's Cathednl. 



T 



" The CHURCH PSALTER and HYMN BOOK, with APPENDIX," com* 
prises sol Hymns, including several of the finest Hymns of the Continent, 
from the pen of earlier and modern translators, and Sterling Tunas, drawn 
from the most unexceptionable sources. 
The Work may also I, • had bound up with the Canticles, pointed for 



Chanting : the Prose P-alter, pointed for Chanting, and with Chants ; the 
Daily Service prepared for the use uf Cathedrals; and the greater 
the Book of Common Prayer. 

The Hymns may be had without the Music, from 3d. upwards. 

The Appendix may also be had separately. 



pirt of 



Price Ll ts witV- full particulars will be sent on 



London ; James Nisbet and Co., 11, Berners Street, 1 



M 



USICAL PRACTICE for SALE, consisting of 

Tcachlm. Pianoforte and Sheet Music Trade, and Tuning, in a 
thriving town. Organist of the Paiiih Church, wiih a new Instrument of 
Three Manuals; Conductor of a Choral Society {15a members) ; no other 
resident Profcs.or or Muaics-ller. A good Organist, with first-class testi- 
monials, will find tliU a desirable investment. For further particulars 
addrese the Organist, Parish Church, Rcdditch. 

ORGAN PRACTICE (and instruction if necessary) 
can be had at Blcnnetltasset's West Cen'.ral Organ School and 
Btudln, pn a splendid t,ew Instrument of three manuals each of the full 

"f I 



id an Independent pedal Organ 
>st modern appliances, 16 effective -lops. 



impasa of 56 notes. 



fiO notes, all the 



Terms, vikitk are 3trutij hi(lu*ire, on applica'lnn. In.pcctioi so'leited 
and invited, la, Vernon Street. King's Cross Road, W.C., two minutei 
from King's Cross Metropolitan Railway. 

SUDDEN MOURNING. — Messrs. JAY arc 
always provided with experienced dressmakers and miliuers, ready 
to travel to any part of the kingdom, free of expense to purchasers, w hen 
the emergencies of sudden or unexpected mourning require the immediate 
execution of mounting orders. They take with them dresses, bonnets, en 
millinery, besides materials at Is. per yard and upwards from the piece, a 
marked in plain figures, and at the same prior as if purchased at the L o 
don Oeneral Mourning Warehouse, in Regent Street- Reasonable estimate 
alio given for Household Mourning at a great saying to large or sma 



The 



JAYS, 

Warehouse, J45.J47, *49. 
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HANDEL FESTIVAL. — LONDON CHORAL 
SERVICES. 

A/TACKESON'S GUIDE to the CHURCHES 

[VI of IONDON and itt SUBURBS, for 1874. givei full dctailt at to 
Bulldcrt of Orgiru, Organrtta, Mutlc, Tune Booki at ill Churcliet. 
Price it. 6d,j pan f:ee u. Bd. 
Met.lerand Co., 37,Grrat Marlborough Street, W. ; Parker. 377. Strand : 
Moaley. 6, Pattrooater Row} W. H. Smtth and San". Railway fcallt; and of 
all B»ok*ellert. 



"/^ SING UNTO THE LORD." — FESTI- 

\J VAL ANTHEM, Compoaod by SAM I 1 EL RF.AY. Mi... Bac, Oxon. 

P ThU Anthem will be tung at the Fettlval of the " Notti 
Church Ch.ral Union," to be Held at Newark. June ifch. 1*74 

r and Co. 



Ju»t ] ubliihcd, price it. 

USIC IN A SOUND. — The ANALYSIS of 

* MUSICAL SOUND, and Hie production therefrom of the 
Mu-leat Sole, by Colin Urowii Ewing, Lecturer on Mmic, Andcrtonian 
Uiiivcrilty, Glargow. 

William Coliui. Soniand Co., London and C.la.gow; the Tonic So! Fa 
Agency, and the Boaktelleri. 



M 



AMILTONS PATENT 

MUSICAL NOTATION. 



" UNION " 



H 



THE "UNION" SCHOOL SINGING-BOOK, 

A firtt Letion-Bo'ik for Children in Singing ; containing U7 Eaerciiei. 
Pmiiidt, and School Song« for two tuicc«. P,ic0 4d. Sj.rcimen Cupv 
from GUirow for 3 ttan.pt. 



THE "UNION" SCHOOL-SONG GARLAND, 

Containing 260 Sungt for Children, arranged for tliig'ng in 5 par- har- 
mony and playing. 6 Not. at 3d. each, or cmnpletelncloth.il. A 
tpeomen So. for 3 itampa, Tonic Sol-fa cditiun, Nu 1, now ready 



price id. 



THE " UNION" SACRED TUNE - BOOK. 

Containing 260 Pralm and Hymn Timet in all mctret. Vocal Kore, 
cloth, red edge*, price ji. 6d., thott icorc, it . teparate parti, 11. M. 
each. Harmonium acore, extra large type, llandwmely bound, 71. 6d. 



Win, Hamilton, Mmic Publi 
F. Pitman, and Simpkin, Mar.ha 



1 Glatgow ; 
Co, London. 



w 



T. WRIGHTON'S NEWEST SONGS. 

ONE LOCI OF HAIR. 
LILY. 
ONLY WITH THEE. 
MY LITTLE CHILD. 
Price +». each ; pu>t free, hall priie. 
METZLER & CO., 37. Great Marlboroi.gb-itrcet. London, W. 



ALEXANDRE'S HARMONIUMS. — An im- 

t\ mrnie nock of these irutrumenit, with the new broad reed. 

which produce* an organ-like quality of tone, from 6 gv, at 
the Wholesale Arrnti', 
MgTZl.ES 4V Co., J7, Oreat Marlboro-jgh-ttree: W. 



NOTHING IMPOSSIBLE. 

AGUA AMARELLA restores the Human Hair to 
iu prUtin* hue, no matter at what ace. 
JNO. GOSNELI, and CO. hare at length, with the aid of one 
of the inoit eminent Chemittt. tuccerded In perfecting thi: wonderful 
i-juid. It u now offered to the public io a more concentrated form, and 
at a lower price. 

Sold In bottle* ji. each; alto $t., 71. 6d.. and 151. each, including Brut 
Angel Pawagc. 93, Upper Thame»-»treet, London, E.C. 

] OHN GOSNELL Sc CO.'s CHERRY TOOTH 

I PASTF- it greatly tuperior to any tooth powder, give ithe tee'h 

pearl-like whitenew, protects the enamel from decay, and impart 
pleating fragrance to the breath. Price n. 6d. per pot. 

T OHN GOSNELL & CO.'s PATENT TRICHO- 

] SAROS, or ncwly-intented HAIR BRUSH, the peculiar mechanical 
conitruUicm of which acccmplithet the (wo operation! of cleanain* 
nd polUh ng .imultaneoualT. 

London - A.igrl Parage 93, Upper Thaine.-.treet. 



HOLLO WAY'S OINTMENT AND PILLS. — 
Hy-trmatlc Treatment.— Few Statemcnti a-e more wide of truth 
it .in tlie a>.friio-i tliat for the cure of di-vaie the ailing part :iluoe de- 
mand* atlr.i'Ki 1. whrrrji hath ljf.il and general mi. .Iilef require r<-drr«. 
• hc«- medirarnentt buldly face the cvilt ili. » prurett ti- remedy: lotnl 
relief and general purificati >n piogr.n t i"vr ; :V- d 'ie.i-.-d purtiuo 1* 
1 urcd. the foul whole 1. cleaned. Ilnll.wai'. ointment nilibcd <n the 
'hro.it and cheat exereiw* the tntxt benriicia. iifl ^ iue on-r .ore throat*, 
diphtheria, *-d cough, wlietl-er » Miliitir. fr>.m catarrh, a.thina. or brut- 
ihuii. Thi» unguent acta \-.\ iraculuu.lv in artciun; the 1 xt. im^.i of turct. 
hea.inc mtiritioni, iirrinr tkm div.<--.-«, and cwmpleti'lv »ii.p, inj» .ill 
dcfclriiitir'.- irtiljinm.r.nj-1'.'. 



M 



ETZLER AND CO.'S HARMONIUM 



r, No. 3. Containing 

Twenty-»e»en Sacred Piccei. 
Arranged b> 
EDWARD V. RIMBAUI.T. 
Price One Shilling. 
London: METlLf.k & Cc, 37, 0 cat Marlborough ttr-et. 



METZLER AND CO.'S MUSICAL BIJOU. 
No. 4t. Containing 

Fourteen Sacred Song*. 
Price Sixpence. 
London : MtT7l.ta A Co , 37. Oreat Marlborough Stieet. 



METZLER AND CO.'S SACRED MELO- 
DIES FOR THE AMERICAN ORGAN. 

Aucjeitt and Modern. 
Arranged cxpre-ily for lb- ^inrrican Organ, by 
EDWARD V. RIMBAULT. 
Pri io One Shilling. 
London : Mctzlzr & Co., 37, Oreat f" 



M ETZLER AND CO.'S TUTOR FOR THE 
GhRMAN ACCORDION. Containing 

Dlagramt. Scalei. Ex'?rci»e*, .Sotiii, .trc. 
With a Selection of National and Papular Alra. 
't he whulo Compoted and Selected by 
CARLO MISASI. 
Price Two Shlllingt. 
London : METZLER k Co., 37, Great Marlborough Street. 



M 



ETZLER AND CO.'S HARMONIUM 



Direction for 
Tuning and R-gu aling 
the 

ALEXANDER HARMONIUM, 
by 

R. A. KEMP. 
Price One HiiKing. 
London : MET7LER At Co., 37, Great Marlborough Street 



NEW MUSIC. 



RUSSIAN BRIDAL SONG. — Now Ready, a 
New and Charming Song. Wordi by C. ). Rowe; the Mutic 
arranged by E. F. RIMBAULT. Price 5» ; j oit free, half price. 

METZLER and Co., 37, Oreat MarllHirou^h-ttreet, London. W. 

RUSSIAN BRIDAL SONG and the RUSSIAN 
k NATIONAL HYMN, arrang- dai Four-part Soaga, with Pianoforte 



AccomMniment-, by E r. RIMBAULT. id each. The new Numaer. of 
METZLER and CO.'S PENNY PART StJNOS. 

S1ET7.LV R and CO.. 37, Grrat Marllmrongh itreet. London, W. 



K 



UHE'S RUSSIAN HYMN. An effective 

arr.mitcment for Piino of this beautiful Air. P.-icc ai. 6d. ; pen 
, half price. 

METZLKR and Co^ 37, Great M irlhoroui-b-ttrcct, Londo", 



N 



EW SONGS by F. WALLERSTEIN. 

NYDIA (The Blind F: D wer Oirl'. Sc.g). 
AS THE BARK FLOATr.TH UN. IWrcaroI;. V- 
SlETZI.ER Sc Co., 37, Grrat Marlboronf li rtrcrt. London, W. 



VANGEL1NE. By Virginu Gabriel. 



EVANGELINE. — lly Vir«inia Gabriel. Com- 
plcte Vocal !*core in Paper Cover, price 81. n.-tt. 
MUTILKR -V Co , 37, Great Marlhoron-h-jtreet. London, \Y. 



SONGS from the new Cantata, «' EVANGELINE." 
By Virginia Oabrirl. 

Sad heart, oh take the rest. 
In the hour of meeting. 
The Flowen I bring. 
Price 14 lUmpi eacb. 

MLTILER & Co.. 37. Croat Marlbirough Street, W. 



V 



IRGINIA GABRIEL'S NEW SONGS. 

LOVT. A Cotura'to S j 1 *. 41. 
DAY IS DYING. Wurd. i.v U .ngokliot. f 
ARDEN TOWERS \W.rdt try G. r. M til.-.. 4.. 
Mr.TiLEB k Co., 37, Great siari:>urough »irci t, Lon-1 n, W. 



Rohner's Musical Works. 
PRACTICAL TREATISE ON MUS1CA 

COMPOSITION. l;i Three Parf:- 

». d 

Fint P^rt, Complete Harmony ... ... ... r, ri. 

Srcond Part, CotintcrpaiTit » o. 

Thirtl Part, Imitation, Fugue anj Canon ... to 6. 

K'.-y to i ii-i pail 1 d. 



lUTZItn A Co., 37 Oreat Ms I rTo-.i.rli street, L .ndun. 
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METZLER AND CO.'S 

NEW PART-SONGS, 

By S. REAY. 

PRICE TWOPENCE EACH. 

The Pilgrims. (Part Song for Sunday.) 
See the Rivers flowing. 
O Spring time now will soon be here. 

A LIST 0/ the CONTENTS of MeUlcr V Co.'s PART-SONG MAGAZINE (Reduced price, id.) 

will be sent on application. 

METZLER & CO.'S PENNY PART SONGS 

ARRANGED FOR FOUR VOICES, 



1 he|Joys of Spring. 

Wake, love, day is breaking. 

Ye little Birds that chant of Love 



By 



Soprano, Alto, Tenor and Bass, 
EDWARD F. RIMBAULT. 



Ring the Bell, Watchman. 
Rock me to sleep, Mother. 
Lulu is our darling prida. 
The Hazel Dell. 
Watching for Pa. 
Some folks. 

Hark! the Herald Angels sing, and 

Christians Awake- 
Hail Columbia. 
Star spangled Banner. 
The Marseillaise. 
The Watch on the Bhine- 
The German Fatherland. 
The German Bhine. 
Just before the Battle. 
Juat after the Battle. 
Rule, Britannia. 
The tight little Island. 
You Gentlemen of England. 
The Red, White, and blue. 
Heart of Oak. 
British Grenadiers. 
The Bay of Biscay. 
Annie Laurie. 
God save the Queen. 
The Campbells are comin'. 
Scots wha hae wi' Wallac> bled. 
Within a mile of Edinboro" Town. 
Eulalle 
Lillie Dale. 
Annie of the Vale 
Under the Willow she's Sleeping 
Toll the Bell 

When Johnny comes marching home 
Jessie, the Flower ot Dumb lane. 



Comin' through the Fye 
Home, sweet Home 
Kelvin Grove; 
Tne keel row 
Bonnie Dundee 
The Lass o' Gowrie 
Caller Herrin* 

March of the Men of Harlech 
Dulce Domum 

Has sorrow thy young days shaded P 

The young May moon 

Rich and Rare were the Gems she wore 

Last Rose of Summer 

Farewell! but whenever you welcome 

the hour 
Love's young dream 
Believe me, if all those endearing young 

charms 

The Harp that once thro' Tara's halls 
The Minstrel Boy 

Chorus of Musketeers. " Fleur-de-Lys 1 ;' 
(2d.) 

The old, old Song. 

Pancake Rcndo, irom "The Bohemians." 
(2d.) 

Russian National Hymn (God save the 

Emperor). 
Russian Bridal Song. 

Blue Bells of Scotland. 
Dame Durden. 

Drink to me only with thine eyes 
To all you Ladies now at Lanu. 
See our oars wiih feathered spray. 
My love she's but a lassie yet. 
Here's to the Maider. 
Oh Lady fair. 



Arranged by G. A. MACFARREN. 



Silent, O Moyle. 
Ye Banks and Braes. 
Auld Lang Syne. 
Meeting of the Waters. 



Drive: the cold|winter. 
Let Erin remember. 
A place in thy memory. 
Love will find out the way. 



London: Messrs. METZLER W Co., 37 5 Great Marlborough St. 
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CRYSTAL PALACE. 



National Music Meetings. 

THIRD SERIES OE MEETINGS. 
MIDSUMMER, 1875. 



RULES AND REGULATIONS. 

All Choral Societies, native and foreign, Church and Chapel Choirs, Madrigal and Pait-song 
Vocalists, Military and Hrass Bands, Soprano, Contralto, Tenor, and Bass Solo Singers intending to ' 
compete for Prizes at the National Music Meetings of the Crystal Palace Company during Midsnm- ' 
mer, 1875, shall comply with the following Rules and Regulations : 

1. — All intending Competitors or their representatives shall fill up the official Form of Application 

[ and address it to Mr. Willkrt Beale, Director of the National Music Meetings, Crystal Palace, S.E.' 
on or before the 1st of May, 1875. The form of application in Class XII shall be filled up according 
to the branch of music for which a Candidate enters. 

2. — The form of application is to be accompanied by the deposit of an entrance fee of £10 for each 
associated Body of Competitors, of £5 for Soloists competing for a Prize, and of One Guinea for each 
Candidate wishing to obtain a Certificate of Merit in Class XII. 

The Competitions and Prizes are as follows : — 

Class I. — Choral Societies not exceeding 500 Mem- 
bers and not less than 350 each Society, in- 
cluding male and female Voices. 

[In the event <f Ihc Society roDteirirp irnie tl-nn 10" Vi.ircr, a irlcctUn 
oT Hit o.cmber» in»)- fe made »o » t« rcn^Jy with i|ii> iiile, but no 
performer! rlinl) be irrludid «bu me id tidiiirt)- u imhit of the 
•octet )-.J 

For Ihe Beet Performnr.ee of one or more Ticm* 
T1IK CHALLENGE PR1ZF, OF THE T.U.l'E OF ONE 
THOUSAND FOUNDS. AND A PUHSE OF 
ONE HUNDRED POUNDS. 

Class II. — Choral Societies not exceeding 200 and 
not less than 150 Voices each. 

For the Bcf t Pcrfcrroanre of one or more Pit cei>. 
A PURSE OF ONE HUNDRED TOUNDS. 

Class III. — Choral Societies for Men's Voices, not 
exceeding 80 and not less than Co Voices each. 

Ft r the Ec*t Firformanre o( cr.c tr morr Piece*. 
A rVBSE OF FIFTY FOUNDS. 

Class IV— Church and Chapi I Choirs. 

For the Brit Performat re of one or more SerTirts A Antberar. 
'Jbe Performance to te arrrmpan:»d on ti c Handel F'eMiial 
Organ at the elifcreticri of the Jury. 
A PURSE OF THIRTY POUNDS. 

Class V. — Choral Societies for Female Voices, not 
exceeding 80 and not less than 60 Voices each. 

For (be Biet T< rformanre of tneor mere Pieces. 
A PURSE OF F1F1Y rol'NDB. 



by Competitor* in thti and all Ibo 



Class VI.— Bands cf Regiments of the Line (Corps 
de Musiqne d' harmonic), not less than 35 Per- 
formers. 

For tbe But Performance of one or more Piece*. 
(A PURSE OF FIFTY POUNDS. 

Class VII.— Brass Bands, not included in the fore- 
going (Corps de Musique Fanfare), not less 
than 18 Performers. 

For Ibe Bert Performance of one or more Piccea. 
A PURSE OF FIFTY POUNDS. 

Class VIII.— Soprano Solo Singers. 

For I be bcM Rendering of ore or more Piece* 
FIRST PRIZK— A TURSE OK i.1'5 
SECOND PRIZE-A PURSE OK £10. 

Class IX. — Contralto or Mezzo-Soprano Solo 
Singers. 

Fur the IWt Rendering of one or more Piece* 
FIRST PRIZE-rA TURSE OF £•£*. 
SECOND PRIZE- A Pl'RSB OF Alt). 

Class X. — Tenor Solo Singers. 

For tbe BeM Rendering of one or more Piece? 
FIRST PRIZE — A PIRSE OK £Jb. 
SECOND PRIZE— A PURSE OF £10. 

Class XI.— Baritone or Bass Solo Singers. 

[Fcr ihe U«t Rei derirg of one or more Piaoea 
FIRST PR1ZK-A PURSK OF £25. 
SECOND PRIZE— A PURSE OF £10. 

Class XII. — Certificates of Merit. 

EXAMINATION IN HARMONY, SlOHT-SrsaiNO, OR 
OTHER BRANCHES OF MUSIC. 

By Order, 

S. FLOOD PAGE, Secretary. 



U«i.d». nlrtrd M T. r*M». s.Ci.oe-teuit. ririt-unit. If. i >td r.l li led at - Tilt Ciioia " 0«ee. a, Cran*-<otirt, Fleei-.treet. an* Sod 
b» Mew Vi-mxk It Co., }?. Cieat atill etci>«ii-.Uot.V.. and r itmam. to. ratcrnmter-iov. E C 



Digitized by Google 



The Choir, 

A Journal of Music, Literature, ana Art. 



Suh«crtT>t1on. including p^tanf, 
loa. 6d., payable in advance. 



[PL'BLItHBD EVERY SATURDAY.) 



rr.'H hj NewltsIM i 

Groeral Pcsst-PrBce. 



No. 395.— Vol. XVII.] 



SATURDAY, JUNE 27, 1874. 



[Price Twopuici. 



NOW READY. 



NATIONAL MUSIC MEETINGS 



AT THE 



CRYSTAL PALACE, 1875, 

METZLER & CO.'S Authorized Edition of the SONGS 

to he prepared for Competition in each Class. 
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CRYSTAL PALACE. — NATIONAL CON- 
CERT— RUSSIAN MUSIC. — The neat Concert of the Summer 
Series will take place on Satu-day, 4th July, when the programme will 
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fight Russian Lady Singer* and MDME. ANNETTE EasiPOFF. will make 
their km appearance at the Cryital Palace. Half a Ocwn, or by Guinea 
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ROYAL ALBERT HALL.— 
MR. SIMS REEVES' BENEFIT CONCERT. Neat MONDAY 
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TrrbeUi Bcttini, Mi* Helen D Vlton. and Mdme. Lemmen.-SherTington ; 
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SoloPiani.rotte-Mr. Willem Coencn Conuuctor.— Mr. Blumenthat, Mr. 
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J. ELLA, Director. 
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Royal C rescent, Notting Hill. 

ADVERTISER, many years in the Music Trade, 
and seven years In present situation, wishr. another e .gagement.- 
Addreaa. MR. W. R. WATSON, IA, Highgate 8tre-t. jfdg- Hill. 
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A glance at the programme of the college con- 
certsjgiven at Oxford during the Commemoration 
week just closed gives a very pleasant proof that 
English music has the first place in the practice of 
the young Oxonians. The programme of the 
Trinity Glee Club, a Society recently established 
under the able lead of Mr. Parratt of Magdalen, 
consisted chiefly of part music by native writers, 
and at Queen's College, where Mr. Dodds con- 
ducted, and at Wadham, the same prominence was 
given to the works of English writers. 



One of the main difficulties attending the 
foreign musical education of English students, and 
especially of girls, is being effectively removed at 
Milan by the establishment of a Home for Female 
Students where they will have the benefit of as- 
sistance from the most eminent professors, and 
will also be able to attend the classes at the Con- 
servatoire. The scheme will at once commend 
itself as worthy of support when we mention that 
the local committee includes the leading members 
of the English Legation at Rome, and that on the 
London Committee are the Archbishop of Dublin, 
the Bishop of Gibraltar, Lady Brougham, and 
many other eminent persons. The Institution will, 
it is expected, be self-supporting when it is fairly 
established, but assistance is required for the pur- 
chase of furniture and for other preliminary 
expenses. 

We continue to receive, and we value them ex- 
ceedingly, the weekly issues of our New York 
contemporary, the Arcadian, but we note with 
regret the gradual falling off in the number of its 
musical articles and essays. Its notes of the week, 
which at the time of its first publication always 
contained a fair infusion of comments on matters 
musical, now chiefly deal with literary and social 
subjects, and thus its promise of furnishing musical 
criticism of a high order is very scantily fulfilled. 
This we regret the more, because there is an un- 
mistakable evidence of fairness, ability, and dis- 
crimination in almost every line which appears in 
the Arcadian's columns, and its continued attention 
to music is therefore much to be desired. No city 
needs an honest musical censor more completely 
than New York. 

The success of the Handel Festival, which is 
admitted on all sides, even by the most captious 
of critics, must be singularly gratifying to its pro- 
moters and to the large number of gentlemen who 
in one capacity or another have laboured to bring 
it to a satisfactory issue. Impossible as it was to 
forget the well-known faces of Mr. Bowley and 
Mr. Puttick, pioneers and workers in the early 
days of the meetings, it would be ungracious to 
say that their places are not adequately filled by [ 
their successors, and the admirable execution of the I 
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music as a whole, has only been equalled by the ex- 
cellence of the general arrangements. This may 
seem to be undue praise, but we believe that it will 
be held to be fully justified by all who have been 
fortunate enough to be present at Sydenham during 
the week. The large gathering of musicians 
proved clearly enough that the performances have 
an interest apart from the magnificent choral 
effects which have so much attraction for the 
ordinary public, and thus the Handel Festival of 
1874 passes away, leaving behind it the most plea- 
sant memories. 

The prospects of the Liverpool Festival — the 
arrangements for which have been so steadily 
chronicled by our local correspondent — seem to be 
unusually brilliant. Not only has the Duke of 
Edinburgh accepted the post of President, and 
promised to be present, but the vice-presidents 
include the Earl of Scfton, the Lord-lieutenant of 
the county, Mr. Richard Smethurst, high sheriff of 
the county of Lancaster, the Archbishop of York, 
the Mayor of Liverpool, the Right Hon. W. E. 
Gladstone, the Home Secretary, and the bishops 
and principal people in the adjacent counties. The 
sacred works will include Sullivan's Light of the 
World, Mendelssohn's 6'. Pant, Haydn's Creation, 
Gounod's Mass S»S\ Angeli Custodes, and selections 
from Handel's oratorios. Among the secular works 
will be Gounod's Jeanne d' Arc, Beethoven's Choral 
Symphony, and the following new works written 
expressly for the Festival : A Symphony by Sir 
Julius Benedict ; a Festival Overture by Mr. G. A. 
Macfarren ; and a " Suite " for orchestra by Mr. 
J. F. Barnett. The composer in each of these 
cases will superintend the rehearsals and conduct 
the performance of his own work, but the general 
concerts will be conducted by Sir Julius Benedict. 
The orchestra, numbering a hundred performers, 
will be led by M. Sainton, and the chorus of three 
hundred voices is being drilled by Mr. James 
Sanders. Mr, W. T. Best will be at the organ. A 
grand ball will be held on the Friday evening, and 
on the same day in the Royal Amphitheatre there 
will be competitions for prizes for choral societies 
and soloists. The proceedings will close on the 
Saturday afternoon with a concert and public pre- 
sentation of prizes. 

While the daily papers have in their obituary 
notices given full honour to the memory of the late 
Sir Stephen Glynne, whose sudden death last week 
caused so much regret throughout the country, it 
has been reterved for the Guardian in an admirable 
and sympathetic notice, to do full justice to his 
artistic tastes : — *« His combined love of ecclesias- 
tical music and architecture," says the writer, 
" gave all cathedral celebrations a special attractive- 
ness to him. Few cathedrals have been opened 
after restoration of late without his presence, and 
it was always a pleasure to him to attend the meet- 
ings of the Three Choirs at Herefordshire, snd 
any choral festival which fell in his way. Hu was 
present at the opening of Worcester Cathedral last 
Easter, and spoke in the highest terms of admira- 
tion of the statcliness of the services then per- 
formed. Though Sir Stephen Glynne's tastes were 
wide and his knowledge general, his favourite pur- 
suits were music and iii\hitccti;:^. He w.u njt a 
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practical musician, but few men had a more exten- 
sive acquaintance with good old eccleisastical 
music, which, as a rule, he much preferred to the 
modern, or a purer and more correct taste. His 
acquaintance with hymn tunes and chants was 
very great — his memory remarkable. He acted as 
precentor of his parish church of Hawarden, where 
the services were admirably performed, and for the 
use of which he compiled a hymn-book. In music, 
as in all else, Sir Stephen Glynne was an Anglican 
of the old type. He often contrasted the united 
dignity, melody, and reverential tone of the works 
of our old composers with the tuneless ruggedness 
of the Gregorian music, and the tawdry prettinesses 
of the ballad-like hymn tunes with which, on the 
principle of extremes meeting, the Gregorian tones 
are so often associated in modern churches. The 
music of Bach, Corelti, and Handel had an especial 
charm for him ; and he was looking forward with 
eager anticipation to the Handel Festival of this 
week." 



Music Hall Music. 

\NY of our readers are doubtless acquainted 
with our clever and sprightly contemporary, 
Figaro, which, by its cartoons, no less 
than its letterpress, has won a high place 
among the satirical periodicals of the day, but all of 
those who are interested in musical progress may 
not lie aware that the editor of this same popular 
little journal has just commenced an onslaught 
upon the vicious and meaningless songs which 
form the staple of the entertainments offered at the 
so-called music halls of the metropolis. In pro- 
secuting this very needful warfare, there i^, of 
course, 6ome slight risk, owing to the mysterious 
character of the law of libel, and the natural desire 
of the proprietors of these halls to keep their names 
in good odour with the public, and it is, therefore, 
scarcely a matter for surprise that the writer of a 
notice which recently appeared in the paper has 
already been compelled to defend himself in a police 
court, where we are glad to say judgment was 
given in his favour, but this only renders the 
Figaro's crusade more deserving of support from 
all who wish well to art, to say nothing of public 
morality, and we do not hesitate to say that as far 
as his general ground of complaint is concerned, 
our contemporary has our warmest sympathy. If 
the actual state of the case is carefully regarded for 
a moment, it will be seen that there is the strongest 
possible need for some interference. Not only is 
the very title of " Music Hall " proved to be a mis- 
nomer, seeing that music, such as it is, forms the 
least important part of the programme in these 
buildings; but when we come to examine the 
repertoire, we have evidence which cannot be set 
aside that Music Hall music, and more especially 
the words which are introduced to its accompani- 
ment, are of the most unsatisfactory, we may even 
say unsavoury description. What the Bishop of 
Derry said a few weeks back of Sensationalism, 
as it is found in the three volume novel of the 
present day, is unhappily only too true of a very 
large proportion of Music Hall music, which is not 
merely frivolous in itself, but is absolutely vicious, 
when it is allied to words where not only the double 



entendre, but the actual expression, is unfit for eats 
polite. This opinion, be it observed, is the result 
of no squeamish modesty, it is not the verdict of an 
old maiden aunt, or of a young prude, but it is the 
honest conviction of a man of the world, and as 
such it is entitled to respect. The descriptions 
given by our contemporary of the songs usually 
sung at such places, under the specious plea that 
they are " comic," are at once enough to convince 
an unprejudiced reader that they have absolutely 
not a spark of genuine humour, or of unsophisti- 
cated fun about them, but that rather their whole 
point lies in their indecency. Nor is even this 
veiled, as in the case of the entertainments which 
are so common in France, but rather the more 
bald and offensive the work is, the more likely is it 
to " bring down the hous*." Now of course, at first 
sight, the obvious answer which those who attend 
or who receive profits from such entertainments, 
will make to an objector, is that it is simply a matter 
of demand and supply, that the proprietors do not 
wish, but are obliged to set forth such unwholesome 
fare, and that if anything of a higher class would 
draw an audience, they would be only too happy to 
supply it. But to this we rejoin, that in the first 
place we do not believe the statement to be true, 
and secondly, that even if it were true, it is no 
answer to our gravamen. Is it then literally true 
that even the people who go to music halls would 
not be content with anything of a higher type than 
the average comic song, with its weak flabby ac- 
companiment, its frequently disgusting words, and 
its no less frequently indecent pantomimic action, 
which forms the stock-in-trade of the successful 
artist who is often able to keep his carriage, while 
his brother who will not pander to such tastes, lives 
in penury, or at any rate in circumstances the re- 
verse of affluent ? We do not believe it. If, for 
instance, we take the ordinary Promenade Concert* 
which draws immense audiences night after night 
in the autumn, chiefly if not solely for the sake of 
the music, and without any of the adventitious at- 
tractions of the clown or the trapeze performer, we 
have good reason to doubt whether there is any 
foundation for what is, in our opinion, little short 
of a libel on the young men and women who nil 
these halls. We do not wish for a moment to stand 
forward as the apologists of Young England in this 
matter, for in nine cases out of ten those who thus 
assemble together might be far more profitably em- 
ployed elsewhere, but we believe that until by habit 
their tastes have become thoroughly debased, they 
would gladly welcome something of a higher class 
than that which is as a rule, provided for them. It 
is in such matters of public entertainment very 
much as it is in regard to the food supply of the 
businessmen of London, and many other of our 
great towns. If any unprejudiced observer, unac- 
customed to the ways of the dwellers in towns, 
were to go into one of the ordinary restaurants or 
dining-rooms, even where a fair price is charged for 
the so-billed luncheon or dinner, he would probably 
be astonished at its character, and would utterly 
refuse to believe that those who support such estab- 
lishments do so from any other cause than sheer 
necessity. To tell such a person that men of 
average refinement would willingly live day after 
day in such a fashion, is equivalent to charging 
them with an imbecility which their business Iran- 
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•actions completely belie, and yet this is practically 
equivalent to the argument that the hundreds of 
amusement seekers who frequent the Music Halls 
really wish for the indecency and the frivolity with 
which they are so freely supplied. The fact is, that 
to them amusement has beeome almost as much a 
necessity of their daily lives as their food, and if 
they cannot obtain it in one form they take it in 
another, and thus we arrive at what we believe to 
be the true explanation of the case to which the 
Figaro has so beneficially called attention. 

Difficult as it may be in such matters, where 
financial difficulties are always standing in the way 
of reform, to suggest a remedy for what is unques- 
tionably a gross and spreading evil, it is, we believe, 
not impossible. Let some enterprising men of 
capital, who will be content at first with a moderate 
dividend, open a Music Hall on a better system, let 
them give good comic songs, old English melodies, 
attractive orchestral selections, and any other 
variety of entertainment which is attractive, 
while it is not vicious or impure, and we believe 
that, like the building of model houses which Sir 
Sydney Waterlow and other energetic friends of 
their race have undertaken, it would prove remu- 
nerative. But to attain this end trade interests 
must not be allowed to interfere. It would not 
suffice to turn a Music Hall into an establishment 
where the present comic song is to give place to 
the colourless, characterless, royalty ballad, but on 
the other hand, the scheme must be even more at- 
tractive than the existing entertainment, and songs 
in character must not be omitted. All that is 
wanted might, however, easily be obtained without 
any sentimental attempt to foist on the public any- 
thing of the " goody " type — a proceeding which 
has been tried before, and would 6imply result in 
failure — rather the aim should be to create a legi- 
timate sensation, and to aim at real popularity by 
producing a programme as varied as that which is 
now set forth, but simply differing in this, that real 
humour would take the place of mere indecency. 
Let such a plan as this be tried, and we believe that 
it would not only prove successful, but would lead 
to the more general reform which all right-minded 
men must desiderate. 



The Handel Festival. 

Or all concerts connected with the n~me ot Handel, the 
Triennial Festival at the Crystal Palace, which has now 
reached its fifth celebration, seems to command the greatest 
amount of public interest. Without discussing the merits 
of monster performances compared with those on a smaller 
scale, it is an undeniable fact that such performances as those 
at the Crystal Palace arc exceedingly attractive, and appa- 
rently their popularity is now even greater than in previous 
years, not only among professional mnsicians, but among 
amateurs in all parts of the country. 

\ It will be remembered th.it the first Festival was held in 
1857, when the chorus numbered only z.000 voices, and the 
orchestra 386 instrumemalists. The second in 1859, after 
the experiment ot the first, for such only it was, was on a 
slightly larger scale, and, a precedent for succeeding years was 
established from that date. Every triennial festival has seen 
larger gatherings until, in 1874, the astounding number is 
announced of j. 000 voices thus divided: 757 sopranos, 581 
contraltos, 117 male altos, 690 tenors, and 711 basses. Of 
these a large contingent is Irom the country, particularly 
Yorkshire (Bradford and Leeds), nearly all the cathedral 
choirs also contributing tome valuable members. It need 



hardly be remarked that this number, together with the 
band, completely fills up the enormous orchestra. The band 
numbers nearly 500 performers, comprising nearly all the 
celebrated leaders. It includes ninety-five first violins, and 
ninety-three second violins, led by Messrs. Sainton and 
Willey respectively, while Messrs. Doyle, Laser rv. and 
Howell head respectively the force of sixty-two violas, sixty- 
two violoncellos, and fifty-nine double basses. The wind 
band is large also, and embraces the names of Messrs. Rad- 
clift, Brossa, Barrett, Lazarus, Hutchings, Reynolds, and 
Harper. Dr. Storieoccup'es his usual place with the double 
bassoon. Each festival sees greater efforts made to prevent 
the found from floating down the nave. In 1861 many 
alterations were made, and since that date a large velarium 
has been placed at the top, as well as screens at the side, 
forming something like a large enclosed concert-room. While 
these arrangements have made a marked improvement in the 
effect, the fact still remains that a single human voice cannot 
travel more than a given space, although the distance that 
voice can reach in direct line is little short ot marvellous. 
To those who sit in fiont of the orchestra, the truth of this 
observation will be apparent. While, however, the advisa- 
bility of going to the Crystal Palace to hear solos may be a 
matter of question, there can be no doubt as to the wonder- 
ful effect of the grand choruses of Handel, than whose works 
none can be deemed more suitable for performance by the 
large army ol performers there assembled, and it is for choral 
effects rather than tor solos that these Festivals have attained 
such justly deserved fame. Leaving the general details we 
will, however, proceed to notice the performances of each 
day, commencing on Friday last with— 

THE KEHEAR8AL. 

With bis wonted punctuality, Sir Michael Costa took his 
place upon the groat orchestra, and commenced what is 
generally known as the Rehearsal, although h little more than 
the name is it distinguished from the performances on sub- 
sequent days. The whole regiment ot band, chorus, and 
principal singers were present to be directed by the skilfully 
wielded bflton of the veteran ebef, who is never more enthu- 
siastically received than on such occasions. 

The programme contained selections from the schemes of 
all the Festival days :— 

Part I. 
Fkom Messiah. 

Chorus. •> ......*,...... .Hallelujah. 

Chora* Amen. 

SltUECTIOJit. 

Overture Occasional Oratorio. 

Chorus- How excellent Thy Name... Saul. 

Air— O Lord whose mercies „ 

Chorus— Enry, eldest-born ot hell 

Dead March „ 

• Chorus — Gird on thy sword 

Air — How willing my paternal love... Vinson. 
Cherus— When his loud voice Jephthah. 

• Air — It guiltless blood Susanna. 

• Chorus— Righteous Heaven , 

• Air— Lord, to Thee each night Theodora. 

» Chorus— Glory be to the Father.. .Utrecht Jubilate. 

Part II. 

• Concerto for the Organ and Or- 

chestra (No. 4) 

• Chorus— O .the pleasure of the 

plains Ads and Galatea. 

Air— Hush, ye prcrty warbling choir... 

Air — Love in her eyes „ 

Chorus— Wretched lo»ers „ 

• Chorus, from Harmony Dryden's OJe. 

• March „ 

• Air and Chorus — The Trumpet's loud 

clangour , ,, 

• Air — Ah, mio cor ! Alcina. J 

Air — Where'er you walk ,, Semele. 

Chorus — The many rend the skies Alexander's Feast. 

Air — Rccngc, Timotheus cries „ 

Trio — See the Conquering Hero Joshua. 

[The pieces marked thus » had not been performed at any of the 
preceding Festivals.] 
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From Ijsah. in Ear ft. 
Double Chorus He spake the word. 



Doable Chorus He gave them hailstones. 

Chorus He tent a thick darkness. 

Double Chorus He rebuked the Red Sea. 

Duct The Lord it a man of war. 

Doable Choral The people shall hear. 

Double Chorus Motes and the children of Israel. 

Double Chonu The horse and Ins rider. 



At no other moment were the immense number* present 
teen to greater advantage than when the first notes ot the 
band announced the commencement of the " Hallelujah 
Chorus." Ever)* available place for hearing (or seeing, lor 
many would teem to be so tar from the orchestra as to be 
out of hearing) was filled with an audience who, to judge 
from the numberless music-books, took more than a super- 
ficial interest in the proceedings. The '* Amen Chorus," 
which followed seemed to represent an assertion ot the won- 
drous powers of the orchestra, preparatory to the gradations 
and modulations necessary in the accompaniment ot the 
songs. The overture to the Occasional Oratorio was Itnely 
played, and listened to with profound attention. The choruses 
embraced several numbers of unequal merit, heard for the 
first time at this festival, and many others just as well known 
from their frequent repetition. The directors do well to 
retain these, embracing as they do several of Handel's finest 
works. The chorus, " Envy, eldest born of hell," is never 
heard to better effect than at the Crystal Palace, the 
ponderous notes ot the double basses coming with grand 
power, indeed this chorus may be said to form a leading 
feature in the Festival. 

In the second part a selection from secular works was 
given, and, it only to show the perfect training of the choir, 
was well chosen. The choruses Itom Aci< and Qalatem in 
particular, were finely rendered, and notably the chorus 
" Wretched lovers," in which the long and treacherous rest 
in the second part was observed with an exactness worthy ot 
all praise. The "ample strides" seemed to shake the build- 
ing, Irom their very loudness, rendering clear testimony to 
the power of North country lungs. The choruses chosen Irom 
Israel were of popular character, and well calculated to do 
honour to the choir, " He rebuked the Red Sea " being given 
with, strongly marked expression. Of the solos we can speak 
with equal praise. The voice of Mdlle. Titiens seemed to 
be heard with the greatest distinctness on account of its 
register, her singing ot " Ahl miocor!" from Alcina, deserv- 
ing all or more than the applause it gained. Mdme. Sher- 
rington sang *' Hush ye pretty warbling choir," in her best 
Style. To Mdme. Trebelli-Bettini were allotted two of 
Handel's simplest airs, " O Lord, whose mercies," and " Lord, 
to thee each night and day,'* to both of which the purity and 
richness of her voice were well suited. Mr. Lloyd divided 
the tenor music with Mr. Cummings, the former singing very 
creditably " Love in her eyes." Signor Agnesi, whose 
voice is strong and full, was beard to great advantage in the 
air, " Revenge, Tieaotheus cries ! " while the favourite 
English baritone, Mr. Santley, gave great pleasure by his able 
singing ot the tine air from Samson, " How willing my 
paternal love." The organist was .Mr. Wil.injr, who proved 
himself an efficient representative in that important office by 
his judicious accompaniment and choice of stop*. 

THE FIRST DAT. 

On Monday— as usual at these Festivals— the Messiah wz» 
given — no lets an essential part of tne performance* from its 
distinctive merit than from its portion as the best known 
work of the composer. 

Precisely at 1 o'clock Sir Michael Costa commenced the 
National Anthem, to his own arrangement, sung firm by the 
sopranos, then by the contraltos witn accompaniment ot 
biass instruments, and lastly by the lull etiorus with the 
whole of the band. 1 he Festival then began with the over- 
ture which was finely played, the fugue being given with a 
marvellous clearness, taking into account the Urge number of 
performers ; and it is worthy of remark that the audience 
wete as a rule all in their seats to hear it, showing, we hope, 
an increasing appreciation of t is nnpoitaiit part ol the ora- 
torio. Some disappoint nient wasieiiltiat Mr. buns Reeves 
was unable to take his place r.s aunouueed, although many ot 



the audience were prepared for the too frequently repeated 
apology. His matchless rendering of the Passion music 
renders his absence at a Handei Festival a calamity, and 
therefore under these circumstance* all praise is due to Mr. 
Vernon Rigby, who willingly came forward to take the un- 
enviable position of substitute tor the popular favourite. His 
rendering of " Comfort ye" was good and marked by great 
care, which, together with his undoubtedly riie voice, pleased 
the audience ; but he achieved still further honours for his 
singing of " Thou shall dash them," a most trying song, re- 
quiring flexibility of voice and large compass. Mdme. Tre- 
belli-Betiini sang with much feeling, " But who may abide," 
after the recitative by Signor Agnesi, "Thus saith the 
Lord." The following chorus, " And He shall purity," was 
given with much precision, although occasionally one might 
detect a little wavering, due perchance to the different rate 
at which the sound travels from the various parts of the or- 
chestra. Behold a virgin," and "Othou that tellest," 
were given by Mdme. Trebelli-Bettini with fine expression. 
"The people that walked," sung by Signor Agnesi, dis- 
played to advantage the resources of His voice ; but in so large 
a building it was difficult to hear with distinctness those 
elaborate and beautiful harmonies supplied by Mozart. The 
next chorus, " For unto us," seemed to impress the audience 
as usual, the emphatic repetition of " Wonderful," " Coun- 
selled " Sec., showing the marvellous resources at the com- 
mand of the conductor. Mdlle. Titiens sang the soprano 
music in this part with great force, especially the air, " Re- 
joice greatly," in which her admirable vocalisation was evi- 
dent, more especially so owing to the rapid time at which it 
was taken. Her rendering ot " Come unto Him," the nrst 
part sung by Mdme. Trebelli-Bettini, shewed that not only 
in declamatory expression has she the powers of a great 
aitist. Thecuorus, "His yoke is easy," was one of the 
best instances of the precision of the choir. 

In the second part Mdme. Patey took the contralto music. 
Of her singing it is needless to say thit it was marked by 
all her usual refinement. The short recitatives were sung by 
Mr. Kerr Gedge, who thus lent valuaolc aid, Mr. Rigby, as 
before mentioned, taking Mr. Sims Reeves's part. Mr. 
Santley also appeared in tnis part, and gave with wonderful 
clearness the bold air, " Why do the nations," in which his 
voice was well heard, notwithstanding the size of the atca 
over which the sound has to travel. The air, " The trum- 
pet shall sound," with trumpet obbiigolo by Mr. Harper, also 
gained much applause. The choruses throughout were re- 
markably steady, and if any fault were to bj found it would 
be with the too great hurry in the tempo in many places. 

The attendance was very large, and numbered 20,017, the 
stalls being entirely tilled, and as far as the eye could reach, 
countless numbers seemed to till every available space — and 
not till a late hour did locomotion prove at all easy. 

THE SECOND DAY. 

It ha* in past Festivals been observed that public interest 
appears to centre in the performance devoted to the selection 
from the less known. works of Handel, and justly so, as an 
opportunity is then afforded of hearing many of those mas- 
sive choruses in which the great composer excelled. The 
attendance on this day was no exception to the rule, tor 
even betore the hour of commencement the seats were nearly 
all occupied. The programme of the selection will be found 
above in the notice 01 the general rehearsal. 

The Occasional Overture— one ot the most suitable of id 
class for perlor mince by so large a band— was listened to 
with profound attention, the whole of the movements being 
rendered with unusual clearness, and the points brought out 
with marked emphasis. The following choruses, "How 
excellent Thy Name," and " Envy, eldest-born of hell,*' were 
given with much expression, due to the skill which Sir 
Michael Costa invariauly shows in commanding his forces. 
Tne rendering of the dramatic exclamations from alternate 
parts ot the choir, and the contrasted legato passage, ■* Virtue 
sickens at thy sight," showed the intelligent way \-\ which 
the choir appreciated tbe music, and made this chorus one 
ol the mo>t effective in the selection. The chorus-s, " When 
his loud voice," and ''Righteous Heaven,'" were appropriately 
cnosen, but tnat from tne Jueila:e Dto ( >y no in cis one of 
Handel's best worksi, migni with advantage have been 
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omitted. In the first named, the music and its accurate 
performance alike, elicited much applause — the first encore, 
however, was reserved for the Dead March, always a 



No small anxiety was shown as the time arrived for the ap- 
pearance of Mr. Sims Reeves — an anxiety which was happily 
allayed by his appearance. Though suffering apparently 
from physical weakness, his singing of the recitative and air 
"Deeper and deeper still," gave much satisfaction, and occ.i- 
sioned a loud and prolonged recall. To Mr. Santley was 
allotted the air from Samson " How willing my paternal 
love," while Mdlle. Titiens and Mdme. Trcbelli-Bettini 
charmed the audience with their respective songs, some of 
which have been heard before at these festivals. We regretted 
that the time in one or two of these appeared to have been 

In the second part, the Organ Concerto. No. 4, afforded 
Mr. Best an opportunity of showing his unequalled powers 
of execution — every note being listened to with marked in- 
terest. In the first movement a long cadenza was intro- 
duced, and although doing credit to Mr. Best, as a performer, 
was somewhat too long for performance at such a time. 
The choruses in this part were seen tar, chiefly from Acts and 
Galatea, and ao far as the choir was concerned were not so 
successful as those in the other part, the first part of the 
chorus " O the pleasure of the plains," not having been 
promptly taken up. " From Harmony,'' from the Ode to S. 
Cecilia, is finely written, and was very ably rendered. Among 
the solo singers Mr. Lloyd distinguished himself by his musi- 
cianlike rendering of the song " Love in her eyes,'' and with 
bis fine voice and careful singing he will doubtless achieve still 
greater popularity. Mdme. Lemmens-Sherrington sang the 
song with piccolo obbligato (Mr. Brossa) " Hush, ye pretty 
warbling choir,'' with brightness, and but for the length of 
the concert, it would doubtless have been repeated. The 
appearance or Mr. Santley to sing "O ruddier than the 
cherry," gained for him a very warm greeting, but although 
admirably sung, the low register of the male voice naturally 
prevent* its travelling far, and makes it less suitable lor so 
large a building. The other tongs by the vocalists mentioned 
before, and also by Mr. Rigby and Mr. Cummings, com- 
pleted this part. Mr. Sims Reeves did not again appear as 
announced, not much to the surprise of the audience. The 
concert closed with '• See the conquering hero," after a dura- 
tion of nearly four hours, and although perhaps nut so perfect 
in some of the details as that of Monday, was a marked suc- 
The attendance on this day was recorded to be 10,180. 



Musical Examinations at the University of 
Dublin. 

— :o:— 

Bf the kindness of Sir Robert Stewart, the Professor of 
Music in the University, we are enabled to publish the 



EXAMINATION FOR MUS. DOC, JUNE, 1B74. 

The following paper was set by Sir Robert Stewart : 

I. What are the chords of the added ninth ; diminished 
seventh j added sixth ; Neapolitan, French, and German 
sixths ; eleventh 1 arid thirteenth ? 

a. Modulate from C through A, F sharp major, E flat, 
D flat, G minor, F major, G, to C. 

f. Add a bass and inner part to the melody of a chromatic 
sale descending from C sharp to C sharp, one octave. 

4. Express the following harmonies by chords. 



a 




j. What are (briefly) the laws ot Fugue? 
be ever inttoduced on any note save the ~ 
ever found in any part except the bass 1 



May the pedal 
? Is it 



6. Write a short four part fugue on the following subject. 

7. What is the usual arrangement of a score of instru- 
ments? Is this ever departed from ? 

8. Mention an early example of a grand orchestra with 
four horns, &c. 

9. Give an instance of the employment of the Contra fa- 
gotto, or cor Anglais, or Basset riorti, in well-known works. 

10. Can you call to mind any peculiar eftl-cts produced by 
Beethoven's use of the Drum, and Weber's use of the Cla- 
rinet ? 

11. Mention some of the devices ol modern orchestration, 
iz. One of the popular instruments of modern times is 

sometimes employed with little discretion in orchejlration ; 
which is that instrument ? What are its advantages, and 
how may its powers be turned to good account ? 

13. Harmonize a few bars of the National Anthem in 
eight real vocal parts, and full score of instruments. 

14. With what orchestral instrument does Handel seem 
to have been unacquainted? 

15. What is Temperament ? .Mention the names of some 
persons who have proposed various systems ot temperament. 

16. Describe the "Syren ;'' who invented it ? When did 
Maelzel live? What instruments did he invent ? And was 
he also associated with any celebrated composer ? 

17. Give some account of Wagner's attitude as a com- 
poser. 

18. How many Symphonies did Beethoven write ? Does 
any other modern work resemble in plan his "choral" 
symphony ? 



The following paper was set by 

MR. MAHAFFY. 

r. What changes has Gounod made in his present Faust 
as compared with in original published form ? 

a. Cite examples Irom great composers ot the use of a 
dror.e bass (like that of the big pipes). 

3. Can you remember any two distinct melodies which 
can be harmonised together ? Explain how it can be done. 

4. How has Helmholtz accounted for the various qualities 
of tone on physical principles ? 

5. Describe his vibnition-niicroieope. 

6. What actual remnants have we ol old Greek tunes ? 

In addition to the above there was a searching vie vote 
examination upon the construction of Fugue ; upon the 
Sonata form (especially as developed by Beethoven); and 
upon Instrumentation. 

The " Acts" for Mus. Doc., consisted of portions ot two 
oratorios, S. Join Baptist, aud Pbaraob. There was a band, 
containing one or more representatives ot each wind and 
stringed instrument ; three solo performers, soprano, tenor, 
and bass; a small choir, and a harmonium. Each candidate 
directed his own work. 

The successful candidates were John Hinton, Mus. Bac, 
Dublin, and Thomas Osborne Marks, Mus. Bac, Oxon, 
for the degree of Mus. Doc. ; and Rev. John Harper, Curate 
of Eccles, near Manchester, for Mus. Bac. 

EXAMINATION' FOR MUS. BAC, JUNE 1874. 
NIK ROBERT STEWART. 

j. What is a false relation ? 

a. What is double counterpoint, in the 8ve, iotb, 12th I 

3. What is the true meaning of the term " thorough bass ? " 

4. Describe the ancient modes: What two choruses in 
Handel's Israel are supposed to be written in any of them ? 

5. Did the old masters (17th and 18th centuries) ever use 
different signatures from modern composers ? 

6. Upon what depends the pitch ot musical sounds ? 

7. Explain the derivation of the stave and the clefs. 

8. Give some of the names and values of ancient notes. 

9. What are the meanings of the word " ( 
how many Cadences are there ? 
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10. Various forms of the minor srjle exist ; explain and 

justify them. 




11. Bar the above melody in two different way*, 
ii. Whit is the principle of time signatures ? 

13. The fractions J ami « are generally equal ; why do 
they represent different effects to the musician ? 

14. What is a diatonic semitone ? a chromatic semitone? 
What are the relative properties ot perfect, augmented, and 
and diminished intervals? 

15. W hat are the meaning and derivation ot the term 
appoggiatura ? Is it employed generally at present ? 

16. What are the roots and resolutions of the following :— 

J 7. Give as nearly as you can recollect, the date of birth, 
and death of Handel, J. S. Bach, Haydn, Mozart, Beet- 
h iven, and Mendelssohn. 

Treat the above Choral in lour-part harmony, employing 
the proper clefs. 

1st. As the melody, accompanied with florid counter* 

point in one of the parts. 
*nd. Asa Tenor part. 
3rd. As the Bab*. 

MR. MAIIAFFY. 

i. What are Gregorian tones ? Give instances where they 
are introduced with the effect of modern composers. 

1. It required to add a fifth part to a simple vocal quartet, 
on what general principles would you proceed i 

3 . \V hat examples are there of different times being used 
simultaneously in concerted music ? 

4. Compare the effects of alto and contralto voices in 
musical composition. 

There was also a portion of the day devoted to viva wee 
examination. 

The " Acts'' tor Mus. Bac. consisted of a musical setting 
ol Psalm xxiii. for five voices ; solo, chorus, and with organ 
accompaniment. 



Wagner and Beethoven. 

CosstDF.RABLE excitement has been caused among musi- 
cians in Europe by some alterations made by Wagr.er in 
the score ot Beethoven's Choral Symphony. These 
alterations consist : 

1. In a modification ol nuances. 

*. In the addition of horns and chromatic trumpets to the 
melody of the Scherzo, written by Beethoven for 
wood only. 

3. In making the flutes and violins play, in some pas- 

sages ot the Scherzo, an octave higher than indi- 
cated in the score. 

4. In altering the melodic phrases for the wood in an eight- 

bar passage in the first movement. 

5. In altering the tenor part in the vocal quartet in B 

flat. 

The unparalleled impertinence of these suggestions can 
only be realized when wc examine the utter groundlessness of 
any necessity for the proposed changes. To urge the 
addition of horns and chromatic trumpets to the melody for 
the wood in the Scherzo, shows Wagner's vulgarity of mind. 
He hns no appreciation for simple melodic beauty (or, 
perhaps we should be more correct if we wrote that, being 
denied the gift of melody, he pretends to despise it in others), 



and can only find pleasure in the most elaborate instru- 
mentation, or in the blatant sounds of modern brafi 
instruments. It is no excuse for this desecration of Beet- 
hoven to say that Mozart altered and enlarged Handels 
accompaniments. In Handel's days the orchestra at bis 
disposal was small in number, and many of the instruments 
used by Mozart were unknown to Handel. But in what 
have our orchestral resources improved since the time when 
Beethoven wrote the Choral Symphony ? We answer, 
"Not in anything! " It is true some abominations, in the 
shape of brass instruments fitted with keys and pistons, have 
been invented, but they are never in tune, and are only fit lor 
dance music and military binds. The introduction of 
cornets and keyed French horns has rendered it almost 
impossible lor us to hear the symphonies of the old masters 
with the tone coloring which they intended. Only three 
brass instruments can ever be played perfectly in tune— the 
slide trumpet, the hand French horn, and the trombone. 
In nearly all the orchestras in this country, France, and 
Germany, keyed instruments are used to replace the old 
trumpet and French horn, because the former are far more 
easily learnt. With u* the trumpet parts are usually played 
on the comet, the tones of which, compared with those ot a 
slide trumpet, are as gaslight to a noonday sun. So far as 
we know, it is only in England, where the two Harpers still 
maintain the reputation of their great father, that the 
symphonies and oratorios can be heard played as written, and 
where the fuil beauty of the accompaniments to the • 'Trumpet 
shall sound " and " Let the bright Seraphim '' can be 
correctly appreciated. Herr M inns, the clever conductor ot 
the Crystal Palace concerts, and a musici4ii who has been 
among the earliest to introduce any new compositions of 
importance, is unable to bear patiently the impudent 
suggestions of Wagner, to which he has replied teriatim in 
the following words : 

1. The modifications ot nuaneei needed no special pointing 
out, lor every conductor who possesses the necessary 
talent and culture tor his post, knows but too well 
that a goodly number ot scores by the older masters 
require these modifications, in consequence of the 
large number of strings we are compelled to employ 
in our larger concert -rooms. 

». The suggestion ror reinforcing Beethoven's melodies for 
wood instruments, by horns and piston-trumpets, I 
repudiate in toto, because the classic coloring of the 
author's original would be vulgarized, it not wholly 
destroyed. 

3. The suggestion tor letting the first violin and flute play 

portions of their parts an octave higher, I hesitate to 
adopt, because 1 do not wish to bring that impure 
intonation into Beethoven's Symphony, which, in 
consequence ot an undue demand on the capabilities 
of the executants made by many composers ot our 
day, is such an unpleasant feature whenever their 
works are produced. 

4. The suggested alterations of the eight bars for wind 

instruments in the first movement are quite un- 
warrantable, and Wagner's analysis is here entirely 
wrong. The principal characteristic of this agitated 
tone group ot eight bars is eiojt imitation, both 
tonically and metrically, ot the first four notes of the 
subject ; Wagner's extraordinary alterations, which 
require actually omissions of parts in order to fit bis 
views, destroy that characteristic tonically, almost 
entirely. 

5. The recommendation to alter the solo tenor part in the 

Quartet in B-major must have sprung from Wagner's 
presence at some German festival long ago, at which 
the solos were sung by amateurs. The part in 
question is no doubt troublesome, but has been sung 
in England over and over again most satisfactorily. 

It has often been proposed to make some alterations in the 
choral passages ot the ninth symphony, but we can see no 
reason for any such change. True, the notes are in some 
cases rather a strain upon ordinary voices, but it a chorus of 
strong, trained voices were properly drilled in the part, there 
is no possible reason why it cannot be correctly sung. The 
I choral passages do not occupy more than about fifteen 
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minute* in performance, and it must be poor voices that 
cannot stand an exceptionable strain for that brief period. 
Where the difficulty usually arises is in the fact that amateur 
choruses are expected to sing this music. Now, no one 
would be so foolish as to intrust the instrumental parts of the 
symphony to amateurs ; indeed, it is well known th.it only 
the best professional players can successfully cope with its 
difficulties. The vocal passages are in their way quite as 
difficult as the instrumental, and can only be correctly sung 
by a picked body of the best professional vocalists. When 
such a chorus is obtained the difficulties of the ninth 
symphony will not be found impossible. Beethoven never 
studied the means or the convenience of the persons who 
were to perform bis music. He knew what effects he 
desired to ohuin, and to what extent he might employ the 
various instruments and voices in the production of these 
effects. So long as he kept within the bounds of possibility 
be was satisfied, and would ne/er sacrifice his ideas to suit 
the limited resources of instrumentalists or vocalists. Are 
we to take upon ourselves to say that he was wrong, and 
that he should have bound the expression of his Titanic 
thoughts with silken meshes ? It is of course true that every 
single phrase written by Beethoven is not perfect, but no man 
that ever lived has been perfect in all his works. Artists can 
point out defects in the best pictures of the great masters, 
but no oue is rash enough to propose to retouch them. It 
has been reserved for an iconoclast like Wagner to make 
alterations in a work which, unlike the pictures of the old 
masters, is as perfect to-day as when first given to the world. 
' " », (New York). 



The Songs of the Past. 

so: 

The writers of books are a numerous class in this country ; 
and as the years come and go they do not fail to supply us 
with abundant material for our aJmiration and instruction. 
We have men of science busy with the possible origin of the 
world and its probable fate ; we have philosophers dealing 
with the complex mysteries of life and the puzzles of our 
social system ; we have novelists placing before us elaborate 
analyses of character ; and we have poets dissecting the 
various emotions and longings born of modern introspection 
and unrest. But we have no writer of songs. Autolycus 
ha' gone clean out of our litxrature. Some of our poets give 
expression to feelings and passions that appear to have been 
nurtured in hothouses ; others hover on the borderland of 
philosophy, and deal wistfully and regretfully with the 
problems of religion ; others fish up Moll or Sue from the 
gutter and put her in fitting garb to be looked at by elegant 
ladies in drawing-rooms. All this is very fine, no doubt; 
but there is a terrible strain about it ; and sometimes one gets 
a little tired of the excessive anxiety which is visible in the 
work. And when one turns aside from all this ineileetual 
effort to be refreshed by some simple utterance of pure human 
gladness, by some burst ot singing as natural and at sweet 
at that ot the lark, it fortunately happens that that relief is 
always at hand. It is not or our own day. For the true 
carelessnefs of song-writing wc must go back to an earlier 
time, in which the happy persons who found themselves 
capable of stringing rhymes together for the amusement of 
their neighbours did uot immediately begin to make a pro- 
fession of it, and become thereafter the slaves of the public, 
and the hunted of the critics. They sang their songs in their 
own way. They were pathetic, or merry, or scornful, just 
as it pleased them. When they had some little story to tell, 
they told it briefly, so that people should rememlxrr it ; and 
when they had no story to tell, they remained silent, and 
earned their living at the plough, or at the loom, or at the 
shoemaker's bench. The foiiunate result for us is th it a 
cole lion ot songs written by a song-loving people, gathered 
from all periods of its hi>tory and brought to tether iiuL-pe.i. 
dently of any theory or prejudice, to be satisfied, contain* an 
astonishing Jmunt ot what may be called the rough material 
of po .nry. Here are no p-:iiiUil discussions ab:»ut the various 
emotions, but the enouonstliemseives, uttered in the simplest 
briefest, and most direct fashion possible, convincing one of 
their genuineness by the rude arttessness of the lines, and 



going straight to the heart in consequence. Here is no " dam- 
nable itet ation " of a particular mood. The songs that are 
written in the sonu-writing period of a people's life are as 
various as that life itselt is. The busy coming and going of 
the world as it exists is displayed in them— its political hopes 
and triumphs, its humorous stories, its pathetic fireside tales, 
ts universal, thoughtless, unconscious delight in the mere 
activity ot living. They commend themselves to all moods 
and to all circumstances with a charming inconsistency, for a 
man is not always praying, or always joyful, or always 
broken-hearted. Here is a merry song about drinking ; and 
here is one that tell* of fell slaughter in battle ; and here is 
one that praises a comely lass ; and here is yet another, we 
regret to say, making fun of over-solemn minsters ot religion 
in no very modest or charitable fashion. Each of these 
utterances, it is easy to sec has been the hon?st expression of 
the song-writer's sentiment for the moment. He tears no 
critics ; he docs not even clamour for a public ; he sin.rs his 
songs, Autolycus like, to cheer the hard ways of the world, 
and those may listen who choose.— Daily Newt. 



The Worcester Festival of 1875. 

C. writes as follows to the Editor of Berraw'j Wurettttr 
Journal . — 

As soon as the Gloucester Festival is over the question of 
one here next year will press. II nothing is told us upon 
authority as to what is to be done, the time will come when 
there will agaio be excited meetings, when petitions and 
counter-petitions will be set on foot, when city and county 
will be divided into opposite camps, and persons ticketed as 
belonging to the side ot Lord A or Lord B. Let us de- 
voutly hope for the prevention of all this. 

As in most sublunary matters, three courses seem open — 
(1) To continue the Festival as it has been of late years. 
(1) To continue it upon an altered footing. (3) To abolish 
it. 

Is it possible that the Festival can be continued in the 
restored Cathedral as of late years? Is divine service to be 
again for a considerable time put into a corner, then dis- 
continued altogether while workmen erect a cumbrous 
gallery, and, after the Festival is over, while they take it 
down ? A ( e persons to sit about in knots between the parts 
within the church, chatting and taking their luncheon ? Is 
the whole assembly to treat the place as if it were Exeter 
Hall or the Crystal Palace ? The preacher may spend alt 
his breath in exhorting singers and others to remember where 
they are, and what they are saying or listening to, but it will 
be to little purpose it the whole surrou idings and framework 
remain rather those or a performance in a hall than service in 
a church. When disestablishment comes, and the cathedrals 
are (according to Mr. Gold win Smith's proposal) handed 
over to the municipal authorities in the cities, then perhaps 
the people ot that generation may have the evening concerts 
and a ball within walls which their rude forefathers had once 
in their simplicity called sacred. 

Why should not each day's observance be so conducted 
as manifestly to set forth the or.'tono as a pirt — the main 
part of a religious service * Those attending are requested 
to treat the mother church of the diocese not less reverently 
th in they would their own parish churches —at least to kneel 
in prayer on entrance and departure. 

Service begins with the Lord '4 Prayer and the General 
Confession. The Mttiiab. or Elijah, or Creation is sung 
and accompanied quite as efficiently as ever. The choruses, 
at least, are much better, and reverberate with much more 
effect throughout the building, now tha' that cramped gallery 
is given up, and there is a more tree disposal of the voices. 
Even as things have been, the authorities have refused to 
make the choir available for seating the audience. But 
lingers may now be placed there, in the altered form of things, 
and so much more space Ik- given tor the general attendance. 
At the conclusion the bishop or dean pronounces the blessing. 
Is all this so very chimerical ? Would it not be at least 
goi.ig bick towaid* the original idea of the Festival ? 

Scores of objections, of course, are started, both by tho 
who would have no Festival, and by those who would ha 
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all things as they have been, even to the porter under the 
gallery for the strength and sustenance of throats and voices. 

Some of these objections arc answered by the experiences 
of the accomplished tacts of the late Festival of our own 
Church Choral Association, ot the rendering of the Passion 
music as part of divine service at Westminster Abbey, and 
of the accompaniment of wind and string instruments in divine 
service on certain great occasions at S. Paul's. Will not 
Worcester have a great opportunity ot making a chance 
which will be readily and gladly adopted both at Hereford 
and Gloucester ? The present Bishop and the present Dean 
of Gloucester have both ot them written and otherwise 
moved against the Festivals as now conducted. They both 
leave Gloucester when the Festival is there. 

Hitherto they have done nothing against the combined 
influences of trade interests and the general and natural desire 
tor the usual week of testive excitement. 

Need anybody be much hurt or disappointed, and might 
not some who now stand aloof be conciliated if alterations 
in the mode ot conducting the Festival were made in the 
direction indicated in this letter? 



West Yorkshire Plain-Song Union. 

— :o: — 

THE eighth annual meeting of choirs belonging to this union 
was held in S. Jude's Church, Bradford, on Tuesday, the 9th 
insr. The gathering was smaller than that which took place 
at Leeds last year, but it comprised (including the S. Jude's 
choir) about 150 voices trom Birnsley, Wakefield, Stanley, 
Wilsden, «fcc. , who came in by early trains. 

And not the least enjoyable part ol the day's proceedings 
to these choristers must have been this trip by rail up into the 
hill country about Bradford ; away through smoky Leeds, 
and up the pleasant valley ot the Aire, dotted all over with 
the villa residences of the wealthy merchants of that city j 
past the picturesque and hoary ruins ot'old Kirkdale Abbey 
— we regret to have to add, the smoky ruins, tor an im nense 
torge established close by the remains ot the grand old church 
doth fright those ivy-mantled walls from their propriety, and 
must sorely vex such spirits of the old anbnt* and monks as 
may yet linger about the precincts ot their ancient home. A 
singularly happy knack had these same reverend recluses of 
selecting the very most desirable spots wherein to eitabltsh 
themselves, i:i walls humble enough at first, but which deve- 
loped afterwards into such stately shrines and piles of build- 
ing, that succeeding ages, even including the wonderful 19th 
century, have done and can do nothing but copy them. 
Fertile valleys, with a smoothly flowing river on the one side, 
and grntly swelling hills clothed with luxuriant woods on 
the other, weiethe sites which these monks of old, with un- 
erring judgment, chose tor their abod • ; and who that has 
visited such sweet Yorkshire scenes as Kirkstall once presented, 
and as Bolton, or Fountains, or about all Rievault still pre- 
sent, but has probably thought that atter all there might be 
worse condemnation passed upon the worldly-minded in these 
days even, than to have to settle down in such sylvan solitude, 
and to sing Grcgorians for the term ot one's natural life. 

Meanwhile, the worldly-minded and the Grcgorians toge- 
ther, in strangely-asserted contrast, such as this 19th century 
is ever producing, are steaming away at torty miles an hour 
for the good town ot Bradford, where they part company — the 
worldly ones to plunge into the mysteries of woollen transac- 
tions, and the Gregorians to make the best ot their way to the 
church ot S. Jude, Manningham, where is to be held the 
eighth annual festival ot the West Yorkshire Plain-Song 
Union, in the form of a High Celebration at 11 a.m., with 
Even-song at 4. 

Manningham is not in Bradford proper. Within the 
memory of many living men it was quite a rural village ; at 
present it is a populous suburb, with some 10,003 of popu- 
lation and two churches. 

The church of S. Jude has been built about thirty years. 
The designer had notions of Norman architecture, some right, 
some wrong. He imagined justly that Norman churches 
had small windows and large pillars, not quite wrongly that 
they had tight pews, western galleries, recesses lor chancels, 
and closets for vestries. But, in spite of these drawbacks, 
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I the church is more striking than many a more pretentious 
structure— say than Doncaster which we visited quite lately 
upon a kindred occasion. There, while architectural decora- 
tion is Ireely lavished, and immense sums have been spent on 
elaborating ornament, the eye, ranging about to discover 
whereunto all this tends, can discern nothing more prominent 
than a prodigious and costly pulpit, also a kind of marble 
ch ariot, to carry two clergy, and serving tor prayer-desk and 
lectern all in one, tor the Holy Table, furnished with arm- 
chairs, and covered with flowing drapery (and pillows) ot the 
best crimson silk velvet that money can procure, is not easily 
distinguishable, so gaudy is the gilded wall against which it 
stands. But at S. Jude's (a poor plain thing by the side of 
her showy sister), although here too colour has been freely 
applied, and crimson, and brown, and green, and gold, mike 
the stout pillars gay, and convert the qnasi-chancel arch into 
a gorgeous frame, yet the elevated altar with its Cross, and 
candles, and vases ot flowers, stands out from its sombre 
hangings as. the one object which tire devout eye naturally 
looks for, and loves to rest upon. And when the processional 
was concluded, and the choirs had got settled in their places, 
and the precentor, habited in a decent tippet of silk, raised 
his baton, and the grand body ot voices commenced the 
Introit in unison, not only was the coup fail sufficiently 
striking, but the coup ttortille made it no less apparent that 
sound doctrine was at the root of the proceeding, and that 
the grand Catholic truth of the continuity of the Church was 
being asserted through the medium of her ancient music. 

Th." service com nenced with thi prosesiionil hyni, 
" Light's abode, celestial Salem," to the melody Urbt btata 
from the Hymnal Noted, very steadily sung, but which might 
have been improved by the introduction of brass instruments, 
now becoming almost a necessity on these occasions, and the 
more called for at S. Jude's because the organ in that church 
seems a rather poor instrument and deficient in upper ree ls, 
although the bright, telling Yorkshire treHe voices did not 
seem to require, on the whole, any such adventitious support. 
The communion service, adapted from the Amiens Liturgy 
by the precentor (R.ev. H. F. Sheppard), and similar in style 
to that which he arranged for the festival ac Leeds last yeir, 
was well and carefully sung, and presented many points ot 
interest. The Ktrie was sun/ with a divergence from the 
customary methoj. Instead ot the three melodies ot which 
it is composed being each thrice repeated, they were sung in 
succession, first, second, and third in unison, then in the same 
order in harmony, Hen again in unison, with the tenth in 
harmony. In the CVWothe passage, And wis Incarnate," 
&C, was taken in harmony without organ, th? voices being 
sustained by two double basses, which were placed one on 
each side ot the choir, and renden-d good service. At this 
passage, too, the precentor left the lectern from which he 
conducted, in the middle ol the choir, and advanced further 
eastward, so that the singers, although facing the altar, coufd 
still observe his beat. Then came the sermon, in which the 
preacher made an excellent point, to the effect that the day 
was gone by in which it was necessary on such occasions to 
apologise or plead for the us? of choral service, and that the 
chief thing to be urged now was that musical worship is the 
highest form ot worsiip, is the plain mind of the church, is 
the express will of God as sho.vn by Hii revelation ol the 
worship in heaven. All this veas admirably put, and would 
have been more so had it o.cupied ten or fifteen instead ot 
thirty minutes. 

Four sentences from Marbecke, newly harmonized, were 
sunj while the offiertory was collected, and then the service 
was proceeded with. The B.'vdtelus and Agnut Del, both 
charming phrases of melody, were sine, in hirmny. the 
Sanrtus and Htianna being given in unison. Son? little 
contusion occurred at the beginning ot the Pater miter ; it 
appeared to hive been conneneel in the wrung key. but 
matters soon righted themselves. The Gloria in extehis wen t 
very smoothly, the rallcntando and piano, at the recurring 
words, " Have mercy upon us," being carefully marked, 
and the return to the origimi tempo well observed Here, 
again, us the choirs faced eastward, the conductor wisely 
left his desk for a portion in wnich he could be seen. One 
of the most effective tenures in the s rvtce was the Post 
Communion, from La Feillte, '• Sweet Sacrament, we Thee 
adore," to a soft, melodious phrase, repeated after each rerse of 
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the psalm which followed, an J to which it ssrvej as an antiphoi. 
This was really beautiful. But why was a slip of piper with 
the words '* O Jesu Lord" pasted over the word* "Sweet 
Sacrament ? " The expression is perfectly defensible, an.l 
even had it been ill-adviscdly introduced it might have been 
better to let it stand than by half erasing it, to sug- 
gest to people that there was something to object to. 
An admirable hymn by the Rev. Gerard Muiltrie, " Now 
from might to might advancing," set to music by the pre- 
centor, which was sung with gre.it heartiness and spirit, con- 
cluded a service most satisfactory as it regards both the selec- 
tion of music and the performance ot it. In the former 
respect it presented a striking contrast to the compilations 
usually put into the hands of choirs on similar occasions, 
being almost to be termed severe, and yet melodious, and 
capable of smooth and flowing harmonies, but these at times 
not fully effective, owing to the lowness of the pitch. This 
could not, perhaps, have been avoided ; in a unison service it 
is imperative that the range should not be above the ordinary 
compass of male voices. In the key ot F, or eveb 12, t!iL- 
effect of the harmonised passages would have been improved 
(Gregorian music has no bearing upon particular keys), but 
it would have distressed the bass voice*. As it was the 
unison singing was admirable ; but in the harmony, the bass, 
and more than once the tenor, lay 10 low that a perceptible 
loss of power was the result. Hut speaking generally, the service 
ought to prove a useful one to plain-song choirs. A Iter a good 
rest and plentiful repast in the school -rooms, the choirs were 
once more ready for work when the hour for Evensong came 
round. Here more laxity ot style was permitted, and the 
processional was a tunc of Or. Garrett's from the Hymnary, 
and the recessional Crugcr's, "Let all men praise the Lord," 
with Mendelssohn's harmonies. The responses, too, instead 
of being in unison, were sung in harmony without organ, the 
double basses really doubling the bass with grand effect. Only 
two psalms were sung, but these with their antiphons before 
and after, filled up the proportion ot time due to them. 
We were glad to hear the 4th tone, dear to all Gregorianists, 
but even yet a rock of offence to the halt Anglican. The 
Mwjr.ijkat was the piece de resistance in this service, being a 
somewhat elaborate setting by the Rev. H. F. Shcppard, of 
the 8th tone, for a unison and a harmony choir, employed 
tingly and together. All through the plain song stood out 
well and boldly, nor did some effective, although quite modern 
harmonies, at all detract from its massive dignity, on the 
contrary the two blended very well together, and certainly 
the choirs sang the music admirably. Rather striking, too, 
was theantiphon, "Go out quickly," sung by a half dozen 
bass voices, and repeated full after the canticle. Mr. Shep- 
pard also furnished the Nunc Ji mitt is, an arrangement of the 
third tone in similar fashion, the same indeed which was sung 
at the Gregorian festival service in S. Paul's cathedral in 
May last, and well spoken of by the critics. 

Two Gregorian hymns, both from La Feillcc, and both 
excellent tunes, with one of Tallis's tine Parker psalter melo- 
dies, made up the selection, and the introduction of this last 
strikes us as singularly judicious, for Tallis was emphatically 
a representative man. Living in days not wholly unlike ours, 
when religious conflict ran high, and the greatest forces in the 
realm were brought into active opposition, he kept aloof 
from all partisanship, and retained hi* office alike under 
Romanist and Reformer, given up to his art and shadowing 
forth in his compositions the progressive and changeful nature 
ot the times. For Tallis wielded in his day the tra- 
ditional music of the past, and the yet unformed music of 
the future, with the hand of a master. The power of the 
keys — of the old chinch keys (in their musical sense) he 
fully appreciated and made good use of, uniting with his 
strength a rhythmic grace and a melodic sweetness, almost 
all his own. What would Thomas Tallis have thought of 
the Bradford Plain-Song Festival ? we know not, but we 
know what we think of it. That it is a good omen. That 
it means more than a gathering of good voices, well mined, 
and well acquitting themselves. It means more than a suc- 
cessful service, for it means Churchmanship. It means that 
singers (who are frequently considered children ot vanity), 
are yet to be found, who will recognise the claims of the 
Church to her own music, and its fitness tor that office, and 
who as good Churchmen will devote themselves to its ad- 



vancement. It means that there is a work going on in York- 
shire, as elsewhere, which will bear fruit by and bye; that 
as in doctrine so in music, the intense secularly of the age has 
generated its own antithesis; and that as utter indifference 
to Catholic truth, has led to its being preached with uncom- 
promising plainness; so the thorough ignoring ot a distinctive 
church music, has led to its gradual and increasing resuscita- 
tion throughout the country, whereof, the West Yorkshire 
Piain-Song Union, with its highly satisfactory f-i'Kal at 
Bradford, h in its degree, a valuable and a welcome testi- 
mony. 



Choral Festivals. 

NEWARK. 

On Tuesday Newark was en fete, and this time in a 
cause at which the most precise could never laise their voice. 
It was the day upon which it had been arranged that the 
united body of the choirs of the county should hold their 
annu il festival and raise their voices in prayer for the Church 
in which they had been trained, and in praise tor the Faith 
which they protested. The Union, as we understand it, was 
firs: formed to improve the character ot Church music in 
the Archdeaconry of Nottingham, and, year by year, it h u 
been steadily working for the object it has ever had in view. 
Seventeen yens ago was this Union first formed, and, tor 
many years, its annual celebration took place in the grand old 
Minster :ic Southwell; until, in fact, it was thought on all 
hands that its sphere should be extended. Since then the 
Anniversary has taken place not only in the capital of the 
county, but also twice in our fine old parish church at 
Newark, of which Thorotow says that it is Better than all 
the ten mentioned in the Domesday Book." The last occa- 
sion upon which the Festival was celebrated here was some 
three years since, and then, as upon Tuesday last, we may 
justly say that it j success was thorough and complete. It 
was thought, at one time, in fact no later than the year be- 
fore last, that it would conduce more to the objects for which 
the Union had been primarily formed, if the rtunions should 
consist of a series of small Festivals in different districts of 
the Archdeaconry, but the lecuirencc to the old rfgime would 
s.vm to indicate that the first idea was the more correct, and 
that the object, that ot improving the character of the Choral 
Services throughout the district, is better attained by the 
annual meeting of the choirs in Union at some important 
central post, at which musical education has always been 
upon the move, and at which something may be learned, and 
sjme improvement gained. 

The Patron of the Union is the Bishop of the diocese, and 
the Bishop Suffragan of Nottingham is President. The 
Rural Deans ot the County and Vice Presidents and the fol- 
lowing clergymen and gentlemen form the Committee:— 
Revs. H. L. Bennett, J. Fitz Herbert, C. H. Prance, R. 
F.Smith, F.. H. H. Vernon, the Hon. C. J. Willougnby, 
Mr. S. B. Furley, Mr. R. Hodgkinson, Mr. F. Horner, Mr. 
A. Page, Mr. S. Reay, and Dr. Storer. Mr. W. ri. Wil- 
cockson, of the Nottingham and Notts. Bank, is Treasurer, 
the Rev. H. A. Martin, of Laxton, the indefatigable Se- 
cretary, and the Rev. W. J. Cruft of Edwalton vicrage, the 
Choirmaster. It is only fair to say that much of the success 
which has hitherto attended the efforts ot the Union is due 
to the exertions of the last-named gentleman. The number 
of parish choirs enrolled in the Union is jS, and of these the fol- 
lowing were present yesterday, viz., Annesley, Skegby, S. 
John's, Mansfield, Warsop, Thrumpton, S. John's, Notting- 
ham, S. Saviour's, Nottingham; Carrington, Old Radford, Col- 
wick, Bingham, Lowdham, Lamblcy, Rollestone, S. Leonard's, 
Newark; Caunton, Kncc&ill, Avcrham, Laxton, Tuxford, 
Miniaam, Clinton, East Retford, North Wheatlcy, South 
Leva-ton, South Collingham, East Bridgeford, Cromwell, 
and Coddington. The number of voices was 515, Being di- 
vided as follows : — Treble*, 333, (boys 147, female* 86); 
altos, »8 (men 16, boys 9, females 3) ; tenors, 74 ; basses, 
80. In addition to these the numerous and well-trained 
choir ot the Newark parish church, which does not belong to 
the Union, was present. Alter rehearsal, which took place at 
9,30. the choirs repaired to the Drill Hall, where the clergy 
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were already assembled in their surplices, and a procession 
was formed to the church. Amongst the clergy present we 
noticed the Bishop Suffragan ot Nottingham ; Prebendary 
Bus&ell, vicar of Newark; H. A. Martin, Laxton, Secre- 
tary ; T. Luffman, Newark ; A. W. Tryon, Newark ; J. 
M. Dolphin, Coddington; E. Hawley, and F. V. Bussell, 
Worksop; J. H.Browne. Lowdham; C. Prance, F. J. 
Taverner, W. Pidcock, W. T. Jones, R. Fitzherbert, Jas. 
Fitzhcrbert.C.Ycld. C. W, HincL J. G. Wright, N. Rayner, 
T. M. Grigg, F. D. Hay, W. Stacey Chapman, S. Leo- 
nard's Newark ; J. Walker, G. R. Chell, H. A. Marsh, S. 
Bentley, H. Fiennes Clinton, C. Rawson, T. B. C. Cham- 
berlin, F.. Cayley, R. T. Smith, J. F. McCallan, G. Dundas, 
and there were many others. During the assembling 
ot the congregation, Mr. Rcay, the organist, played a selec- 
tion of pieces from the works of Handel, Smart, Guil- 
mant, Wely, and other composers for the organ. 
The service commenced with the popular proces- 
sional hymn, "Onward, Christian Soldiers!" sung 
to a remarkably spirited tunc composed by Mr. 
Arthur Sullivan, and taken from Novello's " Hymnary." In 
the accompaniments to this fine tunc the whole resources of 
the magnificent organ were displayed, the occasional intro- 
duction of the " Tuba Mirabilis " in particular producing a 
grand effect. The choir and cleiyy having occupied their 
seats in the chancel, the Rev. W. J. Cruft took up a position 
near the communion rails, from whence, as at the former 
festival, he conducted. The Rev. R. F. Smith, minor canon 
of Southwell Minster, intoned the service, both morning and 
afternoon with a clearness of voice and perfection of intona- 
tion which did him infinite credit. To the same gentleman 
we were indebted for the musicianly harmonies to the ver- 
siclcs and responses contributed by him to Chopc's Prayer 
Book Noted. The / Vm'/c and Psalms were sung to single 
chants by fhc Rev. Sir F. G. Ouseley, Sir R. P. Stewart, and 
R. Good son. The chanting of the united choirs was, upon 
the whole, steady and effective, and left little to be desired. 
The first lesson having been read by the Rev. Preb. Maltby, 
the Te Dtum was then sung to a service in F, composed by 
the Rev. R. F. Smith. If not of the very highest order, the 
service in question nevertheless contains many beautiful pas- 
sages, and is evidently the work of a composer who has 
brought to his task not only technical knowledge, but the 
faculty ot giving due expression to the words. In this and 
other respects his scrticc will bear favourable comparison 
with the compositions of writers of higher pretensions. The 
second lesson was read by the Rev. Prebendary Gilbert, 
whose " ample " voice, though he is between seventy and 
pighty years of age, we arc told, reached every corner of the 
extensive building with almost startling eflect. The Bene- 
dUtut was sung to a single chant, of which the composer's 
name was not given. The anthem, " O sing unto the Lord," 
by Mr. S. Reay, though first printed for this occasion is, as 
the date informs us, an early effort ot that gentleman ; but 
bright and jubilant in character, well harmonized, and pre- 
senting no great difficulties in execution, is therefore well 
adapted for such gatherings. It was very well sung, and 
produced a marked impression. The hymn before the ser- 
mon, written by the Rev. II. A. Martin, of Laxton, was 
taken to a highly effective tune, adapted from a German 
source by Mr. Reay. 

The sermon was preached by the Rev. S. Reynolds Hole, 
Vicar of Caunton, who took for his text the words, ■' God 
givcth songs in the night " (Job xxxv. 10). 

During the collection, which amounted lo £21 lis. 7d., 
the beautiful Air from the Creation was performed, and after 
the Benediction had been pronounced by the Bishop 
Suffragan, the choir, on retiring from the Church, repeated 
the hymn, " Onward, Christian Soldiers," with increased 
effect. The concluding voluntary was Handel's Coronation 
Anthem, '* Xadoclc the Priest." 

The. evening service, which commenced at four o'clock, 
was attended by a crowded congregation. As in the morn- 
ing, Mr. Reay performed a selection of pieces priur to the 
arrival ot the choirs. The processional hymn, " Blessed city, 
Heavenly Salem," was sung to the ancient melody, *' Urbs 
Beata." We cannot but think that the selection of such a 
tune, however beautiful it may be considered by some, was a 
great mistake. Notwithstanding the ingenious and effective 



harmonies, varied in every verse, which had been specially 
written for it by Mr. Reay, it fell flat, and as compared with 
the tune by Sullivan, proved an utter failure. As at former 
meetings, the afternoon service-music was wholly Gregorian, 
the psalms being chanted to the 7th and 3rd tones, and the 
Magnificat and Nune Dimittu sung to the 6th tone, cleverly 
harmonised by C. Warwick Jordan, Mus. Bac. In this part 
ot the service there was a great tendency to " drag." The 
anthem, "Sing praises unto the Lord,'' an effective compo- 
sition by the famous French composer, Gounod, was 
admirably sung, especially the charming quirt et, which was 
rendered by members ot the Newark choir with a delicacy, 
finish, and expression lejerving of the highest praise. Her- 
bert's quaint hymn, " Let all the world in every corner sing," 
was sung, before the sermon, to a fine vigorous tune, the 
composition of Mr. Kcay, one ol the twelve contributed by 
that gentleman rothe " Hymnary." I lere again the dragging 
out of the last notes of some of the lines robbed the tunc of 
much of its effect. 

The Dean ot Manchester preached the sermon, taking for 
his text the words, " Make a joyful noise unto God, all ye 
lands; sing forth the honour of Hi* name ; make His praise 
glorious (Psalm Ixvi. 1st and ind verses). 

During the offertory, the hymn " Lord of Glory" was 
given to a sweet tune of Dr. Dykes', but it appeared to us 
to be ot too refined a character to be likely to receive justice 
at the hands of a choir containing, as it necessarily did. 
many voices only very partially trained. The service closed 
by the benediction being pronounced by the Vicar. Sulli- 
van's tunc, which had already become popular with every- 
body, was again sung as the choirs left the church, and so 
ended a Festival which may, on the whole, be regarded as a 
great success. 

Whatever short-comings may have been apparent through- 
out the day are wholly due to the insufficient rehearsal. 
Scarcely more than half-an-hour could be secured for the 
purpose, and with such scant time for assimilating occasionally 
discordant elements, it is only wonderful that things went 
as well together as they did. Under such circumstances 
light and shade were almost out ot the question, but still 
some approach to those very cs-ential point* was made both 
in the service and anthems. "It was impossible to avoid 
noticing," says a contemporary, the splendid acoustic pro- 
perties of the church, nor the tine performance of Mr. Reay, 
the organist." Indeed, it is only bare justice to state that 
to the well-known ability ot this gentleman, and to the 
eminent skill with which he handles the grand instrument at 
which he presides much of the success ot the present festival 
is to be attributed. The offertories during the day amounted 
to £41 43. 6d., being a falling off, we regret to say, of about 
£9 as compared wiih those ot 1871. We cannot conclude 
without saying a word in recognition of the valuable services 
ot the vicar, clergy, and churchwardens, who spared no time 
or trouble to prepare the church for the reception ol the 
choirs and visitors. 



Reviews. 

— M — 

PIANO MUSIC. 

F.diTIO.v A, of the *• Musical Monthly," for June, lead* 
off with a Mazurka by the piquant composer of La Fille de 
M.tJame Angot. and a good piece in its way, with fair variety 
<>l detail. A Ballade by IgnaceGii>sone is a little overloaded 
in one or two octave passages, for players ot ordinary grasp, 
and the initial phrase of the subject lacks freshness and inte- 
rest ; the piece has, however, good points and considerable 
breadth. An "Air de danse," is one of the now many spe- 
cimens of a neat piece in a minor key, half scherzo and half 
polka. It is pretty and well carried through, and, raie 
merit in such pieces, gives the player's left hand some few 
passages, both pleasant to listen to and improving to play. 
What is the special characteristic of Circassian music i A s 
far as we can see Renaud de Nilbac's slightly grotesque and 
wholly picturesque " Marche Circassieune " miglit hav 
borne the title of any other semi-barbaric, or to b.- a little 
more polite, semi-civilized nationality, as there are the 
touches ot wildness, strong and cross accents, judicious mix- 
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tures of major and minor scales, and little sharp surprises 
here and there, resting upon a stiff angular rhythmical out- 
line, which make up the receipt for marches for any country 
between the poles, where adulterated pickles and sixteen- 
■hilling unmentionables arc probably impossible luxuries. 
Seriously, there is a growing tendency to adopt stagey patterns 
in music, by which stereotyped imnrcasions are easily repro- 
duced from time to time. There are good thoughts and 
elegant paints in Locfichhorn's " G >ndoliera." The gavotte 
is once more a recognized form t>t instrumental music ; here 
we have a very bright and spirited specimen of the genus 
named, under the title ot " Talon Rouge," from the pen 
of S. S. Alice Sheppard. Though perhaps neither large, 
bold, or jubilant enough to justify its title, J. Arthur 
Dixon's " Festival March" (Phillips, Hart and Co., Liver- 
pool), has a simple character, and steady swing with it, 
which will please. The defective cadence point in the ninth 
bar and elsewhere, should b? weeded, the consecutive octaves 
between the external parts are, too, narrowly escaped. 



SONUS. 

Edition B of the "Musical Monthly" (Enoch and Sons) 
♦or June, begins well with a shapely, artistic, and expressive 
song by G. A. Mactarren, " The Trysting Tree," well 
worthy ot the attention ot singers. The style of " Sognerei," 
" My last hope,'' by Giovanni Sandrini, is ot the common 
Italian type, a sort of faded Bellini form ; nor is the song up- 
lifted by its accompaniment. Possibly its transparent tune- 
fulness will secure a fair circle of admirers. '* Good-night," 
by Chevalier de Kontski, has a broad, flowing vocal part, and 
as might be expected, an active pianoforte part. The use of 
the firths in the left hand part, is a rather bold device, but to 
precede as well as follow the six-four chord, with the chord 
seven-three over the same bass, is a weak proceeding, and de- 
prives the passage ot all its boldness and character. This 
long song is well sustained on the whole, and it has effec- 
tive corners. "The Hunter." by J. B. Ronge is very spirited 
and tuneful, and it includes an effective change ot key. 
Patriotic songs are in nine instances out ot every ten, failures. 
Mr. Arthur Henry Brown lias in " O England, my country." 
(J. McDowell and Co.), conducted himself in a musicianly 
way, but he is nut to be complimented upon having achieved 
a succcw. The theme sets sail with a phrase w hich is an 
obvious reflection from the corresponding sentence in an old 
song, ' ' Hearts of oak," if wc remember aright. The bold- 
ness of the concluding sentence? hardly saves the song from 
being set down as unworthy of the composer. As a rule we 
would advise composers to steer clear of patriotic words, as 
being for the most part unfruitful, barren swagger. " I 
think of thee," by C. H. Shepherd (Ashdown and Parry), has 
elegance after the Balfe and Vincent Wallace manner. 
" Childhood's moments," by Catherine Penna, (R. Mills and 
Co.), has a pretty, floating melody, judiciously accompanied. 



Organ News. 

Latimer Congregational Church, Hull.— The 
new organ was opened on Tuesday, the 9th inst, by Or. 
Spark, of Leeds Town Hall, when a selection ot sacred 
mubic was rendered by the choir, assisted by members of the 
Hull Harmonic Society. Dr. Spark played the following 



music : — 

Organ Solo — Sonata in B major Spark. 

a. Pastorale, F major, i. Fugue. A minor Bach. 

Air — " With verdure clad " (Creation) Haydn. 

Oflertoirc in A flat Batiste, 

" Ve«ptn " SpsrV . 

ImprovUatton on a theme Handel. 



The following is a description of the organ, which was built 
by Mr. J. Cuthbert, organ builder, Hull. 

Gicat Osoam, CC to O, in Alti, 56 note*.— Open diapason, 
metal, 8 feet, 56 pipe*; ttopt diapaton, ua^», wood, 8 fe.-t, 11; 
stopt diapufon, treble, wood, 8 feet, 44; horn ganiba, imtal, It fief, 
44 : principal, metal, 4 feet, 56 ; flute (harmonica) wood, 4 feet, 
44 ; 6ftccmh, metal, 1 feet, $6 ; mixture, metal, various, 1 1 1, 

Swnx Organ CC to C, in Alti. 56 note*.— Violin diapason, 
metal, 8 feet, 44; ttopt diapason, bas«, wood, 8 feet, la; stopt du- 
pa-on, table, wood, 8 feet, 44 ; dulciana (small scale), metal, 8 feer, 
44; principal, metal, 4 feet, 56; piccolo, metal, 1 feet, 56; obw, 
metal, 8 feet 44. 



I Pedal Oucxn, CCC to F. 30 notes.— Bourdon (large scale), 

; wood 16 feet, 30 pipe*. 

I Courts as — Swell to great ; great to pedal». 
Three composition pedal*. 

The caw in impost, high stained, and varnished, with two 
angular Towers, one at each end ot the front The pipes are beau- 
tifully decorated. 

The French standard of pitch it adopted, at more suitable for con- 
gregational singing. 



Music in London. 

] Queen's Concert Rooms. — Mr. Frederic Archer gave 
his annual morning concert at these rooms on Wednesday 
last. The programme was both varied and interesting, its 
1 only fault being that it was rather too long. A new song 
I by Mr. Archer, " Goldenhearts's Test," is very pleasing, but 
the lady to whom it was entrusted seemed to be suffering 
from nervousness, and therefore it was rather difficult to 
judge of its effect. Mr. Archer gave several solos on the 
piano. His powers of execution are very considerable, and 
his reading of the different masters painstaking and conscien- 
tious. The audience were particularly pleased with hit 
rendering of Mendelssohn's "Perpctuum Mobile," which 
narrowly escaped an encore. Miss Edith Wynne, and 
Mdmc. Patey were much applauded in two songs by 
Schubert, " The Young Nun," and » Ave Maria." 

Royal Albert Ham.. — A new cantata by Dr. Sbman, 
" Supplication and Praise," was produced at the Royal Albert 
Hall on Wednesday evening. It was conducted by the 
composer, and the solos were sung by Mdmc. Lemmens-Sher- 
rington, Mr Vernon Rigby, and Siguor Foli. It need 
scarcely be said that these were most satisfactory, Mdme. 
Sherrington obtaining an encore in " Let the righteous 
rejoice." The band did not appear to be sufficiently familiar 
with the music to be able to do it justice, and the choir, 
though singing the opening chorus and chorale very tairly, 
shewed signs of insufficient practice in the double chorus, 
" All nations whom thou hast made," and taxed the patience 1 
of both composer and audience severely in the concluding 
fugue, " And they shall glorify thy uame." In spite of 
these drawbacks, however, the cantata was very favourably 
received. The work itself we shall notice elsewhere. One 
of the most interesting features of the concert was the ap- 
pearance of Mons. Claude Jaquinot, who, in spite ot his ex- 
treme youth played the andante and rondo from Men- 
delssohn's violin concerto in such excellent style as to give 
great promise tor his future. The remainder of the concert 
was devoted to a selection of sacred music. Mr. Vernon 
Rigby obtained an encore in " Sound an alarm," (Handel), 
and the " Processional March " from Placida (W. Carter), 
had to be repeated in compliance with the demands of the 
audience. Mdme. Sherrington sang the solos in " Hear my 
prayer " (Mendelssohn), and Signor Foli sang " Now heaven 
in fullest glory shone " (Haydn). 

.Musical Union* From a variety of causes a very Urge 

audience assembled on Tuesday last. Mdme. Annette Essi- 
poft was the chief artistic attraction, and she played with an 
individuality, expression, finish, and delicacy alike worthy ot 
the splendid reputation already made by her in the chief 
centres of the musical world. Beethoven's early quintet in E 
flat, op. 4, opened the matinue. One of the most remarkable 
chamber works of our day came next, Rubinstein's duet in 
D, op. 28, for , piano and violoncello, played by the great 
Russian lady pianist and M. Lassere. The broad, impulsive 
ideas ot the allegro and finale, and the expressive sentences 
and charming cadences of the allegretto, received due justice 
at the hands of the two artists, and it must be allowed that 
Rubinstein's music can only be successfully grasped by 
strung natures and highly trained hands. The variations on 
the Austrian National air in Haydn's pet quartet, excited 
the usual enthusiasm. Two ancient violin solos by Nardin 
and Leclair, were superbly given by Signor Sarasate. Mdme. 
Essipoff closed the concert with a group of solos, including a 
delicious rendering of Chopin's "Berceuse" and an "In- 
termezzo" of Bulow's; this last named piece being persist- 
ently encored. The next is the last meeting of the season, 
with the same pianist, and with Beethoven and Hummer"! 



Digitized by Google 



June 27, 1874. 



The Choir. 



Jottings in Music, Literature, and Art. 

— :o:— 

The " Nobleman Organ Grinder" is making a tour round 
the watering places on the South Coast. 

Mr. Henry Leslie's choir gave its last concert at S. James's 
Hall on Thursday evening. 

The popularity of Verdi's Mass seems to increase at each 
performance at Paris, the audiences being enormous. 

The sum ot 100,000 francs as a subvention to the Theatre 
Lyrique will find a place in the French Budget for next year. 

Several of Glinka's operas will, it is said, be produced at 
Milan and a Russian prima donna has been engaged with this 
object. 

The Philharmonic Society of London has offered to Sir R. 
P. Stewart a bust of Beethoven, to be placed in Trinity Col- 
lege, Dublin. 

M. Massenet's sacred drama Mary Magdalen has been 
performed with success at Havre. When is it to be heard 
in London ? 

The Orchestral School at the High School, Berlin, is now 
formed with a body of eminent protestors under Herr 
Joachim's direction. 

The scheme for the transformation of the Theatre du 
Chatelet into a popular opera house is meeting with general 
support at Paris and the arrangements are being actively 
carried forwards 

At Paris last week the operas given were : at the Optra 
(Salle Ventadour) : Faust (twice) and Let Huguenots ; at the 
Opfera Comique, La Dame Blanche, Zampa, Let Noces de 
Figaro,Hayd(e, Mignon, Romto et Juliette, /,'Omtre, Le Chalet, 
Bonsoir voisin, and La Meue de Requiem by Verdi. 

Mr. Brintey Richards gave his annual concert at the 
Hanover Square Rooms on Tuesday, with his usual success, 
several ot the works of the popular composer finding a place 
in the programme. One of the most noteworthy features in 
the programme was Mr. Richards' song "Anita," which was 
admirably rendered by Mr. Vernon Rigby. 

Mr. Walmsley Little, the organist ot Christ Church, 
Wuburn-square, Bloomsbury, gave a capital concert at the 
Store Street Rooms, Bedford-square, on Monday last, aided 
by a staff of accomplished artists and the church choir, not 
the least important feature being Mr. Little's own excellent 
pianofoite playing. The concert, which was fully attended, 
was for the benefit of the Christ Church organ tund. 

Professor Oakeley, who has been sojourning at VVildbad, 
roust have been gratified at finding his name in the pro- 
grammes of the daily concerts of the Cur-orchcstcr. Among 
his works which have been performed we find his choral, 
" Advent Hymn," his quartet " Evening and Morning," his 
choral " Sun of my Soul," and his song " 'Tis not alone 



that thou art lair." The programmes ot these daily concerts 
admirable and include a fair infusion ot classical 



Personal. 



a few days in Paris on his 



Mr. W. W. Wainwright, organist of S. Augustine's, 
South Hackney, and late assistant organist at S. Mary's, 
Haggerston, has been appointed organist ot S. Augustine's, 
Haggerston, 



Musical Guide to the London Churches. 

:oi 

fC*mdi4 if tie Prtcemlert tr Or^am'uli.) 

jfonrtfj 5unbajj nfttr trimtg.— June 28. 

S. PAUL'S CATHEDRAL.— 11. c. 8:— M. io\-o: Te 
Deum and Beneditttu, Gounod in C; Introit, " O taste and 
see," Goss; Communion, Barnby in E ; Preacher, Rev. 
H. White. — AFT. 315 : Magnificat and Nunc Dimittij j 
Anthem, " O clap your hands," Stainer; Hymn ; Preacher, 
Bishop C laugh ton. — e. 7 : Hymns .113, 149. n ; 
Preacher, Rev. S. E. Gladstone. Hymns Ancient and 
Modern. Succentor, Rev. W. C. F. Webber. 

TEMPLE CHURCH.— M. n : Service, Garrett in E* ; 
Anthem, " Ascribe unto the Lord," Travcrs; Kjrit 
Eleiian, Garrett in Eh; Creed, J. H. — E. 3: Service 
Garrett in Eh; Anthem, " Wherewithal shall a young 
man," Elvey. Organist and Director of the Choir, 
E. J. Hopkins. 

LINCOLN'S INN CHAPEL.— M. 11 : Service, Hatton in 
E; Kyrie, Distin ; Anthem, "O Lord, thou hast searched 
me out," Croft.— e. Service, Barnby in E; An- 



MdlJe. Marie Krebs has given a most successful piano- 
forte recital at Brighton. 

M. Gounod has been 
way to Normandy. 

Mr. R. Virgoe Miles has been appointed organist of S. 
Mark's, Old Street-road, London. 

Mr. James Farrow has been appointed assistant organist 
ofS. Michael's, Hulme, Manchester. 

The King ot Den mirk has named the national composer 
Hartmann, a Chevalier of the Danebrog. 



M. Pollini is to be the director of the Imperial theatres ot 
Moscow and S. Petersburg in the place of Mr. Gye. 

M. Offenbach is writing a new opera entitled Madame 
tArcbiduc. It is to be produced at the Boufles Parisiens in 



them, "Judge me, O God," Mendelssohn. Organist 
and Director of the Choir, C. Steggall, Mus, Doc. 
Cantab. 

ALL SAINTS', MARGARET STREET.— M. 1030: 
Te Deum, in F, Smart; Benedictus, Gray. — n.c. 11*45: 
Introit, " Like as the hart," Hoyle ; Kyrie, Credo, Sanetvs, 
and Gloria, in Eh, Thort»e ; Benedictus, and Agnus Dei, 
Agutter ; Pater Noster and Antipbon, Hoyte ; Offertory 
Anthem, " O come, every one that thirstcth," Mendel- 
ssohn. — E. 7 0: Anthem, " In Thee, O Lord," Weldon. 
Organist and Director of the Choir, W. S. Hoyle. 

S. MARY LE STRAND. — 11. c. 8.— M. 10 45 : rtr. 
steles, Finlayson; Te Drum and Benedictus, Chants. — 
u.c. 11.30: Introit "Blessed be the Holy Trinity," Red- 
head; Missa, Wcbbc in A; Gradual, "O praise God," 
Weldon; Offertory, Barnby; Communion, " Jesu, Grant 
me this I pray ; " Pater Noster, Plainsong; Nunc Dimittis, 
Chant. — E. 7 : Processional, ''The Son of God 
goes forth to war ; " Versicles, Finlayson ; Magnificat and 
Nunc Dimittis, Hopkins in F ; Credo, Monk ; Anthem, 
" Now we arc ambassadors," and " How lovely arc the 
messengers," Mendelssohn ; Retroccssional, " Hark, the 
sound of holy voices." Hymns Ancient and Modern. 
Hon. Precentor, Douglas Fourdrinier. 

CHRIST CHURCH, ERITH, S.E.— 11. c. 8. — si. 11: 
Te Deum, Barnby in B«\--u. c. 11 "45 : " Missa de An- 
gelis;" Offertory, Barnby. — LlT. 3 "30. —E. 7: Magnificat 
and Nunc Dimittis, Stainer ; Anthem, " Blessed be the 
God and Father " Wesley. Redhead's Psalter. Hymns 
Ancient and Modern. Organist and Director of the Choir, 
Richard Lemairc. 

S. MARY BOLTONS, WEST BROMPTON.— H. c. *. 
— M. ii: Te Deum and Benedictus, Chants. — H.C. 11.15: 
Processional, " Lord when at Thy Holy Table ; " Kyrie, 
Schubert ; Credo, .Merbcckc ; Offertory, " Charge them," 
J. Barnby ; Sanctus and Cloria in Excelsis, Redhead ; Post- 
Communion, ''Litany of the Holy Eucharist," Monsell. — 
E. 7 : Processional, " Captain of the saintly band; " Mag- 
nificat and Nunc Dimittis, Wesley in F ; Anthem. "How 
beautiiul," and " Their sound is gone out," Handel ; Re- 
cessional, "Hark the sound ot holy voice*." Organist and 
Director of the Choir, Horace Buttery. 

DEDICATION FESTIVAL. 

5. PETER, LE1GHAM-COURT-ROAD, STREAT- 
HAM, S. W.— .n.c. 8.— M. 11.— h.c. la: Introit, "How 
dreadful is this place," B. Agutter ; Strvice (including 
Bentdictus, Agnus Dei, and Pater Noster), B. Agutter in 
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BA- Gradual, "This place was made" (Chantwise) ; 
Offertory, " Blessed be the man," B. Aguttcr; Communion, 
«' Eccc Tanis Augelorum " (Hymn 349). Rcv '- J- B - 
Dykes ; Antiphon, " I am the Living Bread," B. Agutter; 
Nunc Dimittis, Tone v. Bourges Med. 14.— Lit. yy> — 
E 7: Magnificat in A, Stainer ; Anthem, " Arise, O Lotd 
into Thy resting-place," B. Agutter; Hymn 14* ; Betorc 
the Blessing, Anthem, "Awake, awake, put on thy 
strength O Zion." Stainer. Books us-d : Helmore s 
Psalter; A. H. Brown's "Canticles of Holy Church;" 
Hymns Ancient and Modern. Precentor and Organist, 
B. Agutter, Mus. Bac, Oxon. 

S. STEPHEN. HAGGER.STON.-il. C. 8.-M. 10 45: 
Vtmte and Psalms, Redhead; Te Iieum and Bcncdictiu, 
3rd lone, arranged by Dr. Stainer. — H.R 11.45: 
Introit, "Like as the hart," Monk; Kyrie, Glona Tib,, 
Gratias, Credo, Hursum terda, Sanctus, and Glona in 
Excelsis, Hayne in G ; Benedict** <i»d Agnus Z>«, . from 
Webbe's Mass in A ; Offertory Monk ; OSalutaru, Willing; 
Pater X otter, Merbccke, Antiphon, Hymn 347.—! LlT. 3-30. 
— E. 7: Processional, "The external gifts of Christ the 
King ; " Psalms, Redhead ; Magnificat and Nunc Dimittis, 
Westey in F ; Antlxm, " Sing praises unto the Lord, all 
ye saints or his," Gounod; Processional, "Let our choir 
new anthems raise." Organist and Director of the Choir, 
J. G. B. Elliot. 



HANDEL FESTIVAL. — LONDON CHORAL 
SERVICES. 
ACKESON'S GUIDE to the CHURCHES 

of I ONDON and it. SUBURBS, for 1S74, civ.', full detail, at tu 
ildcr. of Organ., Organist., Mu«k, Tunc Book. at all OhMMS 

Price 11. bd,; port fiee 1». txt. 
Metater and Co., 37, ureal Marlborough fimt, w. ; Pa-kcr. VH. Strand ; 
Moal'y, 6. Patvrno.Yer Row ; W. II. Sm.lh and S an'. Railway Still, i and of 
all B.ok»el!er«. 



M 

Buitdc 



Church Choral Union," 



VAL ANTHEM, Cumpo.ed by SAMUEL RtAY, 5Iu.. Bac. 0»on. 

TMi Anthem will he «ung at the Vc.tival of the " Nottingham.hire 
n,-tobe held at Newark, June- I 6lh. 1874. 
ndon : Novello, Kwer and Co. 

Jtut 1 ublulied, price it. 

MUSIC IN A SOUND.— The ANALYSIS of 
•. MUSICAL SOUND, and the reduction therefrom of the 
Muaical ie ilr, bv Colin Brown twing, Lecturer on Mu»ic. AnderwnUn 

U Wft» OwlSTtamtM Co., London and r.la.gow; the Tonic Sol-Fa 
Agency, and thai Book tellers. 

~AM ILTON'S PATENT "UNION " 

MUSICAL NOTATION. 



II 



THE "UNION" SCHOOL SINGING-BOOK, 

A fir.t Lesson- Bo k fur Children in singing ; cor.t lining 147 l*rrci.e«. 
Pound., and School Song, for two voice*, r.-ice 4d. Specimen "P- 
from Glauuw for j .tamps. 

THE " UNION " SCHOOL-SONG GARLAND, 

Containing :<m Song, for Children, arranged fur .ing'ng in J far liar- 
f.rd playing. 6 N.... at 3d. each, or complete m cloth. J.. A 
- Sol-fa edition. No I, 



•pet im-n 
price 3d. 



o. for 3 ..ainp^ Tonic 



, now riady 



THE "UNION" SACRED TUNE -BOOK. 

Containing J60 P..i!m and Hymn Tuner in all metres Vocal .core, 
cloth, red edge., price 31. 60.. »hort tcore. 2a.. separate parti, l«. rnl. 
Harmonium vcote, extra large type, Handvotncly bound, 7a. 6d. 



each. 



F. 



Win. Hamilton. Muaic Publi 



, Ola.gow ; 
Co.. London. 



H 



OLI.OWAY'S OINTMENT AND PILLS. — 

I Ready to Hmd.- Fiery good and gen?rou« person fe. t. a natu'al 
>a1hy in the p!».encr of .uir.rlng ; how much more iccei' ab'e wo j'd 



NEW MUSIC. 



USSIAN BRIDAL SONG.— Now Ready, a 

New and Charming Song. Word, by C. J. Rowe: the Mu.ic 
arranged by F-. F. RIMBAULT. Price 3« ; po.t free, half price. 



R 



N^ New and Charming Song 
rd by E. F. RIMBAULT 
METZLER and Co., 37, 



. vv 



I 



~) USSIAN BRIDAL SONG and the RUSSIAN 

.V NATIONAL HYMN, arrang-d a. Four-part Song., with I'.annforte 
Accnmpsnimr.iU. by ¥.. F. RIMBAULT. <d each. Ths n.-w Nu niemf 
METV.LER and CO.'S PENNY PART SONOS. 

METZLKR and CO.. 37, Great Marlborough .treet. London, W. 

KUHE'S RUSSIAN HYMN. An effective 
arrangement for Piano of this beautiful Air. Price J.. 6d. ; pet 
free, half price. 

METZLKR and Co., 37, Great Marlborough-.treet, London, 



M E S L1!R 



■\mj 

that coinpauion be, if it could lupply lh^ mc»n« of irt" f, Profcor H >!• 
loway otfrr. to c«ery one the never f-ilin; power of <hui rendenni: the 
moit eaacntUI lervice to aflicted humanity. Hi* noble remcd.ea reach the 
»eat of every maladv, whether on the MfJlCi or hidden in the darker 
receue. of the Interior of tile »yit m. and thence extirpate it if that he 
roMible. Rheunialitm. the poo: n.an'i torment— «nd gout - the rich mnn'« 
horror are readily brought within conlrolby rubbing thi» Ointment bri.Wly 
1 the pain in pain after eotitimicd warm fomentation. 



AND CO.'S HARMONIUM 

Directinn for 
Tuning and Regulating 
the 

ALEXANDER HARMONIUM. 

by 

R. A. KEMP. 
Price One Shilling. 
Mrtzler i: Co.. 37. Great Marlhorongh 



w 



T. WRIGHTONS NEWEST SONGS. 

ONE LOCK OF HAIR. 
LILY. 
ONLY WITH THEE. 
MY LITTLE CHILI). 
Price 4.. each : po.t free, half price. 
MhT/.I.ER A CO., 37, Great Harlborough-Ureet, London, W. 



MUSIC. 

GRATIS and POSTAGE FREE, LATEST 
LIST of MUSICAL NOVELTIES (Vocal and Planoforf) for 1874. 
ju»t tuned by Me»ra ROBERT COCKS and CO , Publnheri la the ij iren 
uJH.lt H the Piince of Walei. 

NEW PIANO MUSIC for CHILDREN: 
LITTLE BUD* <J< popular inelodiea). Eatlly a-ranged and 

fing-red tor the Piano.'oite by WILLIAM SMAI.LWOOU 'The aboee 
f.irm a very chi min- work fm the little folk.. Mr.rri. Cexk. ■»*( rare'y 
•ue.e«ful in catering fo- juvenile piani»t. '-Vide Orche.tr*. 



A delightful variety for cblldren."-Nuf wicH Mercury, is. each; pual 
free at half price, in .tamp*. 

Y FIRST BALL. — A very easy Set of 

Q iadri.len, for tha Pianoforte. Competed by J. PRIDHAM. 
lllu.ttattd title, 4». Free by poit fur 24 atampi. 

HANDEL'S IMMORTAL SONGS, ate— 
Tranwtiitd for the Pianoforte by OEOROE FREDERICK WEST. 
3t. each ; poit free. iS »tamp> each. 



O, had I Jilhal'i Lyre. 
Lord, remember David. 
He ihall fee<l Hi. Flock. 
I know that my Re Iremee lieeth. 
But I'hiu diuat not leave. 
The Harmoniou. Blackamilh. 
t>ead March in " Saul." 



For unto tu a ' hild it iKirn. 
Comfort yr my People. 
Let the Bright Seraphim. 
Huah. ye Pretty Warbling Choir. 
AngeUever Blight aud Fair. 
O Thuu that Tellert. 
The Hallelujah Chorua. 
8ee, the Conquering Hero Comer. 
London 1 So!e PublUher*. Rol^-rt Cock, andj Co.. fNew Burlinj^on 
Street. — — — — ^— 

ALEXANDRE'S HARMONIUMS. — An im- 
men»e .t<Kk of the.e inrtru'nciui, with the new broad reed, 
which produce, an organ-like quality of tone, from 6jt, at 
. the Wholeaalc Afeill.', 

Metzler Sc Co., 37, Great Marlborough-atree: W. 



MUTUINO IMPOSSIBLE. 

AGUA AMARELLA restore* the Human Hair to 
it» pri.tine hue, no matter at what age. 
JNO. O03NELI. and CO. have at length, with the aid of one 
of tht mort eminent Chemnn, mcceeded in perfecting this wonderful 
iquid. It it now offered to the public in a more concentrated form, and 
at a lower price* 

Sold in bottle. 3.. each; a!»i> «... 7». 6d.. and 15.. each, including Brua 
Angei Pauagc, 93, Upper Tlume.-ireet, London, E.C. 



JOHN GOSNELL Sc CO.'s CHERRY TOOTH 

} PA5TE i. great iv .uperior to any to..th powder, give ithe tee'h 
' pearl-like whitene», protect, the enamel Hum decay, and imoart 
plca.ing fragrance to the breath. Frltt l». 6d. per pot. 



OHN GOSNELL 3c CO. $ PATENT TRICHO- 

SARON, or newlv-invented HAIR BRUSH, the peculiar mechanical 
con.tructlon or which accrmpli-he. the two operation, of clearuing 
nd poii.h ng .imult.iiieou.lT. 

London - Aiijiel Pa..ai;e 95, Upper Tlumea-.trect. 
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ALEXANDRE'S 

STUDENT HARMONIUM. 

(EBGISTEEED.) 

FIVE OCTAVES. FIVE GUINEAS. 



r — ,i 




These Instruments have been expressly made at the suggestion of and SOLELY for 
Messrs. METZLER & Co., to supply the demand for a really good and cheap Harmonium for 
the use of Musical Students. 

The Cases arc made of Oak, varnished, and are constructed to occupy as little space 
as possible. The Tone is full and round, and the Articulation smooth and quick. The 
addition of the PATENT AUTOMATIC SWELL adds very much to the variety and 
charm of the Instrument. 

No. 1. Compass, Five Octaves ; Varnished Oak Case, 

FIVE GUINEAS. 
No. 2. Compass, Five Octaves ; Varnished Oak Case, 
PATENT AUTOMATIC SWELL, 
SIX GUINEAS. 



SOLE ^GKEHSTTS : 

METZLER & Co., 37 Gt. Marlborough St., 

LONDON, W. 
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METZLER AND CO.'S 



NEW 



PART-SONGS, 

By S. REAY. 



The Joys of Spring. 
Wake, love, day Is breaking 
Ye little Birds that chant of Love 



PRICE TWOPENCE EACH. 

The Pilgrims. (Part Song for Sunday.) 

See the Rivers flowing. 
O Spring time now will soon be here. 



METZLER & CO.'S PENNY PART SONGS 

« ARRANGED FOR FOUR VOICES, 

Soprano, Alto, Tenor and Bass, 

Bv EDWARD F. RIMBAULT. 

■Rinjp the BeU, Watchman. 
foci me to feep Mother. 
Lulu is our darling pride. 
Tne Hazel Dell. 
Watching for Pa. 

llark^the Herald Angels sing, [and 

Christians Awake- 
Hail Columbia. 
Star opangled Banner. 
The Marseillaise. 
T £ 6 Watch on the Bhine. 
The German Fatherland. 
Tne Uerman Bhine. 
just before the Battle. 
Just after the Battle. 
Rule, Britannia. 
The tight little Island, 
■vmi Gentlemen of England. 
The Bed, White, and Blue. 
Heart of Oak. 
British Grenadiers. 
The Bay of Biscay. 
Annie Laurie. 
God Bave the Queen. 
The Campbells are comin'. 
Soots wha hae wi' Wallaca bled. 
Within a mile of Edinboro* Town. 
Eulallo 
Lillie Dale. 
Annie of the Vale 
Under the Willow she's Sleeping 
Toll the Bell 

When Johnny comes marching home 
Jessie, the Flower of Dumblane. 

Arranged by G, A. MACFARREN. 
a5i a «t n Movie Driv*: the coldjwinter 

Y^anks a/d Bra e Let Erin remember. 

Auld Lang Syne. A place inthy memory. 

Meeting of the Waters. 

Messrs. METZLER 



Comin' through the Bye 
Home, sweet Home 
Kelvin Grove 
Tee keel row 
Bonnie Dundee 
The Lass o' Gowrie 
Caller Herrin' 

March of the Men of Harlech 
Dulce Domum 

Has sorrow thy young days shaded ? 
The young May moon 
Rich and Rare were the Gems she wore 
Last Rose of Summer 
Farewell! but whenever you welcome 

the hour 
Love's young dream 
Believe me, if all those endearing young 
cha r ms 

The Harp that once thro' Tara's halls 
The Minstrel Boy . 
Chorus of Musketeers. " Fleur-de-LysJ' 

(2d.) 

The old, old Song. 

Pancake Rcndo, from "The Bohemians.' 

(2d.) 

Russian National Hymn (God save the 

Emperor). 
Russian Bridal Song. 
Blue Bells of Scotland 
Damo Durden. 

Drink to me only with thine eyes. 
To all you Ladies now at Lanu. 
See our oars with feathered spray. 
My love she's but a lassie yet. 
Here's to the Maiden. 
Oh Lady fair. 



4X jjiuuc iu fuv luciuurjr- 

Love will And out the way. 

W Co. 9 ^7', Great Mar/borough St. 



I by T. Dj»kk«, e, 
S. 4 b»M.,.r. « 
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NOW READY. 



NATIONAL MUSIC MEETINGS 



AT THE 



CRYSTAL PALACE, 1875, 

METZLER & CO.S Authorized Edition of the SONGS 

to be prepared for Competition in each Class. 

CLASS 8 - - - - - Soprano. 

CLASS 9 - Contralto and Mezzo- Soprano. 

CLASS lO - - - - - Tenor. 

CLASS 11 - - - Baritone and Bass. 

PRICE 6s. EACH, NET. 

METZLER & CO., 37, GREAT MARLBOROUGH STREET, LONDON. 



CRYSTAL PALACE. — SUMMER CON- 
CERTS— The Bevench of the SERIES will he given on Saturday 
neat, July nth, when the programme sill be drawn exclusively from 
muaic by Swedish. Dinlsh. and Norwegian computers. Conductor— Mr. 
Manns. Half a Crown, or by Guinea Scaton Ticket. 

THE ART- JOURNAL 

For JOLT (price SJ, 6d.) containi the following 

LINE ENGRAVINGS: 

I. THE Sr'VEN AGES OF MAN. after W. Mulrcady, S A. 

II. TWILIGHT IN THE WOOD, after J. S. Raven. 

111. THE SCHILLER MONUMENT, BERLIN, after R. Begat. 

Lilttaty Cnritnti .— Life on the Upper Thames. By. H. IT. Robertvin, 
illustrated. The Royal Academy. Jsc.und Notice. Ar.cient S one Cru set 
of England, illustrated. The Mannera "f the Latin at d Anglo S.ixon 
Ract. By J. J. Jarvca. Royal Poi t.-lain Workt. Worcester. Byl'mf. ,«r 
Archer. Tiic Green Viult. of Drrwlcn. Bv IWotsor Gijik-, illuttrated. 
The Judgment ol Pans, an Attic Vase Painting, iiluttratcd. Art at Home 
a?id Abtoiid, Obituary. Reviews *C. tec. 

The Volume for 1S73 is now r»Jdy price jt«. 6d„ cloth jilt. 

London : VlRTtir. SrCo., Ivy Lane, and all Bookseller*. 

SMARYLEBONE. — TO ORGANISTS.— 
. Nrtlce Is hciehy qiven, that the Vr.tr>- of S. Marylebone are pre- 
pared to receive appltiat 01 - ii cm piufe Mioi.al men drtircuu of becoming 
Cardidatu for Hie Appnintinn.i of Organist a' the Parish Church, at a 
aalary of £bo per annum. Application* with Te.tiroonias. to lie fo ward -.) 
under cuter to the Vestry Clerk, on or before Wednesday, the 151I day 
of July, aftet which time no application can be received. NotlceVill de 
given to each Candidate of the day on which hit attendance will he 
require I, Further information at to the duties m.iv he obtained on appli- 
cation to the Vestry Clerk. BY ORDER, 

W. E. CREENWKLL, Vcttj Clerk. 
Court House, Marylcbonc Lane. 



ORGAN PRACTICE (and instruction if necessary) 
can be had at Blrnncrhawet'v Writ Cen'ral Organ School and 
Studio. 011 a splendid new instrument of three manualt.each of the full 
compaM of 56 n-ten, and an independent pedal Organ of jonotei, all the 

mo<( modern appliances i<> effective vtopa. 

Tenn«, tvikh arc itrictly inrfnirt, on application. Intpectio 
and invited, la, Verncn Street, Kiug'a Crust Road, W.C., ttfl 
from King't Cro»t Metropolitan Railway. 

TO SELL, MUSICAL INSTRUMENTS of 
Every Inscription, also Libraries of Mu»ic Plate* and Copyrights, 
Stockvin-Ttade, let. Sale (devoted cxclut;vely to thit Cla«» of Property) 
held every moneh. Binjrle Instrument inverted. Consignment, received 
at any time.— PUTTICK and SIMt'auN, 4T, Lclceiter equate, London, 
W.C. Established 1704. 

'"TO b.« SOLD, .1 DRAWTNG-ROOM ORGAN, 

X in liand-cme Roiewo d Ca-c. Nine »top«. G. Mian pedals. Hand 
and foot blower-, all It, ecncia! swell. In good order. Can be viewed at 

ii, Camden Square, H.W, 



TIME AND TUNE IN THE ELEMENTARY 
SCHOOL: a New Method of Teaching Vocal Muiic. By 
John Huilah. 

London : LcngmansA Co. 

MR. C. WARWICK JORDAN, Ma*. Bac, 
Oxon. Organist and Director of the Choir of S. Stenlu-n'i, Lewis- 
him, hat now a day per work disengaged (for di taut pupih and engage- 
nitnu. Address, 8, Heath Tvtracv. Lvwitliim, S E. 

ORGANS FOR SALE.— Two Second-hand ones, 
paitly rebuilt by A. GERN. Al.o a New One. 3 Manuals. loBtopi 

i Strip, on the Pedal.. May be seen at M. CanV Factory, =- 
Rujal Crescent, Nutting Hill. 
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The programme of the State Concert at Buck- 
ingham Palace on Wednesday night, shows a 
slight improvement on previous schemes, as far 
as the selection of English music is concerned, 
there being the enormous number of three pieces 
by our national composers. Germany contributed 
the lion's share of the programme— seven numbers 
—and France, Italy and England were equally 
represented. 



The Earl of Shaftesbury has, we see, re-echoed 
a suggestion which we made some twelve months 
since, that organ recitals should occasionally be 
given at Westminster Abbey, during the time the 
nave is open to the public. The Earl was presid- 
ing on Tuesday at the annual flower-show of the 
poor people at Westminster, and after enlarging 
on the refining influences of the cultivation of 
flowers, his lordship proceeded to eulogi/e music, 
as a kindred instrumentality for refining and ele- 
vating the people. "The people," he said, '• them- 
selves detest the ribald songs of the streets, and 
infinitely prefer the noblest music." This senti- 
ment was cheered by the crowd, and Lord Shaftes- 
bury gave expression to the wish that the Uean, 
who could do as he pleased with the great Abbey, 
would some day throw open its doors and invite 
within its ancient walls such a crowd as those be- 
fore him, and let them hear the organ peal forth 
accompanied by voices trained to sing some such 
noble anthem as ' I know that my Redeemer 
liveth.' The people would come out refined in 
taste and even elevate.! in heart. As the Dean 
was present on the occasion, wc trust that he will 
act on the Ear.'s suggestion. 

The American Church is being agitated by dis- 
cussions on the Hymnal question, owing to the 
dissatisfaction generally felt with the bonk which 
is at present used under Episcopal authority. The 
various synods have issued reports, but the Sew 
York Churchman wisely counsels delay. It says 

the Hymnal, in its present professedly tentative 
shape, was adopted hastily, but there is no reason for 
revising it hastily. Or.e hasty act cannot be cured 
by another equally hasty. The production of a 
Hymnal worthy of the Church, a fit vehicle of her 
praises, will not be the work of a year or of three 
years, but of a decade, at the best. Let us have 
patience. The present Hymnal is a basis for what 
is yet to be done. Its excellences are great, and, 
like its defects and its faults, they will be more 
and more evident. Let it alone, and it will ripen. 
There are several strong reasons against its imme- 
diate displacement. The Church is certainly not 
ready for the permanent adoption of a Hymnal 
now, any more than she was three years ago. On 
the other hand, her congregations have incurred 
large expense in carrying out her recommendations, 
Probably seventy-five or a hundred-thousand copies 
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of the Hymnal have been purchased. The congre- 
gations which have done this ought not to be sub- 
jected at once to the necessity of throwing away 
what they had good reason to think would have 
longer than a three years" use. This, indeed, is 
the least of all the reasons that may be urged. A 
pecuniary consideration could never have any* 
weight, as against a positive, undoubted lifting of 
the Church's worship. When this cannot be as- 
sured, and we believe it cannot be so now, then the 
lesser matters may determine action." This wise 
advice should also be regarded by the English ad- 
vocates of an authorised Hymnal, to whose notice 
we commend two valuable articles, " Concerning 
Hymns," which have recently appeared in the 
Churchman's Shilling Jfagazinc horn the pen of 
the Rev. S. C. Austen, curate of S. Peter's, Preston, 
Lancashire, and which it would be well also for the 
American Church to peruse with care. They are 
the most interesting articles on the subject that 
have appeared for many years, and as a writer in 
this week's Guardian says, will probably furnish the 
basis of any attempt to form an authorised Hymnal 
in this country. 



Tin- conduct of Sir Michael Costa as regards his 
alterations of and additions to the score of 
several of Handel's works performed at the 
recent Festival has not unnaturally called forth a 
strong chorus of condemnation, and the earnest- 
ness of the spirit which actuates those who have 
contested his right thus to act, is proved by the 
fact that in two important instances, where ths 
critics always give their names, they have ex- 
pressed an equally decided opinion. Thus Mr. 
Ebenezer Prout in the Academy writes :— " It is our 
duty, in tho first place, to enter the strongest pos- 
sible protest against Sir Michael Costa's arbitrary 
and preposterous tampering in several places, with 
Handel's text. We are not referring here at all to 
the additional accompaniments, which are not only 
a necessity for such a performance, hut which, in 
the present instance, are cleverly and frequently 
very judiciously written. We sneak of actual 
alterations of passages, and additions in some 
cases of whole bars to Handel's music. The very 
first piece in Wednesday's programme — tin; over- 
ture to the Occasional Oratorio — gave an instance 
of this. In the march with which it concludes, the 
conductor not only altered the rhythm in the latter 
half, but, with a bad taste which is almost incon- 
ceivable, positively added three chords of his own 
at the end ! Had he designedly set himself to try 
how far it was possible to vulgarise and degrade a 
noble piece of music, he could hardly have been 
more completely successful. It is unpleasant to 
have to speak so strongly ; but there arc occasions 
when to be silent is to become a part ice j>s crimiuis; 
and we should be failing in our duty both towards 
our readers and towards our art ciid we not con- 
demn in the most unqualified language s\k\\ mu- 
sical vandahsms. The great influence of Sir 
Michael Costa in this country, and the weight of 
his authority, only render the protest the more 
needful." In the Guardian Mr. C. A. Barry bears 
the same testimony and says :— " One cannot but 
express the strongest disapproval of the unwarrant- 
able liberty he has taken in altering Handel's text, 
as was especially observable in the nur.h from the 
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overture to the Occasional Oratorio, in which he 
has not only altered the rhythm of several passages, 
but appended three chords at the close ; in the 
* Dead March,' in which he has tried to improve 
upon Handel's drum parts ; and by interpolating 
a few bars for the band at the beginning of the 
chorus, * Wretched Lovers.' " For our own part, 
we can only say that Sir Michael's proceeding is, 
in our opinion, worthy of the same rebuke which 
an American critic in the Arcadian recently be- 
stowed on Wagner for his alterations of Beet- 
hoven's Ninth Symphony — it is an impertinence. 
With the "mannerisms" of the great conductor, 
as the critic of the John Bull terms them, the 
chorus and soloists have long been familiar, but 
when he proceeds to tamper with scores which 
ought to be held sacred, it is high time to raise a 
serious protest, and it will become a question 
whether if the system is persisted in, it will not be 
the duty of English musicians to refuse to assist 
in future performances under his conduct. 



Music in the Training Colleges. 

FJ-^jjJL HE second Annual Report by Mr. John 
f?^»Ta Hullah of the rcsulis of his inspection of 
lfcg.tfy| the Training Colleges in Great Britain, 
which we print at length in another column, 
may be regarded from two points of view : first, 
in its bearing upon the Training Colleges, which 
form its more immediate subject, and secondly, in 
its indirect reference to the condition of musical 
education in the Primary Schools throughout the 
country. Before, however we proceed to notice 
the deductions which we have been enabled to draw 
from the Report on these heads, it would be unjust 
rot to congratulate the Education Department on 
the continued evidence which Mr. Hullah gives of 
the wisdom of his appointment , and of the 
thorough, systematic, and, above all, of tlu im- 
partial way in which he is doing his work. Al- 
though he is, par excellence, an old notationist of 
the old notationists, he adheres to his principle — 
and he would be obviously unfit for his post if he 
didjiot do so — of knowing no system, of heeding 
no method, but simply of testing' results altogether 
irrespective of the means by which they have been 
attained. A signal instance of his determination 
in this respect, is given by his statement that the 
work he selected for the individual examination of 
the students at each college — which he very wisely 
makes a prominent feature in his inspection — was 
Mendelssohn's >S\ Paul, ;ind that he chose it be- 
cause it is published in the Tonic Sol-Fa as well 
as in the ordinary notation. This is in itself 
enough to prove that Mr. Hullah at any rate desires 
to give a fair field and no favour to all who come 
before him in his official capacity, and although we 
do not for an instant wish to imply that this is any- 
thing more than he is bound to do, still it seems 
worth while pointedly to allude to the fact, because 
last year a feeling got abroad that the Inspector 
was acting on a different principle in this impor- 
tant matter. Then, we stated our firm belief in 
Mr. Hullah's impartiality, and now we have, as we 
conceive, a very decided proof of it. 

Turning next to the Report as it relates to the 
training colleges, its whole tenour is eminently 



satisfactory. Not only is the standard of attain- 
ment among the students shown to be higher, but 
what is still more gratifying is that a strong dis- 
position has been shown to act on the suggestions 
of the Inspector. And indirectly this gives another 
illustration of the importance of having the right 
man in the right place in such a work as this. If 
Mr. Hullah were simply to go his rounds in a per- 
functory, shall we say a purely official, manner, 
testing results by a sort of yard measure system, 
condemning all who failed to reach his standard, 
and coldly approving those who passed it — real 
improvement would scarcely be effected ; but as 
with the duty of inspection he combines that of 
suggestion, there can be little doubt that each suc- 
ceeding report will tell a more satisfactory tale. 
Thus, for instance, he tells us that his advice as 
to the substitution of pieces for practice which 
really test the musical intelligence of the singer, 
and cannot be learnt by car, has been generally 
followed; and the c-jllcges have also given up the 
vicious and useless practice of holding too frequent 
concerts. Then again in male colleges where it 
had been the custom for sum: of the m^n to sing 
the soprano part, in order to enable them to use 
music for a complete choir, it appears that boy 
choirs have been formed from the practising or 
other schools, and thus the desired end has been 
attained. In regard to the practice of some instru- 
ment which Mr. Hullah recommended last year as 
a valuable aid to the teacher in aftcrycars in giving 
musical instruction, a similar readiness to act on 
his advice has been noticed. All this then, apart 
from the progress actually recorded, is a gratifying 
proof of the success of the system. 

But secondly, the Report has a bearing on the 
Primary Schools of the country, for it is from these 
that the pupil teachers who form the students in 
the training colleges come up year after year. And 
here Mr. Hullah's verdict is the reverse of pleasant, 
for he says that in a very few cases had the 
students received any musical teaching, even of 
the most elementary, nature while in stulu pupil- 
lari, a fact on which he naturally comments 
strongly, and further expresses a hope that in 
future years some system may be adopted of 
testing the pupil teachers in their schools. In this 
hope we cordially concur, and while we believe 
that Mr. Hullah's view of the almost entire absence 
of any musical teaching worthy of the name in our 
primary schools is only too near the truth, it is a 
matter for gratification that the fact should be 
made known in the right quarter. With these 
general remarks suggested by a somcwhit hasty 
perusal of the Report, which has only just reached 
us, we commend it to our readers' careful attention. 



The Handel Festival. 

N whatever way the Handel Festival is 
regarded, there can be very little question 
that its grandest characteristic is its 
chorus singing, and this being so it is 
equally obvious that the last is in many respects 
the greatest of th .: three days. In the " Hallelujah 
Chorus," and in the miscellaneous choruses of the 
selection day, we have indeed marvellous illustra- 
tions of the composer's varied powers, but ths 
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series of choruses in his Israel is the grandest of all 
his choral writing, and is unequalled in the whole 
range of sacred music. And as the music is un- 
rivalled, so the execution at these great festivals is 
altogether unsurpassed, not only in the character of 
the choir, but in the theatre which is presented for 
the operations of the day. Here we have at last a 
realization of that grand antiphonal system of 
which we have but a faint shadow in the psalm 
chanting of our churches, and the result is indeed 
sublime. Thus we have always regarded the last 
day of the Festival as furnishing the most striking 
illustration of the master in his noblest concep- 
tions, and it is only fair to add that in the now long 
series of Handelian meetings we have never heard 
a finer rendering of the oratorio than that of Friday 
last. The solos — few and far between — were en- 
trusted to capable hands. Mdmes. Lemmcns- 
Sherrington, Alvsleben, and Patey, and Messrs. 
Sims Reeves, Kerr Gcdgc, Santley, and Foli. The 
great duet, "The Lord is a man of war," sung by 
Santley and Foli, obtained the usual encore. 

Before drawing our notices to a close, we must 
give expression to a feeling which lias, we believe, 
been very generally shared by all who rever- 
ence Handel — a feeling of regret and surprise at 
the absolutely unwarrantable liberties which Sir 
Michael Costa took with the score in several im- 
portant places, and notably in the Dead March, 
and the overture to the Occasional Oratorio. Not 
only did he alter the text, but he absolutely added 
to it, and this without the slightest reason. Sir 
Michael may be supreme in the orchestra, and we 
are always ready to recognise his supremacy in 
that position, but we must beg leave to differ alto- 
gether from him as to his right to " improve " 
on works which are pronounced by common con- 
sent to be as near perfection as possible. If 
Wagner is to re-touch Beethoven, and Costa is to 
do the same for Handel, where arc the improvers 
to stop ? Seriously, we regard the proceeding as 
an insult to the musical intelligence of the per- 
formers and the audience who went to Sydenham 
to sing and to listen to Handel, and not to the 
additions and interpolations of one who, while an 
admitted chef in the orchestra, can have but little 
sympathy with the composer, or he would never so 
far insult him as to treat him in the way we have in- 
dicated. Of the execution of the band wc can 
speak in high terms, but Mr. Willing can scarcely 
be congratulated in the same way on his manage- 
ment of the organ. Finally, a word of thanks must 
be given to Major Flood Page, Mr. Wilkinson, Mr. 
Shenton, the officials of the Sacred Harmonic 
Society, and the stewards, for their admirable 
arrangements for everyone's comiort. 

CHURCH CHORAL SOCIETY OF LONDON. 

AT the Church Choral Society's examinations last week, the 
following gentlemen duly satisfied the examiners : — Senior 
Choral Fellow* : I. A. Alloway, Ch. F., Draper's College, 
Tottenham ; W. J. Jenuingt, Ch. F., B.A., Ojieen's College, 
Cambridge; H. J. Stark (by competition), New College, 
Oxford; David Thackeray, Mus. B. Oxon, Mus. D.Trinity 
College, Dublin. Choral Fellow* : J. T. Field, S. Germain's, 
Black heath ; Ernest C. Winchester, Holy Trinity, Wimble- 
don ; Llewellyn H. Winter, S. John's. Kingston. Harmony 
Prizeman, E. O Winchester. Examiner* : Alessis. E. 
Dearie, Mus. D. Cantab; H. G. Bonavia Hunt, S.C.F. 
(Warden); W. H. Sangster, Mu*. B., Oxon; and J. Gordon 
Saunders, S.C.F., Mus. B., Oxon. 



The Guild of Devonshire Ringers. 

— :o:— 

The following interesting report of the Guild of Devonshire 
Ringers is taken from a local critic: — 

" The objects which it is hoped the guild may be able to 
carry out, are ' the cultivation ot change-ringing, and the 
promotion of belfry reform.' With regard to the former, it 
was felt by those who took part in the establishment of the 
guild, not merely that this cuunty was very far behind in the 
matter of change-tinging, but also, that as long as there was 
a continuance ot the isolated position, in which all those who 
were making an effort to become scientific ringers were 
placed, so long there would be but slight progress made, 
there was need of emulation, there was need ot the advan- 
tages of the training under the eye of a scientific ringer, there 
was need of some central bond of union, before a band with 
the best intentions and greatest energy could get beyond the 
most rudimentary steps in the science. True it is that there 
are those amongst our members who by a liberal expenditure 
of their wealth, as well as by their own zealous eflorts have 
been the pioneers of change-ringing in this country, and all 
honour to them for what they have docc ; but all bands are 
not thus fortunately situated, the large majority have no one 
to put their bells into order, no one to instruct them, no one 
to give them any sympathy in their endeavours, no opportu- 
nity even of seeing or hearing good ringing. It is to such 
bands as these that the guild affords the meaning of what 
they couldjnot otherwise have, and pkces them on an equality 
with the hitherto more favoured bands. That the promotion 
of ' belfry reform' is a matter which affords great scope for 
the labours of the guild must be admitted by every one who 
knows anything of the state of the ringing-chamber in too 
many of the parishes of Devon, both in town and country. 
We desire to sec beer barrels, pipes, foul language, and other 
prolanations banished from our belfries, and we will endea- 
vour to place the bell-ringer in such a position as he has a 
right to claim as a recognised lay-helper ot the church in 
each parish. And the surest way to accomplish this is to 
encourage change-ringing. The change-ringer would never 
be guilty ot those disgraceful deeds which have lowered the 
position ot the belfry in the eyes of all respectable people, and 
have made the town-ringers to Ik- considered in many places 
synonymous with the roughest men in the parish. The guild 
desires this to be a thing of the past ; but while striving after 
this, it has no wish to be antagonistic to those numerous 
bands who, though they have never got beyond round -ringing, 
have yet acted in a respectable manner, and have remembered 
that the belfry is a part of a church. To *uch the guild 
would hold out the right hand of fellowship ; it would invite 
them to strive alter real ringing, and not to rest content until 
they have learnt something of the science ; and it was with a 
view of enabling everyone who has the sightesl ambition to 
become a changc-iinger that the requirements of performing 
members were placed so low (the capability ot ringing either 
on bells or hand- bells 1 zo changes, or even of pricking out 
the same). Now, while the lirst object ot the guild is one 
which ringers only can carry out, in this matter others may do 
much. They can help the wurk of the guild by becoming 
honorary member*, ami they can improve the condition of 
1 their belfries at home by showing the ringer* that those out- 
«ide their numbers are anxious to have good conduct in the 
belfry and good ringing. Let the clergy, churchwardens, 
and gentry pay occasion d visits to the steeple while ringing 
is going on — or better still, let them qualify themselves to 
take a bell, and much of the reproach that now attaches to 
ringing will be done away with. There are already on the 
books of the guild no fewer than 51 honorary members and 
57 performing members, belonging to 11 dilTvrent bands ef 
ringers. A good start has therefore been mid. 1 , and there is 
every prespect of the guild taking a firm hold in public esti- 
mation. Your committee purpose from time to li.ne arrang- 
ing for meetings of members indifferent towns 111 the county, 
with the two-told object of inciting the dillerctit bands in 
union tu keep up a friendly rivalry, a ul ;o promote the art of 
change-ringing among themselves, and, 11: >r ovir, of [making 
the practice known in districts where nothing beyond ' ups 
and downs and rounds' has ever been heard. Another meet- 
ing whereby the Committee hope to cstabiirh change ringing 
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in the county is by engaging the services of some competent 
scientific ringer as instructor to the guild. This will, of 
course, require a considerable outlay, and the Committee 
hope all those who approve of the objects ot the guild will 
endeavour to increase the number ot its members. The re- 
port then went on to refer to the work which had been ac- 
complished during the last eighteen months in the shape of 
belfry restoration ; and, in conclusion, the committee ap- 
pealed to those who were endeavouring to improve the con- 
dition of any bells to submit the plans they received to the 
consideration of the Commitcte of the guild, who, from their 
practical knowledge of the matter, would be able to point out 
any taults of construction and -the like, which would mate- 
rially mar the effect ot the work.'" 



Professor Ella on Pianists and Pianism. 



" The hand is emphatically the organ of touch, not merely 
because the tips of the fingers, besides being richly endowed 
with those nerves which confer sensitiveness upon the skin of 
the whole body, possess in addition an unusual supply of 
certain minute auxiliary bodies, called ' tactile corpuscles,' 
but becaus? the rrrangemcnt of the thumb and fingers, and 
the motions ol the wrist, elbow, and arm, give the hand the 
power of accommodating itself to surfaces, which no other 
part of the body possesses."— Geo. Wilson, M.D., F.R S.E. 

Musical instruments incapable ot sustaining and modifying 
tone, rely chiefly for effect upon the just expression ot me- 
lody and harmony with accent. In the aggregate resonance 
ot the strings, a judicious use of the pedals gives semblance 
of sustained, continued sound. In arpeggio distribution of 
harmony, Thalbcrg produced marvellous effects ; and upon 
this speciality of the great Russian pianist, Antoine Rubin- 
stein, an experienced musician of learning and authority ob- 
serves that a volume of unbroken sound came forth from 
under his hands that surpassed all the powers ot his pre- 

(.let fs.iors ! 

Czerny admitted that the sensitive touch of a female 
pianist was often found to invest a pathetic, slow melody, 
with an indescribable charm "beyond the reach of art." 
Some pianists are accused of lacking power and passion, but 
it often happens that a gilted executant of a nervous tempera- 
ment plays timidly, and is unable to realise what he feels ; 
more especially at a dibui . Nor is this nervous sensation 
limited to dibutanti and young persons. The veteran La- 
blache more than once told me that he always lelt uneasy 
and nervous the first time of singing .1 new part. Erskine, 
in 'lis life ot Fox, says, *' Intellect alone, however exalted, 
without strong leeling.i, without even irritable sensibility, 
would be only like an immense magazine of gunpowder if 
there was no such element as tire in the natural world. It 
is the heart which is the spring and fountain of eloquence — 
a coldblooded learned man might, for anything I know, com- 
pose in his closet an eloquent hook ; bur in public discourse, 
arising out of sudden occasion, could by no possibility be 
eloquent." 

Gretry wisely observes, " si Ton a une imagination dure 
on n'y cntend rien ; si on l a faible et trop sensible, on com- 
prend trop," and to expect in any one an equilibrium of all 
the qualities to constitute a perfect artist would be Utopian. 
One pianist is accused ot coldness, another of over-impulsive- 
ness, both being perfect in mechanism and thorough mu- 
sicians. Purely emotional music alone distresses the feeling ; 
and those expresssvc instruments which sustain tone, without 
the power ol accent (the harmonium for instance), soon cloy 
the ear and fatigue the mind. Hence it is that the power 1 
of imparting pleasure, by varied accents, in every variety of 
music on the pianoforte, gives to it a preference to all other 
keyed instruments. How varied in effect are those accents 
arising from the sense ot toutht ''The organ of touch," 
says Dr. Wilson, "in many respects, as embodied in the 
hand, is the most wonderful of the senses. The organs of 
the other senses are passive ; the organ of touch alone is 
active." This seme is a gift ; and one so rare that I have 
no very distinct impression ot more than half a dozen who 



have ever moved me by the magic spell of an expressive touch ! 
The pianism, in conjunction with the matchless beauty ot the 
music (Beethoven's poetical concerto in G), that made the 
deepest impression on my feelings, and which I often lecall 
with the inspired and inspiring visage of the genius executant 
before me, was Mendelssohn's performance, in presence of 
the Queen and Prince Consort, at the Philharmonic Concert, 
the year of his death ! Here intellect, sensibility, power, 
passion, and poetry were one, indivisible, inseparable ! The 
attributes of musical genius in execution are expressed in a 
few words— instinct, perception and individuality. Prac 
tically developed, these, qualities are recognized by the ex- 
pression, judgment, and phrasing \diitinttlon) of the performer. 
Judging ot talents, ttitit aurium, I am rarely deceived, and 
at once discover the presence or absence of these attributes; 
and the greatest pianists, Liszt, Rubinstein, Thalberg, and 
Mdmes. Schumann and Essipoff, who have developed their 
gifts at an early age, with the advantage of mental culture, 
have also realized that which was predicted of them by the 
moat competent critics in Europe.— J. E. 



Frederic Wieck and Beethoven. 



The Drndtn Ntvti has published a very interesting letter 
from Frederjc Wieck (died 6th October, 1873), the cele- 
brated professor of the pianoforte, and father of Clara 
Schumann. The letter describes an interview of Wieck with 
Beethoven, when the great master was totally deaf, and could 
converse only by means of writing. Here it is :— 

"In 1816 I spent some' hours at Beethoven's, thanks to 
Andreas Stein, the celebrated musical-instrument maker, 
who was his friend and mine. Stein introduced me as a 
musician and a public writer taking a deep interest in the 
amelioration ot the hearing and ot acoustic instruments. 
Without this slight falsehood, I should not, Stein assuied 
me, have gained admittance to Beethoven. 

» The conversation, seasoned with a bottle of red wine, 
turned upon an in finity ot subjects : on the state of music in 
Leipsic ; on Beethoven's housekeeper; on the great number 
of his lodgings, none of which suited him ; on Hielzing, and 
Schfinbrunn, the places where he generally took his walks ; 
on his brother ; on various ridiculous personages in Vienna ; 
on aristocracy and democracy ; on the Revolution ; on 
Napoleon j on Marx, Catalani, Malibran, Fodor ; on singers 
of geniui, such as Lablache, Donzelli, Rubini, and others ; 
on the perfection of Italian opera, (a perfection which he said 
German opera would never attain, on account of the lan- 
guage, and because vocal studies 111 Germany were inferior 
to those in Italy); on my opinion as to the technics ot the 
piano ; on the Grand-Duke Rudolph; on Fuchs of Vienna, 
an artistic celebrity at that period ; on the excellence of my 
pianoforte method, &c, &c. 1 wrote as rapidly as I possibly 
could, for he kept incessantly questioning me with vivacity ; 
but my answer was not half written before he understood it. 
He was exceedingly cordial, even when making observations 
in which his despair was pourtrayed. He then appeared 
profoundly moved ; his eyes fl ished. he put his hands to his 
held, and ran them through his hair. There was something 
abrupt and, at times, even rather brutal in all this ; but he 
was always noble ; his complaints alternated with outbursts 
ot good nature ; then he became animated, and, as though 
inspired, seemed to foresee political misfortu ies. 

"Suddenly, after having fitted his ear-trumpet to the top 
ot his piano — the long grand which had been given to him 
by the town of London, and which was now pretty much 
worn, though its sound was still full and vigorous — he began 
extemporizing with great spirit and impetuosity, passing his 
hands with a certain degree of agility over each other. 
For half-an-hour there was a succession of limpid and 
ravishing melodies which came without any effort on his 
part ; he raised his eyes towards heaven and compressed his 
ringers. 

"At length, after three hours of th* m jst unflagging 
attention, and moved to the utmost depths of my heart- 
after having written as quickly as I could, and having en- 
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deavoured to make my answers as short as possible, while 
he kept on interrupting them by still more pressing questions 
— thoroughly imbued with profound respect, and happy at 
having enjoyed such a piece ol good fortune, I took a very 
cordial leave, encouraging him to hope he would soon meet 
with a better acoustic instrument, because science, I said, 
never ceased making discoveries. Astounded and filled with 
indescribable sensations, 1 withdrew with Stein, and lost no 
time in returning home to Hietzing." 



Third Triennial Festival of the Handel and 
Haydn Society. 
— :o:— 

FIFTH DAV. 

THAT day afforded three performances. At noon an organ 
concert, by the organist of the Society and of the Festival, 
Mr. B. J. Lang, with the following programme:— 

Fantahle in O Bach. 

Sonata. No. +, in II flat major, Op. 65 Mendelsohn. 

Allegro con brio, AnJantc rcliglwto. Maestoso, 
Vivace. 

Improvisation 

Transcription for Organ of Mesululttohn's Hymn ot 

Praise Symphony. 
Mae<to«o.;con|moto ) Allegretto un poco agitato, 

AJagio rtligioso. 

The audience was small; but fur those present it was an 
hour of quiet, soulful, rich enjoyment. To hear once more 
that noble instrumrnt, under the hinds of a true artist, in 
strains worthy to employ all its variety and grandeur ot re- 
sources, was not the least of that week's opportunities 
Bach and Mendelssohn have not been heard so much on the 
Great Organ lately as they used to br. The Fantaisie by 
Bach was always one ot Mr. Land's happiest selections, and 
the beauty, depth, and grandeur of the work must have been 
felt by all in his entirely clear and well-connected rendering. 
Hu combinations and contrasts of registers in the Mendels- 
sohn Sonata, and in the three Symphonic movements ot the 
" Hymn of Praise " were excellent, and the whole treatment 
could not fail to give a clear and just conception of both com- 
positions, — although of course no organ and no organ playing 
can replace an orchestra. 



In the afternoon an immense crowd (largely composed of 
members of the chorus and their pttests) listened to the fourth 
orchestral and vocal concert, which we were not able to 
attend. The following is the programme :— 



Overture. "Magic Flute" Moiarr. 

" Shadow Song." •' Dinnrah.'' Meyerhoer. 

Symphony. '• l.rnnrc." Rntf. 

0»erturr. " Urnon-va." Schumann. 

Aria. " Jn qmsu tomba.'' Beethoven. 

Scherzo. •• La Reine Mab, ou La r\e uVt Sougcs."... 

Berlioz. 

Scena. '• Softly »igh»." Dvr Freyehutz \Veli«.\ 

Kai«r M.iricli , Wagner, 



In the evening Mr. John K. Paine'a oratorio, S, Peter, was 
presented for the tirst time in Boston. It had been per- 
formed in the composer's native city, Portland, Maine, where 
it had been rehearsed with zeal, and the report that \ v cnt forth 
after the performance told of a remarkable success. Now 
the music was to speak for itself to mure advantage, so far as 
the means ot execution were concerned, — a more massive, 
long-trained chorus, an altogether noble orchestra, the great 
organ, Music Hall, &c. The old Society had taken up this 
serious and formidable effort of a young American composer 
in good earnest and with a strong desire to rind the promise 
ot its most partial eulogists fulfilled ; nearly as much time 
was given to the rehearsal of its choruses as to that of all the 
other choral portions of the Festival together ; and it was 
close, serious, laborious study ; not a little up-hill work in 
it,— more work than recreation. Indeed it was a common 
complaint amon- the wn^eis, that in many of the choruses, 
the mu-MC did not help them, did not inspire them, take 
them up and carrv them along with it, by that sort ol charm 
which made the difficulties o: Bach, tor instance, or of Men- 
delssohn or Handel, or even the Ninth Symphony, melt away 



before them fo their own surprise ; here they hid but to delve 
away still wondering whether it was grateful soil that they 
were turning up :— a doubt not often felt, at least after a few 
trials, about any of the music of the great old masters. But 
fimlly the task was mastered, and depression gave way to a 
glad and buoyant sense of power; and with the best will to 
make the most they could of it, they came to the putting ot 
the whole tiling together in the full rehearsal with orchestra 
and solo singers ; and ihen indeed they all felt better, and the 
great fabric seemed to live, and lift them so that they co lid 
sing with some enthusiasm. 

The audience was not so large as we had hoped to see ; 
but it was sympathetic ; judging by every outward sign, well 
pleased, and generous of applause, which broke out anew 
after almost every important number of the work,— especially 
the choruses. The absence of so many is accounted for 
partly by the circumstance of the new work coming directly 
between the Passion Music and the Metslab, neither ol which 
any one could afford to lose, — for between those two great ex- 
citements so exhausting, a spell of rest was naturally craved, — 
and partly by a pretty general suspicion that the work, 
though earnest, full of learning, skill and merit, was yet heavy, 
sombre, and depressing, and that it was too much to expect 
of any new oratorio in our day, least of all from an American, 
that it would prove an exception to the general experience of 
oratorios such as are produced at the rate of two or three a 
year in England and in Germany, only to be praised and mag- 
nified by all the critics and then pass out of thought and hear- 
ing. For really, when we come to think ot it, how miny 
oratorios have lived 1 Count in the best ot Handel, the 
Creation, and the two by Mendelssohn, and the tale is vir- 
tually told ! And then the question comes up, whether the ;>ld 
field ot Biblical oratorio has not been already pretty thoroughly 
explored. If Christ as the Messiah be the theme, has not 
Handel sung it once for all completely, perfectly, as if by in- 
spiration from above; '<( Jesus in the purely personal, hunan, 
sympathetic sense, what do we ask ot music after Bach ? If 
we turn to Old Testament subjects, Handel has been there 
betoreus,andit is poor gleaning alter him. In thedramatic way, 
and in (lie spirit of our modern music, Mendelssohn wjtild 
seem to have carried it about as tar as it will go in S. Paul 
and litijab, especially thv latter. Each new composer who 
would try his pjwer* in oratorio, striving for a place among 
the highest, for success where so few ot the greatest have suc- 
ceeded, must either undertake a new original treatment of the 
old themes, or he must seek out a subject such as can be made 
to serve. Sir Julius Benedict and Mr. Paine have chosen S. 
Peter. Not altogether an inspiring subject ; for Peter is the 
principle and central figure only in that which is the outward, 
formal, and exclusive phase ot Christianity, church Christi- 
anity (" Upon this rock," Jfcc), whereas Bach and Handel 
go to the heart of the matter, ami bring out its human, uni- 
versal import. For the rest, with the exception of the epi- 
sode of the Denial, Peter only figures as one in the group of 
the Lord's nearest followers, so that the real theme is once 
more the Messiah. 

,-,Yet Mr. Paine had no lack of inspiring themes for illus- 
tration. Four principal scenes out ot the lite of S. Peter lin J 
a certain unity, though not dramatic, in their connection 
with the beginning of the Chris'ian movement " (so to 
speak) in history. The oratorio is in two parts, ot which 
the first includes "The Divine Call,' ending with the 
chorus, " The Church is built," and " The Denial and 
Repentance ;" Part II. treats of the '• Ascension " (Christ's 
reappearance to the disciples), and the thrilling scene of the 
"Pentecost.'" Mr. Benedict does not ossay these last great 
themes, but besides the Cail, the Denial, and the Repent- 
ance, brings in the miracle ot walking on the water (•' Trial 
of Faith"), and ends with Peter's Deliverance tiom Prison. 
" Paulo majora canatmu" must have been in our American 
composer's mind. — But the point of all this lies in the ques- 
tion, whether, after all, it is worth the "while, tor musical 
ambition, with whatever gift, to spend itself on efforts to re- 
peat or rival the enduring models ot Biblical oratorio. When 
genius comes and docs it we shall know. Only the fact of 
genius must not be impatiently proclaimed ■■ the hour of re- 
cognition is not to be hastened ; and very likely not a little of 
the scepticism about S. Peter, which kept so many from the 
performance, was the natural effect ot the exalted strains of 
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eulogy, the over-confident announcement of a new "great 
genius," from critics and reviewers whose own credentials 
were by no means srlt-cvident. ''Save me from my friends'' 
may well be the prayer of any candidate lor honors of this 
sort. 

Now we must make a frank confession. Our own expe- 
rience with this music, before the performance, had been 
quite as earnest, quite as trying, and still more perplexing, 
than (hat ut the chorus singers. With the strongest possible 
desire to find all clear and beautiful, both by puzzling over 
the piano score, and by listening to the chorus practice, we 
were only more and more beset with doubts. We could not 
feel a unity or positive individuality ot style. We seemed 
now among traditions of Bach and Handel, now with Men- 
delssohn, and quite as often felt the chill of " new school " 
and " the future." Open where we might, we had to work 
our wav with pains, and were not drawn and charmed un- 
consciously along, as we have always been by music of the 
masters ; although we oiten came out at the end of a move- 
ment convinced that it had justified itself, that there was 
musical thought and motive and much ait in it ; yet 
why were we not carried away by it ? Hy some pieces cer- 
tainly we were. We could not feel at home in its strange, 
restless, and elaborate accompaniment, — although ot course 
it needed the orchestra to judge well of that ; nor in such 
frequent, sometimes abrupt changes ot the key; nor in so 
many, hurrying, irregular divisions in the instrumental 
figures; nor, generally, in a certain nervous restlessness that 
seemed to pervade the work. We missed that beautiful 
rrfioit which is characteristic of great art, which is felt even 
in Macbeth and Hamlet, felt throughout the Passion Music 
and the Meitiab, exciting as they are in parts. It seemed 
anxiously written, as if rarely trusting to the spontaneous im- 
pulse to flow naturally and simply, and as if it were a matter 
of lite and death to do something out ot the common, — the 
result being a ceitain hardness and fatiguing strangeness in 
some parts. This was our experience in some of the recita- 
tives, which appeared over-studied, — too much brooding 
over, not the mood, the thought, the situation, but the mu- 
sical expression of it. At the same time we felt dramatic 
truth and power quite frequently. We too seldom found 
the melody attractive, haunting, although it might be 
eflective. 

We have begun with telling the worst and making a clean 
breast of it (not very confidently, and by no means antici- 
pating a final judgment). This was before we heard it as 
a whole. The full performance has not scattered all the 
clouds, but we are glad to own that it made much clear that 
was dark before, and disclosed many traits ot beauty and ot 
power. Above all it confirmed the feeling that the work 
throughout is earnest/honest, noble in its spirit and inten- 
tion ; there is no catering for cheap applause. Its dramatic 
quality came out more vividly, while the poetic unity ot de- 
sign in the whole work grew clearer. 



Mr. Hullah's Report for 1873. 

Report, for the Year 1873, by John HuUah, Esq., Inspec- 
tor of Music, on the Examination in Mosic of the Stu- 
dents of Training Schools in Great Britain. 

METHODS OF INSTRUCTION. 

My Lords, 

In the report I had the honour to submit to your 
Lordships last year, I discussed at some length the different 
methods of teaching vocal music adopted in the training 
colleges under inspection. I expressed » strong opinion, 
formed long ago on theoretical grounds, and subsequently 
confirmed by observation, in respect to them ; and a still 
stronger one against ' ' any attempt to enforce on the musical 
instructors in training schools, directly or indirectly, the 
adoption ot any particular method of instruction, books, or 
exercises whatever." The goal of every honest and intelli- 
gent teacher is tlie same, but the ways which lead to it are 
various, and the most familiar is likely to be tbe safest if not 
be shortest. Moreover, these methods— essentially but two 



—differ more in appearance than in reality. Those who 
advocate the one sometimes speak of it at " the tonicprin- 
ciple," and of the other as that " ot absolute pitch." These 
designations are misleading. In the course of a larger in- 
tercourse with teachers than has fallen to the lot of any other 
person, 1 have never met with or heard of any one who 
taught on the principle "of absolute pitch," or who did 
not teach on " the tonic principle 5 " if by teaching on " the 
tonic principle" be understood, as it should bt, the most 
complete recognition of the importance to a vocalist of 
tonality, and not a particular mode of impressing this on 
his pupils ; in other words the use of " the movable Do." 
The objections to this use entertained by a large and in- 
creasing number of teachers are not objections of principle 
but of practice ; they find no fault with it in theory, but 
they see that its application must be most limited, and that, 
however adapted to meet the requirements ofandent.it is 
altogether unequal to those of modern music. Why this is 
and must be the case, I endeavoured to show in my last re- 
port. That report, it will be remembered, presented the 
results of the first practical examination in music made by 
your Lordships' authority in the training colleges. Up to 
the close of 1871 those examinations had been exclusively 
theoretical, and conducted exclusively on paper. 

NUMBER Or COLLEGES AND OF STUDENTS EXAMINED— 
RESULTS OF EXAMINATION. 

Last year I made a second inspection ot these colleges, 
which occupied me from the beginning of September to the 
beginning of December. In the course ot these three months 
I visited the 41 colleges receiving grants from the Education 
Department, and examined 1.636 students. The results ot 
this examination are presented m a tabulated form in Ap- 
pendix (A) of this report. I rejoice to say that, it not yet 
satisfactory, they are encouraging, and that'they show a con- 
siderably increased amount of skill in practical music on the 
part ot the students to whom they refer. 

MODE OF EXAMINATION. 

My course of examination was similar to, though not iden- 
tical with, that of last year. I heard the students ot each 
year sing collectively under the direction ot their teacher, 
some two or three pieces of choral music which they had 
previously studied ; but I did not, as in the preceding year, 
give them a piece to sing collectively "at sight." As I 
stated in a memorandum addressed to your Lordships' 
Secretary some time since, " I attach very little importance 
to any sight-singing test that is not individual. Two or three 
fair readers with strong voices will generally prevent others, 
reading the same part with them, from making serious errors 
in music ot moderate difficulty." Such a test, while likely 
to suggest a false estimate even of the collective force of a 
class, would supply material for none whatever ol that of the 
individuals composing it — best attained, or only to be attained, 
by individual examination. Where there was time tor it I 
again applied to the students of tbe second year the " ear 
tests " which were formerly the only form of practical ex- 
amination they had to undergo, with what results I shall 
state presently. 

MATERIALS FOR EXAMINATION. 
But the greater portion of ray time in the training colleges 
was occupied in the individual examination which, as in 187*. 
was the principal object of my visits to them, and which I 
conducted in the manner detailed in my last year's report. 
I drew my tests tor this individual singing at sight from Men- 
delssohn's oratorio tf, Paul, which I selected because it could 
be obtained in the Tonic Sol-fa as well as in the established 
notation. To this work I confined myself, because a very 
reasonable wish had been expressed that the students of all 
the colleges should be tested "in the same music." I put 
before each student first the chorale (No. 3) "To God on 
high," calling upon him to ting or sol-fa his own part while 
I played the other parts on the pianoforte or harmonium. 
If he did this fairly I applied a (lightly severer test, in the 
chorus (No. 11) " Happy and blest are they," which being 
encountered successfully I passed on to (No. 34) " O be gra. 
cious ye immortals " (in triple time), and then to (No. %6) 
" How lovely are the messengers" (in compound time). In 
some cases even I had the pleasure ot hearing read passages 
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from the more difficult and rapid movements. " Rise up 
and »hine" (No. as), and O great is the depth" (No. n), 
with perfect correctness and apparent ease. Instances, how- 
ever, ot «uch proficiency presented themselves but rarely. 

AVERAGE SKILU— DEFICIENCIES OF STUDENTS ON 
ENTERING COLLEGES. 

The skill of the average student is as yet but small ; nor 
is it reasonable to expect it to be materially greater than it is, 
•o long as he is sent into the training college with such in. 
sufficient preparation of his voice or ear as at present. Of 
the 1,636 students I examined last year, no less than 985 
had, previous to their entry, received no instruction even 
in the first elements ot music, and many had never 
even sung •' by ear.'' Yet the majority of them had been 
pupil teachers. " Wrrc you a pupil-teacher? Yes. Did 
you know anything ot music when you entered this college ! 
No." Such was a portion of the dialogue I took part in 
with nearly every student presented to me. 

EXAMINATION OF PUPIL TEACHER", 

It is to be hoped that some means may ere long be taken, 
such as testing the annual progress of pupil teachers, to re- 
medy a condition of things which presses so hardly on the 
training colleges. Music differs from almost every other ac- 
complishment in being not a thing which can be "got from 
a book to-day and forgotten tomorrow," a thing, as it were, 
external to ourselves ; it is " an acquired illumination, it is a 
habit, a personal possession, and an inward endowment." 
The sympathy ot eye and ear which for the most part con- 
stitutes a musician, and without something of which no one 
can teach the humblest elements of practical music, if not 
altogether unattainable, is extremely difficult to attain in even 
very early manhood. To children, on the contrary, it offers 
no difficulty. 1 repeat " it is a bad economy of a pupil- 
teacher's time to defer" even attempting its attainment 
rill his voice has lost its ductility and his ear its suscepti- 
bility, and he enters a training college, the time table of 
which is crowded with subjects that equally demand his at- 
tention." Of no subject but music is a tiaining college 
called upon to teach the very elements. At the very lowest 
the candidate for admission must be able to read and write, 
and he must know something ot the power of numbers. 
Why should he be ignorant not merely ot the powers, but 
even the names, of notes, or worse, unable to imitate cor- 
rectly a musical sjund, not, as is too often absurdly supposed, 
from "natural deficiency," but from want of a little pains given 
to him in childhood ? It will be answered perhaps that in 
many cases " suitable means of instruction" do not " exist. '' 
Admitting for a moment that these cases arc as many as is 
supposed, that there arc still schoolmasters and schoolmis- 
tresses incompetent to communicate to an intelligent boy or 
girl the first principles of time and tune, and the modes by 
which the pitch and duration of sounds arc expressed to the 
eye, in the course of five years ; admitting this, I say, other 
means of instruction are often within reach of which the 
pupil teacher is not encouraged or allowed to avail himself. 
A singing class, a choir, or a choral society is now to be 
met with in every town, almost in every village, throughout 
the country ; and where not, a little inquiry would often 
reveal other and not less efficient means of instruction for the . 
pupil teacher. Thus, at the training college, Salisbury, I [ 
found that two students of exceptional musical skill had come j 
from the same village, a lady in which had kindly instructed ' 
them. Should these students, as it is to be hoped they will, ( 
turn to good account their skill, their kind and efficient in- 
structress will find that she has been the means of placing 
within reach of hundreds the power of exercising one of the 
best of God's gilts to His glory, and the means ot in 
nocent and ennobling recreation. I commend her good ex- 
amp:c to others. 

EAR-TESTB. 

To the '"ear-tests" your Lordships will easily believe I 
am disposed to attach their lull value; for, if 1 cannot lay 
claim to their invention, they were, I believe, first applied 
at my recommendation in cases where no others were ap- 
plicable. Kor many years they were the only tests of prac- 
tical skill, or rather of the connection in a student's mind 
between notes and sounds, applied in the training colleges. 
The all but universal objection to them on the part of the 



authorities of these colleges was one ot the causes which led 
to the creation of the office 1 have now the honour to hold. 
As a supplement to the practical examinations lately intro- 
duced, they may be still applied with much effect, and I 
have continued so to apply them where I had time to do so. 
The worthlessness of the results ob'.aine'l from them as a 
iole gauge of musical science or skill, is shown in the fact that 
some of the best " readers '' whom I have examined have 
failed under their application. Of the 74 second year 
students (male and female) in the Free Church training col- 
lege, Glasgow, the musical instructor in which attaches 
much value to these tests, and carefully prepares his pupils 
to undergo them, only two or three succeeded in naming 
the notes forming the more difficult passages I sang to them, 
and only tour or five o.hers the easier ones. This result, it 
is fair to say, may be greatly due to the fact that of these 
74 students 66 had received no kind of instruction in vocal 
music on their entry to the college. 

SUGGESTIONS IS* LAST YEAR 1 * REPORT — FOR THE MOST 
PART ADOPTED. 

I appended to my Report of list year some suggestions, 
the adoption ol which I believed would tend to make the 
work ot the training colleges easier to teachers and more 
profitable to student*. The majority of these have been 
adopted, even in some colleges where their adoption involved 
arrangements — alteration of the time-table and the like — not 
easily brought about. First and second year students are 
now almost universally taught separately. More time than 
formerly is given to musical instruction and practice. Pieces 
of music which, from their structure and length cannot easily 
be learnt by ear," ha v.? geneially been substituted for the 
slight part songs, on the "getting up" of which S3 much 
time was formerly spent ; so that, during his second year 
every student has now brought under his eye a considerable 
quantity ot, to him. new music. Fewer concerts have been 
given during the past than in former years by the students 
ot most of the training colleges, greatly to the advantage of 
the real musical work they are brought together to do. On 
the other hand, I do not find that steps have yet been gens- 
rally taken in colleges where the students are of one sex to 
give them even occasional opportunities of joining in the 
" perfect " choir. The want of these opportunities prevents 
their getting a practical knowledge ot the relations of the 
different classes of voice to one another. Moreover, it had 
led to the adoption of t'i- objectionable expedients to which 

I called attention last year— the singing ot soprano parts an 
octave too low, and even of bass parts an octave toa high. 
The latter seems to have been given up everywhere, but not 
the former; indeed, to one of the questions 1 had to put to 
every student— " What voice have you .' "—I received from 
many a young man whose bearded lip or chin formed a 
ludicrous commentary on it, the answer, " treble." In some 
few places, eminently at Peterboro', my represrntation on 
this matter have resulted in a two -fold gain, the cessation of 
a bad practice, and the formation in the practising school of 
a class of boys, who, under the excellent instruction ot the 
normal master, .Mr. SeabrmA, have been qu»lified thus to 
complete the college choir. At York, I may rennrk, this 
has long been done. The attendance of students on the 
musical practices is, 1 find, more regular than formerly. It 
still admits of improvement. The music master in one 
college complained tint liii pupils were withdrawn, some- 
times in considerable numbers, for rifle practice and drill. 

II these pursuits form part ot the work of a college, surely a 
time should be found for them other than that nominally appro- 
priated to another pursuit. 

ARRANGEMENTS AT THE BORO* ROAD. 

While on the subject of "arrangements " for musical in- 
struction, I am reminded tint at the Borough Road these 
are made without any reference whatever to " years," but 
wholly with reference to the musical power of every indi- 
vidual student on entering the college. How far the valuable 
instructions of Mr. Barkby have been facilitated or made 
more productive by this arrangement I am not in a condition 
to say. The satisfactory results recorded in the subjoined 
table of per-centages speak well lor both. 

BEATING TIME. 

Conlormably with the recommendation made in my last 
report, more attention than heretofore has been given to the 
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practice of " beating time." In this, however, there is still 
room tor very general improvement. Possibly the difficulty 
many students find in the operation has a good deal to do 
with their manifest aversion to it. No better arguments in 
its favour could be found than this difficulty and this aver- 
sion. Both are unfailing indications ot that want ot feeling 
for time which their consideration and indulgence are espe- 
cially calculated to induce. The practice, however, should 
be begun in the elementary, or even the infant school, njt in 
the training college. 

SOL-FAING. 

I do not think that sufficient attention is given everywhere 
—possibly sufficient importance is not attached— to the 
practice of "sol-faing." My principal reason for advocating 
this practice so strongly is, that it presents to the teacher 
the only possible guarantee that his pupils are studying, or, 
indeed, looking at, the symbols from which they are sup- 
posed to be singing. A student with a quick ear may. under 
the influence ot those about him who arc more attentive or 
more apt than himself, sing a passage with approximate, nay, 
with perfect correctness, without understanding or trying to 
understand anything about the characters in which it is 
written ; in other words, without at all profiting by the 
exercise in which he is engaged. But he caivot possibly 
assign any names to these characters, he cannot '* sol-fa " 
without looking at them. This once become a habit, half 
the labour of teaching him is over. Those who can nam? 
notes fluently can, it will be found, generally sound them ; 
though the converse of the proposition may not be univers- 
ally true. I believe that a large number of persons who do 
not sol-la rely for tune on their neighbours, and tor time on the 
words before them ; convenient aids for those who dislike the 
trouble of thinking, but certainly not likely to promote the 
•elf-dependericc indispensable to a teacher. The extent to 
which one student helps another, though not without its ad- 
vantages, is one of the principal difficulties to the teacher 
and dangers to the student in a singing class, and both 
teachers and students should eagerly avail themselves of a 
contrivance so calculated as sol-faing to lessen this difficulty 
and danger. The business ot the teacher in a training col- 
lege is not (save incidentally) to form a pleasing choir, but a 
body of vocal musicians, every individual member of which 
■hall be able to teach vocal music. Those of it who, from 
whatever cause, show the most aptitude, he may to a great 
extent, like ''the pounds" in finance, leave to " take care 
ot themselves '' ; but the unapt or the negligent, like " the 
pence and farthings," he must " take care ot " ; periodically 
testing them by individual examination and frequently bring- 
ing to light their shortcomings. 

QUESTIONS IN " HARMONY." 

The examination papers ot this year differ in miny respects 
from those ot last ; in one especially, the re-introduction of 
questions in " harmony." This subject was for several years 
dealt with in every music paper given at the Christmas ex- 
aminations. I well remember its withdriwal being followed, 
in the colleges with which 1 was then directly or indirectly 
connected, by a decline on the part of many students, of 
their interest in the study of music, and subsequently by a 
diminution of their practical skill ; the average of musical 
power among them falling considerably. A few students 
continued to avail themselves of the opportunity kept open 
to them to study the subject, but the majority ceased to do 
work which did not tell on their examination. These latter 
reduced themselves at once to the condition ot persons 
endeavouring to draw the human figure without any know- 
ledge of anatomy, who cannot be made to understand the 
causes even ot the varieties of surface, with which only they 
concern themselves. A practical difficulty also grew out ot 
this disappearance of "harmony" from the training college 
time-table. The rudiments or accidence ot musical grammar 
can be thoroughly mastered by the student during his first 
year; if not continually recalled to his mind during his second 
year by the necessities of a higher course, he will in all 
probability lose his hold even ot these ; so that the study of 
harmony, while in itsell progress, seems to be also a neces- 
sary security against regress. This argument is capable of 
wider application. Higher mathematici than there was any 
demand for have, I am told, been taught in training colleges, 
not so much for their own takes as because no other means 



were available to prevent the students forgetting the multi- 
plication table and the first four rules of arithmetic! In 
this year's papers the questions in harmony have been few 
and simple, involving only those elementary principles, want- 
ing which a student cannot understand the nature ot a key 
or the construction of the minor scale ; points with which he 
, will have to deal, in his practice as a teacher, continually. 

EXAMINATION' IWPr.RS. 

The general quality of the answers to last year's examination 
papers will be shown in the usual tables or averages. It will 
prove to be b-!ow that of the foregoing year. The introduc- 
tion of a new subject which, however familiar to teachers, 
many of them had been unaccustomed to teach, will suffi- 
ciently account for and even excuse failure which it is certain 
will prove only temporary. It the '' harmony '' hail been 
done well by most ot the students even ot one college, it 
would show that it is not beyond the re.ach ot many in all the 
colleges. In a considerable number it will be seen that the 

< subject has been dealt with fairly, and in some quite satis- 

i factorily. 

I regret to have again to call attention to the verbosity in 
which students continue to indulge in their answers, not 
merely to questions which cannot be dealt with in music il 
symbols, but even to those that can. When an answer 
which might be given in half-a-dozen words is made to occupy 
three-quarters of a folio page, an examiner is justified in sus- 
pecting, what often proves to be the case, that the writer 
has simply striven to conceal his ignorance under a cloud of 
words. Hut it is difficult to understand why a question 
evidently thoroughly understood should lie answered in titty 
words rather than five note*. Students should understand 
and bear in mind that the object of an examination paper is 
to ascertain whether an examinee knows this or that— not 
how much he can say or write about it in a given time. 

INSTRUCTION IN INSTRUMENTAL MUSIC. 

In the course of my visits to the training schools in 187s 
I heard every student who could play on a musical instru- 
ment do so. In this 1 went beyond the letter of my instruc- 
tions ; but 1 was anxious to ascertain how many students in 
the country had skill enough to be at all usc r ul to them in 
their future calling as teachers. The number so tar qualified 
proved (as I stated in my report) to be very large. I regret 
to find that my having done this should have created an im- 
pression that examination in instrumental music would hence- 
forth form a recognized part ot my duty. Very great dis- 
appointment was expressed in many of the colleges when it 
was ascertained that I had no tinv, and, as brt*>re, no instruc- 
tions, to deal at all with the subject. No wonder will be 
felt at this disappointment when it is known that in all the 
training colleges, male as well as female, a considerable num- 
ber — in some all — the students are now taught the pianolorte, 
organ, or harmonium. This somewhat accelerated and 
simultaneous movement in favour ot instrumental music is 
not limited to English schools, nor even in them to schools 
connected with the Church ot England. The most syste- 
matic and thoroughly organized instruction in instrumental 
mu>ic which has been brought under my notice is in the 
Church of Scotland Training College, Edinburgh. Here 
lorty-four female students an- under the charge ot an eminent 
Edinburgh professor, Mr. Mackenzie, who instructs eight 
simultaneously; eight excellent instruments, by Kitk.nan, 
having recently been ptirchaxed tor the purpose. 1 heard no 
fewer than six ot these sections ot eight in succession. They 
were, of course, in very different stages of advancement, the 
most forward being able to execute correctly Handel's air 
with variations, " The Harmonious Blacksmith." Much 
attention is given to instrumental music in many of the Eng- 
lish training colleges. At Liverpool, for instance, where 
every student is taught the pianoforte, I was favoured, after 
the completion of my official duties, with a very agreeable 
instrumental concert, in the course of which the overture to 
La fftfzia Ladra was played by six students on three piano- 
fortes, the services ot some halt-dozen others being called 
into requisition for a "Toy Symphony," by Romberg. It 
might be said, however, that instrumental music is cultivated 
in many of these English institutions for purposes which are 
only indirectly or incidentally ''educational. - ' I therefore 
abstain from saying anything more about them ; but in the 
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Scottish schools connected both with the Established ami 
the Free Church, at Glasgow as well as at Edinburgh, in- 
strumental muaic is taught and encouraged wholly and solely 
with the view of making the school teacher more fit for his 
work. I trust we arc not far from the day when a harmonium, 
or, better still, a pianoforte, will be regarded as an cssiT.tial 
part of the furniture of every schoolroom. 

Musical Apparatus. 

I am reminded here that the supply ol " furnitu re," that 
of it, at least, which is connected with music, is, though 
greater than it was, still very insufficient. Some of the very 
wretched instruments on which I came in 1872 liave di<ap- 
peared, and their places have been supplied by others, greatly 
to the advantage of the cars of those who have to play upon 
or to listen to them. In some colleges, however, even those 
where the advantage of instrumental practice is thoroughly 
recognised, the instruments are still hopelessly out of order 
and too lew in number. On the other hand, I was glad to 
find here and there that the students had been provided with 
dcikt at which the) - could stand and sing. The small cost ot 
these would, in a few years, be dtfrayc.l by the saving in the 
wear and tear of music books, otherwise held in the hand. 
Nor does there now remain, I think, a single college without 
a board with ruled music lines upon it, and even chalk and a 
duster wherewith to wrile and rub out. 

Estimate of Results must be checked nv Circum- 
stances. 

In forming an estimate of the musical instruction in any 
college from a comparison of the results given in the tables of 
average, it should be remembered that some ot it has been 
given under very disadvantageous conditions. For instance, 
at Cheltenham the simultaneous practices of the two depart- 
ments were suspended last year for three entire months, in 
consequence of illness in both. At Truro, Brighton, and 
Glasgow new teachers have been appointed who, whatever 
their ability, always work tor a time at a disadvantage, which 
is greater when they introduce new methods. At Culham I 
found not only a new music master, but a new principal. 
Chichester and Oxford, when I visited them, had only been 
opened a few months, but the students had employed those to 
such advantage that I might easily have remained in ignor- 
ance of the fact. With one or two remarks I conclude. 

Inter-dependence of Theory and Practice. 
I have found in some of the music teachers in the colleges 
I have visited a want of recognition of the inter- dependence 
of theory and practice, exhibited in a disposition to treat 
them as things to be considered and dealt with iep irately. 
Nothing could be more lalse in principle or more mischievous 
in application. The value ot theory should be estimated 
according to its bearing on practice, disconnected trom which 
it is wanting in life, purpose — 1 had almost said, meaning. 
In the degree in which the student realizes to his car — knows 
the sound of— what he sees, talks about, or writes, he is a 
ntuitrian, and no farther ; and to enable him to do this should 
be the end and aim ot his musical instructor. Hij theo- 
retical knowledge, apart from his practice, will be as useless 
as his practice, apart trom his theory, will be empirical. 
The best illustration of a principle ot harmony— for instance, 
the doubling in or omission ot notes trom a chord, or the 
resolution ot a dissonance— is the practical one of playing it 
or making the student take his part in it ; and the true mode 
of correcting practical error is not the tempting because 
ready one, so " wise in show," of example, but the more 
laborious, and it may seem tedious one, ot analysing the 
structure of the passage in which it has been made. As a 
rule, teachers sing too much, and talk too little, in a practical 
lesson ; and they talk too much, and play or sing — or make 
their pupils do so — too little in a theoretical one. In a 
word, no so-called theoretical lesson should pass without 
practice ; no practical lesson without theory. 

I have the honour to be, &c. 

John Hill ah. 

To the Right Honourable 
The Lords of the Committee ot Council on Education. 



Atpendix A. 

Per-eentage of Candidates examined in Practical Skill in 
Music, who obtained Marks ol Excellent, Good, or 
Fair. 
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• Including those students who were about to leave after 
one year's training. 
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Reviews. 

— — 
SACRED MUSIC. 

Those who in a future era of the art look back upon the 
musical hiitory of our time, will not fail to credit the Eng- 
lish musicians of the period with great activity, much ar- 
tistic power, and at least with the glory of uplifting the art 
in thia country. 

Molirre said, " Sans la musique un etat ne pent sub- 
sister." The governing power* of England have up till now 
been trying to realise how little music we could exist 
upon. To the credit of our musical men and music loving 
people, it has been proved that music can not only exist, but 
even flourish without the aid of the State. In the setting ot 
the 146th Psalm, " Praise ye the Lord," by Edwin J. 
Crow, F.C.O., Mus. Bac, Cantab. (R. Limpus, Quern 
Square, Bloomsbnry), we have another fiibstanti.il token of 
the artistic excellence and industry ot the band ot living Eng- 
lish musicians. The opening chorus has two movements, 
one a dignified moderato, something in the manner of similar 
movements by .Mendelssohn, the other a fugue which has 
good points,; including a close stretto. The exposition is 
laid out in rather an unusual way, the subject of the bass in 
the tonic being answered in the alto in the dominant, this 
process being repeated over the same ground by the tenor 
and soprano parts. The weak point of the arrangement is 
the fact that the two last named parts lose much of their in- 
dividuality and brightness by being set to move over the 
same compass as the bass and alto. There is a good deal of 
elegance ami accompanying action in the orchestra, in the 
following tenor aria. Next comes, " Hippy is he that hath 
the God ot Jacob for his help," an elaborately worked out 
trio for female voices with chorus following. The trio has 
elegant broad sentences, testing upon a light and judicious 
accompaniment. The chorus has a good deal of dramatic 
force and considerable variety ot detail, all held together 
with a musician's grasp. The composer ot Elijah is evi- 
dently Mr. Crow's model, the first phrase of the bass solo 
and chorus, *' The Lord looscth the prisoners," announced 
by the orchestra, savours strongly of that master. Though 
perhaps a little too much broken up, this movement contains 
some excellent vocal effects. The Spohr-like and elegant 
duet for soprano and contralto, "The Lord preserve! h the 
stranger," has \ spirited middle movement, well turned back 
upon the first subject, und in happy contrast to the chief 
theme. The grave final cadence of this duet is a good 
thought. A fugue on two subjects in five parts closes this 
interesting and well written work. There are some good 
points in this fugue, as a close stretto on the leading subject, 
with the same theme moving in augmentation in on? ot the 
two tenor parts. A broad coda brings the psalm to a close. 
Choral societies will find Mr. Crow's work effective in per- 
formance. The anthem, " 1 looked, and behold a door 
was opened in heaven," S. P. Tuckeiman, Mus. Doc, Can- 
tab (Novello and Co.), is a Festival anthem for •' AllSaints," 
on a sufficiently large scale to be designated a cantata. 'I'll'? 
composer explains in a note, that he " selected the words 
chiefly with reference to their fitness for musical expression, 
and in some instances failed to observe their proper scrip- 
tural order ol succession. This was not discovered in sea- 
son tor correction, therefore it *is hoped the explanation will 
be accepted." This over-sensitive note may satisfy the con- 
science of the composer, but wc conceive that viewed as a 
musical picture, no objection whatever can be taken, even 
by the most captious critic to the arrangement of the text 
before us. An effective and striking prelude for the organ 
opens the anthem. The vocal portion commences with a re- 
citative for tenor, which though written in orthodox phrase*, is 
a piece of expressive music ; and a good point is the use of the 
voice as a bass to a chromatic p usage, lying under an upper 
pedal in the accompaniment A biiort ecclesiastical chorus, 
and aaother recitative, brings us to a remarkable and musi- 
cianly dramatic double chorus, in which a tailing figure to the 
words, " Fall on us," is antiphonally employed with great 
effect. The setting of the words, " Worthy is the Lamb," 
"Blessing and honour," etc., is exceedingly spirited and 
broad, without trenching upon the ni inner of Handel's glo- 



rious inspiration. The succeeding quartet and solos with 
chorus arc vocal and elegant. Another quattet tor Isoprani 
and contralti, is well written, and lias good vocal effects. A 
close and well sustained fugue finishes the last chorus, 
" Blessing and honour," with due weight and dignity. 
Though too long Kir any save high festival occasions. Dr. 
Tuekermar.'s anthem is a noteworthy composition of its 
class, and deserves to be known. 



Correspondence. 

— o : — 

The Editor does not hr»!d himself responsible fur the opinion* of 
his Correspondents.] 

HOLY COMMUNION AT CHORAL FESTIVALS. 

Sir, — In your issue of the 15th instant, I observe an 
editori.il remark fpage 366) that, '-one ot the first cases 
wc have met with of the introduction of a Celebration of 
Holy Communion with Sermon as »hc chiet mid day service 
of a Choral Festival is just recorded." 

Permit me to say that at the annual Festivals of the 
" West Yorkshire Plain-Song Union," (the eighth ot which 
is noticed in your issue of 27th instant), the mid-day services 
have always consisted ot the Celebration of Holy Com- 
munion, Mattins having been said " plain " at an earlier 
hour. I enclose a copy of our last programme. 
Yours truly, 

John E. Williamson-. 

Bradford, June 19th, 1874. 



Music in London. 

Musical Union. — For years the great Septets of Beet- 
hoven and Hummel have formed (lie backbone and attraction 
of the last Matinee of each season. This year the execution t,t 
these fine works has been one of marked excellence. Senor 
Sarasate's leading of the Beethoven Septet was one of remark- 
able clearness and finisfi ; the only fault to find being the 
slightly accelerated pace of the theme with variations. Hum- 
mel's Septet brought forward the pianist of the season, 
Mdme. Ant'tte Essipoft. Her version of this difficult work 
was brimful of force, character, and colour, such as perhaps 
no other pianist we can call to mind could have thrown 
into this taxing masterpiece. The variations were perfection 
in their individuality, finish, and dramatic expression. Signor 
Papini played with fine tone and phrasing an adagio of 
Spohr's. M. Lassere gave an andante lor the violoncello of 
his own, which contains some excellent writing, and well 
laid out modulation. Mdme. Essipoff rendered with per- 
fect touch Chopin's Nocturne in C minor, Schumann's 
Scherzo and other short solos. Prof. Elta is to be congratu- 
lated upon the completion of the thirtieth season of the Mu- 
sical Union, as one ot remarkable executive strength and ex- 
ceptional musical interest. 

State Concert.— A State Concert was given on Wed- 
nesday night at Buckingham Palace. The programme was 
as follows : — 

Overture — •• Oni-ron " ... Weber. 

Quartrtto — " Un di sc lien rammentomf " (Rigo- 

Utto) ; Verdi. 

Duet and Chora? •—" You Spotted Snik.es " 

(A Midsummet Night's Dream) MenJeUtohn. 

Romania—" Sei Vendieata asui " (Dinorah)... Meyerbeer. 

.\r a— •' L'Addio " Moisrt. 

Duetto—" U ci darem " (Don Giovanni) 

Barcarola— " Al suon di tua meloda" ..Mendelssohn. 

Romance— "Con ruin tu le pay*" (Mignon) Thomas. 

Chorus — " May hlcwing* shower upon her" (Lo- 
hengrin) Wagner. 

Romania — "Da v >i Ionian" (l-ohengrin) 

Cas-atina — •' Forsc un destin " Donizetti. 

Romania—" Eri tu " Verdi. 

Song — " Bid me discourse" Bishop. 

Part-song— " As the sunshine to the flower" Cusins. 

Duo—" Teeo il .erba " (II Talinnano) Baltr. 

Quartetto— " Gin, jrlra" (Mam) Ftotow. 

God save the Queen." 
Conductor, Mr. W. G. Cusins. 
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The band and chorus (consisting of upward* of 1^0 per. 
formers) were selected from the Italian Operas, the Philhar- 
monic and Sacred Harmonic Societies, together with Her 
Majesty's Private Band. 

Mr. Sims Reeves' Concert. — Mr. Sims Reeves' annual 
benefit concert at the Albert Hall, on Monday night, was 
one ot those complete successes with which but few musicians 
are rewarded, for not only was every seat occupied, but the 
audience greeted the popular singer with the uttno.it enthu- 
siasm. Mr. Reeves and his friend*, Mdm-.\ Nilsson, Mdme. 
Lcmmens-Sbcrrmgtoii, Mdme. Norman- Neruda, and Mr. 
Santley, cadi and all exerted themselves hi the utmost, and 
even in the matter of encores were exceptionally indulgent. 
The programme was ol a thoroughly popular type. 



Music and the Drama in the Country. 

Leeds Parish Church. —The Dedication Festival of 
this Church was held on S. Peter's Day, June 19. The 
services morning and evening began with the processional 
hymn, " The Church's one Foundation," during the singing 
of which the members of the choir, accompanied by the 
vicar, and several of the local clergy, marched round the 
aisles and up the spacious nave ot the building, the hymn 
being sung in very good time. The introit was, '• The Lord 
gave the word'' (Handel); and the Communion office, 
which was choral throughout, was sung to Dr. Wesley's 
setting. Tiie preacher was the Rev. J. Palmes, Rector of 
Escrick, formerly curate of Leeds Parish Church. At Kven- 
SMig the General Confession was sung to the harmonised 
airangim-nt, and the Responses were given in the usual sub- 
dued tone. The Mugnijiait and AW Dimitlit, were sung 
to Smart in F. The piayers were intoneJ hy the Precentor ; 
the fust bsson was read by the Rev. M. Ponsonby, and the 
sx-ond by the vicar, the Rev. J. Gott, D.D. The anthem 
was the splendid composition by Spohr, " Lord God of 
heaven," which was admirably sung throughout, the treble 
parsages, " I saw a new heaven," and "God is the ; r sun," 
being very efficiently rendered by one of the choir boys. The 
choruses, " Behold! He soon shall come," and '■ Great an I 
marvellous," were also given in splendid style. The preacher 
was the Rev. E R. \\ ilbcrforcc, vicar of Seaforth, son of 
tlx late Bishop of Winchester, w!.o preached an eloquent 
sermon Irom Romans viii. 11, " But if the Spirit of him that 
raised up Jesus," &c. The hymn after sermon was, " Hark 
the sound of holy voices," which being sung to a tune un- 
known to the congregation did not pass off well- why not 
keep to Langran's fine tunc to this hymn, which is usually 
sung here, and is consequently better knjwn ? We would 
also suggest that Tallis's Festal Responses should be used on 
these occasions. The appearance of the church was all that 
could be desired. The altar was vested in the sp'cndid red 
frontal, and on the re-table was a floral cross, and two vas.es 
of flowers; altogether this end of the church had a very 
effective appearance, without being in the slightest degree 
overdone. Wc may add that Mr. Burton presided at the 
organ. 

Tve Welsh KisTEimron.— The Welsh Eisteddfod was 
opened on Tuesday morning at Coedpoeth, near Wrexham. 
The proceedings arc conducted in a large wooden pavilion 
capaLL' of holding 4,oco people. The attendance was less 
than had been anticipated. In the absence ol Sir Watkin 
W. Wynne, M.P., whose Parliamentary duties prevented 
his attendance, the chair was taken by the Rev. H. T. 
Edwards, Vicar of Carnarvon. The cha'rman spoke elo- 
quently of the value of Eisteddfod as a means, as a national 
institution. No one would, he said, for a moment deny it 
was essential to the commercial, social, and moral welfare of 
Wales that her people should strive to break down every 
barrier of isolation that separated them from the rest of tin- 
Empire, and that they should endeavour to obtain a complete 
master)- over English, that great Imperial language which 
was spoken all over the world. He denied the Eistcddloda 
were held hvtcausc the Welsh did not wish to learn English ; 
he did not know a single Welshman who was not proud to 
be able to speak the language of the Empire. A number of 
musical and literary competitions followed. A grand concert 



was given in the evening, at which Miss Edith Wynne was 
the lea ling soloist. Yesterday the meeting was presided 
over by Major Cornwallis, of tt'c.t Ruthvcn Castle. He 
said the I'.istcJdiodi were not carried on solely for the 
encouragement of the Welsh language, but rather to foster 
those noble instincts without which a nation must surely de- 
cay. He believed the acquisition ot English to be essential 
to success iii lite, but any attempt to crush out the language, 
at in the case of Poland, would b.' met by an unyielding re- 
sistance on the part of the WVs'i. The attendance yesterday 
was better than it h id been on Tuesday. Miss Edith Wynne 
was enthusiastically greeted in ihe performance of the selec- 
tions allotted to her. Severaal competitions were decided 
to-day, the principal being that for the Chiir pri/.e for poems 
on Ytarn, or the Judgment Day. Mr. William Jonrs, of 
Dulgel:y, was the successful competitor, and was conducted 
to the chair with the usual ceremony, amid applause. Mr. 
Cadwaller, of Wrexham, took the prize for rendering the 
best tenor song, and the chief choi.il prize again fell to the 
lot of Rhus choir; A second concert was held in the evening 
and proved very successful. 



Jottings in Music, Literature, and Art. 

— :o: — 

A musical festival is being organized at Monaco. 
A music schoo". is being founded at Valentia. 
The directorship of the Music School at Ferrara is vacant. 
The Italian composer, Mercuri, is writing a new opera 
entitled Roinelo. 

A new hourc, the Teatro Sannazzaro, is to be opened in 
October at Naples. 

Halevy's Cbarlet VI. is to be performed at the Paris 
Opera. 

Twenty-one new operas have been produced in Italy since 
the ist of January. 

A Neapolitan composer, who was a pupil of Donizetti, is 
writing a mass to be sung on the 76th anniversary of his 
birth. 

The ijuc-lion of the utility of choral unions was discussed 
at Sion ColYge 011 Thursday evening. We arc compelled 
t > reserve our report of the debate, which was lull of in- 
terest. 

The opening of the new opera house at Paris is already 
beginning to torm a subject of conversation, and among the 
artistes who will assist 111 the special prlormances i 1 honor 
or the event will be Mdme. Nilsson. 

The Society formed at Leipzig in |86» for the erection ol 
a monument to Mendelssohn, the operations of which were 
interrupted by the w;.r, is again at work collecting subscrip- 
tions. 

The operas given at Paris last week were : at the Op^ra 
(Salle Vcutadour), (ImUaume Trll II Trovatore ; and at the 
Opera Comique, Romm et Julittte, Mignon, Lei Notes lie 
Figaro, HayJ*, lampn, and Verdi's Mejie de Requiem. 

Three new works are to be produced at Paris next month, 
an opera comique, S.xmiw, hy M. Sunt Salus ; a second 
work of the same type, Lit Ctarinr, by M Lcnepveu ; and 
an opera, Manfred, by M. Eugene Di.i/.. 

The copyright of the late Signor Guglielmo's popular song, 
"The Lover and the Bird,'' was offered for sale by Messrs. 
Puttick and Simpson, on Monday last, and after a spirited 
competition knocked down to Messrs. Ashduwn and Parry 
for the large sum of/'; 16. 

The Philharmonic Society's penultimate conceit of the 
snson on Monday evening, despite the rival attractions of 
Mr, Reeves' concert at the Albert Hall, was well attended, 
and the novelty of the evening, a serenade by Brahms, was 
well received. The most noticeable feature in the vocal 
music was Miss Wynne's admirable singing of " Soltly 
sighs." 

On the occasion ot Max Bruch's recent visit to Dusseldorf 
a grand concert was arranged in h : s honour, at which not 
only the choral societies of that town, but also choirs from 
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Elberfcld, Barmen, Crefeld, and Neuts took part. The per- 
formers numbered ?ome 500 voice*, with a proportionately 
numerous orchestra, and Hcrr Bruch conducted. The pro- 
gramme consisted chiefly of his own compositions, including 
a Romance for violin, the " Schon Ellen," a scene from 
Odysseus, the " Frithjof-Sage," and the " Dithyramb*." 
Brahms's " Rhapsodie," and compositions by Gluck and 
Mozart w ere also given. 

Wc regret to learn that the great bell tor the cathedral ot 
Cologne, in the catting and construction of which so much 
labour and skill had been expended, has been tound so im- 
perfect that the musical commission appointed to decide upon 
its merits have found it necessary, alter their last and decisive 
test, to condemn it in toto. It was hoped that by rcpolishing 
certain portions of the interior the tone might be brought to 
the required note of C, from which it deviated very slightly, 
although quite appreciably ; but the alterations, instead ot 
bringing about the required result, have produced different 
inharmonious tones, and have, moreover, made apparent 
three distinct layers in the entire mass. The bell will, 
therefore, forthwith be broken up, and recast in the foundry 
of the original constructor, Hcrr Hamm, of Frankcnthal — 
Academy, 

*'CAB," in the Guardian, thus points out the special 
fitness of Israel in Egypt tor performance at a Handel Fes- 
tival: — " Where so large a number of voices arc employed, 
it may fearlessly be asserted that eight-part choruses arc- 
doubly as effective as those written in four parts. The rea- 
son is not far to seek. It is an ascertained fact that a single 
tone cannot be increased in volume beyond a certain point 
by cumulation ot the organs generating it, be they pipes, 
strings, or voices. Organ builders know well the point to 
which pipes speaking in unison may be reduplicated with a 
gain ot power, but beyond which any further reduplication 
is so much power wasted. Let three pianofortes play in 
unison, and it will be seen that three are very little more pow- 
erful than two. Add a tourth, and there will be no percep- 
tible difference. So with voices : it has been stated that the 
limit of power is reached by 500 voices singing in unison. It 
follows therefore that joo voices to a part arc all-sufficient in 
a fourth-part chorus, but that double that number may be 
employed with advantage in choruses written in eight parts. 
The truth ot this was made very apparent in the double 
choruses in Israel, the grandest rffects as regards volume of 
tone being attained in (hose passages where the two choirs 
overlapping were einging in eight real parts. 



Personal. 

[ Strauss has just returned to Vienna. 

M. Capoul has ju»t returned to Paris. 

M. Henri Vieuxtcmps has been visiting Brussels, and has 
examined the violin classes at the Conservatoire. 

Dr. Hanslick, the will-known critic, is staying on the 
banks of the Danube lor the benefit of his health. 

Wc regret to heat Mdme. Arabella Goddaid has been 
shipwrecked, but happily she escaped without injury, although 
she lost some valuable property. 

The Order of the Crown of Italy has been conlcrrcd on 
Signoii Eugenio andStefmo, Protewore in the Conservatoire 
at Milan. 

The death is announced, at Crcma, of Signor Pietro 
Bottesini, father of the celebrated contiabasso player. He 
was an accomplished clarinetist. 

Theodore Thutnas, the well-known orchestral conductor 
at New York, has lately received a pleasing testimonial from 
his adm'ucrs. At one ot his s)mphony concerts, at the 
Sleinway Hall, he was presented, during a pause in the per- 
formance, with an elegant silver casket, containing a cheque 
for 1,300 dollars. 

An eminent Milanese pianiste, Signora Maddalena CrofF, 
has just met with her death by a terrible accident. The 
lamp placed on the pianoforte was overturned on her dress, 
and she was so fearfully burnt that she died shortly after- 
wards. 



Musical Guide to the London Churches. 

_-:o:— 
("CtrrnteJ if iht Prntntort tr OrganiittJ 

$\{\\ Sanbaji afttr arinitji. — Julj 5. 

S. PAUL'S CATHEDRAL. — II. c. 8:— M. io\;o: Te 
Drum and Benedictus, Garrett in I); Introit, "Almighty 
and mrrcilul," Goss; Communion, Garrett in D ; Preacher, 
Rev. W. G. Humphry. — AFT. yis : Magnificat and Nunc 
Dimittis, Elvey in A ; Anthem, " O Lord my God," Nares; 
Hymn; Preacher, Canon Gregory. — E. 7 : Hymns 197, 
178, 10; Preacher, Rev. Walter Abbott. Hymns An- 
cient and Modern. Succentor, Rev. W. C. F. Webber. 

TEMPLE CHURCH.— M. 11 : Service: Te Deum, Att- 
wood in F ; Benedicts, Chant Unison in Bb ; Hopkins; 
Anthem, " The wilderness and the solitary place," Wesley; 
Kyrie Elrijon, Beethoven in C; Creed, J. H. — E. 3: 
Seriice, Kent in C ; Anthem, " Call to remembrance," 
Batl'uhill. Organist and Director of the Choir, E. J. 
Hopkins. 

LINCOLN'S INN CHAPEL. — M. n : Service, Turlc in 
D; Kfie, Turle; Anthem, "God is our hope and 
strength," Greene.— E. 3 ; Service, Turle in D; Anthem, 
"Turn Thee unto me, O Lord," Boyce. Organist 
and Director of the Choir, C. Steggall, Mus. Doc. 
Cantab. 

CHRIST CHURCH, ERITH, S.E.— II. c. 8.-M. 11 : 
Te Deum, Barnby in BA.--H. c. 11 '45 : Service, " Mi MA 
de Angclis ; " Offertory, " Whoso hath," Barnby.— Lit. 
3 30.— t. 7: Preees, Tallis; Magnificat and Nunc Dimittis, 
Staincr ; Anthem, » But the Lord is mindful of his 
own," Mendelssohn. Redhead's Psalter. Hymns Ancient 
and Modern. Organist and Director ot the Choir, 
Richard Lemaire. 

S. MARY, HAGGERSTON. — H.c. 8. — M. w.Te Deum, 
Steggall ; Introit, " Like as the hart ; " Offertories, Monk ; 
Communion, Steggall. — LIT. j-jo. — E. 7 : Service, Arnold; 
Anthem, "The Lord is my Shepherd," Macfarren. Or- 
ganist and Director ot the Choir. W. H. J. Coventry. 

S. MARY LE STRAND._(Dedication Festival-Sun- 
day within Octave.)— 11. c. 8.— M. 10 45 : I'e'titlet, Fin- 
layson; Te Deum and Benedictus, Chants ; Credo, Monk.— 
11. C. 11.30: Processional, "The Church's one Founda- 
tion ; " Introit^ *' How draadfut is this place," Redhead; 
Mitsa, Armesin A; Gradual, " O how amiable," Richard- 
son ; Offertory (Festal), Barnby; BeneJictuj, Agnus Dei, 
and Ave Vrrum, Gounod ; Voter Natter, Redhead ; Nunc 
Dimittis, Best. — E. 7 : Processional, Christ is made the 
sure foundation ; " Venules, Finlayson ; Magnificat and 
Nunc Dimittis, Cooke in G ; Credo, Monk ; Anthem, 
" I will magnify Thee, O God,'' Calkin ; Solemn 7e Deum, 
Boyce in G ; Rctroccssional, " Blessed City, Heavenly 
Salem." Hymns Ancient and Modem. Hon. Precentor, 
Douglas Fuurdrinier. 

a. PETER, LE1GHAM-C0URT.R') \ I), STRKAT- 
HAM, S.W. — 11. c. 8.— M. xi ; Pmcjssional, Hymn 385; 
Hymns 164 and jje. —H.c. 11: Introit, " How dreadlul is 
this place ; " Service (including Benedictus and Agnus Dei), 
B. Aguttcr in Bb; Gradual, "This place was made" 
(Chantwise) ; Offertory, " Blessed be the man," B. Agutur; 
Communion, " Esca Viatorum," Rev. Dr. Dykes; Anti- 
phon, "lam the Living Bread ; " Nunc Dimittis, Chant. 
— Lit. 3-50. — E. 7: Processional, Hymns 136 and 318; 
Magnificat in A, Staincr; Anthem, "Sing praises, " 
Gounod ; Hymn 306 and 10 ; Solemn Te Deum, Hopkins 
in Bb. Books used : Helmorc's Psalter; A. H. Brown's 
"Canticles of Holy Church;" Hymns Ancient and 
Modern. Precentor and Organist, B. Abutter, Mus. Bac, 
Oxon. 

S. STEPHEN, HAGGERSTON.— H. r. 8.-M. 10 as : 
Venite and Psalms, Redhead ; Te Deum, Steggall in A ; 
Benedictus, 3rd lone, arranged by Dr. Stainer. — H. c. 11.4.5 . 
Introit, "Like as the hart," Monk; Kyrie, Gloria T,b^ 
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Gratitu, Credo, Surium Corda, Saiictus, and Gloria in 
Extehu, Hayne in G ; Offertory, Monk ; Benedict™ and 
A <?mu Dei, Gounod ; 0 Salutaris, Willing; Paler A 'otter, 
Mcrbccke; Antipbon, Hymn 34?-— Lit. yjo.— E. 7: 
Ptalmt, Redhead ; Magnificat and h'unc Dimittis, Best ; 
Anthem, "Grant, O Lord," Mozart. Organirt and Di- 
rector of the Choir, J. G. B. Elliot. 

QUDDEN MOURNING. — Mcmra. JAY arc 

alwnvs provided with r«prricneed dressmakers and inllltie't, ready 
ti> travel to any part of the klititdom. free ofexprmw to purchaser", when 
Hie emergencies of sudden or unexpected maurniiii; nciuire the itnuirdiate 
execution of mourning order. Tliry take with ihrm dresses, honnct*. an 
millinery, be.ideri materials it l« per vard and upwards from the piece, a 
marked in plain figure", and at the «.nnr price as if purchased at the 1. o 
don Oeneral Mourning Wareliousr. in Regent Street Reason*!)'? estimate 
also given for Household Mourning »t a great saving to large or sma 



24J, 347, 149, and J t 



JAYS. 

The London Genera! Mourning Warehouse, 
Secern Street 



MESSRS. ROBERT COCKS&Co.'i MUSICAL 
NOVELTIES fur the PI \NOFORTE. 
For unto u« a Child I. horn (llaridcll. O F. West. 
When the ship comes home. B. Richard*, ts. 
Gngllclmo Tell, Fantasy <Ru..init. W. H. Rockstro. 4». 
When sparrows )mild (Lindsay). B. Richards, is. 
Alexis Bagatelln. W. s, Rockstro. 4., 

The Favourite Wakir. hy strains ar.d l.aintiky (xrunijed and lingered 
hy Oeo. F. We.t.) Two Book «. j«. each. 

NEW soncj:;. 
A Proposal. Lynettc Foster. x>. 
Flow. Gentle River. Anne Fr.ckcr, «.. 
And so will I. Ct'o Pin.uti. V- 
Aimlligh: Henry GaiMir. 
The Fountain. W. T. Wrighlott. v. 
Passing ClouiN. Henry GlJ-l.v. 3.. 

All pest free it lull pr.ee ; pn-t free 'is stain)". 

THE HUMMING-HIRD'S SONG, in imit-iicn 

1 of a Musical Box, for the Pianoforte. Composed hy J. Pridham. 
x». : free by post, 18 stamps. 

The Shamrock. Fantasia on Iri.h Airs, for the Pianoforte. By. J. 
Pridham. 

The Thistle. Fantasia on Scotch Airs, for the Pianoforte. By J. prid- 
ham. >j. 

The Rose. Fantasia < It En-li-h Ail., for the Pianofc-rle. By J. I'rld- 



m. j«. 
Lnndor 



Joe : *o> Publishers. Robert Cuck» and Co , New Biirllngt'.'n-str.-et. 
1) der of n'l Mu«icseller«. 



SING UNTO THE LORD." — FESTI- 
VAL ANIHIM, Composed hv SAMt'FL RF AY. Mus. ILic, Oxon. 
Price id. 

Thii Anthem will be sung at the Frvriial of tin- " N,rti<ir;!i*«i.Yire 
Church Choral Union," to he held at Newark. June irVh, 1K71. 

London: Novello. Ewer and r«. 



Ju<t 1 ubli.ltcd. price n. 

MUSIC IN A SOUND.— The ANALYSIS of 
a Ml'SICAL SOUND, and the induction liicrefrom of Ihc 
Musical B< i!c, hy Colin Drawn Lecturer on Mu>ic, AnUcnonian 

t'liivt'iiitjf, r.l:i>p.i'\v. 

William Cuiiti». S<m« and Co.. London and r.li.jow ; the Tonic So!-Fj 
A^eray. ami the Bo.ik.eller*. 

ATiTl, TON'S" T> ateYt"" UNION " 

Ml'SICAL NOTATION. 



H 



THE "UNION" SCHOOL SINGING-BOOK, 

A flrrt l.e«on-Bj k fur Children in Sinj;iiie : containing 147 F\crct«e>. 
Pound), imd School Sonj;. for two voice. 1'iiccjd. *i'vcinien cop\ 
from Glau.w for .; »t.im|n. 

THE "UNION" SCHOOL-SONG GARLAND. 

Containing; song* f jr cliildrcn, arranfefd for >ini;':ij; in t par har- 
mony and ph'vin^. (, N"^. at cirlt.or cnni; lrTr in ;I it1i. 2,. A 
fpcunien No. for 3 ttamii*. Tonic M.-fn edition. Ka 1. now rvjdy 
price 3d. 

THE "UNION" SACRED TUNE - BOOK. 

ContainiiiR afe> pr.ilm and Hymn Tuner in all tnetre-i. Vocal worr, 
cloth, red edge». prite 3». 60., «ltort «ore, 21.. >epara".e purt», u. <d. 
c h. Harmonium »core, extra Urge type, Handiuinely bound, 71. 6d. 



Wm. Hamilton, Mualc Publi 
. Pitman, and Simpkin, Mar.ha 



, Glaiguw ; 
Co., Lolidor-.. 



M 



HANDEL FESTIVAL.— LONDON CHORAL 
SERVICES. 
ACKESON'S GUIDE to the CHURCHES 

of IONDON and iu SUBURBS, for 1674. pive. fulf detaili at to 
Buildert of Organ., <Jrj;aninU, Mu«ic, Tune Books at all Churches 
Price 11. 6d. ; pott fiec It- 8<L 
Mctalerand C"., 37.Cire.it Marlborotm'li etreet, W.; Parker, 37j.Strand ; 
Mo/ley, ft. Pat«rno«ter Row ; \V. II. Smith and i>n't Railway Stalls \ and of 
all B>ok<eller>. 

QAD HEART, O TAKE THY REST. The 

J) Popular S:.nc in " Fvaneelin- " By Virginia Oar^ikl. Suns 
hy Mi<» Fnriqitrx. and mn>t enthu.iatti-.iUv e' cnred. Po-t frre 24 rtampt 
One of therno.toriKinaland Happy icujiifatiorw." — .Stand Jr J. Publiabed 
in two key., G *ril A flat. 

Metzi kr ic CO., J7, Gieat Marlhorough-itreet, London, W. 



NEW MUSIC. 



1 RUSSIAN BRIDAL SONG. — Now Ready, a 

New and Charming So'ij'. Word* bv C. J. Rovrr i tjte I 
arranged by E. F. RIMDAULT. Price 31 ; )io»l free, half price. 

MtTztER and Co., 37, Great Marll>atouj;h-»trtet, London. W. 



pUSSIAN BRIDAL SONG and the RUSSIAN 

I\ NATIONAL HYMN, arranged a. ruor-pa't Soiiki, with Pianoforte 
Ac-amoaniiTienr.. h, E f. RIMB.U'LT. id «.ic)i. Tlie nrw N.i n icr» al 
MEI /.IER andCO.j PENNY PART SJN05. 

METiLER and CO . -,7, Grrat Marr..orou-h .trect, London, \V. 

UHE'S RUSSIAN HYMN. An effective 

arrangement fur Piano of thu beautiful Air. Price 21. 6d. ; ps.« 
free, half price. 

MKTJLKlt and Co., 37, Ortat Marlhoroush-jtreet, London, 
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ETZLER AND CO.S HARMONIUM 

BOOK. Beinu 

Dirertii>n for 
Tuninc and Repilatinj; 
the 

ALEXANDER HARMONIUM. 

by 

R. A. KEMP. 
Price One Shilling. 
Lnrtilon : MuTZira 4r Co., 37, Great Marlborougl, Street. 



w 



T. WRIGHTON'S NEWEST SONGS. 

ONE LOCK OF HAIR. 
LILY. 
ONLY WITH THEE. 
MY LITTLE CHILD. 
Price 4«. each ; po»t free, half price. 

M ETZLER 4 CO.. 37, Great MarlboroiiRh-ttreet, London, W. 
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ETZLER AND CO.'S HARMONIUM 

LIBRARY, No. X. Ooiitaiivnrj 

Twenty -.even -Sicrcd Piece*. 
Arranged l» 
EDWARD F. RIMHAUI.T. 
Prici' Dm' : < i 1 1 i n ^. 
London; MKT/LF.r A Ci. , O eat MitiborosKii ttn-et. 



I.EXANDRES HARMONIUMS. — An im- 

^ metue »tock of Iheie in«trument«, with the new broad reed, 

e qiulity of tone, from 6 at 



• due 



ch 

the Wholeialr Afenti 
M r.T/LC a &: Co., 17, Great MarlborouKh-itree: W. 



HOLLOWAY'S OINTMENT.— 
In rr> irwiiij; the part twenty yean no claw of dl«ca»e» ha» rrceived 
itoio a.Le..: on than lho»e artectlnic tliv throat, lun.-i, and mucous nr 
l'«>*a^e» ; ui:*l i'l i"'i:it to tha'. fu^'i >■ (■ rm it m»y be utely predicted 
'Ji.it rxternal mrv.rii'. t f cijrc wll t r -- i r., ^:..d o l for th'-il ronlor.il, 
Witnew the woniK:!ul turi-i d..", 1 i .^;..t iiv horh lieni^ph'-rt.-,, hy 
M;i|lrway*» rcmfilif-, of ho:tt-»T.i'v . rir ll.ro.lt, inrtirn.'d o' u .ir.T.Ltl 
< \\ l.-rl rri.i. hro^l: ?ir . V hi-; *.;'>;. «l'1!..-'i!V i>f hrtviihi'iir. sli.iri i ol 
'•rraih'.n K ,x|i U iti:i-» <.i ..t. .,!('. a liwi i f >itr.ilar d»»-.:rio 1. c"im|>Jjih'>. 
.Inch yield r,!a.:u.i. A . .1-., Mini < Ikh. ■■.r.-.hlv to lot. Oi:U m-nt, wf.l 
uhbed twicv a d.y upon the ilnoat. InA, am chest, at: r the «kit 
thtrcon ha^becii pupated for [UaWptiou by brine. 



KOTIIINO IMPOJataLC 

AGUA AMARELLA restores the Human Hair to 
its pri.tine hue, no matter at what are. 
JNO. UOHXBLL and 00. hare at length, with the aid of one 
of tilt im eminent Ch<*n< >t>, succeeded in perfecting ib'u wonderful 
I Quid. It is nuw oiTered to the public io a more concentrated form, and 
at a lowei price. 

told in bottlca xs. each; al«> x... -. <s,l . and 15s. rich, including Bros 
Angel Pacta ge. 113, tpper r.'ume.-.treet, London, E.C. 

JOHN GOSNELL 5c CO. '» CHERRY TOOTH 

I PASTE is crreitly superior to any tn >th po wder, give rthe tee'h 

pearl-like isunrorn. protect, the r i wrl tru.n decay, and imrart 
pleasing fragrance to the breath. Price t,. lid. per put. 

TOHN GOSNELL& CO. s PATENT TRICHoT 

| &ARON, or riL-vsiy-iiisented II \1». hKUsll. the peculiar mechanical 
curutmctiua of which act-c-uvli.lK's tlio twooperations of clean.ing 
nd poluh ng •iititiltancouslr. 

London ■ A-igel raiiii^e 93, l^pei 
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ALEXANDRE'S 

STUDENT HARMONIUM. 



(BEQI8TEEED.) 



FIVE OCTAVES. FIVE GUINEAS. 




These Instruments have been expressly made at the suggestion of and SOLELY for 
Messrs. HETZLZR & Co., to supply the demand for a really good and cheap Harmonium for 
the use of Musical Students. 

The Cases are made of Oak, varnished, and are constructed to occupy as little space 
as possible. The Tone is full and round, and the Articulation smooth and quick The 
addition of the PATENT AUTOMATIC SWELL adds very much to the variety and 
charm of the Instrument. 



No. 1. Compass Five Octaves ; Varnished Oak Case, 

FIVE GUINEAS. 
No. 2. Compass, Five Octaves ; Varnished Oak Case, 
PATENT AUTOMATIC SWELL, 
SIX GUINEAS. 



SOLE -^GKEHSTTS : 

METZLER & Co., 37 Gt. Marlborough St., 

LONDON, W. 
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METZLER AND CO.'S 

NEW PART-SONGS, 



1 he Joys of Spring. 
Wake, love, day is breaking. 
Ye little Birds that chant of Love. 



By S. REAY. 

PRICE TWOPENCE EACH. 

The Pilgrims. (Part Song for Sunday.) 
See the Rivers flowing. 
O Spring time now will soon be here. 



A LIST of the CONTENTS of Melzlcr & Co.'s PART-SONG MAGAZINE (Reduced price, id.) 

will be sent on application. 

METZLER & Ca r S~PENNY PART SONGS 

ARRANGED FOR FOUR VOICES, 

Soprano, Alto, Tenor and Bass, 

By EDWARD F. RIMBAULT. 

Comin' through the Bye 
Home, sweet Home 
Kelvin Grove 



Ring the Bell, "Watchman. 
Rock me to sleep, Mother. 
Lulu is our darling pride. 
The Hazel Dell. 
Watching for Pa. 

Some folks. , , A 1 .„„ r A 

Hark! the Herald Angels sing, [and 

Christians Awake. 
Hail Columbia. 
Star spangled Banner. 
The Marseillaise. # 
The Watch on the Rhine, 
The German Fatherland. 
The German Khine. 
Just before the Battle. 
j us t after the Battle. 
Rule, Britannia. 
The tight little Island. 
You Gantlomen of England. 
The Red, White, and Blue. 
Heart of Oak. 
British Grenadiers. 
The Bay of Biscay. 
Annie Laurie. 
God save tne Uueen. 
The Camobells are comin'. 
Scots whahae wi* Wallac? bled. 
Within a mile of Edinboro' Town. 
Eulalia 
Lillie Dale. 
Annie of the Valo 
"Under the Willow she's Sleeping 
Toll the Bell 

When Johnny comes marching home 
Jessie the Flower of Dumblane. 



Tee keel row 
Bonnie Dundee 
The Lass o' Gowrie 
Caller Herrin' 

March of the Men of Harlech 
Dulce Domum 

Has sorrow thy young days shaded P 

The young May moon 

Rich and Rare were the Gems she wore 

Last Rose of Summer 

Farewell! but whenever you welcome 

the hour 
Love's young dream 
Believe me, if aU those endearing young 

charms 

The Harp that once thro' Tara's halls 
The Minstrel Boy 

Chorus of Musketeers. " Fleur-de-LysJ" 

(2d.) 

The old, old Song. 

Pancake Rondo, from 44 The Bohemians." 

(2d.) 

Russian National Hymn (God save the 

Emperor). 
Russian Bridal Song. 

Blue Bells of Scotland. 
Dame Durden. 

Drink to me only with thine eyes. 
To all you Ladies now at Lanu. 
See our oars with feathered spray. 
My love she's but a lassie yet. 
Here's to the Maiden. 
Oh Lady fair. 



Arranged by G, A. MACFARREN. 



Silent, O Moyle. 
Ye Banks and Braes- 
Auld Lang Syne. 
Meeting of the Waters. 



Driv »'the coldLwinter. 
Let Erin remember. 
A place in thy memory. 
Love will find out the way. 



Messrs. METZLER @» Co., tf. Great Marlborough St. 

Ptii w.' hv T. D««i, o. r.^r -comt. Fl*«l-.|-f ft, F.C. : »rd rtbli.l.».l " THI Ckoi* - Office. 9. Crant^ouit. Flret-.tftet. and 
So d h» M«.r. MtTU E* 4 Co.. 37. C«at KarltorouRh-itrMt. V.. anrt F ITMAN. so. PiternMcwrw. t C 
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Annual Subscription, including postage, 
ios. 6d., payable in advance. 



(PUBLISHED EVERY SATURDAY ] 



RegWtcr rd at a Newspaper at 
General Post-Office. 



No. 397.-V0L, XVIII.] 
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[Price 



NOW READY. 



NATIONAL MUSIC MEETINGS 



AT THE 



CRYSTAL PALACE, 1875, 

METZLER & CO. S Authorized Edition of the SONGS 
to be prepared for Competition in each Class. 

CLASS 8 - - - - - Soprano. 

CLASS 9 - Contralto and Mezzo- Soprano. 

CLASS lO - - - - - Tenor. 

CLASS 11 - - - Baritone and Bass. 

ORIGINAL EDITION S, FI LL MUSIC SIZE, 

PRICE 6s. EACH, NET. 

METZLER & CO., 37, GREAT MARLBOROUGH STREET, LONDON. 

X.B.— The Solo eUute* art? open to all coiners complying with the Rules of tho National Mutio Meetings. 



THE HISTORY OF MUSIC 
(ART AND SCIENCE), 

VOL I. 

From the Earliest Records to the Fall of the 
Roman Empire. 

With E»plan,tin-s of Ancient 5vstem. of Music, Mu.lca" Imtrumrnt i, ami 
of the true Physiological Basis fur the Science of Made, whether 
Ancient or Modern. 

W. CHAPPELL, F.S.A. 

Author of " A History of the Ballad Literature and Popu «r Music nf the 
Olden Time.'* 

MAY BE HAD OF 

Messrs. KmiXa A: Co., J7. Great Marlborough-strcet, 

Price l6s. 



ORGAN PRACTICE (and instruction if necessary) 
can be had at Blrnnerha«ct'« fftil CenTal Cfgiin School and 
Studio, on a splendid new instrument of three manuals, each of the full 
pendent pedal Organ of jo note., all tht 



compass of ^6 notes, and a 

T.-I.n<, 

and insiud, 

from King's Cross Metropolitan Railway. 



: modern appliance., ificrTecvve »top«- 
imi, -u/foih trt itrut'.y ia.Va.ir/, on application, 
insited. la, Vemcn Street, Kingi Cross Road 



Inspection so'icited 
Road, W.C.. two 



TO 
E 



SELL, MUSICAL INSTRUMENTS of 

Every Description, Libraries of Music Plates and Copyrights, 

Stocks-in-Tr.idc, &c. Sale (devoted exclusively to this Class of Property) 
held everv month. Single Instruments inserted. Consignment! received 
at ar.y time. -1'L'TTICK and SIMPSON, 47, Leicester Square, London, 
•V.C. Established l7-«. 

! /^VRGANS FOR SALE. — Two Second-hand ones, 

\_) partly rebuilt by A. GERN. Also a New One. 1 Manuals, 19 Slops 
4 Stop, on the Pedal.. May be . en at M. Gem s Factory. " 
Royal Crescent, Netting Hill. 



I I 



PUPIL and ASSISTANT to the ORGANIST 
of a larpr parish Chursh, twenty-three miles from London — 
Wan'ed, a gentlemanly YOl'TH, who can accompany at the daily choral 
"■■■ng at eight. Anglican mu.ic; line organ. Would live, free of 
e. villi one of ii,e Cktcv, 31, d could attend the mus cal academy in 
Address Rev. F. b , Krook.'.de, Dorking. Surrey. 

STAR SOL-FA is a Relative STAFF NOT A- 
TION, and is well adapted for Elementary C iu rebelling, a» iht 
Notation of the Scale is the same in all keys alike. 

BELL'S VOCAL EXERCISES, for teaching the method, rnaf be had of 
any Bookseller. Price 6d. London: Houlston and Sons. 
rST Teathers 6t the Oid Notation would find these Eictcoe, ireful. 



UNTO THE LORD." — FESTI- 

J VAL ANTHEM, Composed by SAMUEL REAY, Mus. Bac. Oxen. 
Price id. 



o 8 

will be sung at the Festival of the " Nottinghamshire 



Church Choral Union," to be held at Newark, June loth, 1S74. 

Novella. Ewer and Co. 



QAD HEART, O TAKE THY REST. The 

v ) Poputir Song in " Evangeline." By Virginia Gabriki.. Sung 
by Mi-. Inn 1 in, and most enthusiastically encored. l'<nt free 24 stamps . 

Oi - of the most original and nappy inspirations."— -V.M irfarJ. Publishe d 
in two key., G and A flat. 

METiUlR at CO., J-, Great Marlborrjugh-Hreet. London, W. 
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The appointment of a choirmaster at S. Paul's 
Cathedral is almost a necessary consequence of the 
gradual increase of the musical staff, and as it is 
intended to make the force of chorister boys suffi- 
cient to provide for a relief choir, in order that 
they may not be overtaxed, it is obvious that there 
will be ample work even for the most energetic of 
men in »uch a capacity. The gentleman selected 
for this important post, Mr. G. C. Martin, Mus. 
Bac, Oxon, is at present organist of S. Peter's, 
Edinburgh, where he has a high reputation. He will, 
we understand, enter on his duties in January, 1875, 
and will, in all points act in concert with Dr. 
Stainer, to whom his assistance, especially in the 
training of the Evening Service choir, which at 
present manifestly needs frequent practice under a 
competent conductor, will be invaluable. The 
manner in which the appointment was made, 
whether by competition or selection, bus not been 
stated. 

The practice of burying an organ in a chamber 
or vault encased by pillars or walls as the architect 
may think fit, is bo common now-a-days, that it 
ceases to excite remark unless an organist of suffi- 
cient repute to make his opinion a matter of im- 
portance, objects to being thus " located," but a still 
greater evil is stealthily creeping in amongst us in 
regard to the erection of choir stalls. The fashion 
is now gaining ground of placing the choristers so 
far back on either side of the chancel, partly, per- 
haps, in order to provide a wide avenue up to the 
altar for processions and other ceremonial observ- 
ances, that it is utterly impossible for their voices 
to tell with any effect in the body of the church, or 
to be of any real service in leading the congregation. 
To remedy this defect is then, a matter of immense 
importance, and we therefore gladly call our readers' 
attention to a statement in regard to the Church of 
S. Andrew's, Hadfield, which was consecrated on 
Saturday by the Bishop of Lichfield, and where we 
are told that the '* chancel, or ' chcrus cantorini,' 
as in this case it may more properly be styled, is 
brought forward into the body of the nave, so that 
the choristers' voices are very clearly heard through- 
out the building." This is a plan which can be 
adopted without any injury to architectural effect, 
and we trust that in this age of church building and 
restoration, it will become more common. 

After reading the countless reports of English 
critics, metropolitan and provincial, upon the re- 
sults <>f the Handel Festival, it is refreshing to turn 
to tha remarks of M. Charles Lamourcux, the 
French conductor, who has done so much for the 
i tit reduction of the works of Bach and Handel in 
Paris, and who was one of the most sympathetic 
rnen-.bers cf the Syikr.I.um audience throughout 
the recent Festival. M. Lamouicux's verdict on 
the performances is favourable, and he very natu- 
rally asks who. after atten ling such a festival, will 
dare to say tl-.it the nation w:;:ch has such a band 
and choir is not musical ? Rather the writer con- 
riders that his own countrymen ought to be 



ashamed of themselves, and he proceeds to suggest 
the promotion of a similar undertaking in Paris. 
France, he observes, has her choral societies, the 
members of which might in time be formed into 
one vast choir, but there is not in Paris any hall 
of sufficient size, with an organ suitable for such 
a purpose. To provide for this want, M. Lamou- 
reux appeals to the State, and to the municipal 
authorities, and if he pursues the project with the 
same energy which has characterized the manage- 
ment of his oratorio performances, there can be 
little doubt that he will gain his end. At any rate, 
it is satisfactory to find a Frenchman doing justice 
to English work in this particular field. 

The Manchester Guardian's London correspon- 
dent, who seems to be one of the most ubiquitous, 
omnivorous, and omniscient gentlemen of the 
fourth estate, writes as follows anent the Costa - 
Handel question :— " Sir Michael Costa is having 
a hard time of it just now, in consequence of his 
alterations of some of Handel's scores and his ad- 
ditions to others, and notably in regard to the 
works which he retouched for the recent Festival 
at the Crystal Palate. The critics arc uniformly 
furious at the insult to the composer, and it is justly 
argued that it is not a mere question of additional 
accompaniments, such as Mozart wrote, which are 
both legitimate and necessary, but it is a question 
of actual additions to the music, which may or 
may not be improvements, but at any rate may 
have the effect of obscuring the original. That 
Sir Michael will cry ' peccavi ' at the bidding of the 
critics , even if they all assembled in solemn con- 
clave, will not be imagined for an instant by any 
one who has the pleasure of the great conductor's 
acquaintance ; but it is open to question whether a 
temperately worded remonstrance to the Committee 
of the Sacred Harmonic Society, who arc Sir Mi- 
chael's employers, and who pay him handsomely 
for all he does, might not have the desired effect. 
At any rate, as matters stand, the Society must 
take the responsibility, and it is for its directors to 
determine whether a right to overhaul and 'im- 
prove' upon the music selected for performance is 
in future to form a clause in the agreement with 
the conductor of the Handel Festivals. It' so, it 
needs no prophet to foresee their speedy downfall, 
for there is a very strong feeling al:<>;ul on the 
subject." This view seems to us to be not only 
sound but practical, and unless musicians are 
ready to acquiesce in still further liberties with a 
text which has already been altered again and 
again, they will do well to speak a word in season 
to the authorities at Exeter Hall, as suggested by 
our contemporary. Tinkering scores is something 
like the letting out of water — :t is far caster to stop 
it at first than when it has been permitted to 
pass unnoticed f< <• a considerable time; and it 
seems to us that t!:;s idea of communicating with 
Sir Michael through his Committee is a singularly 
happy one. 



The Vicar of Camberwell & S. Giles's Choir. 

_^3.HE Bishop >il C.ulisle. in sp. akiug the 
other day at a uv-ting <•)*;: Chuu-h School- 
[^/.vCli masters' Association, congratulated them 
~ ~ on their unanimity ; K.in.uk.iig tint in 
those day:, of strikes the very name, of Union is 



Digitized by Google 



July n, 1874. 



The Choir, 



suggestive of some tremendous division. The 
same remark, or one near akin to it, has been made 
time out of mind in regard to Church Choirs 
and their discords ; and when a fresh illustration 
of the favourite view was recently furnished in the 
uews papers by certain reports as to the condition 
of affairs at St. Giles's, Camberwell, the first im- 
pulse was to accuse the choir of being at the 
bottom of the mischief. This being so, we deter- 
mined to enter on an investigation of the facts of 
the case ; and now we are able to express a 
decided opinion that the choristers are not to j 
blame — rather, we regret to add, that the fault 
rested with one in a higher position in the church. 
In order, however, to set the whole matter before 
the public in its true light, we gladly give publicity 
to tile following statement : — 

The choir of S. Giles's, Camberwell, was estab- 
lished in 1868, and Mr. Perceval A. Nairnc was 
appointed Master of it, a post which he held down 
to 18th June, 1874. The choir was entirely volun- 
tary, no payment being made to man or boy. 

The position of the choir has always been a 
difficult one, and its existence precarious, owing to ' 
local conditions of an unhappy character, which j 
need not be more pointedly alluded to here. Still, 
as the men were mostly old residents, and gen- 
tlemen of position in the parish, they put up with 
the frequent exhibitions of temper to which they 
were treated, and held together. 

In April, 1874 Mr. Nairne expressed to the vicar 
a wish to be relieved from the duties of choirmaster, 
and named the Festival of the London Church 
Choir Association, as the time when he would pre- 
fer to retire, making that Festival his last official 
work. He at the same time offered to use all his 
influence to keep the choir together, and to stay 
in it as a subordinate member, under the direc- 
tion of his successor. This festival was fixed for, 
and was held on the iSth June last. During the 
two months which the vicar had to make arrange- I 
ments for appointing a new choirmaster, he took 
no step whatever until within the last week of the 
time, when, without even asking the opinion or as- 
sistance of any member of the choir, or of his 
curates, he inserted in the local newspaper an ad- 
vertisement for a new master, and new tenors and 
basses, of whom there was no lack. This appear- 
ed to the members of the choir a sufficient intima- 
tion that their services were no longer required, 
though not conveyed in the most courteous way. 
Courtesy, however, in these matters, was not much 
in vogue, and so its absence did not cause surprise. 

During the last two months, it is stated, the 
vicar's relations with his Church helpers had not 
been altogether happy. lie fust made a descent 
on the parish clerk, and touk away the registers 1 
from him ; then he differed from the churchwar- 
dens, and afterwards from the chair. He haran- 
gued them, and assured them that there was not 
one of them who could sing at all ; that they would 
entirely spoil the effect of the festival, and that he 
should dis.harge several of them. 

On Sunday, 14th June, during morning service, 
viz., whilst Benedict us was being sung, the vicar 
suddenly turned to one of the basses, beckoned to 
him violently to come out of his stall, ordered him 
out of church, and shut the door after him. 

Now it happened that the gentleman who was 



thus treated was about the hardest-working mem- 
ber of the choir, and at the same time the quietest 
and most unobtrusive. He had been a member 
for three or four years, and had always been most 
regular in attendance at service, botli on Sundays 
and on week-days, and at all the practices. 

This public outrage the members of the choir 
felt it impossible to pass over without remonstrance, 
but the vicar's proceedings during the rest of the 
day are said to have been in keeping with those of 
the morning. 

On coming into the vestry for afternoon service, 
he locked the door to keep the men out, conducted 
service in a somewhat peculiar manner, sang the 
first verse of Magnificat alone with unusual effect, 
heforc either congregation, organist, or choir 
were ready to begin (a performance which he re- 
peateif in the evening), and then explained his own 
conduct by saying that the choir had treated him 
most shamefully, and would not sing, so t!:at he 
was obliged to start Magnificat himself. 

All this appears incredible, out is, we are in- 
formed, literally true, During the week which com- 
menced with 14th June, the vicar continued in the 
same course, and expressed his intention of turning 
several of the men out. On Friday, 19th June, the 
members of the choir met, and considering that a 
public insult had been offered to them, and that their 
presence again in vestry or church would only lead 
to further disturbances and scandals, they passed 
a resolution in studiously moderate terms, to the ef- 
fect that unless an amende were made to their col- 
league, and he were restored to his place, they could 
not sing any more. This resolution was conveyed 
to the vicar by one of the parish wardens, who was 
fully empowered to make any terms which he 
thought fair and reasonable, with a view to the set- 
tlement of the dispute. He had an interview with 
the vicar, on Saturday, 20th, early in the morninfe, 
but the vicar refused to listen to him at all, and has 
since charged him (the churchwarden) with having 
grossly insulted him, a charge for which, we ate 
informed, there is no foundation. 

It will be seen from this that the position of the 
choir had become absolutely untenable, and that 
they had even been forcibly locked out. 

It may be mentioned that they were a very 
united body, and had been remarkably free from 
dissensions, either amongst themselves, or with 
any of the officers of the church. Many of them 
had been members for three or four years, and 
some were of the original body who began the cho- 
ral services in 1868. Previous to that time there 
had been no choral services in S. Giles's, Camber- 
well, for sixteen or eighteen years, but since then 
there have been choral services, three on Sundays, 
and on the evenings of Wednesday and Friday in 
every week, and on all the Festivals. 

No part of the choir expenses had been paid by 
the church officers. The members had been en- 
tirely left to provide their own funds, or to collect 
them from their friends, and in this way even the 
ordinary expenses of washing the surplices have 
been defrayed. 

Such then being a plain statement of the case, it 
seems to us that public sympathy will decidedly 
remain with the choir, and especially with Mr. 
Nairne, who Ikis devoted so much earnest labour 
to their training. 
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A New Tune Book.* 

— :os — 

It seems that the solution ot the difficulty of Hymn selection is 
now understood to be found ltss in actual selection than in 
the comprehensive issue of all that has caught the public 
ear, good, bad, or indifferent. Nobody in truth seems to 
have the courage to judiciously apply the knife either to 
words ot to music, and so Hymn and Hymn Tune Books must 
now perforce trust to secure a useful position, as much by 
their voluminousness as by the excellence of their contents. 
It is now some time since the new S. P. C. K. Hymns 
made their appearance, and were generally admitted to 
form one of the most comprehensive collections known. 
The committee were evidently most anxious that the 
collection should be comprehensive in several senses of 
the word, for not only were many new hymns included with 
all the well known ones already available, but these last 
named have been in many instances lengthened, pulled out, 
and consequently weakened ; possibly under the idea that 
people like long hymns better than either long sermons or 
long anthems. However, the words were duly conned over 
and criticised in their day, and now that the music has at last 
appeared, it is time to turn from letters to notation. But 
first it may fairly be asked, was it wise to secure the editor- 
ship of a busy, fashionable musician, whose sympathies, not- 
withstanding his great and versatile talents, have not been 
hilly enlisted in the cause of congregational church music. 
TbeS.P. C.K. Committee chose to look into the world 
rather than to the Church for an editor. It is of course a 
cause for thankfulness that they managed to secure the ser- 
vices of an accomplished musician, who if not desirous to re- 
turn to a pure, manly style of vocal harmony, brought to his 
task artistic skill. In the preface, the editor expresses 
"his hearty acknowledgments of the cordial goodwill shown 
towards him by composers, to whom he has made suggestions 
as to alterations ot harmony, eic." These suggestions we are 
further told, have been made with great diffidence, and have 
b een invariably met in the frankest and most t riendl y spirit' 
Mr. Sullivan's diffidence in this matter has not been so great 
as he would have us believe, nor has he altogether confined 
his polite attentions to living composers, who could give or 
withhold their consent, but he has retouched sundry old 
masters of vocal harmony, who are thus unfairly treated as 
having no power to object to Mr. Sullivan's kindly meant 
improvements. It would seem that we live in an unscru- 
pulous age, when the hands of sacrilegious conductors un- 
blushingly prepare Handel for performance on a large scale, 
when egotistical composers improve Beethoven, and when 
editors, who should be good and careful stewards only, take 
upon themselves to change and individualise the material in 
their charge A more hopeful paragraph alludes to th? ex- 
pression marks attached to the words with much care and 
judgment by the Rev. \V. WaUham How, one of the 
editors of "Church Hymns." We are glad to note the sparing 
use of such m.-.rks, and as a rule their insertion has wisely 
been made only where the call for them is obvious f:om 
the character of the words to which they hive been 
affixed. There can, in short, be no objection to the slender 
use of simple and natural musical expressions, though 
there is a decided danger in making psalmody too dainty in 
manner, in attempting to substitute decided colours for the 

* "Chureh Hymn» with Tune«," edited by Arthur S. Sullivar, 
publithrd under the diisction of thi Tract Committee, by the 
Society for Promotinj Ciui.tisn Knowledge. 



calm, grave, sober tinge which should ever clothe the forms 
of congregational music. The use of expression marks ap- 
plied to the words is not new, and we call to mind their use? 
in an important metropolitan church tor some years. 

Turning more particularly to the tunes it is obvious that in 
a Book specially intended to be comprehensive and po- 
pular, some disappointment will be felt at the exclu- 
sion of certain tunes now commonly allied to certain hymns. 
Thus in " Sun of my Soul," the usual melody has been 
replaced by two tunes, without much gain in style, and the 
adaptation by Dr. Dykes from Haydn to " Onward, Christian 
soldiers," replaced by a tune ot the editor's, which, how- 
ever, is musically something of a gain. The question at 
issue on this point is this : why should popular taste have so 
much dubious material as may be found in the book con- 
ceded to it, and yet be deprived of the prominent tit bits, 
the insertion ot which would have secured to the book a full 
measure of the popular element ? Another omission of a 
popular point is the insertion ot two tunes by Mr. Sullivan 
and Herr Otto Goldschmidt to the hymn, "Nearer, my 
God. to Thee," in displacement of the well-known, though 
sickly tune in Ancient and Modern. Neither ot the new 
tunes arc in any way remarkable, and we fancy most con- 
gregations would prefer to keep to the tune now associated 
with these words for a goodly number of years. The long 
list of living musicians of note shows that Mr. Sullivan has 
enlisted the interest and assistance of almost all who could 
give substantial aid, and we see that he has very wisely expunged 
adaptations from popular works, sacred or secular. He has, 
however, oddly given the melody ot Handel's * ' Come unto 
me," set in equal crochets, so as to be tolerably well dis- 
guised, and retaining little of the desired union of association 
between words and music. In fact, the melody limps so 
heavily in its new setting of equal notes, that most people, 
we fancy, would prefer to resign the association rather than 
be tortured by the crippled version ot the original theme, 
which, by the way, cannot be claimed by Handel as original. 
Why most of the tunes should be set in undignified-looking 
crochets, and some tew, chiefly modern ones, printed in 
antique-looking minims we know not. The use of the 
crochet as the unit beat no doufc saves space, and possibly 
some little expense. We prefer the alia breve measures, 
however . 

On the score of cheapness the book is well fitted to com- 
pete with its contemporaries, and as all who have adopted 
the Hymn-book will probably use the accompanying tunes, 
it may be well to add that the Superintendent of the Society's 
Establishment supplies copies to the clergy ou very avoid- 
able terms. 



The confusion ol things Prussian with things Russian in 
VEioile du S'ord is to be accounted for by the fact that what 
is now the Star ef the North was lormerly. in part at least, 
the Camp of SHrtia ; and that in substituting a Russian for a 
Prussian subject the composer has not always been able to 
mike the substitution perfect in regard to details. We must 
admit that, tor our own part, we know nothing whatever of 
I the Camp of Silfiitt, except that a large portion ol it* materials 
I had been used in the construction ot L'Etoilc du Xard ; that 
1 the part of tnc heroine in the Camp of Siiesia was written 
i for Jenny Lind ; and that the air with obbligato flute accom- 
paniment (really a duet for (lute and voire), which is now 
sunjf so charmingly and with sue') a.lmirnbl;- 1 in-ct by Mdmc. 
Adelina Patti in the third act of L'Etiiie du S'jrd, was 
, formerly sung by Jenny Lind in the Prussian opera on which 
the Russian opera is based.— Pall Mall Gmrtte, 
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Letters on Music* 

(Continued from page 337). 

LETTER. XVI. 

cnortx's mazoi'rkas. 

Do you know Chopin'* sorrowful mazourkas,— those 
pathetic dances in which the deepest, the most heart-felt 
norrow has donned red buskins, to weep itself to death amid 
a bacchanal tumult .' 1 have one of these in my mind now : 
any thing sadder you can scarcely imagine: — 

" Ye still mu>( dance, ata«, poor feet so wear)- ! 

In gay vhocs drest ; 
Tnoogh 'twere for ye a fate leu sad and dreary 
' Neath earth to rest." 

Poor Chopin ! Was heafllicted by the sorrows ot his people, 
or by a secret woe, a totality of love ? 

Over his cradle the graces whispered their sweetest spells, — 
a tavor not lightly granted to other mortals ; and the gods 
bestowed their most precious gilt upon him, — the nobility of 
gen-us. Me had what the higher man desires in order to be 
happy,— the laurel ot fame, the joy of love, the protection of 
friendship, the fruit ot toil ; all these accompanied by youth 
and an irresistible personality. He only wanted a sailors' ner- 
vous system. Poor Chopin ! His soul was strung with jEolian 
harpstrings, on which the lightest breath ot wind play«d 
wondrous unknown melodies. These seraphic legends met 
our ear as it they arose from out a holy silence ; and we 
listened as though the elementary voice of Nature pronounced 
an elementary prophecy. A poet at such indescribable refine- 
ment of such language, with such a sense for color, 
and with such a lofty aristocracy ot thought, must 
necessarily possess a peculiar nervous system ; and thus he 
consumed a vitality that more niggardly natures would have 
spread over two jubilees, before he had reached the height of 
his summer. Enviable ! For, if the populace reckons by 
duration, we have another measure. Could I, for one month 
of rapture, become such a poet as Beethoven, I should be 
ashamed, had I nothing better to offer for it than the beggary 
ot my whole life. Depth, inwardness, is every thing ; and 
the greatest joy 011 earth is the power of creating an immortal 
work. 

Hut from failure to accomplish any thing proceeds all our 
uuamiability ; broken down and weary, we sit like watchers 
beridc the bed ot our sick hope, — the crack-brained nurse 
who brought us up on poisoned love-philters. 

Chopin, unfortunately, became so popular, that there is 
not a drawing-room in which he is not falsified or misunder- 
stood. The frivolous desire to play his jpiritue/le compositions 
in a capricious manner, to intrude one's own personal feelings 
upon the poet's peculiar world, has led to a style of playing 
Chopin's works which is disagreeable both to the taste and 
to the mind ; the character of which is best described as 
being a mixture of buffoonery and looseness. It gives us 
coquetry instead of gracefulness, wantonness in the place of 
darling j while it makes feeling sentimental, and geniality 
eccentric. Only he who has known tears and blushes, who 
feels bin heart beating even in his finger-tips, may venture to 
play Chopin. Some ot our geatest virtuosos have been ship- 
wrecked in the attempt : you may, therefore, imagine what 
amateurs make ot his works. Our musical circles, which 
exist for the profit of vanity and tedium — insupportable pre- 
serves of the discomfort which arises from an iwkward 
herding together of mankind, sick-rooms of enjoyment, filled 
with the corrupt smell of a thousand ideas strangled in birth, — 
arc the natural theatres for those charades and anagrams 
which our pianoforte- players make on the; name ot Chopin. 
I swear to you by Hermann and Dorothea, on my metrical 
conscieivce, that 1 would rather be present at an improvisa- 
tion in haxamctcrs, than that one ot these perverse interpre- 
tations of a poet whose magical glow should frighten away 
all fingers that arc afraid of fire. Only imagine the tate of a 
composition in which the prescribed measure is not placed 

* Letters on Music ; to a Lady. By Louis Ehlen. Translated 
ky Fsony Raymond Ritter. 



like a ch 'd's rol above the mirror ; fancy the entanglement 
of hurry and delay, where metronomic correctness in the 
divisions of time is done away with, and where, not tiir 
movements of the pendulum, but the unbarred motion of 
the human heart, should cause the robe ot the poem to rise 
and tall! 

Some secret charm must exirt in these compositions, and 
unclose itself even to the unpoetic world of "Softy ignora- 
muses," as Mme. Viardot once entitled those circles where 
the classics are condemned to eternal banishment, where 
Beyer and Rosellen are played with indescribable comprehen- 
sion, and where every thing is enjoyed as ambrosia, provided 
that it is not salted and peppered. It must be that charm of 
real distinction by means of which real nobility betrays its 
descent, and which surrounds all outward forms of life with 
beauty. As Chopin is by nature an aristocrat, those saloons 
which do not always condescend to receive even what is vul- 
garly called the best society have been opened to bim. But 
you would hardly believe in what adventurous circumstance* 
1 have been obliged to encounter this dear friend. One 
shudders at such popularity. Rather let us not be played, 
let us not please. To please I whom ? with what 1 I once 
heard the B -minor Scherzo played among such a company 
of common buffoons (that is, on a programme of trivial show- 
pieces), that it seemed to me like a rose buried in a bunch 
of thistles. For you will not suppose that the same taste 
which has at least an instinctive sense of the poetry of a Chopin 
work also perceives the vulgarity ot a bad virtuoso piece? 
This general predilection for Chopin is only the consequence 
of instinct, and not that of judgment : the noblest things 
that his genius has created are only possessed by a small num- 
ber, i would wager my faith, my love, arid my hope, that 
a mazourka like the one 1 allude to is understood by very 
few. This F is too fatalistic; this sorrowful, questioning 
close is too gloomy :— 

< Yc still mutt shine beneath the torch*/ glory, 

Sad eyes that weep ! 
Would ye could hide In (hade your woeful story, 
And elo«e, and sleep !" 

Chopin has been oiled morbid, sickly. Ah ! who among 
us can boast ot mental health I He was not more sickly 
than many of our greatest poets, — than Byron, than Schu- 
mann ; though I am willing to allow that Kalkbrenner was 
more healthy. But who cares for Mr. Kalbrenner's robust 
music, with its strong-handed passages and red-cheeked 
melodies, now? When I was a boy, I was once obliged to 
play one ot those pieces (so suitable to taverns) which then 
flooded every German and French piano-forte. In all sim- 
plicity I asked my master whether Mr. Kalbrenncr was not 
a sailor ; for which question I received a severe reprimand. 
Since then I have never been able to bear a piece by this 
excellent man without thinking ot striped trousers. 

Chopin was of so poetic a nature, that, in his hands, the 
study itself became a poem. Let his two greatest studies, 
that in C sharp and that in A minor, — though apparently 
written with a technical aim, — let them be played with com- 
plete freedom, and any one will confess that our piano-forte 
literature never possessed aught more impassioned, more 
nobly stirring. And what wonJertul originality they display 1 
Not a measure that is not playable, and musi.-ally, charmingly 
new : indeed, Chopin must b: called the inventor of an 
entirely new piano-forte life, How uninteresting is the style of 
any previous master (excepting Berthoven^ compared with 
his! what a litmyofgone-by, dead-alive forms! what a feeling- 
less, prosaic jingle ! It any one should, without a grimace, 
assure me seriously that he can play piano forte pieces by 
Clementi Dussck, Hum-nel, and Ries, with real enjoyment 
even now, I will esteem him as an excellent man, — yes, a 
very honest one ; but I will not drink wine with him. 

Do you know any nightingale that can warble a dreamy 
clear-obscure like the melodies of Chopin's nocturnes? I 
will not grieve Hafis ; but our German bulbuls appear song- 
sick in comparison. Has filigree work, or the Moorish 
arabesque, spun any thing more supcrseniuously fine than 
those fantastic embellishments which remind one of silvery 
lace woven by elves in the moonlight? And now play one 
of his great songs of love, and behold the ceL-stial passion in 
those summer-warm, storm-intoxicated eyes} 
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" For the sun It but a sparkle 
That hath heavenwards floated, mounted, 
Of the flame immense, impassioned, 
That within my Insom burrsedi." 

Hii heart was won consumed by the " immense flame ; " 
tor he died the fiery death of the poet. But wc who have 
lx-hcld the flame mount heavenwards, who have been intoxi- 
cated by the nectar which he so freely bestowed, must laugh 
pityingly at the kitchen-fire over which citizen Dussek and 
worthy Hummel cook their spare Olympic meal. And even 
noble John Field's nectar tastes to us but as excellent sugar 
and water. Heaven preserve us from historical injustice ! 
These were worthy, honest men, but doubtful poets. Sup- 
ported by the consciousness of having honorably gone through 
their courses, they played the piano- forte according to the 
pious rules of the forefathers, and composed neat, correct 
pieces with the philister-like comfort of those whose con- 
science is untroubled by fancy. Innocent ot the revolutionary 
paths ot Beethoven, they leaned on the burgher-staff ot cus- 
tom and convenience, protected by the police, applauded by 
the hands ot the titled, the rich, and the pensioned, carrying 
with them the certainty ot immortality, as though they were 
sure of the future, tor all time, through benevolent legacies. 
I would not venture to write a bitter word of such men during 
their lives. But posterity is able to be impartial, and restores 
the too great admiration of contemporaries to the proper 
degree. 

Yet, though it must fulfil this contemptible office, it will 
also have the power to raise overturned columns, and to place 
crosses over sunken graves, 

Chopin sleeps under the palm : upon his grave-mound the 
tendercst roses bloom. On a May night, when the air was 
full of moonlight and the scent of flowers, I sat there, dream- 
ing, and listening to the whisper* ot the leaves. The softened 
tor.es of the funeral-march which he wrote sounded in my 
ears: the dark basses, folded in mourning {crapes, passed, 
their hesitating step often checked by tears. I know not how 
long I sat thus in the lovely spring night, with the dead at 
my feet. 1 had scarcely observed two forms, kneeling under 
the shade of the cypresses, as though they were holding a 
divine service of love in this spot. One was tall, with 
a slender and almost transparent lUure : she looked like the 
dream of a lovely, summer nijjht, and had thrown a sparkling 
net cl filigree chains over her hair. The other was more fully 
tor met I, with swelling bosom ami rounded arms ; on her face, 
the story of some strange grief was written in magical moti- 
vos. A ray of moonlight tell at her leet : I shuddered, for I 
saw that she wore red buskins. 



Debate on Choral Unions at Sion College. 

{By our Special Rrporter.) 

ON Thursday evening last a meeting was convened at 
Sion College by the Rev. \V. H. M.Iman to consider " l ive 
Utility of Choral Unions," and it was announced in the invi- 
tations that the subject would be opened by Dr. Stainer, of 
S. Paul s Cathedral. The chair was taken by the President 
at tight o'clock, and among lln.se present were the Rev. 
G. '1'. Driffield, ex-Preiidcnt of the College, the Rev. W. H. 
Lyall, theRev. W. Sparrow Simpson, D.D., the Rev. R. Ma- 
guile, the Rev. J. Oakley and other clergy, and Messrs. E. 
J. Hopkins, C. Warwick Jordan, Mus. Hie. Oxon, James 
Higgs, Mus. Bac. Oxoti, Paul Jerurd, Charles Mackeson, 
Dr. Cauctlett and others. Letters expressing regret at tlieir 
inability to attend had been received from Mr. John Hullah, 
Mr. Barnby, Mr. Sullivan, and other musicians. After a 
few introductory remarks the President called upon Dr. 
Stainer, who proceeded to address the meeting. 

In the first place, said the Doetor, all who have to do 
with church chon.s, and especially with amateur choirs, 
know that the preparation loi ieV.ivals is a great refreshment 
and change. If ;hc .ser sices are always kept down to the 
pause hial level, ,»d no other music is practised except such 
as is tu be mir.g in the church, there is a great risk of weari- 
ness, and hence the choral festival gives relief. Secondly, it 
g.vo an opportunity for comparison! between choirs, and 



even il here, as in other matters, comparisons are odious, they 
may be extremely useful, and may lead a choir to see its own 
weak point". A third advantage, |which in all cases ought 
to be gained from a Choral Union, is the presence of a pro- 
fessional critic occasionally at the choir practices. It is im- 
possible for a choir to work long and find its true level with- 
out some one to speak of its faults, and those who get no 
advantage in this way from their immediate friends, may get 
it from an outsider. Such a critic need not teach, but simply 
sit down while the regular choirmaster conducts, and quietly 
note faults which can afterwards be pointed out in a friendly 
way. But, fourthly, choirs like individual pet into bad 
habits, they acquire what they term traditional wayi of ren- 
dering certain pieces of music, and it is only when they get 
side by side with other choirs, when they arc brigaded toge- 
ther, that they see their faults. This system, it i* siid. may 
lead to rivalry, but a certain amount of rivalry w.il do no 
harm. I have known cases where at a choral festival, when 
a clergyman has beci asked the cans - of the absence of hii 
choir, has answered, ''Oh! my organist takes gre it pains 
with his choir, and it would do them harm to be here," as if 
for* Hit b they could lower their tone and style by association 
with other choirs— an evil which is very unlikely to result. 
But a fifth advantage to be gained from a choral union is the 
benefit to all the members arising from their being called 
upon to take a subordinate part in a great service. One of 
the most glaring evils in our choirs is the tendency they 
have to bring individuals to the front who are 
not always fit for such a position. One is excellent as a 
tenor, another as a bass, another as a timiit, 01 as a 
"starter,' 1 as they are called in the north, but the Choral 
Union corrects all vanity in this direction, and 1 never g > to 
a Handel Festival without being struck by the moral effect 
which it must have on to ir thousand people thu* to subordi- 
nate themselves to a single man. The soldier may submit to 
discipline because he fears the cell or the prison, but at the 
Handel Festival the only punishment to which a man looks 
forward is the knowledge that, it he Ins not done his best, 
the whole effect of the performance may haw been marred. 
Some people are unwilling to merge themselves in the multi- 
tude, and consider it undignified to do so, but look at the 
Crystal Palace Hand, where all the members are eminent solo 
prformers, nbie to come forward and play alone whenever 
they are required, anil yet ready to assist in the rendering of 
a symphony. Thus the cflect of a choir and ot a choral 
union must depend on discipline, and this is clearly illustrated 
by the history of our cathedral choirs, where there was 
formerly no discipline at all. Now, indeed, all is changed, 
except in a few cathedrals, and evm in those there are signs 
ot volcanic disturbance, but formerly it was never the fashion 
for the individual members to be subordinate ; rather each 
acted for himself, and sometimes three or lour members were 
beating different sorts of time. It is, indeed, better to have 
a well-trained choir of second, or even third rate singers than 
an undisciplined choir of first-rate vocalists. In this respect 
amateur choirs hive an advantage user their professional 
brethren, as thry have the time at their disposal for freqaeiit 
practices, which alone can secure satisfactory results. But 
there is a sixth advantage in a choral union in the facility 
which it gives for calling choirs together to take part in sprcid 
services, and thus for instance a choral service m is be provides! 
,' o casionally in a church on a scale which would lie impossible 
I if the clergy had to depend solely on their loca". resources. 
Dr. Stainer concluded with a few remarks on the important 
infliienc? which the existence of choral unions may exert on 
the composition of church music stimulating composers f" 
write works worthy of use at great (estivals. He resumed 
his seat amid loud applause. 

Dr. Gauntlctt, who was called upon by the President, 
made a tew remarks, which bore more upon the question of 
choir management and congregational singing than on the 
subject before the meeting. His manner ot speaking excited 
con«iderable merriment, and when, in arguing in favour of 
the use of female voices in choirs, he said boys' voices were 
little better than cats', he was naturally greeted with derisive 
laughter. The doctor claimed the honour of introducing the 
chanting ot the Te Drum in Islington, but Mr. Cooper after- 
wards disputed the truth of his assertion, and said that he had 
previously introduced it at a church at Ball's Pond. 
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The Rev. W. C. F. Webber, sub-dean and succentor of 
S. Paul's, and President of the London Church Choir 
Association, spoke ot the importance of agreement among 
choirs in a Choral Union as to the style of music to be 
sung ; anil insisted on the necessity tor mutual conciliation 
and toleration, it would, he argued, be a work worthy of 
the energies of the clergy to unite their people in such an 
undertaking. 

Mr. K. J. Hopkins, organist of the Temple Church, sup- 
ported the view of Mr. Webber that the congregation should 
sing the melodies and the choir the harmonies in Church 
Music ; and he enlarged on the necessity for giving choirs 
something more than the sipmle music of a parochial service 
to practise in order to keep up their interest in their work. 
Mr. Hopkins mentioned, incidentally, that he had been told 
that when the Prince of Wale* recently attended the service 
at the Temple Church he sang as heartily as any member ot 
the cor.grrgation. 

The Rev. Dr. Sparrow Simpson, in an admirable speech, 
marked by the utmost humour and good sense, spoke of the 
distinct functions of the choir and the congregation, which 
had, he thought, been somewhat mixed up. The function I 
of the congregation is limited, but we should also have pome 
representation of the higher, nobler, grander, more complex 
music in our churches ; and this can only be provided by 
our choirs. Drawing a happy illustration from the sermon, 
which ought to provide food for the simple and uneducated 
as well as lor the intellectual and refined, the speaker 
advocated the same principle in the choice and use of music, 
which ought to appeal to the tastes and sympathies of various 
classes of persons. 

Mr. J. T. Cooper, F.R.A.S., organist of Christ Church, 
Newgate-street, spoke from long experience of the value of a 
good choir to promote congregational singing. As to the 
advantages of a Choral Union, he said he was always glad to 
take a lesson from a competent master. He always felt that 
he had gained a Iff son on the pianoforte when he listened to 
Charles HalW, and he never gained a better lesson in organ 
playing than he received from Mendelssohn ; and so, too, he 
would gladly work under Dr. Staincr. 

The Rev. J. Oakley, of H&xton, spoke at length of the 
Sion College Choral Union, which it was one of the objects 
of the meeting to promote. 

The Fev. R. Whittington, rector of S. Peter's, Cornhill, 
after upwards of thirty years' experience in a City church, 
would welcome anything which assisted congregational sing- 
ing ; but hoped that no attempt would be made to interfere 
with the simple form of music common in so many churches. 
He advocated meetings of choirs in other places than churches 
where ihey might practise elaborate works. 

Mr. Charles Mackeson, speaking on the general question, 
suggested the necessity for Rome central bodyto which the service 
books of all diocesan choral unions might be submitted, and 
which might torm a medium of communication between them. 
The value of the Sion College Choral Union would, the speaker 
thought, be considerable, as the average standard of the services 
in the London Churches was by no means high, but he ex- 
pected that England would open its eyes in astonishment when 
it was told that such a work was now only in process of 
commencement in the metropolis, when it had been success- 
fully carried forward for so many years in the country. 

The Rev. Robert Maguire, Vicar ot Clcrkcnwell, described 
the music in his church, where he said the choir had taught the 
people even to sing services such as Arnold, King, and Jack- 
son. He had himself conducted a choral service, doing at 
least all that the Minor Canons ot S. Paul's do. Alluding 
to the use of the organ, which he thought might at times be 
dispensed with, the speaker said he once heard Mr.Spurgeon, 
when a congregation had been vainly endeavouring to sing 
with a very bad harmonium accompaniment, turn round and 
ray, " Now let us try without the pipes," and, added Mr. 
Maguire, the effect was much better without the pipes. The 
Rev. G. T. Driffield, rector ot S. Mary, Stratford, Bow, 
having spoken, the President briefly summed up, and Dr. 
Stainir replied advocating a wide and liberal selection of 
music for church use from all sources, ancient as well as 
modern. 



The Influence of the Organ in History. 

— :o: 

The following address was delivered before the students and 
others at the College of Music, Boston University, by Dud- 
ley Buck, Professor and Lecturer of the department : — 

The history of the Organ runs back so far into the centu- 
ries, that no matter what point one might select for exami- 
nation, it can scarcely be brought into the scope of a lecture 
except in a very empty and skeleton form. You will bear 
with me, then, for the evidently superficial manner in which 
1 shall be forced to treat many important points. As many 
of those present do not propose to make a study of the 
organ, I shall avoid treating of the instrument itself in any 
technical sense, and would offer a few thoughts on the sub- 
ject ot the influence of the organ in history, with a glance at 
the schools of playing " thus created. 

The organ is called the ' ' king of instruments." 

This phrase has been used so often that it has become de- 
cidedly well worn and trite. None the less, however, is the 
expression full of significance ; and to what an extent, (espe- 
cially in a historical sense) is known to comparatively but 
few persons, among whom I fear tar too few organists 
would be found. 

To bring up some ot these neglected facts ; to examine 
them in their historical and theoretical bearing, as well as in 
practice ; to thus create a greater love tor and appreciation 
of the instrument on the part ot the students, — to do this, I 
say, is, if I apprehend it aright, one of the principal objects 
which the Boston University has had in view in founding this 
department. 

The organ, then, is called the " king of instruments." 
It we look at the phrase a little closer, it will be per- 
ceived that the simile is a striking one. A king, in the so 
called " good old times of yore," if he were a man of any 
force of character, genrrally possessed, along with the divine 
right theoretical, any quantity of the human power practical. 
The day of more or less ornamental constitutional figure- 
heads has not yet arrived. 

In other words, the live kings of the past, of the feudal 
time, moulded to their own tastes and characters their age, 
their people, or only their court, according to the innate abi- 
lity they misfit possess. In turn they were themselves 
affected, to a degree, by their surroundings, but to a far 
l-sser extent than is the case at this day, the balance ot in- 
fluence remaining largely in their favour. 

I will endeavour to show that among musical instruments 
this " kingship," as regards the organ, held good in a pai- 
allel way,— that by its own nature, as to construction, by its 
very faults and weaknesses, by the mission it was called upon 
to fulfil, it did, in very fact, long reign supreme as king of 
instruments. 

Absolute power, as represented by a monarch, became nar- 
rowed down by the lapse ot centuries, by external forces 
working out their own independence, thus checking and li- 
miting this absolutism. Here, too, I will endeavour to draw 
a parallel, and show that as years rolled on, the influence of 
the organ upon music in the abstract diminished. The pro- 
cess became inverted, and music began to afreet the organ, 
rather than the organ it. 

To this we owe the vast improvements in the construction 
ot the instrument, the many additions ot new qualities of 
tone, and numberless new inventions of value still going on in 
our day, with a rapidity difficult to keep pace with. To 
fairly appreciate this past or present relation of things, it be- 
comes necessary to take a hasty, and necessarily superficial 
glance backward at the origin ot the organ,— its invention 
and development. 

All writers attribute the origin ot the organ to that 
simplest as well as most ancient ol musical instruments, called 
by the Greeks the " pipes of Pan "—Pan, in the ancient 
mythology, being the god of the woods and groves. It con- 
sisted of a few hollow reeds of various lengths, securely 
bound together, and blown by the lips. We still occasion- 
ally see and hear this instrument in our streets, performed 
upon by those nomadic «* sons of art," the organ-grinders. 
The performer being obliged to move his head continually 
from side to side, an unpleasant and fatiguing operation, soon 
led to an attempt to blow these tube* artificially. From 
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this resulted the placing of the pipes upon a small wind- 
chest, and the addition of a primitive bellows, the whole 
being easily carried and operated by one performer. Of 
particular value in the establishment of this historical lact 
was the discovery, in Syria, among some ancient ruins, of a 
sculptured figure playing on such an instrument. Although 
much mutilated, all the more important parts were still 
intact. This interesting relic was brought to England about 
the year 1853. 

It should be mentioued here that the word "organ," not 
unfrequently found in the Bible, should not be supposed to 
refer to any such instrument as the name would suggest to 
our minds. Both with the Greeks and Romans the term 
translated "organ" simply meant an "instrument," and 
that ot any kind, but with usage apparently favouring its 
application to musical instruments. 

Upon the application ot the bellows to supply wind, in- 
stead of the human lungs, the fingers were used to stop the 
pipes, and thus prevent their sounding all at once, which it 
is evident they would have done, standing on a simple wind- 
chest, which was filled by the bellows. As the number ot 
pipes were gradually increased, the difficulty ot managing 
them by hand of course became greater and greater. This 
in time led to the invention of the pallet, or valve, to con- 
trol the admission of wind to each pipe, and by the close of 
the eleventh century we find it chronicled that there existed 
at Magdeburg an organ with a key-board comprising sixteen 
keys. From this time the name ot the instrument begins to 
correspond with our modern idea of the same ; its invention 
was a realized fact, although but a germ of that development 
which has since raised organ-building to its present artistic 
importance. It must be borne in mind that the pedal organ, 
with its keys for the feet, was a much later invention. 
Meantime, the first keys made use of measured Irom three to 
five inches and a half wide. Consequently, the title of the 
011 this instrument, in the eleventh century, was 
that of organ-player, but organ-beater, the keys being 
•truck by the fist, which was protected by a heavy glove. 
There was. it must be remembered, but one rank of pipes, 
and these could seldom, if ever, have been in tune, from the 
fact that they had no means of regulating the wind pressure ; 
while in organs of later date, and at th; present diy, an even 
wind is secured principally by weights placed upon the 
bellows, and the creation of a reservoir of compressed air. 
At this early time the wind supply was furrrshed by the com- 
mon bellows as used by blacksmiths. Thus the supply and 
Consequent pressure ot the wind would necessarily be in direct 
proportion to the muscle or activity ot the blowers. 

While the various discoveries and improvements in organs 
of the twelfth ar.d thirteenth centuries were slowly progres- 
sing, almost the only vocal music the world knew were the 
Gregorian tones, or plain song ot the early church. Harmony 
was entirely unknown, and, indeed, remained so for many a 
long year in anything like our modern significance. It is not 
my purpose here to enter into even a partial examination of 
the parallel progress of melody ami harmony at this age of 
the world. You have already heard it treated by an abler 
pen than mine ; nor does it properly belong to this depart- 
ment, except in so far as it becomes necessary to note any 
decided influence exerted by the one upon the other. This 
influence, as exerted by the organ upon church music, did 
not begin as early as might be supposed. Rmibau'.t, in his 
work on the " History of the Organ " (which I shall have 
occasion irequcntly lo quote), states that "even in the 
thirteenth century the priests of both the Greek and Roman 
Churches thought the use ot organs in divine service scan- 
dalous and profane. They preferred rendering divine worship 
as simple as possible, in order to distinguish it from that of 
the Jews and Pagans. Even to this day the Greek Church 
does not tolerate the use ot organs in their public services. 
Notwithstanding these opinions, the use of organs, and even 
other instruments, gradually became a!most universal, not 
only in great churches, but in those of monasteries, convents, 
and small towns. The historians ot this era ceLbratc several 
monks distinguished tor the art of playing on the organ. For 
tome time, however, organs were not used in the ordinary 
celebration of the offices, but only on great feasts and solemn 
occasions. These first monastic and conventual organs were 
very mull, being only used to play the melody of the plain 
song n unison with the voices." 



In spite ot the disrepute in:o which the whole monastic 
system fell, thrrc is no question but that the monks and 
friars were the great conservators and preservers of all the 
fine arts, and even mechanics, during the troubled times ot 
the Middle Ages. As the prejudice against the employment 
ot instrumental music in the church services be^an to disap- 
pear, nothing was more natural than that the monks, having 
both the leisure and pecuniar)- means, and containing among 
their number the best educated men of their day, should turn 
thrir attention to organ-building, animated by the same 
spirit which led them to decorate and ornament their 
churches and monasteries. Thus we find that it is to them 
wc owe the improvement of the hitherto clumsy key-board, 
extending its compass both upward and downward to the 
extent of some three octaves, and so reduced both fall and 
and breadth of the keys that they could be pressed down by 
the fingers, instead ot struck by the l.st ; certainly no small 
improvement. The first organ possessing keys to give the 
cnromatic tones or semitones was built by a priest— Nicholas 
Faber by name — about ijfio. 

It now behooves us to gl.mce for a moment at the influence 
which the organ already b.-gan to exert upon music, or the 
art of composition, and to show how the instrument began 
to show proofs of that ri^ht to the title, " king of instru- 
ments," in the sense I have adopted. It must be kept in 
mind that the veriest twilight dawn ot the knowledge of 
harmony had scarcely begun. Yet what can be conceived 
more natural, than that the organist of that day, even, should 
stumble on the fa:t that different tones in conjunction were 
more agreeable to the ear than the bare unison, which was 
at first the only acconpaniment ot the choral song ? Thia 
being noted, the next logical step was to try and produce the 
same approved effect with the voices themselves. In the 
'• History of the Modern Mu»ic of Western Europe," by 
Kiesewetter, the following pass ipe occurs. He is not speak- 
ing ot the organ, but of the origin and development of the 
»:ience of harmony. 

He says: " The union of different human voices which now 
occurcd to their thoughts (the early harmonists), was an 
imitation not altogether happy, perhaps, of that which in 
various instances they had discovered with the organ :" Here 
the fact that the organ was even then beginning to assert 
itself, to mould the minds of the eaily writers, in tact, to 
claim its royal dues, is pretty conclusively shown. 

Time would altogether fill me in the scope that this 
lecture must necessarily occupy, to trace down this influence, 
once established, through the long cycle of yeare that 
followed ; the theoretic science and practical application 
keeping pace with the mechanical development, until it 
found its full culmination and glory in the new-born science 
ot Counterpoint. This science, which has given polish to 
the mightiest thoughts of the greatest masters of our art (and 
in totally different departments than mere organ-playing) — 3 
science, without a satisfactory knowledge ot which no man 
can call himself a thoroughly educated musician— sprang from 
just this source. 

How ol ten we hear the remark that contrapuntal treat- 
ment is best Eiiited lo the organ! True; but how many 
rellect that the organ, so to speak, first dictated counterpoint 
to the world ? An influence, which (the free fonm being 
derived from the stricter) is carried clear down into the realm 
ot Italian opera. /. r. when it is good tit its kind. Is not, 
then, this influence, which the organ has indisputably exerted 
upun not merely itso>vn literature, but the musical literature 
at large, an all-sutlkieiic prool of its right to the royal title ? 
It must be borne 111 mind tiiat this absolutism, as in matters 
political (to carry out the simile), was possible at this stage 
of the world in matters musical, because not even the harpsi- 
chord, clavichord, 6pinct, or any ot thosj presentiments ot 
the modern pianoforte, by whatever name they were called, 
had as yet made their appearance. The organ was, for the 
time, the sole keyed instrument. 
I In view of these tacli, it seems to me that it may be justly 
claimed that the title " kins of instruments" should be based 
on tar nobler and more historic grounds than is usuilly 
done, and that wc should not content ourselves with explain- 
I ing this phrase as arming from the circumstance that it is the 
instrument which can, of its own resources, make the loudest 
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The organ nomenclature has, as is the way of the world, 
changed somewhat from age to age. In accounts of the old 
English organs, we frequently find this and that church being 
referred to as possessing a " payre of organs." This has 
been variously interpreted, some supposing it to refer to 
organs of two manuals, which explanation seems natural 
enough ; but the best authorities explain it .is m i-anin^ an 
organ which possesses more than one rank of pipes, or m>re 
than one stop. Rimbautt, who takes this view, says the ex- 
pression is to be regarded as a phrase of nearly obsolete 
English, and to be taken in the same sen e as we will some- 
times say "a pair of stairs," instead of a " flight of stiiiV 
One proof of this interpretation that he cites is interesting. 
During the great Cromwcllian rebellion and the rule of the 
Roundheads in England, a great many organs were destroyed 
by the soldiery, who considca-d them a relic of Popery. At 
this time, a certain Mr. Pepys, whose diary is Hill extant, 
travelled about considerably and interested himself in the 
organ, as well as some other matters, as will (>.• seen from the 
following extract from the aforesaid diary. The point to us 
(although by no means the only one to him) lies in the fact 
that he uses the words " the organ " and the " pair of orgam" 
as evidently synonymous. He writes as follows : — 

April 5, 1667. "To Hackney : where good beef tongue, 
and things to eat and drink, and very merry, the weather 
being mighty pleasant ; and here I was told that at their 
church they have a fair pair of organs, which play while the 
people sing, which I am mighty glad of, wishing the like at 
our church at London, and would give£io towards it." 

April ii, 1667. "To Hackney Church, where very full, 
and found much difficulty to get pews. I offered the sexton 
money, and he could not help me. . . . That which 1 
chiefly went to see was the young ladies of the schools, 
whereof there is great store, very pretty '' (you see how 
history repeats itself) ; "and also the organ, which is hand- 
some, and tunes the psalms, and plays with the people ; which 
is mighty pretty, and makes me mighty earnest to have a pair 
at our church, I having almost a mind to give them a pair, if 
they would settle a maintenance on them lor it." 

Mr. Pepys' heart was evidently in the right place, and the 
thought of having the church provide a fund tor the proper 
tuning and repair of the organ, not only sensible, but, to 
quote hi* own words. " a mighty pretty " idea. 

The invention ot the pedal key board, that most important 
and characteristic part of the organ, stems to have occurred 
about the beginning of the fourteenth century. There is no 
reliable account of who first made this addition, it being 
claimed by various parties. The sixteenth century was the 
period when the irts of sculpture, painting, and architecture, 
had gained what might almost be termed a modern .• rtistic 
polish in not a few instances, indeed, surpassing all that the 
moderns have accomplished. The early school ot church 
painters had become modiricd. Grace and relative refine- 
ment had largely taken the place of the early stiffness of de- 
sign and execution, and in sculpture and architecture were 
witn.sjed many ot the results which are still the wonder of 
the world. \V ith this refinement came a taste for luxury 
and a love of ornament which, in the seventeenth and early 
partot the eighteenth century-, l a.l extended to and affected 
organ building, at least externally. 

Scidel, in Ins woik on the organ, gives this excellent account 
of the tendency referred to: — 

" At this time, great industry and expense was bestowed 
upon the external decoration ot the organ. The entire case 
was ornamented with siatues, heads of angels, vases, foliage, 
and even figures of animals. Sometimes the front pipes were 
painted with grotesque figures, and the lips of the pipes made 
to resemble lions' jaws. They w.-iit further, and threw 
away the money, which might have been expended in a 
worthier manner, on the display ot the most tasteless and 
absurd tricks of art, degrading thereby— doubtless uninten- 
tionally — a noble instrument, intended for sacred purposes, 
into a raree-show. Among these ornaments the hgures of 
angels played a very conspicuous part ; trumpets were placed 
iu their hands, which by means of mechanism could be moved 
to and from the mouth. Carillons (bells), too, and kettle- 
drums, were performed upon by the movable aims of angels." 
(Think of an angel playing upon a kettle-drum !) " In the 



midst of this heavenly host, sometimes a gigantic angel would 
be exhibited hovering in a ' glory ' over the organ, beating 
time with his baton as conductor of this super-earthly or- 
chestra ! " 

"Under such circumstances, the firmament, of course, 
could not be dispensed with. So we had wandering suns 
and moons, and jingling stars in motion. Even the animal 
kingdom was summoned to activity. Cuckoos, nightingales, 
and every species ot bird, singing, or rather chirping, glori- 
fied the festival of Christmas, and announced to the assembled 
congregation the birth of the Redeemer. Eagles flipped 
their wings, or flew towards an artificial sun. The climax, 
however, of all these rarities, was the fox-taih It was in- 
tended to frighten away from the organ all such inquisitive 
persons as had no business near it. Thus, when they pulled 
out this draw-stop suddenly a large fox-tail flew into their 
faces! It is clear by such absurd practices curiosity was 
much rather excited than stopped, and that all this host ot 
moving figures, and t^eir ridiculous jingling, disturbed medi- 
tation, excited the curiosity ot the congregation, and thus 
disparaged the sublimity ot divine service." 



Musical Novelties. 

Music seems to be taking new developments in every 
direction, not only through changes in its forms, but 
through the ^introduction of new orchestral combinations, 
new instruments, and even new materials for instruments. 
Besides virtuosi of every nation playing music of every kind, 
we have been visited this season by bands of popular musi- 
cians, male and female, calling themselves at will Hungarians, 
Scandinavians, but by preference Russians ; Russia and 
things Russian being just now very much in fashion. Some 
of these bands affect queer and so-styled " national " instru- 
ments; while others content themselves with the strings, 
wood, and brass of the ordinary European orchestra. On 
the whole, the effect of recent importations has been not 
precisely to discredit national music, but at least to reduce 
it to its proper value. The proper way to test tlie worth of 
foreign and unfamiliar melodies performed by men of un- 
couth appearance, in picturesque or, it may be, absolutely 
grotesque habiliments, is to consider what the effect would 
b; ot these same melodies played by a tolerably goud 
quadrille band in ordinary black clothes. 

Be»ides orchestras of the picturesque, characteristic, and 
national kind, endeavours are sometimes made to tempt the 
public by means ot orchestras whose members are distin- 
guished by some personal peculiarity, such as that of being 
blind ; and an experiment is actually in progress for ascer- 
taining the amount of attractiveness belonging to an orchestra 
composed, almost exclusively, of ladies. The ladies' 
orchestra," or " dames' orchestra," as it is styled in the 
language ot the advertisement, comes from Vienna ; and we 
had already, before its arrival \\ L >n Ion, given some account 
of this curiously constituted band on the strength of a lively 
description published by Mdme. Carla Serena tn her interest- 
ing "Lettrcs d'Autriche." Without going back to the 
sisters Milanollo, it is sufficient to name Mdme. Normal - 
N;ruda to show that ladies c:n become very pcrkvt violinists. 
Mdme. Nilsson, too, is known to have studied the violin ; 
and if her playing was marked by anything like the precision 
and delicacy which ch aracterize her sinking she must have 
beon a consummate mistress of her instrument. It was not, 
however, until the formation ot the "Orchestre des Dames 
Vi iir.oi.se*,'" as the bind in question is alio called, that a 
number of ladies were heard playing together, under a lady's 
owductorship. We cannot say that to us there is anything 
v.-ry s ramjc in the co operation of female musicians. Women 
have danced together from time immemorial j they have 
sung together almost since the first invention of the operatic 
chorus ; and there is surely nothing very astonishing in 
their combining to form an orchestra. The phenomenon, 
however, if not surprising, is at least new. Never until now 
was such a thing heard of as an orchestra of ladies. They 
have been the main supports of opera ; for, apart from 
chorus and ballet, there have been no such prominent nor 
attractive figures on the operatic stage as prima donnas and 
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prima ballerinas ; but Ihcy have hitherto preferred to keep 
on the stage side of the footlights. Descending into the 
orchestra, they now open to themselves a new career ; which, 
however — owing less to their "subjection" than to the 
difficulty of learning to play well enough for orchestral 
purposes and to the little profit derivable from orchestral 
playing — they will probably never enter in very large 
numbers. Men, who after aiming at the highest instrumental 
honours, fail to reach them, subside, as a matter ot course, 
to the position ot teachers or of orchestral players, or they 
combine the two functions. Women, however, who, after 
making the attempt, find themselves unable to attain any 
distinguished position as solo performers, either become 
teachers or retuin altogether to private life. It must be 
remembered, too, that the only instrument studied by 
women is the piano or, now ami then, in instances which 
become rarer every day, the harp. Our orchestras are full 
of violinists whose early ambition was doubtless to gain dis- 
tinction as soloists ; and it would be quite possible to fo.m a 
large assembly, though not an orchestra, ot lady pianists, 
whose hopes of becoming pianists of celebrity have been 
destined to remain unfulfilled. Until, then, it becomes the 
fashion for ladies to play the violin as now they play the 
piano, .1 "ladies' orchestra" will still continue to be a great 
rarity. The orchestra, however, of Viennese Indies is some- 
thing more than that. It is really a well-composed, well- 
trained band. The execution is less solid than brilliant ; but 
it is thoroughly satisfactory , and very effective indeed in the 
waltzes and polkas which these ladies have brought with them 
from Vienna, the true birthplace of such things. 

Wc said at the beginning of this article that, besides new 
orchestras and uew instruments, instruments of new materials 
had lately been introduced ; of materials, too, as unfitted, 
one would think, as could be well imagined for musical 
purposes. Catgut, wood, metal, parchment have long been 
laid under contribution by the makers ot musical instru- 
ments ; and now some ingenious Italians have formed a small 
but tolerably complete orchestra in which the instruments 
are made of stone. The so-called "stones" are not ot 
natural formation, but arc composed ot terra-cotla. I n shape 
they resemble kidney potatoes, and the stone to which the 
highest part is assigned is about the si/.e ot an avcraged-6i/.ed 
potato, while the largest, which does the duty of ophicleide 
or bassoon, is about as large as a large water melon. The 
stones are pierced longitudinally and played like pipes, keys 
being formed by lateral piercings. Astonishing but not 
altogether beautiful effects arc derived from a combination of 
seven " stones," the chords being not unlike those of a some- 
what harsh-toned harmonium. The performers, moreover, 
on the soprano and tenor stones play with remarkable fluency 
and even expression (the other stones supplying the accompani- 
ment) operatic airs, airs with variations, and melodies ot ail 
kinds. Signor Donati, the organizer of this strange band, 
has done more than find " sermons in stones •" he has dis- 
covered the art ot extracting from them genuine music. His 
success throws new light on the story of Amphion. The 
stones which followed that extraordinary virtuoso on his 
celebrated musical progress may have wished to Ik converted 
into musical instruments.— f>a/7 Mall Gazrttr. 



[Choral Festivals. 
OXFORD. 

The annual Festival of the Associated Parish Choirs of Ox- 
ford and the neighbourhood took place in the Cathedral on 
Tuesday in last week, and proved a success in every respect. 

The morning service commenced at eleven o'clock and the 
afternoon at four, the congregations at both being very large. 
Amongst the clergy present were— the Bishop of Oxford, the 
Bishop of Capetown, Archdeacon Clerke, Canons Heurtley, 
Bright, and Cordon; the Rev. L. K. Hilton, Chaplain of 
the Cathedral, and a large body ot the city and local clergy. 
The Bishop of Capetown was attended by his chaplain, the 
Rev. L. L. Sharpe. Th<re were no less than 330 voices 
in the choir, equally divided in umurit and d«am. The fol- 



lowing parishes were represented : — S. Giles', SS. Philip 
and James, Cowley S. John, S. Mary Magdalen, Holywell, 
S. George, New Hincksey, S. Barnabas, Elsfield, Heading, 
ton, Summertown, Little Milton, Wheattey, and Banbury. 
In the morning the choirs and clergy assembled in the Hall 
ot Christ Church, where a procession was formed, and pro- 
ceeded round the great quadrangle, singing the hymn, " To 
the name of our Salvation,'' the tune being " Oriel," by W. 
H. Monk, taken, as were all the other hymns, by permission, 
from Hymns Ancient ami Modern." The procession 
was a long one, and extended about halt way round the 
quadrangle. The lead was taken by S. Giles's choir, and 
the rear was brought up by members of the cathedral chap- 
ter and clergy. There wen- eighteen banners carried in the 
procession, some ol which were cf an elegant description, 
and conspicuous among them was that of S. Barnabas chinch, 
the bearer and the boys assisting wearing red cissojlts. The 
Bishop of Capetown was preceded by his cro s-Uearer, and 
the Bishop of Oxford by his pastoral staff. The choirs oc- 
cupied the nave, and the Bishops and Clergy the choir ot the 
cathedral. The R-v. L. K.. Hilton intoned the prayer;, 
with the exception of the Absolution, which was said by the 
Bishop of Oxford. 1'allis's prece* and responses were used 
both morning and afternoon. The service book provided for 
the fe>ti\a', wisely unpretentious in its character, was com- 
piled with admirable t i-!e, not too difficult auj generally ot 
a nature which tended rather to the devotional than the 
ornamental. The anthem, which was sung after the third 
collect, was the composition of Sir John Goss, and entitled, 
" Praise the Lord, O my soul." The quartet was sung by 
members ol the cathedral choir. The choirs were trained 
by the Rev. L. S. Tuck well, of Magdalen College, who ably 
acted as conductor, anil whose duties during the past lew 
weeks must have been very arduous and faithfully performed. 
The onerous post ot organist was filled by Mr. Parratt, of 
Magdalen College, and the exceedingly effective style in 
which he played at both service; contributed in a large mea- 
6ure to the complete success of the gathering. Taken as a 
whole the singing showed a decided improvement upon 
former years, and there were several parts ot the service 
which showed special excellence and care. The chanting of 
the psalrm was generally marked by precision and the hymns 
and responses were well sung. The hymn before the sermon 
was " From highest heaven the Eternal Son." 

The Bishop of Capetown, before commencing his sermon 
said that these festivals helped to maintain the standard of 
church music, and encourage in the choirs feelings of reve- 
rence, teaching them, as it were, in their church services 
to dedicate their efforts to God. He urged upon them the 
importance oi supporting the Choral Association in order 
that these festivals might be repeated year by year. 

A collection was made in aid of the expenses ot the day, 
whilst the choirs sang, *' for thee, O dear dear country,'" to 
the tunc " Hicnisalein.'' The Bishop of Oxford subse- 
quently pronounced the benediction, and the choirs filed out 
of the cathedral in precession to the Hall, singing, «' Hark 
the sound of holy voices," and the congregation dispersed. 

The Bishops, Clergy, and Choirs dined together at the 
Town Hall between the services. 

At the afternoon service the same order of procession was 
observed as in the morning, the processional psalms being 
ui, m, in. 124, Hi, 126, and 117. The prayers were 
intoned by the Rev. W. J. Wyon, ot Cowley S. John. The 
anthem was " From the rising of the sun," by Sir Frederick 
Ouseley, and the hyms at the offertory, " Christ is our 
corner stone," and "Sweet Saviour, bless us ere we go." 
The service throughout was again sung with admirable effi- 
ciency and devotional fervour. There was no sermon at thii 
service, which terminated with the blessing by the Bishop of 
Capetown. The recessional hymn was " Now thank we all 
our <;<*!." 

The peliminary arrangements, as well as the orders for the 
day, were very efficiently carried out under the direction of 
the Rev. E. C. Dermer (Secretary to the Society), who was 
ably assisted by the Rev. G. Noel Freeling (Vicar of Holy- 
well), and Mr. W. R. Bowden. The collections during the 
day amounted to £aa IOS. — Condensed from tbt Oxford 
Journal. 
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Comsponbence. 

— o : - 

TSe Editor does not hold him>«lf ri-«pon<i!jlc for the opinions ot 
hii Correspondent v J 

THE SION COLL KG K CHORAL UNION. 



7i tkt EJu, 



Sir,— I beg to suggest a plan for utilizing the boys of 
the various 'schools in our Church Choirs. It is acknow- 
ledged by many having the charge or choirs how difficult it 
is to obtain boys worth having, and to keep up a succession. 
As the clergy ot Sion College are connected, more or less, 
with the schools of the City, would it not be possible tor 
that body to introduce singing in the schools ? or, if this 
wcic too costly, might not classes of selected children be 
formed at various centres in which singing at sight should 
be taught — and what is ot so much importance, voice 
cultivation attended to ? It would be no difficult matter to 
find ico or 300 willing to be taught ; 50 or more could be 
available as altos— a part so very rarely well sung. If some 
such plan were adopted, what an effect it would have on the 
next generation of singers ! 

Your obedient servant, 

A Choir Master. 



Organ News. 

Colston Hall, Bristol. — The following was the 
programme of the organ recital gi>e:i by Mr. George Ri»eley, 
on Thursday morning, July and: — 

Organ Concerto, No. 5, in F Handel. 

Larghctto, from the .Symphony in D Beethoven. 

Organ Sonata, No. 5, in D... Mendelwohn. 

CantiLene Pastorale _.Guilmant. 

Quartet Pinigti. 

Fantasia for the Organ Brosig. 



NOCTON. 

Ox Tuesday, June sjrd, a choral festival was held in the 
parish church, Nocton, under the auspices of the Lincoln 
Church Choral Union. The following choirs took part in 
the service : — Bardney, Dunoon, Harmston, Martin, Mether- 
ingham, Nocton, and Timbcrland. The service commenced 
at 3. .10. A procession ot the surpliceJ choirs, consisting ot 
about 80 men and boys, with the clergy, having been formed 
in the school-room, walked two and two to the church, sing- 
ing hymn 304 (Ancient ami Modem), in which they were 
joined by a large number of the iinsurpliccd choirs, who 
were already stationed in the tront seats ot the nave. The 
preces were intoned by the Rev. E. K. Lutt, Vicar ot 
Harmston. The special psalms and canticles were sung to 
Gregorian tones, and it was evident on this occasion how 
eminently well the ancient tones are adapted for a large 
body ot voices. The labours of Mr. Harris, the choirmaster, 
were well rewarded by the thorough efficiency which the 
choirs displayed, and the excellent time which they k-pt. 
The extreme beauty of the church, which was filled trom 
end to end, gave additional effect to the assembling ot so many 
choirs, A striking sermon w,i* preached by the Rev F. \V. 
Shannon, in which he spoke encouragingly of the increased 
reverence which in these days was shown tor the House of 
God — evident well nigh everywhere by the heartiness ot the 
services and the gieater devoutness of the congregations. 
Perhaps one of the most striking features ot the service was 
the singing of hymn 341 as the " recessional.'' The blessing I 
was given by the Rev Canon Wilson. A liberal entertain- 
ment was provided in the schoolroom tor the choirs by the 
Marquis and Marchioness of Ripon, who take great interest 
in the festival, as, indeed, they ever do in all matters con- 
nected with the church. By their kin Ine^s the groun Is of 
Nocton Hall were thrown open to the choirs and visitors in 
the evening. All present seemed much pleased. In short, 
this village choral teslival must lie pronounced by all a great 
success, and it is to be hoped that it will not be the last of 
the same character. 



College of Organists. 

-:o> 



At the Midsummer Examination, held on July 1st and 
and, 1874, the Board ot Examiners awarded certificates to 
the following gentlemen : — 

First Class, admitting to Fellowship :- 



Messrs. Rarnett, N 
Cole. H. C. 
Coules, R. F 
Ford, A. E. 
Porter, W. 
Winn, R. M 
These gentlemen will V 



London. 
London. 

Worsley, Lancashire. 
WVston-Mincr- Mare. 
Bourne, Lincolnshire. 
Harborne, Birmingham, 
mitted to fellowship in the College 
at the next meeting of the Council. 
Srrosn Class, Certificates admitting as Associates, were 
awarded to— 



Messrs. Boydell, I. ... Leiih, Lancashire. 

Fairclough, J. ... Leith. Lancashire. 

Galloway, W. W. Preston. 

Harding, H. A. ... Sidmouth. 

Howard, S. ... Manchester. 

I„imbert, J. C. ... Spalding. 

Palmer, Thomas ... Londonderry. 

Smith, A. F. ... Derby. 

Speer, C. ... London. 

Taylor, E. W. ... Stafford. 

Toms, J. R. ... Wellington, Somerset. 

Troman, T. ... Smetliwick, Birmingham. 
The very large number ot candidates upon this occasion 
extended the examination over two days. The next examina- 
tion will take place early in January, 1875. 



Legal. 

In the city of London County Court (Before Mr. Com- 
missioner Kerr and a jury.)— July 8th. 

COOKE v. SUTTON. 

This was a case of some importance as to the liability of 
carriers for injury to musical instruments entrusted to them 
for delivery. On Thursday, the 16th March last the plain- 
tiff, who is .1 member of the Royal Albert Hall Amateur Or- 
chestral Society, employed the defendants, a firm ot carriers, 
to deliver a violoncello and case for him at the Hall. The 
plaintiff, on going to the Hall 011 the tollowingday (Friday), 
for the usual practice of the Society, found the instrument 
broken and totally unfit for use. He accordingly sued the 
defendants for the sum of £; 16s., which included the cost 
of repairs and compensation for damage. The defendants 
resisted the claim oil two grounds : 1st, that the plaintiff had 
not declared the value ot the instrument at the time of deli- 
very, and paid an incsoaaed rate of carriage accordingly ; 
and secondly, that the injury must have taken place 
after the delivery of the instrument at the Hall. Upon the 
first point his Honour observed, that the Carriers Act did not 
require a declaration ot value as to musical instruments, in 
respect of which a carrier's liability was governed by the ge- 
neral law. As to the second point, the defendants' carmen 
deposed in the most positive term? that the instrument and 
case were deliveied .it the Hall in sound condition, and that 
the injury must therefore have been caused after delivery. 
On the other hand, several witnesses on the part ot the plain- 
tiff deposed that the case on its arrival at the Hall on the day 
after it.-s delivery to the defendants, was covered with mud, 
and bote evident marks of ill usage. 

Mr. Vigor appeared tor the plaintiff: the defendants ap- 
peared by a member ot their firm. 

His honour having summed up the case, the jury, after some 
deliberation found a verdict for the plaintiff for the full 



Mr. Fayerman, the aged and respected clerk to the 
Treasurers of the Society for the Propagation of the Gospel, 
who had devoted many years to the study of the psalter, 
and had published an edition with his own system ot 
" pointing,'' died at Ealing on the and. in$L 
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Jottings in Music, Literature, and Art. 

— :o: — 

The erection of the Italian opera-house at Constantinople 
is being rapidly proceeded with. 

P"M. Membr>-e's new opera, L'Esctor.e, is to be produced at 
the Paris Opera on the 15th inst. 

Italian opera is drawing crowded houcs at Buenos Ay res 
at the Teatro Colon, with Mtriani, Bulteiiui, Colnnncse, and 
other artiitet. 

The operas given at Paris last week were: at the Opera 
(Salle VenUdour), Let Huguenots and J.a Favor ita (twice) ; 
and at the Opera Coinique. Mt*nin, Let Noeet de Figaro, I< 
Postilion de I^njumenu, U Pre aux CUrco, Romio et Juliette, 
and Gilleet Uilfotin. 

A new opera, Romilda de Cardi. Ins been produced with 
success at the Teatro del Fonda at Naples. According to on* 
paper, the author was called lietore the curtain thirty-five 
times, but such a statement, of course, requires to be received 
with caution. 

It has been remarked that at the recent Examination for 
Fellowship at the College of Organists, out of about thirty 
candidates only five or six played pieces which were not by 
Bach. Truly the old giant holds his own on the organ key- 
board. 

Mr. Sims Rreves' singing in Guy Manwring, at the Crystal 
Palace, on Tuesday, attracted a crowded audience, and hi* 
performance throughout was sujierb. It the great tenor 
could be induced to devote himself to English opera, at least 
tot a season, he would do much tor its revival, and would add 
to his claims on the English musical public. If English 
opera is ever to become established 011 a worthy scale, it 
must be with the aid ot native singers, such as Lemmens- 
bhcrrington, Sims Reeves, and Santley. 

One ot the objects ot the meeting at Sion College on 
Thursday evening, ot which a special report appears in another 
column, was I he promotion ot the Sion College Choral Union, 
which has recently been formed, with Dr. Stainer as its 
director. Its Wtfk at first will lie in the parishes in and round 
London, «f whkh the fellows of the college are incumbents, 
and iU leading principle will be the use ot musk- both from 
anc/nt and modern fourccs. Dr. Stainer at the meeting 
sttongly deprecated the exclusive adoption of any special style 
of church music, and said that on this ground he had felt 
unable to join the London Gregorian Choral Association. 

On Thursday in last week Mdme. Treb-elli-Bettini, Mdile. 
Albani, and Signor Bvttini had the honour of singing b-.-Ure 
the Qncen and the Royal Family the following puces : — 

Trio— ' Te Prego," Mdlle. Alliani. Mdmr. 

Trchelli-Bcltini, and Sigmir Betrini Curtclinunn 

Serenade— " Quand to cluntc*," Mdme. 

Trcbclli-Bcnini , Oouno-J. 

Romance—" Connais lu le pays ! " (Vlignon) 

Mdllc. Albani Thomas 

Romania — '• Pormi pur." Signor Rettlnl Scudcrf 

Duo — "Quiiesthomu ' (Stjbit Mater), Mdllc. 

Alliani and Mdmr. TrrW lli-Bcttini K.xiini 

L'Etranger." MJme. Trehrlli-Ucttini ALry 

'■ Siriliaiu," MiIiiil'. Tubi-lliUsttiiii . ...Campana 

" Robin Adair." Mdme. Tribvlli-Brttini 
•• Blue Ik-lb of Scotland,' - Mdllr. Alhani 
Duetto — •• IVr Valli jwr barfhi," Mimr. 

Tic'udli-Btttini a ad Signor ISVttini BIj igini 

l'iai>uf..r:c. Mr. W. (>. C'u» -is. 

The Timet says of The Talisman : — Ti.e predictions of those 
who believed in a genuine success for Ballc's posthumous 
opera are fully justified by the result. It his been given 
five times within a short period, and a sixth performance is 
announced. That // Ta/ismano is destined to Ik-cook one of 
the most generally attractive of its composer's wot'.:? there 
cannot, in our opinion, be a doubt. It contains a more than 
usually liberal share of those characteristic melodies which 
proclaim Bilfe's individuality, ami to which, in a great 
measure, ho owed his wide acceptance as, after his manner, 
the operatic English composer of his day. Among them are 



" Placida n Jt!e" (Edith's Prayci), sung by Mdme. Christine 
NiJsson ; '• Cindido fiorc " (the Ros: song) and A te 
coll'aure a sera.*' both by Signor Campanini ; " Li guerra 
appen 1 '' (Romance of Navarre), the " Canzone d'Evelina," 
and •' Nella dolce trepidtnza "— the first by Mdllc Marie 
Ro/c, the second and third by Mdme. Nilfson. These alt 
bear the true stamp of their author ; and some of them— the 
" Rose-song" especially, which Mr. Sims Reeves (for whom 
it was expressly written) introduced not long since at his 
benefit in the Royal Albti t Hall -are already making their 
way into our concert-rooms, where the name of Balfe has 
always exercised a spell. 

Many English'readcrs who admired Mademoiselle DcscWe, 
and held her to Ise generally accepted as the finest actress 
since Rachel, would, says the Academy, be astonished if they 
knew how insignificant was the money reward ot her success. 
Descl, e, instead of being in receipt of the fortune with which 
her friends credited her, never, we believe, was paid more 
th inyTioo a year. The only saving she was ever able to 
effect-- notwithstanding the simplicity of a life led ot the 
third st<»ry of an unfashionable boulevard — were the moneys 
that came to her during the last year of h er life, owing to her 
success in London and Brussels. In Paris there is hardly an 
actress, except at the Theatre Francais, who is enabled to 
make any large income by the excrcis? of her art ; and it is 
only of late years that engagement* at the Francais, or mem- 
bership there (which is quite a different thing), has proved 
really remunerative. Nothing but the increased vogue ot 
the theatre has enabled it to distribute largely of its profits. 
The men and women now the.c find the theatre a profession 
that pays; but he who was perhaps the greatest comedian of 
recent times -Samson, who died an old man two years ago, 
broken down at the failure of the French arms— was never 
able to grow rich, lor all his forty years at the theatre, 
where, early, he had instructed Rachel, and late, had seen 
the d-iut oi Croizette. 

Whatever Mdme. Lucca may find to say abaut her Ha- 
vanese season, she cannot justly complain thit she has not 
been appreciated in the United States. Only the other day 
she so captivated .1 porli-butcher i-i Chicago that he bribed 
one of th." scene-shifters to oVain tor him the bj its she wore 
as Mixtion. In our opinion, the scene-shiUer made his one 
hii'idr.M doll irs. the am >unt of the bribe, cr.ily ; and in alt 
probability .Madame Luc -a forgave the theft when she 
learned, as she was sure to do, that her own fascinations were 
the cause Any prima donna can be admired by a prince, 
but it is not often th it she sucveds in securing the worship 
of a poik- butcher. To oar mini there is siinrtliing quite 
pathetic in this little anecdote. We can imigine that p >rk- 
bntcher passing from the condition of piggnhness which had 
b:v >:nc normal to him, to the exquisite pi riis.ina a of pensive, 
p.x'tic reverie. Of conn? he to ik the boots ham.' with him. 
He thought about tlum all d ty wh le be was at the slaughter- 
house, and when he cam? home at night he put the n before 
him on the mantel -piece and whistled " kaiowcst thou the 
laid'" as he tn de 0.1' his in since of ho^s. P assiiaty he shed 
a sil-nt tc.r that it had n it pleased h?aven t > make a ten;)r 
of him, so that he might have stuck m lingers instead of 
sticking pigi. We Itnjw nit how tatt wis, bat we cannot 
repicss a sigh of sympathy ai we thi.ik of l.ae^a, wh.ss; d 
tiny it is to '* wander singing through the listening world," 
perchance tocaptureothcr pork-butchers with other bo its; 
and then picture to ours.lf thit s-ntimenttl assassin ol Svvine 
thrilling with tendct me nories as he pl.i Is his way through 
life's weary abattoir, bleeding iu.virdly with a cadm/.l that 
has inlltcted a w mad unto death. .ir,\t ihn. 



Personal. 

The Rev. Scits m Clark ivi; a n > ig th-* perfor.n -rj at 
Mesii-s. Cramer's conceit at Brighton on Wednesday. 

Archdeacoi Churton. author of the " Cleveland Psalter," 
died at Creyke Vicarage 01 Saturday. 

Mdllc. Philippine d'Edels'uerg has Iclt Paris for Italy, to 
fulfil a long series of engagements. 
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A niece ot Teresa Milanollo, the well-known violinist, in 
becoming famous tor her performance on the s.ime instru- 
ment at Turin. She is only eight years old. 

The sculptor Donrtdi rf, (if Dresden, has been entrusted 
with the execution ol the monument to Schumann, which is to 
be erected in the cemetery at Bonn. 

Mr. G. C. Martin, organist ot S. Peter's, Edinburgh, has 
been appointed choirmaster of S. Paul's Cathedral, but will 
not enter on his duties until after Christmas. 

M. Salvayre, who obtained the Grand Prix do Rome a few 
years ago, it to be the chorus master of the Chalelet on its 
approaching reopening as .1 popul ir opera-house. 

As Miss Millar, the daughter of the Vicar of Cirencester, 
was playing the organ or Holy Trinity church of that 
town, recently, a number of brea, much to her surprise, 
issued from the pipes. On the organ being taken to pieces, 
a whole swarm of the busy little creatures was fount! in- 
iide. They have been hived and are doing admirably.— 
Pictorial fforld. 

Those who are interested in our song birds may like to 
know that the Rev. F. O. Mori is, the well known natu- 
ralist, last heard the cuckoo on the 21st ot June, and 
thus his experience confirms the following lines: 
"In April, come he will; 
In May, he sings all day ; 
In June, he alters his tune ; 
In July, be begins to fly; 
In August, go he must." 



Musical Guide to the London Churches. 

(C*rTKttd if tke Precentor! ar Qrganuti,/ 

Siitb Sunbajt after irtnilg. — /uljj 12. 

S. PAUL'S CATHEDRAL.— 11. v. 8:— m. jo o: Te 
Drum and Benediettu, Smait in F; Introit, "O Saviour 
of the world," Goss ; Communion, Calkin in BA ; Preacher, 
Rev. W, Calvert. — AFT. yi$ : Magnificat and Nunc 
Dimittij, Gounod; Antbem, "Praise the Lord, O my 
soul," Goss; Hymn; Preacher, Canon Gregory. — e. 7 : 
Hymns 1 75, 157 (part 1), 14 ; Preacher, The Lord Bishop 
ol Melbourne. Hymns Ancient and Modern. Succentor, 
Rev. W. C. F. Webber. 

TEMPLE CHURCH.-M. 11: Service, Turlc in D; 
Antbem, "Sing O heavens," Sullivan; Kyrie Eleison, Turlc 
in D; Creed, J. H. — E. 3: Seri'ier, Turle in D; An- 
them, " In the beginning." Haydn. Organist and Di- 
rector of the Choir. E. J. Hopkins. 

LINCOLN'S INN CHAPEL.— M. 11: Service, Aldrieh in 
G; Kyie, Aldrieh ; Antbem, "Sing to the Lord a new- 
made song," Mendelssohn. — E. 3 : Service, Aldrieh in G; 
Antbem, Praise the Lord, O my soul," Gois. Organist 
and Director of the Choir, C. Steggall, Mus. Doc. 
Cantab. 

CHRIST CHURCH, ERITH, S.E.-n. c. S.-M. 11 : 
Te Drum, Barnby in hi. — 11. C. 11 '45 : S'rvite, Aguttcr 
in Mb ; OJfiertorj, «' Not every one," Barnby. — Lit. 3-30. 
— E. 7 : Precet, Tallis ; Magnificat and Nunc Dimittij, 
Stainer ; Anthem, " But the Lord is mindful of his 
own," Mendelssohn. Redhead's Psalter. Hymns Ancient 
and Modem. Organist and Director ot the Choir, 
Richard Lcmairc. 

S. MARY, HAGGERSTON 11. c. 8. — M. 11 : Tt Drum, 

Whitfield ; Introit, " Like as the hart Offertoritj, Monk ; 
Communion, Dykes. — LIT. j"3°. — K. *: Service, Steggall ; 
Antbrm, " Send out Thy light," Gounod. Organist and 
Director ot the Choir. \V. H. J. Coventry. 

S. MARY LE STRAND. — H. c. 8.— m. io\»J : rerjidej, 
Finlayson; Te Deum and Benedict us, Chants. — -H. C. 11.30: 
Introit, I will go unto the altar," Redhead ; Mum, 



Wcbbe in A; Gradual, Hymn ; Offertory Barnby; Com- 
munion, " Jcsu, grant me;" Pater NoJter, Plainsong ; 
Nunc Dimittij, Ch int. — e. 7 : Venule,, Finlayson ; Mag. 
nitxeai and Nunc Dimittij, Chant*; Ant/jem, I know 
that the Lord is great," Ouselty. Hymns Ancient and 
Modeni. Hon. Precentor, Douglas Fourdrinier. 

S. MARY BOLTONS, WEST BROMPFON.— 11. c. 8: 
M. II: Te Drum and Benedictm, Chants. — II. c. Ii'15: 
Processional. " Jesu, to Thy Table ltd ; " Kjrie, Sir G. 
Elvey ; Credo, Merbccke; Oflcrton, "Let your light," 
B.iniby ; Sanctut and ( loria in Excehij, Redhead. — E. 7 : 
Magnificat and Nunc Dimittij, Wesley in F ; Antbrm, 
" As the hart pants," and " Why, my soul," Mendel- 
ssohn. Organist and Director of the Choir, Horace 
Buttery. 

S. STEPHEN, HAGGERSTON. —11. c. 8.-M. 10 45: 
f 'enite, 8th tone, arranged by lliffe, Psalmt, Redhead ; 
Te Deum, Steggal! in A ; Bcnedictuj, 3rd tone, arranged by 
Dr. Stainer.— 11. c. 11. 4.5: Introit, " Like as the hart," 
Monk; Kjrie, Gloria Tbi, Gratiot, Credo, Sunum Cor da, 
Sanctus, and Gloria in Excel j'is, Hayne in G ; Offertory, 
Monk ; Benedicts and Agnuj Dei, Gounod ; O Sa/utarij, 
Willing; Pater Nojtrr, Merbccke; A ntipbon. Hymn 34*. 
—Lit. 330.— e. 7: Pialms, Redhead; Magnificat and 
Nunc Dimittij) Best; Antbem, "Teach me, O Lord," 
Att„ood. Organist and Director of the Choir, J. G. B. 
Elliot. 



MACK ESON'S GUIDE. 

Now rauly price is. 4*1, Poet fre-e, It, 8d, 

ACKESONS GUIDE to the CHURCHES 

OF LONDON AKI> tTS SUBURBS for 1874 (ninth year uf 
imio;. Dedicated by p<rmi"ioii to the Archbithop of Cantt'bury. and the 
Binojn of Lundon, W inchr.tcr. and Rochester. With many important 
addition, and improvements Mrttlcr and Co., Great Marlborough 
Sire t.W.: Parker and Cn., 577, Btratd: J. and C. Moairy, 6, Paieniower 
Row, E.C. ; and uf ail tMKiluclleri. 
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NEW PART SONGS, 

BY 

S. REAY, 

PRICE TWOPENCE EACH. 

The Joys of Spring. 

Wake, love, day is breaking. 

Ye little Birds that chant of Love. 

The Pilgrims. (Part Song for Sunday.) 

See the Rivers flowing. 

O Spring time now will soon be here. 

LONDON : 

MET/.LER ami Co., 37, Great Marlhorough-strcct, W. 

A LIST of the CONTENTS of M. t/.ler A ('«.'( PART SONO MAGAZINE 
(Reduced price, Jd I. will be »ent on annlica-ion. 

I.i-t of Mcr/ler A Co.'.PENNV PART-SONUJ, cditrd by Dr. R1MBAULT, 
will be »ent on application. 
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N HriR GARDKN. A New and Charming Song. 

By J. I.. HATTOS. I tice 1>. 
METZLER and CO,. -,- Great Marlhor«u K h itreet, London, W. 



METZLER and CO.'S MUSICAL BIJOU, 
No. x, containing Seventeen S.icred Piecu for the Har 
cauly and effectively arranged :— 

1. Hcavinlr Dwelling N.ipe'.i. 

2. Shepherd'* Sabbath Hymn Kn ut/er. 

1. When the Earth i« Hu.licd v Peace De Call. 

4, Go when the Morning tliineth Haydn. 

j. Bleued for ever ... Spohr. 

8. There U a Calm for thoM who weep Bach. 

7. Catch the SumJilne Root. 

8. Ave Vrtum ... Mozart. 

9. (Quartet Tomlln». 

10. Come and r«t. ye weary Geblurdi. 

1 1. O Salutarla Gour.od. 

li. Ruwian Hyena Anon. 

1.;. But the Lord ia mindful of Hii own ... M^nilcUwhu. 

U. Pnyer of the oppressed C'Maianirlla' ) Atibrr. 

15. Sacred March ... Gluck. 

to. Vulunta'-y TomllBn. 

17. Cavatina SpohrJ 

MTTZLER and Co., J?, Grr*' Marlboroush-wreer, W. 
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THE PRACTICAL CHOIR-MASTER 

A Quarterly Puhlication of 

Original Anthems, Canticles, and other Music, suitable 
for use in Divine Service. 

Edited by WILLIAM SPARK, Mus. Doc. 

Omanirtoftlu Ti«* Halt, S. Gr rjr, Chunk, f>r., l^,d s . 

Yearly Sub«ription. Including po«tage. 8«. r>d. ; ILlf-Yearly. 5'- 
Single Number to Non-Sub.cnbers 3'- 



CONTENTS. 
PART XII. 
1. Benedict*!! in D (Continuation of Complete Full 

Service) BertholJ Tour*. 

1. Abore all Praise (Antheml B. H. Wortham. 

3. 1 he Day. of Man (Anthem) Ptof. C. G. P. Grrdner, 

(Hamburg.) 

METZLER am! Co., 37, Great Marlborough Street, W. 



ESS~RS "'ROBERT COCKS&Co.'s MUSICAL 

[X I NOVELTIES fur the PI VNOFORTE. 

For unto u< a Child i* horn (Handel). 0. (•'. We.t. 
When the lhiii com»» home. B Richard.. 3»- 
Guglielmo Tell. FunUiy 4R.».ini). W. ,V Ruck.l.o. 4*. 
When «p.ito». build ,Lind«ay). II. K chard.. 3.. 
Alrxi. Bagalctla. W. S. Rucio-ro. 4-. , 

The Favourite Wal'.ae. liv Straw** and L»bll/ky < irrin;;7d and lingered 
by Geo. F. West > Two Book". 4'- each. 

SEW SONGS. 
A Proposal, l.vnette Totter. 
Flow. Gentle Rl>rr. Anfe Prirkcr. 
And >n will 1. Ci-e. pin.ml. 31- 
Aim High! Henry Gad.bv. 3<- 
The Fountain. W. T Wri;'ht<m. 3-. 
Patting Cloud.. Henry Gad.by. 3'. 

All po»t free at liiilt price ; po.t free In >Mmp.. 

'I"HE HUMMING-BIRD'S SONG, in imitation 

1 ofaMudral Box, for th^ Pianoforte. Coin;i.-M.~il by J. Pridhnm. 

3 " ^Stomrort /^rjm"^ on tri.h Air*, for the Pianoforte. By. ), 

^Thc Thi.tle. FailtatU on Scotch Air., fcr til- I'ianufortc. fly J. Prid- 
liam. 3*. . 

The Ro#e. Fanta-iam Fngll-h Air., for the Pianoforte. By J Pnd- 

haro. 

I.omlor • Sole Publiihera, Robert Cock* and Co., Now Uurhnjton itr rt. 
O-der of all Minioelier., 
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AM I ETON'S PATENT "UNION" 

MUSICAL NOTATION. 



Wm. llamiltni'. Untie I'lihli 
E. Pitman. and Si.i.j.k'm. M.ir.ha 



Co., Lundon. 



HANDEL FESTIVAL.— LONDON CHORAL 
SERVICES. 

\/f ACKESONS GUIDE to the CHURCHES 

[VJ. of IONDON and it. SUBURBS, for 1S74. gi»e* full detalUai to 
Builder, of Organ., Organist*. Mu.ic, Tune Book, at »ll Churches 
Price t>. bd,; po»t f:ee i>. Sd. 
Meuler jndCn..37,Oreat Marlborooah Street, W.; Parker, 377, Strand ; 
Motley. <>, Patnrnoatcr Row ; W. tl. Smith and San'. Railway Stall.; and of 
all Book»eller*. 



THE "UNION" SCHOOL SINGING-BOOK, 

A lint |.e»«m-Bu \ tot Children in Singing ; containing 147 ExercUc.. 
V»nnda. am! School Song* for two voice*. Piice4d. Sriccimen cup* 
fic-m (Sla.itw for 3 MamjM. 

THE "UNION" SCHOOL-SONG GARLANE, 

Containing JjO Song, f.ir Children, arranged for >ing 'ng in 3 par har- 
mony and playing. <> Nov at 3d. each, or complete in cloth, I.. A 
.pe.imen No. for 3 ttim|.i. Tonic Sol-fa edition. No 1, now n-ady 
price 3d. 

THE "UNION" SACRED TUNE - BOOK. 

Containing i<o Pulm and Hymn Tune* in all metre.. Vocal .core, 
cloth, rid edge., crU-r dii , .hurt »c<ire, . .cparate part., m. M. 
each, Harmonium >cnr.\ extra large type, Han.Uo.nely bound, 7.. 6d. 



-Nervous Debility. 



\/f ETZLER & CO.'S HARMONIUM TUTOR 

Ad iptf-l r..r the Small and Medium Si/?d In.truinentc 
C :itainmg 
f ifty ra.y Atrs, Ac , 
by 

tlA.NDEL, My/ART. BEETHOVEN, MENDELSOHN. Ac , 
Including some of the 
mo t Popular Hymn, and chant*. 
Price One Shilling and sixpence. 
MLTZLER AND CO, »7, GREAT MARLBORO' STREET W. 

I j O LLOWAY'S PILLS. 

J X IV r un. who feel weak, low, und nervou.. may re»t ^»^ured 
■.inn .it:iw .iilm'-nl i. looniim; jr. Uie di.taDce iigaiiut which in tant 
jctu.n .hou.tl ' : iken. Hobow..- • Pi'U pre»ent the ready meant of 
c liltinjf cniTg'-l' ■ ai.oi 111 lln' .; . -. :i:r tttllg .ircninilliiU'd bile, and 
lilting at once .1 load from tli/ t • . «-id opel.ing • p.iiann f <nn the 
body. Thin >itll|iU' and neural in- ....-.[ ot rrnied.ing the lir.t tendency 
to .ii>ra»c ciee- •■■lit n»; and en-.i'. * luture »afety. 'lie ami :i:| 

tli.w wtra are ii . - P ' H '•• •'.'-'• •I "> tl"'»i* 1 1 1 «. wl. Ji ar_ c.e-ttiny 

u.eful when the Jif -'jvr . r >-r fi^i rtinn* are 1 npcrf.etly ji«rl'orin:d. 

and demand lininr,:ial<- c..n< . 11 in, or 111 after y«ar» llc.thcr mind II T 
»wlv »i» he well developed. 



V 



IRGINIA 



GABRIEL'S 

l.()?T. A Contralto Sonc. 4»- 
DAY IS HYING. Word, by G oige 1 
ARDEN TOWERS. Word* by G. T. MeUlcr, 



NEW SONGS. 

Eliot. 4<- 



4«. 



METZLER A Co., 37, Great Marlborough-«rcet, London, W. 



NEW MUSIC. 
PUSSIAN BRIDAL~SONG.-Now Ready, 

1\. New and Charming Song. Word, hy C. J. Rowe; the 
arranged by E. t. RIMUAUI.T. Pnce 3v; po.t free, half price. 

METZLER and Co.. 37, Great Marlliorpughitreet, London. W, 



RUSSIAN BRIDAL SONG and the RUSSIAN 
NATIONAL HYMN, arrang-d a. Four-part Song., with I'ianoforf 
Accointiani nenl.. bv E f. RIMBAL'LT. id each. Tne new Nu n irr. 0/ 
METZI.F.R and CO.S PENNY PART tHiXGJ. 

METZLER and CO . 37. Great Mattborough .treet. London, XV. 

KUHE'S RUSSIAN HYMN. An effective 
arrangement for piano of this beautiful Air. Price i». 6d. ; pc-t 
free, half price. 

MKTZLKR and Go., 37, Great Marlborouirh.»treet, Londoi*, 



M 



ETZLER 

BOOK. Being 



AND CO.'S HARMONIUM 



Direction for 
Tuning and Regulating 
the 

ALEXANDER HARMONIUM. 

by 

R. A. KEMP. 
Price One Shilling. 
London: MtTZllR & Co., 37, Great Marlborough street . 



w 



T. WRIGHTON'S NEWEST SONGS. 

ONE LOCK OF HAIR. 
LILY. 
ONLY WITH THEE. 
MY LITTLE CHILD. 
Price 4*. each ; post free, half price. 

METZLER A CO.. 37. Great 



METZLER AND CO.'S 
LIBRARY, No. V Containing 

Twentyneven Sacred Piece*. 
Arranged tt* 
EDWARD V. RIMBAULT. 



HARMONIUM 



Price One Shining. 
London : MKTJ.LER A Cc, 37. O. eat 



A 



LEXANDRE'S HARMONIUMS. — An im- 

mcn«e .lock of the»e iiutrnments with the new broad reed, 
which produce, an organ-like quality of tone, from 6 g*, at 
the Wholesale Agent*', 
METZLER it Co., 37. Great Matlbotough-rtree; W. 



NOTHINO iMrosinLt. 

AGUA AMARELLA restores the Human Hair to 
it> uridine hue, no matter at what igc. 
JNO. U03NBLL and CO. hare at length, with the aid of one 
of th« moit eminent ChrmUti, .ucceeded in perfectinf this wonderful 
Iquid. It U nuw offered to the public in a more concentrated form, and 
at a lower price. 

fold In bottle. 1*. each; al-vo r> , ?v M . and 15*. each, including Rrua 
Angel Parage, .>-„ C, |-i. t i*-i-j ne. --treet, London, E.C. 



IOHN GOSNELL & CO.'s CHERRY TOOTH 

! PASTE is grcat'v .uperior to any t.n:h powder, give ithe tee'h 
' pearl-like wlutcue..-. proieci> :li" imm;: lf»m d.-caj.a.id luawttt 
plea*ing fragrance to the breath. Price u. '«!. fit pot. 

ToHN GOSNELL & CO.'s PATENT TRICHO- 

} SARDS, or newlv-invented HAIR BRLSH, the peculiar mechanical 
cnn.truclion of which acc.in|.li.lte. the two operation, of cleaii.ii.g 
nd poli.h tig •imultaneou.-ilY. 

London- Angel I'a^ge 93, Upper Thame*- .treet. 
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ALEXANDRE'S 

STUDENT HARMONIUM. 

(BEGISTEBED.) 

FIVE OCTAVES. FIVE GUINEAS. 




These Instruments have been expressly made at the suggestion of and SOLELY for 
Messrs. MBTZLBR & Co., to supply the demand for a really good and cheap Harmonium for 
the use of Musical Students. 

The Cases are made of Oak, varnished, and are constructed to occupy as little space 
as possible. The Tone is full and round, and the Articulation smooth and quick. The 
addition of the PATENT AUTOMATIC SWELL adds very much to the variety and 
charm of the Instrument. 

No. 1. Compass, Five Octaves ; Varnished Oak Case, 

FIVE GUINEAS. 
No. 2. Compass, Five Octaves ; Varnished Oak Case, 
PATENT AUTOMATIC SWELL, 
SIX GUINEAS. 



SOLE -^GKEZLnTTS : 

METZLER & Co., 37 Gt. Marlborough St., 

LONDON, W. 
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METZLER AND CO.'S 

NEW PART-SONGS, 

By S. REAY. 



PRICE 
The Joys of Spring. 
Wake, love, day is breaking. 
Ye little Birds that chant of Love. 



By EDWARD 



TWOPENCE EACH. 

The Pilgrims. (Part Song for Sunday 0 
See the Rivers flowing. 
OSpringtime now will .o.n be here. 

METZLER & CO.'S PENNY PART SONGS 

A ARRANGED FOR FOUR VOICES, 

Soprano, Alto, Tenor and Bass, 

F. RIMBAULT. 

IComin' through the Bye 
Home, sweet Home 
Kelvin Grove 
The keel row 
Bonnie Dundee 
The Lass o' Gowrie 
Caller Herrin' 

March of the Men of Harlech 
Dulce Domum 

Has sorrow thy young days shaded P 
The young May moon 
K.i< h and Rare were the Gems she wore 
Last Bose of Summer 
Farewell! but whenever you welcome 

the hour 
Love's young dream 
Believe me, if all those ' endearing young 
charms 

The Harp that once thro' Tara's halls 
The Minstrel Boy 

Chorus of Musketeers. " Fleur-de-Lys;'' 

(2d.) 

The old, old Song. 

Pancake Rcndo, Irom "The Bohemians " 

(2d.) 

Russian National Hymn (God save the 

Emperor). 
Russian Bridal Song. 
Blue Bells of Scotland- 
Dame Durden. 

Drink to me only with thine eyes. 
To all you Ladies now at Lanti. 
See our oars with feathered spray. 
My love she's but a lassie yet. 
Here's to *he Maiden. 
Oh Lady fair. 



Ring the Bell, WatJmMi. 
Rock me to sleep, Mother. 
Lulu is our darling pride. 
The Hazel Dell. 
Watching for Pa. 

Some folks. , , . , 

Hark! the Herald Angels sing, |and 

Christians Awake. 
Hail Columbia. 
Star spangled Banner. 
The Marseillaise. 
The Watch on the Rhine 
The German Fatherland. 
The German Rhine. 
Just before the Battle. 
Just after the Battle. 
Rule, Britannia. 
The tight little Island. 
You Gentlemen ot EnulaivJ. 
The Red, White, and Blue. 
Heart of Oak. 
British Grenadiers. 
The Bay of Biscay. 

Annie Laurie. 

God save the aueen. 

The Campbells are comin'. 

Scots wha hae wi' Wallac? bled. 

Within a mile of Edinboro' Town. 

Eulalle 

Lillie Dale. 

Annie of the Vale 

Under the Willow shes Sleeping 

Toll the Bell 

When Johnny comes marching home 
Jessie, the Flower ol Dumblane. 

Arranged by G. A. MACFARREN. 

Silent, O Moyle j ?f ^SJ? r ter * 

Ye Banks and Braos. Let Erin remember. 

Auld Lang Syne. A P lace .J» th y memory. 

Meeting of the Waters. L <>ve will And out the way. 

London : Messrs. METZL ER ffi Co., 37. Great Marlb orough St. 
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[PUBLISHED EVERY 8ATURDAY.] 
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SATURDAY, JULY 18, 1874. 



[Price Twopemcb. 



NOW READY. 



NATIONAL MUSIC MEETINGS 



AT THE 



CRYSTAL PALACE, 1875, 

METZLER @? CO.'S Authorized Edition of the SONGS 
to be prepared for Competition in each Class. 

CLASS 8 - - - - - Soprano. 

CLASS 9 - Contralto and Mezzo-Soprano. 

CLASS lO - - - - - Tenor. 

CLASS 11 - - - Baritone and Bass. 

ORIGINAL EDITIONS, I V L L MUSIC SIZE, 

PRICE 6s. EACH, NET. 

METZLER & CO., 37, GREAT MARLBOROUGH STREET, LONDON. 



X.U.- The Solo classes are open to all 



complying with the Rule, of the National Music Meetings. 



THE HISTORY OF MUSIC 
(ART AND SCIENCE), 

VOL I. 

From the Earliest Records to the Fall of the 

Roman Empire. 

With Explanation of Ancient Srrtem. of Music, Mwica' Instruments, and 
I Physiological Ba»u for the Science of Music, whether 
Ancient or Modern. 

CHAPPELL, F.S.A. 



of the true 



W. 



Author of " A Hutorv of the Ballad Literature and Popuar Mu.ic of the 
Olden Time.'* 
MAY BE H All OF 
MtSBS. MKTUVU & Co., 57, Great Marlborough-itreet, London, W. 

Price i6s. 



METZLERS 
POPULAR HYMN SERIES. 



M 



R. CHARLES MAC KE. SON will deliver his 

Lecture on " Hvmni, Hymn Writers, and Hymn Tunes," ac 
, Lanes-hire . st At end of August. 



i. The Gate ajar for me. 

1, Safe in the arms of Jesus. 

3. We are waiting by the river. 

4. The Life-Boat. 

5. Come to the Saviour. 

6. More to follow. 

(Tt> *V u ss rtaas s t ). 

Arran« d for a Solo Voice, with i.ew Symphonies and 
for the Pianolortc. 

EDWA RD F. ' 'RIM DA UL T. 



Trite 11, esch, poit free, 7 >tamp<. 



M 



R. CHARM'S MACKESON i« now able to 

arrange for the deliver*- of hi. Lectures 0:1 "Church Music, - " 
• Hymns, Hymn Writer-, and Hymn Tunes," " Phita..t«-ropy Ancient and 
MuJern/" ice. i:n limited number of places during the riuui.'g autumn 
and winter. T!ir Illustration, of the first named Lectures can be »ung l.y 
the local choir. Early appiic.-.tion* hy lencr are requested, to 
MR. CHARLES MAI KESON. 37. Great Marlborough Street, London, W. 

BURNEY'S and HAW KINS' HISTORY of 
MUSIC— Any one having pcrf, ct o pie. of l.ic.e »Mk. for .a'c 0:1 
reasonable terms may hesr of a purchaser for cash, l.y writing to 
" Mrsicus,'" care of the Editor of the « inn*, to, Charing Cr>., S ft. 



NKTrir.s tc Co., J7, Great Marlhorough-«trcct, London, W. 

nFo~SLLL, MUSICAL INSTRUMENTS of 

1 E'err Description, also Libraries of Mu.ic Plate, and Copyrights. 
Stocks-in Trade, ic. Sale (devoted exclusively to tins Clan, of Property) 
held every irioi.th. Single Instruments inserted Con«ig imeius received 
at anv time.-PU [TICK and SIMPSON, 47, Leicester Square, Londou, 

W.c. ' Established 

"/ \ SING UNTO THE LORD."— FEStT 

V_y VAL ANTHEM, Com;.uKid hy SAMUEL REAY, Mus. Bac, Oson. 
Piicr ad. 

This Anthem «ill be sung at the Vestivsl of the " Xotlinj.ham.hire 
Church Choral Union," to be held.it Newark, June i»>th, 1K74. 

Luiidoni Novel lo, tv.cr ami Co. _. 
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The anxiety of the young competitors for the 
Grand Prix de Rome, which, unfortunately for their 
peace of mind, is always at its height during the 
hottest season of the year, has been set at rest once 
more. The jury have awarded a first and second 
" Grand Prix," and one " mention honorable," the 
laureats in order of merit being M. Ehrart, M. Ve- 
rang£ dc la Nux, and M. Wormser. There was a 
division in the jury as to the desirability of a 
double second prize, but it was decided in the 
negative. 

Our remonstrances on the shabby manner in 
which music has been treated at the majority of 
the Church Congresses of previous years, have, 
wcare glad to see, at last produced some effect, as 
at the forthcoming Congress at Brighton the sub- 
ject will take a prominent place in the programme. 
On the evening of the first day of the gathering, 
Tuesday, October 6th, there will be a sectional 
meeiing to discuss "The Management and Train- 
ing of Parochial Choirs, and the Organization of 
Diocesan Choral Unions," Sir F. G. Ouseley, Mr. 
Powell Metcalfe, and Bishop Jenner having under- 
taken to read papers or to speak. On the last 
evening the great Dome Assembly Room will be 
giren up to a lecture by Dr. Stainer, with illustra- 
tions, which, with the aid of the organ, will, it may 
be hoped, prove effective. Thus the prospect at 
any rate is satisfactory. 

The rules for the Musical Competition to be held 
in connection with the autumnal Festival at Liver- 
pool, and indeed the whole scheme and arrange- 
ments, bear such a strong family likeness to the 
regulations and plan of the National Music Meet- 
ings to which we recently called attention, that we 
were at first under the impression that they were 
to be connected with the central movement. This, 
on enquiry, we find is not the case, and we therefore 
cannot form any other opinion than that the local 
managers who have practically adopted the Syden- 
ham rules issued by Mr. W'illert Bcalc, with some 
slight transpositions and alterations, would have 
done well to have acknowledged their source. The 
course pursued may be ingenious, but it scarcely 
Hceroe to be ingenuous. 

A fresh illustration of the truth of the adage 
that example is better than precept is furnished in 
the case of M. Lamoureux's visit to our Handel 
Festival. The French conductor whu, as we stated 
last week, had given a full account of the perform- 
ances in the Revue et Gazette Musnah , a-d hud 
tried to stir up his friends to a similar effort, has, 
since his return to Paris, lost no time in giving a 
practical evidence of the sincerity of his feelings, 
for he has already laid the foundation of a society 
to carry out his idea. The new body, which is 
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termed the " Societe Francaise de l'Harmonie 
Sacrte," is to consist exclusively of amateur cho- 
ralists, who will not be called upon for any sub- 
scription, the support of the society being defrayed 
by the contributions of honorary members, and the 
proceeds of concerts. M. Lamoureux cannot, at 
any rate, be accused of allowing the grass to grow 
under his feet, and we need scarcely add that his 
English friends will hear with satisfaction of the 
success of his enterprise. 

If any place ought to inspire a love for national 
music it is an old Knglish mansion such as Hat- 
field House, where the Marquis of Salisbury a few 
days ago entertained the Prince and Princess of 
Wales and many royal and noble guests at a gar- 
den party, and yet the Knglish conductor of the 
English military band engaged for the occasion, 
made it an opportunity for ignoring all other 
English musicians except himself, and his only 
contribution to the scheme was drawn from a 
foreign source. Thus stood the programme : — 



March of the Imperial Riu-un Guar J 

.Selection. " Scmiramide " Rouini. 

Waltz, '• Immorullen ' Gung'l. 

Reminiscence^ ofMotart ... Arranged by F. Godfrey. 

}!oUro, " Lc* Vepr.'s ijicilicnnc " Verdi. 

FanMita frmn the Ballet c»f " Florida" (prescti- 
te.l to the band by ll.R.H. the Prince of 
Wale*) Pugni. 

Selection, " L Etoile du Moid Meyerbeer. 

Walti. '• Juitghvi ren Tanze" Gung'l. 

Rus-ian Dance, " Pa» dc Patincurt " Jullien. 

.Selection, " Fleiir de Ly»" Delive. 

Polka, " Annen " Strauis 

(Quadrille, "Don yuixote" Reinbold. 



To the selection as it stands, there is, of course, 
little room for objection, as light music was ob- 
viously required on such an occasion, but at the 
risk of being charged with a love of iteration, we 
must, as in the case of the Court concerts, com- 
plain of this persistent effort to ignore L.nglish 
writers, especially when it proceeds from those who, 
as in this case, are literally in the pay of the Crown, 
or at any rate wear English uniform. 

The influence which the Public Worship Regu- 
lation Bill might, in the hands of an indiscreet 
Bishop, exercise on the future of our musical ser- 
vices, has, as we anticipated, attracted attention, 
and Mr. Gladstone, whose acquaintance with 
hymnology is evidenced by his fine Latin rendering 
of TopUdy's " Rock of Ages," thtis alluded in his 
first speech on the Bill, tj its possible exclusion of 
all hymns except that after thv third collect. "Nu- 
merous congregations of ths Church of England 
have," said the ex premier, " within the last thirty 
years taken a very valuable lesson from the Non- 
conformists and Presbyterians. The hymn is made 
an interesting and a valuable portion of the service, 
although formerly in my own recollection it was a 
scandal in ninety nine out of every hundred 
churches in the country. But it is unfortunately 
open to the gravest doubt whether, except at the 
end of the third collect, the singing of any hymn 
whatever is lawful in the church. It is not men- 
tioned in the Rubiif, and a'.l omissions are pro- 
scribed by the right hon. urid learned gentleman's 
Bill. Moreover, there is a dictum of the Judicial 
Committee of Privy Council delivered in the words 
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of a very high authority, as follows : — ' In the per- 
formance of the services, rites, and ceremonies 
ordered by the Prayer-book, the directions contained 
in it must be strictly observed. No omissions and 
no additions can be permitted.' Shall we have the 
hymn in the Church of England brought to risk, and 
can we not contrive a law a little better than one 
which will sweep away much that is the most 
edifying and enlightening in the services of the 
Church!" That this is a reasonable view of the 
possible operation of the Hill, cannot be denied, 
and although a still more distinguished hymnolo- 
gist jin the Upper House, Lord Selborne, failed 
to call attention to the subject, it is 
manifestly deserving of attention. Mr. Go- 
schen, however, on Wednesday, drew attention 
to a document which showed that the singing 
of hymns at particular parts of the service was 
allowed. In the Injunctions of Elizabeth, a.d. 
1 55g, which are stated to have been drawn up by 
Archbishops and Bishops, signed by Royal au- 
thority, with regard to which it was reasonably- 
argued that they fall within 26 Elizabeth, cap. 2, 
and therefore have Parliamentary authority, it was 
stated in section 4S as follows : — " Nevertheless, 
for the comforting of such as delight in music it 
may be permitted that in the beginning, or in the 
end of the common prayers, either at morning or 
evening, there may be sung an hymn or such like 
song to the praise of Almighty God in the best sort 
of melody or music that may conveniently be used, 
having respect that the sentence of hymn may be 
understanded and perceived.'' "Therefore." said Mr. 
Goschcn, " from the time of Queen Elizabeth down- 
wards the singing of hymns in the Church had 
been allowed. Of course, if hymns had been inter- 
polated into the Communion Service and had 
reference to the service of the Mass, they would 
be illegal and should be suppressed." 




The Sion College Debate on Choral 
Unions. 

DEBATE on Choral Unions such as that 
which was reported in our last number, 
can scarcely fail to produce some good 
results, even if it be only in the direction 
of clearing the air, and removing misconceptions. 
The object of the meeting, as announced in the 
invitations issued by the President of Sion College, 
was to discuss the utility of Choral Unions ; and 
in the deliberations of the clergy and laity, carried 
forward for upwards of two hours, many facts were 
insisted upon, and views enunciated, which mani- 
festly need ventilation in a day when, amid much 
talking and more singing, there is very little work 
actually done on sound artistic principles. Leaving 
out of sight for a moment the question of the de- 
sirability of adding another to the two Church 
Choral Unions already existing in the metropolis — 
and this was practically what the meeting was 
asked to attirm later in the evening— there was 
much in the early part of the discussions which if 
not absolutely new is at any rate too often lost 
sight of by those who have the management of 
choirs and choral services. To begin with. Dr. 
Stainer made a confession of faith from the church 



musician's point of view which we have often 
asserted to be the only defensible creed for an 
intelligent man who wishes to work for the Church 
and for his art at one and the same time. There 
were present at the meeting, either on the platform 
or in the body of the room, gentlemen officially 
representing the two associations into which the 
choirs of London are at present divided, the Gre- 
gorian and the Anglican, the first of which it 
avowedly pledged to the use of ancient music, 
although at its recent festival it trenched on 
something very like modern ground, and the 
second of which, as far as its views can be said to 
have been represented by the remarks of its conduc- 
tor, Mr. Murray, is, with still greater distinctness, 
adverse to the use of anything but Anglican music, 
so-called. Whether the realisation of the presence 
of these conflicting elements influenced Dr. Stainer 
or not, he gave a clear and concise explanation of 
his reasons for disagreeing with the objects of both 
associations, in so far as they adhere solely to one 
class of music, and he condemned the principle of 
exclusiveness as being untrue to art and opposed 
to progress. In other words, he held that it would 
decidedly hinder the utility of any choral union to 
adopt a party cry, and he stated boldly that on this 
very ground he had felt unable to become a mem- 
ber of the Gregorian Association, of which Mr. 
Warwick Jordan is the director. This plain speak- 
ing, wc were glad to find, evoked considerable ap 
plause from the meeting, and wc can scarcely 
believe that any man who sits down quietly to 
think out the question, and who, before he begins, 
clears his mind of all the mists of theological pre- 
judice, will be able to come to any other conclusion 
than that a free use of the music of all schools, 
with a due consideration of its fitness for the great 
end in view, must ever be the rule of the con- 
scientious choirmaster. Wc need not here go 
over the ground which has already been amply 
traversed on this vexed point, but ve will content 
ourselves with saying that any ono who is weak 
enough to take up the glove thrown down 
by the organist of S. Paul's Cathedral will have 
no easy task to set aside his arguments. As to 
the possibility of inducing the Gregorian and 
Anglican Associations of the metropolis to join 
hands, or rather voices — a project which Dr. 
Stainer said it would be his endeavour to accomplish 
—we have grave doubts, for we fear it would be 
true in this, as in matters of ritual, that men con- 
vinced against their will would hold the same 
opinion still. Setting this aside, however, it is atleast 
satisfactory to have a sound theory to work upon, 
even if it be difficult or impossible to secure con- 
sistency in practice. 

Hut, leaving Dr. Stainer and his views, another 
home truth was told — and, as the advocates of 
"the nothing if not congregational system" were 
largely represented, it was of the highest import- 
ance that it should be told— by Dr. Sparrow Simp- 
son, who may almost be said to have combined in 
his daily experience as a minor canon and a parish 
priest the two elements which he wished to harmon- 
ize—the music of the congregation and the music 
of the choir. Several gentlemen who had spoken 
previously had expressed their fears lest Choral 
Unions might interfere with what they termed the 
parochial service, or, in other words, lest the choir 
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might in the end usurp the place of the people, a fear 
not altogether groundless, as recent proceedings in 
several London and suburban churches prove. 
This apprehension Dr. Simpson at once showed to 
be the result of a misconception, and his illustra- 
tion of the true state of the case, remembering that 
he was speaking to a large number of his clerical 
brethren, was most apt, when he said that, as 
the sermon ought to contain food for all classes and 
all minds, so the music ought to appeal to various 
tastes, to the refined and highly educated as well 
as to the poor. In effect, as he went on to argue, 
the congregation and the choir have their distinct 
functions ; each has its work to do in the service, 
and to dispense with cither is to deprive ourselves 
of that which wc can by no means afford to lose. 
We want in our services as much as we can get of 
congregational singing, provided always that we 
can obtain with it at any rate an infusion of the 
understanding as well as of the heart, but wc want 
also the grander, nobler representation of sacred 
song, for which we must have recourse to the band 
of trained singers. For both elements the Church 
provides, and for both the Choral Union may be 
made a valuable aid. 

Thus, if it had done nothing else than bring these 
two essential principles before the City clergy, and 
by means of our report of the meeting before 
nearly all who are interested in the subject, the 
debate would, wc hold, have been of direct service, 
and the President of Sion College maybe congratu- 
lated upon its issue, but before the meeting sepa- 
rated a further step was taken, The Sion College 
Choral Union, it was announced, had been recently 
founded under Dr. Staincr's management with the 
express object of carrying out a system of choir- 
training on the principles which he indicated, and 
although Mr. Murray, with some show of strong 
feeling, objected to the proceeding on the ground 
that the new body would interfere with the Lon- 
don Church Choir Association, there is no reason 
why this should be its result. Rather wc believe 
that the number of churches in and around Lon- 
don is so large that if there be no possibility of 
a coalition the new association and the old might 
work harmoniously side by side-, although wc do 
not hesitate to express our conviction that of the 
two principles advocated at the meeting by 
Dr. Stainer and Mr. Murray respectively the 
former really deserves to triumph. More than 
this wc need not say, unless it be to express the 
hope that the friends of all the three associations 
will remember that what is wanted is work and 
that of a thorough and earnest character. 



Moscheles and his Contemporaries.* 

FOI RTC tNTM NOTICE (1838). 

[X resuming our notices of Mr. Coleridge's 
translation of the interesting life of Mos- 
cheles by his widow, we are happily able 
to dispense with any retrospect of our 
preceding aittdes as the volume is so arranged 
that the events of each year are dealt with in scpa- 




• Lite of MittlicU'v with sclecti u< from III* Diaries anil CV>r- 
rcpomtcfice. By bit Wife. Adapted fiom t!iv 01 i;;inal Ccrinan 
by A. I>. Colcridgr. Two Volumo. Hi.r-: and Btackctt. 



rate chapters, and thus we take up the thread of 
our story without difficulty. The opening months 
of 1S38 found the busy musician still concert-giving, 
still striving to educate the public of his day, and 
it is worthy of note that one of his chief aims was 
to give his audiences some idea of the works of 
composers of the second rank, for as he wisely 
remarks, " to have a proper appreciation of the 
music of our own day wc should not forget its past 
history, and although I have begun wi;h the old 
masters, (Beethoven, etc.), I intend to introduce 
first of all those composers who *;avc the impetus 
to Beethoven's eagle-fi ght." These concerts it 
is satisfactory to learn were a decided success, and 
were attended among others by the old Duke of 
Cambridge, who took a warm interest in Moscheles 
and his scheme. At this date the Philharmonic 
Society had it3 trial nights of new compositions, 
and it fell to the lot of Moscheles, as one of the 
conductors to be present. His opinion of the 
music was far from favourable, and was amply 
justified by the fact that not a single specimen of 
the new works found a place in the programmes 
of the regular concerts of the year. At one of these 
performances, by the way, Moscheles conducted 
1 the Ninth Symphony, with the popularization of 
: which, in this country, his name will ever be 
honourably connected. But the event of the year 
; was, of course, the coronation of Queen Victoria, 
at which Moscheles naturally desired to be present, 
and as admission was somewhat difficult to obtain, 
the veteran conductor was compelled to don a sur- 
plice and sing bass in the abbey, this being the only 
method which Sir George Smart could devise to 
secure his entrance. After a pleasant holiday in 
Sussex wc find him writing as follows ancnt the 
lesser masters of whom we have just spoken : 

"Our bright holidays are- at an end, and 'sweet home' 
sounds once mure comfortable ; to-day, however, the sky 
has caught a cold, and the tai 1 pours in such torrent* that it 
almost invites men to drown themselves ; to escape the invita- 
tion I shall hold fast like Haydn, ' an meincm Spinettl ' (by 
my piano)- I p' 1 )' a " {ne n<?w «' l, rks of the four modern 
heroes, 1 halberg, Chopin. Henselt, and Liszt, and find that 
their chief effects lie in passages requiring a large grasp and 
stretch ot finger, such as the pccu.iar build of their hands 
enables them to execute ; I grasp less, but then I am not of 
a grasping school. With .VI my admiration for Beethoven I 
cannot forget Mo/art, Cramer, an I Hummel. Have they 
not written much that is noble, with which I have been 
familiar from early years : Just now the new manner finds 
more favour, and I endeavour to pursue the middle course 
between the two school;, by never shrinking from any 
diflicu'ly, never despising the new effects, and withal retain- 
ing the best elements ol the old traditions. ' 

As the year closes wc find him refusing to be a 
director of the Philharmonic Society for the ensu- 
ing year in these words — " What can I do amongst 
seven ? I, a passionate musical reformer stand 
always alone ; it ends always with my being made 
responsible for what I consider the mistakes for 
others." At the same time, too, ho declined to fill 
the place vacant by Hummcl's death, at Weimar, 
preferring the freedom of his London life to the re- 
straints <>i Gratn'-Ducal coiiits. 

The k i w\ving year, 1^39, brought to London the 
eminent vutuovi, Ferdinand David, \v!i r; death at 
Leip/i;; wo recorded :.<>me months s-inee. His lead 
ol the ipiartct p'a; ing at Moii's and Biagrove's 
soiri't's was pronounced supnb, and at his first public 
appearance at the Philharmonic concerts he at 
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once took a high place in the public favour. As a 
proof of the brotherly sympathy existing between 
these two great artists, it is worthy ol record that 
instead of availing himself of David's assistance as 
a means o! increasing the receipts at his annual 
concerts, Moschcles joined hands with the violinist 
and shared the profits. Meanwhile he was be- 
ginning to withdraw as much possible from play • 
in j at concerts, and in stating his reason she makes 
the following remarks on the prevailing style of 
pianoforte playing, which will be read with interest: 

"The leading features of this school are the cultivation of 
amazing power* of execution, over-wrought sentimentality, 
and the production of piquant effects by the m >st rapid 
change* from the 10ft to the lo id pedal, or by rhythm's and 
modulation*, which, it not to be completely repudiated, are 
only allowable on the rarest occasions. It is quite natural 
that I should not ally myself to this modern taitiJii ; a jrrcit 
deal they do I would not, tluir power I cuuld not imitate, 
although in my own school of paying I feel in full vigour 
without any trace of age or want of nerve. In my school 
such a prodig.V display of mechanical power w;.s a tiling un- 
known. For the future, should the world tike lew interest 
in my petlormances as an executant, my desire will be De- 
mote ardent to cultivate music in accordance with my own 
taste and convictions. As to how and what I shall compose, 
this too is veile I in the future. Hitherto I have introduced 
my works to the public by the medium of my own piano- 
forte playing ; will the musical world, when I utile, continue 
to lake interest in them ,' ' No.is verrons.' " 

A visit to Paris brought him into contact with 
Chopin, of whose playing he writes with enthu- 
siasm : 

'* His appearance is completely identified with his music — 
they arc both delicate and sentimental (schwa: merisch). He 
played to me in compliance with my request, and I now for 
the first time understand his music, and all the raptures of the 
lady world become intelligible. The ad Ubitwn playing, which 
in the hands of other interpreters of his music degenerate* 
into a constant uncertainty ot rhythm, is with him an elemeut 
of exquisite 01 inutility ; the hard inarstistic modulations, 
so like those of a dilettante — which I never cm manage when 
playing Chopin's iiniiic — cease to shock me, for he glides 
nvei them almost impercep'.ioly with his c.fish fingers. His 
soil playing being a mere breath, he requires no powerful 
foite to produce the desired contrasts; the consequence is 
that one never misses the orchestral effects that the German 
school demands of a pianoforte player, but is carried away as 
by some singer who troubles himself very little about the 
accompaniment, and follows his own impulses, Knough ; 
he is perfectly unique in the world of pianoforte-players. He 
professes a great attachment lor my ntuVc, and at all events 
knows it perfectly. He played me some of his Studies, and 
his latest work, ' Preludes ;' I played in return several things 
of my own." 

Thalberg, Berlioz, and Auber, were among the 
men of the day with whom he had much pleasur- 
able intercourse during his Parisian stay, and 
among other remini:;:ence.i of his visit was a horror 
of the deafening effects of Meyerbeer's orchestra- 
tion in his recent operas Before he left the capital 
he was introduced at S Cloud, where with Chopin 
he played before the Koyal family, and in return 
was offered the Legion of Honour, a decoration 
which he not unwisely refused, and instead took 
home with him a very valuable dressing case on 
which was engraved " Donne par lc Roi Louis- 
Philippe." The last night of the year found him 
back in London with Thalberg and Benedict, as- 
sisting at a social gathering at his house. 



There is to be a great operatic concert at the Crystal 
Palace on .Monday, with Mr. Gve's artistes. 



A New Tune Book. - 

— :o: 

(SECOND NOTICK.) 

That all the good old tu ies should find p'.acs in the n?w 
S.P.C K. Tune Boole is o ily natural and proper. Many old 
tunes of an unsa'.iif.ictory type, though g > >.l after their kind, 
deserve their entrance into this o'lec'.ioa oa the score of their 
association. It must be allowed that miny of these associa- 
tions are hallowed and sacred realities in the hearts of the 
people, and arc therefore to be tenderly dealt with. Mr. 
Sullivan has, tor the mo t part, acted wisely in this milter, 
and given the majority ol the tunes of association. Son?, as 
Helmstey to " Lo He comes with clouds descending," he 
has discreetly rejected tob; replaced with material of a better 
style. We are glad to Bad, too, in this work, a fair number 
of melodic? ot plain-song origin, some barred more or less 
successfully, others unbarred. Mr. Sullivan's p i.-t-song style 
of harm jny does nut agree with the frank, hardy simplicity 
of plain chant, we arc therefore glad that most of these 
melodies are arranged to be snug in unison, with the har- 
monies either optional for the choir, or left entirely to the 
ore,an. The harmony given to "Jam Lucis," an adaptation 
from an old Antiphon for Eastertide, u In manus tuas," 
which has previously appeared in Ancient and Modern, and in 
other collections, is an instance in point ot the editors over- 
luscious treatment of these specimens of the ancient pure 
stream of plain song. 

One or two specimens of French plain chant we welcome 
as interesting and real y valuable. The use of the chant form 
has been resorted to with freedom, the well-known chants of 
A. D. Troytc being of course inserted. The employment of 
recitation seems necessitated in the case of such an irregular 
hymn, as "' The tos behind, the deep before," >et with 
mingled chanting verses by Mr. John Hullah. No more un- 
fortunate use of a chant, on the other hand, could be pointed 
out, than the employment of a well-known Anglican chant 
with its last line clumsily distorted to the words "For all 
Thy love and goodness." Several examples arc given of tune* 
set out at full length, anthem fashion, as Dr. J. Naylor's 
energetic "The fje behind," the editor's o.vn "The strain 
upraise,'' and an arrangement of S. Ann's Tune, from 
thcKcv. R. Brown Borth wick V' Supplemental Tunc Book." 
However picturesque such settings may be, aid often effective 
at Choral Festivals, it is hardly necessary to point out that 
those who would choose sach arrangements, which are in 
truth too ambitious and complex for congregations to grasp 
at, would do better still by singing anthems proper instead. 
An attempt to gain the varu-ty a id effect of anthem music 
dis/uis.-d under the angular rhythm of a hymn tune, must 
end in pei p'.exing the congregation, without unshackling the 
composer, organist, and choir from the depressing influence 
of a severe rhythmical outline. A goodly number of tunes 
arc from the pen of the editor. These «how the hand of a 
facile writer, and are frequently melodious, but for the most 
part do not present either very solid harm wies, or marked 
melodic features. Some arc decidedly in the weak, senti- 
mental vein or the age, as " Angel voices,'' which is not only 
fe.ble and dubious in its harmonic progressions (witness the 
consecutive octaves in the last part) but being written in six- 
eight time is much too trivolom tor the department of Choral 



* "Church Hymns with Tunes," edited by Arthur S. Sullivan, 
published uuJer tlie direction of thi tract Ctnmittee, by the 
Society for Promoting Chrijtun Knowledge. 
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Festival Hymns to which it is assigned. This brings us to 
similar specimen* of doubtful style by Messrs. E. J. Hopkins 
and Sullivan, more pardonably placed under the head of 
Children's Hymns. The work much recalls the character 
and manner of Novcllo's " Hymnary." To say this, is to 
assert that though much skill and some judgment has been 
expended on the work, its general smooth, part-song-like 
harmonies, and a good deal of its detail will disappoint those 
who seek , in vain we fear, tor a return to the healthy, manly 
psalmody of the days before the luxurious feebleness of mo- 
dern harmonies had crept into the Church. Among the 
names ot musical contributors arc those of T. E. Ayl- 
ward.the Fev. Sir Henry Baker, Mr. Bimbridge, J. Barnby, 
J. F. Barnett, A. H. Brown, the Rev. Brown Borth wick, 
J- B. Calkin, thaRev. R. R. Chope, F. Clay, G. Conpiv, 
W. O. Cusins. Dr. Dearie. Dr. Dykes, Sir G. Elvey. C. J. 
Frost, Dr. Gauntlett, A. Goldschmidt, Sir J. Goss, Dr. 
Hay.ie, the Rev. T. Hclmorc, E.J. Hopkins, J. Hullah, F. 
Kiffe, C. S. Jekyll, Meyer Lutz, Rev. S. R. Matthews, Dr. 
Monk, W. H. Monk, Dr. N.iylor, the Rer. SirF. G. Ouseley, 
S. Rear, R. Redhead, A. R. Rcin.igle, Dr. Rimbault, H. 
Smart, Dr. Stainer. Dr. Steggall, A. Sullivan, F. Sullivan, E. 
H. Thorne, J. Turle, E, H. Turpin, Rev. H. A. Walker, 
Dr. Wesley, F. Westlake, C. E. Willing and others. The 
editor specially acknowledges aid tram Messrs. Lionel H. 
Lewin, and J. W. Elliott, during the performance of his 
great and responsible labours. We hear that a large edition 
will be issued about October, for organ desks and choirs. 



The Influence of the Organ in History. 
:o: 

(Continued jrim page aj.) 

Ofcourse all this nonsense in -*ue t ime brought its own cure 
with it. The money expended was diverted towards its wor- 
thy and legitimate object, and to-day, in Europn, but few 
such relics ot the past can be found, and those generally in 
out-of-the-way places. 1 have myself seen but one organ 
containing any of these absurdities. That was in the small 
town of Camtn, on the Baltic sea coast of North Prussia, and 
1 was informed by the old organist (as Stidel says) that these 
things wwe reserved for Christmas and Easter ! 

While the power, compass, and variety ot organ tone, as 
well as the mechanism ot the instrument, made steady pro- 
gress throughout the 15th and 16th centuries, the science of 
harmony in the largest sense kept even pace with it, and, per- 
haps, received even a greater rela.ive development. Meantime 
the orchestral instruments of the day had received a f or 
share of the improvement. The harpsichord hid Ixrn in- 
vented, and sutliciently perfected to be worthy ol the power* 
of such a master as Sebastian Bach. Wit 1 , tlic appearance 
of this great man, the art of counterpoint re.iehed its culmi- 
nation, never surpassed, it even equalled, in isolated in- 
itances, by any subsequent writer, f lis organ compositions 
cover every resource, both in decign and execution, possible 
to the organ of his day ; and yet, I do not think it too m aeh 
to say Hat, had Bach never writ'en a single organ piece, his 
claims lor levognition as a great composer would ivmain 
substantially the same. Hi* greatest vvoiks are to be found 
among his vocal and orchestral writing. Let us examine 
lor a moment the reason for thi\ as.d *.V the influence ot the 
♦•king ol instruments" upon musical composition at this 
time. 

We have se?n that contrapuntal treatment, so called, owed 
its origin to the nature of the organ. Vocal music, at the 
lime of which we speak, felt the same influence, and fol- 
lowed the same form. Now, if we open one of the vocal 
and uicl.ettral score* ol Bach, we shall see, that while he 
gives I he instruments mote freedom than his predcce : sors, 
in consequence ot their largely increased powers, am) the 
proportional increased ability of the executant* of hi* day, 



yet the contrapuntal influence is everywhere visible. It was 
the period ot strict form. As we count back such cycles, 
it was but a relatively short time since musi; had been 
" without form and void ; and darkness wa* upon the face 
ot the deep," artistically speaking. Music was a serious 
m uter. They revelled in fugue, and even danced contra- 
ptint.illy. Although not a direct influence, perhaps, is not 
this state of things, after all, a sufficient proof of the abso- 
lutist ot the organ in a derived manner,— the regal sway ot 
the king ot instruments at this period ? Bach breathed 
new l.fe into then.* dry and purely scientific forms, and it 
is his greatest glory that in many, if not in all his pro- 
foundest works, his genius enabled him to unite the emo- 
tional and ajsthetic element with the purely intellectual and 
scientific. 

W hile the improvement of the organ, both as respects 
tone, mechanism, and general capabilities continued, and 
still continues at the present day, if is noteworthy, that from 
the time of Bach, of all others, the influence of the organ 
upon mu*ic at large began to diminish. From this point we 
have to consider the decline of this influence, showing that 
mu-ac began to emancipate itself, each instrument claiming 
and receiving its own especial rights and treatment, long 
betote a similar dawn of liberty began in the political world. 
Two reasons conduced to this change. 

First, the requirements of music, which found no proto- 
type in the organ of that day. As the instruments were 
then built, they pos-icssed but little variety of tone, the swel- 
ling or diminishing of which wa* an impo»sibility ; nor had 
the organist any mechanical assistance whatever to enable 
him to vary the combinations ot stops. 

Second, the invention of the harpsichord. This instru- 
ment, the mvant'Coureur ol the pianolorte, to which we have 
already referred, had already become sutliciently popular to 
make its own peculiar influence felt. This consisted in the 
power of crescendo and diminuendo, according to the force 
exerted by the player, a light touch which offered no impe- 
diment to rapid execution, beiides certain other effects through 
its characteristic tone impossible upon the organ. 

The light touch of the harpsichord, as compared with the 
heavy and fatiguing action of the organs of that day, was ne- 
cessarily a source of great attraction ; and the instrument 
itself, although tar from finding a home in every household, 
as the piano has in our time, yet possessed the merit of being 
portable. 

It was not long before the transition period began,— that 
period in which musicians and component tested and decided 
upon that which was best and most fitting in the treatment 
of these respective instruments. Nowhere can we find more 
evident signs ot ihis time of experiment, this gradually leav- 
ing old landmarks and seeking a new form of expression, than 
in the works ot Bach hirnseK 

In the *' Well-Tempered Clavier," we find preludes and 
fugues impossible to properly interpret on any other instru- 
ment except the piano, placed side by side with those whose 
real significance can only be developed upon the organ. In 
a po:ti(Mi ot the pieces written especially lor the organ, we 
find on the other hand, passages which to modem ears ar« 
only fit tor and tolerable on the plan >. The dividing line, of 
effect, not to say possibility, had not a; yet b.'en fully marked 
out. The orgaa was no more disposed to give up its long 
sway, and be narrowed to its own particular sphere, th in any 
other sovereign, when the limiting influences of nviJern tim.vi 
first began to make themselves felt. Like them, however, it 
was obliged to yield. Little by little the piano cmincipated 
itself from the strict contrapuntal chain which bound it to 
the organ, until, in the sonatas of Mozart and Beethoven, it 
emerged into a new lite. 

Here it was strengthened by the jrec contrapuntal treat- 
ment it received, like the frmts of early education showing 
themselves in new and original forms, — speaking a language 
founded indeed on the past, but new, trosh, and sparkling. 
Or, when adopting the strict style, taking it up as a matter of 
choice, but not ot compulsion. Such results followed the 
invention of the harpsichord, — the early piano — and here we 
must leave it. It would, however, be an interesting subject 
to trace this development down to Chopin, Liszt, and the 
other modem Titans of the piano, showing how gradually 
the mutual treatment of piano and organ disappeared, and 
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what was substituted in their place. It could, however, only 
be satisfactorily done by musical examples. 

Meanwhile the orchestra blossomed into a new significance 
To us moderns who resd its history, or look back into the 
scores which antedate this time, it does not seem so much a 
period to be described, as that of progress, as that ot a veri- 
table new birth itself, a new creation. And this is indeed 
the fact ; for no improvements in ancient instruments, 
although they took place, nor addition of new ones, can ac- 
count tor the change which now occurred in the orchestra. 
Here it was Ibe man, not the instrument ; and the name of 
Just ph Haydn will always be quoted as " Father of the 
Modern Orchestra." 

The organ lost nothing or real value to itself by this in- 
creased significance ol other branches of instrumental music. 
Its sphere became defined, and in Germany quite limited, as 
to this day it is but rarely employed there in the way of ac- 
companiment beyond supporting the choral song ot the con- 
gregation. In France and England it has been different, the 
organ having been employed to accompany anthems and 
other extended pieces of music, which in Germany (at least 
in the larger cities) would be given with the orchestra. It 
shoukl be noticed that to England we owe one great im- 
provement, which, especially for the role the organ is called 
upon to fill in this cou itry, can scarcely be overrated. I re- 
fer to the invention of the swell, and the great variety of 
effects we are enabled to achieve by its means in both accom- 
paniment and solo playing. 

Inthe London Sfeetatorof Feb. 8th, 17M, is the following 
announcement : — 

"Whereas, Mr. Abraham Jordan, senior and junior, 
have, with their own hands, joyncry excepted, made and 
erected a very large organ in S. Magnus' church at the foot 
of London bridge, consisting of four sets of keys, one of 
which is adapted to the art of emitting the sounds by swell- 
ling the notes, svbieb never <was in anr or^an btfore ; this in- 
strument will be publicly opened on' Sunday next, the per- 
formance by Mr. John Robinson. The above said Abraham 
Jordan gives iHitice to all masters and performers, that he 
will attend every day next week at the said church, to ac- 
commodate all those gentlemen who shall have a curiosity to 
hear it." 

Very little is known ot this Mr. Jordan, except that his 
invention pleased greatly, and was found ot such practical 
use, that not only were all new organs in England (virtually 
from this date) furnished with swells, but himself and son 
found much occupation in adapting and adding their inven- 
tion to the older London organs. The lack of a swell is the 
weakest point of the great majority of German organs. Even 
Dr. Burney, fifty years after swells had become common in 
England, expresses, in his famous work entitled "Conti- 
nental Tours," his great surprise to find them utterly un- 
known upon the continent. Mis remarks would hold true 
at the present day with but little modifi .ation, as far as Ger- 
many is concerned, but jfew instruments outside the larger 
ones of recent date possessing this improvement. The rea- 
son of this is to be found, partly in the extremely Conserva- 
tive character ot their organ-builders, almost a national 
trait, and still more in the tact that but little use would be 
found for a swell organ outside solo playing. With us, 
nearly the reverse is true, the swell being almost indispen- 
sable in accompanying choirs as here constituted. Notwith- 
standing this neglect of what svemed to us an indispensable 
addition to the instrument, the glory of the invention and 
perfection ol the organ justly belongs to Germany. Modern 
organ-building requires the most profound study of the laws 
both of mechanics and acoustics, and the German mind was 
constitutionally fitted, by a natural depth and thoroughness 
of thought, together with the trulyartistic quality of patience, 
to be successful in solving this great problem, — the creation 
of the most complex instrument known. 

France, too, has produced her great organs and organ- 
builders. If often lacking the sublimity and solidity ot tone 
characteristic of many of the famous Germm organs, they 
interest (particularly the American taste) by a greater va- 
riety of the so-called u fancy," or solo stops. This differ- 
ence, too, has grown out of the nature of the duties de- 
manded of the organ and the organist in the service of the 
Roman Catholic Church, and it is these differences of usage 



which in process of time, combining with further differences 
of national taste, led to that varied style and treatment 
which we denominate " Schools of Playing." 

We divide these schools into the German, French, and 

English. 

The first of these, the German school, is especially charac- 
terized by the importance given to the use of the pedals, the 
feet being called upon to execute passages of equal melodic 
value with that assigned to the fingers. This renders it the 
school of schools tor those who would really attain a mas- 
tery ot the instalment, and gain that independence of foot 
and finger so difficult to acquire. In fact, it is only possible by 
a thorough study of the great masters in this school ot playing, 
to destroy that sympathy which exists between the left hand 
and the feet. This sympathy lies in the fact that should a pedal 
passage ascending occur in conjunction with a left hand 
passage defending, the natural inclination of the left hand is 
to lollow the pedal, instead ot executing its own independent 
part. Ot course the same trouble is experienced if the con- 
ditions, as just stated, should be reversed. This is the great 
difficulty of the obbligato, or independent mode of treating 
the pedals, to conquer which may fairly be termed a life- 
study. For this reason the earnest student should always 
begin his studies in this school, and not deviate therefrom 
until such time as a reasonable degree of skill has been at- 
tained, and the sympathy between hands and feet before al- 
luded to, measurably overcome. And here let me say that 
far too many of those who feel themselves drawn towards 
the study of the organ, approach such study unprepared. 
The organ ; as a keyed instrument, has all the main points of 
technique in common with the piano. All the varied forms 
of scales, arpeggios, etc., together with the necessary inde- 
pendence ot fingi-r requisite to play in the legato style, 
should first be learned upon the piano, where, by the way, 
it can be more speedily acquired. Pupils who, having ac- 
complished this, proceed to the study of the organ, can at 
once begin with the peculiarities and characteristic diffi- 
culties of the instrument, and as tar as the pedal is con- 
cerned, will make far more rapid progress if fair manual 
playera. They are thus enabled to concentrate their atten- 
tion upon that which is new and strange to them. Such 
would undoubtedly be th« testimony of all those who have 
had experience in this branch of teaching. 

Without questioning the pre-eminence of the German 
school in all matters ot technique and pure science, although 
educated in that school myself, I would not claim for it, 
as do some, that it is the Alpha and Omega of all true 
organ playing. Viewed in relation to the modern organ ai 
it exists to-day, especially in France, England, and America, 
it seems to me that the instrument is in advance of the 
school, or that the school is weak in the following points: — 

First : It does not make a sufficient employ of registra- 
tion within the limits ot one and the same composition. 
Beauties of contrast, to be obtained by this means, are too 
frequently regarded as a matter of less than secondary im- 
portance. This, 1 am aware, arises from the fact that the 
majority of German organs are incapable of producing such 
variety, being built with a single eye to accompanying the 
congregation. In the direction of the grand and sublime, 
thb school is unequalled ; but surely there are many effects 
possible to-day which lay no claim to profundity, and yet 
are pleasing and worthy of employment by a true artist. 

Second : Ignoring the emotional element in organ music 
to a great extent, and substituting the purely intellectual and 
technical. In their melodies we recognise the true inspi- 
ration of the great composers. The scientific setting they 
may give them, the technical dress in which they may clothe 
them, thus often greatly enhancing their beauty, is, after all, 
a matter ot pure science acquired through schooling and dig- 
nified by talent. This appeals to the intellect^ and is a must 
desirable object of Study ; but the melodic inspiration itself 
appeals to the heart, and as the God-given quality is the 
higher ot the two. Now the German writers tor the organ, 
from Bach to this day, have, as a rule (to which I am aware 
there are some marked exceptions), apparently avoided giv- 
ing to the organ that melodious element which their great 
composers have so beautifully done, not only in their sym- 
phonic writings, but also in their smaller works tor the piano 
and other instruments. The mere lack of meant tor «- 
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pretsion (by means of the swell or other mechanical ap- 
pliances) is hardly a sufficient explanation ot this, nor do I 
see anything in the character of the organ to account tor it. 
That the German writers following Bach (Mendelssohn ex- 
cepted), but more especially the masters of the more recent 
so-called Romantic school, have contributed little or nothing 
towards the literature of the organ, is leaily explained by 
the following remark of Berlioz, in his treatise on " Modem 
Instrumentation." Speaking of writing properly for the 
organ, he says: ''The special resources are here so vast and 
numerous, that the composer will never lie well acquainted 
with them, as it appears to me, unless he be himself an ac- 
complished organist." 

(To be Continued.) 



The General Characteristics of Haydn, 
Mozart, and Beethoven. 

TRANSLATED FROM HREXDF.L'S "HISTORY OF MCSIC "' 
BY 3. C. FILLMORE . 

Haydn, Mozart, and Beethoven mirror even in their out- 
ward relations the development of German conditions and 
of the German mind in the course of the last century. It 
we behold Haydn secluded in childlike patriarchal conditions, 
if we follow Mozart into the checkered variety ot life, 
Beethoven, the lonely, leads us into an inner world, one built 
up independently of and besides the outer ; a world ot the 
spirit, which reaches out beyond the actual ; an inner infinity 
opens to view, in which exclusively, as opposed to the exist- 
ing world, Beethoven ft mis the truth. We had already 
arrived at this view in the last lecture, while considering 
separately the lives and works of Haydn, Mozart, and | 
Beethoven. Let us now enter upon a closer comparison ot 
the characteristics of these three masters, in order to com- 
prehend their essential character more adequately and more 
deeply. 

Haydn, a punctual, order-loving man, always observed 
conventional limits with strictness; even in the early morn- 
ing he appeared in complete toilet, so that he needed only to 
take his hat and cane to be able to go out. As soon as he 
undertook a great composition, besought out his best articles 
of dress, and dressed himself neatly and nicely ; only thus 
adorned was he able to write. He never deviated from an 
order once established ; even when he found himself in a 
very different position, he never advanced beyond the limits 
which earlier relations bad drawn for him ; he continued 
with strict punctuality to look through his household accounts 
every evening. The honourable, orderly, intelligently-prac- 
tical spirit ot earlier artists is pre-eminently characteristic of 
him. That he had lived miserably for a long time, had been 
for a long time obliged to move in very interior circumstances, 
is still noticeable even in later years. In externals, in his 
position in life, he is a quiet, plain-looking citizen ; this and 
the artist are strictly separated in him. I n the inner world 
the artistic spirit rules absolutely, but it is powerless where 
the outer world begins. 

Mogart, on the other hand, is the five-thinking, genial 
artist, whose whole being Art fills, an J who therefore treats i 
all else more carelessly and negligently, immediately de- 
termined to such conduct by his own nature. Mozart is 
the type of an artist in the modern sense ; and as at that 
time in German poetry the earlier baniers were torn down 
by the men of the " storm -and- stress " period, and genius 
established itself as a power by the grace of God, giving law 
to the world, so we see, too, how Mozart, freed Irom the 
letters which the rigidity of earlier conditions made, puts (he 
artistic cxi tence as Iming the higher right as opposed to the 
external world. 

Finally, Beethoven is the boldly sell-reliant man, who 
maintains his own right against a whole world. II formerly 
the external world was over-powerful, repressing subjectivity, 1 
if Mozart shows us the reconciliation of the internal and ex- 
ternal, the movement has now reached the opposite side. | 
The individual is the master who prescribes laws tor the j 
world, and leels in himself a deeper right than all else in 
existence, especially political and social conditions, can claim. I 



Either Irom his own natural character, or consciously, in 
wantonly humorous moo J, Beethoven often overleaps all 
barriers, and binds himself as little as possible to custom and 
usage. 

The behaviour of our masters towards existing institutions 
may be inferred from this. Haydn had intercourse with 
emperors, and kings, and noblemen, but did not wish to 
live on a confidential footing with such peraons, and preferred 
to keep to people of his own condition." To characterize 
Beethoven's view, it is sufficient to recall the well-known 
anecdote of his conduct at Carlsbad, when, walking for 
pleasure with Goethe, he waited to be saluted by ttie Austrian 
Court, " pressing into the thickest of the crowd," while 
Goethe stood aside, saluting respect fully. Mozirt takes his 
place midway between the twocxtremes. When a little bay he 
" sprang into the lap ot the Empress and kissed her heartily." 
When grown up, he showed himself a man conscious ot his 
own worth, but always full of the truest respect for his 
Emperor. 

llaydn was unhappily married. When his beloved had 
gone into a convent, he allowed himself to be persmded into 
marrying her sister, who n he did not love. By hi* own con- 
fession he was not insensible to the charms of other women, 
and when in his o'd age he charged his departing friends to 
greet all beautiful women for him," he showed plainly enough 
what direction his thoughts h id take i in this respect. But 
in all this there was nothing more than the play of a fancy 
inclined to bantering. He k>ej>C strictly to external order and 
custom ; and when the Queen of E.igland invited him to 
Windsor, and smilingly remarked to her husband that she 

wished to make music t,'te-a-t:te with Haydn," he replied, 
"Oh, I'm not jealous of Haydn, he is a good, hones'. Ger- 
man," ami Haydn remarked, " It is my gieatest pride to 
deserve this reputation.'* In such a position there lies un- 
deniably something narrow. The outward forms oi propriety 
determine conduct without being really informed and vitalized 
by anything inwardly corresponding. So Haydn appears 
never to have had the happiness of conceiving a noble ideal 
of womanhood. 

Mozart was happily married. Rut it was not possible for 
the author ot " Don Juan " and Figaro" to confine himself 
within the usual limits, fie, like Goethe, was called to depict 
love in the infinitude of its m mi testations ; especially called, 
like Goethe, to set forth in his dramatic creations such a 
wealth of feminine forms as no one before or since has been 
able to create. Mozart, like Goethe, loved as an artist. 
His interest in women was conditioned on his artistic in- 
terest in receiving into himself a wealth of personalities, that 
he might reptoducc these expa-ssions through his art. In 
spite of all this, how deep and heartfelt his love for his wife 
was is shown in a letter of his lately printed in a little 
pamphlet, " Mozart's Scbaiupieldirectoi " (Leipzig, H. 
Matthes). 

{To be continued,) 



North and East Riding Plain-Song Union. 

— :o: — 

{From our o~vn Correspondent .) 

Once more upon the track of the Plain-Song in Yorkshire, 
and this time to the queen of watering-places, where, at 
seasons, '-the stormy winds do blow," and occasionally raise 
clouds of dust, which, when water is scarce (as is mostly the 
case at present), are apt to invade eyes, cars, nose, and mouth, 
and to make folks — specially vocalists -peevish. But. by 
good hap, on the morning of Tuesday, June jo, genial 
showers had accomplished that, to which the Scarborough 
water-carts were unequal, and Me Plain-Song vocalists, who 
were about to hold high festival in S. Martin's church, came 
in from their wold and moorland parishes, not at all peevish, 
but verv much the reverse — blythe in aspect and strong in 
lung. In they came hum Wykeham, and Thwing, and 
Mclinsley, and Pockley, and Oswaldkirk, and Koston, and 
Caiton, and Whitwell, to the number (including S. Martin's 
choir) of 180, or thereabouts, appearing, some in cassocks 
and surplices, and some in bonnets and shawls ; for a large 
proportion were femiles, and .some very small females. 
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Well, it is good that little girl* should he trained to sing 
Gregorians as well as other people, for they will, in all prob- 
ability, become the mothers of a future generation of little 
boys, to whom they may hand clown traditions of Church 
music proper, as plain-song is by its votaries accounted. At 
the same time, as female choristers should be heard but not 
set n, these were appropriately deposited in a small side chape!, 
where nobody — not even the conductor (which was a pity)- — 
could get sight of them, but where they took their full share 
in the proceedings. 

Evensong was the one service, at the somewhat early hour 
of a, 30, and soon after that time the surpliced choiis entered 
the church, singing a processional hymn, which was an im- 
provement on the psalm of last year, but nut wholly satis- 
factory, for the tune was weak and the time unsteady. In 
other respects, the service was good and well sung ; the re- 
sponses and verticles were in harmony without organ ; the 
psalms, Helmorc ; the canticles to Gregorian tones, arranged 
for unison and harmony by the precentor ; the hymns, one 
plain-song, " O God, creation's stcrct force," one scmi-plain- 
tong, ''O what their joy and their glory must be ;'' and two 
modern, "Crown Him with many crowns" (Rev. II. F. 
Shcppard), and " O Paradise" (Rev. Or. Dykes). Of these 
the first appeared to be the best sung, being in unison ; for in 
the others the basses and altos were weak, and some of the 
choirs seemed hardly at home in the part-singing. Moreover, 
such a hymn as Dr. Dykes' " O Paradise " is not exactly cal- 
cu'ated for unison choiis in remote country villages. But, 
altogether, there was much to praise. The psalm* were taken 
in capital time ; a little too loud, but clearly rendered, and 
without any dragging. The .Magnincat and Nunc Dimittis were 
also very well sung, especially the former, which seemed pre- 
cisely suited to the capabilities of the performers ; and the 
organ accompaniment to it was very effective. The great 
detect throughout was a want of body in the tone ; the 
singers did not seem to have much notion ot bringing out 
their voices j but that requires more training than has probably 
yet fallen to their rharc. However, they took great pains, 
and very fairly observed the marks ot expression indicated in 
the music. But how wonderfully a coople of double basses 
would have supported them in the unaccompanied responses 
those can tell who heard the cfiect in the late plain-song 
festival at Bradtord. 

The service was sung by the Rev. J F. Lister, curate of S. 
Martin's; the lessons were read by the Rev. B. R. Airy and 
the Rev. C. H.Shehbcarc ; the Rev. M. Fleetwood Sheppard 
conducted, and the organ was very efficiently handled by Mr. 
Turne, a youthful pupil of Dr. Sloman, the organist of the 
church. The preacher was the Rev. T. Shad well, whose 
elcquent discourse was listened to with profound attention, 
but whose appeal for funds was not very warmly responded 
to ; tor, although the church was well lilled, the offertory was 
under £7. But plain- song is yet far from popular, and no 
doubt many were present more Irom curiosity than sympathy. 
However, the advocates of Gregorian music, if they mean to 
make their mr.rk, must be content to do up-hill work tor some 
time to come, and to dispense with sympathy until they have 
educated the public mind — a difficult task in rural districts. 
But the festival of the N. and K. R. Plain Song Union shews 
that they do not shirk difficulties. Their material is not all 
first-rate, and their members appear to be widely scattered. 
No little trouble must have been taken, and no little unanimity 
must have existed, to secure a service so satisfactory in its 
general aspect, and one which was ceitainly an advance upon 
that of last year. 

For another festival v c would idvis; three things : 1. A 
little more severity in the hymns; i. An antiphon to the 
Magnificat, which might be sung, as v cre the intonations to 
the psalms by the assembled priests (a very good idea) ; and 

That the choristeis should only open their mouths as freely 
in the service as they did at their subsequent very substantial 
tea ; their singing would be all tile better for it, and their 
appetites none the worse. 



The result ot the Society ot Arts examination in music, 
just issued, shows that 101 persons have received certificates 
from the examiner, Mr. J. Hullah. Of these sixty-two, 
nchiding the first prizeman, are Tonic Sol-faists. 



The Philharmonc Society. 

— — 

The following was the programme of the concluding con- 
Cert ot the season on Monday evening : — 
Pakt I. 

Concert Overture (_•- The Uleiof Fingal ")... Mendelssohn. 

Canuta, "IINcrone" Stradella. 

Concuno in G. for Pianofmte Becthoren. 

Rrcit ed Aria, •• Nan mi dir" (II Dun Giovanni). ..Mozirt. 

Overture. •' GuilUume Tell " Ro*»ini. 

Part II. 

Symphony in A , Beethoven. 

Duetto, "La dove prcndc " (II fUuto magico)... Mozart. 
Jubilee Overture Weber. 

Mr. Saint Saens, who played from memory, was received 
with marked favour by the audience, and his complete com- 
mand of the key-board left little to desire as regards the mere 
executive part ot his performance ot the concerts. The 
rendering of the Symphony, though far from perfect, was 
highly creditable ; and if the orchestra could be induced to 
devote more time to rehearsal, the flaws which at times are 
uo'.iceable in its playing would soon disappear. Mdlle. 
Titiens and Mr. Santley were the vocalists, and were com- 
pelled to a-peat the duet in the second part. The favourite, 
" William l'ell," overture was received with the usual saiis- 
faction, though the tunefulness ot certain instruments in the 
band was not always as perfect as could have been desired. 

The following summary of the works produced during the 
past season, the sixty-second ot the Philharmonic Society will 
be read with interest. In the course of the eight performance* 
Eng'ialt music has been represented in the Fantasia Over- 
ture, Paradise and the Peri, written at the request of the So- 
ciety, by Sir W. Sterndalc Bennett ; in the Overture to th; 
Oratorio olS. John the Baptist, and in a song Irom the same,) 
by G. A. Macrarrcn ; and in the MS. Ovittireto Marmion, 
written at the request of the Society, by Mr. Arthur S. 
Sullivan. French music, in an Air from the opera of 
I, a Coljmbe, and in a wical Bolero by M. Gounod ; in 
a Romance from the opera of Le pv(- aux Clerct, by 
Harold ; and in a Violin Concerto by M. Lalo. Polish 
music, in a Scherzo for the Pianoforte, by Chopin. Italian 
music, in the Overture to the opera of Loluiska, by Cheru- 
bini ; in an air from the oratorio ot II Sicririzio d'Abramo 
by CtmarosA ; in the Overture to the opera ot Guillaume 
Tell, and in a Rondo irom that of La Cenerentola, by Ros- 
sini ; and in a Cantata tor a solo voice by Straiclla, which 
was arranged for the orchestra expressly tor Mr. Santley, by 
Sir Michael Costa. And German music, in an Organ Toe- 
cata (arranged for the Pianoforte by Tausig) by J. S. Bach ; 
in a detached Air probably by his son Christian ; in the 
Heroic and Pastoral Symphonies, and those in A, B flat, 
and C minor, in the Pianoforte Concertos in C, G, and E 
flat, in the Violin Conce.to and the Romance in F tor the 
same instrument, and in the Overture to the masque ot 
K<inig Stephan, by Beethoven; in the Serenade in A for 
small orchestra, by Herr Brahms ; in the Violin Concerto by 
Herr Bruch ; in an ;>ir Iro n the opera of Britannico, by 
Uratin ; in the Grand Concerto in A Irom the set of twelve, 
and in an air from the opera of K/.io, by Handel ; in the Sym- 
phony in G known as the Surprise, by Haydn ; in the music 
to A Midsummer Night's Dream, in the Scottish Symphony 
in A minor, in the Pianoforte Concerto in G minor, in the 
Violin Concerto, in thcOvcrtures to Ruy Bias, Meerestiile und 
Gln.kliche Fahrt, and the Isles of Fmgd, in the March from 
Athalie, and in a Concert Aria, by Mendelssohn; in the 
Symphony in G minor, in the overture to the opera of Die 
'/. tubcinV.e and a Duet from the same?, in the Duet from 
the opera of Figaro, and Airs from the operas of Idomrneo, 
Die Enttuhung aus dem Serai!, and II Dan Giovanni, and in 
the "Lied an Chloe*' with Italian words and a Recitative 
arranged by Charles Lucas, by Mo/art ; in an Offeriorium 
by Neukomm ; in the Overture to Taming of the Shrew 
(played for the first time in England), by Herr Rheinbcrger ; 
in the unfinished Symphony in B minor, and in the Minuet 
from the Sonata Fantasia, by Schubert; in the Overture to 
to the opera ol Gcnoveva, and in the Concertstiick 
in O for Pianoforte, with Orchestra, by Schumann ; in 
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in the Symphony Die Weihe dcr Tone, in the MS. overture 
in F which was composed fur the Society, .itid in a Duct 
from the opera Jcssonda, by Spohr ; ami in the Overture to 
to the Jubilee Cantata, and to th? operas of O boron and 
Der Freischntz, and in aScena from the last, by C. M. Von 
Weber. 

The instrumental soloists have been Mdme. Essipoff, Mdllc. 
Marie Krebs, and Messrs. Jacll and Saint-Saens, on the 
pianoforte ; and Mdme. Norman -Nertida, Herren Joachim 
and Ludwig Straus, and Senor Sarasatc, on the violin. 

The vocalists have been Mesdames Alvsleben, B;ntham- 
Fernandes, Lcmmens-Sheiritigton an<l Miliano ; Misses 
Blanche Cole, Sophie Ferrari. Antoinette Sterling, Edith 
Wynne, and Tietjen* ; and Messrs. Edward Lloyd, Santley 
(twice), and Gustav Walter. 

Mr. W. G. Cusins, Master or the Music to Her Majesty 
the Queen, lias again officiated as conductor. 

The Directors for the present year arc Mr. G. F. Ander- 
son, Sir John Goss, Messrs. F. B. Jewson, Walter Mac- 
farren, C. E. Stephens and J. Williams, who lament the 
loss of their colleague of the early part of the year, Mr. J. 
T. Calkin. 



Poetry and Music. 



Richard Wagner is known to the majority ot amateur 
musicians as a man whose aim is to introduce a new style of 
lyric drama. But Wagner's operas are only the partial 
development of his theories, and by no means represent the 
scheme of entire musical revolution of which he has consti- 
tuted himself the apostle, iiis principles, if fully carried 
out, would do away with instrumental music entirely, 
because he urges that music wedded to poetry is the only 
true form of composition. Dr. Huffer, one of Wagner's 
strongest supporters, writes in his recently published book, 
that music and poetry are inseparable, and that the 
" possibility of music for the sole sake ot sonorous beauty 
has ceased to exist." Here is the outcome of Wagner's 
ideas, which would take from ut all our treasures ot instru- 
mental music and substitute the bastard offspring ot an imper- 
fect combination. He seeks to degrade music, which is, in 
itself, a perfect art, and to make it but the vehicle of express- 
ing thoughts and even words. Wagner and his disciples claim 
that his system is founded upon Beethoven's " Choral Sym- 
phony," which they assert sounded the knell ot "sonorous 
beauty." Beethoven, according to Wagner, had lor years 
been yearning to find the true form ot musical expression, and 
only reached it in the last movement of the Ninth Symphony. 
Dr. Hurler writes that, from the moment when Beethoven's 
" yearnings grew to greater and greater strength, began the 
great, painful period of suffering ot the deeply moved man 
and necessarily erroneous artist, who, in the strong convul- 
sions of the painfully delirous stammering of an enthusiasm 
such as that of a pythoness, produced, as a matter of course, 
the effect of a genial madman upon the curious spectator, who 
did not understand him simply because the inspiied master 
could not render himseJt intelligible to him." Stripped of its 
extraordinary verbiage, this sentence is reduced to one of in- 
finitesimally small meaning, the only salient point being in 
the words ''necessarily erroneous artist." It Beethoven felt a 
yearnit-g for an union of poetry and music, which, as Wagner 
says, he at List reached in the linal movement of the Ninth 
Symphony, why is he spoken of as having been ' ' necessarily 
eironeous / " 'I o this question we shall reply later on, but we 
desire first to cite Wagner's own words: "Most of Beet- 
hoven's works ot this (his last) period, must be regarded as an 
involuntary attempt to form for himself a language for his 
yearnings." Now, here are Wagner and his high priest 
accusing the man on whom their system is professed to be 
founded, ot being the unintelligent means of discovering the 
possibilities of music. The reason of this is that W agner was 
impaled upon the horns of a dilemma. His system was not the 
legitimate growth of any rational theory, but, on the other 
hand, a theory had to be bolstered up to suit the system. The 
great difficultyjunder which Wagner laboured in endeavouring 
to prove that he had firmly grasped what Beethoven had only 



touched, was, that when Beethoven had, after "infinite yearn- 
ings,'* found the true solution, he abandoned it and wrote 
the so-called " Posthumous ' Quartets in the old style. There- 
fore, it became necessary to make out that Beethoven's at- 
tempts were involuntary, and that he was a madman who did 
not know that he had attained perfection. But there is cne 
very strong argument against the Wagnerian theory of JBeet- 
hoven's *' yearnings, which only reached expression after 
so many years, and that is the ''Choral Fantasia," written 
thirteen years before the Symphony, which Wagner conve- 
niently ignores. Let Beethoven himself speak of the similarity 
in scheme of the "Choral Fantasia" and "Choral Sym- 
phony," he wrote to I'robst, his publisher — "I must now. 
alas! speak ot myself, and say that this, the greatest work I 
have ever written, is well worth 1,000 florins. It is a new 
grand Symphony, with a finale and voice parts introduced, 
solo and choruses, the words being those of Schiller's immortal 
' Ode to Joy,' in the style of my pianoforte Choral Fantasia, 
only of much greater breadth." According to Wagner's ideas, 
the first three movements ot the Ninth Symphony must be un- 
satisfactory and incomplete. In reality, however, does any 
musician feel, while listening to these movements, that the great 
master was striving with more than he could express, a.-d th.it 
he only attained his end in the last movement ? Such a ques- 
tion seems a perfect absurdity, yet it contains the whole gist 
of Wagner's system. The purely instrumental movements 
arc perfect in themselves, and, when the voices arc added, the 
listener only notes an increased power through the addition of 
new kinds of tone. 

The most entire refutation of Wagner's doctrines may be 
drawn from his own comments on the Choral Symphony, 
where he enters into a long explanation ot how the first move- 
ments represent " the struggle of the human heart for happi- 
ness." Here, then, is the man who declares that music is 
barren and only beautilul when wedded to poetry, finding 
wonderful charms in the instrumental movements. " Involun- 
tarily," he bears witness to the truth of Beethoven's method, 
and to the falsehood of the system of the Futurists. When 
we consider what we owe to music which '' exists for the 
sole sake of sonorous beauty," we shall not be willing to 
abandon it for Wagner's unmelodious juncture of two arts, 
each perfect in itself, but each becoming, to a certain extent, 
subordinate when united. Music, as the mere expression of 
words, is degraded from its highest sphere, where it is, as 
Carlylc tells us, '* a kind of inarticulate unfathomable speech, 
which leads us to the edge of the infinite, and lets us for la- 
ments gaze into that." — The Arcadian. 



Music and the Drama in the Country. 

Cookham.— The choir of S. Mary, West Brompton, 
went for their annual excursion on the ijth instant. Cook- 
ham was the chosen spot, and its beautiful scenery formed a 
great attraction to both men and boys, and they rambled, 
fished, rowed, &e., according to their individual tastes. There 
were 41 in number, but not all the men were able to attend. 
The " Bell and Dragon " lun at Cookham was the rallying 
point, and ample justice was done to the excellent dinner 
there provided. After grace had been sung, Mr. A. Rad- 
cliffe, secretary of the choir, rose, and after expressing the feel- 
ings of warm regard and esteem with which the men of the 
choir regarded Mr. Buttery, their organist and choir-master, 
concluded by presenting to him, in their name, a massive and 
elegant gold ring, with an inscription. Mr. Horace Buttery 
replied in a tew feeling words. Two years ago, on a similar 
occasion, the boys of the choir made a like presentation to Mr. 
Butury. At the close of the day the choir, by permission 
ot Mr. Rogers, the vicar of Cookham, assembled in his 
church, and performed a full choral evensong, it should be said, 
almost entirely from memory. The Rev. G. Moore, curate 
ot S. Mary's, .officiated, and Mr. Buttery presided at the 
organ. It should not be forgotten that His Grace the Duke 
of Westminster kindly threw open his beautiful grounds at 
Cliveden to the choir, and some part-tinging was performed 
in the woods. 
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Church Musical News. 

The new church of S. Mary the Virgin, Tyndall's-park — 
or, rather, that portion of it which is completed — was con- 
Kcratrd on Tuesday, June 30th, by the Bishop of Gloucester 
and Bristol. The service consisted of the form for the Con- 
secration ot Churches used in the diocese, and commenced 
at eleven in the morning, previous to which about thirty 
clergy of the locality, together with the choir, formed a 
procession to meet the Bishop at the western door, who was 
accompanied by Chancellor C. J. Monk, and the secretary, 
Mr. Clarke. The procession then returned up the centre 
aisle, repeating the J4th Psalm alternately, and look up their 
respective places in the chancel, and the consecration service, 
which contained a portion of the usual morning service and 
some special prayers, was gone through. The service was 
taken by the Rev. T. \V. Openshaw, the Rev. \V, F. Bryant 
reading the first lesson, the Rev. H. T. Eland the second 
lesion, Canon Cooper and A rchdeacon Randall, the two chap- 
lains, reading the Epistle and Gospel respectively. The 
choir consisted of 11 boys and 16 metij wearing cassocks and 
surplices, and, considering the short time which has elapsed 
since its formation, may be said to have done exceedingly 
well. Mr. F. W. Smith, the organist and choir-master, 
presided at the organ. 

The Holy Sacrament was then administered to about 150 
persons, the Bishop, Archdeacon Randall, Canon Cooper, and 
the Rev. W. F. Bryant being the celebrants. The offertory 
alter the morning service amounted to £350. The celebra- 
tion was not choral ; only the adult members ot the choir 
remained in the stalls, the responses and gloria being 
monotoned. About hall past two, about 150 ladies and 
gentlemen sat down to luncheon at the Volunteer Club, over 
which the Rev. \V. F. Bryant presided. There was even- 
song at seven o'clock, at which the service for the 30th day 
of the month was taken. The service, which commenced 
by the choir singing "The Church's one foundation," as the 
processional hymn, was intoned by the Rev. W. F. Bryant, 
the first lesson being read by the Rev. T. O. Wills, of 
Beverley, and the second by the Rev. J. Hamilton. An 
eloquent sermon was preached by the Rev. Canon Bayn-js, 
ot Coventry, from 1st Cor., 4th chap., 7th verse. There 
was again a large congregation. The singing was remark- 
ably good, the chanting being clear and distinct, and joined 
in heartily by the congregation. It elicited a brief but 
emphatic commendation from the preacher. The services in 
connection with the festival were continued on Sunday, and 
closed with evensong on Tucsdiy, July 7th, sermons being 
preached by the Revs. J. Hamilton, H. G. Eland, and 
Prebendary Buckle. At the last-named service Boyce's 
anthem, " 1 have surely built thee a house," .was sung. 
We have spoken in high terms of the choir, and especially 
of the chanting ; but we must protest as strongly as possible 
against the tendency to sing the hymn tunes too fast. The 
well-known German chorale, Let all men praise the Lord,'' 
suffered seriously from this fault ; a want of the dignity 
which should ever characterise the praise ot God must be 
felt where excess of speed is indulged in. We are no advo- 
cates ot a return to the old drawling system ot hymn singing, 
but it is better to err on the side of slowness than on that of 
undue haste. The organ in the church is much too small, 
and it is to be hoped that the promised new instrument will 
soon be erected. 



Music Abroad. 



Vassar College, New York.— The following is a 
list ot the woiks performed at the Matinees and Concerts 
given by the Music department of Vassar College, during the 
season of 1873-4, under Protestor Ritter's direction :-- 

INSTRUMENTAL MfSIC : 



Piant. 

Beethoven.— Sonata, £ flat, op. 31. 
Chopin.— Rondo, op. 73, tor two pianofortes; Ballade, 
G minor, op. 13 ; Nocturne, B major; Divers Mazourkas ; 



Impromptu, op. 66; Polonaise, op. 11 ; Ballade, A flat, 
op. 47 ; 

Clementi. — Sonata, E flat major. 
Haydn. — Sonata, D major. 

Mendelssohn. —Concerto, G minor ; Capriccioso brillant, 
op. 11 ; Rondo brillant, op. 19 ; Divers Liederohne Worte , 
Variations Scrieusci, op. 54. 

Mozart. — Sonata, D major. 

Schubert. — Sonata, G major, op. 78. 

Schumann. — * udante and Variations, for two pianofortes, 
op. 46; Faschingsschwank, op. 26 ; Fantasiestucke, op. la; 
Kinderscenen, op. is ; Arabesque, op. 18 ; Blumenstuck, 
op. 19; Romance, op. 38; Schlummcrlied. 

Weber.— Sonata, C major, op. 14. 

Organ. 

Mendelssohn -Sonata, B fl it ; Sonata, F minor. 
Bach.— ToccaU and r'ugue, D minor ; Prelude and Fugue, 
E minor. 

CONCERTED MUSIC : 

Schumann .— Quintet op. 44, jst. and. Violins, Viola, 
Violoncello, and Piano. 

Mendelssohn. — Quartet, op. 3. Violin, Viola, Violoncello, 
and Piar.o. Sonata, op. 4. Piano and Violin. Variations, 
tor Violoncello and Piano. 

Beethoven — Trio, op. i, E flat. Violin, Violoncello, and 
Piano. 

Heller and Ernst. — Lied utid Abschied, Penscel fugi- 
tives." Pianu and Violin. 

Goltermann.— Andante espressivi, from the Concerto, 
for Violoncello. 

Hummel. Trio, in E major, op. 83. Violin, Violoncello, 
and Plana 

Haydn.— String quartet, D minor, op. 76. 



VOCM 



MISIC 



Pergolesi. — Stabat Mater (for icmalc voices). 

Schubert.— The Lord is my Shepherd, Psalm xxiii. 
Chorus. My Sweet Repose. Angel ot Beauty. Romance 
from Rosamund. The Scvrrt. Ave Maria. To be sung 
on the waters. 

Mendelssohn.— Ye Sons of Israel, Chorus. The Beam- 
ing Star. " Jerusalem/' from S. " Paul." Autumn. The 
First Violi-t. 

Schumann.— Vision. The Joys of Home. Thy Lovely 
Face. A Flow'ret thou resemblest. The Lotus Flower. 
The Rosebud. Duet. 

Mozart.—" Dove Sono, from '« Figaro." " Al desio di 
chi," ditto. " Non paventar," from *• the Magic Flute." 

Ritter. — Fairy Love. 

Chopin.— The Little Ring. 

I.KCTI.-RKS GIVEN HY PROFESSOR RITTER. 

Sketch ot Robert Schumann's lite, with a review of his 
compositions; Sketch ot Mendelssohu's life, A*c. ; Sketch of 
Schubert's life, A*c. ; Sketch of Chopin's life, &c. ; Sketch 
of Pergolesi 's life, Sic; The Sonata: its historical develop- 
ment, formal construction, and xsthetical meaning. 



Organ News. 

Colston Hall, Bristol.— The following was the 
pi gramme of the organ recital given by Mr. George Riseley, 
on Thursday morning, July 9th : — 

Organ C«ncerto, No. 6, in b flat Haodel. 

Adagio from the (jiiirlet in E flat Schubert. 

Organ Sonata, No. 6, in D minor .MeniIel*M>hn. 

Funeral March of a Marionette (Jo mod. 

FanUtia for tiie Organ _ S. Neokomin. 

Romsey Abbey.— The following was the programme ot 
the organ recital ot s..cred music given by Mr. C. Cornwall 
on Monday last : 

Oflertotre sur deux Nocl» Cuilmant. 

When His loud voice in thunder spoke Handel. 

\U:ehe Funebre et Chant Seraphlque Guilmant. 

Hall, bright Star Haydn. 

Andante In E flat Wely. 

God save the King Handel. 
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Obituary. 

— :o; — 

The death of Herr Paul Mendelssohn Bartholdy— at Berlin 
on the 11st ot June, after a very protracted and painful ill- 
ness—demands a word of notice, not only because he was 
the last survivor of the family ot four of who:n Felix Men- 
delssohn was so illustrious a member, but also for his 
own sake. He was born in 1811, and was therefore three 
ytars the junior of his great brother. Through lite nothing 
occurred to interrupt their pcrlect friendship; and alter 
Felix's death, if Herr Paul's interpretation of hi* brother's 
wishes led him, rightly or wrongly, to oppojethe publicattoi 
ot his musical remains, we have at least to thank him for the 
two volumes ot letters which he edited, and which, in their 
way, form a collection of symphonies, overtures, qturtetts, 
and Lieder ohne Worte. as characteristic ot their author as 
his music itself. Herr Paul was always a lover ot music, 
and his quartctt parties were renowned in Berlin. In earlier 
life he played the violoncello ; more than one of his brother's 
pieces was written tor him. and it h hardly an idle f mcy to 
trace the prominence which the cello occupied in Mendelssohn's 
orchestral scores to an early art tret ion for his brother's instru- 
ment. He inherited the splendid collection of Beethoven 
Autographs which Felix had tound, and the writer can testify 
to the liberal and unsuspicious way in which he allowed these 
priceless treasure* to be examined and extracted. These he 
presented very shortly before his death to the Imperial Library 
of Berlin. He had also at one time the ini:ui*cript sketch ot 
Schubert's Seventh Symphony (in E), but this he very 
generously presented to Mr. Grove, lateot the Crystal Palace, 
in whose possession, we believe, it Still remains. His taste 
in pictures was very go:>d, and his home contained some very 
fine specimens by living painters. Painful as hi* illness was, 
he remained conscious to the end, and one of his last acts, 
after taking leave of his family, was to be carried to his 
garden, which he had made out ot the desert sand of Berlin, 
and was fondly attached to, to take a last farewell of that 
also. — Academy. 



Jottings in Music, Literature, and Art. 

— :o: — 

Buenos Ayrcs now boasts of its Mutual Gazette. 

A new organ in the church at Neuilly hasjust been opened 
by M. Saint-Sams, and other eminent organists. 

A new opera, Celeste, by Stefani, has been given at the 
Tcatro Man/oni, at Milan, but it is reported to be a 
failure. 

A new opera of the Verdi school, entitled Cola di Rien:o, 
is said to have been successful at Rome. It is the work of 
Signor Persichini. 

Upwards of a hundred musical societies have just held a 
festival and competition at Neuilly, under the direction of 
M. Laurent de Rille. 

A new liography of Schubert, by Herr Reissman, has just 
appeared at Ueilin. It contains some interesting details of 
the composer's life from his fi lends who are still living. 

The annual gathering of the Association of German Mu- 
sicians is to be held at Halle on the 16th and 17th inst. 
The Gcwandhaus orchestra, and many eminent artiste*, will 
take part in the concerts. 

The first four volumes of Masses, to be used under the 
authority ot the Archbishop in the diocese of Paris, have 
just been published. They are arranged for three or four 
voices, with organ accompaniment by M. Charles Ver- 
voitte. 

The operas given at Paris last week were: at the Opera, 
Lit Favor ita. Let Huguenots, and Faust ; and at the Op/ra 
Cuimque, Le Per au.r Cleres, La Filte du Rfgiment, Mignort, 
Fra Diai'olo, La Daw Blanche, Le Ctrisier, Bvisoir Voisir,, 
and Let Noces de Jrannette. 

In reporting a recent Eisteddfod, a North Wales paper 
informs its readers that an apology was marie for the non- 



appearance of " Pencerdd Gwalia," who was detained in 
London at the request of Her Majesty ! The report does 
; not say what happened on the receipt of this startling intelli- 

! pence. 

1 An attractive concert was given at the Grammar School, 
I South Crescent, Bedford-square, on Friday, on the breaking 
up tor the holidays. The programme included an admirable 
selection c f songs and pianoforte music, and the choir of 
Christ's Church, Woburn-square, contributed some part 
music. There was evening prayer in the church at five 
o'clock, and before the concert the Vicar, the Rev. J. H 
Snowden, distributed the prizes. 

There is some talk of Verdi's Requiem being produced next 
week after the close ot the regular season; and, spite of the 
conventional belief that London at the end of July is 
"deserted." enough It. vers of music would certainly remain 
to constitute a few good audiences for such a work. After 
Verdi's '' opera in cccleiiasttc.il cojtuine," a» Dr. von Bulow 
irreverently calls it, the theatre is, we believe, to be handed 
over to M. Hervi, the composer ot Cijilperic, Le Petit 
Faust, &c, for a series ot Promenade Concerts— Pall Mall 
Gazftte. 

The Bristol Times has the following:—" We understand 
that the organist (Mr. P. J. Smith) and theold choir of S. 
Stephen's church, Clare-street, have relinquished their sen-ices 
at that church, owing to .everal differences with the vestry 
which could not be amicably arranged ; and on Monday 
evening the choir presented to their able organist a very 
handsome silver tankard, accompanied by an illuminated ad- 
dress, expressing regret .:t the break-up after so many years' 
connection. The cluir seats and organ-stool were on Sunday 
l ist occupied by a new body." In reference to this paragraph 
a correspondent says that the ostensible differences alluded 
to, and which led to the resignation of one of the oldest and 
btst voluntary choirs in Bristol, were the providing a prac- 
tice room and an attendant to prepare it for the rehearsals; 
but there is reason to believe the real reason was to be found 
in the del ire ol the rector to abandon the musical service, 
which desire he sought to realise in an indirect way, and 
without asuiming the responsibility which properly belonged 
to his position. Many members of the old choir had be- 
longed to it for years, some as many as sixteen years. The 
present rector was appointed six years ago. The character 
of the services were altogether changed on Sunday last. 

An American Church paper says that a common-sense 
listener thus describes the perio. mance ot some of our popu- 
lar (New York) Church music, and the effect produced upon 
his mind : — '"The solemn worship of God was introduced 
by a solo, 4 Consider the lilies,' performed by the leading 
finger ot the choir, and gracefully accompanied by the organ. 
So far as the music was concerned it was beautifully and 
faultlessly rendered. The effect upon my own mind, how- 
ever, was anything but devotional. ' The singer commenced, 
4 Consider the lilies of the field,' &c, and when sae came to 
the application, it ran thus: « And yet I say unto you— that 
even Solomon in all his glory— was not arrayed—was not 
arrayed — like one of these — was not arrayed (interlude by the 
organ)— was not arrayed (interlude by the organ)— like one 
of these.' And tltcn she went back again, and asseverated in 
the most emphatic manner, ' I say unto you, that even Solo- 
mon in all his glory was not arrayed — was not arrayed — was 
not arrayed — was not arrayed,' (pause) until I began to 
despair tor poor Solomon, lest he should never get the very 
fir»t of his garments on. There was yet another piece of 
Church — not sacred — music, in which the soprano led off 
with the announcement, ' I will wash; " and then came in 
the contralto, ' I will wash ;" a-id then the tenor, ' I will 
wash ; " and then from the protoundest depths comes up the 
gutteral of the basso, saying also, ' I will wash ; " and last of 
it they strike in together, crying out in concert, 4 1 will wash.' 
No one could imagine that this singular and oft-repeated 
announcement of an intended ablution, was rendered a sacred 
song for the spiritual edification of a Christian congregation, 
of those solemn words of the Psalmist, " 1 will wash mine 
hands in innocency ; so will I compass Thine altar, O 
Lord I ' " 
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Personal. 

Miss Minnie Hauck has concluded a brilliant engagement 
at Pestb. 

Kr.inz Bendcl, a pianist of high reput ttion, died recently 
at Berlin. 

M. Offenbach has returned to Paris from Aix-!es-Bains, 
where he finished the first two acts of his new opera, Madame 
VArcbiduc 

Carl Rcinccke, Niels \V. Gade, and Johannes Brahms 
have been elected foreign members ot the Royal Academy of 
Arts at Berlin. 

M. Capoul has signed a lour months' agreement fur Ruasia. 
He will sing lor three months at S. Petersburg and one 
month at Moscow. 

M. Lemoine, the only French musical publisher who sent 
in any works to the Vienna Exhibition, has been decorated 
with the Legion of Honour. 

We regret to see, in the obituary of the Times, the name 
of the wife of Mr. Frederick Gye, the director of the Royal 
Italian Opera, Coven t Garden. 

Mr. L. Colburn.of S. M ichael's College. Teubury, has been 
appointed assistant organist at Bcvercly Minster, the organist 
ot which, Mr. G. J . Lunbcrt, retires upon a pension. 

Mr. Wm. Henry Monk, organist and director of the choir 
in King's College, London, has been elected to the Pro- 
fessorship of Vocal Music in the College, vacant by the 
resignation ot Mr. {John Hullah. 

The Rev. Richard Tahonrdin has been elected to the 
Minor Canonry ot S. George's, Windsor, vacant by the 
appointment of Mr. Limpus to the Vicarage of Twickenham. 
There were numerous candidates. 

SirSterndale Bennett, Sir G. J. Elvey, Mr. A. S. Sullivan, 
and Mr. W. G. Cu&ius, wtrc in the list ot the guests 
at the Prince ot Wales's garden party on Tuesday, 
which filled more than three columns of the Times on the 
following day. 



Musical Guide to the London Churches. 

(Ctrrttttd ijf tki Prictntari or Orgvniiti./ 

Stbtiitl; isunbag nfttr ftinilg. — f ulg 19. 

S. PAUL'S CATHEDRAL. — tl. C. 8:-M. io-.;o : Te 
Deum and Benedictuj, Goss in O; Introit, " Jesu, Word 
of God," Mo/art; Communion, Calkin in Bi ; Preacher, 
Rev. J. E. Kcmpe.— AFT. 315 : Magnificat and Nunc 
Dimittis, Calkin in BA ; Anthem t " Theglory of the Lord," 
Goss; Hymn 139 ; Preacher, Canon Gregory. — e. 7 : 
Hymns 147, 141 (part 1). 11 ; Preacher, Rev. T. Salwcy. 
Hymns Ancient and Modern. Succentor, Rev. W. C. F. 
Webber. 

TEMPLE CHURCH. -M. 11: Service, Turle in B6 ; 
Antbem, "When the earth was without form," Handel; 
Kyrie Eleiscn, Arnold in BA ; Creed, J. H. — E. 3 : Service, 
Dearie in Bi; Antbem, " When the Son of Man," Kent. 
Organist and Director of the Choir, E. J. Hopkins. 

LINCOLN'S INN CHAPEL.— M. 11 : Service. Steggall in 
G; A'rr/V, Stegga 1 ; Antbem, His salvation is nigh them 
that fear him," Stcrndale Bennett. — E. 3 : Seriice, Steggall 
in G; Antbem, " We have heard with our cars, O God," 
Steggall. Organist and Director of the Choir, C. Steggall, 
Mus. Doc. Cantab. 

S. MARY, HAGGERSTON. — n.c 8. — m. 11 •. Te Deum, 
Nares ; Introit, " Like as the hart ; y Communion, Steggall ; 
Offertories, Monk. — LIT. 3 - jo. — K. 7: Service, Arnold; 
Antbem, "O praise the Lord," Goss. Organist and 
Director ot the Choir, W. H. J. Coventry. 



S. MARY LE STRAND. — h. c. 8.— m. 10-45 : Asides, 
Fintaytton; Te Deum and Benedictus, Chant*. — H. C. 11,30: 
Introit, " Blessed be the Holy Triniry." Redhead; Miua, 
Webbe in D; Gradual, •* Blessed U the man ;" Offertory 
Barnby; Communion, Ave Wrum," Mozart; Pater Fos- 
ter, Plainsonp ; Aw Dimittis, Chant. — E. 7 : Versicles, 
Finlayson ; Magnificat and Nunc Dimittis, Chants ; An- 
tbem, "Blessed is the man," Clarke. Whitfield. Hymns 
Ancient and Modern. Hon. Precentor. Douglas Four- 
drinier. 

S.MARY BOLTONS, WEST RROMPTON. — 11. c. 8: 
M. 11: Te Ucum and Benedictus, Chants. — II. c. 11/15: 
Processional, " Draw nigh, and take the Body of the 
Lord ; Kyrie, Uridgewater ; Credo, Mcrbeeke ; Offertory, 
" Lay not up." Barnby ; Sanetus and t'loria in Excelsis, 
Redhead. — E. 7: Magnificat and Nunc Dimittij, Wetley 
in F ; Antbem, •' Lilt thine eyes," and " He that shall 
endure," Mendelssohn. Organist and Director of the 
Choir, Horace Buttery. 

a. PETER, LEIGHAM-COURT-ROAD, STREAT- 
HAM, S.W.— h.c. 8. — M. 11 ; Hymns 281 and 314.— 
H.C u: Introit, "O clap your hands*' (Chantwise) ; 
Service (including Benedictus and Agnus Dei), Rev. H. H. 
Woodward, in Kb ; rater Noster, Proper Melody ; Offer- 
ton, " To do good," E. A. Sutton ; Communion, " Adore 
Te devote ; " Antiphon, " W isdom hath builded her house " 
(chantwise). — Lit. 3-30. — e. 7: Antbem, "How lovely 
are Thy dwellings lair," Spohr; Hymn 13 and 383. 
Books used : Helmore's Psalter ; A. H. Brown's 
" Canticles of Holy Church ; " Hymns Ancient and 
Modern. Precentor and Organist, B. Agutter, Mus. Bac, 
Oxon. 

S. STEPHEN, HAGGERSTON.— h. c. 8.-M. 10 45: 
Penile, 8th tone, arranged by Iliffe, Psalms, Redhead; 
Te Deum, Steggall in A ; Benedict us, 3rd tone, arranged by 
Dr. Stainer. — u. c. 11.43: Introit, "Like as the hart, 5 ' 
Monk; Kyrie, Gloria Tibi, Gratias, Credo, Sursum Cor da, 
Sanctus, and Gloria in Excelsis. Hayne in G ; Offertory, 
Monk ; Benedictus and Agnus Dei, Gounod ; O Salutaris, 
Webbc; Pater Noster, Merbecke; Antipbon. Hymn 34;. 
—Lit. 330.— e. 7: Psalms, Redhead; Magnificat and 
Nunc Dimittij, Best; Antbem, "Incline Thine ear" 
Hummell. Orgauist and Director of the Choir, J. G. B. 
Elliot. 



SUDDEN MOURNING. — Messrs. JAY are 
atwayi provided with experienced dre>unaker» and mlllneri, ready 
to travel to any part of the kint" dom, free of expente to purchaieri, when 
the einergciiclr* of Hidden or unexpected mourning require the Immediate 
execution of mourning order'. They take with them dn*«««, bormeti. an 
millinery, lviidr» material! at l« per yard and upward* from tha piece, a 
markrd >n plain figure", and at the Mime priee a< if purchased at the Lo 
don Oenrral Mourning; Waretiouw, in Regent street. Reaionable estimate 
alio given for Household Mourning at ■ great iavin(j to large or ima 
KiruLliea. 

J A V - 8 , 

The London Genera! Mourning Warehouse, 145, 147, i49, and 2 1 
Regent Street- 

CTAR SOL-FA is a Relative STAFF NOT A- 

w J TION, and it well adapted for Elemeutary Cos* Teaching, a> the 
Notation of the Scale ia the same in all key* alike. 

BKLt'S VOCAL hXRRCUUS. for teaching the method, may be had of 
anv Book»eller. Price 6d. London: HouUton and Soi«. 

rfjT Teacher* of the Old Notation would find their Kxerriiei uveful. 

ORGAN PRACTICE (and instruction it necessary) 
can be had at BlennerhaaietN Went Central Organ School and 
Btudio, i.n a splendid new Inxtrument of three manuaU, each of the full 
compass of 56 i»-te». and an Independent pedal Organ of 30 note*, all the 
nnt modern appliances 16 effective Mupa. 

Tcrutt, tvtiUh art ilriiih intlvt-Wt. on applicallnn. Inmertloo uilicitrd 
and invited, la, Vernon Street, King'a Croat Road, W.C., two minutei 
from King'»Cro» M.tropolitnn Railway. 



A GENTLEMAN who is HLIND.and has had 

i\. considerable experience, dr»lre» an tngagement a> ORGANIST, 
where there i. a gond upening for Timing and Teaching. S:i;ie-td not lew 
than £'.%• Kor par iculan apply to 

Mrun. Metzlki &- Co.. 37, Great Marlboroagh Street, London, W. 

ORGANS FOR SALE. — Two Second-hand ones, 
partly rebuilt by A. GERN. AUo a New One, 2 Manual), 19 Stop. 
4 Stopa on the PrdaU. May be Ken at M. GcrnS Factory, Boundary Road, 
Royal Creacent, Hotting Hill. 
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THE PRACTICAL CHOIR-MASTER 

A Quarterly Publication of 

Original Anthems, Canticles, and other Music, suitable 

for use in Divine Service. 
Edited by WILLIAM SPARK, Mus. Doc. 

Orfanatoftht r.»« Mill, S. a*»Wi CAssrcA, Ar„ iW/. 



Yearly Subscription, Including postage. S«. 6d. ; H.lf-Yfarly, 5s. 
Single .Number to Noii-Sut«»crihers, 

CONTENTS, 
PART XU. 

1. Bcnedictut in 11 (Continuation of Complete Full 

Service) Berthold To'irs. 

2. Above all Praise (AnthemV B, H. Wortham. 

3. The Days of Man (Anthem) Prof. C. G. P. Gracdoer, 

(Hamburg.) 

METZLER and Co., 37, Great Marlborough Street, W. 

S~ AD HEART, 0 T XkiTtHY^ R E ST\ The 
Popular Song in " Evangeline." By VlROIXIA Gabrikl. Sunt 
by Mis* Enriqnea, and most enthusiastically encored. Pan free H stamps 
'One of the most original and nappy Inspiration!." — SUndtri. Publish! 
in two key*, G and A 6a:. 



MtTZUl A- CO.. 37. Great Marlbotough-street. London. W. 
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A MILTON'S PATENT 

MUSICAL NOTATION. 



" UNION" 



THE "UNION" SCHOOL SINGING-BOOK, 

A first Lesson- B.vk for Children in Singing ; containing i»7 Eaer 
Pounds, and School Songs for two voices. Price 4d. Specimen 
for.? 



erases, 
copv 



THE "UNION" SCHOOL-SONG GARLAND, 

Containing 260 Songa for Children, arranged for sing : ng in 5 par; liar- 
inonyand playing. 6 Nos. at 3d. each, or complete in cloth, ts. A 
specimen No. for 3 stamjx. Tonic Sol-fa edition. No J, now ready 
price 3d. 

THE "UNION" SACRED TUNE -BOOK. 

Containing ifio Pralm and Hymn Tunes in all metres. Vocal score, 
cloth, red edges, price js. 6 t |,, short .core. *».. separate parts, is. 'xl 
each. Harmonium Kore, extra large type, Handsomely bound, 7*. fid. 



Win Hamilton, Music Publi 
F. Pitman, and Siinpkin, MarJia 



, Glasgow ; 
Co., Lojidtn. 
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ETZLER and CO.'S MUSICAL BIJOU, 

No. J4, containing Seventeen Sacred Pieces for the Harmonium 
ly and effectively arranged :— 

1. Heavenly Dwelling Kageli. 

t. thrpherd's Sabhath Hymn Krcut/er. 

5. When the Earth i» Hu.hed to Peace l>e Call. 

4. Go wben the Morning thineth Haydn. 

J. Blessed for ever tipohr. 

6. Thetf is « Calm for thoss) who weep Bach. 

7. Catch the Sunshine Root. 

8. Ave Verum ... ™ Mozart. 

9. Quartet Tomlliis. 

10. Come and re»t, ye weary Geuliardl. 

1 1. O Salutaris ... Gounod. 

IJ. Russian Hymn _ ... Anon. 

1$. But the Lord is mindful of His own Mendelssohn. 

14. Prayer of the oppressed (" Masanieilo") ... Auher. 

1 j. Sacred Match (Jluck. 

to. Voluntary Tomlina, 

17. Cavatina Spohr.) 

MatTzLER and Co., 37, Grsat Marlborough-ttrcet, W. 
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ETZLER Sc CO.'S HARMONIUM TUTOR. 

Adapted for the Small and Mrdium Sized 
Containing 
Fifty Easy Airs, Ac , 
bv 



handel, mozart, beethoven, Mendelssohn. &c , 

Including s«mt of the 
mo»t Popular Hy.nnt and Chants. 
Price One Shilling and Sixpence. 
METZLER AND CO., 07. GREAT MARLBORO' STREET W. 



HOLLOW AY'S PILLS.— 
Any dyspeptic suflVrcr aware of the purifying, regulating, and 
pent y aprilcut powers of these Pi I It should permit no one to cloud his 
iHdr.ment, or to warp his course. With a box of Holloway's pills, and 
-ttrn' ion ts> its accuinpanyin;? direction., he may feel thoroughly satisfied 
V at he can safely and efT«iu«lly release himself from his miseries without 
impairing his appetite or ilist, easing his digestion By oiiliug natural 
1 ctritinn, this excellent medicine raises the bodily strength to its r.vtieme 
liiilts. and banishes a thousand annoying forms of nervous c ".npiaii.tt. A') 
vsasii>nal rcssin to llolluwav's remedy will prove highlv ulutaiy to all 
p. '.sins, whether well or ill. whose digestion is slow or un,. r! t( .!, unja!lv 
sv denced by weaijjieas, listlessncss and i"-- 



MACKESON'S GUIDE. 

Now ready price is. 6d- Pott free, Is. 8d. 

ACKESONS GUIDE to the CHURCHES 

OF LONDON AND ITS SUBURBS for 1&7< (ninth yrir of 
is<ue). Dedicated by permi-ion to the Archhiahnpof Canterbury, and thr 
Bis- ops of London, Winchester, anil Rochester. With many importir.t 
additions isu l improvements. Metaler and Co.. 17. Great Marllsoruuctt 
Sfe t,\V. ; Parker and Co.. 377. 6trai.d: J. and C. Morlev, S. Paternoster 
Row, E.C. ; and of all booksellers. 
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NEW SONGS. 



IRGINIA GABRIEL'S 

LO'T. A Contialto Song. 4-. 

DAY IS DYING. Word, by (i ..ige Eliot. 4.. 

ARDEN TOWERS. Wnrd. by <i. T. M tsltr. 4.. 

METZI-EH It Co., 37, Great Marlburough-aMeei. Lund M>, W. 



NEW MUSIC. 



T3 USSIAN BRIDAL SONG.— Now Ready, a 

1\ New and Charming Sorsg. Word, by C. J. Rowe; Utc Music 
arranged by E. F. RIMBAULT. Price v : post free, half price. 

MLTZLER and Co.. 37, Great Marlhorough-.treet, London. W. 



RUSSIAN BRIDAL SONG and the RUSSIAN 
NATIONAL HYMN, arranged as Four-part Song., with Pianofirte 
Accompaniment., by E. r. RIMBAULT. Id each. The n;w Nj n.er.of 
METZLER and CO.'S PENNY PART S^NGS. 

METZLER and CO , 37, Croat Maii'jorough itrect, Londm, W. 

KUHE'S RUSSIAN HYIMN. An effective 
arrangement for Piano of this beautiful Air. Price n. 6d. ; p.«t 
free, ha'f price. 

MtsTZLKsi and Go., 37, Great Marlborougli-strcet, Loudon, 
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ETZLER AND CO.'S HARMONIUM 

BOOK. Being 

Direction for 
Tuning anil Regulating 

ALEXANDER HARMONIUM, 
by 

R. A. KEMP. 
Price One Milling. 
Lom'.oil : METZLER St Co., 57, Great Marlborough Street 
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T. WRIGHTON'S NEWEST SONGS. 

ONF. LOCK OF HAIR. 
LILY. 
ONLY WITH THEE. 
MY LITTLE CHILD. 
Price 4». each ; post free, half pike. 
METZLER A CO.. 37, Great Marlborougb-street. London. W. 
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ETZLER AND CO.'S HARMONIUM 

LIBRARY. No. Containing 

Twenty-seven 5acr*d Pieces. 
Arranged !» 
EDWARD F. RIMBAULT. 
Price One Shilling. 
London: MkTil f.l A U„ -,7. G, eat Matlboroagh street. 
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LEXANDRE'S HARMONIUMS. — An im- 

mense stock of Iheie instru<nents, with the new broad reed, 
which produces an organ-like quality of tone, from b gv »t 
the Wholesale Agents'. 
METZLER * Co., 37, Great Matlbora-jgli-.tree: W. 



NOTUINO IMPOSSIBLE. 

AGUA AMARELLA restores die Human Hair to 
its pristine hue, no matter at what age. 
JNO. OOSNELL. and CO. have at length, with the aid of <*>< 
of the nw)»t eminent Chemi.ts, succeeded in perfecting this wonderful 
• quid. It it now offered co the public is a more coucenttated form, and 
at a lower price. 

Sold in bottles is. each ; also 5»-. 7«. *o., and 15s. each, including Br»» 
Angel Passage, 9^ , Upper Thames. street, London, E.C. 



TOHN GOSNELL & CO.'s CHERRY TOOTH 

! PASTE is greatly superior to any tooth powder, give itbe irt'tt 
' pearl-like whiteness, protect! the enamel from decay, and itnMrt 
pleasing fragrance to the breath. Puce Is. 6d. per pot. 



JOHN GOSNELL & CO.'s PATENT TRICHO- 

| SARiiS, or newlyinventeilllAIR URUSH.the peculiar ineclariira I 
construction of which accc;n;.liihe» the two operations of tlearwinj 
nd polish ng simultaneon.lv. 

London ; Aiifel Passage 93, Upper Thames-street. 
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ALEXANDRE'S 

STUDENT HARMONIUM. 

(EEQiBTEEED.) 

FIVE OCTAVES. FIVE GUINEAS. 

f — 1 




These Instruments have been expressly made at the suggestion of and SOLELY for 
Messrs. METZLER & Co., to supply the demand for a really good and cheap Harmonium for 
the use of Musical Students. 

The Cases arc made of Oak, varnished, and are constructed to occupy as little space 
as possible. The Tone is full and round, an d th e Articulation smooth and quick. The 
addition of the PATENT AUTOMATIC SWELL adds very much to the variety and 
charm of the Instrument. 

No. 1. Compass, Five Octaves; Varnished Oak Case, 

FIVE GUINEAS. 
No. 2. Compass, Five Octaves ; Varnished Oak Case, 
PATENT AUTOMATIC SWELL, 

SIX GUINEAS. 

11 — i * - — — 

SOLE ^GKEINTTS : 

METZLER & Co., 37 Qt. Marlborough St., 

LONDON, W. 
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MRTZLER AND CO.'S 

NEAY PART-SONGS, 



The Joys of Spring. 
Wake, love, day is breaking. 
Ye little Birds that chant of Love. 



By S. REAY. 

PRICE TWOPENCE EACH. 

The Pilgrims. (Part Song for Sunday.) 
See the Rivers flowing. 
O Spring time now will soon be here. 



A LIST of the CONTENTS of Metier & Co. '5 PART-SONG MAGAZINE (Reduced price, id.\ 

will be sent on application. 

METZLER & CO.'S PENNY PART SONGS 



By 



ARRANGED FOR FOUR VOICES, 

Soprano, Alto, Tenor and Bass, 
EDWARD F. RIMBAULT. 



Ring the Bell, Watchman. 
Rock me to sleep, Mother. 
Lulu is our darling pride. 
The Hazel Dell. 
Watching for Pa. 

Some folks. , _ _ 

Hark! the Herald Angels sing, land 

Christians Awake • 
Hail Columbia. 
Star spangled Banner. 
The Marseillaise. 
The Watch on the Rhine- 
The German Fatherland. 
The German Rhine. 
Just before the Battle. 
Just after the Battle. 
Rule, Britannia. 
The tight little Island. 
You Gentlemen of England. 
The Red, White, and Blue. 
Heart of Oak. 
British Grenadiers. 
The Bay of Biscay. 
Annie Laurie. 
God save the Queen. 
The Campbells are comin'. 
Scots wha hae wi' Wallacs bled. 
Within a mile of Edinboro" Town. 
Eulalle 
Lillie Dale. 
Annie of the Vale 
Under the Willow she's Sleeping 
Toll the Bell 

When Johnny comes marching home 
Jessie, the Flower oi Dumblane. 



!l C ' 



omin' through the Bye 
Home, sweet Home 
Kelvin Grove 
T^:e keel row 
Bonnie Dundee 
The Lass o* Gowrie 
Caller Herrin' 

March of the Men of Harlech 
Dulce Domum 

Has sorrow thy young days shaded P 

The young May moon 

Rich and Rare were the Gems she wore 

Last Rose of Summer 

Farewell I but whenever you welcome 

the hour 
Love s young dream 

Believe me, if all those '.endearing young 
charms 

The Harp that once thro' Tara's halls 
The Minstrel Boy 

Chorus of Musketeers. " Fleur-do Lys r ' 

(2d.) 

The old, old Song. 

Pancake Rcndo, from "The Bohemians. 

(2d.) 

Russian National Hymn (God save the 

Emperor). 
Russian Bridal Song. 
Blue Bells of Scotland. 
Dame Durden. 

Drink to me only with thine eyes. 
To all you Ladies now at Land. 
See our oars with feathered spray. 
My love she's but a lassie yet. 
Here's to the Maiden. 
Oh Lady fair. 



Silent, O Moyle. 
Ye Banks and Braes- 
Auld Lang Syne. 
Meeting of the Waters. 



Arranged by G. A. MACFARREN. 



Drivel the coldjwinter. 
Let Erin remember. 
A place in thy memory. 
Love will find out the way. 



London : Messrs. METZLER Co., 3 7, Great Marlborough St. 
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NOW READY. 



NATIONAL MUSIC MEETINGS 



AT THE 



CRYSTAL PALACE, 1875, 

METZLER t3> CO.'S Authorized Edition of the SONGS 
to be prepared for Competition in each Class, 

CLASS 8 - - - - - Soprano. 

CLASS 9 - Contralto and Mezzo- Soprano. 

CLASS lO - - - - - Tenor. 

CLASS 11 - - - Baritone and Bass. 

ORIGINAL EDITIONS, FULL MUSIC SIZE, 

PRICE 65. EACH, NET. 

METZLER & CO., 37, GREAT MARLBOROUGH STREET, LONDON. 

KB. - The Solo classes are open to all comers complying with the Rules of the National Music Meeting*. 



METZLER' S 
POPU LAR HYMN SE RIES. 

x. The Gate ajar for me. 

x. Safe in the arms of Jesus. 

3. We are waiting by the river. 

4. The Life-Boat. 

5. Come to the Saviour. 

6. More to follow. 

( To br centinurJ). 

Arrang- d for a Solo Voice, with i.cw Symphonies tnd Accompaniment! 
for the Pianoforte. 

ED WA RD_F?JUMBA UL T. 

Trice is. e ach, poit free , 7 stamps. 
MKTZllR Sc Co., |7, Great Marl borough-street, London, W. 



THE HISTORY OF MUSIC 
(ART AND SCIENCE), 

VOL I. 

From the Earliest Records to the Fall of the 
Roman Empire. 

With Explanation! of Ancient Systems of Music, Muvc.il Instruments, and 
of the true Physiological Basil for the Science of Music, whether 
Ancient or Modern, 
by 

W. CHAPPELL, F.S.A. 

Author of " A History of the Ballad Literature and Popu'ar Jduiic nf the 
Olden Time." 
MAY BE HAD OF 
Messrs. METZLKR Sc Co., 37, Great Marlborough-street, Loudon, W, 
Price t6s. 



"f \ SING UNTO THE LORD." — FESTI- 
VE VAL ANT1UM, Composed by SAMUEL REAY, Mm. Bac, Oxon. 
Price id. 

This Anthem will be rang at the Festival of the " Nottinghamshire 
Church Choral Union," to be held it Newark, June if.th, 1874. 

London: Novcllo. Ewer and Co. 

"II 7" ANTED, for TAMWORTH CHURCH, 

V V AN ORGANIST.— Surpliced Choir— Salary t"6j.-Apply before 
August 8th, to The Vicar, Tamworth, BtaOordihire. No application will 
be answered unless accompanied by testimonials ai to power, of Choir 
Training. 

ORGANIST and CHOIRMASTER WANTED, 
for the Parith of Orpington (ij mite, from London). Salary £4$ 
per annum. For particular! apply - Rev. W, Oardnrr, Orpincton Vicarage, 
near Chi<lehur>t. 16 * ' 



THE CELEBRATED HARVEST HYMN 
(Processional or otherwise). 
"NOW THAT THE HARVEST," 
Words by E F. Haskiru, M, A., Oxon : Music by It. O. Trembath. Mus. Bsc., 
Oxon. Comwwerof the Fire Guinea Whitsuntide Prlae Tune, and of the 
Five Guinea Prise Eire< ing Service (College of Organists, 1874). 

Price 2d. each. is. 7d. per d 1.. post free ; words omy, 8d. per 100. To 
be obtained of Mr. H. G. Trrmhath, Truro; Messrs. Heard and Son, Pen- 
xunce and Truro, cr of Metxlcr and Co.. 17. Great Marlborough-sUrect, 
London, W. 

•yO SELL, MUSICAL INSTRUMENTS of 

I Every Description, also Libraries of Music Plates and Copyrights, 
Stocks-in Trade, Sec Sale (devoted exclusively to this Class of Property) 
held every month. 8ingle Instrumerts inserted. Consignments received 
at any time.— PUTTICK and SlMI'ioN, 47, Leicester Square, London. 
W.C. Establiihed 1794. 
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Cbt €hoxx: 

A JOURNAL QF MU8IC, LITERATURE, AMD ART. 
4UGUST x, 1874. 



The French Society pf Musical Composers has 
just presented to the National Assembly in the 
form of a memorial, an exhaustive statement of 
the present condition of the musical institutions 
of the country and has advanced cogent reasons 
for a liberal support of the national theatres and 
musical associations by the State. How is it that 
English musicians fail to see the advantage of 
similar corporate action ? Are they altogether 
insensible to the fact that " union is strength ? " 

The success of the Middle Class Schools in 
Bath-street, Finsbury, is now assured and the 
management, judging from the high encomiums 
passed on it, is completely satisfactory, but for our 
own readers it will be a still more pleasant piece 
of information that in this important institution 
where the training of many thousands of Lon- 
don's future citizens is being carried forward, 
music forms a prominent feature in the curriculum. 
Not only so, but a fine organ, presented by Mr. 
Gassiott has just been formally opened, and as it is 
almost the only instrument of its kind in a large 
public hall in the city it will we trust, be utilized 
for recitals to which children of a larger growth 
will be admitted. 



The scarcity of efficient performers on the trum- 
pet is so often spoken of that it maybe worth while 
to point out that an endeavour is being made to 
add to the number of players on Mr. Harper's 
favourite instrument, under the auspices of no less 
a personage than one of Her Majesty's judges. 
The gradual decline of pomp and circumstance on 
the arrival of the judges of assize has, we are told, 
been particularly marked at Dorchester, where not 
very long ago javelin men attended their lordships. 
Mr. Justice Quain having recently complained to 
the High Sheriff of the lack of etiquette shown 
towards Her Majesty's representatives, the county 
constabulary are instructed in the art of blowing 
the trumpet, and on the recent opening of the 
Dorset Assizes, the retinue of officials in attendance 
upon Mr. Justice Brett included two efficient trum- 
peters. The circumstance created a little amuse- 
ment in the town. If a similar necessity existed in 
the metropolis, there would, we believe, be little 
difficulty in meeting it, as the police band is 
now a popular institution amongst us. Surely its 
introduction in Dorchester would be a wise pro- 
ceeding. 

We note with pleasure that Mr. G. A. Macfarren 
has encouraged not only by his presence, but by his 
words of congratulation, the pupils of the admirable 
School of the 44 London Society for teaching the 
Blind to read, and for training them in industrial 
occupations while he has also, as a professional 
musician, given his testimony to the valuable cha- 
racter of the work of Mr. Edwin Barnes, the es- 



teemed musical professor of the institution. Not 
only does music form a pleasant means of recrea- 
tion for all the pupils, but many of them are enabled 
to gain a livelihood by the exercise of the talents 
which are thus carefully developed ; and although 
the Musical Academy for the Blind at Norwood is 
HOW gaining — and we believe deservedly — a large 
amount of public support and Royal patronage, 
the long continued work of the School in Avenue 
Road must not be forgotten or left unaided. Those 
who wish to help blind musicians to help them- 
selves cannot do better than forward a subscription 
to the treasurer of this well managed charity. 



Although there is frequently too much reason 
for the complaint that the testimonial system is 
carried to an undue extent, and that the continued 
application for subscriptions especially in the case 
of clerical testimonials is somewhat wearisome 
there are cases in which, on the principle of 
44 honour to jwhom honour is due," we can 
heartily support the movement. Such an oppor- 
tunity now offers itself in the old City of Canter- 
bury, where a proposal has been made to present 
a testimonial to Mr. W. H. Longhurst, the present 
organist of the Cathedral, whose services for up- 
wards of thirty years have, as the Kent Herald 
points out, been well worthy ol recognition. During 
the long illness of the late esteemed organist, Mr. 
Jones, Mr. Longhurst was frequently called upon 
to supply his place, and during the whole of his 
professional career, he has been the mainspring in 
Canterbury and the neighbourhood of every effort 
to do honour to the great composers by the efficient 
production of their works. Mr. Longhursfs has 
been no life of sloth and ease and he richly deserves 
the best which can be offered to him by his friends 
and pupils. 

The popularity of the harmonium seems to be 
seriously exercising the spirit of a writer in the 
Protestant Advocate, an Australian paper, of 
which a copy has recently been forwarded to us 
from Adelaide. The writer, after protesting against 
the increasing use of the instrument in private 
houses, proceeds to urge that 44 in churches, too, 
there is too much importance attached to the play- 
ing of the harmonium," and he asks, evidently 
with anguish of soul, 44 Is the sound of the instru- 
ment absolutely necessary to salvation ? " This 
overpowering question he happily answers for us 
when he says, 44 1 trow not, for 4 out of the mouths 
of babes and sucklings God hath ordained praise.'" 
But the most serious charge against the box of 
reeds is, that " it is now to almost every house, 
what the sign-board is to the alehouse— an invita- 
tion to strangers to come in and make themselves 
agreeable." And then follows a terrible adjuration 
to parents, in which the instrument is compared 
to a nameless person, and who are warned with 
solemnity that the 44 devil (the harmonium ?) gocth 
about seeking whom he may devour." At first, 
we must confess, we were at a loss to understand 
the object of this absurd farrago of cant, but at 
length we discovered that, as a distinguished cleric 
in Convocation said of the Committee's Report on 
the Public Worship Bill, 41 its sting was in its tail," 
for at the close the writer expressed the hope that 
many others like himself (or herself) would rather 
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prefer to lose music pupils than obtain one by giv- 
ing instructions in the •' Ancient and Modern 
Hymnal." In other words, the bitter scribe was 
bidding for the post of musical teacher to all the 
little Protestants who are nourished on the any- 
thing but harmless infantile food provided in this 
delectable journal and— hinc ilia lachrymal 



Chappcll's History of Music. (Art and 
Science.) 

ZO". 

VOL. I. 

HIS volume has been expected with inte- 
rest, and should be received with welcome. 
The ponderous works on the same subject, 
by Sir John Hawkins and Dr. Burney, have 
too long held sway universal over the belief and 
opinions of the world, and have been the text-books 
for smaller histories, and for musical lectures. This 
is because, within these hundred years, no writer 
has explored anew the difficult sources whence 
their information was derived, nor investigated 
duly the countless channels that after times have 
opened for inspection. Hence, again and again the 
facts and the fallacies of those rival historians have 
been repeated, in this country and abroad ; and it 
is indeed now time that their errors should be 
cleared away. Allo.ving full credit for what was 
accomplished in the pioneer histories of music, 
under the difficult circumstances of opening en- 
tirely new ground, it must still be declared that 
they abound with inaccuracies that sometimes 
amount to entire misrepresentations ; they have 
been abundantly quoted, at home and abroad, and 
a new book, made up of novel and truthful state- 
ments, will be of incalculable value, and demands 
the consideration of scholars, quite as much as of 
persons interested in the progress of music. 

The first greatly important matter set forth in 
Mr. Chappcll's book, is the derivation from Egypt 
of the principles that were further developed in 
Greece, and the identity of Egyptian reviews with 
those of the Chaldeans. The comparison of the 
musical scale with the planetary system, is shown 
to have been the foundation of the earliest theories, 
and one cannot but admire the ingenuity with 
which the parallel was drawn, if even one questions 
its validity. Further, there is a legend of a lyre 
with three strings, as symbolical of the three 
seasons, flood, seed-time, and harvest, that are 
peculiar to Egypt with the inundation of the Nile ; 
and another legend of a four-stringed lyre, as em- 
blematical of the four seasons of other parts of the 
earth. 

The extremely early advance of practical musi- 
cianship in the land of the Pharaohs is illustrated 
by copies of [some paintings and descriptions of 
others, that have been brought from the ancient 
tombs, and proved to be of the time of Moses, and 
of periods still more remote, the Hebrew law-giver 
having lived during the eighteenth dynasty of the 
kings of Egypt, and there being extant several 
authenticated pictorial representations, which date 
from the fourth dynasty. These depict musical 
performances of various characters — some, ob- 



•The HUtory of Minle (Art and Science) from the Earlier 
Records to the F*!l of the Rom«n Empire. By W. Chappdl, F.S.A. 



viously, for the entertainment of a potentate, who 
sits listening to the singing or playing, and some, 
as unmistakably,' for the recreation of the execu- 
tants. Some of the paintings figure dancing to 
the accompaniment of music, and some indicate 
the music to have been self complete, and not an 
accessory to any other exercise. All these denote 
that, at a period which is on the extreme verge of 
human research, music had a degree of excellence 
hitherto wholly unsupposed by those who professed 
interest in the matter. It had attained to the in- 
vention of several classes of instruments— those 
with strings of different lengths as on our harp and 
pianoforte, stretched as on them, from end to end, 
and sounding, necessarily, higher and lower notes 
according to their length ; those with strings to be 
pressed against a finger-board, as on our guitar and 
violin, and sounding like them, different notes ac- 
cording to where they were stopped by the finger ; 
and pipes of various lengths and shapes, whose 
notes must have depended to some extent on the 
manner of blowing through them, as do those on 
our flute, horn and trumpet. Clearer evidence 
need not be sought of there having been melodious 
performances, in the sense of notes in succession. 
Of the melodies being marked by rhythmical accent, 
there is proof, in the occasional use of instruments 
of percussion, whose sole use is to give emphasis 
to particular notes, and in there being occasionally 
a conductor strictly in our modern sense, who is 
delineated as in the act of beating time. Such 
pictures have been but as dreams, to those who 
have previously contemplated them; our author 
fills, to the world, the place pf a Joseph or a Daniel, 
reads the enigma, and interprets it aright. He 
draws one inference from the pictorial records, 
which has as little been said before as it is convinc- 
ing now. In some of the representations of the 
truly "ancient concerts," three persons are drawn as 
playing on pipes of three different lengths. The 
fact is incontrovertible, that several pipes of dif- 
ferent lengths yield each a different note, or a dif- 
ferent series of notes, from the others ; it ia 
manifest that the longer and shorter pipes must 
have sounded in harmony, and hence we learn that 
the almost infinite science of tonal combination 
dawned upon mankind countless ages sooner than 
has, perhaps, been ever supposed, and certainly than 
has ever been proved in later times. 

Reference has been made to the derivation of musi- 
cal principles from Egypt by the Greeks. This is es- 
tablished by many proofsofthe instant improvement, 
nay, all but the origination, of Greek music, when 
Egypt was thrown open to that people. Prior to 
the seventh century before Christ, the land of Chem 
was closed to the outer world, as Chinar has been 
in after times, and all people other than Egyptians 
were regarded by them as barbarians, and refused 
participation in the treasures of knowledge that 
were hoarded there. It was in the said century 
that Psammetichus I. hired Greek mercenaries for 
national defence, and required them to teach their 
language to the children of his own country. Men 
of science quickly followed men of action into the 
realm ui knowledge, and Thales and Solon returned 
thence with new lights, that till then had never 
shone upon the Achaian world. Some of the popu- 
lar fables of Terpander and Pythagoras are shown 
to have been posthumously ascribed to them by 
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their countrymen, who less regarded truth than the 
glory of Greece, in imputing discoveries to men 
who had never heard of them, and ignoring the 
source whence these discoveries had first been im- 
ported into their land. 

It is highly interesting, and it is certainly new, to 
find here that the modern musical scale, as repre- 
sented by the long keys of the pianoforte, is identi- 
cal, save in its widely increased extent, with that of 
the ancient Greeks. They had two octaves, in- 
stead of our seven, from A to A, and their arrange- 
ment of tones and semitones, in the diatonic genus, 
was the same as ours. The one exception from 
this, was the occasional employment of 8 flat 
in the second octave— the note, namely, now written 
above the staff in the bass clef. This occasional 
B flat was the original note, that was subsequently 
inflected ; and hence the nomenclature of the 
notes by the early Germans, who, perhaps because 
they lived nearer to classic times, knew more than 
some of their later representatives of the Greek 
system, if they did 'not understand it better. The 
first letter of the alphabet was the name naturally 
given to the note which was in the middle, at the 
bottom, and at the top of the scale ; and, A being the 
starting point, it was as natural to name the note 
B, which was next above it ; and this B being flat, 
necessitated another name for the note that is a 
semitone below C, and that came later into use. 
Having appropriated the first seven letters as note 
names, the Teutons of the middle ages took one 
more, namely H, to stand for this eighth sound, 
and, to the present day, the old use prevails in 
Germany. The scale or mode, to use either the 
modern or the ancient term, extending from A up- 
wards, had the definition of Hypo-Dorian, and a 
curious allusion to it is quoted from a primitive 
Christian hymn, which, in reference to an instru- 
ment with the long keys only says, " Let us praise 
God upon the Hypo- Dorian organ" ! 

The chromatic genus, which comprises C sharp 
and F sharp, at the expense of D and G, is here 
identified with what we are accustomed to call the 
" Scotch scale " — a succession of notes that has 
not the 4th and 7th from the tonic. The writer 
disputes with reason, the propriety of Mr. Carl 
Engel's title of " pentatonic " for the scale, propos- 
ing " pentaphonic " in preference, as better defining 
the fact that the whole comprises but five sounds. 
The point of etymology is worthy of note, since in 
definitions preciseness is of the greatest value. Few 
matters are more curious than the wide acceptance 
of this incomplete series of notes, in which the two 
have no place that are essentially characteristic of 
the key, namely, the subdominant and the leading 
note, the two that stand at the unmelodious interval 
of a tri tone, the two that essentially distinguish the 
now familiar harmony of the dominant 7th. Mr. 
Engel has brought the matter interestingly forward, 
and further light upon it from any quarter claims 
the attention of those who would follow truth to the 
bottom of her well. 

The enharmonic genus is perhaps more clearly 
explained than it has been heretofore, but with no 
essential difference as to fact. The invention 
usually attributed to Olympus is here, like many 
others, traced back to the land of the pyramids, and, 
like Egyptian wheat, it is shown to retain the 
principle of life in our far distant times, for it is now 



used, as it was of old, to give grace to the passing 
from one note to the next by gliding through the 
intervening sounds, and is one of the surest re- 
sources for expression a singer or a violinist 
possesses. 

A subject that has engaged much attention since 
a particular party in the Church brought it into 
notice, of whom the Rev. Thomas Helmore is fore- 
most, has some striking illucidation in the pages 
under notice. This is the peculiar scales or modes 
that it is now the fashion to define as Gregorian, 
and which are commonly supposed to be of Greek 
origin. This one of them is shown to be, while 
all but one are as distinctly proved to have nothing 
Greek about them, except their names. The 
ecclesiastical scales have been described, not 
inaptly, as so many forms of the scale of C as result 
from beginning and ending on its several different 
notes, which induces a different distribution of the 
tones and semitones in each from all the others. 
The Hypo-Dorian Church mode is identical with 
the Greek mode so named and before mentioned ; 
and, except this, all the ecclesiastical scales differ 
in the arrangement of intervals from their classical 
namesakes. It appears that the Dorian, Phrygian, 
Lydian, and Hyper-Lydian modes of the ancients 
were as completely the same in respect to intervals 
as are our keys of D, E, F sharp, and G, and so 
were the plagual forms of these four, which were 
distinguished from the others by the prefix " hypo " 
to each name, every one being below its prototype at 
the interval of a 4th, and known from this by a 
difference in the structure of melodies formed upon 
it. The transposition of the Dorian mode to the 
interval of a major and, a major 3rd, or a perfect 
4th higher, was easy enough and sufficiently simple, 
where the lyre was the standard instrument, whose 
strings could be tuned instantaneously, and thus, 
while the extreme notes were unvaried, those were 
raised or lowered a semitone of which the alteration 
was necessary to fit them for the several modes, 
scales, or keys ; thus, to define the notes by our 
English names, the Dorian mode had its B flat ; 
the Phrygian its F sharp; the Lydian its F G and 
C, all sharp ; and the Hyper-Lydian its B and E 
both flat. This is most obviously demonstrated in 
an ingenious table that will make the matter 
perfectly clear to those who understand not our 
verbal description. Whether it may or may not 
have been desirable to appropriate these modes 
intacted in the Church is not a present question ; 
that it was impossible lies in the different constitu- 
tion of the organ from that of the lyre, which latter 
was rejected in Christian use, and the former was 
early and widely adopted. Organ pipes arc not 
flexible, like the strings of a lyre, and not so easily 
tuned; hence, the first organs having the long 
keys only, it would have been inconvenient, if not 
totally impracticable, to sharpen or flatten particular 
notes at will. It was consequently necessary that 
whatever F belonged to the Dorian mode must 
belong to the Phrygian and the Lydian likewise, 
and so the last, in its ecclesiastical use, is reckoned 
from F natural instead of from F sharp, and the 
places of its tones and semitones differ accordingly. 
The discussion of this interesting subject is plain 
as it is profound. It refers alone to the Greek side 
of the question ; but we are promised, in a future 
volume, a complete investigation of its ecclesias- 
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tical aspect, and this, if nothing else, wil! give the 
new history inestimable value, at a time when 
strong antagonism prevails among churchmen and 
among artists as to the propriety of the so-called 
Gregorian modes for standard use. The world at 
large has been utterly ignorant as to the construc- 
tion of the Greek scales ; we have yet to be 
informed as to those peculiar to the Mediaeval 
Church. 

(To be Continued.) 



The Tonic Sol-Faists and the Government 
Inspector. 

. — ;o; — 

jbUQAT will be within the recollection of our 
Bh bM k '^ ers tnat some months ago several 
l K3jy98 deputations waited on Mr. Forster then 
Vice-Principal of the Committee of Coun- 
cil on Education to represent to him the dissatis- I 
faction of the Tonic Sol-Faists at Mr. Hullah's 
Musical Examinations of the Training Colleges. 
Owing to the change of ministry a delay has oc- 
curred in replying to these gentlemen, but we have 
now before us the reply of their lordships signed by 
Sir F. R. Sandford, and addressed to the Rev. J. 
Cunven. The following is the text : — 

Education Department, Whitehall, London, S.W. 
nth July, 1874. 

Reverend Sir,— Their Lordships hate read the printed 
report of the " Proceedings at the deputation to the Educa- 
tion Office in reference to the musical examination by thi 
Government Inspector of Normal schools," and have care- 
tuny considered the memorials and papers handed to Mr. 
Forster, or sent to the Department at his request, by indivi- 
dual members of the various deputations that waited upon 
him. 

In the course of their inquiries into the complaints made 
by these deputations, mv Lords find— 

1. That Mr. Hullah, in the discharge of his duties as In- 
spector of Music, visited, in the course of 1873, a» training 
colleges for masters and 17 for mistresses. 

2. That on the occasion of his visits to these colleges, he 
tested and reported on the practical skill or 744 male and 8j8 
female students in their second year of ttainiug, who subse- 
quently at the examination tor certificates held at Christmas 
last, were examined on paper, in the theoretical knowledge of 
music. 

3. That these 49 colleges may, in r< gard to the system of 
musical instruction employed in them, be grouped in three 
classes, according to their use uf — 

(i.i The fixed Do Method, and the ordinary notation, 
(a.) The moveable Do method, and ordinary notation. 
(3.) The moveable Do method, and the tonic sol-la nota- 
tion. 

4. That three out of the as colleges for male students, and 
four out of the 17 colleges lor lemale students nuke up the 
last of these three classes, and that of the 1,58a students ol 
the second year examined at Christmas last, only 58 males 
and IJ9 females worked the papers in the tonic sol-fa nota- 
tion. 

5. That complaints against Mr. Hullah have been made to 
the Department by none of the colleges of the second class (in 
whkh the moveable Do method is used), and by only one of 
those of the third class, while the principal* of two of the 
colleges of this latter class has tigncd a memorial addressed to 
the Department by the authorities of 40 out of the 49 col- 
leges inspected by Mr. Hullah, in direct opposition to the 
prayer of the petition presented to Mr. Forster. The principal 
of another college, in which thctoni: sol-fa notation is in ex- 
clusive use, writes thus,—" I may say that on all occasions 



• Mr. Unwin oft lomcrton, a college with two department* for 
nuk and female uudents ropcetivdy. 



of Mr. Hullah's visit to the college he has shown the greatest 
fairness and consideration to the students, and I trust we 
shall long have the advantage and the pleasure ot his inspec- 
tion. " 

6. That no exception is taken to the practical part of the 
examination of the students in 187 j. One member of the 
deputation slated (Report, p. aj), "The examination in 
sight-singing was very fairly done, and I have no fault to 
find with it." And the authorities of the Glasgow Free 
Church Normal school, the only college represented at the 
deputation, stated in their report tor 1873 that " Mr. Hullah 
visits every college once a year, and examines the outgoing 
students individually with regard to their power ot singing. 
The examination has been conducted with remarkable fair- 
ness and discrimination." (Report, p. 29). 

7. That the complaint ot the memorialists being thus li- 
mited to the character ot the written examination, and not 
being supported by any of the colleges which use the move- 
able Do method and ordinary notation, has to be examined 
solely with reference to the papers set in the tonic sol-fa no- 
tation. 

The memorial and the explanatory papers presented to 
Mr. Forster were sent to Mr. Hullah lor his remarks; and I 
am directed to forward herewith a copy ot a memorandum 
which he has drawn up, in reply to the complaints which 
have been made. 

These complaints, and Mr. Hullah's explanations, have 
been carefully considered, and I am now to state in reference 
to the grievances of the memorialists, as summed up on pige 3 
of the printed Report, to which previous reference has been 
made, that— 

(1.) As it appears from the lesults of the last Christmas 
examination, that the students trained to use the tonic sol- 
fa notation, can be and arc prepared for examination ac- 
cording to the present syllabus, no further or "special syl- 
labus of study and examination " is required. The syllabus is 
not a *' syllabus of the staff notation," but ot a course ot 
study in the theory of music under whatever system that sub- 
ject is taught. 

(a.) That my Lords, accepting the restricted meaning at- 
tached to the term equivalent" by the memorial, will in- 
struct Mr. Hullah when preparing the papers for the next 
examination, to give as tar as possible, and as Mr. Miller has 
shown to be practicable, 1 ' exact equivalents in the tonic sol- 
fa notation to the questions set in the staff notation." 

(3.) That so long as the examination paper in music con- 
tains a sufficient number ot questions to enable the candidates, 
whu&e range of study is confined to the syllabus, to obtain 
the full number of marks assigned to that paper, it would be 
unreasonable to forbid the introduction of one or two ques- 
tions which will enible more advanced students, or teachers 
who have made a special study ot the subject, to show their 
proficiency. Mr Hullah's account of the reasons for the in- 
troduction ot the question specially complained of in last 
year's paper, appears to their Lordships entirely satisfactory. 

(4 and 5.) Mr. Hullah's replies to these complaints leave 
no room for any further remarks. 

(6.) My Lords, as you have already been informed, ap- 
prove of Mr. Hullah's giving ill? btuJentS trained to use the 
tonic sol-tu notation an opportunity ot shoeing their know- 
ledge of the ordinary notation. The examination pipers are 
framed to meet the practice of the various colleges, and my 
Lords do not find that in the colleges where the ordinary no- 
tation is adopted, it is thought necessary to give any instruc- 
tion in tonic sol-ra notation. But, as pupil- teach -ri are ge- 
nerally trained to us? the ordinary notation before ihey enter 
college, and as a knowledge ol that notation can alone open 
up to them the principal works of the composers of every 
age, my Lords are glad to find that in colleges which use the 
tonic sol-fa notation, instruction is generally given in the 
ordinary notation also. It is, therefore, not only tair, but 
incumbent on the inspector, to give the students of these 
colleges an opportunity ot showing how far they are familiar 
with both notations. 

Passing then from the grievances set forth ia the memorial 
to the remedy proposed to meet them, sir. . that the Educa- 
tion Department will either appoint a n.-.v inspector who 
is thoroughly master ol both systems, and tiiendly to both, 
or giant to the tonic sol-fa-itl* a separate examiner, who 
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•hall be entirely independent of the present inspector," my 
Lords desire me to state that they cannot accede to either of 
these suggestions. 

They are quite satisfied as to the thorough impartiality ot 
their present inspector, and they sympathise with the fi-elings 
expressed in the counter memorial, of which a copy is en- 
closed, as well as with the arguments by which its prayer is 
supported. This memorial is signed by representatives ot the 
great majority of the colleges in which the moveable Do sys- 
tem is used, and shows that the promise made in Mr. Lin- 
gen's letter of 10th August 1869 has not been departed from, 
so far as concerns the recognition of the "tonic" (as distin- 
tinguished from the "tonic sol-fa*') method. 

The papers set in the ordinary notation recognise both the 
fixed and moveable methods ; but as candidates are judged 
solely by the results which they produce on paper, or in sing- 
ing before the inspector, no further special recognition of the 
system on which they are trained is called for. My Lords, 
so long as they deem it expedient to maintain the promise 
made in 1869, will continue to act up to it, but they cannot 
examine in any method of Uachin<;, whether tonic sol-fa or 
other. '1 hey will continue to afford to candidates for certi- 
ficates who desire it, an opportunity of expressing the results 
of their instruction in music, either in the notation which is 
all but universally used, or in that ot the tonic sol fr-ists ; 
further they are not prepared to go, and they have never un- 
dertaken to do so. 

As regards the competence of the present inspector, my 
Lords can only remark that Mr. Huliah is assisted in his 
work at Christmas, which is too large tor him to undertake 
•ingle-handed, by a gentleman, who, they understand, is 
thoroughly conversant with the tonic sol-fa system and nota- 
tioa. Now that they Lave agreed to accept the interpretation 
put by Mr. Miller upon the term "equivalent," and to cause 
the Christmas papers to be prepared in accordance there- 
with, they trust they may not again have to consider such 
complaints as have been brought before them with respect to 
the examinations held under their direction. 

I have the honour to be, Sir, your obedient servant, 

F. R. SANDFORD. 

To the Rev. J. Curwcn. 



Memorandum by Mr. Hcllah. 

Grosvenor Mansions, Victoria Street, 
February 14, 1874. 

Sir Fraxcis Sandford, 

I have given my best attention to the papers forwarded 
tome from the Education Department on the ;th instant, 
and, I believe, made myself master of their contcuts. 

These papers consist of— 

(1.) A printed statement of what passed at an interview 
winch Mr. Forster had on the list ot January, with deputa- 
tions from the Tonic Sol-fa committee, the Free Church 
Training School, Glasgow, and the Psalmody committee of 
the Free Church, Scotland. 

(j.) A copy of the memorials presented by these deputa- 
tions. 

(3.) A statement of objections to the tonic sol-ta ques- 
tions set at the recent Christmas examinations. 

(4.) A paper showing " equivalents " in tonic sol-fa 
notation to the second year's papers used on that occasion, 
to show what it was expected would be set. 

(5.) A letter from Mr. Colin Brown, of Glasgow, with 
a printed lecture by that gentleman. 

In connexion with these 1 find a mass of printed matter 
reflecting on my honesty and ability, chiefly or wholly by 
the author of a letter impugning these, whiJi appeared in 
the Ti nes newspaper immediately after my appointment, and 
some months before I had visited a single college, or set a 
single question. 

You have kindly excused my dealing with the whole of 
these papers, which I confess to having read with more indig- 
nation than astonishment. They consist, for the most part, 
of misrepresentations, which you yourself have answered long 
ago ; tlicic misrepresentations and charges being aggravated 
by a show of respect for myself personally. To deal with 
these in detail, to expose in all its bearings this attack upon ' 



one who, like myself, has been working for the public service 
almost unceasingly under the public eye tor more than thirty 
years, would have been a laborious and odious task — one 
from which I rejoic e to be excused. 

In one respect the study ot these papers has been satisfac- 
tory, so far as I am personally concerned. They seem to 
point to the conclusion that the charge of unfairness in my 
pra'-iical examinations — though, as I am told, repeated in 
print within the last few days by Mr. Curwen— has been 
abandoned by all the associates of that gentlemen. Even 
Mr. Miller (the single musical instructor who has ever made 
a complaint of me, and the only one who accompanied th; 
recent deputation to Mr. Forster) could not be induced to 
say that I had conducted these examinations otherwise than 
fairly. 

Three papers have to be set for each Christmas examina- 
tion, all three in the tonic sol-fa, as well as in the established 
notation ; one tor candidates tor admission to the training 
colleges, one for first-year students, and another for second- 
year students. The "admission" paper tor last year contains 
six questions, the two other papers ten questions each ; in 
all twenty-six. Of these twenty-six questions for tonic sol-fa 
students, all but two (ot which hereafter) were drawn from 
or based upon passages in " The StanJard Course of Lessons 
and Exercises in the Tonic-So!-f.i Method of Teaching 
Music." &c, &c, by John Curwen, edition of 187s; or 
from the " How to observe Harmony," by the same writer, 
edition of 187*. I subjoin a table showing' where the answer 
to every one of the questions criticised by Mr. Miller (the 
two above-named excepted) is to be found in one or other of 
these books, both ot which, I may add, have been mast care- 
fully read, and loyally consulted in reference to these 
questions. 

Mr. Huliah then proceeds to reply seriatim to 
the charges brought against htm, but our space 
will not permit us to print his answers in detail. 

The following is a Memorial to the Education Department 
of Principals of Training Colleges, and of Teachers ot Music 
in Training Colleges, referred to in Sir Francis Sandford's 
letter. 

To the Lords of Her Majesty's Committee of Privy Coun- 
cil on Education. 

The respectful memorial of the undersigned she weih: — 

That your memorialists comprise thirty-four principals of 
training colleges, and thirty-three teachers of music in train- 
ing colleges, all having a direct interest in encouraging what- 
ever system of teaching music is likely to produce the most 
satisfactory results. 

That they are desirous your lordships should giv* t.iir play 
to any system of teaching music that will produce the results 
which your lordships demanJ, but that in their opinion 
whatever system* of leaching music be introduced into train- 
1 ing colleges, your lordships should take cognizance of results 
only, and should continue to have a umtorm standard ot 
efficiency in the examination in music as in all other subjects 
ot instruction. 

That though your lordships have consented to accept a 
novel and peculiar musical notation, in addition to that which 
had previously been invariably used, your memorialists did not 
understand that your lordships intended to sanction a peculiar 
method of teaching music, or had authorized or instructed 
your inspector to examine in method at all, but only to form 
an estimate of the results of method as exhibited in the skill 
(tested in the practical examination) and knowledge (tested in 
the paper examination) of the students in training colleges. 

That your memorialists are perfectly satisfied with the still 
and fairness with which Mr. Huttah, the present inspector ot 
music, has conducted his t erminations, and have formed the 
highest opinion of the good cllects which his appointment has 
already produced. 

That your memorialists having learnt with surprise anJ 
regret that a memorial has been presented to your lordships, 
praying that your lordships would " cither appoint a new 
inspector who is thoroughly master of both systems and 
friendly to both, or grant to the tonic sol-fa-ists a separate 
examiner who shall be entirely independent of the present 
inspector" desire to express their strong disapproval of both 
alternatives, the former as unjust to Mr. Huliah, whose mu- 
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si oil competence, high culture, and general fit new for the 
post he holds are beyond all question, and whose long expe- 
rience as a teacher of music in training colleges, gives him 
peculiar advantages lor the efficient and equitable discharge 
ot his duties ; the latter as involving the adoption of two dif- 
ferent standards of efficiency which would inevitably lead to 
constant dissatisfaction in the minds both ot those who arc 
examined, and ol those who are responsible for their instruc- 
tion. 

That your memorialists therefore pray that your lordships 
will not grant either ot the alternative petitions contained in 
the memorial referred to. 



The Musical Education of the Blind. 

A musical performance by the blind pupils under the care 
of the London Society tor Teaching the Blind to Read, and 
tor Training Them in Industrial Occupations, was given on 
Friday, the 17th, at the institution, Upper Avenue Road, 
Regent's Park, in the presence of a large company, who 
thoroughly appreciated the vocal and instrumental powers 
displayed on the occasion. The Rev. T. J. Rovvscll, M. A., 
Vicar ot" S. Stephen's, Bayswater, and Chaplain in Ordinary 
to the Queen, presided, and amongst the auditory were the 
Hon. MTss Kinnaird, the Earl of Aberdeen, Mr. G. A. 
Maefarren, the composer, as well as several members, and 
some of the more prominent supporters of the charity. Mr. 
Edwin Barnes, professor of music at the society's schools, 
conducted the performance. Of the sixty-nine blind persons 
(includiug seven day scholars) now in the institution, twenty- 
nine pupils — namely^ fourteen male, and fifteen females — are 
under daily instruction in the musical department, and of 
these six males and six females are receiving lessons on the 
organ. Any indication ot musical talent on the part of the 
pupils generally is watched and encouraged, and every oppor- 
tunity is afforded for its successful cultivation. 

The performance commenced with the hymn, "Three in 
One," with the accompaniment of Caroline Wright, and was 
followed by an organ solo, «' Offertoire in C " ( Wely), the 
performer being Alfred Short. Then came a selection from 
Macfarrcn's S. John the Baptist ', all the pieces being performed 
by the pupils tor the first time at these concerts, and with a 
result which reflects the highest credit on their own musical 
taste and the admirable instruction afforded to them by Mr. 
Barnes. 

The Rev. Chairman said he believed it was now his duty, 
or rather he should say his privilege, to make a few remarks. 
He need not recommend this institution to them, for sitting 
as they did in its midst, it appealed to the hearts of all pre- 
sent. They had heard something ot the education of the 
pupils, and particularly of their knowledge ot music. Amidst 




teel that through it there was a perfect harmony in store for 
us with God. He had as a clergyman constantly envied the 
composers of music — (applause) — who were the most elo- 
quent because they were the most universal of teachers. All 
present had had, like himself, the opportunity ot hearing 
many excellent sermons, but he would appeal to them 
whether any sermon that was ever preached was so touching 
and so exiled out the finest emotions of human nature as 
music. (Hear, hear.) He had heard, and had himself 
preached sermons on the birth of the Redeemer, but in the 
Crystal Palace a week ago Handel was preaching to a 0,000 
people, and stirring them up with the news, " Unto us a 
child it> born." People of all languages were listening there 
to the grand work of the great composer, and just under- 
neath Sir Michael Costa was the bust of Handel, who, though 
dead, was yet speaking, and thousands of hearts were thus 
moved to a deeper conviction ol the glorious truth (Applause). 
They had heard sermons on resignation and trust in God, 
bat he had never yet heard a sermon— nay twenty or fifty 
sermons— which had so brought home to his soul that feeling 
of trustfulness as when he listened to Mendelssohn's " Rest 
in the Lord." They had heard also sermons on resignation, 
and they had just listened to the description of the beheading 



of S. John the Baptist; but when they heard Mr. Maclarren's 
rendering, they were greatly assisted in their appreciation of 
the subject, and he trusted his friends the pupils, who had 
so delighted them with these selections from that eminent 
composer, and who had in this evinced a noble ambition, 
would be induced to repeat the performance on a larger scale. 

After some remarks on the general arrangements ot the 
institution, Mr. Row sell said be observed in that room 
one who had a right to speak his mind that day. Fond as 
he himself was ot music, and regarding it, as he did. as one 
ot the greatest comforts of his life, he was practically un- 
acquainted with it, and had as dull a brain tor learning notes 
as he trusted he had as intelligent a brain for appreciating 
sweet sounds; but in that room was Mr. Maefarren— 
(applause) — and half-a-dozen words trom such a man would 
be like gold, while fifty from him i^thc chairman) would be 
like dross to the copper. 

Mr. Maefarren accordingly rose and said he bad been very 
much gratified in attending the performance that day, and 
he was gratified at the opportunity afforded him of expressing 
his thanks to the singers for the extraordinary pains they had 
taken, and on whicn depended the success of the perform- 
ance. (Applause). Any one who felt the difficulty of mas- 
tering a long piece of music would be able to appreciate the 
efforts of the singers on that occasion. He had been in the 
habit, during the last few years, of examining the pupils — 
and he found that they gave the most sedulous attention 
to their instructions, and exhibited a great deal of musical 
talent — (applause) — and in its cultivation they owed a great 
deal to Mr. Barnes, their musical teacher. (Applause.) He 
thought this musical talent called for the greatest develop- 
ment, for to many it would be a better source ot livelihood 
than the manual industries of which there were specimens in 
the adjoining room. There was no reason why the vocal 
talents of the pupils should not be turned to good account. 
Some of the greatest lights that had shone in music were 
deprived of sight. He who wrote that wonderful work to 
which the chairman had referred— Handel — was blind, and 
to was his contemporary, Bach. The performers on that 
occasion had acquitted themselves admirably, considering the 
difficulty of the work they had undertaken, and he thanked 
them most heartily for it— (hear, hear)— and he must be 
allowed to repeat that the examiuations to which he had 
alluded had afforded such promise of considerable excellence 
and success, as to induce him to support that institution, and 
to recommend it to others. (Applause.) 

Part II. ot the concert was then proceeded with, opening 
with a part-song, "O hush thee, my babie" (Sullivan), fol- 
lowed by a pianoforte duet, " March from Undine" (Bene- 
dict), brilliantly executed by two little girls ot eleven and 
twelve years ot age, M. A. Oliver and H. Hawcs, whose 
performance elicited a well-deserved tribute ot admiration 
from an appreciative auditory. Caroline Wright also King, 
"The path through the snow *' (V. E. Barnes) with good 
effect : and a pianoforte solo, the overture from Mendelssohn's 

Midsummer Night's Dream," was performed by A. Short, 
in masterly style. Notable also was the chorus, March of 
the Men ot Harlech," which, with the National Anthem, 
brought this most creditable musical performance to a 
elusion. — Abridged from the London Mirror. 



Strakosch Interviewed. 



Scene— The Staten Island Boat. 

Dramatis Person'.*:— The Musical Critic of the Arcadian 
and Max Strakosch. 

Strakosch, on seeing Critic— Why, my boy, what are you 
doing here f Do you dwell on the island sacred to lager-beer 
and mosquitoes ? 

Critic— Yes, during the summer only, while there are no 
opera singers to criticise, and no imprtsarii to quarrel with. 
But where has the wanderer pitched his tent ? Have you 
erected an Egyptian palace, and decorated it with scenes from 
A Ua, or have you a castle * la Lohengrin i 

Strakosch. — Neither; my little cottage is opposite Maret* 
rek's at Pleasant Plains. You know it, of course f 
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Critic. — Rather. Musical even in your retirement. I sup- 
pose you ring the Handelian chorus. "Ohl the pleasure* of 
the plains." So the rival imprttarn hare opposition cot- 
tages > 

Strakosch.— Not at all. Personally we are the best ot 
1 much of our time together playing chess 



Critic.— Keeping your hand in, eh ? You hate before now 

you dealt him 



is really too bad. But why don't you 
come out and dine with me, and see the general harmony that 
prevails? I will give you macaroni k l'ltalienne. 

Critic. — Thank you. Macaroni is a good example of plain 
hiring. I hear so much harmony during the season that a 
little discord would not be unacceptable, though you will 
probably say there was plenty of that in Lohengrin . The 
macaroni is certainly an attraction, but I fear that at your 
house my operatic reminiscences would interfere with my 
manners. I should momentarily expect the Commendatort 
to enter, and I should want to sit under the table and eat the 
macaroni with my fingers, like Leporetlo. 

Strakosch. — Your fears are commendatory of your attention 
to detail*. You see I can pun io English. But you can eat 
your macaroni under the tabic so long a* you don't spoil the 
carpet. 

Critic— What do you hear about the operas in London ? 
Are there any new singers worth anything ? 

Strakosch. — I think I ought to come to you tor informa- 
tion. Your London correspondent keeps you au courant. 

Critic.— Yes ; but you know whether you think any of 
the new comers worth engaging. There seems to be quite a 



Strakosch.— Is it not curious ? I dont fancy that any of 
them can be very good, or there would not be such frequent 
changes made in the casts. You see that the press is begin- 
ning to speak of Campanioi's "throaty production" of 
voice, and that A chard and Gillandi have appeared in some 
of his parts. What does this mean ? Why, that Campa- 
ntnt is very expensive, and Mapleson wants cheap tenors who 
wi I sing for two or three thousand francs a month. He gives 
the hint to the press, and it is taken. 

Critic — You certainly ought to know how the wires are 
pulled in London, considering the way Scssi was for one season 
bolstered into a success. 

Strakosch.— What, did you not like Sessi? She sang ex- 
quisitely. 

Critic. — Yes, wtb her hair. 

Strakosch, with effusion. — Ah I was not her hair lovely ? 
And then she was so beautiful, so amiable, so inexpressibly 
ratuumte, and her voice was nigh and her style excellent. 
Oh I why did she marry, and leave the boards ? 

Critic.— My dear manager, I never came within the sphere 
of her personal attractions. Perhaps it I had, I might be as 
enthusiastic as you ; but. judging from a critical stand point, 
I did not admire her. By the way, did she not, like Lucca, 
run away from her engagement at Berlin ? 

Strakosch.— Yes, to my brother Moritz at Paris. They 
•aid there, slightly altering the proverb, " Sejii (eeci) va saiu 
dirt." She was a great success as Ophtlie in Hamlet. Her 
hair looked beautiful as she floated on the water. 

Critic— ■* ScWl harping on my daughter's" hair. You 
ought to have been the Hamlet. Whom did she marry? 

Strakosch.— The young Baron d'Erlanger. Happy man! 
He was sent by his father, the great finances, to Vienna to 
arrange about a loan, but when he saw and was introduced 
to Sessi all ideas of business vanished . A lone, a loan he m ig h t 
have managed ; but with her all his plans withered. You 
notice that I am qualifying myself for writing a burlesque. I 
have gone into the theatrical business, and may perhaps im- 
port a burlesque company to play my own piece. 

Critic. — A capital idea ; let me suggest a burlesque of 
Romeo and Juliet, with Miss Neilson as the Heroine. She is 
eminently qualified tor the part. 

Strakosch.— Ah I mitbant, you must not poke fun at Miss 
Neilson. She is very beautiful, and a charming actress. 

Critic. — Yes, and gives beautiful diamond ring* and 
charming suppers to the critics. Well, she certainly is very 
pretty, and that covers a multitude of sins. At least such 



thousand 
>ther 



is the modern creed. But we mentioned Lucca ; what 
will she do ? She cannot go back to Berlin, and is under 
forfeit to Oye. 

Strakosch. — My dear boy, to| prime donne nothing is im- 
possible. They run away from their engagements and so 
make a stir in the world. Then they are talked about, 
and their admirers think all the more of them, and managers 
welcome back their prodigal daughters and forgive the for- 
feits, because they gain more by the increased curiosity to 
hear the singer. You were talking about the new tenors 
in London. Now, there is Marini, whom you will recollect 
when we were in London together some years ago, as a 
second tenor. I noticed the beauty ot his voice, and told 
my brother to engage him for me tor a season or two or 
three years from that time. Well, my judgment has 
correct. He is now the best tenor at Cnvent Garden, 
refuses to keep his contract with me. But no matter, 1 
have a good tenor. 

Critic— Will it be Campanini again ? 

Strakosch. — I think not. He wants twenty 
francs a month, and that is too much. There are 
tenors quite as good to be had for less money. I cannot 
afford to pay such enormous sums, as it is then scarcely pos- 
sible to clear expenses ; and what is to pay me tor all my 
trouble and risk ot capital ? I have done with great stars, 
and mean to have a good company all round. Let the singers 
come here and make their reputations, and then go back to 
Europe and star as much as they like. How much was 
known about Maurel when he first came here, and yet what 
an immense favourite he became. 

Critic. — We bad heard of his success in London the season 
Detore. 

Strakosch.— Yes, you certainly read a little, but you pro- 
bably would not have done that had it not been for me. I 
had secured him, and it was to my interest that he should be 
spoken of well in London. 

Critic— Can you not get Fancelli? He is, perhaps, the 
best tenor living. 

Strakosch. — He certainly has a glorious voice, but he is a 
perfect stick as an actor. I offered him an engagement, but 
he would not accept it. He asks only forty 
a month. 

Critic— Have you heard Heilbron, 
she left the Comique ? 

Strakosch. — No, but I heard her there, and it was by my 
advice that Moritz engaged her. Wait till you see her, my 
boy. She is lovely, a brunette, with large, dark eyes and a 
splendid figure. Her voice is sweet and powerful, and she 
sings like an art'ute. 

Critic. — If she be all these, she ought almost to compen- 
sate you tor the loss of Sessi. Of course Miss Cary will again 
be one of your attractions. 

Strakosch. — Cary is, as you say, one of my mainstays. 
Where could I get another such contralto ? And her voice 
is greatly improving. People talk about the great American 
prime donne ; but alter Kellogg there is the deluge. Where 
now are Laura Harris, Minnie Hauck, and all the rest ? But 
you have a great American contralto— greater than any in 
the world. 

Critic. — Always excepting Trebelli-Bettini. 

Strakosch. — Trebelli is a great artiste, a fine actress, and a 
splendid singer, but she lias little natural voice. AU that she 
possesses has been acquired. This does not satisfy me ; I am 
a worshipper of nature. Give nature, not art. Give me 
the spontaneous, the untrammelled — 

Critic. — Precisely. Spare me the end of that little rhap- 
sody, and let us return to tacts. I suppose, on the principles 
you have just enunciated, that you prefer the yell ot an Indian 
to Campanini'* high B ? 

Strakosch.— Well, you have rather got me in a corner. 
Seriously, however, Cary has a very fine voice ; and though 
you say her low notes were weak last year, that is only 
natural, because we had to force her voice upwards to enable 
her to sing the music in Aida and Lohengrin. Her tow 
notes suffered somewhat in consequence. You cannot force 
a voice at both ends. Now her low note* are magnificent. 
Besides, the operas that are most in favour now call more for 
mexxo-iopram than contralti. 
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Critic— La Stohz teems to have made a great success in 
Paris in the Mats. 

Strakosch.— Stohz is grand. I wanted her to come here, 
but she is afraid of the long voyage. She will not, i think, 
ever vesture so tar. But 1 shall have the Mass. It is sub- 
lime, and Muzio is just the man to conduct it He is with 
Verdi now. You will see that the Mass will be one of the 
great sensations of next season. 

Critic. — Will you give something new of Wagner's? 

Strakosch.— I cannot promise positively, but I think so. 
Rienzi would probably do better than The Fifing Duttbman, 
though that made some sensation among the musicians when 
it was perlonned in London. 

Critic Shall we ever have Tietjens out here ? 

Strakosch.— I tear not \ at least not till she has lost her 
voice, which is even now not as good as it was. I wanted 
her to come to me, but she asked 1,000 dollars a night, and 
there is no one going to get that price out ot me again. The 
singers seem to think that gold grows on trees here. You 
remember the story of the old East Indians who, it was said, 
used to shake the pagoda trees, and the rupees dropped into 
sacks. European artists think they can do the same thing 
here. But if there ever was such a time, it has passed long 
since. 

Critic. — Del Puente and Nannetti art to return. 

Strakosch. — Yes. Del Puente is very useful, because he 
has a large repertoire, whereas Maurel knew but very few 
operas. He is careful, earnest, has an excellent voice, and 
will improve greatly. 

Critic— What new or little-known operas shall you 
give? 

Strakosch.— Verdi's Dm Carltu— perhaps his grandest 
opera ^Beethoven's FUelu ; The Prophet; fVilliam Tell; and 

Critic.— Who will sing Leonora in FiJrlh 1 
Strakosch,— I do not yet know. The company is not 

quite filled up, and I may have another soprano. 
Critic— Do you know anything about / Ooti, by Oo- 

batti? 

Strakosch. — Muzio and I went through the score, but we 
did not think there was much in it. Certainly not enough 
to make it worth my while to bring it out. 

Critic. — And what of 11 Tatumano f 

Strakosch. — It is, of course, too soon to judge of its 
chances ot permanent success, but I am scarcely inclined 
to believe that Balfe was the man to write an opera which 
would live long in an Italian form. When it has attained 
twenty or thirty representations, I shall then think there 
is more in it than temporary excitement. Now I have 
told you all about the opera. You know almost as much 
a* I do. 

Critic — Or rather as much as you want me to do. But 
are you not going in for some concert speculations ? Why 
do you not bring over Joachim ? 

Strakosch. — I wish I could, but he is too extravagant in 
his ideas. He asks about eight times as much p r night as 
be receives in London. No manager can afford to pay a 
violinist 1,000 dollars a night. 

Critic — I hear \\ ieniawski is coming back. 

Strakosch. — 1 scarcely believe it. He has been unfortu- 
nate here, and though audiences have always insisted on bis 
giving about three times as many pieces as he was put down 
for, his name never seemed to draw much money. It is 
strange, for he is certainly one ot the greatest violinists 
living. But here we are at the Battery. 1 am going to ride 
up Broadway. Will you come ? 

Critic. — No thank you. Riding is a stage above me. 

Strakosch.— Well, adieu. Remember the macaroni. 

Critic— But the carpet— 

Strakosch.— Is Turkish. Made to be sat upon. Will the 
critic come ? 

Critic — Hell come and see you and your old foe. 
Strakosch.— That's commt «1 fata. ^ ^ 



The scheme tor giving popular operas at the ChaUlet at 
Paris, is progressing satisfactorily, and Mdlle. Lhiritter is en- 



Royal Academy of Music. 

— :o:— 

The annual Midsummer Concert and distribution of prizes 
at the Royal Academy of Mu»ic has just taken place. The 
following is a list ot the names of those to whom prizes were 
adjudged: — 

In the ladies' department, silver medals were awarded 
to Misses Llewellyn Bagnall, Emma Beasley, and Beats 
Francis, tor singing • to Misses Eliza J. Hopkins, Annie 
J. Martin, and Isabella M'Cart for pianoforte playing. 
Bronze medals were awarded to Misses Edith Brand, Mary E. 
Boole, Margaret Bucknall, Clarey Buley, Jsnie Burrougii, 
Clara Daniel, Julia De Nolte, Ellen EJridge, Ellen Hancock, 
Helen Pamphilon, and Gabrielle Vaillant. Books were alot- 
ted to Misses Catherine Beaumont, Alice Borton, Grace 
Bolton, Fanny Boxell, Mary E. Butterworth, Julia Chute, 
Alice Chapman, Maria Combs, Annie Doorly, Marie Duval, 
Emily M. Edger, Lita Farrar, Marian Green, Constance 
Harper, Catherine Kaupp, Alice Ncwall, Anna Maria Os- 
borne, Harriet Robeson, Elizabeth L. RothwdL, Mary E. 
Webb, Marian Williams, Mary Jane Williams, and Jane 
Whitaker. Letters of commendation were given to Misses 
Clara Cooper, Lucy Ellam, Mary Jane Franklin, Julia Kirk, 
Clara E. Lilwall, Kate Lyons, AurcliaOertling, Maria Pascoe 
Pearce, Anna M. Roby, Julia Searie, and Marta Tate. The 
Sterndale Bennett Prize (purse containing 10 guineas) was 
conferred upon jMiss Alice Mary Curtis ; the Parepa-Rosa 
Scholarship (two years' free education in the institution) upon 
Miss Anna Elizabeth Bolingbrokc ; the Parepa-Rosa gold 
medal upon Miss Nellie Goode, and the Westmoreland Scho- 
larship (£10 towards the cost of a year's instruction), upon 
Miss Emily L. Beasley. 

In the men's department a silver medal was awarde I to 
Mr. George Palmer (violin) ; a prize violin-bow (contributed 
by Mr. James Tubbs) tell to Mr. Ladislas Szczepanowski ; 
bronze medals were allotted Messrs. William W. Bampfylde, 
Eugene W. Boutsnof, Joseph A. Breeden, Arthur H. Jack- 
son, Charlton Speer, and Dudley Thomas ; books to Messrs. 
Haydon Aldersey, Arthur Jackson, Alexander G. Jopp, 
Henry W. Little, and Thomas Silver. The Sterndale Ben- 
nett Scholarship (two years' free education in the institution) 
was awarded to Master Charlton Speer ; the Potter Exhibi- 
tion (£i» towards the cost ot a year's instruction) to Mr. 
Walter Fitton. 

The task of distributing the prizes was undertaken on this 
occasion by Madame Sainton-Dolby, to whom the Principal 
of the Royal Academy of Music, who awarded them, paid a 
deserved tribute of respect. The subsequent concert was 
directed by Mr. W. Macfarren. 



Colleqe or Organists. — The members and friends of 
this society will meet on Thursday, August 6, 1874, tor a 
Jitt ebampetrt, which will again be held at the village of 
Chislehursr, Kent, the beautiful scenery of which added so 
much to the enjoyment ot the party last year. The follow- 
ing is the programme : —Train leaves Charing-cross for 
Chislehurst at 10.35 • Cannon-street, 10.45 > London-bridge, 
10.48. At a quarter past n o'clock, the company (by kind 
permission of Mr. Strode) will be admitted to view the park 
and grounds of Camden House, the residence of her Majesty 
the Empress Eugenie. At a qu liter to is o'clock, a private 
view ot the tomb of his Majesty the late Emperor Napoleon 
111., for which special permission has been obtained. At a 
quarter past is o'clock, a ramble through the woods and 
heather. At a o'clock, the company will dine in the village 
Hall. At 4 o'clock, a visit to Scadbury-park, the seat of 
Viscount Sydney. At 6 o'clock, tea and coffee will be served 
in the village Hall. At 7 o'clock, a garden concert of un- 
accompanied vocal music by members and friends. The 
price of the tickets has been fixed at 7s. 6d. each. As no 
tickets can be issued after Monday, the 3rd of August, ap- 
plication should at once be made to the secretary, R. Limpus, 
Esq. The party will be under the guidance of Edward 
Gnffitbs, Esq., F.C.O. 
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The New Musical Society. 

The following rule* have been adopted for the Society for 
the Study ot the Art and Science of Music, at it is provision- 
ally termed: — 1. This society is intended to be similar in 
its organization to existing learned societies. a. The mem- 
bers will consist of practical and theoretical musicians, a? 
well as those whose researches have been directed to the 
science of acoustics, the history of the art, or other kindred 
subjects. 3. The society will hold its meetings on the first 
Monday of every month, from November to June, at five 
o'clock p.m., when papers wilt be read and discussed as at 
other learned tocieties. These papers miy treat ot any sub- 
ject connected with the art or science of music. 4. Experi- 
ments and performances may be introduced, when strictly 
limited to the illustration ot the papers read. 5 . Papers and 
communications will be received from, or through, any mem- 
ber of the society. 6. Reports ot the proceedings will 
be distributed to the members, and will be pub- 
lished. 7. It is not intended that the society shall 
give concerts, or undertake any publications other than 
those of their own proceedings, and the papers read at their 
meetings. 8. The election of members will be by ballot. 
9. The management will be vested in a committee to be 
annually elected by the members of the society. 10. The 
annual subscription to the society is one guinea. 

The following is a list of original members : — Jos. Barnby ; 
W. A. Barrett, Mus. Bac.; C. A. Barry, M.A. ; the Rev. 
Dr. Bellamy, D.D. ; John Bishop (Cheltenham) ; R. M. 
Bosanquet, M.A. ; Lennox Browne, F.R.O.S. ; Frank 
Champneys,B.A.;G. Cobb, M.A. ; VVm, Chappell, F.S. A. ; 
Arthur S. Chappell; William Cusins ; Edw. Dannreuther ; 

A. Donkin, M.A., F.R.A.S. ; Lady East lake ; Alex. John 
Ellis, F.R.S., F.S.A.; Sir George Elvey, Mus. Doc., 
Oxon; Lord Gerald Fitzgerald; Manual Garcia; VV. H. 
Gladstone, M.P. ; W. Gold™, M.A. ; Sir John Goss; 
George Grove; Bailie Hamilton; the Rev. R. Haweio, 
M.A.; the Rev. T. He!more, M .A. ; Arthur Hill (C»r>r); 
Edward J. Hopkins, Org. Temp. ; John Hullah, Prof. 
Qijeen's ColL; Capt. C. H. Hullett ; Henry Leslie; Alfred 
Littleton; R. Limpus, Org. S. Michael's, Cornhill ; C. H. 
Lloyd; Henry C. Lunn; George A, Macfarrcn; Charles 
Mackeson ; Charles Maclean, Mus. Doc. Oxon, Eton Coll. ; 

G. Martin, Mus. Doc. ; Julian Marshall; Mrs. Julian Mar- 
shall ; W. H. Monk, Prof. King's Coll. ; I. Munro, M.A. ; 

H. S. Oakeley, M.A., Mus. Doc. Pro!. Univ. Eilin. : the 
Rev. Sir Frederick Ouseley, Bart., M.A., Mus. Coc. Oxon. 
Prof. Univ. Oxon. ; William Parratt, Mus. Bac; Krnest 
Pauer; William Pole, Mus. Doc.. F.R.S. ; Ebcnezcr Proul, 

B. A. ; F. C. Reynell Reynell, King's Coll. ; Edward F. 
Rimbault, L.L.D., F.S.A.; Charles K. Salaman, Hon. 
Mem. Acad. S. Cecilia, Rome; Miss Flora M. Smith; 
Wm.Spottiswood,M.A.,LL.D.,F.R.S. . Jn.Stainer, M.A., 
Mus. Doc. Oxon, Org. S. Paul s ; C. Stanford, B.A. ; W. 
L. Southgatc ; C. Stcggall, Mus. Doc. Cantab.; C. E. Ste 
phens; S. J.Stephens; Sir R. P. Stewart, Mus. Doc., Prof. 
Univ.Trin. Coll. Dublin ; W. H. Stone, M.A., F.R.C.P.; 
Arthurs. Sullivan ; Sedley Taylor, M.A. ; E. H. Thorne ; 
the Re*'. John Troutbeck, M.A. ; John Turle, Org. West. 
Abbey ; John Tyndall, F.R.S..D.C.L. ; Sir Chas. Wheat- 
stone, F.R.S., D.C.L. ; Richard Wilkinson, M.D. ; Henry 
Wylde, Mus. Doc, Gresham Prof. ; Miss Agnes Zimmer- 
man. 

Committee.— Mr. William Chappell ; Mr. John Hullah, 
Treasurer (jno. tern.); Dr. Pole; Mr. Charles K. Salaman, 
Hon. Sec. fro tern.; Mr. Spoltiswood ; Dr. Stainer ; Dr. 
Stone. 



Choral Festivals. 

SONNINO, NEAR READING. 
(From our own Correspondent.) 

A Choral Festival was held in the picturesque church 
of this pretty village on Thursday, July ajrd. There were 
eight choirs present, numbering altogether 160 voices. The 
proceedings commenced at one o'clock, when the choirs and 
clergy sat down to a cold collation in a Urge tent which had 



been erected tor the occasion. After the dinner speeches 
were delivered by the Rev. H. Pienon, vicar of Sonning, and 
by the Lord Bishop of Manchester, who formerly held a 
living in the neighbourhood. The choirs then dispersed until 
four o'clock, when a rehearsal was held in the church. The 
service commenced at 6.30 p.m. with H. Smart's Processional 
Hymn, " Go forward, Christian Soldier.'* This was well 
sung, the time being excellently kept throughout. The 
service was intoned by the Rev, H. F. Limpus, vicar of 
Twickenham. Tallis's responses were used, and it was 
evident the choristers were well accustomed to them, tor the 
various points were taken up quickly and without hesitation. 
An organ ohbligato during the Apoitle's Creed would have 
been of advantage, tor here the pitch fell considerably. The 
proper psalms appointed were the 84th and the 104th, which 
were sung to double chants by Havcrgal and Goss. The 
Cantate was sung to Wesley in F (double) and the Deuj 
murreatw to Turle in D (double). It would have been 
better it the pointing used (Elvey's) had been more strictly 
adhered to, for in many cases false accents were to be heard. 
The chanting, however, was good on the whole, but rather 
wanting in expression, especially in the psalms. The anthem 
chosen was Handel's chorus, " How excellent thy name," 
from Saul This cannot be regarded as a wise selection, for 
it was quite beyond the powers of the vi lagc choirs who took 
part in the Festival. The hymn before the sermon was 
"Who are these in bright array," by T. B. Gill. This tune, 
though wanting in strength, was effective. The editor of 
the Service book would have done well to expunge the glaring 
consecutive 5ths D G, G C, which occur in the extreme 
parts at the end of the second line. A very eloquent and 
impressive discourse was delivered by the Bishop of Man- 
chester, who took his text from the third chapter ot the 
Epistle by S. James, 9th and 10th verses. The service con- 
cluded with the hymns *' The roseate hues of early dawn " 
to the florid tune by Spohr from the " Hymnary," and 
"Jerusalem the Golden" to a beautiful tune by Hy. Hugo 
Pk-rson. Dr. Pierson was brother to the vicar of Sonning, 
and now rests in the quiet churchyard of this charming 
village. We have omitted to state that Mr. T. Gregory, 
organist ot the church, presided at the organ during the 
serv ice and rehearsal. Unlortunately the instrument is buried 
in a recess at the west end of the church, beneath the tower, 
so that it was impossible to render the necessary support to 
so large a body ot singers. 



OTLEY CHORAL UNION. 

(Frtm tur nvn CerrtiponJcnl,') 

The eighth annual Festival of this Union was held in Otley 
Parish Church on S. . James's Day, Saturday last. For the 
information of strangers we may state that Otley is a thriv- 
ing town about twelve miles north ot Leeds, by rail, and pic- 
turesquely situated in the valley ot the Wharf, and can be 
seen by most visitors from the south to Harrogate, llkley, 
and Bolton Abbey. Otley Church has recently been restored 
and improved, but it is to be regretted that the floor of the 
chancel was not raised, to that the Holy Table and east end, 
might be better seen from all parts ot the church. The 
Union comprises members from Otley, Kirkstall, Guiseley, 
Yeadon, Burley, Harrogate (S. Peter's), and adjacent vil- 
lages, and considering that several of the choirs Come fro m 
outlying country districts, with few opportunities of rehearsal, 
the service on Saturday was sung in a most satisfactory man- 
ner. The members present numbered about 180, all sur- 
pliced, besides most ot the clergy connected with the Union. 
At three o'clock the procession, having robed in the school- 
room, entered the church, singing the hymn, " Forward ! be 
our watchword,'' words and tune by the late Dean Alford. 
The prayers were intoned by the Rev. J. A. Seaton, and the 
responses sung throughout in a very effective manner, to 
Monk and Ouscley's setting. During the Creed the voices 
were supported by soft organ accompaniment, the last sen- 
tence bring taken in harmony. The special psalms were the 
3»nd, 33rd, and 34th, to single chants by Purcell, Turle, and 
Felton, the* pointing being taken from Monk and Ouseley's 
Psalter, and the steady manner in which the chants were sung, 
was a marked feature ot the service. Purcell's chant in D 
minor (generally associated with the 137th Psalm), was sung 
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with much feeling, as befitted the words. The chants to the 
canticles were by Macfarren anil W. Hine, the Nunc Di- 
mittis being very effectively taken without organ. The 
anthem, "I will give thanks unto the Thee " (Barnby), was 
most creditably rendered, including the choral '« Therefore 
unto Him we raise." The Rev. J. M. Ashley, vicar ot 
Farstone preached an appropriate sermon from Rev. xiv. a, 3, 
" I heard a voice from Heaven,** &c, in which he spoke of 
the choral service of the Church as a lost inheritance recently 
restored, and said that if more life had been infused into her 
services in bygone generations probably we should not now 
have to lament the lact of so many families being lost to the 
Church. The hymn after sermon was " Hark ! the sound 
ot holy voices," to James Langranc's fine tune, originally pub- 
lished by the Plain Song Union, and which we are glad to 
find in the new edition of "Church Hymns'* edited by 
A. Sullivan. This hymn went remarkably well, the first two 
lines being sung by trebles only, and two lines in the third 
verse by men only, in unison. The double " Amen " was 
given after the hymn, also after the blessing. The recessional, 
" Light's abode, celestial Salem," was sung in good time, the 
procession leaving the church by the north aisle ; we would 
observe, however, that the processions should be headed by 
the boys, with the clergy in the rear, and suggest that before 
next year's Festival some of the Committee should attrnd a 
service in Leeds or Bradford, in order to see how these at- 
fairs are managed. With this slight exception the whole ser- 
vice passed of! in a most satisfactory manner, reflecting great 
credit on all concerned, especially on Mr. Brown, ot Otley, 
who presided at the organ, and Mr. Stables, of Kirkstall, 
choirmaster, who conducted the musical portion of the ser- 
vice, standing with his bAton at the entrance to the chancel. 



Reviews. 

— :o:— 
PIANOFORTE MU.SIC. 
The first two bars o» the Overture (de 1'Operette Pierre et 
Paul) by Emile Louis in the July number of the " Musical 
Monthly" (Enoch and Sons) look more like piano music, than 
orchestral adapted for the keyboard. No information is 
vouchsafed as to the original scoring of this piece. In build 
it is upon the model set by Auber, having a pretty sparkling 
allegro, ending with a trotting, horsey— it this word may be 
used in connection with the divine art — sort of coda in six- 
eight measure. Some little points of modulation in the piece 
before us are decidedly clever. " Les mallesdes Indea," is a 
showy galop by Georges Lamothe. Albert Jungmann con- 
tributes an elegant melody called " Le NerLuisant." An 
" Impromptu,'' by Ferdinand Dutcken, forms a good study, 
from its strongly-expressed and dramatic theme in the minor 
mode. J. C. Callcott's " Au Jardin," has a theme of char- 
acter, sustained by an accompaniment of triplets, very like 
the undercurrent for viola and clarinets in the duet, " Ye 
spotted snakes," in Mendelssohn's Midsummer Night's Dream. 
Possibly this is an unconscious reflection \ or it may l>e that 
the idea occured to both composers of expressing that indes- 
cribable murmur ot insect life by the same figure, which has 
. been utilized in a very similar form by one or two composers 
to imitate the buzzing sound of the spinning wheel. The 
August part of the " Musical Monthly *' opens with " Valse 
du Printemps " by D. Biancheri, adapted tor the piano, by 
Renaud de Vilbac. After their kind, the introduction and 
figures of this valse are good and effective. The flowing 
style of R. de Boisdcffrc's Reverie" and its vocal progres- 
sions will appeal to all who care tor music written upon sound 
principles. Similar praise is to be given to E. Lila's" Ro- 
coco"; the list part of which is exceedingly well sustained. 

Paysage," liy Edward Roeckel, is neat and finished but 
bears a little too much the impression of being written for 
fingers. If we mistake not, this composer under the nom de 
plume of E. Donn has written a large number ot what arc 
called teaching pieces, a practice which weakens the exercise 
of courageous thought. The detail of the piece under notice 
is managed with admirable skill, however. " Chanson du 
guitarrero," is the title of an effective piece with a melody in 
the tenor, and afterwards in the soprano compass, and with 
an accompaniment after the manner of the teeble and dreary 
instrument named as in the hands ot the imaginary singer 



SONGS. 

The July part of the " Musical Monthly" (Edition B as 
distinguished from Edition A, containing pianoforte music), 
leads off with a tuneful and pretty, if not very original song by 
Louisa Giay, called «' The Maiden's Warning." Some- 
thing similar may be said ot " To May," by W. F. Banks. 

1*11 love Thee, " by E. Chavagnat, has much character and 
elegance. The robust martial style of Sidney Eliot's " Come 
again,'' is not in keeping with the words. That veteran 
writer of drawing-room vocal music, F. Abt, contributes a 
duet, "Always with Thee,'' which has always good points. 
A pert little song, " Birds in the Forest," makes up the 
contents ot the number. The August vocal part of this well- 
conducted journal leads off with, "So do 1 love Thee,'' a 
broad melody by G. A. Osborne, somewhat alter the manner 
of Balfe and Wallace. Next comes, '* A green Isle in the 
sea," by W. C. Levey, which is melodious, without pre- 
senting any distinctive features however. Slightly weaker is 
Edmond Laurens' "The Fairy." The ubiquitous Franz 
Abt turns up again, with '« Wilt thou not dream and love," 
an elegant song, well accompanied, though not a composition 
of real mark. "I sigh for night's sweet coming," by J. May, 
is effective and singable. 11 est partout" (Oh ! weary 
soul) by Virginia Gabriel, (Metzler and Co.), has a 
thoughtful and earnest melody which will doubtless find 
considerable favour. The accompaniment and general treat- 
ment of the song evidence sound artistic feeling. Madame 
Sainton- Dolby's serenade, " Come forth, my love," has two 
movements, an elegant andante ot a tender type in the minor 
mode, the concluding part, an allegro moderato, having a 
broad theme, running for the most part very much in the vein 
of the accompanying bass. The serenade throughout is well 
sustained. Mrs. Arthur Goodeve's * 'Still I wait tor Thee," 
(Metzler and Co.), has a melody ot merit, and the song is 
very well conducted throughout. This lady composer shows 
promise. "A Rosebud fair," is also by Mrs. A. Goodevc, 
and it deserves some praise, as possessing character, and 
being neatly and correctly written. We would once more 
remind our song composers that to try to be popular is the 
almost sure path to pres-nt oblivion ; and that the earnest 
determination to build upon higher models, as the sougs of 
Schumann and Schubert, is the only sure path to lasting repu- 
tation. 



Organ News. 

Scarborough. — The Roman Church ot S. Peter, after 
the completion of its sanctuary and the erection ot a new 
organ, was formally opened last week, and the ceremony 
was made the occasion tor the celebration of pontifical high 
mass by Dr. Cornthwaite, bishop of Beverley. The organ, 
an instrument of very rich and hill tone, has been built by 
Forsterand Andrews, ot Hull. It has three m .mu.nl a (the 
compass ot each being from CC to G) and 56 notes. The 
great organ has 10 stops, the swell organ 7, choir organ 4, 
and the pedal organ 3, and there are five couplers and four 
composition pedals. I n order to show a stained glass window 
the organ is divided. 



Music in London. 

Mdme. Nilssox's Concert. — Too much praise cannot 
be bestowed upon Mdme. Nilsson tor the noble manner in 
which she came torward last Saturday to assist at a concert 
(got up by herself) for the benefit of the French artistes of 
the Princess's Theatre, who have been in much distress, 
owing to the closing ol the theatre. Her name was sufficient 
attraction to rally round her banner — gratuitously — such 
names as Singclli, Agncsi, Santley, Fabrini, and M. Libottoti 
(a French violoncellist ot the highest order). Want of space 
precludes us from criticizing the concert in detail, but when 
we say that the singing and playing was as nearly perfection 
as possible, we cannot praise more. Before concluding, 
however, we must express our regret that Mr. Sautlcy should 
have selected a song so little worthy of his powers or of its 
composer as Hatton's " Fair is my Love." 



Digitized by Google 



7 6 



The Choir, 



Aug. i, 1874. 



Music in the Country. 

— so:— 

Leeds. — From an official announcement we see that 
the arrangements tor the Festival, to be held in the Town 
Hall on October 14th and three following day*, arc com- 
pleted, so far as the principal performers and the chief 
musical works are concerned. The list ot singers includes 
the best and most popular art'utti of the day, both English 
and foreign. The programme contains works of a very 
grand and attractive character. Whilst the popular taste 
has txen studied, musical novelty has not been neglected; 
and with the new works of Macfarren, Henry Smart, and 
Schumann, the connoisseur will be amply gratified. The 
Festival Committee have succeeded in securing the services 
of about 1 50 competent Leeds chorussingers— being nearly 100 
more than were engaged at the festival in 1858. We may add 
that various sub-committees are now beingappointed for carry- 
ing out the work ot the iestival in detail, and tliat the prospect 
of a successful musical meeting are decidedly favourable. 
Last week the Mayor of Leeds liberally entertained 
the whole committee (of which he is chairman) at his resi- 
dence. Amongst the guests was Mr. Henry Smart, com- 
poser of " The Bride ot Dunkerron," a cantata which will 
be performed at the festival. 



Church Musical News. 

Worcester.— On Wednesday one of the choir boys of 
Barbourne (the only child of a widowed mother), was buried 
at S. Stephen's. His name was William Jones, aged four- 
teen. He took cold from bathing too long, about a month 
ago, and died on Sunday last. The funeral procession was 
met at the Ombersley-road gate by the members of the sur- 
pliced choir, headed by the handsome burner of the choir, 
who sang the hymn No. 190, " O let him whose sorrow," 
from Hymns Ancient and Modern. The funeral service was 
impressively read by the Rev. A. Richings (curate) ; the 39th 
Psalm was chanted to the funeral chant of Felton's ; and Mr. 
A. J. Caldioott played the " Dead March " as the proces- 
sion passed out of the church. Before the coffin was lowered, 
the choir boys came forward and laid bouquets of flowers on 
the coffin, and a wreath of immortelles and a cross of white 
flowers were laid upon it by a little child, who had known 
the deceased intimately. The hymn No. 163 was sung be- 
fore the Benediction, and this ended a most touching service. 

Shrewsbury Church Bells.— A local paper gives 
the following note:— Probably no town of its size in the 
kingdom can boast of a finer collection of church bells than 
Shrewsbury, though it is to be regretted that the practice (or 
science, for such it is) of change ringing has fallen into 
desuetude. Fifty years ago there existed in Shrewsbury a 
society of change ringers called the " Union Society," by 
whom the various church bells were made to ring out their 
melodious tones with a degree of perfection which is, alas, 
unknown to the present generation ot Salopians. The Union 
Society numbered among its members some of the most 
respectable tradesmen of the town, and they were wont to 
beguile their leisure hours with the pleasing pastime and the 
invigorating exercise ot change ringing. The Rev. Dr. Lee, 
Professor of Hebrew in the University ot Cambridge, was, it | 
1 mistake not, a member ot the society ; if not, he was at | 
least a change ringer, and frequently " pulled a rope " with 
them in his native town. I state this on the authority of the 
last surviving member ot the " Union," who can boast of 
the honour of having rung in S. Chad's belfry with him. 1 
hope to be abte to give some further notice of the Union 
Society in the hope of stimulating the young men of the 
present day to pay soms attention to the art of bell-ringing. 
As practised now-a-days it is far from creditable, and it is 
useless to have fine peals of bells, if wc are never to hear them 
rung properly. 

Bell Dedication Service is as American- Church. 
— A chime of nine bells has been presented to Trinity Church, 
Pottsville, by Mr. C. Baber, of the vestry. They were cast 
at Troy, at the foundry of Octavius Jones. They weigh five 
tons in all, descending from the largest of 1,500, to the smallest, 
400 pounds. They are on the scale of £ flat, the bells ranging 



as follows:— E flat, F, G, A flat, B flat, C, D flat, D and 
E flat. The tone of the bells is very fine. They were rung 
for the first time on Sunday, June ai. The following tunes 
were played:— At the nine o'clock service (Holy Communion), 
"Holy, holy, holy LorJ,'' Tucker; "Holy, holy, holy, 
Lord God Almighty," Tucker ; '« Duke-street." After the 
chiming of the last tune, it was sung to hymn 355 »» 'he 
introit of the Communion office. At the 1*30 service, 
" Saviour, like a Shepherd lead ui " ; " M iry to the Saviour's 
Tomb,"' " Christmas Carol " •' The Strife is o'er," Tucker; 
''The Church our Foundation," Tucker. At the 7.4$ 
service. "S. John's Chimes," " Easter Carol," Pearson; 
"God Bless our Native Lind," Tucker; "Lead, Kindly 
Light," Tucker ; "Lord, when this Holy Morning," Tucker; 
" Old Hundred." A few words were spoktn by the rector 
in the morning's sermon, from the text " Jesus of Nazareth 
passeth by," as follows :—" Every chinch bell, I have said, 
warts the message of the passing Chris 1 : upon the air. A 
truly ChrUtian gift is it to present to a Christian church 
there clear-tongued messengers ot G.> I. And such a gift has 
been made to us, which I, as your representative, have the 
pleasure this day of acknowledging. They are not mere 
scientific combinations of metal, they preach. I would have 
been glad to dedicate tliem to God. Such a consecration is 
surely most proper, but we have no such service, and I am 
not authorized to prepare or adopt one. Think how far 
reaching is their voice. They catled you three hours ago to 
the feast of your Lord. They were His messengers, saying 
' Come, for all things are now ready.' At church time they 
will reach many a home where our bell could not sound, and 
warn many a lounger and trifler there that God is calling 
him to his vacant place. Thus they reinforce God's minister, 
and are his useful ally, whether they thus sound forth, whether 
they ring out the joyful peal at the marriage (blessed and 
consecrated by Him at Cana ot Galikc), or toll in sympathy 
with the mourners tor the departed. Surely they cover a 
large range of the subjects ot this sermon, and say, now in 
minor, now in exultant tone*, ' Jesus ot Nazareth passeth 
by .' " It remains to add that they will be rung by thoroughly 
competent members ot the congregation, for love. 



Jottings in Music, Literature, and Art. 

— :o: — 

A new opera in one act, by M. Massinet, is promised at 
the Odion. 

The distribution ot prizes to the students of the Paris Con- 
servatoire will take place on Tuesday next . 

The last vote ot funds for the completion of the rebuild- 
ing of the Theatre Lyrique, has just been given by the Paris 
Municipal Council. 

The Promenade Concerts at Covent Garden will com- 
mence under the direction ot Mr. Hervo, next Saturday even- 
ing. M. Wieniawski is among the artistes engaged. 

The North Devon Choral Union his just tu-ld a Festival at 
North Molton, the Rev. G. P. Merrick. Mui. Bac, the Pre- 
centor ot the Union, conducting the choristers, who numbered 
about two hundrc.l. 

Tnc Central East Suffolk Choir Union, whose Festival at 
Wickham Market we chronicled last week, has held a second 
Festival at Felixstowe Church with equal success. The 
music used was the same on both occasions. 

A fine organ, erected in the hall of the", Middle Class 
Schools, Bath-street, Finsbury, at the t ot Mr. J. P. Oas- 
siott, a leading member ot thecoun 1 « ^ a n.u iicent donor 
ot the schools, was opened on Monda .. 

The new overture by M. A. H. Jacksoi, o.-g?nist ot S. 
Nicholas, Brighton, played lor the htn tim_- at the Royal 
Academy Concert, will be performed by Mr. Weist Hill's 
band at the Alexandra Palace a', an early date. 

The Isle of Wight Choral Association held a festival last 
week at Covves, in which about 130 choristers from Cowes, 
Newport, Whitiingham, and other parishes took part. Tiie 
music was Anglican throughout, and was on the whole well 
rendered. 
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The opens given at Pari* last week were : at the Opera 
(Salle Vcntadour), L'Eselave (three timet) ; at the Opera 
Comiqtie, La Dame Blanche, Let Dragons de Hilars, Mignon, 
Le Domino Xoir, La Fitle du Regiment, Fra Diavolo, Haydte, 
he Chalet, LeCerisier, Let Noces Je Jeanne tte, Bonsoir, voisin. 

The Liverpool Mereurj reports that during the singing ot 
a hymn at the Wesleyan Chapel in Upper Stanhope-street, the 
chapel-keeper's cat was discovered perched on top ot one of 
the wooden supports in Iront of the organ, evidently labour- 
ing under great distress. After a while, finding she kept her 
■eat, the chapcl-keeper was obliged to get a long pole and 
knock poor pussy down. She tell somewhere inside the organ, 
and during the sermon a faint " meow '' was heard. 

It is stated that a ''Lecturer's Benevolent and Provident 
Fund" is being formed in London. The need for such a 
society must surely be greater here than in England. With 
us, all the discharged paragraphias and drunken reporters, 
who arc unable to obtain employment, turn lecturers, and 
their number is largely augmented by lelormed drunkards 
and women, who earn a miserable pittance by publicly re- 
vealing the depths of depravity into which they have sunk. 
There is one serious difficulty in the way ot establishing a 
Lecturers' Benevolent Society in the State*, viz., that while 
there would be hundreds of applicants for relict, very few 
would be found able to pay any subscriptions.— A rcadian 
(New York). 

The opening of the Margate Theatre on Monday is an 
event which should be welcome, not only to the multitudinoua 
pleasure seekers who now throng the streets, but equally so 
to the residents ot the place, who naturally wish to see their 
town more and more worthy ot the patronage bestowed upon 
it. The theatre since last season has txtni entirely rebuilt, and 
now presents an elegant appearance, whilst every comfort and 
convenience has been carefully studied. To the performance 
on Monday we can give unqualified praise. The piece chosen 
was Coals of Fire, the principal characters being taken by 
Miss S. Thome, Miss Grey, and Mr. F. Thorne. Miss 
Tborne resumes her former position as directress, which fact 
assures us that the post will be efficiently filled. The new 
proprietor, Mr. R. Fort, deserves the thanks of all for his 
enterprise in providing a theatre so worthy of the town, and 
we trust the appreciation ot the public will be shown by well- 
filled houses.— (From a Correspondent.) 

The following is vouched for as the history of the well 
known Yankee song " John Brown :" — A writer in the 
Barton Transcript says the Second Battalion ot Infantry (Bos- 
ton Light Infantry), Major Ralph W. Newton, were ordered 
to Fort Warren in April, 1861, and were the first troops to 
garrison the fort. It was there that a glee club was formed, 
and there the celebrated John Brown song emanated. The 
tunc is a very old one— okl Methodist camp-meeting. The 
words were made up by different persons. Efforts were made 
to change it to "Ellsworth s body," etc., but that didnt 
seem to work and all hands got back to Brown's. Hall's 
band was the first to play it on dress-parade at the fort, and 
at Gilmore's in Boston. The Fletcher Webster Regiment, 
Twelfth Massachusetts, were the first Ho sing it through the 
streets of Boston ; and when they marched through Bioad- 
way, New York, en route tor Washington, at route step, (he 
band playing and the thousand men singing, the effect was 
miraculous. The first notes set for the music were written 
by Captain James E. Greet leaf, who was ot the glee club, 
and the first publication was by Diison and Co. The Bos- 
ton Light In Ian try may rightly claim the John Brown song. 

Seymour, in the first volume of his " Survey of London and 
Westminster " (toll ), 1735), thus speaks ot the bequests ot 
Sir S. Eyre, a former Lord Mayor. By his will he gave a 
sum of money " to be distributed to all the prisons in Lon- 
don, or within a mile of that city, for the relief of their 
inmates." He also gave 3,000 marks to the Drapers' Com- 
pany on condition ot their establishing within a year of his 
decease " A master or warden ; five secular priests, six clerkF, 
and two choristers, to sing daily divine service ' by note ' tor 
ever in his chapel of the Leaden Hall ; " as also three school- 
masters, with an usher, to teach the choristers to sing , and 
in the event of the Drapers' Company not carrying out this 
plan, the money was to revert to 41 the Prior and Convent of 



Christ's Church in London ; " and if they, too, declined the 
duty, he left the three thousand marka to be disposed of by 
his executors as they best could devise in works ot charity. 
Maitland adds, " Thus much torhistestam:nt, not performed, 
by establishing of divine service in his chapel or free school lor 
scholars ; neither how the stock ot 3,000 marks were employ- 
ed by his executors was ever known." — [What has become 
of the bequest ?— Eu. Choir.] 



Personal. 

Mdmc. Galle- Marie is seriously til. 

Tamberlick has been staying for a few day* in Paris. 

Henri Wieniaswki is to replace Vieuxtemps as professor of 

the violin at the Brussels Conservatoire. 

Miss Minnie Hauck will sing at Paris next winter during 
a three months* congi from Pcsth where she is now engaged. 

Weber's son, the Baron Max Von Weber, is retiring from 
public lite and will devote himself to literature and art a 
Dresden. 

Mr. H. G. Trembath, Mus. Bac., Oxon, Truro, has been 
awarded the Five Guinea Prize offered by the College of 
Organists, for his setting of the Evening Service (Can tale and 
Deus Mis.), with obbligato organ. 

Mr. William Devin has received the commands of H.R.H. 
the Prince of Wales, to attend at Goodwood House during 
the current week, in order to provide the music desired by 
His Royal Highness during his present stay at the Duke of 
Richmond's mansion.— Brighton Guardian. 

Mr. A. Gwyllym Crowe, ot Manchester, for some yean 
bandmaster ot the 14th Hussars, has been appointed conductor 
ot the orchestra of the Winter Gardens, Southport. There 
were about thirty candidates. The salary is £300 per 
annum. Mr. Crowe has already entered upon his duties. 



Musical Guide to the London Churches. 



{GtrrttUib} tit Preanlmri tr Orjaxuti.J 

jpintfi Sunbag afttr Jrinilj. — ^ngnft 2. 

TEMPLE CHURCH. -m. n : Service, Richardson in F ; 
Anthem, "Thy word is a lantern," Purccll ; Kjr'ie Eleison, 
Richardson in Fj Creed, J. 1L— E. 3: Service, Richardson 
in F ; Anthem, " O Lord, Thou hast searched me out," 
Croft. Organist and Director of the Choir, E. J. 
Hopkins. 

LINCOLN'S INN CHAPEL.— M. 11 : Service, Rogers in 
D; Kyie, Rogers; Anthem, " We will rejoice in thy salva- 
tion," Crott. — E. 3 : Sert*ice, Rogers in D ; Anthem, 
" O give thanks unto the Lord," Boyce. Organist 
and Director of the Choir, C. Steggall, Mus. Doc. 
Cantab. 

CHRIST CHURCH, ERITH, S.E.— ii.c. 8.-M. 11: 
Te Drum and Benedictus, Barn by in Wb. — 11, c. 1 1 "45 : 
Service, Agutter in Bb ; Offertory, Bamby. — LlT. 3-30. 
— E. 7: Pteces, Tallis ; Magnificat and Nunc Dimittis, 
Stainer ; Anthem (Recit.) '"And Paul," (Duet), "We 
arc ambassadors, (Chorus), How lovely are the messen- 
gers,'' Mendelssohn. Redhead's Psalter. Hymns Ancient 
and Modern. Organist and Director of the Choir, 
Richard Lemaire. 

S. MARY, HAGGERSTON H.C. 8.— M. it : Te Drum, 

Whitfield ; Introit, «♦ Like as the hart;** Communion, Steg- 
gall ; Offertories, Monk. — LIT. .rjo. — E. 7: Service, 
Whit Acid ; Anthem, " Teach me, O Lord," Rogers. 
Organist and Director of the Choir, W. H. J. Coventry. 

5. PETER, LEIGHAM-COURT-RO \L), STREAT- 
HAM.S.W. — ii.c. 8.— m. 11; Hymns 170 and j 17.— 
H.C. ta: Introit, "Behold, God is my Helper " (chant- 
wise) ; Kyrie, Credo, Sanctus, aid Gloria in Excelsis, Rev. 
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Sir F. A. G. Ouseley, in C; Benedictus ahd Agnus Dei, 
E. A. Sutton, in C ; Sursum Corda, and Pater Noster, 
Proper Melody ; Offertory, " If we have sown," W. H. 
Monk ; Communion, " O Salutaris Hostia," S. Webbe; 
Antiphon, "Thou fetldest Thine own people," E. A. 
Sutton. — LIT. 3-30. — E. 7 : Magnificat, Tone v., arranged 
by Staincr : Anthem, «• Doth not wisdom cry," Rev. R. 
Halting ; Hymns 179 and x$. Books used : Helmore's 
Psalter; A. H. Brown's "Canticles of Holy Church;" 
Hymns Ancient and Modern. Precentor and Organist, 
B. Agutter, Mus. Bac, Oxon. 

S. STEPHEN, HAGGERSTON — it. c. 8.-M. 1045: 
Venite, 8th tone, arranged by Ilifie, Psalmt, Redhead; 
Te Deum, Garrett in F ; Benedictus, 3rd tone, arranged by 
Dr. Stainer. — H.c. it. 4?: Introit, "Like as the hart," 
Monk ; Kyrie, Gloria Tibi, Gratias, Credo, Sunum Corda, 
Sanctus, Benedictus, Agnus Dei, and Gloria in Exceh'u, 
Woodward in EA ; Offertory, Monk; O Salutarii, Wil- 
ling; Pater Noster, Merbecke ; Antiphon, Hymn 105. 
— Lit. 3'3b. — E. 7: Psalms, Redhead; Magnificat and 
Rune Dimittisy Best ; Antbem, " 1 was glad when they 
said unto me," Elvcy. Organist and Director of the 
Choir, ). G. B. Elliot. 

CUDDEN MOURNING. — Messrs. JAY are 

alwiri provided with experienced drr.itnakcr. and milincrs, ready 
to travel to any part of the kingdom. In e at expense to purchasers, whrn 
the emergencies of sudden or unexpected mourmne. require the immediate 
execution of mourning order'. They take with them dresses, bonnets, and 
millinery, beside* materials at Is per yard and upwards from the piece, all 
marked in plain figure*, and nt the «»me prioe in if purchased at the Lon- 
don General Mourning Ware hou»c. in Regent Street, tnwublr estimates 
also given for Household Mourning at a great saving to large or .mall 
Families. 

JAY'S, 

The London General Mourning WarthouK, 145, i*:, n% and ajl 
Regent Street. 
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GENTLEMAN who is BLIND, is i.e.iirous of 



obtaining an Enticement at ORGANIST- The advertiser can pro- 
duce Testimonials Iroin the first authorities at to hi« efficiency. Salary not 
le»i than C\a per annum. A locality where there i» an opening for 
Teaching Music and Tuning Instruments w«u ! d be preferred. Address, 
A, Z, Messrs. MKTZLKK ti Co.. 37, Great Marlborough Street, l.ond<m,S. W. 
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R. CHARLES MACKESON is now able to 

.-••range fot the delivery of bii Lectures on "Church Music," 
"Hymns, Hymn Writers and Hymn Tpnea," " Philanthropy Ancient and 
No icrn,' - Ac. in • limited numtier of placet during tbe ensuing autumn 
and wii tor. The Illustrations of the first named Lecturei enn be rung by 
the local choir. Early nppiicntiona by letter are rrquested, to 
MR. CHARLES MA' KtSON, 37. Great Marlborough Street. London, W. 
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R. CHARLES MACKESON will deliver his 

Lecture on " Hvmn., Hymn Writers, and Hymn Tune»," at 
Darwvn, Lancashire, at the end of Au;u«. 
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AM II, TON'S PATENT "UNION" 

MISICAL NOTATION. 



THE "UNION" SCHOOL SINGING-BOOK, 

A first Le»xuiwBi>rik f„ r Chl-dren in Singing ; containing U7 Excrcisrs. 
Rounds, and School .«i.n-. K . r..r two voices. Price 4d. Specimen copv 
from Ulj»tf»w fur 5 >t.unr>. 

THE " UNION " SCHOOL-SONG GARLAND, 

Cnntnirin;; - r <o Sonm f.ir <"hiltlrrn, ari.nged f it i>ing L iig in 3 par- har- 
mony and |>l.iyhi; : . r. .V... at 3d. each, or complete in cloth, 2s. A 
specimen No. fur 3 stamps. Tunic sol-fa edition. Ku 1, now ready 
price ;d. 

THE " UNION " SACRED TUNE-BOOK. 

<'nnt.i lire, ino Ptjlm and Hymn Tune* in nil metre*. Vocal wore, 
rljt.'i. r; «l edpe>, snice 3*. 6d., short score. Is., separate part», i». f-d. 
ca.lt. Hjimun:oiu .core, extra large type, Handsomely bound, 7«. 6d. 

Win. Hamilton. Mmic Publisher, Glasgow; 
F. Pitman, and Simpkln, Mar.liall /, Co, London. 

HOLLOWAY'S PILLS. — The Law of Life- 
Tin? present is 11 Otting opportunity for drawing attention to the 

few p: int. on » n li health liii^u, A'l impurid.-. must be expelled from 
t.ie .worn immcLtately their presciu.- i> di>cr.\ ,1. ,1. Wear and tear must 
he compensated by .u.t.il.le food, which, when thoroughly digested, en- 
i:chesjthc blood with 10 tmtiitne clement., and by thii m<-.in» incites 
every uriian throughout the hmly to its natural activity. rim<e* every 
miucle to it. ronnal >ireii|;th, confers tone on evrv ve--.". energy on 
every nerve. The alterative virtue. rxer;cd hy HoltoiiayS 1 mi Kins; "Pills 
r7c C o rtt >" irt, " ,;,,lj ''y l»«ci"K the tiervev ^ l. n-guUting 



MACKBSON'S GUIDE. 

Now ready price it. 6d. Post free, it. 8d. 

MACKESON'S GUIDE to the CHURCHES 
OK LONDON AND ITS SUBURBS for IM (ninth year of 



issue). Dedicated hy permivion to the Arcltbishop of Canterbury, and the 
, wincltwtcr, and Rochester. With many important 
■tzler and Co.. 3% Great Marlborough 
f.t.W.; Parker and Co., 377, Strar.di J. nnd G. Morley, 6, Pateruorter 



Bishops of London 
additions and improvements. 



Metal 

Row, E.C ; and of all booksellers. 
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IRGINIA GABRIEL'S NEW SONGS. 

LO<T. A Contralto Song. is. 
DAY IS DYING. Words by G oig« tlioL 41. 
ARDEN TOWERS. Worda by G. T. Meizter. 4s. 
MZTILlv ti Co., 37. Great Marlborough-atreat, London, W. 



NEW MUSIC. 
T3USSIAN BRIDAL SONG. — Now Ready, a 

J.V New and Charming Song. Words hy C. J. Rowe ; the Music 
arranged hy E. F. RIMOAULT. Price 3^ i I 1 "* f««, >»alf price. 

METZLER and Co., 37, Great Marlburougiwtrect, London, W. 



RUSSIAN BRIDAL SONG and the RUSSIAN 
NATIONAL HYMN, arranged a, Four-part Songs, with Pianoforte 
Accompaniments, by E. F. RIMHAULT. id aacli. The new Number* of 
MF.TZLER and CO.'S PENNY PART SONGS. 

METZLKR and CO., 37, Great Marlborotigh-ttreet, London, W. 



KUHE'S RUSSIAN HYMN. An effective 
arrangement for Piano of this beautiful Air. Price n. 6d. ; pest 
free, half price. 

MKTZLER and Go, 37, Great Marlborougli-rtrrct, Londoa, 
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ETZLER AND CO.'S HARMONIUM 

BOOK. Being 

Direction for 
Tuning and Regulating 
the 

ALEXANDER HARMONIUM, 
by 

R. A. KEMP. 
Price One HhlKlng. 
Lowlon : Mr. TZLER & Co., 37, Oreat 
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T. BRIGHTON'S NEWEST SONGS. 

ONE LOCK OF HAIR. 
LILY. 
ONLY WITH THEE, 
MY LITTLE CHILD. 
Price 4a. each ; ps»t free, half price. 
METZLER & CO., 37, Great Marlborougti.strcct. London, W. 
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ETZLER AND CO.'S HARMONIUM 

LIBRARY. No. 3. Containing 

Twenty-stven 5acred Pieces. 
Arranged by 
EDWARD F. RIMBAUI.T. 
Price One Shilling. 
London: MET2.LF.R A Co., 37, Oieat Matlboroagb-ttrert. 



ALEXANDRE'S HARMONIUMS. — An im- 
mense stock of these instruments with the new broad rred, 
which produces an organ-like quality of tone, from 6 j^., at 
the Wholesale Agents", 
METZLER &r Co., 37, Great Marll.nr.we.ii.strcrt W. 

NOTWNC3 IMrOMIBLE. 

AGUA AMARELLA restores the Human Hair to 
its pristine hue, no matter Jt what aj;c. 
JNO. OOSNBLL. and OO. have at length, with the aid of one 
of the must eminent Chemists, succeeded in perfecting thu wonderful 
i4uid. It ia now offered to the public id a more concentrated form, and 
at a lower price. 

Sold In bottles js. each ; also <.s., 7s. 6d„ and ijs. each, Including Brua 
Ariin-l Passage, g-„ Upper Thames-street, London, E.C. 

JOHN GOSNELL & CO.'s CHERRY TOOTH 

I PASTE is greatly superior to any tooth powder, give -the tee-h 

pearl-like whiieiie«, protects the eruimel from decay, and uncart 
pleasing fragrance to the breath. Price i».6d. per pot. 



JOHN GOSNELL & CO.'s PATENT TRICHO- 

] SARON.or ne^ly-inventcdltAlR BRl'SH, the peculiar mechanical 
ciiiulructniii of which .icc.Mr>pli<he» the two operations of cleansing 
nd polish iig simultaneously. 

Angel Pastagf 93, Upper 
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ALEXANDRE'S 



STUDENT 




(EEQISTEEED.) 



FIVE OCTAVES. FIVE GUM AS. 



n 



F 




These Instruments have been expressly made at the suggestion of and SOLELY for 
Messrs. METZLER & Co., to supply the demand for a really good and cheap Harmonium for 
the use of Musical Students. 

The Cases are made of Oak, varnished, and are constructed to occupy as little space 
as possible. The Tone is full and round, and the Articulation smooth and quick. The 
addition of the PATENT AUTOMATIC SWELL adds very much to the variety and 
charm of the Instrument 

No. 1. Compass, Five Octaves ; Varnished Oak Case, 

FIVE GUINEAS. 
No. 2. Compass, Five Octaves ; Varnished Oak Case, 
PATENT AUTOMATIC SWELL, 
SIX GUINEAS. 



SOLE AQEOTS : 

METZLEE & Co., 37 Gt. Marlborough St., 

LONDON, W. 
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METZLER AND CO.'S 

NEW PART-SONGS, 



The Joys of Spring. 
Wake, love, day Is breaking. 
Ye little Birds that chant of Love. 



By S. REAY. 

PRICE TWOPENCE EACH. 

The Pilgrims. (Part Song for Sunday.) 
See the Bivers flowing. 
O Spring time now will soon be here. 



A LIST of the CONTENTS of Metier Co.'s PART-SONG MAGAZINE (Reduced price, 2d.) 

will be sent on application. 

METZLER & CO.'S PENNY PART SONGS 

ARRANGED FOR FOUR VOICES, 

Soprano, Alto, Tenor and Bass, 

By EDWARD F. RIMBAULT. 



Bing the Bell, Watchman. 
Rock me to sleep, Mother. 
Lulu is our darling pride. 
The- Hazel Dell. 
Watching for Pa. 
Some folks. 

Hark! the Herald Angels sing, |and 

Christians Awake. 
Hail Columbia, 
.star spangled Banner. 

The Marseillaise. 
The Watch on the Rhine- 
The German Fatherland. 
The German Khine. 
Just before the Battle. 
Just after the Battle. 
Rule, Britannia. 
The tight little Island. 
You Gentlemen of England. 
The Red, White, and Blue. 
Heart of Oak- 
British Grenadiers. 
The Bay of Biscay. 
Annie Laurie. 
God save the Queen. 
The Campbells are comin'. 
Scots wha hae wi' Wallace bled. 
Within a mile of Edinboro' Town. 
Eulalle 
Lillie Dale. 
Annie of the Vale 
Under the Willow she's Sleeping 
Toll the Bell 

When Johnny comes marching home 
Jessie, the Flower of Dumblane. 

Arranged by G. A. MACFARREN. 

Ye C Sanks IV and le Brae 8 I cold ^inter. 

Y e tfMiKs ana .Braes. Let Erin remember. 

Auld Lang Syne^ A place in thy memoir 

Meeting ol the Waters. I Love will find out the , 

London 



■Comin' through the Rye 
[Home, sweet Home 
Kelvin Grove 
The keel row 
Bonnie Dundee 
The Lass o' Gowrie 
Caller Herrin' 

March of the Men of Harlech 
Dulce Do mum 

Has sorrow thy young days shaded P 
The young May moon 
Rich and Rare were the Gems she wore 
Last Rose of Summer 
Farewell! but whenever you weloome 

the hour 
Love s young dream 

Believe me, if all those 'endearing young 
charms 

The Harp that once thro' Tara's halls 
The Minstrel Boy 

Chorus of Musketeers. «* Fleur-de-LyB? » 
The old, old Song. 

Pancake Rcndo, from "The Bohemians." 

(2d.) 

Russian National Hymn (God save the 

Emperor). 
Russian Bridal Song 
Blue Bells of Scotland. 
Dame Durden. 

Drink to me only with thine eyes. 
To all you Ladies now at Landf 
See our oars with feathered spray. 
My love she's but a lassie yet 
Here's to the Maiden y 
Oh Lady fair. 



Messrs. METZLER tff Co., 37, Great Marlborough St 
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[Price Twopeiici. 



NOW READY. 



NATIONAL MUSIC MEETINGS 

AT THE 

CRYSTAL PALACE, 1875, 

METZLER 8? CO.'S Authorized Edition of the SONGS 
to be prepared for Competition in each Class. 

CLASS 8 - - - - - Soprano. 

CLASS 9 - Contralto and Mezzo- Soprano. 

CLASS lO - - - - - Tenor. 

CLASS 11 - - - Baritone and Bass. 

ORIGINAL EDITIONS, FULL MUSIC SIZE, 

PRICE 65. EACH, NET. 

METZLER & CO., 37, GREAT MARLBOROUGH STREET, LONDON. 



N.B.— Tha Solo 



are open to all comer* complying with the Rules of the National Musio Meeting*. 



METZLER' S 
POPU LAR HYMN SE RIES. 

i. The Gate ajar for me. 

i. Safe in the arms of Jesus. 

3. We are waiting by the river. 

4. The Life-Boat. 

5. Come to the Saviour. 

6. More to follow. 

(r» te continue J). 

Arrang-d fur a Solo Voice, with Lew Symphonic* and Accompaniment i 
for tlic PuiiolL.ru-. 1 

ED WA R D F^RIM BA UL T. 

Trice ii. e ach, port fr ee, 7 itampi, 
MET7LE* ft Co.. |7, Great M»rlboroue;h-.trret, London , W. 

To Teachers of Singing-Classes. 



THE HISTORY OF MUSIC 
(ART AND SCIENCE), 

vol. L 

From the Earliest Records to the Fall of the 
Roman Empire. 

WiUi Explanation, of Ancient Sv.tem. of Mii«ic. Mu»icsl Irutruments. and 
of the true Philological Bm> for the Scicucc of Mink, whether 
Ancient or Modern. 

W. CHAPPELL, F.S.A. 

Author of " A Hhtoey of the Ballad Literature and Popular Muaic of the 
Olden Time." 
MAY BE HAD OF 
Mtari. METZLER & Co., J7, 

Price 16s. 



T 



THE STAR SOL-FA NOTATION claims to 
be regarded a , a yuftd method for Elementary Clastct. 
Teacher* who may be di»po<ed to eiamine the method can have full 
particular*, free, from Mr. Belt, Hcmiworth, Pontcfract. 

BELL'S VOCAL EXERCISES. Book L, for teaching the method in 
Fulroody Claacs may be had of any Bookieller, Price 6d. 
London; Houutonand Son., Paterncnter 

n 



HE CELEBRATED HARVEST HYMN 

(Proccuional or otherwiie). 
" NOW THAT THE HARVEST," 



OSING UNTO THE LORD." — FF.STI- 
VAL ANTHEM, Composed !>> SAMVl L REAY, Mix. B,,c. OXon. 

Price 4d. 

Thl« Anthaw win be mag at the Fc.tival of the " Nottinghatmlitre 
ChurtU Choral Union." to be held at Newark. June iGth, 1S-1. b 
-- Novello, Ewer and Co. 



Mu»ic by H O. Trembath, Mu«. Bac, 

W h Mi: t. If I'r./.- T lie, aud I I tht 



Word, by E. F. Ha«k .n. M.A., Oxon ; 

Oxon. Comiw.errf the Five Guinea 

live Guinea Prize Evening Service (College of Organist., 1874). 

Price 2d. cadi, 11. 74 -- 
b« obtained of Mi " 
aance and Tiuro 
Lomlt'ii, W. 



ji.li, is. 7d. per d' a., po« trvr ; word, only,' lid! per loa. To 
cf Mr. II. G. Trembath. Truru ; M.'.iri. Heard and Son*, Prn- 
Ituro, or of Metzler aud Co.. 37. Oreat Marlboroogh-.treet, 



H O SELL, MUSICAL INSTRUMENTS of 

I Every Description, also Libraria* of Music Plato and Copyrights 
Stn.kx-in Trade, &'C. Sale (devoted exclusively to tin. Cla... of Property) 
MM every month. Single Instruments inserted. CoiiMgnmcnt* received 
w A" y r t i'". C ,r L P V TT,e * —* Sl-Mi'iON, 47, Leicester bVjture. London, 
W.C. aitahluhcd 1774. 
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A significant proof of the justice of the view we 
have often put forth that our Church Music may 
ultimately lead to a reunion with the Church of 
bodies now separated from her is furnished by the 
fact that among the choirs present at the annual 
Festival of the Otley Choral Union on Saturday 
week, we observe the name of the Horsforth Wes- 
leyan Chapel, seventeen of whose members have 
joined the Union, and attended the service in sur- 
plices. 



The co-operative system of concert-giving, which 
has been tried once or twice in this country with 
but little success, is to be adopted in Paris next 
winter, where the artistes who played last year at 
the National Concerts at the Chatultit arc forming 
a company to continue the performances at their 
own lisk. As the concerts were financially a failure 
last year, with a practised manager at the head of 
affairs, it is to be feared that they will at the best 
prove a poor speculation when individual respon- 
sibility and interest are wanting. 

As the evenings begin to draw in the Parisian 
managers are busily engaged in making promises 
and preparations for the coming season, and we 
hear already of three important operas which are 
to be given in the course of the winter, each by 
a composer of note. M. Massenet will contribute 
a grand opera in three acts, Lc Rot de Lahore ; 
M. Fclicien David is writing, but has not yet 
finished, Vlndicn, a grand opera; and M. Victor 
Masse" will give the Op6ra Comique his Calcndal 
which is announced lor performance early next 
year. 



The new Musical Society has now taken a de- 
cided and important step, by fixing upon its title, 
which is to stand as " The Musical Association for 
the Investigation and Discussion of Subjects con- 
nected with the Art and Science of Music." This 
decision was, we understand, arrived at on Tues- 
day afternoon, after lengthened deliberation, at a 
meeting of the members, over which Mr. Ellis, 
F.R.S., presided. The list of original members 
has already been considerably enlarged, and several 
eminent names have been added to those which 
wc printed last week. 

Village Choral Festivals arc, wc are glad to 
see, becoming more general. Not only do they prac- 
tically serve the purpose of rehearsals for the great 
diocesan gatherings, but they have a very beneficial 
effect on the people of the district in which they 
arc held, many of whom are perhaps unable to 
attend the Cathedral Festivals, while from the 
comparatively small number of voices taking part 
in the service there is a better opportunity for 



subsequent criticism by the choirmaster. On all 
these grounds the practice of assembling the choirs 
of adjacent parishes for occasional services, especi- 
ally in the evening when the poorer inhabitants can 
attend, seems worthy of adoption. 

The annual musical and theatrical debate, as it 
may be termed, in the French Assembly has taken 
place without any very serious results, the only 
change of importance in the subsidies voted to the 
several houses being the re-establishment of the 
subvention of 100,000 francs to the Theatre Lyrique 
and the withdrawal of the grant to the Thcltre 
Italien. The necessity for a better and more com- 
plete system of instruction for the dramatic pupils 
at the Conservatoire was strongly insisted on by 
several speakers but the difficulty in securing this 
end was stated to arise from the anxiety of the 
students to leave the institution in order to gain 
early engagements. M. Schselcher, the munificent 
donor of book3 and instruments to the library and 
museum of the Conservatoire, wisely and earnestly 
plsaded for a grant for the purpose of providing 
more suitable rooms for the valuable collections. 



The following brief article from the Arcadian 
on a subject on which we have often written we 
commend to our readers' attention : " At the end 
of the first week in May, a wonderful company of 
actors arrived at the ducal court of Saxe Meinin- 
gen, in Thuringia. In what did the wonderfulness 
consist ? Were the actors composed of Rossis 
and Salvinis, Ristoris and Rachels, Seebachs and 
Janauscheks, Jeffersons and Cushmans, and Brooks 1 
Not by any means ! Probably in all the company, 
which consisted of forty or fifty people, not one 
actor was to be found as excellent as any we have 
mentioned. The excellence consisted in an absence 
of towering crags, and all but invisible valleys. 
The talents of the various actors bore some appre- 
ciable proportion to each other, and the audience 
was not offended with the spectacle of a first-class 
Othello victimized by a tenth-class lago. Every 
actor was an artist in the sense of being devoted to 
his profession. All acted in consonance, for the 
sake of exhibiting the play, not for the sake of 
exhibiting themselves. Consequently the work 
done was thorough and even. It may be surmised 
that each actor understood what the piece was 
about, and perceived what relation his own rdle bore, 
if not to all the others, at least to those with which 
it was brought in contact. The scenery and the 
costumes were scrupulously exact, and thus each 
play presented became an animated page saved for 
the book of history. Is it vain to hope for some 
such innovation as this, here ? It is said that Mr. 
Strakosch intends attempting it next season, in 
opera. Mr. Wallack has already attempted it in 
the drama, and in most instances with signal suc- 
cess. Whatever failures he had, are due not to a 
lack of proper spirit in himself, but to the invinci- 
bilities of some of the difficulties. It is hard, very 
hard, to get together a large company of American 
actors, each of whom loves his profession for its 
sake alone. But an approximation can be made, 
and wc shall welcome all attempts to attain it." 
All we need add to the above is that what applies 
to New York applies with equal force to London. 



Digitized by Google 



Aug. 8, 1874; 



The Choir, 



The Late Lord Lytton on Music. 



7^™rfiHE thoughts of a master mind are always 
m Si valuable > but perhaps they never come 
I tpj.Pjl liorne to us with greater force than when 
they are absolutely the last thoughts 
of one called away from the world unexpectedly, 
and, as those who loved him would be inclined to 
say, before his time. Speaking to us almost as it 
were from the grave, with its last chapters still un- 
finished, we have received Lord Lytton's latest and 
last novel, " The Parisians," which must, to those 
who have seen the end of the events foreshadowed 
by his marvellously prophetic story, ever take 
its place as one of the clearest illustrations of 
the fact that truth is stranger than fiction. For it 
is not after all, mere fiction that we are reading, 
rather it is the history of recent times in Paris, dra- 
matized, and invested with personality, which 
stands before us in this striking work. But it is 
not to the book as a whole that we have now to 
direct the reader's attention, although we may 
remark by the way that it ought to be read by all 
who loved Bulwer's older works, but rather we 
wish to cull from it a few passages, showing with 
alt the consummate grace and force of which the 
author was so great a master what were his views 
of the functions of music, and especially of song. 
And these views are chiefly brought out in conver- 
sation between a young English statesman formerly 
attached to the British Embassy at Paris, and an 
orphan Italian girl, a Signorina Cicogna, in 
whom the interest of the story centres, and who 
might be termed the heroine — only that "The 
Parisians " is almost without a central figure of 
the ordinary novel type, all the characters being so 
cleverly introduced, and moved from square to 
square on the changing board of French life, that 
it is impossible to compare it to the usual works of 
the same class. The Signorina, then, resides with 
an old lady, Signora Venosta, who was once a 
singer of some repute at the Neapolitan Theatre, 
in the orchestra of which her husband was the 
principal performer, and who is now giving lessons 
in singing to this charming and clever pupil. The 
young lady was to have come out at a Milanese 
theatre some years previously, but her career was 
suspended owing to ill health, and thus we are in- 
troduced to her, living in a little villa near Paris, 
early in 1869. We have not space to transcribe 
the picture of the girl, suffice it to say that Lord 
Lytton bestows upon her the epithet " very lovely," 
while he proceeds with masterly touches to bring 
her before us. And with such a picture it is need- 
less to Bay not a few of the visitors to the salons 
fall in love, and among them is Graham Vane, 
our English attach* , who is asked by the Signorina 
whether he is fond of music. 

" I ought, of course, to say * yes,' " answered 
Graham in the same low tone ; " but I doubt if 
that 'yes' would be an honest one. In some 
moods music — if a kind of music I like — affects me 
very deeply ; in other moods not at all. And I 
cannot bear much at a time. A concert wearies 
me shamefully ; even an opera always seems to 
me a great deal too long. But I ought to add that 
I am no judge of music, that music was never 
admitted into my education; and, between our- 



selves, I doubt if there be one Englishman in five 
hundred who would care for opera or concert if it 
were not the fashion to say he did. Does my frank* 
ness revolt you ? " 

"On the contrary, I sometimes doubt, especially 
of late, if I am fond of music myself." 

"Signorina — pardon me— it is impossible that 
you should not be. Genius can never be untrue to 
itself, and must love that in which it excels — that 
by which it communicates joy, and" — he added, 
with a half suppressed sigh, " attains to glory." 

Isaura, for that is the Signorina's Christian name, 
replies that " Genius is a divine word, and not to 
be applied to a singer," and then the conversation 
is interrupted, until again Isaura resumes it after 
listening for some time to Graham's fine "speaking 
voice," by remarking thai she undeistands now 
why he did not cultivate music, and that she 
thinks she can also now understand what effects 
the human voice can produce on human minds, 
without recurring to the art of song. This Graham 
refuses to admit, and begs her not to disparage her 
art by supposing that any prose effect of voice in 
its utterance of mind, can interpret that which 
music alone can express, even to uncultured 
listeners. He continues :— 

" Am I not told truly by musical composers, 
when I ask them to explain in words what they 
say in music, that such explanation is impossible, 
that music has a language of its own, untranslat- 
able by words ? " 

" Yes," said Isaura, with thoughtful brow but 
brightening eyes, " you are told truly. It was only 
the other day that I was pondering over that 
truth." 

" But what recesses of mind, of heart, of soul, 
this untranslatable language penetrates and 
brightens up ! How incomplete the grand nature 
of|man — though man the grandest — would be if 
you struck out of his reason the comprehension of 
poetry, music, and religion. In each are reached 
and are sounded deeps in his reason otherwise 
concealed from himself. History, knowledge, 
science, stop at the point in which mystery begins. 
There they meet with the world of shadow. Not 
an inch of that world can they penetrate without 
the aid of Jpoetry and religion, two necessities of 
intellectual man, much more nearly allied than 
votaries of the practical and the positive suppose. 
To the aid and elevation of both those necessities 
comes in music, and there has never existed a reli- 
gion in the world which has not demanded music 
as its ally. If, as I said frankly, it is only in cer- 
tain moods of my mind that I enjoy music, it is 
only because in certain moods of my mind I am 
capable of quitting the guidance of prosaic reason 
for the world of shadow ; that I am so susceptible 
as at every hour, were my nature perfect, I should 
be to the mysterious influences of poetry and 
religion. Do you understand what I wish to ex- 
press ? " 
" Yes I do, and clearly." 

" Then, Signorina, you are forbidden to under- 
value the gift of song. You must feel its power 
over the heart when you enter the opera-house, 
over the soul when you kneel in a cathedral." 

" Oh," cried Isaura with enthusiasm, a rich glow 
mantling over her lovely face, " how I thank you ! 
Is it you who flay you do not love music ? How 
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much better you understand it than I did till this 
moment." 

On this conversation the writer adds— having 
let us into the secret that Graham loved Isaura, but 
felt that in his position he could not marry a pro- 
fessional singer—" there was in Graham's nature, as 
I think it commonly is in that of most true orators, 
a wonderful degree of intellectual conscience, which 
impelled him to acknowledge the benignant in- 
fluences of song, and to set before the young singer 
the nobleBt incentives to the profession to which he 
deemed her assuredly destined. But in so doing 
he must have felt that he was widening the gull 
between her life and his own ; perhaps he wished 
to widen it in proportion as he dreaded to listen 
to any voice in his heart which asked if the gulf 
might not be overleapt. 

And shortly after this Graham even tells the 
singer the truth, when after listening spellbound 
to an air from Lucia, which he describes as " more 
than music," he contrasts their future lives — the 
artist's and the statesman's — and tells her that " the 
artist must belong to the public, or rather the public 
must belong to her; it is but a corner of her heart 
that an individual can occupy, and even that indi- 
vidual must merge his existence in hers — must be 
content to reflect a ray of the light she sheds on 
admiring thousands " — and, here lies the point of 
his argument, therefore, he, a man who felt he must 
have all or none, could not wed Isaura. 

This confession of faith, apart from its bearing 
on the characters before us, must, we think, be ad- 
mitted to have in it a sound basis of truth. But there 
is in the background another lady of marvellous 
literary skill, Madame de Grantmesil, who is a 
friend of Isaura's, though many years her senior, 
and to whom she writes long letters, telling her of 
her conversations with the young Englishman. In 
one of these she has somewhat disparaged the 
vocation of the singer, and thereupon Madame de 
Grantmesil writes to her as follows : — 

" My dear Child, 

" How your mind has grown 
since you left me, the sanguine and aspiring votary 
of an art which, of all arts, brings the most imme- 
diate reward to a successful cultivator, and is in 
itself so divine in its immediate effects upon human 
souls, who shall say what may be the after-results 
of those effects which the writers on posterity pre- 
sume to despise because they are immediate? A 
dull man, to whose mind a ray of that vague star- 
light undetected in the atmosphere of workday life 
has never yet travelled ; to whom the philosopher, 
the preacher, the pott appealed in vain — nay, to 
whom the conceptions of the grandest master of 
instrumental music arc incomprehensible ; to 
whom Beethoven unlocks no portal in heaven ; to 
whom Rossini has no mysteries on earth unsolved 
by the critics of the pit— suddenly hears the voice 
of the human singer, and at the sounds of that 
voice the walls which enclosed him fall. The 
something far from and beyond the routine of his 
commonplace existence becomes known to him. 
He, of himself, poor man, can make nothing of it. 
He cannot put it down on paper and say, ' I am an 
inch nearer to heaven than I was last night,' but 
the feeling that he is an inch nearer abides with 
him. Unconsciously he is gentler less earthly, 



and in being nearer to heaven he is stronger for 
earth. You singers do not seem to me to under- 
stand that you have— to use your own word, so 
much in vogue that it has become abused and 
trite— a mission. When you talk of missions, from 
whom comes the mission ? Not from men. If 
there be a mission from man to men, it must be 
appointed from on high. 

" Think of all this, and in being faithful to your 
art be true to yourself. If you feel divided between 
that art and the art of the writer, and acknowledge 
the first to be too exacting to admit a rival 
keep to that in which you are sure to excel. 
Alas my fair child, do not imagine that we writers 
feel a happiness in our pursuits and aims more 
complete than that which you can command. If 
we care for fame, (and to be frank we all do), that 
fame does not come before us face to face, a real, 
visible, palpable form, as it does to the singer, to 
the actress. I grant that it may be more enduring, 
but an endurance on the length of which we dare 
not reckon. A writer cannot be sure of immortality 
till his language itself be dead ; and then he has 
but a share in an uncertain lottery. Nothing but 
fragments remain of the Phrynichus who rivalled 
sEschylus ; of the Agathon, who perhaps excelled 
Euripides ; of the Alceeus, in whom Horace acknow- 
ledged a master and a model ; their renown is not 
in their works, it is but in their names. And after 
all, the names of singers and actors last perhaps 
as long. Greece retains the name of Polus, Rome 
of Roscius, England of Garrick, France of Talma, 
Italy of Pasta, more lastingly than posterity is 
likely to retain mine." 

And here the references to music in these remark- 
able volumes close, but perhaps it may interest the 
reader to hear that Isaura did turn from music to 
letters, that she became a feuilletoniste in a Repub- 
lican journal which paved the way for the Revolu- 
tion, although of course her contributions were in 
fiction, and — that at the close of the tale we find 
her, after many vicissitudes during the siege of 
Paris, wedded to Graham Vane. 



The General Characteristics of Haydn, 
Mozart, and Beethoven. 



TRANSLATED FROM 'BRENDEL'S " HISTORY OF MCRIC " 
BY J. C. FILLMORE. 

Beethoven loved deeply, and with vehement passion. HU 
interest was a person il one ; he loved only once, and when 
fortune wu not favourable to this love, resignation took its 
place at first, afterwards humor, ami apparently boisterous 
levity, though this was only outwardly assumed.' 

Mozart depicted love in its most concrete manifestations j 
with Beethoven it appears as a punned, idealized ptssion. In 
the one case it is a transitory moment ; in the other, a power 
which has laid hold of the innermost core of personality. 

Haydn was a strict Catholic in faith and prayed much. 
Not because the ecclesiastical type ot religion was really active 
in him — the earnest religious moods of earlier times were 
entirely foreign to his predominantly cheerful, playful nature, 
his purely human way of feeling, rie prayed because doubt 
was never awakened in him, standing, as he did, out of the 
province ot reflection ; he prayed because he had never 
passed out of his early habit, and the childlike directness ot 
existence. His real religiousness, his true inner mood is 
natural religion, is the taith ot the innocent child which knows 
not how to express its devotion except through joy and 
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Mozart shows himself more than outwardly touched by 
the Catholic view of the world. In Leipzig, when in com- 
pany some one expressed regret that many composers wasted 
their powers on ungrateful church texts, be spoke with the 
greatest warmth of the religious recollections of his childhood, 
and of the blessedness which even the remembrance of this 
time ot faith secured to htm. He has shown in his Requiem 
that the impressions ot his church had not only touched him 
outwardly, but had affected his whole nature, and although 
repressed, were never rooted out of his innermost soul. 
Mozart, called to reproduce all former times in himself, to 
gather up their scattered efforts into one great whole, shows 
also its religious sublimity in himself as something prttuppottd, 
as background ; but precisely because he gathered up multi- 
farious elements, using them as material for his new structure, 
that ecclesiastical elevation could only have importance as a 
thing of the past; and hence his religious flights on the 
whole have no more significance than Goethe's inclination to 
Christianity in the last years ot his life. 

Like Goethe, he was pre-eminently worldly-minded ; to 
reveal the Beautiful the task of both. Beethoven, though 
born a Catholic, like his predecessors, was too deeply moved 
by modern intellectual activity, reflection predominated too 
much, his subjectivity was too powerful, to permit him to 
give himself up to the power of ecclesiastical objectivity. 
His Christ is a thoroughly worldly hero who attains his not 
very tar removed ideal ; but his last great mass shows, with 
great flights and here and there a Catholic colouring, a 
certain straining after originality of conception, and a pre- 
ponderance ot subjective arbitrariness : peculiarities which 
always remain foreign to the blessed regions of true ecclesias- 
tical Art. It is the religion of the future which already 
announces itself in it ; and it is therefore natural enough if 
the separate sides arc more or less involved in conflict with 
each other, if the organic blending of them is still lacking. 
The prevailing religious sentiments ot former centuries are 
entirely foreign to our great masters ot the modern times ; 
as infinitely as they surpass them in the olden time in the 
secular, in the Opera and Instrumental Music, so infinitely 
does the latter surpass them in the ecclesiastical. 

Haydn deceives himself. Externally be holds fast to 
ancient institutions ; internally an entirely new world has 
sprung up. Mozart consciously goes beyond these bounds, 
but never reaches a real separation, a thing foreign to his 
harmonious nature. In Beethoven the rupture is outspoken. 
He has gone down to hell through the whole scale of worldly 
gradations ; but Beethoven stands at the same time nearest 
to the elevation ot the earlier ecclesiastical view, for in him 
the whole circle from heaven to earth and back again is passed 
through, and he has at last expressed prophetically that tor 
which the century struggles, a kingdom tf heaven upon earth. 

So we perceive, what is already represented in the outward 
lives of our matters, a progress from the narrowness ot com- 
fortable existence, from inward happiness and satisfaction 
with the actual to struggle and mighty passion ; a progress 
from narvt t unconscious expression to conscious self-compre- 
hension ; a progress which even more and more victoriously 
opposes the inner world of the subject to received tradition. 
We advance out of the assured habit of life, struggling with 
all the doubts of the modern consciousness. 

Haydn, in his musical culture, took hut starting point from 
the most common, mechanical side ot it As apprentice ot 
a town-musician he began by learning to play all instruments 
from necessity. External occasions led him to composition, 
althuugh from his youth up he had practised it from natural 
inclination and without instruction, and instinctively reached 
the poetic in Art. His genius taught him, almost unconsci- 
ously to himself, to reach greater and greater depth of 
expression, and this ever more and more perfectly. But his 
central-point was always the practical ; he always grasped 
his Art from the practical side, entirely uninfluenced by specu- 
lation and aesthetics, and must be called, therefore, in com- 
parison with his successors, a musician in the narrowest 
scn6C. 

Mozart's father was better educated than those men with 
whom Haydn could have intercourse in his early life. He 
early accustomed his son to combine theory and practice, 
and led him to the technical as well as the poetical. Hence, 
if in Haydn genius reveals itself only instinctively, in Mozart 



we see the most beautiful balance of reflection, art-conscious- 
ness on the one side, and native power on the other. 

If Haydn was unconsciously a poet, Mozart was so 
consciously one that he not only filled out little defects of his 
librettists, but undertook similar work independently. Beet- 
hoven early showed a tendency to speculation, to thinking 
about Art, to close investigation, to opposition, always pre- 
dominantly conscious in his creative activity. Especially in 
his later epochs reflection comes out into decided prominence. 
As for the poetical import ot his works, it is that which 
more and more emancipated instrumental music from the 
technical limits and the law ot rationally-logical elaboration 
which confined it in the works of Mozart. He, least of all, 
is a musician in the narrower and more limited sense ; he 
brings music near to a higher spiritual world, and enables it 
to express poetic states of mind with the utmost accuracy in 

In matters not immediately connected with his art, Haydn 
had received only ordinary instruction. In later years, in the 
service of Prince Esterhazy, no opportunity offered for 
further education b these things ; and when at last the oppor- 
tunity came, he was too old to enter upon studies he r e tofore 
strange to him, and develop new sides of bis nature. 
Mozart, educated by the world and by life, bad already in 
his early life received the richest and most multifarious 
variety of impressions. 

Beethoven appears to have studied more than his prede- 
cessors in his early years, though without plan or method. 
But his interest was thereby awakened in many subjects not 
immediately connected with his art, and he that came into 
more intimate connection with modern intellectual activity 
than his predecessors. In purely musical instruction, too. 
Haydn was the most neglected. He received but limited 
guidance and was always obliged to learn for himself, every- 
where to create anew, while his successors could build on the 
foundation which he laid. Haydn's views of Ait were 
accordingly totally without scientific development No one 
who heard him talk ot Art would have recognized a great 
artist in him. His theoretical reasonings were in the highest 
degree simple, and he reduced nearly everything to fortunate 
plan and inward inspiration. Mozart possessed a distinct 
consciousness ot the importance of Art, although not at all 
in the sense of modern philosophy. But, early conducted to 
high points of new, many expressions, many passages in his 
letter*, show how clearly he had recognized the great task of 
the artist, how good an art-critic he was already, even in the 
modern sense. In Beethoven's mind there dawns as a distinct 
presentiment the modern philosophic consciousness, which 
sees in Art the revelation of the Divine in the world of 
phenomena, and knows it called to solve the highest problems 
of the universe. 

Haydn changed as a composer at once least and most ot 
the three in the course of his long life 1 least, in the inward 
character of his compositions, (his cheerful, clear, playful 
nature asserted itself early, and continued the same to the 
end) ; most in externals. It was not until after Mozart bad 
created his chief works that Haydn produced his greatest and 
best ; not until later that he made use of all those grada- 
tions (Steigtrungrn) which had been introduced by Mozart, 
of the wealth of instrumentation, 5c c. , which the latter brought 
to light ; so that wc have to discriminate in him two epochs, 
one before and one after Mozart. Haydn remains always 
the same inwardly, in the main thing, hut changes in ex- 
ternals. Mozart, like Goethe, experienced the greatest in- 
ward changes; but all this fluctuation between opposites it 
an organic development, determined by an inward necessity ; 
a passing through one-sided tendencies in order to arrive at 
completed universal creations. 

Beethoven also experienced great changes in his inward 
character, but he developed not so much by fluctuation be- 
tween opposites ; his progress, like Haydn's, is more a making 
for the goal in a direct course ; only with the difference that 
Haydn goes out of himself, approaches the objective, while 
Beethoven, on the other band, withdraws into himself ; to 
that in him, at we have already said, we observe at first a 
decided leaning on his predecessors, afterward a more de- 
cidedly worked out peculiarity ; and at last an increase of 
this, even to rudeness, exclusiveness and opposition. Those 
are entirely mistaken who think the strangeness ot Beethoven's 



Digitized by Google 



86 



The Choir, 



;Aup. 8, 1874. 



later compositions is to be accounted for by hit deafness 
alone ; that lie could have written otherwise it this tense had 
remained to him. Even those much less gifted must be able 
to plan their creations inwardly, without such external helps, 
iftbeyhave made themselves thoroughly familiar with tone- 
life, let alone a genius such as Beethoven. Indirectly, how- 
ever, this deafness had an extraordinary effect upon hts crea- 
tiona, since this it was, which increased his innate inclinations 
to separation and exclusion to what really became in a certain 
sense one-sidedness and morbidness, favouring thereby very 
greatly the keeping his peculiarity ot character unaffected by 
external influences, but producing also that depression of 
spirits which resulted in the master's losing more and more 
his sound, joyful activity ; so that we see him entangled more 
and more deeply in the negative, so th.it side by side with 
ble&sed joy the abysses of pain open before us. Haydn most 
of all took up into himself from without, and grew thereby. 
Beethoven did this least of all ; his growth was effected by 
going deeper and deeper into himself. With Mozarc, all his- 
tory was foundation and background for his activity, but in 
such a way that tie reproduced ia himself all this legacy 
thoroughly independently. 



Mendelssohn— Pro and Con. 

:ar. 

Tfte Arcadian thus judiciously applies the knife to an article 
tn the Atlantic, a monthly magazine which like itself, is 
published at New York, and which certainly deserves the 
condemnation it receives]— 

" In the editorial department an article em the music at the 
bit Handel and Haydn festival is remarkable for its studied 
disparagement of Mendelssohn. The writer says: 'The 
Staubbach is not further from Niagara than he [Mendelssohn] 
It from genuine greatness.' Such a rid'culous statement 
cannot tail to excite the derision of all musician* ; but though 
they will appreciate its fallacy, we cannot permit tuch an 
idea to go uncontradicted. As a composer of instrumental 
music, Mendelssohn has been equalled only by Bach and 
Beethoven, the former of whom he in many respects excelled. 
In symphony writing, which is, perhaps, the highest form of 
musical art, Mendelssohn ranks next after Beethoven, as the 
Italian and Scotch symphonies in boldness of conception and 

Kndeur of orchestration tar surpass any of Muzart'i or 
ydn's. Mendelssohn's stringed quartets arc m.ignificent, 
and the one in E flat, Op. 44, will hear comparison with 
those of any other composer. His two piano-forte trios in 
D and G minor arc nncr than any of Beethoven's, with the 
tingle exception of the grand one 111 B flat. The overtures 
to the •« Midsummer Night's Dream " and Ruy Bias" are 
a lone sufficient to prove the greatness of their author. 
Omitting all consideration of Mendelssohn's piano forte con- 
certos and his ''iongs without words," where, we should 
like to know, can the author ot the artick point to a grander 
work of its class than the violin concerto, which is in every 
respect a worthy companion to that ot Beethoven ? In sacred 
music, more particularly in oratorios, Mendelssohn must be 
ranked next to Handel, and this, it must be remembered, is a 
field in which Beethoven was. considering his trascendent 
genius, far from successful. If what we have advanced be 
true— and we do not think one musician in a hundred would 
contradict us— it follows that it the roll of "great" musicians 
be not limited to Bach, Handel, and Beethoven— a propo- 
sition which tew will venture to sustain— Mendelssohn's 
name it the next most worthy of being added. The igno- 
rance and flippancy displayed in this article could not be 
more forcibly illustrated than by the following extract, com- 
ment upon which would be useless : 

' Mendelssohn has put into all his people's choruses a 
certain brass-bound, heart lets, pagan element that it un- 
pleasant rather than impressive. We feel thit in all the 
Christus turbst ; in the Baal choruses in Elijah j even in the 
" Oh I be gracious " in Saint Paul, which hat one knowt 
not what uncanny, tartaric tang *f M umbo- Jumbo woribip 
to it.' 

The pedantic affectation of putting a disrrwis over the 
a in Handel which it sometimes done by thit writer it 
entirely unnecessary. Handel adopted England as hit 
country, spending more than two-thirds ot hit life there, and 
during that period always spelt hit name «• Handd." 



Letters on Music* 

— :oi— 
(Continued from page 54). 
LETTER XVII I. 
THE MUSIC OF THE FUTURE. 

On this side and on that the swords clash merrily ; the fatal 
words have become a battle-cry in the ranks of the opposing 
musicians. On one side fights the revolution, the passionate 
longing for freedom under the terrorism of the Phrygian cap ; 
on the other fights the Old World, defending its traditional 
standard with the religious zeal ot a century of fidelity and 
faith. In the ranks of both you will see many enthusiastic 
warriors, resolved to support their convictions until death. 
But revolutionary troops are not recruited with the care ot a 
regiment of the guard; and therefore it is not astonishing 
that adventurers arc to be found among them, recruits like 
those of Pal staff, and who seem to have stolen their uniform 
of liberty here and there on a carnival night. In this camp 
you will find the humoristic wardrobe of the pott* comitatiu 
richly represented. The believing priests of the ancient faith 
are anxiously followed by a multitude of greybeards, betuling 
beneath the weight of years, and no longer able to raise the 
battle-axe i by careful citizens, who have brought their an- 
cestral household furniture with them iuto the fight ; by 
Philisters and idiots who desire peace, the old, comfortable 
domestic peace, at any price. The others strike out genially 
and carelessly : in the choice of their commanders they are 
led rather by patriotic bravura than by strategical talent. 
Their cannoned s are proud ot their black faces ; and, as they 
are not always cautious enough to aim well, they often 
shoot into the air. But, as the opposing party barricades 
itself behind general opinion, ai'd has not the right com- 
manders, and not the right courage either, the whole affair 
is more like a seige than an open combat. 

Only a fortune-teller would affect to predict the end of a 
strife that has not yet been fought out. Battles ot morals 
and of thought differ from political battles, in that truth, and 
not the foi tune of the sword, decides the contest. Were it 
even possible to discover the truth in this question, it would 
be difficult to declare that truth lay altogether on the side ot 
either party. Such a supposition would be contrary to all 
experience. In a majority of battles the truth is divided, 
and each side has a right to its own good share. Were it 
possible to conciliate these parties, wou'd each side sacrifice 
something of its belief in its own infallibility, we should tee 
— what is hardly probable that we shall ever sec — the purely 
reasonable tide ot ttu* question recognized as the only au- 
thentic one ; and the blessings of thit peaceful solution would 
be consolation and compensation for all the calumny, mock- 
ery, and detraction of which each has been guilty. But ia 
questions of taste — and in the last instance this is tuch a one 
— it is difficult to agree. Taste is not inborn, but educated. 
Not from Nature, but from cultivation, do we learn whether 
a thing is beautiful. Nature may have endowed you with 
more liberality than she has endowed me ; she may have 
gifted you with a lively inclination for the beautiful, while 
she has pitilessly sent the taste of another out in search ot 
adventures, and has not assisted him with any instinct ; but 
you must acquire a comprehension ol the beautiful with the 
aid of your own industry, like the other, although you will 
have less trouble in acquiring it. At first it ii easy for ut. 
We are led by authority, and we believe before we arc able 
to distinguish. Gradually we learn to judge by means of 
comparison, until we are at last ripe, and can conscientiously 
question our reasons for belief. If we are able to investigate 
the causes that make a thing beautiful or ugly, we are able 
to understand it. The music of the future did not com- 
mence under the shelter of a great name. From the first, 
our taste was left without the guiding, com fortable aid ot 
authority. Its historical connection with Bee thoven't third 
period it highly conjectural ; and, for my part, I deny it 
altogether. Those who would claim any connection with 
the supernatural close of this man's career are unaware of 
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apt ion. Throw out your anchor-chains to- 
"1 : this ia a rock on which you will be 
I to piece*. For us, foiled by history, and abandoned 
by both parties, the beat course ia to listen with our own 
ears, and to search with unprejudiced honesty for what is 
new rn this music, and to find out whether this novelty is 
beautiful. 

It seems to me that the musicians ot the tuture are in- 
fluenced by very human feelings. Each one ot them wishes 
to be acknowledged, because each one believes in his own in- 
dividual destiny. The desire to perform artistic deeds is 
carried to a morbid access ; new paths are struck out on all 
sides ; new points of view must be attained, an entirely new 
plan ot procedure in creating new works is attempted to be 
established. I am naturally in favour of experiments, even the 
boldest ; and I am not at all inclined to cling to tradition, — 
t he com for table couch of lazy imi tation. But experiment should 
be modest. What do we find to admire in this society ot hy- 
pocritical would-be divinities, this company of false prophets, 
who would force Us to worship them, except their proper 
desire to accomplish something t We arc ready with our 
whole hearts to join every honest intellectual reform ; we 
are satiated with unthinking art-economy to the full : but 
we do not want a new slavery in the place of the old one. 
Adoration is inconvenient to us. Whenever the new, the 
true, the heavenly divinity shall appear, then our rapture 
will be unbounded. Full of humility I will tall on my 
knees ; tor I know no higher condition than that perfect, 
that worthy enthusiasm, which is awakened by the beauty 
which inspires the soul. 

I agree with the fundamental principles which the musi- 
cians ot the future profess, as to the power of our art to 
create a new world, of other appearance and different value. 
But I do not approve of their vouchers. Every theoretical 
vision has a factitious cause : a problem can only be proposed 
when something has been observed. The music ot the future 
is the natural daughter of Berlioz. This is the original 
source from which the first inducements to paraphrase a new 
artistic territory sprang forth. But as it often happens that 
the lather is forgotten for the daughter's sake, so poor fan- 
tastic Berlioz has been neglected for his wayward daughter 
and her still more wayward wooers. Wagner's followers, 
fired with a colossal dramatic zeal, have shaken countless 
laurels on his head, and have even ventured to pilfer the 
ancient wreaths of Mozart and Weber to adorn his brow. 
Wagner is remarkably inventive in orchestral colouring, and 
the scenic application of it , but it looks weak, to say the 
least, to place his instrumental and stage-managing talent in 
equal rank with his musical gifts. It is wearisome to quar- 
rel about such things. If I want to show what life is to 
anyone, I can take him out and say, "Look at all that 
breathes and grows and rushes and shines here: this is life." 
But should he ask me whether the silhouette thrown by a 
genial hand on a wall was also lite, I could answer " Look 
at the life without once more • look at it with your whole 
sense and soul, dear friend :" but should you then need ' to 
ask me again whether this or that is life, go and get buried, 
for you have no talent tor life. There are persons, how- 
ever, who live amid aesthetic set forms; who enjoy adapting 
Hegel's terminology to our understanding ; who explain the 
triad as the Christian symbol, and fifths as pantheistic ; who 
recognise the / in the unison, and the alter ego in the octave ; 
but who cannot understand the great difference between the 
scores of Wagner and Mozart. How is it that these philoso- 
phers are deserted? 1 had once an acquaintance, whom the 
dentists considered the best piano-forte player among them ; 
while the pianists said he was the first among the dentists. 
Indeed, I never knew any one who could dig up a melody 
finely, or extract a tooth with more musical cer- 



In the party ot progress I perceive a number of intellectual 
men who fight for a new life in art; but with this worthy 
endeavour a confused desire to force this life into outward 
appearance is mingled. Into this breach, to the rescue, 
leap a multitude of unripe heads, because the dilemma sug- 
gests a method of becoming suddenly of consequence. I 
cannot help pitying these enfant perdut, when 1 see them 
placed at the most dangerous points, and letting off noisy 

the 



is more dangerous to a party than the ambition to augment 
the number ot its adherents, without any regard to their 
sign.ficance. It is difficult for me to understand that there 
is not one person among the leaders ot either camp, with suffi- 
cient sense of the mawkish and ridiculous to drive these 
young heralds of puffery and humbug out of the camp. 
Life has festival days enough to provide patriotic employment 
tor those enthusiastic artillery-men. When one reads the 
literature of the music of the future, one's feeling hesitates 
singularly between sympathy and sea-sickness. The strong 
flames that there rush longingly heaven waids, the all-powerful 
joy of youth, the severe earnestness, unshaken by renuncia- 
tion or failure, which there strive and wrestle, must certainly 
awaken the sympathy ot all those who entertain a higher 
idea of the worth ot an artistic vocation than is to be found 
in the green-rooms of our opera-houses and concert-halls. 
Since even Grecian plastic art — as Feuerbach somewhere 
says— had to pass through a period of apprenticeship ; so the 
music ot the future cannot avoid passing through that trial 
also, as soon as it has overcome the sicknesses incidental to 
childhood. The immoderate extravagance of certain parti- 
sans, and those productions ot the press which appear to 
have borrowed their enthusiasm tram brandy, their 
from the street, and their wit from nobody, seem to 1 
actly suited to such an unavoidable period of 



Among the reactionary artists, there are many who do not 
look down, with small esteem on these hot and passionate 
strivings, but who have endeavoured to become familiar with 
them. There is nothing to be said against an artistic con- 
viction which is the result of thoughtful consideration of a 
subject : let it be in favour ot which side it will, such a con- 
viction may be narrow, but will be honest. Those, how- 
ever, whose right to be ranked as artists merely consists in 
the ability with which they reproduce copies of what has 
been already produced, who think they have the right to 
hold an opinion in this question without understanding what 
it is about, should consider that art would never have pro- 
gressed at all, had not bold and girted natures ventured to 
step beyond the immovable into unknown distances. The 
persistent, existent, < r immovable ia what we may term the 
lawful in art. When these rules arc once broken through, 
there is as little reason, and as little use, in crying out about 
breaches of law, like a cowardly cit, as there is in flaming 
forth with hot-blooded enthusiasm. 

The downfall of the existent is not to be regretted, but 
rather desired, provided that a new order of things brings 
about amelioration. But, until a free and lofty condition ot 
rule is born of it, we shall withhold both complaint and en- 
thusiasm. I feel, dearest lady, that 1 have been too earnest 
for you. Between these black lines no tender flower blooms 
for your 
these! 

When I 

concerts, his friends were very anxious to hear his opinion. 
" How fortunate it is,'' sighed Rossini, " that this man did 
not become a musician !'' But what serious remark could 
Rossini make about Berlioz f 



your gathering ; no butterfly flutters its gay wings amid 
k thoughts. Let me, then, make a cheerful ending. 
Vhen Rossini went for the first time to ooe of Berlioz's 



LETTER. XIX. 

ROSSINI AND MEYERBEEK. 



AT present all is silent in regard to two men who once go- 
verned the musical world. (This letter was written shortly 
before the production of the " Pardon de Ploermel.") One 
of them has grown tired of writing scores, and of the capital 
punishment of first performances. Satiated with fame he sits 
in the winter-garden which he has planted with his laurels, 
drinks good Bordeaux, and fears death, probably because he 
might have to begin the same thing over again in another 
world. Round his witty lips curl the lines of art-historical 
mockery ; the voluptuous tumult of his crescendo* has 
stormed itself out, and he has no other troubles but those of 
the railroad and indigestible dishes. In the half-extinguished 
eyes ot the other the consuming desire of renown still glows : 
his laurel-crowned brows are furrowed with care and labour, 
his never-satisfied heart still overflows with ardent floods of 
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longing ; tor were *un, moon, aod stars to become bis own, 
he would ttil! crave for the earth also. They are both stran- 
gers to, and entirely removed from, what we are accustomed 
to understand as the German art world. Rossini represents 
realism itself: his score* display the unfettered, unconcealed, 
simple sensuousness of the Italian nature ; he is the typical 
expression of southern enjoyment oi life, the audacious, Kill 
enjoyment of the present. On no one shone the sun as upon 
him. But Meyerbeer loves ihe twilight, the night, moon- 
light, and the glow ot the ballroom. The muse ot the one is 
quite naturally naked, the other is veiled ; she avoids the 
trightful veracity of the daylight, and places herself in the 
sheltering shadow of German thought- 

While Meyerbeer with sword and lance, armed to the 
teeth, undertook his fantastic crusade tor the favour of the 
blessed Dame Musica, the other secretly enjoyed the prero- 
gatives ot the impassioned page. That, tor the sake ot which 
one sacrifices the peace of his soul, sleep, health, and )outh, 
is thrown like a rose in the lap of the other : he takes it up 
smilingly, enjoys its odour with fullest inhalation, and is not 
troubled because it shares the fateot flowers, — it fade*. There 
are other roses ! His escutcheon does not bear the crown of 
thoms and the nails ; his soul is not torn in pieces by the tor- 
menting earnestness that thins down our German artists to 
mere abstractions of humanity; nor does he trouble himself 
about the definition of ideality. The genius that sparkles in 
the "Barbitrc'' is like a fine day at Sorrento,— cloudless, 
brilliant with colour, and heavy with perfume. At the very 
first bars of this opera I always feel as if the happy waters 
of a great fountain had been set free, and were rush- 
ing in merry cascades, mingled in rhythmic intoxica- 
tion. The silvery foam sprinkles my warm cheeks, the 
earth glows, the green tree-tops rock, and the little birds 
carol their most natural, ever -ready chorus of thirds. In this 
bubbling orchestra, the prudish propriety ot German har- 
monic conscientiousness gets so wet to the skin, that, like a 
good-humoured beadle who has been thrown in the water by 
a pair of scampish students, it thinks that the best course to 
pursue is to make a pleasant face about it. 

If I repeat that there are times when I feel so tired of my 
own individuality that 1 find it a relief to escape from my 
eternally obtrusive self, with its wearyingly well-known de- 
mands, by a powerful leap, it is, no doubt, because I have 
greater reason to be dissatisfied with myself than others have. 
When, at my age, one has accomplished nothing, willed 
much, and missed everything, there is little attraction to be 
found at one's inward hearthstone. The Shakespeare comedy 
and the Rossini opera arc two unfailing means by the aid ot 
which 1 can get rid of inopportune feeling, and even of the 
memory of it. Shakespeare docs away with my individuality 
as if by enchantment ; and the embarrassment of my actual 
lite is dissolved by this occupation with idealized subjects of 
too foreign a nature to touch upon my own personality, almost 
with the certainty of an application of some poetical chloro- 
form. With Rossini, I find this transformation only par- 
tially eflected; 1 only lose my melancholy self, my cheerful 
self remains. Injured merriment, fettered hilarity, pining 
tricksomeness, present their long neglected pcores with a de- 
termination to get p-iid in full at once. 

We have no key to an existence like that of Rossini. The 
nettle and the thistle bloom on the trellis of German lite- 
paths : the first we use as a perfume ; with the second we 
fill our mattresses. The sun that shines upon us has a cer- 
tain theoretic culdness ; and we are accustomed to place our 
art-monuments over our tombs. We cement our lofty 
watch-towers with our own sweat and blood ; and then ws 
have the lofty satisfaction of enjoying an extensive view over 
the wide fields of our Luncburg heaths from them. We 
cannot understand how a person like Rossini can take Delight 
in Life in his arms, wildly waltz away with it, sit down in the 
pauses, and, to gain b.e.ith, write an opera scri.i or an opera 
bulla : wcarc, unfortunately, accustomed to be altogether that 
which we wished to be. It more totalities resulted from this 
procedure, its respectability would be less wearisome. But we 
are lamed ^>y the insane honesty of attempting to apply a I 
square method to everything : we are all, more or less se- 
cretly, accountants ; and if ever we fall into a sidelong parox- 
ism ot enthusiasm in the course of our commerce, wr set 



before ourselves the exact point at which that enthusiasm is 
to cease. 

Did you ever sec Strasburg Cathedral ? I do not know how 
it was ; but when I visited this wonderful building, some 
years ago, I could not shake off the thought of Meyerbeer 
and "The Huguenots." There are really some striking 
points of resemblance between Meyerbeer and Strasburg Ca- 
thedral. In the first place neither of them are complete ; in 
the second, they stand halt on French and half on German 
ground ; in the third, they both present a remarkable union 
of the pointedly abrupt and the gloomily Gothic characteris- 
tics of the two races. But to the light graces ot France and 
the vaulted earnestness of Germany, Meyerbeer also unites 
the enamel of Italian sunshine. Such a combination of gifts 
would have made others already certain ot victory ; but Mey- 
erbeer considered it desirable to make yet other engagements. 
He appointed calculation his private secretary, surprise his 
messenger, orchestral effect his advocate ; and he placed dra- 
matic point behind the scenes. All that he wants is a court 
fool. What could he better use for the position than that 
galvanically-stirring, pleasantly-shuddering rhythm, which 
breaks over the barriers of the bar with an ironical shout of 
laughter 1 Surrounded by this courtly state, Meyerbeer seats 
himself on his score : lie does not, like Gluck, place two 
empty chairs for Iphigcnia and Orestes, formally personifying 
their existence to himself; he places a whole row ot chairs be- 
fore him, and on them seats the great European public, a 
fearful conglomeration of nationalities and individualities, a 
charivari of every imginablc constitution, nervous system, 
degree of cultivation and opinion and taste. He determines 
that he will fix the attention of them all : the greatest king is 
not of more consequence to him, as a portion' of his public, 
than the smallest possible of ail small editors. But Meyerbeer 
has a superstitious terror ot the hell ot Dante, of the fearful 
ttrxa rinta in which the poet imprisons the sins of the great 
king. Indeed, he has reason for alarm. Nemesis has taken 
her revenge upon him ; and heavily have the sins .which he 
committed against the Holy Spirit of his genius fallen upon 
his own head. Had Meyerbeer chosen to write with the 
moral earnestness of Wagner, where would the " Huguenots' 
stand, and where the " Lohengrin ?" 

(To I* continued.) 



Musical Worship at a Synagogue. 

On Sunday afternoon, the Synagogue of the Liverpool New 
Congregation, in Hope-place, was re consecrated after hav- 
ing been painted and decorated. There was a large attend- 
ance of worshippers, and the service was highly impressive 
and interesting. The minister (the Rev. Dr. W. Stern) fol- 
lowed by the wardens and other honorary officers of the con- 
gregation, brought the rolls of the law to the door ot the 
synagogue, where, standing under a canopy, the minister ex- 
claimed : " Open unto me the gates of righteousness ; I will 
enter them and praise the Lord." The doors being opened, 
the minister and others entered in procession, with the rolls 
in their arms, the reader and choristers singing "Blessed be 
he that coroethin the name of the Lord" (Mombach). The 
procession then proceeded towards the ark, and during its 
progress the reader and choristers sang, " How goodly arc 
thy tents, O! Jacob" (Suiter). The procession then walked 
round the synaguguc seven times, and during each circuit se- 
veral Psalms were sung. In the first circuit Psalm xxx., •' I 
will extol Thee," was sung to a melody composed by the 
rabbi (Dr. Stern), and arranged and harmonized by Mr. J. 
J. Monk (who presided at the harmonium on the occasion) ; 
in the second circuit P»alm exxiii., "Unto Thee I lift mine 
eyes," was sung as a solo, and wai composed expressly tor 
Dr. Stern and lor the ceremony by Mr. Monk ; in the third 
circuit Psalm c. was given, interspersed with solo ; in the 
fourth, Psalm exxvii., " Except the Lord build the house," 
was sung by Dr. Stern as a solo ; in the fifth, Psalm xliii. 
(composed expressly lor the occasion for Dr. Stern .is a 
solo by Mr. Monk) was given ; in the sixth, Psalm xxix. 
was sung to a melody by Naumberg ; and in the seventh and 
last circuit Psalm xxiv. was sung, interspersed with solos for 
Dr. Stern. 
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College of Organists. 

:n: 

The tabulated statement of the Ex.imisutions held at the 
College of Organists, pa-pared by the Hun. Secretary. Mr. 
R. Limpus, and incorporated in the tenth annual report just 
issued, will have interest to all who value- this useful in- 
ttitulion. Meir.bcis passing fu >t-clas> becon c Fellows, those 
pnssing second-class arc Associate* of the College : — 

July 5th, 1866. — Examiners, John Hullah, Edward J. 
Hopkins, Dr. Charles Steggall. Number of Candidate*, 7 ; 
number passed 1st class, a. 

Jan. 9th, 1867. — Examiner*, John Mullah, Edward J. 
Hopkins, Dr. Charles Steggall. Number of candidates, 6 ; 
number passed 1st class, 4. 

July 8th, 1867 Examiners, John Hullah, Dr. Steggall, 

Charles E. Stephen*. Number of candidates, s ; None 
passed. 

June 15th. 1868.— Examiners, John Hullah. Dr. Steggall, 
Charles E. Stephens- Number of candidates, 5 ; number 
pasted 1 st class, j. 

July 7th, 1870.— Examiners, John Hullah, Dr. Steggall, 
Arthur Sullivan. Number of candidates, 5 ; number passed 

I St eld 48 

June a and, 1871 .—Examiners, Dr. Steggall, Charles E. 
Stephens, Dr. Stainer. Number of candidates, 8 j number 
passed 1st class, 4 ; passed and class, 1. 

Jan. 18th, 187a.— Examiners, Charles E. Stephens, James 
Coward, E. H. Turpin. Number of candidates, 9 ; number 
passed 1st class, 7. 

June a7th, 1871.— Examiners, Dr. Steggall, Dr. Stainer, 
Charles E. Stephens. Number of candidates, 13 ; number 
passed ist class, 5 ; passed and class, 4. 

Jan. 9th, 187.1 — Examiners, Dr. Stainer, Dr. Steggall, 
Charles E. Stephens. Number of candidates, 10; number 
passed ist class, 6 ; passed and class, 1. 

June a6th, 1873. — Examiners, Dr. Steggall, Charles E. 
Stephens. Dr. Stainer, E. H. Turpin. Number of candi- 
dates, 16 ; number passed ist clas., 7 ; passed and class, 5. 

Jan. 8th, 1874.— Dr. Steggall, Charles E. Stephens, E. 
H. Turpin. Number of candidates, 13 ; number passed ist 
class, 3 : passed and class, a. 

July ist and and, 1874.— Examiners, !•'.. H. Turpin, 
Charles E. Stephens, W. H. Longhurst. Number ot candi- 
dates, 27; number passed ist class, 6 ; passed ind class, 13. 



Music in Scotland. 



{From our own Correspondent.) 

ALREADY there are gratifying signs that the approaching mu- 
sical season in Scotland will be one of unusual interest to all 
lovers of art. The want of a permanent orchestra has long 
been felt, and it is pleasing to find that, through the energy of 
the leading musicians in Glasgow and Edinburgh, there is 
every probability of that want being shortly supplied. Thus, 
on Monday week, a meeting was held in Edinburgh, at 
which the Ix>rd Provost presided, supported by such persons 
oi influence as the Master of the Merchant Company, the 
Lord Dean ot Guild, the Rector of the High School, Mi . R. 
G. Mackay (hon. sec.), Mr. Bow (treasurei), and Mr. Har- 
em (vice-president), of the Edinburgh Choral Union; Mr. 
Richardson (president), and Mr. Latnout (secretary ), of the 
Glasgow Choral Union ; the Rev. Mr. Douglas, of S. Paul's, 
Edinburgh (a well-known amateur), and others. Of the*-, 
Mr. Richardson opened the proceedings by furnishing a state- 
ment of the means by which the Glasgow Choral Unm 
believes it can provide for Scotland a self-supporting orchestra. 
He said that neither Glasgow, nor Edinburgh, nor Dundee, 
could propose to stand alone. What was wanted was an 
institution ot the kind, which could be made useful to the 
whole of Scotland. As a beginning, the Choral Union of 
Glasgow, had undertaken the responsibility of engaging an 
orchestra of forty well-qualified professional gentlemen lor 
sixteen weeks, and had arranged tor their performance in Glas- 
gow at sixteen concerts — twelve of them of a miscellaneous 



was glad to say, had a fund on which they could fall back 
for the purpose, and he believed that, it Edinburgh joined with 
Glasgow, they would l>e able to command the services ot an 
orchestra that would certainly be no disgrace to the country. 
That which was already engaged for Glasgow could be sup- 
plied to any town as nearly ai possible at cost price, and he 
would prop • • th.it Edinburgh should undertake to support 
it to the extent ot six orchestral and two oratorio concerts. 
This suggestion was very warmly taken up by the meeting ; 
and, it having been stated that the guarantee fund of the 
Glasgow Union amounted to £4000, which had been raised 
within a week of the recent festival, a small executive com- 
mittee was appointed to act inthe matter, with the Edinburgh 
Choral Union, and, as a practical inauguration of the move- 
movement, several of the gentlemen present put their names 
down for very handsome subscriptions. It is to be hoped 
that no lime will be lust or effort spared in carrying out this 
attractive programme, and that the approaching season will 
see Scotland in possession ot an orchestra worthy of the name. 
It can easily be supplemented by the local musicians of talent, 
and the result will probably be a scries ot orchestral perform- 
ances, such as may vie with the best things of the kind in 
England. 

On Monday last Mr. Charles Durand and his company 
began a series of performances of English opera at the Gj iety 
Theatre, Glasgow. The work performed was Wallace's 
ever welcome and melodious ilaritana, which was given 
throughout with commendabl" care and spirit. Mr. W. 
Parkinson was the Don Cxzar dc Haz-in, and was duly en- 
cored in " Let me like a soldier fall," which was well de- 
claimed, and formed an excellent contrast to " There is a 
flower that bloomelh." Miss Palmer, as L /arillo, gave 
" Alas, those chimes," very charmingly, an.l the part ot the 
King was adequately rilled by Mr. Mather. Mdine. Tonne- 
licr was the Maritana, and was especially successful in her 
two chief solos, " Scenes that are brightest," and the "Harp 
in the air," which was excellently accompanied. Indeed, the 
orchestra, though small, was very efficiently managed by Mr. 
Cooper, and did much to render the entertainment enjoyable. 
Maritana was repeated on Tuesday ; on Wednesday and 
Thursday the company gave an English version ot // Trova- 
tore ; and for Friday and Saturday the Bohemian Girl of 
Balfe was advertized. 

Writing of Balte, one is reminded that before many weeks 
are over, we in Scotland are to have the privilege of hearing 
Mdlle. Thiens in her new r leot Edith Plantagcnet in // 
Tiitism uto. Some of us probably would have preferred to 
have had Nilsson, but Mdlle. Titiens is such a general 
favourite, and is so completely adequate for the part, that the 
regret will not be very widely felt. The question is, who is 
to be the Sir Kenneth ? Catalani will doubtless resume 
Nectabanus, but with the exception of these two characters, 
the cast is at present quite problematical. It is to be pre- 
sumed, however, that Mdlle. Singelli will be the Berengaria, 
and it would only be giving a fair opportunity to an excellent 
artiste if Signor Campobcllo were allowed to take the place 
of Signor Rota. 



•, and four for oratorio. The Union in Dundee, 
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Mr. Standley, F.C.O., the organist of the parish church, 
Bury, Lancashire, has been appointed organist and music 
master ot Ro.-sall College, near Fleetwood. It is only due 
to Mr. Standley to acknowledge the ability with which he 
has discharged hi* duties amongst us. In the training of the 
boys and the conduct of the set vices the marked improve- 
ment which has been discernible for some time is the most 
satisfactory testimony to the conscientious manner in which 
he has discharged hi* duties. While congratul iting him on 
his acceptance of a le»s arduous and more remunerative post, 
we cannot but recognise the regret winch his departure occa- 
sions to his friends in this parish. We are pleased to know 
that his successor is one who will carry 0:1 the work which 
he has so materially advanced, and will, we hope, keep the 
Parish Church Choir in the high state of efficiency for which 
it has long been noted. Mr. Standley enters upon his duties 
at Rossall when the school returns from the Midsummer 
vacation in the end of August ; and our best wishes for his 
prosperity and happiness will follow him to his new sphere. — 
Duty Parub Magazine. 
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OTLEY CHORAL UNION. 

Tc the EJifr tftkt" Omr." 

Sir, — Your "Own Correspondent," under the above head, 
writes, " We would observe, however, that processions 
should be headed by the boys, with the clergy in rear, and 
suggest that before next year's Festival some of the Committee 
should attend a service in Leeds or Bradford, in order to see 
how these affairs are managed." 

Having " managed " the Otlcy Choral Union Festivals now 
for the eighth time, and also having observed " how these 
affairs arc managed in Leeds and Bralford," I must beg 
leave to contend that the Otley use, is correct. Your " Own 
Correspondent " does not say which prorcssion he means, the 
one into, or the one out of, Church. If the former, the boys 
did go first , if, as 1 presume he does, he means the latter, 
they went last, and the clergy first according to the ancient 
(not modem) cathedral rule, which was, " Excellentioribus 
subsequentibus," into Church; " Excellentioribus preceden- 
tibus " Jrom Church. 

Yours faithfully, 

J. A. Seatos. 



Reviews. 

NOVELLOS EDITION OF SCHUBERT'S MASSES. 

No better sign of the healthy tendency of musical taste to the 
present time can be found than that of the continued enter- 
prise of the great musical firms in the issue of pure, good 
music. The cynical critic may, in opposition to this 
assertion, point out the numberless small firms devoted entirely 
to the publication of sickly songs and weak waltzes, to the 
feeble programmes of the ballad concerts, and the miserable 
chance of success accorded to the composers of really good 
works, as compared with the superabundant reward given to 
the compilers of current musical idioms, the so-called com- 
posers of the popular song or dance tunes. Rut to these 
observations it might be replied that the most cultivated of 
all modem musical nations has its popular music ; and art 
has a parallelism, our noble literature has its companionship 
of high thoughts with stupid nonsense. This condition of 
art may be modified with cultivation, but will never be 
altogether changed ; the wheat and the straw, the gold and 
the dross will remain together within the grasp of the same 
extended hand. However ? we repeat hopefully that the cause 
of music advances rapidly in this country, and one of the 
latest signs is the issue by the well-known music publishers, 
Messrs. Novello, Ewer, and Co., in a cheap form of sundry 
fine works by Bach and Schubert. Before us are the " Masses" 
by the Keats ot music. The grand "Mass" in E flat is printed 
with both Latin and English words, while the Services are 
published in two forms, as Masses and as English Communion 
Services. The English version by the Rev. J. Troutbeck, 
M. A., is adapted with masterly skill to the original notation. 
It has grown the fashion lately to use the great Masses at 
choral celebrations ; will the departures from the text ot the 
Prayer Book, as iu the Hanctui, and the insertion of the 
Benedietui and A^ntu Dei, bring the authorities of the 
churches using these Services within the repressive action ot 
the Public Worship Bill? Schubert's early life as a chorister 
boy in the Imperial chapel, Vienna, where the traditions of 
the finest Roman Catholic music are well preserved, must 
have prepared his sensitive mind and fired his genius for the 
production of these fine works. The Mass in E flat must 
indeed rank as one of the glories of modern Church music. 
It is scored for a full modern orchestra, save only the flutes. 
These last-named instruments were rarely employed in eccle- 
siastical music, and Haydn even makes use of the upper notes 
of the organ obbligato fashion, in a passage evidently born tor 
the flute. The solemn harmonies of the K/rie and Agnus 



Dei, with the dramatic use of the horns, bassoons, and trom- 
bones, the broad grandeur of the Gloria and Credo, the mar- 
vellous tenderness ot the Et incarnatui est, and the splendid 
local colouring of the different movements make this great 
work one of the deepest interest to the musician. Next, in 
the large build of its different movements and in the grandeur 
and tenderness ot its themes, comes the " Mass *' in F. The 
splendour of the first and last movements ot the Gloria l the 
passion ot the Domine Deur and Agnus Dei, the devotional 
grace of the Kyrie, and the dignified breadth ot the Credo, 
strike all listeners. Schubert's treatment of the Credo is in all 
cases characterised by much earnestness and church-like feel- 
ing. It must also be placed to his credit that his Kjriet and 
settings of the words " Dona nobis pacem," unlike many of 
those ot his great models, Haydn and Mozart, are of a quiet, 
earnest, and devotional character, with but little of the 
operatic, restless disposition to be found in the corresponding 
movements of the composers immediately preceding him. 
The " Mass" in B flat is of more modest dimensions, and is 
scored for a more limited orchestra, the strings and organ are 
strengthened by oboes, clarinets, bassoons, trumpets and 
drums. This score, however, is the one generally employed 
in the larger Masses written before Beethoven's time. The 
chief points ot the B flat Mass are the fine Gloria, with the 
figured violin part to the last movement, a hint from 
Haydn, the well wrought-out Credo, and the exquisite 
" Benedicts," long known to organists as a soft voluntary. 
The " Mass" in O is scored for strings and organ, with ad 
libitum parts for trumpets and drums. The JljrrsV is 
sedate, the Gloria of grand proportions and full ot bril- 
liant detail, the Credo has a well sustained moving bats 
supported by the strings, under solid choral harmonies, and 
the Benedict™ is full of elegant thoughts, in happy con- 
trast to the noble Mozart-like Sanettu. The last named 
composer was evidently Schubert's model in the " Mass'' in 
C, which is scored like Mozart's first (according to English 
numbering) and noblest "Mass," for strings, without the 
viola, oboes, trumpets, drums and organ . The musician will 
not fail to notice that Schubert, like his predecessor, makes 
the second violin do duty also for the missing viola, with 
wonderful skill. The Kyrie ot this Mass is full ot well 
thought out detail and action, especially for the violins, the 
Gloria is large and striking, the Bt intarnatut ot great 
pathos, the Santtus brilliant yet massive, the Benedietui 
is a charmingly natural solo for soprano, and the Agnus 
Dei has an accompaniment of great beauty. The weak 
point of these works is the contrapuntal writing, which it 
often laboured and stiff. Poor Schubert himself doubtless 
felt this, when he bemoaned his limited technical training. 
But with what remarkable freshness, ingenious activity, and 
innate skill docs he contrive to sustain his fugal writing 
notwithstanding his disadvantages! The orchestral colouring 
of these works show that patient development of profound 
dramatic power which characterized this prodigal gen 
much as his marvellous depth of feeling, and 



almost as 

wonderful spontaneity ot his great natural powers, 
other great writers tor the Roman church, Schubert 
omitted portions of the text of the Gloria and 



Credo 



The missing words have in the present edition been 
with great care and judgment, while the composer's 
version of the different passages in question is also given. The 
name ot Mr. Berthold Tours appears in one place at the 
arranger of the excellent pianoforte transcription of the ori- 
ginal accompaniments. It may be presumed that he did all 
the work of this department. The great publishers have ren- 
dered good service to the musical work! in tl ' 
tion of Schubert's Masses. 



Organ News. 

S. Peter's, Bury, Lancashire.— The anniversary 
Festival of the consecration of this church, and the dedica- 
tion of the new organ, look place recently. The seivicc* 
commenced with a Choral Celebration at eight o'clock, the 
celebrant being the vicar, the Rev. J. T. Rogers. Mr. ' 
Standley, organist of the Parish Church, presided at the organ 
at all the services. The sermon in the afternoon wat preached 
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by the Rev. J. D. Evans, M. A., vicar of Walmersley. The 
preacher in the morning was the Kev. A. J. Harrison, who 
preached an able sermon from 1 Thcss. v. 17. The preacher 
in the evening was the Lord Bishop. The following is a 
description of the organ, which was built by Messrs. Wads- 
worth Bros., of Manchester. The instrument consists of two 
complete manuals and pedals, and contains the following 
stops: — 

Qatar Oscan, Compass CC to G, 56 notes. — Bourdon, 16 feet 
tone ; opea diapason, t feet, 56 pipes ; stopped diapasoa, 8 feet, $6 ; 
dulciana, I feet, 56 ; spitx dote (tenor C 1, t feet, 44 ; principal, 

4 feet, 56 t wild flute, 4 feet, 56 ; twelfth, zj feet. 56; fifteenth, 
1 feet, 56; mixture (1 ranks), various, 111 pipes ; trumpet,! 

""swni OaoAK, Compass CC to G, 56 notes.— Double diapason, 
tfi feet, 56 pipes; open diapason, S feet, 56; stopped diapason, 

5 feet, 56 ; keraulophon, 8 feet, 56; principal, 8 fret, 56 ; flageolet, 
x feet, 56 ; mixture, variouj, lit; hautboy, 8 feet, $6; corno- 
pean, 8 feet, 56. 

Pedal Oxoan, Compass, CCC to E, 19 notes.— Open diapason, 
16 fret; bourdon, 16 feet tone; principal, 8 fret. 

Couples s.— Swell to great; swell to pedal; great to pedal; two 
compositions to swell; three do. to great. 

Svmmakt.— Great organ, u stops, 604 pipes { swell organ, 
9 "°P». i<>4; Pea** organ, 3 stops, 87 1 couplers, j 5 total, x6 »top», 
1195 pipes. 

City Middle Class School. — The following is a specifi- 
cation of the organ in the Middle Class School, Bath Street, 
Finsbury, built by Messrs, Gray and Davison : — 

Two manuals, CC to A. Swell through. 

Pedals, CCC, 1 6 feet to F. Two octaves and a fourth. 

Gkxat Organ. — Open diapason, 8 fret ; dulciana (tenor C), 
grooved, 8 fret ; stopped diapason, bass, and clarinet flute, wood, 8 
feet ; octave, 4 feet ; suabe flute, wood, 4 teet ; super octave, 1 feet , 
mixture, including 11th, 3 ranks; trumpet, 8 feet ; clarinet, (tenor 
C), 8 feet. 

Swell Oxoan. — Double diapason, wood, 16 feet; open diapason, 
8 feet ; licblich gedackt, wood, 8 feet ; keraulophon (tenor C), 
grooved, 8 feet ; gem shorn, 4 feet ; sifflote, a feet ; cornopean 
(tenor C), 8 fen ; oboe, 8 feet. 

Pedal Oxoan. — Open diapason, wood 16 feet; bourdon, wood, 
it teet. 

CovrLxas. — Swell to great manual ; swell mannal to pedals ; 
lanoal to pedals, 
composition pedals to great organ, three to swell. 

Town Hall, Leeds. — Dr. Spark has recommenced 
his popular recitals. The following have been his pro- 
Saturday Evening, August 1st, 1874. 

Grand Concerto, Compo>cd for Organ and Orchestra. 

No. 6 (first time) . Handel. 
Cradle Sons-" Lullaby," transcribed for Organ 

( hit tinur) •••...us Miiit...M>iM»ii SnjArt, 

Organ Fantasia on Old English Airs, including " All 
in the Downs," " Those Evening Bells," and •' Oh ! 

firm as Oak " ( first time) „ 

Meditation »ur le premier Prelude de J. S. Bach, par 
Ch. tiounod— Arranges: pour Orgue Seul (hrst 

time). Lux. 

Reminiscences of the Opera, " Masaniello " Auber. 

Grand Chorus — " Hallelujah ■ Beethoven. 

Tuesday Evening, August 4th, 1874. 

Organ March In D major (first time) Gullmant. 

Andante Sostenuto ; A Aat major. From the Grand 
Oigan Sonata in C minor. Op, 80 (first time) 

Selection from the New Oratorio, " S. John the Bap- 
tist," iacluding part of the Overture — the Chorus 
for Soprani and Contraltl, "This Is my beloved 
Son ; " the Song of the Narrator (Contralto). " In 
the beginning was the Word; the Quartet, 
" Blessed are they ;" and the Chorus, " Behold I 

send my messenger " (first time) Macfarren. 

Duetto—" Gioroo d'Orrore ■ (Semiramide) Rossini. 

Overture to the Opera " Fra Diavolo " Aubcr. 
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Mr. Alfred Holmes's friends have been somewhat alarmed 
by a report in tome French papers that he was seriously ill. 
We are glad to be able to state that our talented country- 
man has only been suffering from a slight nervous afftc- 



Music and the Drama in the Country. 

Leeds. — Mrs. Liston's Opera Company were at the 
Theatre Royal last week, In the popular opera bouffe, La 
Fiile it Madame Angot, The part or " Clairette " was filled 
in a very efficient manner by Miss Cummiugs, an accom- 
plished actress and vocalist ; and Mdlle. Tcrsi as •' Lange," 
was excellent. M. Loredan, as " Ange Pitou," waa also 
most favourably received. It is stated that this version of the 
opera is made with the express sanction of the author, who 
has ceded to Mrs. Liston the right to use the original orches- 
tral score. The company is a good one, and possesses ex- 
cellent voices, and all the well-known numbers, especially the 
popular " Conspirators' Chorus," were nightly received 
with loud applause. Mr. H. Stanislaus is musical director 
to the company, and credit is due to the management for the 
efficient manner in which the piece was put upon the 1 

Sheffield.— The third annual meeting of the Sh 
Choral Society, was held on Thursday, the 30th ulL, when 
every member was present. Mr. H. Makin presided. Mr. 
T. W. Charles worth, the honorary secretary, read the report, 
which stated that the Society was formed, not so much with 
the idea of giving concerts, but for the careful study ol choral 
music. The success ot the Society has been most signal, and 
must be very gratifying to the members ; reference to the 
statement of accounts shows an income of £88, i8s., of 
which £40, ios. has resulted from engagements. The ex- 
penditure had amounted to£aa, 13s. 8d., and they have over 
£iz worth ot stock. £40 has been placed to the Society's 
credit at the Bank, as a reserve fund, and 3s. id. has 
been divided equally amongst the members. The report waa 
adopted. The following officers were all re-elected: — Pre- 
sident, Mr. H. Makin ; vice-president, Mr. E. Kay ; libra- 
rian, Mr. M. Frith ; trustees, Messrs. J. Styring, and T. 
Gaunt ; hon. secretary, Mr. T. W. Charles worth ; assistant 
s.-crclary, Mr. T. Gaunt; auditors, Mr. E. Kay and Mr. T. 
Hadficld ; accompanyist, Mr. J. VV. Phillips. Mr. Sims 
Reeves and Signor Foli were announced to sing here last 
Thursday, at Mr. Pyatt's concert, a review of which is too 
late for the present number. 

Eton College.— The Rev. Herbert Snow, the new 
Principal ot Cheltenham School, gave a musical soiree last 
week in the College Hall at Eton, on resigning his master- 
ship and giving up his house. The Russian lady singers took 
part in the perlormance, and classical instrumental music 
was contributed by Dr. Charles Maclean and the Rev. C. J. 
E. Smith (pianoforte), Herr Wiener (violin), and Mr. Ayl- 
ward (violoncello). The programme included an Andante, 
Scherzo, and Rondo Villeresco tor the three instruments just 
named, which had been composed for the occasion by Dr. 
Maclean, and were very warmly applauded. 

Buxton. — The Pavilion was crowded on Thursday even- 
ing, when Mr. Sims Reeves was among the artistes, and the 
audience is said to have been the largest ever assembled in the 
town, over a, coo persons being present. The receipts were 
nearly £140. Mr. Reeves sang ''Adelaide," ••Come into 
the garden, Maud," and 11 My pretty Jane." The band led 
by Mr. Julian Adams, and augmented for the occasion, 
played with admirable precision several operatic overtures, 
and Mr. Adams contributed Weber's Conccrtstuck with the 
aid ot his orchestra. 



Music Abroad. 



Vienna. — The correspondent of the Monthly Mutual Re- 
cord says : — The M anrtergesangvercin is about to undertake 
an excursion to Venice, invited by the authorities of that town. 
It is the first time that a German Gesangverein, and one of 
such high reputation, will sing the songs ot Schubert and 
others in the country of song. The Vcrcin will leave Vienna 
on the evening of the aand of August by special train, and 
will arrive on Sunday. On Monday evening will be a great 
Serenata, arranged by the community. The Marcus Place 
will be illuminated ; the Verein will row in the Grand Canal, 
performing some songs in different places ; and on returning 
to the Marcus Place, will give a great concert on a tribune ex- 
- erected alter a design sent from Vienna. That first 
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festival will last from nine till two o'clock. On Tuesday, at 
nine in the evening, the Verein will give another great concert 
in the Venice Theatre tor the benefit of the community. On 
that occasion there will be sung some choruses also in the 
Italian language, the words translated from the German. 
Some instrumental solos by ConcertmeiBter Hcllmcsbcrger on 
the violin, by Professor Dopplcr, virtuoso on the llute, and a 
quartet of French horns will be another attraction. The 
Verein had the intention also of singing a composition by 
Verdi, for which occasion it invited the Maestro to write a 
four-part chorus. But Verdi declined politely, "on account 
of want of time." Was that the echo of the fatal utterance 
of Herr Dr. von Bulow ? It will be interesting to see which 
songs the singers have chosen for that occasion. Here they 
are: " Zum Walde," by Herbeek ; " Wasserfahrt." by 
Mendelssohn- Barthaldy; " Piratengcsang,'' by Otto; "Grim"' 
(with accompaniment of French homsj, by Storch ; *• So 
weit," by Engelsberg (Dr. Schon); '* 1 oscanischc Licder," 
by Weinwurm; " Gondelfahrer " and " Nachtigall," by 
Schubert ; " Dcr Fruhling ist ein starker Held," by Ksser ; 
"Vincta,"by Abt ; "Tan/lied," by Sandtner ; •• Liebcs- 
glQck," by K rem sen ; " Ich griisse dich," by Hartel ; 
" lUlienische Volksheder," arranged tor four-part chorus 
by Weinwurm and Kremser, the two Chormeisters of the 
Verein. 



Church Musical News. 



Choral Wedding at Westminster Abbey.— On 
Monday a numerous congregation met in the choir of 
Westminster Abbey on the occasion of the marriage of Sir 
Tatton Sykes, Bart., and Miss Christina Anne Jessica 
Cavendish Bentinck, eldest daughter of Mr. G. A. F. 
Cavendish Bentinck, M.P. As the relatives and fri?nds 
assembled, Mr. C. S. Jekyll played a minuet by Sir Sterndale 
Bennett as a voluntary. As the bridal party passed along 
the nave the organist played the march from Handel's Joshua. 
The service was a choral one. The Archbishop of York 
performed the marriage ceremony, assisted by the Dean of 
Westminster and the Rev. S. Flood Jones. The bride was 
given away by her father. The bridegroom was attended by 
Mr. H. W. Cholmley as best man. The psalms were 
effectively chanted by the full choir to a chant in E, composed 
by Mr. Turle, and on the conclusion of the service the choir 
sang the Rev. S. Flood Jones's marriage chorale, " Father 
of Life," &c. That ended, the Archbishop of York pro 
nounced the Benediction. As the bride and bridegroom 
leff the choir for the Jerusalem Chamber to register the 
marriage Mr. Jekyll played Mendelssohn's " Wedding 
March." 



Legal. 

At Marlborough-strcet police court on Saturday, Mr. 
Frederick Holthausen. of Great Port land-st., was charged with 
forging the trade mark of Messrs. Chappell and Co., the well 
known firm of Bond-strcct. The defendant had purchased 
inferior pianos by other makers, put on them a label imi- 
tated from that of Messrs. Chappcll and Co., and then sold 
them. Mr. Douglas Straight, for the defendant, offered to 
withdraw the labels and undertake that no moie should be 
used. These terms were accepted by complainants and 
acquiesced in by Mr. Knox. The magistrate said, however, 
that a distinct case of fraud had been made out. 



Jottings in Music, Literature, and Art. 

— :o: — 

Dinorab is being played at Barcelona. 

Verdi's Aitila has obtained great success at Turin. 

The Adelphi Theatre at Chicago was destroyed in the 
recent fire in that city. 

An Opera, Luigi XL, by Fumagalli, is to be performed 
during the Carnival at the Pergola. 



An annotated edition of Mr. Hullah's report appears in 
the last number of the Tonic Sol. Fa Reporter. 

Lecocq's La Fille it Madame A "got has just been performed 
tor the first time in Italy, at the Tcatrodal Vcrme at Milan. 

At the recent general meeting of German musicians at HaU5, 
the Requiem of Berlio*. was performed by a Leipzig Choral 
Society. Lauterbach was the solo violinist. 

The prizes have just been distributed at M. Niedermeyer's 
Ecolc de Musique Rdigicuse, at Paris, by Mgr. de Marguery, 
who acted as the deputy of the Minister of Fine Arts. 

The Municipal Council of Paris has voted ao.ooo francs 
for the decoration of the Salle of the new jThoatrc Lyrique. 
M. Baudry. the artist engaged at the new Opera House, will 
probably be employed on the work. 

The operas given at Paris last week were: at the Opera 
(Salic Ventadour), L'Esciave (three times) ; at the Opera 
Comiquc, La Dame Blanche t Mignon, Fra Diavolo, La Fille 
du Rfgiment, Ha j dee, Boasoir, Monsieur Pantalou, Boiuoir, 
voiiin, Lei Noces de Jeannette. 

The following were the number of competitors for prizes 
at the recent Concours at the Paris Conservatoire, under the 
several classes: violoncello, seven male, three female; 
violin, seventeen male, one female ; flute, five ; oboe, five ; 
clarinet, five; bassoon, tour; horn, three; cornet-a-piston, 
five ; trumpet, seven ; trombone, five. 

The annual festival of the College of Organists took place 
on Thursday, at Chislehurst. The weather was lovely, and 
under tde guidance of Mr. Griffiths, the Fellows of the col- 
lege and a large party of their friends, spent a pleasant day in 
this prettiest of English villages. At the dinner in the village 
hall several toasts were proposed, and due honour was done 
to the name of Mr. Limpus, the treasurer and honorary secre- 
tary of the College. .Air. C. E. Stephens, Mr. Baumer, Mr. 
Alexander S. Cooper, and other well-known musicians were 
present. 

The London correspondent of the Ifanelnejler Guardian 
says :— *' As various paragraphs are going the round of the 
London papers professing to give details of the arrangements 
under which Messrs. Novello, Ewer, and Co. , the eminent 
music publishers, are said to have become lessees of the Royal 
Albert Hall, it may be well to state that all these reports are 
premature and unauthorised. I have the best authority for 
adding that the concert arrangements are not yet completed ; 
at the same time, as far as the interests of art .are concerned, 
it is much to be desired that the connection of Messrs. 
Novello, with the big hall at Kensington may become perma- 
nent, as under the direction of Mr. Barnby new and good 
works are sure to be brought forward." 

Another Chinese theatre has just been opened to the pub- 
lic at San Francisco, and the first evening's performance 
seems to have been a great success, though rather too long 
tor an uncelestial audience. One thousand eight hundred 
persons were present, and manifested much interest in the 
play, which lasted from ball-past seven o'clock on Saturday 
evening until nearly two o'clock on Sunday morning. The 
costumes of the actors were, it is stated by a local paper, 
magnificent, and were all made tor the opening night. The 
performance passed off in the most convivial manner. Each 
actor was greeted on his appearance by many marks of ap- 
probation from his immediate circle of friends. Tea-drink- 
ing was indulged in to a great extent, and cigar and cigarettes 
were smoked to the exhilarating strains of questionable har- 
mony. The play, in plot and action, was like all Chinese 
plays. There were combats and intrigues, murders and 
suiciJes, elopements and pursuits. There was a bucolic 
vein rippling through the spirit of the drama, and the intro- 
duction of two cows, represented by two Chinamen with 
beasts' heads, was the occasion of no small amount of enthu- 
siasm. The theatre, which is very large, is said to have cost 
50,000 dollars. — Fall Mall Gazette. 

Dviigbt't Journal of Music is dissecting Wagner and Wag- 
nerism. In a recent clever article our contemporary says : — 
" What is this Wagner theory f 1. In the first place we may 
say it is based on a negation. It starts with the denial of 
mutic ! Wagner does not really believe in music, — except 
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when he forgets hi* theory and has to apologise for the time 
not being yet quite ripe. He say* somewhere in hi* autobio- 
graphical confessions that he did not begin with music ; he 
was not a musician from his boyhood; it was poetry that 
beckoned him the way that he should go ; he wrote verses, 
translated Greek tragedies, composed play* ; he took to music 
later, struck with the dramatic quality he felt in the Sonatas, 
Symphonies &c, of Beethoven. He think* he had a gift tor 
poetry ; perhaps we shall admit it. His musical gilt seems 
more of a factitious quality ; but whether it be rare or ordi- 
nary, great or small, he seems to have been struck with the 
idea of utilizing the two gifts together, and ot producing mu- 
sical drama in which the words, the poetry should be ot equal 
and in fact superior consequence to the music, which hitherto 
has been supreme in opera. This led him to the conclusion 
that opera must no longer be a mere department, form or 
branch of one great common Art called Music; but that 
poetry and music must be component elements, or "factors," 
together with scenery, costume, action, in a new, perfect, 
compound which he calls the '* Art-work ot the Future." 
And indeed the whole fabric, with its whole system, musical 
and scenic, is the logical outgrowth of his first postulate 
subordinating musical tone to speech." 

A well-known telegraphist in Chicago, one Mr. F.lisha 
Gray, has made a discovery in electrical science which, if all 
he claims for it be true, threatens to revolutionize the mu- 
sical world. His discovery is that musical sounds produced 
by any instrument may, by means of an electric current, be 
transmitted tor any distance, and if received on a properly 
constructed instrument ot similar cliaractcr, will retain all 
the peculiarities of timbre ot the original. Nor is this the full 
extent of the discovery, tor it is vaguely hinted that a con- 
trivance is in embryo whereby a vocalist can sing hi) or her 
notes over a battery, and have the exact tones carried to the 
remotest comers ot the earth. Such a prospect may well 
carry dismay into the hearts ot all but the very best musi- 
cians, as, when it will be possible to hear by telegraph a Patti 
or Tietjens, we fear that the prospects of the third and tourth 
rate professionals will be very small. What a revolution 
will be effected in concert speculations! A "Grand Cen- 
tral Universal Musical Supply Association" will be formed 
somewhere in Europe, which will secure the services ot all 
the best vocalists and instrumentalists. All rich people in 
the Old and New Worlds will be enabled to subscribe tor 
music at certain fixed rates per annum. Householders will 
have it in their power to turn on any professional as they 
now do their water and gas. How pleasant U will be to go 
to an evening party, and have the host ask whether we 
would like a little Tietjens, or a sonata by EssipoR, or a 
chorus by the Handel Festival Organization ! No rich peo- 
ple J would then require to go to concerts, which could then 
be given tor the poor at low rates and with the very best 
talent. We do not quite see how the invention can be used 
for operas, as in these entertainments it has always been con- 
sidered necessary to see the singers ; but no doubt Mr. Gray 
will find a method of constructing some exact fac-similcs ot 
the great lyric artists which, by means of some electrical con- 
trivance, shall not only give forth the exact tones ot their pro- 
totypes, but shall be abk- to perfectly reproduce their dra- 
matic action.— The Arcadian. 



Personal. 

Bottesini has been offered the direction ot the Musical 
School at Bologna. 

Two operatic artistes, Marie Roze and Mr. Perkins arc 
reported as among the latest " engagements.'' 

Signor Delle Scdic has lett Paris tor Italy. His treatise 
entitled " L'Art Lyriquc" will be published next month. 

Tamberlick has just undertaken the direction oi the 
Italian Opera house at Buenos Ay res for a period of three 
years. 

M. Vergnet, the laurtat at the recent concours at the 
Paris Conservatoire ho* already obtained an engagement at 

t ^^^^^fA l^)sT 9U( fsQOf* 1 Is t a 1} t 



Mr. John Hodges (formerly ot Worcester Cathedral) has 
succeeded the Lite Mr. W. J. Fielding as vicar choral at S. 
Paul's Cathedral. 

Mr. W. A. Barrett. Mus. Bac., Oxon, ot S. Paul's 
Cathedral, is assisting Mr. Hullah in his Christmas Examina- 
tion ot the Training Colleges. 

Mr. Hullah in about to leave London on his annual inspec. 
tion tour to Ihe Training Colleges throughout the country, 
which will occupy him until November. 

The Rev. W. H. Bliss, Minor Canon of Windsor, whose 
name is well known to Church musicians, has been appointed 
one of Her Majesty's Honorary Chaplains. 



Musical Guide to the London Churches. 

:o: 

(CartKlcd if lit PrunUrt tr OijjnuhJ 

ttni\ Sanbajj after CriitUjj. — gmguat 9. 

S. PAUL'S CATHEDRAL. — h. c. 8:— \i. io-jo: Te 
Deum and Benedictus, Goss in Dj Introit, " Jesu, Word 
of God incarnate," Mozart; Communion, Ouseley in A. 
— AKT. yi$ : Magnificat and Nunc Dimittis, Stainer In 
Ei; Anthem, 14 Thou visitest Ihe earth," Green ; Hymn 
314 ; Preacher, Canon Liddon. — E. 7 : Hymns 136, 305, 
3*8 ; Preacher, Rev. V. S, S. Coles. Hymns Ancient and 
Modern. Succcntor, Rev. W. C. F. Webber. 

S. MARY BOLTONS, WEST BROMPTON. — H. c. 8: 
M. 11 : Te Deum, Oakclcy Benedictus, West. — H. c.ia"i5 : 
Processional, "Jesu, to Thy Table led ; Kjt'k, Mendel- 
ssohn ; Credo, Merbeckc; Offertory, '' Whatsoever ye have,'* 
Barnby ; Sane t us and ('loria in Exeelsis, Redhead. — E. 7 : 
Magnificat, S . Saviour's Tone ; Nunc Dimittis. 3rd tone, 
Stainer ; Antbem, " Lord, how long wilt Thou forget me," 
Mendelssohn. Organist and Director of the Choir, Horace 
Buttery. 

S. MARY, HAGGF.RSTON it.c. 8. — M. 11 : Te Deum, 

Nares ; Introit, "Like a* the hart Communion, Dykes; 
Offertories, Monk. — LIT. 330. — B. 7: Service, Best; 
Antbem, " O give thanks," Tucker. Organist and Di- 
rector ot the Choir, W. H. J. Coventry. 

S. STEPHEN, HAGGERSTON.— 11. c. 8.— m. 10 45 : 
Venite, 8th tone, arranged by Iliffe, Psalms, Redhead; 
Te Deum, Garrett in F ; Benedictus, 3rd lone, arranged by 
Dr. Stainer. — It. C. 11.45: Introit, "Like as the hart," 
Monk; Kjrie, Gloria Ttbi, Gratias, Credo, Sursum Cor da, 
Sanctus, Benedictus, Agnus Dei, and Gloria in Exeelsis, 
Woodward in V.b ; Offertory, Monk; O Salutaris, Wil- 
ling ; Pater Noster, Merbeckc ; Antipbon, Hymn 350. 
— LlT. 3"30.— E. 7: Psalms, Redhead; Magnificat and 
Nunc Dimittis, Best ; Antbem, " O taste and' see," Goss. 
Organist and Director of the Choir, J. G. B. Elliot. 



METZI.KR and CO.'S MUSICAL BIJOU, 
No. 34, cotitjinini; Seventeen S.icred Pieces tar the Harmonium 
tn.ily and clIectivclY arranged : — 

j. Heavenly Dwelling „ Kagcli. 

2. Shepherd'* Sabbath Hymn Kreutzer. 

J. When the fcarth is Hushed to Peace De Call. 

4. Go when the Morning •nineth Haydn. 

5. Blessed for ever ■ Spohr. 

6. Theie i» a Calm for thoat who weep Bach. 

7. Catch the Sumhlne Root. 

8. Ave Vcrum ... « Moaart. 

9> Ojjartet • ... Tomlins. 

10. Come and reat, ye weary Gebhardl. 

11. O Salutarii Gounod. 

12. Russian Hymn *. Anon. 

13. But the Lord 1« mindful of His own Mendelssohn. 

14. Prayer of the oppressed (" Masantelto") ... Auber. 

15. Sacred March Cluck. 

16. Voluntary — • •■ Toralirw. 

17. Cavatina „ Spohri 

London : Mrru.» and Co, 37, Or«at Marlboroush-itrtet. W. 
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R. CHARLES MACKESON is now able to 

arranee for the delivery of hi. Lecture* on "Church Music, 
,.. 4y^n Writers, and Hv«« TuneV " PhliaMthrapy *»d«*rt 
Molern.' *c.. In. "<«""« of place, during the «M^«MM 

and winter. The tllu.tral.on. or the flrst namrd Lecture, can be - 
the local choir. Early application* by letter are - 



MR. CHARLES MACKESON. fl< Owt 



ugh Street. 



R. CHARLES MACKESON will deliver his 

Lecture on "Hra»s Hymn Writer., and Hymn Tunes" »t 
rurwrh, Lanci.hirc.at the end of ,' 



M 



AMII.TON'S PATENT "UNION" 

' MUSICAL NOTATION. 



H _ 

THE "UNION" SCHOOL SINGING-BOOK, 

A fiM Le.wn.Bo k for Children In Singing ; containing 147 Eaercbe*. 
Pound., and School Song, for two voice.. Price 4d. Specimen copy 
from Glatci.w for 3 .tamps. 

THE "UNION" SCHOOL-SONG GARLAND, 



THE « UNION" SACRED TUNE -BOOK. 

Containing j6o Pialm and Hymn Tune* in all metre*. Vocal acore. 



Containing j6o Pralrn and Hymn Tune* in all metre*. Vocal acore 
cloth. rcJ edge., price ,,. 6j. ihort .core la.. «parate r«ru, ». W. 
each. Harmonium score, extra large type, Hand.omcly hound, 71. 6d. 

Wm. Hamilton, Music Publlaher, Ola»gow : 
F. Pitman, and Simpkin, Marshall 4; Co., London. 

A M ETZLER & CO.'S HARMONIUM TUTOR. 



Adapted for the Small and Medium Sized I 
Containing 
Fifty Eatjj Air*, fcc , 

HANDEL, MOZART, BEETHOVEN. MENDELSSOHN, fcc , 
Including tome of the 
moat Popular Hymn* and Chanti. 
Price One Shilling and Sixpence. 
Mf.T7.LER AND CO, By, GREAT MARLBORO" STREET W. 



SAD HEART, O TAKE THY REST. The 
Popular Song In "Evangeline." By VIRGINIA GABRIEL. Sung 
by Miai Enrique*, and meat entnu*ia.ticallv encored. Post free U stamps 
'One of the mo«t original and happy inspiration.." — Sltniari. Publiihe 
In two key.. O and A ftat. 

Metzler & CO., 37, Great Marlborough-.treet. 



NEW PART SONGS, 

BY 

S. RE AY, 

PRICE TWOPENCE EACH. 

The Joys of Spring. 

Wake, love, day ia breaking. 

Ye little Birds that chant of Love. 

The Pilgrims. (Part Song for Sunday.) 

See the Rivers flowing. 

O Spring time now will soon be here. 

LONDON : 

M ETZLER and Co., 37, Great Marlborough-otreet, W. 
'-pis SWEET IN THE SHADE OF THE 

1 LOFTY TREES. Vocal Duet. By F. It. COWEN. A charming 
duct for two ladies' voice.. Price 4> 
METZLKR Sc Co., J7, Qreat " 



HOLLOWAY'S OINTMENT AND PILLS.— 
D'ueaec in lome shape I. ever rife among»t mankind ; Impurity of 
the blood, or Irregularity of function, it cuivuutly giving rive to do«i>on- 



dency, debility, or d 
mu m: y can have. at a little 
ur checking, and curing b 
Ample plainly printed anc 
package of both Ointment i 
cnabl* every invalid to be 



In the ahovenamed remedies, the com- 
cest, tlie safe and certain meant of preventing 
Jlh outward ailment, and Inward maladies, 
very intelligible direction* accompany every 
md Pills which only require attentive .tudv to 
hi. «e her own medical advi»cr. The earlier 



these powerful remedies are employed after dLcoverr of th» duense. the 
ion to expe ' 



more rapid will be their action I 
matter, and rritering health. 



from the 



AC K ES ON S GUIDE. 

Now ready price it. M. Post free, is 8d. 

ACKESON'S GUIDE to the CHURCHES 

OF LONDON AND ITS SUBURBS for IBM (ninth year or 
Dedicated by permioion to the Archbishop of Canterbury, and the 
Bishop* of London, Winchester, and Rochester. With many important 
addition, and improvement.. Metaler and Co., 17. Great Marlborough 
Street, W.; Parker and Co., 177, Strand: J. and C. Motley, 6, r 
Row, E.C 1 and of all booksellers. 



v 



IRGINIA GABRIEL'S NEW SONGS. 

LO*T. A Contralto Song. 4«. 
DAY IS DYINO. Word, by O oige I 
ARDEN TOWERS. Word* by O. T. 
METZLEB At Co., $7, < 



NEW MUSIC. 
T1USSIAN BRIDAL SONG. — Now Ready, a 

X X. New and Charming Song. Word, by C. I Rowe ; the Mu.ic 
arrauged by E. F. RIMBAULT. Price 3*. ; pow free, half price. 

MKTzler and Co., J7, Oreat Marlborough-rtreet, l.oodon. W. 



RUSSIAN BRIDAL SONG and the RUSSIAN 
NATIONAL HYMN, arranged at Four-part Songs, with Pianoforte 
Accompaniments, by E- F. RIMBAULT. id each. The new Number* of 
M ETZLER and CO/4 PENNY PART SONGS. 

METZLER and CO., 37, Great Marlborough street, London, W. 



KUHE'S RUSSIAN HYMN". An effective 
arrangement for Piano of thie beautiful Air. Price as. 6d. ; pc>t 
free, half price. 

Metzler and Go., .17, Oreat Marlborough-arret, London, 



M 



ETZLER AND CO.'S HARMONIUM 



Direction for 
Tuning and Regulating 
the 

ALEXANDER HARMONIUM. 

R. A.' KEMP. 
Price One i 
: M CTZLE R it CO., 37. 



w. 



M 



T. WRIGHTON'S NEWEST SONGS. 

ONE LOCK OF HAIR. 
LILY. 

ONLY WITH THEE. 
MY LITTLE CHILD. 
Price 4a. each 1 post free, half price. 
* CO., J7, I 



ETZLER AND CO.'S 

LIBRARY, No. 3. Containing 



HARMONIUM 



Twenty-seven Sacred Pieces. 
Arranged by 
EDWARD F. RIMBAULT. 



•at Marlboroagh irreet. 



London : MBT1LIR * Ct,., 37. Ore* 



ALEXANDRE'S HARMONIUMS. — An im- 
menu- .tock of these imtruments, with the new broad reed, 
which produces an organ-like quality of tone, from 6 ga., at 
the Wholesale i 



METZLta & Co., $7, 



WIMUIMI 

AGUA AMARELLA restores tlie Human Hair to 
it. pristine hue, no matter at what a j-r 
JNO. Q08NKLL and 00. hare at length, with the aid of one 
of the most eminent Chemist., succeeded in perfecting this wonderful 
iquld. It 1. now offered to the public in a more concentrated form, and 
at a lower price. 

told in bottle* t». each; also $*., 7*. «<L, and 1$*. each. Including Inn 
Angel Passage, 93, Upper Thamet-atreet, London, K.C 

TOHN GOSNELL& CO.'s CHERRY TOOTH 

I PASTE ii greatly superior to any tooth powder, give ithe tee'h 

pearl-like whiteness, protects the enamel from decay, and imvart 
pleasing fragrance to the breath. Price n. 6d. per pot. 

JOHN GOSNELL & CO.'s PATENTTR ICHO~- 

■ SAHON. or newly-mveiued HAIR BRUSH, the peculiar mechanical 
. comttuitlon of which acccmpli.hri the two operation* of i "~ 
nd polish ng simuiuneou.iy. 

London : Angel Passage 93, Upper TnaaM*-*treet. 



Digitized by Google 



Aug. 8, 1 87+. 



The Choir. 



95 



ALEXANDRE'S 

STUDENT HARMONIUM. 

(BBO-ISTEBED.) 

FIVE OCTAVES. FIVE GUINEAS. 




These Instruments have been expressly made at the suggestion of and SOLELY for 
Messrs. METZLER & Co., to supply the demand for a really good and cheap Harmonium for 
the use of Musical Students. 

The Cases arc made of Oak, varnished, and are constructed to occupy as little space 
as possible. The Tone is full and round, an d th e Articulation smooth and quick. The 
addition of the PATENT AUTOMATIC SWELL adds very much to the variety and 
charm of the Instrument 

No. 1. Compass, Five Octaves; Varnished Oak Case, 

FIVE GUINEAS. 
No. 2. Compass, Five Octaves ; Varnished Oak Case, 
PATENT AUTOMATIC SWELL, 
SIX GUINEAS. 



SOLE AQBITTS: 

METZLER & Co., 37 Gt. Marlborough St., 

LONDON, W. 
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METZLER AND CO.'S 



NEW 



PART-SONGS, 

By S. RE AY. 



PRICE 

The Joys of Spring. 
Wake, love, day Is breaking-. 
Ye little Birds that chant of Love. 



TWOPENCE EACH. 

The Pilgrims. (Part Song for Sunday.) 
See the Rivers flowing. 
O Spring time now will soon be here. 



A LIST of the CONTENTS of Metzter Co.'s PART-SONG MAGAZINE (Reduced price, 2d.) 

v,7/ be seal on applic ation. 

METZLER & CO.'S PENNY PART SONGS 

ARRANGED FOR FOUR VOICES, 

Soprano, Alto, Tenor and Bass, 
By EDWARD F. RIMBAULT. 



Angels sing, |and 



Ring tho Bell, Watchman. 
Rock me to sleep, Mother. 
Lulu is our darling pride. 
The Hazel Dell. 
Watching for Pa. 
Some folks. 
Hark ! the 

Christians 
Hail Columbia- 
Star spangled Banner. 

The Marseillaise. 

The Watch on the Rhine. 

The German Fatherland. 

The German Bhine. 

Just before the Battle. 

Just after the Battle. 

Rule, Britannia. 

The tight little Island. 

You Gentlemen of England. 

The Red, White, and Blue. 

Heart of Oak. 

British Grenadiers. 

The Bay of Biscay. 

Annie Laurie. 

God save the Queen. 

The Campbells are comin'. 

Scots wha hae wi* Wallace bled. 

Within a mile of Edinboro* Town. 

Eulalie 

Li 1 lie: Dale. 

Annie of the Vale 

Under the Willow she's Sleeping 

Toll the Bell * 6 

When Johnny comes marching home 

Jessie, the Flower ol Dumblane. 



■Comin' through the Rye 
^Home, sweet Home 
Kelvin Grove 
The keel row 
Bonnie Dundee 
The Lass o' Gowrie 
Caller Herrin' 

March of the Men of Harlech 
Dulce Do mum 

Has sorrow thy young days shaded ? 

The young May moon 

Rich and Rare were the Gems she wore 

Last Rose of Summer 

Farewell! but whenever you welcome 

the hour 
Love's young dream 

Believe me, if all those' endearing vounff 
charms 

The Harp that once thro' Tara's halls 
The Minstrel Boy 

Chorus of Musketeers. " Fleur-de-Lys;" 
The old, old Song. 

Pancake Rcndo ; from " Tho Bohemians " 

(2d.) 

^Empew) 011 " 1 Hymn (Q ° d Save the 
Russian Bridal Song. 
Blue Bells of Scotland 
Dame Durden. 

Drink to me only with thine eyes. 
To all you Ladies now at Land 
See our oars with feathered spray. 
My love she's but a lassie yet 
Here's to the Maiden. * 1 
Oh Lady fair. 



Silent, O Moyle. 
Ye Banks and Braes. 
Auld Lang Syne. 
Meeting of the Waters. 



Arranged by G. A. MACFARREN. 



Drivei the coldgwinter. 
Let Erin remember. 
A place in thy memory. 
•Love will find out the ^ 



the way. 



Lonao n , Messrs. METZLER g> Co^ Gr^M^^ St . 

London F,intr.l l»r T. Dj 



20, P»tcrno.tcr-rew. fc C. 
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NOW READY. 



NATIONAL MUSIC MEETINGS 



AT Tiir. 



CRYSTAL PALACE, 1875, 

METZLER S> CO.'S Authorized Edition of the SONGS 
to be prepared for Competition in each Class. 
Class 8 — Soprano. Class 9— Contralto and Mezzo- Soprano. 



Class 10— Tenor. 



Class ii — Baritone and Bass. 

ORIGINAL EDITIONS, FULL MUSIC 



SIZE, 



PRICE 6s. EACH, NET. 

METZLER & CO., 37, GREAT MARLBOROUGH STREET, LONDON. 



N. B.-The Solo classes are open to all 



complying with the Rules of the National Musio Meetings. 



METZLERS 
POPU LAR HYMN SE RIES. 

1. The Gate ajar for me. 

2. Safe in the arms of Jesus. 

3. We are waiting by the river. 

4. The Life-Boat. 

5. Come to the Saviour. 

6. More to follow. 

(T« bt conlinueJ). 

Arrang d for a Solo Voice, with i.ew Symphonic. »c 
for the PUnolorte. 

ED WA R D I<\R IMBA ULT. 

Trice is. each. post free, 7 stamp*. 
METZt ra &■ Co., 37, Great Mitrlborough-.treot, r.nnilun, \V. 

To Teachers of Singing-Classes. 
TV /I R. CHARLES MACKFSON is now able to 

IV I a-r.iige f.»r the delivery of hi. Lecture, on "Church Musk," 
"Hsmiis. Hymn Writer-, and Hymn Tunes,'' " Philanthropy Ancient and 
Mo lern," &o. in a limited number of place, during tbe tmuin{ autumn 
and winter. The Illustration- of the flmt named Lectures can be sur.g by 
the local choir, Early application, by letter are requested, to 
MR. CHARLES MA^KESON, 37, Great Marlborough Street, London, \v. 



THE HISTORY OF MUSIC 
(ART AND SCIENCE), 

VOL I. 

From the Earliest Records to the Fall of the 

Roman Empire. 

With Exp'anatio"! of Ancient Systems of Music, Mu.ic.i' Instrument*, and 
of the true Physiological Bam fur (he Science of Music, whether 
Ancient or Modern. 

»>y 

W. CHAPPELL, F.S.A. 

Author of " A History of the Ballad Literature and Popu'xr Music of the 
Olden Time." 
MAY BE HAD OF 
Messrs. METZLER tV Co., 37. Oreat Marlborcmgh-.trcet, London, W. 

Price 16s. 



THE STAR SOL-FA NOTATION claims to 
he rrgnrded ai a useful method for Elementary C aaees. 
Teachers v. l,o may he disposed to examine the method can have full 
particulars, f.ee. from Mr. Bell. Hcm.svorth, Pontefraet. 

BELLS VOCAL LXERCISrS. Bonk 1., for teachins 
Psalrr.od)- Classes, may be had of any Bookseller, Pi ice ( 



I s 



MR. CHARLES MACKESON will deliver his 
Lecture on '• llvmns. Hymn Writers, and Hvmn Tunes," at 
Darwen, Lancashire, at the end of /.cijiiist. 



OSING UNTO THE LORD." — FESTI- 
VAL ANTHEM, Composed bv SAMUEL REAY, Mus. Bac, Oxon. 

Price ad. 

This Anthem will he sung at the re.tival of (be " Sottin 
Church Choral Union," to be held at Newark, June t6th, 1874. 

London; Novello. Ewer and Co. 



'HE CELEBRATED HARVEST 

(Processional or otherwise). 
" NOW THAT THE HARVEST," 



HYMN 



Words by E. F. Ha.kins, M.A., Ox->r. ; Mu»lc by II G. Trcmbath, Mus. Ea 
Oxon. Coijipo»ernf the Eire Guinea Whitsuntide Prize Tune, and of the 
Five Guinea Prize E m iriar Service ( College of '. re* 
Price 2d. each, is. 7d. per d a., po't free - Aords 1 



T^O SFLL, MUSICAL INSTRUMENTS of 

I Eiery Description, also Libraries of Mu.ic Plate, and Copyrights, 
Stocks-m Tiade. &c. Sale (devoted exclusively to this Class of Propeity) 
held every month. Single Instrument, inserted. Coiuignmenta received 
at any time.-t'UTTICIC and sIMPSON, 47. Leicester equate, * 
W.C. Established ITv*. 



fanlsts, 1874). 
I only, 8d. per 103. 



be obtan;-d of Mr. H. O. Trembalh, Truro ; Mcurs. Heard and Sons, Pert- 
xanco and r.uro. or of Mctxlcr aud Co.. 37, t\ ;at Marlborough .lrcet, 



W. 



A BOOK EVERY LAYMAN SHOULD HAVE. 

' AUGUSTINE'S CONFESSIONS. Book h 

>. Poat free, lojtj. B. T 8, Aabfleld Place, Otlcy, Yorkshire, 
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The choice of M. Ernest Deldevez as the re- 
cipient of the title of Chevalier de la Lt'gion 
d'Honneur at the recent distribution of prizes at the 
Conservatoire at Paris has given general satisfac- 
tion to the profession. M. Deldevez has been a 
working musician from his earliest years, and his 
present position as Professor at the Conservatoire 
and chef d'orchestre of the Conservatoire Concerts 
and of the Opera fully entitles him to the dis- 
tinction. 

Canon Liddon is such a genuine artist that he 
naturally appreciates keenly the function of music in 
religious worship ; but we have seldom heard it 
more beautifully summed up in words than in his elo- 
quent sermon on Sunday last, when after describ- 
ing it as the most beautiful and pathetic of the arts, 
he went on to say that of this as of architecture 
and painting, is it true, that " they are only in their 
place in the house of God, when they lift the soul 
up to the invisible, when they conduct it swiftly 
and surely to the gate of the world of spirits, and 
are then content to retire from view." Of music he 
further said that "it is only welcome in the Temple 
when it gives wings to the spiritual thoughts and 
feelings, and promotes the soul's ascent to God." 
Such sentences as these deserve to be written in let- 
ters of gold on every choir stall and over every organ 
seat, as denoting what is in the truest sense of 
the words," the consecration of sound." 



In addition to the regulations at present in ex- 
istence for the guidance of bandmasters, the follow- 
ing instructions have just been issued from the 
Horse Guards : — Bandmasters are in future prohi- 
bited from wearing plain clothes on any military 
duty, and the salary allowed to them from the hand 
fund, in addition to their pay as first class staff ser- 
geants, is fixed at £100 per annum. This rate of 
pay is under no circumstances to be exceeded. 
Special care is directed to the selection of non- 
commissioned officers for training at Knelkr-hall 
as bandmasters, and, as a general rule, preference 
should be given to men who, in addition to a com- 
petent knowledge of music, have for some time 
held the rank of sergeant, and have not less than 
seven or more than fourteen years' service, and care 
is to be taken that no civilians are enlisted to be 
appointed bandmasters or band sergeants. 

The services at Ripon Cathedral on Sunday 
week, when the members of the Archaeological In- 
stitute, then in full session in the city, attended en 
masse, were, according to the correspondent of the 
Guardian, " marred by the absence of intoning," 
and " calculated to repel more High Churchmen 
than all the venerable Dean's power of words can 
ever have attracted." Some satisfaction was, how- 
ever, offered to the members on the following Tues- 
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day, when there was a apecial service, at which 
representatives from the Manchester and Durham 
choirs assisted, and which might perhaps be made 
the first step to a new and legitimate " Festival of 
the Three Choirs " of these Northern Cathedrals. 
We know not whether the credit for this excellent 
proceeding belongs to Mr. Crow, who is now 
the organist of Ripon Cathedral, but in any case 
it is just as worthy of praise as the apparently 
mongrel service of the previous Sunday is deserv- 
ing of blame. 

Musicians North of the Tweed seem determined 
not to fall behind their Southern brethren in the 
matter of energy, and by their latest effort, reported 
last week by our Edinburgh correspondent, they 
show that they are prepared to supply funds for the 
provision of high class concerts. The main diffi- 
culty in the way of this most desirable end, has 
been the want of a resident orchestra, and to meet 
this the inhabitants of Glasgow have now resolved 
to engage a band of fifty eminent performers, who 
will reside in that city, but will be available for 
service at Edinburgh, Dundee, and elsewhere. If 
this plan succeeds, not only will a scries of con- 
certs of special interest be given in these towns, 
but it will no longer be needful for Professor Oake- 
Icy to go to Manchester or to the Crystal Palace, 
for an orchestra for the annual Edinburgh Festival, 
nor will there be any difficulty in making satisfac- 
tory arrangements for the next Glasgow Music 
Meeting. In their readiness to find the necessary 
funds, the music lovers of Glasgow have set an 
example to London, for they have already subscribed 
£4000. 



The New York Church Journal, which is pub- 
lished at a sufficient distance from English shores 
to make it evident that its verdict is likely to be im- 
partial, contains a review of Mr. Sullivan's new 
collection of tunes for the " Church Hymns of the 
Society for Promoting Christian Knowledge." In 
the course of this review the writer makes the fol- 
lowing practical and sensible remarks, which, as far 
as the book itself is concerned, very nearly coin- 
cide with those expressed by our own critic, while 
in their reference to the subject generally they 
are well worthy of attention. The reviewer says : 
— " The difficulties in the way of the musician are 
so great as to appear almost insurmountable. If 
he writes a grand chorale-like composition with 
solid harmonics and majestic cadences he is amazed 
to find it sung at the increased speed now becoming 
fashionable, and his noble chords not having time 
to spread themselves forth hustling one another 



and creating 



mass 



A confusion. This variation 



in speed alone, is sufficient to destroy the proper 
effect of the simplest hymn originally intended to be 
sung at a more dignified pace. In the majority of 
the new tunes contained in this book, we find light 
simple harmonies and commonplace cadences mo- 
notonously repeated, which give evidence that they 
are intended to be sung quickly. The style of 
several is so nearly allied to that of the modern 
part song and march, as to appear unsuitcd to the 
Church ; but the melodies, being in accordance 
with the popular taste, will probably be welcomed 
by those why desire nothing funner. The music 
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to the words ' Onward, Christian soldiers,' may be 
taken as an illustration, notwithstanding the high 
artistic rank of its composer. Many of our greatest 
modern musicians have yet to learn that a good 
psalm tune is a production demanding great power 
and considerable thought. Like a good fugue sub- 
ject, which though short and apparently insignifi- 
cant, it requires considerable mental effort for its for- 
mation, and is not to be valued in proportion to the 
readiness with which it submits to contrapuntal 
treatment, but from its own innate worth." 



Co-operation among Musicians. 

rpM-g»&HE writer of one of the best of the nu- 
|(s^Kj» merous "London Letters," appearing 
y^.tjyl from week to week in our country contcm- 
poraries, by the readers of which the cor- 
respondent who is ordinarily supposed to be a 
denizen of a Pall Mall Club, is regarded as little 
short of an oracle, has, we sec, referred to our 
recent note on the annual meeting or the French 
Society of Musical Composers. " The Choir," says 
the writer in question, " asks, 4 How is it that Eng- 
lish musicians fail to see the advantage of similar 
corporate action ? ' I reply that it must first be 
proved that there is any advantage in ' corporate 
action,' or, in other words, in State support. There 
are always advocates for national subsidies to 
theatres and musical institutions, but this advocacy 
makes no headway. Actors and artistes, managers 
and public, on the whole do better without this 
State support than they would do with it. Free 
trade in plays and music, with no Government sup- 
port and with as little official censorship as pos- 
sible, that is the healthiest state of things." In 
reply to our friendly critic, we would remark that, 
although our view differs from his as to the benefit 
of a State subsidy, which may, we believe, be ac- 
cepted without any loss of independence or self 
respect, we must at the same time beg him to ob- 
serve that in our note the " corporate action " to 
which he alludes was not by any means used as a 
synonymous term for State support. What we 
were specially anxious to commend to English 
musicians was the principle of combination for the 
common good, the formalion, in short, of a society 
kindred to that of the French Composers, which 
would not only serve to guard and promote the in- 
terests of the profession, but which would also com- 
mand the attention of the public, and if needful, of 
the State. 

Occasions frequently arise, as we believe few mu- 
sicians will be likely to deny, when it would be a 
decided advantage if they possessed some central 
body, some definite organization, able to speak 
with authority as representing the profession in all 
its branches, and perhaps even in some way as 
representing amateurs also, and to this end a 
society like that existing in France is well fitted to 
be of service. That we in England do not possess 
it is not only a matter for regret, but is also de- 
cidedly discreditable to the leading musicians of 
the country, who, if they were to put forward a 
programme for the formation of such an associa- 
tion, would, we believe, meet with ready and cor- 
dial co operation. Be this as it may, we imagine 
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the writer to whose words we are referring, will 
agree with us that such a course is at any rate emi- 
nently desirable in the interests of musical peace 
and progress, and the second question as to the 
desirability of State aid to a National Music School, 
or of a subsidy to a National Opera House, may be 
allowed to remain open. 



Chappell'a History of Music. (Art and 
Science.) 

vol. 1. 

(Continue)/ from page 69.) 

The problem is solved, which has bewildered 
architects as much as musicians, and scholars as 
much as both, of the properties and principles of 
the hydraulic organ invented by Cteribeus, and de- 
scribed by his pupil Theron, of Alexandra. The 
date of this is in the third century before the Chris- 
tian era. Our author tells that he has verified the 
explanation, by making a working model in exact 
accordance with it, and finding this to be in every 
respect effectual. Still more, he proves that a 
pneumatic organ was produced at the same period, 
which so far approached modern perfection as to 
have a key-board, and several varieties of stops. 
That this highly advanced instrument was in ex- 
tensive use, is proved by several representations of 
it on coins, and by records of the award of prizes in 
the Olympic games for performances on it. It is 
matter of no little wonder that a fact of such high 
consequence as this in the history of art and of 
mechanics, and even of science, should have re- 
mained till now a secret, and that Mr. Chappell 
should have the honour of bringing to light a 
matter that has been open to all, at least since the 
revival of learning. A passage from the work on 
architecture, by Vitruvius, dating twenty years 
b-forc Christ, gives a further account of the primi- 
tive organ, which fully corroborates that of Theron. 
This passage has baffled previous translators, or at 
least, has been rendered by them into such unintel- 
ligible English, that we should be far nearer to 
understanding the subject if left to our own guesses, 
entirely without the explanation of Vitruvius, than 
to have such a misrepresentation of it as they have 
given. The translation here is simple and clear, 
and places the subject so distinctly before us that 
it cannot be misunderstood. 

This bears upon a point that gives importance to 
the book far beyond the range of music. The trans- 
lation into Latin of many Greek technical terms, is 
shown to have been erroneous, or at best to have 
rendered their sense doubtful. Our English version 
of these has been through the Latin, and not direct 
from the original, and the case is the same in other 
modern languages. The consequence is that all 
our lexicons are at fault, and that students are with* 
out guide upon any subject to which these nume- 
rous words refer, except in the difficult sources 
which have now been examined ; and these must 
be consulted with the same ingenuity that has now 
been exercised. 

It was little to be expected that a history of 
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music would throw light upon language ; but this 
does the work before us most conspicuously, and 
if the compilers of future Greek dictionaries have 
more regard for truth than for convention, more 
sincerity in its search than prejudice for and against 
old and new authorities, they will, on the suggestion 
of this book, entirely revise and remodel the termi- 
nology of music. 

The work will interest a large class of scientific 
enquirers, by its thoughtful treatment of the natural 
principles of music, and the careful examination it 
makes of the acoustical phenomena which are their 
basis. The author differs in some chief particulars 
from Professors Helmholtz and Tyndall, and proves 
his right to do so by the soundness of his own views. 
It is not only these great men, but all mathemati- 
cians that have written upon sound, whose views 
are called into question, and in some respect con- 
futed. A separate essay might serve for the colla- 
tion of the two theories, which is quite beyond the 
range of the present brief summary; it must be 
enough here that Mr. Chappell insists on the divi- 
sions of a string, and the harmonic notes they yield, 
rather than the ratios of intervals, as the ground- 
work of music. It is true that the minor 7th, 1 ith, 
and the major 13th of nature accord not with our 
tempered scale; but it is still for consideration 
whether nature or temperament yield the better 
music, and it ought not to be doubted for a mo- 
ment that if the music of nature be impracticable, 
with our limited resources, it is nevertheless the 
only foundation for a genuine theory. The propo- 
sition is disputed of the simultaneous sounding of 
all the harmonic notes when a generator is struck 
—the superposition, as it is called, of the over-tones ; 
and this is disputed on the evidence of long and 
careful experience, which proves that the harmonics 
rise in succession, and certainly are not heard to- 
gether with the first sounding of their root. 

The volume is enriched with many pictorial illus- 
trations, showing the musical habits of the remote 
ancients, the forms of antique instruments, and the 
entire structure of the primitive organ, all of which 
help to give clearness and interest to the text. 
Another and equally interesting class of illustra- 
tions are the musical examples, which are translated 
into modern notation from the generally forgotten 
Greek characters. For the task of this transcription, 
some ingenuity and rare intelligence were necessary, 
to mend the blunders of former attempts. The 
author has founded his rhythmical arrangements 
of the notes upon the prosodaical requirements of 
the verses, and by this guide he has reached a result 
that is satisfactory, in so far as it yields music that 
is perfectly comprehensible, and to a great extent 
agreeable, in place of the jargon that has been 
drawn out of the same elements by former experi- 
mentalists. It is strange that throughout the whole 
of Christendom only three specimens of Greek 
music have been discovered ; and yet, strange as 
this is, considering the vast quantities that must 
have been written, the hymn to Apollo, that to 
Calliope, and that to Nemesis here given, are all 
that most careful research has found of what must 
once have been abundant. That so little is known 
to exist, is plentiful reason why this little should be 
rendered intelligible to those who are curious about 
it ; that former writers have failed to make it so is 
lees to be wondered at than regretted ; that a clue 



has now been found to the meaning of once obscure 
manuscripts is much to the credit of its inventor, 
and to the advantage of all who take interest in the 
subject. 

The further illustration, and perhaps the most 
desirable of any, is the perspicuous, easy, natural 
style of writing which shines upon the subject 
throughout the volume. It is seldom that 'so 
erudite a theme has been so pleasantly handled ; 
and the consequence is that, while the book reveals 
a vast amount of learning, it is such agreeable 
reading that one is amused by its perusal quite as 
much as instructed. It is considerably lightened 
by the interspersion of legends and anecdotes, 
some of which are of course familiar, but many 
make now their first appearance in modern lan- 
guage. 

Enough has been cited to prove that the work 
contains an immense deal which is entirely new. 
The mistakes, inevitable perhaps, of our first 
historians, have been repeated often enough to per- 
petuate them ; and it is of infinite consequence 
that these should be cleared away before they 
become ineradicable. The second volume is to be 
by another hand, and to treat of Hebrew Music 
from a new point of view. Mr. Chappell will re- 
sume his labour in the sequel, and then trace the 
rise and progress of music in Christendom, leading 
up to the point when modern art in fact began. 
Pending the completion of the work, wc confidently 
recommend its first instalment to the consideration 
of those interested in its many branched subjects, 
and we offer congratulations to the author on 
the initiation of a work that should revolutionize 
the belief of Europe, and draw honour to his name 
from every quarter. 



Letters on Music* 

— :o: — 
(Concluded from page 88). 
LETTER. XIX. 

THE MUSIC OF THE FUTURE. 

To-day it ha* become the fashion, in certain circles, mo- 
rally to shrug one's shoulders about Meyerbeer. People tor- 
get two things when they do so: first, that the question ot 
morality in art is only a question ot* the second rank ; and, 
secondly, that in Meyerbeer's greatest opera,— t >r " Robert 
le Diable" is only a genial attempt, and Le Prophcte " is 
already a partial exhaustion,— only a comparatively small share 
is sacrificed to refinement and affectation. Examine the 
conflict of the singers in "Tannhauser," and then search 
through Meyerbeer's great scenes, where masses are intro- 
duced in social or religious commotion. Should Wagner's 
bosom friends insist that the preponderance ot talent rests here 
also on the side of their master, I shall certainly not be aston- 
ished ; tor where friendship is found wanting, the tradesman 
will desist. But it would surprise me should only one per- 
son be found, among those at whose command the public 
scales of sound judgment stand, willing to allow Meyerbeer 
the unquestioned superiority over Wagner in point of talent, 
as freely as moral preponderance is conceded to the latter. 
The Olympic gods are not formed from the bony skeleton of 
sublime'tbeoric* ; neither can they produced from the most 
blooming flesh alone. Until the dark hand that distributes 
wonders, assigns, wi;h prodigal generosity, will and complete 
power of accomplishment to one and the same plastic artist, 
the artittic labour of the future will remain a mere chimera 
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of impotence. In the Koran we find the story of Mahomet, 
who stretched out his hand and said to the mountain, 
*' Come to mc but, as the mountain came not, the greater 
wonder took place, and the prophet went to the mountain. 
By Allah! our mountains can never hope to produce any- 
thing Hit theoretic mice, until the arrival of the prophet who 
w ill break up their hollow circles, and oblige them to wan- 
der onward. 

I carry about with me an idea which torments me almost 
to madness. How could an intellectual head like Meyerbeer 
— a man to whom Nature left the choice between two let- 
ters of exchange on fame, one payable at sight, the other a 
letter of credit a iinjini — for a moment hesitate as to which 
of the two he should prefer ? He ran an actual race after 
fame, violently pursuing it in spite of all obstacles. Compared 
with this hunt, our modern chase is nothing but a harmless, 
quiet ride. Wt sec, i" *H his scores, that the poor maestro 
trembled forever like a criminal, in dtc.id ol' the axe, that fiasco 
which a not sufficiently amused, tickled, or horrified public 
might at any time suspend over his head. Look! with the 
haste of a condemned criminal he studies the economy of his 
means of charming. How morbidly he endeavours to s itisly 
neivous desires, and to sustain the attention feverishly ex- 
cited ! He strives with all his power to banish the only 
spectre that he tears, — tedium. It is unfortunate for iMey- 
erbeer, that he never had courage enough to be tedious. In- 
toxication, a flower, God himself, even the Devil, has a te- 
dious side ; and I consider it no error ot conjugation that 
the verb has an infinitive. In music, also, it is really re 
(resiling to enjoy a little repose in the infinite, after so much 
plusquam luture perfection. With Meyerbeer, alter a love- 
.•cent in which he tunes his violins and hautboys to kisses 
and sighs, we have a scene of such Asiatic horror that the 
scaffold seems to be erecte-J in the orchestra, among the 
kettle-drums ; and the sound of the rattling chains ot pas- 
sions, polished to the point of death, fills our souls with dread. 
And then he has such a mania lor transparent effects,— a 
passion for making the sun shine in the moon, for drawi .ig a 
forest through a ball-room, and for running skates through a 
luve affair, until one's eyes ache ! It was the mission of Gia- 
como Meyerbeer to write an opera for the world ; but lie has 
only succeeded in creating an opera- world. 1 lay my hand 
on his " Huguenots," — this great witness to his gteat genius, 
— and I say, like Hcbbel's Maria Magdalcna, "I no longer 
understand the world.'' 



LETTER XX. 

SPRI\<i. — THE MISSION' OF ARTISTS TO-UAY. 

The white cobwebs of May are fluttering on the trees out- 
side. I will make a sacrifice to Spring, and bury my pen in 
the dim, cool earth. 1 will bury it with its burning sorrows, 
and watch whether a miracle is born of it. The gentle East 
wind waves the boughs backwards and forwards, and secretly 
decks himself with their flowery odour. This lovely, smiling 
morning knocks at my heart, and the tears that had covered 
it with an inward frost gush forth like dew. Sacred Sun, 
hanging on high like a golden promise, the kisses have dis- 
solved these chromatic tears! With smiling freedom, the 
thoughts that have long felt like exiles cooped within a trans- 
atlantic betweendecks spiing up, leap to land, rub their 
sleepy eyes, and press each other s hand«. The prettiest 
flowers peep believingly through the eaith: all is like the 
beginning of an Arabi in tale, with its infatuating improba- 
bility and prodigal suppositions. 

Were there but a spell of chords in the kingdom of tones 
capable of exorcising these charming incomprehensibilities I 
How very different would be the tones ot our lyres, wouldest 
thou but shed a few ot thine encouraging beams upon their 
strings, Phoebus Apollo ! But life blooms no higher than the 
rose ; summer itself is but a transposed spring, a fallen angel ; 
and autumn— that symphony of withering and passing-away, 
in which the promises, the nightingale calls, ot spring, some- 
time* echo in our ears yet, but broken, dying — autumn fills 
the soul with melancholy, and thoughts ot parting. Dearest 
lady, may Heaven long preserve our springs to us— our 



springs, lovely with morning dew and evening mystery, en- 
rapturing perfumes, and the clear mountain water* that wash 
away the old slime! It is good to freshen our poesy in this 
one only original ; to exchange an obligatory love for the 
distress of love, and then to sing new songs— songs through 
which the unruly joy ol the morning wind rushes like dreamy 
chords. 

I must laugh. Sunk in the joy of resurrection, intoxicated 
with spring, like a forest-bird, I roamed to-day through the 
streets, thinking on this and on that, and determined to cling 
to the fair world for the dear God s sake. There I met a 
contrapuntal hero of sixteen, a real Herrnhuter soul dressed 
in gray, with a veritable original primrose in his button-hole. 
What a merry mingling of wisdom and innocence, spring 
and snuff ! The song that rejuvenates the world, the same 
that the many thousand-year-old psalms sing, penetrates into 
every breast, and overturns the cold idols we had worshipped 
and the stupid rancor that had tormented and isolated us. 
Under these healing showers, wc may boast of clear sight and 
clean hands. Into the flames with our smiling lies, the false 
ornaments of our wisdom, and, above all, the miserable es- 
sences with which we perfume our prejudices! Our time 
resembles that woman, immortalized in Grecian marble, who 
boasted of her children, in the excess of her maternal pride. 
It was Latona's son, who, to avenge the insult to his mother, 
aimed his deadly arrows at the children ot Niobc. We have 
also awakened the anger of Apollo, and, boasting unfortu- 
nately ot our children, have brought upon them a des- 
tiny similar to that ot the children ot the Niobe. Wcmay 
gird ourselves with one tragic consolation — our only one ; the 
history of art will proceed on its pitiless way over our graves. 
No matter how we hasten through our years of wandering, 
no matter how we struggle and toil, our aim is fixed, our lot 
is drawn ; and not the most desirous among us is able to ac- 
quire that which the will ot Providence withholds. We are 
born to prepare the fatiguing and unsightly works, and to 
build those massive piers over which a more fortunate age 
will throw it? wonderful bridges. Posterity will admire these 
giant works — will honour, astonished, the iron will and iron 
patience of those men, who, in night and danger, placed 
stone on stone, and who proved their strength when threat- 
ened with destruction, when challenged by the power of the 
floods. Then, too, the bold surveys which the engineers of 
the future are now accomplishing amid storm and struggle, 
and which will contribute so much towards a knowledge of 
the ground, will be recognized according to their value in the 
history ot art. 

The heroic task that has lieen assigned to us is to preserve 
our courage and strength under the knowledge of our posi- 
tion. If wc are truly artists, we must thoroughly perform 
every office which the eternal judgment of history requires 
Irom us. Let us resolve henceforward to purify our fluc- 
tuating existence from the vaporous clouds that threaten to 
obscure its horizon, and undoubtingly follow the loadstone 
that points to the pole of our destiny. Then we shall be able 
to avoid the dejection attendant on a lost life ; tor only that 
lite which surrenders itself is a failure. Let us endeavour to 
secure liberty of speech and hearing to those who wander in 
strange paths ; and let us try to consider men jn an opposite 
shmc as also made in the divine semblance. Wc have no 
good right to hate until our love has been derided. Let us 
accept approval or aversion (the utulienab'e rights of society) 
as experience from which something may be learned : let us 
not take an attitude of vanity or of crouching gratitude to- 
wards either ; but let us reflect how much ot these belongs 
tp the minute, and how much to eternity. And, should we 
receive mortal wounds, let as conceal them from envious or 
pitiless eyes, and bear our pain with the pride ot men who 
are equal to their destiny. 

No more. Thoughts and pictures shall end with this paje. 
If you have been displeased by the audacity of the colouring, 
or offended by the awkwardness or strangeness of the draw- 
ing ; if you hive not been interested or instructed —throw 
the manuscript out into the rich, full goring j there let it lie 
under the flowers, the prey of winds and birJs. 

Farewell! I am in haste— in haste to b'.oxu ; for life as* 
cends no higher than the rose. 



Digitized by Go< 



102 



The Choir. 



Aug. 15, 1874. 



The Promenade Concerts. 

The re-opening ot Covent Garden Theatre took place on 
Saturday for a series of Promenade concerts, with Men s. 
Gatti as the entrepeneurs, and M. Hervc — whose portrait 
placed under the advertisements on the street walls, has made 
his face as familiar to the Londoner as his music has long 
been — as the musical director. While, however, the name 
ot the popular composer ot optnt boufte is put forward as 
that ot the responsible musician at these entertainments, he 
is ably seconded in the conducting department by Mr. 
G. H. Betjemann, who is known as the lieutenant of the 
conductor at the Royal Italian Opera, and as an artist of 
sterling worth. At the head of the violins is Mr. Burnett, 
who whether in the orchestra or in the chamber is one ot 
the most talented and conscientious ot our English school ot 
fiddlers. At the organ and pianoforte Mr. Josiah Pittman 
presides; and when we add that Mr. John Russell is the 
acting manager, we have said enough to prove that in all the 
minor departments the right men are in the right pi ice. 
Question may be raised as to the desirability of putting a 
French composer of the music of the hour in the responsible 
position of chef d'orcbestre, but then it must not be forgotten 
that the directors ot these entertainments have to consider 
popularity as well as art, and that as the name ot Hcrve is 
inseparably associated with music of the lightest possible build, 
it is only fair to say that he possesses a special qualification 
for the post- 
In the classical items in the opening programme, Mr. 
Betjemann conducted, and the allegretto from Beethoven's 
Symphony in F, No. 8, was very creditably given. M. Wieni- 
awski, whose fame as a violinist is well known to our readers, 
met with the most enthusiastic applause, not only alter his 
own Fantasia on themes lrom Fau<t, but after his admirable 
rendering of Beethovrn's second Romance tor the violin, and 
of the prelude to Bach's sonata in E major. In response to 
an encore tor the latter, he descended from Bach to the 
barrel organ, and played " Willie, we have missed you," a 
proceeding which, in the face ot the enthusiastic applause 
bestowed on the excerpt from the great master, was scarcely 
in the bett taste. The pitce de resistance of the evening was, 
however, supplied by M. Hervo in his " Heroic Symphony," 
which we need not further criticise than by saying that as far 
as the two poles are asunder, so far is this trom Beethoven's 
work with the same name. Its character will be best ex- 
plained by the following analysis: — 

" Part 1. — (Preliminaries.) — Stale of things at Cape Coast 
Castle — Efforts of the Governor to maintain peace and 
good relations with the Africans— Impossibility to obtain 
liom the Ashantees the respect and fulfilment ot treaties— 
The Fantees, themselves victims of their treachery and cru- 
elty, appeal to England for help and protection ; the Go- 
vernor convokes the chiet to a palaver. 

" Part 2. (The Palaver. )— The chiefs arrive at the pa- 
laver ^preceded by their bards, who sing the praises of a 

''Part 3. (Coomasiie).— Koffee Calcalli, King of the 
Ashantees, is listening to the adulations ot his waniors. 
After the chorus he declares, in haughty words, his intention 
of holding at once a solemn custom at which innumerable 
victims will be sacrificed to propitiate the Fetish against the 
insolent troops of the White Queen. The banquet spread, 
King's favourite wite, Queen Sappon, sings her savage admi- 
ration of her lord. Calcalli then excites his slaves and buf- 
foons to a wild dance, ' Let the Joyous Music Sound,' &c. 
A troop of maidens (join the evolutions, and the orgie is at 
its height when a messenger warns the King ot the approach 
of Sir Garnet's Army. Consternation of the natives and 
wrath of the King, who calls his braves to arms. Sounding 
of the English bugles and drums, to which replies the wild 
war cry of the Ashantees. Then the battle, which ends in the 
triumphal entry of the British troops into Coomassie. Flight 
of the Ashantees and liberation of the victims. The war ter- 
minated, England reclaims her glorious sons, and, with a 
teartul sigh for missing feces, welcomes the returning army 
and conquering leader home." 

The reception ot the work, which is simply a milange for 
voice* and orchestra, was somewhat cold, as indeed it de- 



nerved, for the choice of such a subject for such treatment 
was enough to condemn it. Wc have only space to add, 
that Mr. Levy called forth the usual applause by his cornet 
playing, and that Mdlle. Benati and Mr. Lewis Thomas were 
the vocalists. The decorations ot the house are most ef- 
fective, and the seating arrangements are vastly improved. 



Music and the University College of Wales. 

A series of concerts has just been given in several places in 
Cardiganshire by Mr. Brinley Richards, and other ladies and 
gentlemen, in aid of the funds ot the University College of 
Wales. At the conclusion of the last concert at Aberystwith 
Professor Grimlcy proposed a vote of thanks to Mr. Brinley 
Richards and the ladies for the pains they had taken in 
getting up the successful series ot concerts which had that 
night been brought to a conclusion. From the fi-st Mr. 
Brinley Richard-? had taken great interest in the University, 
and his patriotism was well known to all his countrymen. In 
London he occupied a high position, and never neglected 
any opportunity of manifesting his interest in Welsh move- 
ments, and especially in promoting a higher class ot education 
for Wales. (Loud applause.) The Mayor seconded the 
vote of thanks and endorsed all that Professor Grimley had 
said. The vote having been carried enthusiastically, Mr. 
Brinley Richards, when the cheering subsided, said — ** On 
behalf of the ladies, the conductor, and mjself, I return 
you most hearty thanks for your approval of the efforts 
which have been made to provide you with amusement, 
and tor the hearty vote of thanks which has been accorded 
to us. The nedit of the concerts which I am pleased 
to say have been so nicccssful is in no slight degree owing 
to Mr. Stephen Evans, one of the kindest hearted of men 
and one of the best friends the University College of Wales 
possesses. Mr. Stephen Evans is highly respected by all 
his countrymen in London, where he fills n high position, 
and he never spares himself when any demand is made 
upon him if he can be ot service. (Loud cheers.) This 
evening terminates the scries ot concerts given in aid of 
the musical fund of the University College. Since our 
arrival last week wc have given concerts in various parts 
of Cardiganshire, and the success everywhere has far ex- 
ceeded my expectations. (Cheers.) I attribute our success 
in great measure to the excellent cause with which they 
are identified — the University College of Wales — (chert) 
— an institution which I trust will be the means of raising 
the standard ot education among the people of the 
Principality, and of enabling them in some measure 
to obtain that culture which has far so long been enjoyed 
by Scotland and Ireland. (Loud cheers.) I have not come 
here to identity myself with any religious or political party, 
but to assist — though in a humble manner— a great national 
work. (Renewed cheers.) It is, of course, perfectly ab«urd 
to Ret upon a platform and tell the world that we are a won- 
derful people, unless we do something to prove our claim, 
and do it in such a way as to obtain the attention and 
respect of the English people, who justly require something 
more than glowing promises, in proof of the abilities ot the 
Welsh. (Laughter.) Althongh a Chnrchman myself, I 
have never hesitated to unite myself with Nonconformists 
when the object has been to widen the scope and improve the 
quality of education in Wales. (Applause.) I am not 
enamoured of either Whig or Tory Governments, for as 
regards education in this country they are all equally bad . 
Ireland and Scotland have each received large sums — thousands 
a year — in aid of various colleges, yet Wales has been ut- 
terly ignored. This neglect has, I fear, been caused by the 
apathy ot what are called the higher classes, who do not 
exhibit in Wales those patriotic sympathies which so 
honourably distinguish the uppei members of society in 
Scotland and Ireland. (Cheers.) It is high time, therefore, 
that the people themselves should put their shoulders to the 
wheel, and if they are determined to advance the cause of 
education, the welfare, and prosperity ot the country, I 
have little doubt as to the result, but they must remember 
the fable of the bundle of sticks— good intentions are of 
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little use without united action." (Loud and prolonged 
cheering). 

After some remarks from Mr. Stephen Evans, " God 
bless the Prince of Wales," was sung, solos by Miss Lizzie 
Evans and Miss Marian Williams, the audience standing 
up and heartily joining in the chorus. 

The chairman was the Mayor, and the conductor was, as 
on the previous occasion, Penccrdd Ceredigion, who dis- 
charged his duties with great ability and to the entire 
satisfaction ot the Urge audience. 



Legal. 

CHRISTY MINSTRELS AT THE ASSIZES. 

THURSDAY. 

(Before Baron Bramwell and a Special Jury.) 
This was an action, tried on Thursday at Guildford, by 
the proprietor ot one set ot " Christy Minstrels" against the 
proprietor of another, for a series of libels reflecting upon 
him in that character as an impostor. The libels were pub- 
lished in the form of placards or advertisements in various 
local newspapers in the country, These libels were the sub- 
ject of as many different counts, of which there were not less 
than sixteen. Thus the first complained of a libellous ad- 
vertisement in the Harrogate Advertiser in 1868. Caution 
to nobility, gentry, and public. They are cautioned not to 
be swindled by any of the numerous gangs of impostors re- 
presenting themselves as the veritable and legitimate Christy's 
Minstrels from S. James's Hall. The greatest number ot 
these gangs are made up from the lowest music-halls and even 
from the streets, and the exhibitions they give are of a 
wretched and degrading character." The second and third 
counts complained of similar advertisements in the Stafford- 
shire Advertiser in the same year. Other counts complained 
of publications in the Northamptonshire Mercury, in Truemans 
Exeter Fifing Post, in the Devon Weekh Times, the Barn, 
staple Times, the Birmingham Daily Gazette, the Essex 
Herald, the Northern Daily Express, and the Era Dramatic 
and Musical A Imanaek ; but none of these contained the 
word swindling. Then the 13th count complained ot the 
publication of posting bills representing the plaintiff's troupe 
as " crowning their attempts at imposture with falsehood, 
as not one of the party had ever appeared at S. James's-hall, 
or belonged to the real Christy Minstrels." The 14th count 
was tor the publication of circulars to the proprietors of as- 
sembly rooms representing the plaintiff as a person falsely de- 
signating himself as Charles Christy, and warning them that 
it they allowed his entertainments they would be liable tor 
damages. The 15th count complained of the publication ot 
posting bills offering reward for information as to a spurious 
troupe. The 16th count was for the publication of a circular 
representing the plaintiff as going about with a spurious 
troupe made up from the lowest music-halls and even from 
the streets, and giving a wretched and disgraceful character 
ot the performance. The plaintiff claimed £10,000 da- 
mages. The defendant* pleaded " Not Guilty.* They also 
pleaded a denial of the plaintiff's carrying on business as 
Christy's Minstrels. They also pleaded a justification ; and, 
lastly as to some of the libels, they pleaded the Statute of 
Limitations. 

Mr. Serjeant Parry, Mr. Joyc<» QXL., and Mr. F.Turner 
were for the plaintiff; Mr. Day, QjC, Mr. Taltourd Salter, 
QjC., and Mr. Cook were for the delendants. 

In opening the case for the plaintiff, it was put by his 
counsel as a persistent attempt to ruin him ; and it was said 
these charges had been continued down to the present time. 

The plaintiff stated that he had followed the profession ot 
Christy's Minstrels since 1859 or i860. The title was first 
introduced from America by one Rayner, and since i860 
the plaintiff said he had used it and hail performed in the 
country. He could not, he said, get into London, but he 
had performed in the provinces. The defendants had not 
assumed the title until late in the year 1864. In May, 1868, 
he advertised his performance at Harrogate, and the defend- 
ants issued the advertisement complained ot in the first count. 
In July, 1869, he was at Hackney, and engaged to give an 



entertainment at the Hall there ; when posting bills were 
issued and exhibited, stating that the Christy Minstrels would 
not perform that night, but only at S. James's-hall. Then, 
at Richmond, a placard was published, which was similar to 
the Harrogate advertisement, but did not contain the word 
"swindler." Then there was a similar advertisement at 
Stafford, where he had commenced a tour, cautioning the 
public against unprincipled adventurers going about the 
country. So at Northampton in 1869, and iu 1870 in Devon- 
shire an advertisement was issued denouncing numerous 
troupes of minstrels going about the country. So at other 
places when he was giving his entertainment advertisements 
" similar " to the first were issued, but this was denied by 
the defendants' counsel. 

In answer to the learned Judge, the plaintiff stated that 
there were various other troupes of Christy Minstrels about 
the country calling themselves "real," "legitimate," "ve- 
ritable." "original." &c. He himself called his troupe the 
" real, original Christy's Minstrels, conducted by Charles 
Christy." Up to 187a the defendants had used the title ot 
Christy Minstrels, but then they had disused it and called 
themselves Moore and Burgess Christy Minstrels, and had 
afterwards denounced the title ot •' Christy's Minstrels," as 
disgraced by hordes ot unscrupulous im posters going about 
the country, so that it was now quite discredited. Tt»ere 
was no one now named " Charles Christy'" connected with 
real Christy's Minstrels. The title is now really extinct. 
The plaintiff went on to state that early in this year he was 
on a tour in Essex and similar advertisements had been issued, 
and so from that time down to the month ot July last. The 
plaintiff went on to state that when he came within the range 
of these libellous publications his receipts fell off, so that in- 
stead ot making £50, £40, or £30 a night the rccciptsdwin- 
dleddown to £10 or less. In support of this statement he 
produced his memorandum book, showing that for nearly a 
month at Birmingham early in the present year he made from 
40 to £50 a niwht. and then his receipts dropped off and de- 
ined to £ao and less. Tlie suggestion in cross-examination 
was that be had "worked the place out," but he said he 
should have remained therefor months— perhaps until now— 
but for this decline in his receipts, which he ascribed tattle 
publication ot the libels. 

In cross-examination the plaintiff was challenged with hit 
own advertisements, and he said he had only advertised him- 
self as the original Christy Minstrels, and at first he said he 
was " from S. James's-hall," which he bad a right, he said, 
to do, because he had performed there before the defendants 
as early as 1859. But in consequence ot remonstrance from 
the defendants he had discontinued the latter part of his de- 
scription about S. James's-hall. He admitted describing 
himself as Charles Christy, and as having a company in Lon- 
don, though they were not performing there at the time ; 
but he said they were tricks ot trade. He admitted having 
declared war against the defendants so long ago as 1865, and 
a letter of him to them was put in, beginning in these terms: 
" War I Impudent pretender ! Goto h— . I can post, bill, 
advertise, as well as you ! I have more money than you." 
But then it went on: "Peace! Dear M." (Moore), and the 
plaintiff said the rest of the letter was kind and peaceable and 
declared that he had always been for peace. He admitted hav. 
ing always described himself as the real or " original Christy's 
Minstrels," and denounced the defendants' advertisements as 
'« deceiving the public." There was, he believed, a real ori- 
ginal "Christy" in America, but in this country the name 
liad been used for years by every one. He declared that lie 
had performed in Pimlico in 1864 and also at Hackney, but 
he had not performed in London since. He admitted issuing 
placards in answer to the defendants charging them with 
talsc-ly pretending to be the only "original" Christy's Min- 
strels and with putting forth false and malicious publications 
against him. 

& The plaintiff stated that he had performed at Birmingham 
for the benefit of the Famine Fund, and had sent up £70 to 
the Lord Mayor, upon which 

The learned Judge observed that this, at all events, tended 
to show that the plaintiff had not been much injured. Surely, 
he said, the case ought to be settled, and ought not to be al- 
lowed to occupy much time. Such phrases as " swindler " 
and «' importer" certainly could not be justified. 
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A conference ensued between counsel, but no agreement 
was come to. 

A juror observed that the plaintiff had, when attacked, 
issued advertisements ot a similar character attacking the 
other side. 

The learned Judge said the plaintiff admitted this himself. 

The plaintiff said it was in self-defence. 

The learned Judge said that if the jury thought it a serious 
case, ot course it must go on, but if otherwise it was a pity 
to occupy a whole day about it. 

The foreman said they did not think it was a serious 
case. 

The learned Judge.— Of course you will not say anything 
to commit yourselves, but it in your view of the case it is 
one of a trivial character, it would hardly be worth while to 
occupy a long time in hearing the case out. 

The jury consulted together, and the foreman said they 
were prepared, with consent of counsel, to give a verdict at 
once — not for substantial damages. 

The learned Judge said to the defendants' counsel that they 
could hardly resist a verdict against them, as they had called 
the man "a swindler.'* It was true it was in 1868, nearly 
■ix years ago— almost within the Statute ot Limitations, but 
still it was not quite barred by the Statute, and the plaintiff 
was entitled to a verdict. 

The counsel tor the defendants said they were prepared to 
take the verdict ot the jury now. 

The counsel for the plaintiff, however, declined to do so, 
saying that he would get nothing by it, and might as well go 
on with the chance of getting more. 

One of the jury said they certainly should not give more 
than £50. 

The learned Judge.— Fifty pounds I Oh, if you mean so 
much as that, the counsel for the defendants will expect to 
be heard, as they would contend that the damages ought not 
to be more than fifty farthings. 

The counsel tor the plaintiff said he was willing to take a 
Terdict for £50. 

The counsel for the defendants, however, declined to 
consent to any sum which would carry costs (that is, in an 
action of tort above £10.) 

The case went on, and a witness was called to prove that 
the defendants had said that they would " bill" the plaintiff 
down. The witness said he had had a cause of complaint 
against the defendants and sued them, and obtained an apo- 
logy and payment of costs. This closed the case for the 
plaintiff. 

For the defence it was asserted and it was admitted, that 
the word "swindler" had not been used since 1868, and 
that if the word " imposter" had been used since then— or 
within some years — it was justified, as the word "spurious" 
was justified, by the plaintiff's representation of himself as 
the " Original Christy Minstrels," of S. Jamess-hall. The 
truth is .('t was said) that all these people were in a sense 
imposiers and pretenders, as none of them were really 
«' Christy's," and none ot them were really " niggers, " as 
the/ pretended to be. Whether they were "original " or 
not was immaterial, and all that was material was whether 
they came from S. J.<mc*'s-hall, which was untruly asserted 
by the plaintiff of himself, but was truly asserted of the de- 
fendants, who did come from the hall. In answer to the 
cUim lor damages 011 the ground of injury to business the 
plaintiff's books were referred to as showing that he had real- 
ised as great profits after as before the defendants' advertise- 
ments. And an advertisement of the plaintiff himself at Bir- 
mingham on the 17th of January, 1873, was read, in which 
he told the public "(Mat the efforts used to injure him had 
not tended to his detriment, and that his hall had filled 
nightly." 

The plaintiff's counsel, in reply, took occasion to excuse 
his client lor bringing Ins case down here to be tried. No 
doubt, he said, the case was one which ought to have been 
tried in Loudon, but the venue had been changed to Surrey 
by Mr. Justice Blackburn, and here it was, and being here 
it must be tried. The Home Circuit, it was said, was to be 
abolishc J, and, at all events, thin was probably the last time 
assizes would be held here. It has been said to be a griev- 
ance that London causes should be tried here. 

Baron BramweH said the real grievance was not that Sur- 



rey had assizes, but that London suitors were not able to try 
their cases in London. In summing up the case to the jury 
the learned Judge said, surely the case could have waited to 
be tried in London and need not to have been brought down 
here to be tried at a much greater expense. After the plain- 
tiff had waited six years to sue, he could surely have waited a 
few months to try his case. No doubt it was libellous to 
publish of a man that he was a " swindler and imposter," 
and it was not contended that these terms were justified. 
But then as to damages, it was impossible to ascribe the 
plaintiff** alleged losses to the libels. If he had so ascribed 
them, why had he not sued before, and why bad he waited 
for six years, and then brought together all the libels he could 
collect? If he had come before he might have been entitled 
to substantial damages. But as it was the cause of action 
was really rather stale ; and it was almost preposterous to 
sue in 1874 for being called a swindler in 1868. To some 
extent the defendants were certainly justified in complaining 
of the plaintiff tor representing that his performers came 
from S. Jamm's-hall. Undoubtedly this was untrue, and an 
untruth of which they had a right to complain. Such was 
the man who complained of being called an impostor, and in 
estimating the damagts the jury must look at his own con- 
duct. As to the word "swindler," it was six years old, 
and really after the plaintiff had waited six years to sue for it, 
he might very well have waited for six years more. 

The jury, after a brief consultation, found a verdict for the 
plaintiff— Damages, £30. 



Music in Scotland. 

— »:— 

{From our own Correspondent.) 

Since I wrote last, a meeting was held in Glasgow in refer- 
ence to the scheme tor a permanent orchestra, to which I 
have already referred. It was then stated, in the form ot an 
extract from the prospectus issued by the Choral Union, that 
the proposed orchestra wi'.l consist ot over fifty thoroughly 
efficient performers, and that the list of artistes already en- 
gaged includes many of the greatest celebrity. The principal 
instrumentalists have been selected from the chief London 
orchestras, including the hands of the Royal Italian Opera, 
Covent Garden ; Her Majesty's Opera, Drury Lane ; the 
Crystal Palace, the Philharmonic Society, and many others, 
Tliese gentlemen, who are to be associated with some of our 
ablest local musicians, have been engaged for a period ot six- 
teen weeks from the beginning ot November next. During 
this period a series ot sixteen subscription concerts will be 
given in the City Hall, at the rate of one grand concert every 
week throughout the season. Of this number twelve will be 
orchestral, with the assistance of eminent vocalists, as well as 
solo instrumentalists, and four will be choral, with orchestra 
and solo singers. The choral performances will take place 
011 Tuesday, 10th November; Monday, »8th December; 
Friday morning, 1st January ; and Monday, ijth February. 
In addition to oratorios by Handel and .Mendelssohn, it is 
intended at theBe concerts to produce, for the first time in 
Scotland, Schumann's cantata. Paradise and the Peri, and 
G. A. Macfarreu's S. John Ibe Baptist. For these occasions, 
engagements have already been concluded with Mdme. 
Sinico and Miss Edith Wynne; Miss Alice Fairman, and 
Mdme. Patey ; Mr. W. II. Cummings and Mr. Nelson 
Varley ; Mr. Patey, and Mr, Santley. Further important 
engagements are pending. The orchestral concerts will be 
given on Tuesdays, November 3rd, 17th, and 14th ; Decem- 
ber 1st, 8th, 15th, and und; Mondays, January nth, 18th, 
and ajih ; February 1st and 8th. The programme tor each 
orchestral concert will contain a symphony, and one or two 
overtures, besides music of a popular character, and solos, 
vocal or instrumental. It is intended during the season to 
perform symphonies by Beethoven, Haydn, Mozart, Men- 
delssohn, and Schubert, besides overtures and other orchestral 
works by nearly ail the principal composers, including several 
specimens of the modern German school, and new works by 
British musicians. Arrangements are pending with a number 
ot distinguished solo vocalists for the orchestral concerts, par- 
ticulars of which will duly be announced. 
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1 regret to hear that Mdme. Sinieo-Campobello. and 
Signor Naudin are not to form a portion of Mr. Mapleson's 
company for the provincial tour. The only tenor ot any 
importance who has joined the troupe is Mr. Kcntham, who 
ought to have some one to support him, in case he is attacked 
by the unhappy catarrh which is the curse of vocalists who 
vis-'t Scotland. Last year, it will be remembered, Signor 
Paladini (who has suddenly disappeared trom the operatic 
hori/on) was completely incapacitated in this way, and po.ir j 
Signor Bcttini had to bear all the brunt of the battle, appear - 
ing on an average tour times a week. 

Last week in Glasgow was signalised by the proceedings 
of the Tonic Sol-fa College, which opened with a breakfast 
of members ot the council and invited friends. In the evening 
an adjournment was made to the Andcrsonian University, 
where the first hour was occupied in a discussion of the 
papers previously read, the remarks ot the speakers referring 
principally to the address by Mr. Colin Brown on '• Sham 
Teaching." One gentleman spoke strongly in lavotir of the 
use of a harmonium in teaching young people to keep up the 
pitch; while another thought it desirable that an effort should 
be made to teach musical teachers, especially in rural dis- 
tricts, how to teach. Mr. Brown, in replying on the discus- 
sion, disclaimed having made one single personal reference in 
his address. When writing the paper on " Sham Teaching." 
he found it led him more into ineffective or inefficient teaching. 
Nothing weighed more upon him than the spectacle ot able, 
active, diligent men teaching without knowing how to do it. 
A great many people had the idea that the sul fa system was 
merely a form of notation. He maintained that the sol-fa 
system had produced some of the best old notationists in the 
kingdom. They were carrying off certificates and prizes 
against all comers, and there was no one who would mister 
the old notation so readily as a sol-ta singer. But what he 
complained ot was trying to mix the two things together at 
the same time, and spoiling both. Mr. Curwen, at the close I 
of the discussion, mentioned as his experience that a class I 
taught with the harmonium, if set to sing without it, would ( 
keep the pitch worse than a class taught without the aid ot ' 
the instrument, (Applause.) Mr Sharpe, Dundee, said his I 
experience was quite different, and on one occasion he had 
a class that sharpened half a tone in singing the " Hallelujah 
Chorus." (Laughter). The Rev. D. Batchellor, of Trow- 
bridge, then read a paper on *' Hints tor Ear Cultivation." 
He remarked that the development of the hearing faculty lay 
at the foundation ot teaching to sing. It should be the aim 
ot the singing-master to teach his pupils first to hear, and ! 
then to produce what they heard. He laid down two propo- 
sitions--^!) That all who had the faculty of hearing, speech, 
&c, had also the power of distinguishing one musical sound 
from another ; and (a) that this ear for music might be cul- 
tivated. It only remained for teachers to find out the best 
method tor training the ears of their pupils. In an extreme 
case, where a pupil could not imitate a given tone (and there 
were such cases), it was better for the teacher to take the 
found which the pupil gave, and having established a ' 
tympathy between their voices, to lead the pupil up to 
the required tone. He never knew the case of a young boy 
or girl who could not imitate one given tone, although he had 
known an adult unable to do so, but that had been caused by 
early neglect. The teacher should always sing softly, and the 
pupils would unconsciously contract a habit ot soft singing, 
It was better at first to sing tunes without vowel sounds, as 
these served to distract the attention of the pupils. Many 
young pupils were apt to be led away by vowel names in 
the sol-fa system. Later on, however, they should be taught 
to distinguish tones through the vowel disguise. The teacher 
should encourage his pupils to bring him written copies of 
favourite tunes which they knew only by ear. This was a 
good study for them both in tune and time. Referring to 
ear cultivation or pronunciation, he recommended the plan 
ot collective reading after the teachers' pattern. It was some- 
times tedious, but it was the most thorough and effective in 
the end. The words should be recited in the exact time in 
which they were to be sung, the teacher beating time the 
while. He thought it better not to adopt Mr. Curwen's re- 
commendation ot making mistakes and getting the pupils to 
correct them. In concluding he reminded his fellow-teachers 
that much valuable time was wasted in talk. Of course it 



was very nice and clever to give a lucid explanation of every- 
thing, but singers in general had an unreasoning dislike to 
class sermons. (Applause.) Mr. Curwen. in expressing the 
thanks of the members ot the College to Mr. Batchellor for 
his paper, referred to some of the subjects talked of at the 
breakfast in the morning. It would be their object to set 
sol fa singers singim: everywhere for the College, just as the 
Jubilee Singers did tor theirs, and endeavour to get an en- 
dowment whereby they could pay the expenses of students 
corning to the College during a six weeks' session, get them 
to pass examinations, and obtain bursaries, such as they hoped 
to be able- to offer. In these circumstances he thought it 
would bo invaluable for the students to fuve a book with 
examples of teaching, and containing papers such as that now , 
read, which he requested Mr. Batchellor to favour him with. 
Mr. Curwen then gave an address on "Flans for Lessons 
and Criticising Lessons,'* and subsequently Mr. Proudman 
engaged in exercises in the management of the voice as con- 
tributing to expression ; and this was followed by choral 
drill. The proceedings terminated with the performance of 
Mr. James Merry lew's " Jubilee Anthem," conducted by 
that gentleman in person. This anthem, it may be 
mentioned, was composed by Mr. Merrylees, who is 
the Ewing Gold Medallist, and is to be sung by the Jubilee 
Singers at Fisk r.s their hymn of thanksgiving. The pro- 
ceedings ot the College were resumed next day at the 
Lniveiiity, the first hour being spent in a discussion, 
on the paper read by Rev. Mr. Batchellor on the previous 
evening. Mr. Sharpe, of Dundee, then made some 
remarks on the imperfection of the Sol-fa notation in classical 
works. He maintained that it in oratorios such as the 
MesiUtb the solos had the Sol-fa accompaniments written 
below, Sol-ta singers would not be so scarce as they were. 
Some people might say, Why don't you learn the old no'.a. 
tion ? He had never learned the old notation, but had played 
the organ for years from the Sol-fa, and if he did not 
believe it to be better than the old notation he would not 
play from it for another day. This want he h id alluded to 
applied to the solo singers strongly, and to the conductor 
still more so. He was sorry there should be so tew Sol-fa 
performances of classical works, for in towns of small popu- 
lations there would be found more performances of these 
works under the old notation than in the city ot London 
under the Sol ta. He ha. I been sorely tempted to become 
an old notatiomst, but one thing which kept him trom 
doing so was that he did not know the notation. Mr. W. 
M. Miller gave an address on " Teaching Singing to Infants." 
He spoke ot the necessity ot commencing to teach singing 
with infants, as he had found all the difficulties, or at least the 
greater part of the difficulties, in the advanced classes to 
have their origin in infant classes. In iulant classes care 
should be taken to select tunes suitable to the range of the 
voices. It was important for teacheis to be careful not to 
"rack" the children's voices, by making them scream an 
octave or an octave and a quarter, for it stood to reason that 
that would damage their voices, and then it was beyond the 
power ot man to mend them. Besides having suitable tunes, 
it was important to have suitable words, because, if the 
children did not understand the words they would not under- 
stand the tunes. In talking of children's songs he did not 
mean childish ones. It was very important that children's 
tunes should be pretty. It was a serious mistake in some 
school* giving infants a strong dose ot music all at 
once, as the children got tired and listless after more 
than a quarter of an hour's lesson. Mr. Miller then 
gave some interesting specimens ot his teaching with 
a class of infant boys and girls from St. Peter's School. 
Mr. Luther Mason, from Boston, was next introduced, 
and in the course ot his address said he subscribed to every- 
thing Mr. Miller had said as to the importance of commenc- 
ing to teach children young. He was supervisor of the 
music of the schools in Boston, which embraced children 
Irom five to thirteen years ot age. There were 1,500 
children under his supervision, with .135 teachers, and he 
always taught the teachers by giving the children a course ot 
lessons in their presence. The manner of commencing to 
work correspond^ very much with that explained by Mr 
Miller. He had been ten years in Boston engaged in this 
work. The children were carefully graded, so that he could 
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commence with them at five years of age. More than halt of 
the children were ot Irish parents, who were from the poorest 
class of the Irish people in Ireland. He was going over to 
Ireland next week to see where they found so many children 
(Laughter.) They educated these children as a matter of 
self-preservation, for they found that by doing so the children 
became, good citizens, their parents made a new home, and 
they were better, he believed, than they would have been had 
they spent the rest ol their lives in their native country. 
(Laughter.) The children were obliged to come to school 
dressed and clean- One point they had developed in their 
schools was appealing to the sense ot music. Their first 
instruction was with a view to develope this sense, as they 
would the germ in the grain of corn, so that it might be 
cultivated properly and bring forth fruit, Mr. Mason then 
gave some examples of his system of teaching with the class 
ot infants, much to the entertainment and instruction ot all 
present. Subsequently addresses were ghvn by Mr. George 
Oakeyon "The Common Mistakes ot Young Composers," 
by Mr. Curwen on " Some Requirements of the Member's 
Certificate," and by Mr. Proudman on "The Vocal Re- 
quirements of the Member's Certificate," followed by vocal 
drill. 

During the present week Mr. Durand and his English 
Opera Company have beeu drawing excellent audiences at the 
Gaiety Theatre, Glasgow. On Monday and Tuesday they 
sang Halle's Hohemian Girl, on Wednesday Sonnambula, on 
Thursday Fra Dia-valo, on Friday Marii(in<i (by express 
desire), and to-day they are announced to repeat Fra Diavolo. 



Music in Sheffield. 

(Fnm tur wh CvrwfmLnl.') 

Ox Thursday, the 6th inst., Mr. Wm. Pyatt, ol Nottingham 
fulfilled the promise he made to the public of Sheffield some 
months ago that he would bring down Mr. Sims Reeves at an 
early date. Though much disappointment had been expe- 
rienced at Mr. Reeves's non-appearance on the two former, 
occasions, no sooner was he announced again than there was 
a rush for tickets, and had the hall been capable ot accom- 
modating twic the number of shilling tickets it would 
scarcely have held all who wished to obtain admittance. 
Fully an hour before the commencement of the concert the 
gallery was packed; the orchestra then soon tilled, alter 
which the hall in every part was soon occupied. Mr. Sims 
Reeves was accompanied by Miss E. Beasley, Mdme. O. 
Williams, SitinorFoli, and Mr O. Bernhardt, vi;> inist, the 
duties ot accompanyist being ably performed by Mr. Sydney 
Naylor. It can scarcely be said that Mr. Reeves was in per- 
fect voice tor a little roughness was at times to be detected, 
nevertheless his singing was superb, fully sustaining his lofty 
position as the greatest of English singers. The jaunty manner 
in which he made his appearance on the platform, and the 
(ire and energy of his singing gave full proof that not only had he 
perfectly recovered from his recent illness, but that his marvel- 
lous powers were still unimpaired. His reception was most 
enthusiastic, such a reception as only Yorkshiremen are sup- 
posed to give. His first effort was Beethoven's magnificent 
song '• Adelaida,"' which he rendered in German. This 
splendid composition is seldom heard in the provinces, per- 
haps because a Reeves is required to do it justice, certainly 
its rendering was a masterpiece of vocalisation and musical 
declamation which will linger long in the remembrance ot 
those who had the good fortune to listen to it. His other 
song was the popular and ever [welcome »' My 
pretty Jane." The rendering of this simple, but withal 
beautiful melody, was perfection, and the wonder would 
have been if the audience had not most determinedly de- 
manded its repetition. Mr. Reeves came again to the front, 
and a thunder of applause followed, when the first tew bars 
of the accompaniment told that Dibdin's fine old song, 
" Tom Howling" was about to be sung. This song Sims 
Reeves has made his own. No other living artist can infuse 
into it the deep pathos which it requires. Need it be said 
the audience were still more noisy in their plaudits. 
His final effort was in Bra ham's well-worn duet, " All's 
well," with Mr. Foli, which was wcU rendered and as well 
received. 



Aug. 15, 1874. 



We do not remember any previous appearance of Signor 
Foli before a Sheffield audience ; of course he was well 
known by repute. His magnificent voice and fine decla- 
mation had a great effect upon the audience. His songs were, 
Pinsuti's composition, "The Rait," "The Vicar of 
Bray" (encored), and "The Diver." Miss Beasley was 
quite a stranger here. Her efforts were very successful, es- 
pecially in "From Mighty Kings." Mdme. Williams 
was heartily received. Mr. Bernhardt's finished per- 
formances on the violin added in no small degree to the 
pleasures ot the concert. A part-song choir ot sixteen se- 
lected voices sang tour glees in a highly creditable manner, 
under the condtictorship of Mr. J. H.Smith. 

On the evening ot Tuesday last, the 4th inst., Mr. Charles 
Harvey gave his first concert this season in the Albert Hall, 
and notwithstanding the ill suceess which attended this gen- 
tleman's efforts during last season another series of concerts 
is announced. The artists engaged for the above date were 
Miss Holingbroke, the winner of the Parepa Rosa Scholar- 
ship; Mr. John Peck, violinist, and Mr. Frederick Archer, 
organist to the Alexandra Palace Company. The audience 
was far from l>eing numerous. Mr. Archer's tame as an or- 
ganist is well known, and his recitals never fail to be inte- 
resting. His playing on this occasion evinced a most tho- 
rough acquaintance with the intricate mechanism of the in- 
strument as well as the variety of its combinations, and at no 
tortnei recital did he give as much satisfaction as on this occa- 
sion. His first essay was Gounod's grand march, LaReinc 
de Saba." His next selection was his own composition, a 
" Meditation," and "Toccata," a la Bach, in the first of 
which he introduced with fine effect the beautiful and de- 
licate reeds in the swell, for which the great French builder is 
celebrated. A fantasia on Scotch airs brought the first part 
ot the concert to a close. A selection from the late Mr. 
Balfc's opera, II Tatismam, opened the next part ot the pro- 
gramme. Mr. A rcher's next piece was an excellent rendering 
of an " Allegretto" and "March Nuptiale" by Guilmant. 
The overture to Rossini's SemiramiJe, played in an admirable 
manner, brought the concert to a close. Mr. Peck's violin 
playing added not a little to the pleasure derived from the 
concert. He is evidently a careful student, as each public 
appearance shows a marked improvement on its predecessors. 
His admirable rendering ot Oc Beriot's "Fantasia au Scene 
de Ballet," was most enthusiastically applauded and rede- 
manded. Mr. Peck's other piece was an andante from a 
concerto by Mendelssohn in E minor (with organ accompa- 
niment), which was well received. Miss Bolingbroke tang 
with much taste and care, and had a hearty reception. Mr. 
J. W. Phillips added considerably to the success ot the con- 
cert by his judicious accompaniments. It is matter for regret 
that Mr. Harvey's indomitable enterprise should have met 
with such a feeble responre. 



Reviews. 

— :o: — 

MR. SULLIVAN'S SHAKESPERIAN MUSIC. 

Mr. A. Sullivan's well written and characteristic "Inci- 
dental Music " to the Masque in the " Merchant of Venice" 
(I. B. Cramer and Co.) cannot be better introduced than by 
his own words, quoted from the preface to an arrangement 
before us tor piano duet, " <V quatre mains." " The Masque 
occurs in the second act ; the fifth and sixth scenes of which 
contain special references to it. It takes place in the open 
space outside Shylock's house ; Lorenzo's two friends, Gra- 
tiano and Salarino, are among the masquers, and it is under 
Cover of the confusion caused by the dancing that Jessica 
makes her escape with Lorenzo." The composer further 
explains his musical design thus : — " At the commencement 
ot the scene, when the music begins the stage is empty and 
night is approaching. The distant cry of the gondoliers 
echoing along the canals (horn sotto vwe) the voices of the 
maskers as they approach nearer and nearer f and other accom- 
paniments to the scene are all depicted in the music. A 
lover serenades his mistress, the maskers gradually throng on 
the ground, and the revelry begins. The dances are, first, 
a " Bourvee— the old fashioned heavy measure— next, a gro- 
tesque dance tor Pierrots and Harlequins ; and thirdly, a 
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general dance in modern wait'/, rhythm." The italics we are 
responsible lor; but to proceed. — Night has settled down 
on the scene when Jessica makes her escape ; after this the 
fun waxes furious, and amidst thegLire ot torches, the glitter 
ot coloured lanterns, and the shouts and songs of the revel- 
lers, the curtain descends." To speak broadly, Mr. Sullivan's 
Shakesperian music could only have been written after Men- 
delssohn's immortal illustration of the " Midsummer Night's 
Dream," still his work is lull ot character and interest. It has, 
too, another special value, as showing that the drama with 
music, the original English opera, is a vein which may still be 
worked with gain. To our mind, English opera must be 
built up from the old foundations, and not modelled upon 
the modern Italian lyric drama. There is a deeper reason 
for this than the mere question of the relative sonorousness 
and musical adaptability of the two languagcs f this reason is 
the profoundly reflective character of the emotion and passion 
of our dramatic literature, which unfits it lor continued mu- 
sical expression. Yet, how admirable is the contrast afforded 
between the eloquent, pregnant periods of our great poet and 
certain charming musical illustrations of his plays, in which 
the music is reserved for really musical situations or emo- 
tions. May not the combination ot the highest dramatic elo- 
quence and subtle development ot character, a subtlety beyond 
the natural power of music, combined with judiciously and 
modestly inserted music, ultimately put aside the pretentious 
English opera, with weak libretto, in which lite action stands 
still, that the leading characters may forsooth sing ballads, 
and thus English dramatic music once more be built up from i»s 
old strong foundation of English common sense ? Such a re- 
storation of the musical drama woutd be 3 movement em- 
bracing the highest principles of Wagner and his followers, 
without pledging music on the other hand to any sacrifice ot 
its architecture ai.d adornings, or subjecting it to a new ty- 
ranny of scene and action ; a tyranny which will inevitably 
follow the attempt to make it the handmaid rather than the 
illustrator of the drama. Given the requisite genius, enterprise, 
and executive ability with which to eeizc the public mind, it 
may happen that a revival and large development of the Eng- 
lish musical play, in which each art is respected in its own 
domain, may prove as distinct and perhaps a nobler reforma- 
tion than that of the Wagner opera, an "olla podrida" of 
poetry, music, scenery, and action. Sir. Sullivan's work, writ- 
ten by the way for the performance of the •' Merchant of Ve- 
nice" at the Prince's theatre in musical Manchester, has 
therefore an interest of marked importance. A tremolo ot 
the strings shows the vacant stage and the approach of night, 
th? piquant phrases for horn, clarinet, and oboe, mingled with 
the cry of the horns and voices behind the seem s, form the detail 
ot the Introduction, which ends with a mysterious moving 
bass against an upper pedal in syncopation. Next comes the 
only vocal number, an elegant serenata som.-what inconsis- 
tent ly with the nstot the play, though not at variance with 
the locality of the incident, written in Italian ("Nel ciel 
scicn"). The chorus is again used here in a short unison 
phrase ending on the chord six-four on the dominant in pre- 
paration for the cadence of each verse. This song is also 
printed as a pianoforte duet. Now begins the real business 
otthc Masque, a short active introduction leads from the key 
of the serenade, E flat, to the tonic of the bright jubilant 
Bourrl-ein G. Mendelssohn's sense of humour is reflected in 
the grotesque, well marked dance of Pierrots and Harlequins, 
in which the bars instruments do good service, and the bas- 
soon has a cadenza well calculated to raise a smile, when 
heard from the lips of a player of skill and humour. The 
modern va re is historically out of place ; though effective 
after its kind \ tremolo ot the strings depicts Jessica's es- 
cape ; then comes the Finale, a stirring piece, with a primal 
theme strikingly like the minor subject of Mr. Hatton's 
"Maypole Dance,"' introduced some years ago into Charles 
Kean's gorgeous representation of the " Midsummer Night's 
Dream," with Mendehsohn's music. We shall be glad to find 
that Mr. Sullivan's interesting and effective music will soon be 
heard in one of our London meat res, where its piquancy, cha- 
racter and admirable orchestration cannot fail to proveeffecti ve. 
A bove all, we trust that our com posers will follow Mr. Sullivan's 
example in thus illustrating standard plays, and that the fine 
music of Purcell and A me will likewise be revived, 
for by such means a national school of lyrical music, linked to 



I perhaps the finest dramatic literature the world has known, 
I may spring into tasting life, as being built in accordance with 

the genius of our language, and in keeping with the practical 

tone of present thought. 

The Art Journal for August, Virtue and Co. 

Amid the pressure of new music always crowding our 
reviewers' table we are apt to neglect the sister art which in 
the form of the monthly issues of The Art Journal is so regu- 
larly and we may add so pleasantly brought before us. 
The Irontispicce in the current number is for instance a gem 
in its way, and makes one almost wish to take it from its 
place, and give it the dignity of a frame. "The Grand- 
father's Grave," by Mr. Thorn, represents the old grand- 
mother and the little grandchild— the painter's favourite 
combination of age and youth, which comes before us now 
and again in so many forms — before a wayside grave, the 
widow kneeling as in prayer, and the little girl, with her 
bundle of woodside spoilt, looking on in wondering sorrow. 
In the sreond of the chief pictures of the number, ''The 
Tithe Collector's Return," we have a specimen of French 
j work by M. Vibert, bringing out with humorous touch the 
Spanish monk on his donkey, returning to the monastery 
laden with the good things collected on his daily round. The 
third picture. Marcus Stone's " J .ear and Cordelia," is one 
of his most clever productions, a.id will be generally wcl- 
1 corned. In the literary contributions of the number, the papers 
j on "Art Work in Syria and Palestine," on "Picturesque 
I Architecture in Italy," and " Life on the Upper Thames," 
all garnished with choice illustrations, deserve to be men- 
tioned. The full and clever review of the Exhibition of the 
Ru) il Academy is brought to a close. 



Correspondence. 

[ TSe Editor does not hold himself responsible for the opinions of 
his Correspondent*. J 

ORDER OF PROCESSIONS IN CHURCHES. 

To tht EJi!,r aflht" Chur." 

Sir,— Mr. Seaton may be right in bi3 statement that the 
ancient Cathedral rule was that the clergy should leave the 
church first, and the boys last. I mi intani, however, that 
the contrary plan is now observed at the following represen- 
tative churches : -S. Paul's Cathedral, S. Andrews, Wells- 
street, York Minster, and Lexis Parish church. At the 
latter church, at the annual Dedication Festival, the proces- 
sion is a long one, and a recessional hymn is usually sung. 
I should like to hear ot any church in Leeds or Bradford 
where the Otley use is observed ; of course I mean any church 
where the musical service is carefully rendered. 

Perhaps some of your readers, who have had some experi- 
ence in choral festivals will favour us with an opinion in this 
matter. 

Your Correspondent. 

August 8, 1874. 



Organ News. 

Town Hall, Leeds. — Programmes of performances 
on the grand organ, by Dr. Spark, organist to the corpora- 
tion : — 

Saturday Evening, August 8th, 1B74. 

Marche Celibre in B flat Lachner. 

(Quartet, "Aieo can," (Puritan) transcribed for the 

Organ Bellini. 

Prelude and Fugue In E minor Bach. 

" The tweet vesper bells of Ancena " Parry. 

a. Allegretto, E major, i. March, C major... Schumann. 

Organ Piece—- Priere a Marie " Gounod. 

Overture to the Open—" La Gazta l.adra " Rossini. 

Tuesday Evening, August nth, 1874. 

Marche Romaine, for Organ Companion to the Sil- 
ver Trumpets) Cour.od. 

Romania, G minor, from the Third Concerto ...Bennett, 

Trio—" This Magic Wove Scsrf " Burnett. 

Organ Sonata in C miaor, No, z. Maestoso; Ada- 
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gfo E«pre»»ivo ; Allegro l'omposo ; Fuga.Mendelwohn. 

a. Air, Varied — " By my sighs " Beethoven. 

i. Gavotte in D Bach. 

a. Rccit. and Air—" But thou didit not leave" 

(Messiah) Handel. 

4. Chorus — " Lift op your head* " (Mesniah) do. 

Hasley Castle, sear Malvern.— The new organ 
which has been placed in S. Gabriel's Church, by subscrip- 
tion (built by Nicholson of Worcester), was formally opened 
on Tuesday,' August nth. Mr. T. J. Bovington. of Mal- 
vern, prtsided at the organ, and played as an introductory 
voluntary " Preludium," in C minor, by \V. Haynes; and 
the " Hallelujah Chorus " from the Messiah, as an out vol- 
untary. The service was fully choral, prayers being intoned 
by Rev. J. W. Wood, curate. The first leison was read by 
Rev. R. Lnwson. rector ot Upton-on-Severn, the second by 
Rev. L. Brown. Ante Communion Service by Rev. A. B. 
Lechmere, vicar of the parish. The Rev. T. G. Curtler, 
vicar of Barbourne, was the preacher. The choir was 
chiefly composed of men and boys belonging to the parish, 
who, since the opening of the church last year, have b:cn 
trained by Mr. Bovington. The offertory amounted lo 
£16 1 2P. od. ( and was given to the organ fund. The follow- 
ing is a specification of the orgr.n :— 

Great Organ, Compass CC to G.— Open diapason, stop diapason, 
dulciana, clarabella, principal, wild flute, fifteenth. 

Swell. — Open diapason, lirblicli flute, principal, flute, oboe. 
PrOAL Organ, Compais, CCC to F.~ Open diapason, 1 5 feet. 
Couplers —Great to pedals, swell to pedal, swell to great, 



Church Musical News. 

:o: 

Choir Stalls is a Scotch Kirk.— For many years 
the choir in the Parish Church of Elgin have had particu- 
larly poor accommodation. The octagonal box for the pre- 
centor was kept a fixture long after somrthing like a choir 
seat was made. The singularity was that only the head and 
shoulder* of the man of the pitchfork was seen above the 
box, and on each side of him the choir sat with their backs 
to the congregation, in two lines north anJ south. Now the 
box has been swept away, but still the choir have been packed 
together without room, and the greater number of them 
singing away Irom the congregation instead of to it, as il the 
foundation of the steeple constituted the audience. Happy 
arc we to record that the Kirk Session have now seen the 
error of their ways, and fuve begun to effect a decided im- 
provement upon the choii scat. It is being enlarged by the 
taking in of another pew, and so raised as to be above the 
level of the body of the church, and made to a considerable 
degree like choir seats in other churches. A harmonium, 
for which the congregation have subscribed between forty and 
fifty guineas— a first-class instrument of its kind— is forth- 
coming, wc believe, from Edinburgh, and will soon l>c in 
front ot, and in the centre, of the new choir seat. It will be 
played in the Sabbath evening school, and perhaps also on the 
occasion of evening service. The pulpit, like the old-fashioned 
precentor's box, ought to give place to a platform, as is the 
case in many other churches, and in all new ones. The 
inside of tne church is beautiful, but hitherto the pulpit and 
choir scat have been out of all harmony with the interior, 
and thus it is pleasant to record the improvements that are 
being made. — Elgin Vourant . 

Rii'ox Cathedral.— The Guardian's correspondent, in 
describing the proceedings ot the Arena-logical Institute, 
which has this year met at Ripon, says that on Sunday the 
Bervice was performed in a manner to repel rr.o:c High 
Churchmen than all the venerable Dean's power of words 
can ever have attracted. On Tuesday a special service took 
place in the afternoon. The choirs ot Manchester and 
Durham had sent representatives for the occasion, and the 
sermon was preached by the BUhop of Rip.m. The music- 
was not marred, as on Sunday, by ihe absence of intoning, 
and was extremely good in selection, and very fair in perform- 
ance. Three anthems followed, one alter the Third 
Collect— namely, Bach's ** Blessing, fclory, wisdom and 
thanks ;'' the second, before the sermon, Purcell's O sing 
unto the Lord ;" and the third, after the sermon. Dr. S. 
Wesley's " He that dwelleth," the chief part* being taken 



respectively by the members of each choir in succession. 
After the sermon, the writer tells us, the united choirs immedi- 
ately commenced the piece of recitative which prcccdi - * the 
" Hallelujah" in Handel's Messiah, and the chorus ttsell was 
given with fine effect by the congregation as well as the 
singers. This service, and the three sermons of which we 
have spoken, taken together with the musical performance on 
the first day, mentioned in our previous notice of the meeting, 
formed a new and not unpteasing feature in the programme 
ot proceedings. Sermon*, and even special services, have 
taken place before at former congresses, but they have never, 
wc believe, been brought into so much prominence before. 



Music Abroad. 

Boston, U.S.A. — Our instrumental musicians seem pos- 
sessed ot late with the idea (or " Boston notion") of grouping 
themselvc* in Qointct Clubs, — as it the t/uinttisence of mu- 
sic lurked in the number five. For many years the '■ Men- 
delssohn" enjoyed the distinction all alone. Then came the 
•* Beethoven Quintet Club." led by Mr. Allen. And now 
comes back the admirable violinist, our old leader in the 
Symphony Concerts, latterly with Thomas, Mr. Listemann, 
and he too has formed another Quintet, under the name of 
" Philharmonic Club.'' The country round about will be 
the gainer by these enterprising compact organisations while 
here at the "hub" it increases the orchestral difficulty by 
calling so many of the best musicians Irequcntly away from 
home. But wc have good assurance, notwithstanding, that 
Mr. L : s:emann and others of his club will lend their valuable 
assistance to the next series of Harvard Conceits. The 
Advertiser tells us: The new corps numbers six in all, and 
consists of a regular string quintet, and a flute soloist. 
The quintet includes Mr. Benihard Listemann, first violin, 
who needs no introduction to Bostonians, and who has long 
been recognized as one ot the first violinists in America ; Mr. 
Fritz Listemann, brother of Bernhard, and almost equally 
well known, second violin ; Mr. Emil Gramm, first viola, 
not l'Mig ago first violinist in Mr. Thorn it's orchestra and 
recently musical director ot Santa Cl.ira College, California ; 
Mr. Adolph Belz, second violin and Ftvn.h horn soloist, 
sometime solo performer in the I...L>eii.il Rusm.ui orchestra at 
S. Petersburg, and a member of the Russian horn quartet, 
which first visited New York a year ago ; and Mr. RuJoIph 
Hartdegen. a distinguished violoncellist whosj skill has been 
often displayed in this city. Mr. Engeiu- \ Winer, the flute 
soloist, was atone lime connected with Bilse's turn mi G.-r- 
man orche tra, and has lately been knoivn through his pro- 
minent position in Thenars orchestra. The Bosto t Phil- 
harmonic club propose to give concerts both of the cl.tisict! 
and popular order. Certainly the new Club ijives excellent 
promise. Mr. Hartdegcn's return also to our orchestral con- 
certs will be welcome.— Dw^ht's Journal of Music. 



Jotting3 in Music, Literature, and Art. 

— :o: — 

A new organ has just been erected in the Wedeyan chapel, 
Stourbridge. 

A new opera by Offenbach, written to an English libretto, 
will be given in London during the winter. 

The usual summer concerts are being given at Boulogne- 
snr-rmr, with Mdlle. Carlott.i P.itti, Signor Briejioli, and 
M. Theodore Ritter as the chief artistes. 

The Conservatoire dc Musique at Dijon has this year 
received for the first time a subvention from the State, 
the budget containing an item of 400a francs tor the insti- 
tution. 

The operas given at Paris last week were : at the Opera 
(Salle Vciitadour), L'Esclave (three times) ; and at the Opera 
Coinique, Haydte, Le Domino Noir, Lit Dixnte Blancfx, La 
tillt da Rigiment, l.t Orisier, Bonsoir, Monsieur Pantafon, 
Lei Notes de Jeanitette, 

For the post ot organist at S. Luke's, Old Street, there 
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were over fifty candidates, from these five were selected to 
compete at S. Paul's Cathedral ; Dr. Stainer having selected 

Mr. Charles Pcarcc, (assistant pupil to Dr. C G. V'errinder) 
as the best player and musician, he was appointed by the 

rector and vestry who were present at the competition, and 

he will commence his duties at Michaelmas. 

A testimm1i.1l of a vrry pleasing character has just been 
made to the Rev. S. Flood Jones, precentor of Westminster. 
The voluntary Sunday-evening choir, agisted by some pist 
members, presented him last week with a very handsome 
clock and accompanying vases, as a token of their esteem 
and in recognition of his unvarying courtesy and kindness 
towards them. Mr. Jones has conducted the interesting 
special services in the nave tor r we understand, more than ten 
years, and their success is largely owing to the great energy 
he has thrown into them and the interest he has shown in all 
that relates to their successful carrying out. 

An illustration of the popular music ot the late Bank 
Holiday is furnished in a letttr to the limes by a gentleman 
who was unfortunate enough to be travelling with his wife 
from Rochester on the evening of the Hank holiday. On 
reaching Gravcsend a rush was made, and his carriage was 
" more than filled by excursionists." His remonstrances at 
the overcrowding when addressed to the invaders were 
laughed at, anil when addressed to the guard were met 
by "equivocation and a helpless grin." By remon- 
strating, however, hi- had raised a demon which he had 
no power to lay. Shortly after the train had left, a song 
was called tor by a middle-aged lady, who appeared to take 
the lead amongst the excursionists, and " George," to whom 
the request was addressed, proceeded to favour the company. 
The first song was of a comparatively inoffensive nature ; but 
as the concert proceeded, the programme became ot a more 
risaut character, and at last, to quote the words of the 
writer, " song succeeded song with a rapidity quite alarming, 
and each song outdid its predecessor in obscenity," and this 
" species of entertainment was kept up through the remainder 
of the journey." 

The chapbin of the chief Lunatic Asylum at New York 
thus describes an incident in the services of the chapel 
attended by the patients:—"! have seen the most rapt 
attention upon their faces during the reading ot Holy Scrip, 
tures, as if a revelation of the unseen world around us, and 
of the glories of the world to come, was then made to them 
for the first time. And often in the reading of the hymns, 
and in the singing, the tears will silently fall as if the'foun. 
tains ot the soul ivere broken up. One little incident gives an 
inspiration to our woiship at the asylum on every occasion. 
A little canary bird hangs in his cage, directly in front of the 
chancel. He is a brilliant singer, and never fails 10 have his 
full share in the worship. While the women are coming in 
he sits in silence, as if he felt some awe-inspiring influence of 
the Unseen Presence. To the voluntary he pays no attention, 
save now and then one or two taint peeps. Hut when the 
voices of the worshippers burst forth with the ' O come, let 
us sing unto the Lord,' then, as if suddenly awaked and 
inspired by the call, he opens his bird-lips and pours forth 
a full stream of rich melody that makes the heart thrill with 
joy ; so full, so joyous, so triumphal, that at times I can 
scarce command my own voice to go on. tie seems to be 
sent to call our thoughts away from earth ; to represent that 
world of song, where not alone the angels, cherubim and 
seraphim, and 'the spirits and souls of the righteous,' but 
• the fowls of the air ' also join the universal choir to 4 Bless 
the Lord Jesus, and praise and magnify Him forever.' It is 
worth any one's while to go for once to the asylum to enjoy 
this bird's song of praise. I speak thus freely of the little 
chorister because 1 have no fears about puffiing up his heart 
with honest praise." 



Personal. 

Mr. Chignell, who hat just resigned the choirmastership 
of S. Faith's, Havant, has been presented with a testimonial 
by the members of the choir. 

Mr. Arthur Sullivan, and M. and Mdme. Nelson Rouzaud, 



have been the guests of the Duke and Duchess ot Edinburgh 
on the Continent. 

The members, past and present, of tbf Westminster 
Abbey Special Sunday Evening Choir have presented the 
Precentor, the Rev. S. Flood Jones, with a black marble 
inlaid clock, and vases to match, as a token of their regard. 

It is understood that Mr. G. C. Martin, Mus. Bac, the 
organist of S. Peter's Edinburgh, who has been appointed 
choirmaster at S. Paul's Cathedral, will be succeeded, after 
Christmas, by Mr. G. F. Tendall, Mus. Bac, Oxon.. a 
pupil of Dr. Stainer'*, who has also been selected by the Duke 
of Buccleuch for the past of orgamst at D ilkcith. Scottish 
Uuardian. 



Musical Guide to the London Churches. 

:o: 

fCtrrttttJkf tit Prttnttri or Orgtmiti.J 

(Elr&tntb Snnbag afht Crbritg.— ^Ltnjnst t6. 

S. PAUL'S CATHEDRAL.— 11. C. 8:— m. io-.:o: Te 
Drum and Benedictus, Garrett in D; Introit, " How 
goodly," Ouseley; Communion, Garrett in D. — AFT. yis : 
Magnificat and Nunc Dimittis, Garaett in D; Anthem, 
'•The wilderness," Goss ; Hymn 314; Preacher, Canon 
Liddon. — e. 7 : Hymns 143. ij8, 138 ; Preacher, Rev. 
F. J. Jayne. Hymns Ancient and Modern. Succentor, 
Rev. W. C. F. Webber. 

S.MARY BOLTONS, WEST BROMPTON. — 11. c. 8: 
M. 11 : Te Drum, Oakeley Benedictus, West. — H. c. ia'15 : 
Processional, Hymn 347'; Gloria and Gratias 1iii, Davis ; 
Credo, Merbecke; Offertory, ''Zacchxus stood forth,'* 
Barnby ; Sanctus ana I'/oria in Excelsis, Ouseley in C— 
E. 7: Magnificat, S. Saviour's Tone ; Nunc Dimittis, 3rd 
tone, Stainer ; Anthem, Like as a father pitietb his own 
children," J. L. Hatton. Organist and Director of the 
Choir, Horace Buttery. 

S. MARY, HAGGERSTON— H.C. 8.— M. 1 1 : Te Deum, 
Whitfield ; Introit, " Like as the hart;'' Communion, Steg- 
gall ; Offertories, Monk. — LIT. J'30. — K. 7: Service, 
Whitfield ; Anthem, " Blessing, glory, and wisdom," 
Tours. Organist arid Director ot the Choir, W. H. J. 
Coventry. 

5. PETER, LEIGHAM-COURT-RO AD, STREAT- 
HAM, S. W. — 11. c. 8. — M. 11 ; Hymns aa and 199.— 
li.c. 1 z: Introit, "God is in his holy habitation" (chant- 
wise) ; Kyrie, Credo, Sursum Corda, Sanctus, and Gloria 
inExcelsis, Rev. J. B. Dykes, in F; Benedict us and Agnus 
Dei, in F ; Pater Nostcr, Proper Melody ; Offertory, " Let 
your light," W. H. Monk; Communion, "lantum ergo;" 
Antiphon, " Wisdom hath buildcd her house " (chantwise). 
—Lit. 3-30. — e. 7 : Anthem, » O praise the Lord," 
Goss. Hymns 138 and 11. Books used : Helmore's 
Psalter ; A. H. Brown's "Canticles of Holy Church;" 
Hymns Ancient and Modern. Precentor and Organist, 
B. Agutter, Mus. Bac, Oxon. 

S. PETER, BAYS WATER, W.— li.c. 8.— M. 11 : Ser- 
vice, Hopkins in A. — H.c. u\:o : Introit, "Blessed is 
he ; " Kyrie, Credo, Sanctus, Benedictus, Agnui Dei, and 
Gloria, in Excelsis, Lott in F ; Offertory, " \V hatsoever ye 
would," Spohr. — E. 3-30: Chants. — E. 7 : Ses-vice, Wesley 
in F ; Anthem. " God is gone up," Croft. Organist and 
Director of the Choir, Edwin M. Lott. 

S. STEPHEN, HAGGERSTON.— H. c. 8.-M. 10 45: 
Vcnite and Psalms, Redhead ; Te Deum, Garrett in F ; 
Benedictus, 3rd tone, arranged by Dr. Stainer. — H. C. 11.45: 
Introit, *' Like as the hart," Monk; Kyrie, Gloria Tibi, 
Gratias, Credo, Sursum Corda, Sanctus, Benedictus, Agnus 
Dei, and Gloria in Excelsis, Woodward in Eh ; Offertory, 
Monk; O Salutaris, Wcbbe; Pater Noster,' Merbecke; 
Antiphon, Hymn 198 — Lit. 3*30. — E. 7: Psalms, Red- 
head; Magnificat and Nunc Dimittis, Best; Anthem, "The 
Lord is my Shepherd," G. A. Mactaraen. Organist and 
Director of the Choir, J. G. B. Elliot. 
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SUDDEN MOURNING. — Mcwre. JAY are 
alwayt provided with experienced dreMmakere iind milinrra, ready 
to travel to any part of the kingdom, free ofexperue to purcha>er«, when 
the emcrgencle. of Hidden or unexpected mourning require the immediate 
execution of mourning order-. They take with them drewea. bonnet.. 2nd 
millinery, he.i.lca material. «t l» per r«rd and upward* from the piece, all 
marked in plain figure., and at the .ame price *• if puicha>ed at the Lon- 
don General Mourning Warrhou.e. in Regent Mrcet Reaionable e.tunatr. 
aim given for Houtcl'.old Mourning at a great .avir.g to large or •mall 
Fauiiliei. 

J A Y • 8 . 

The London General Mourninc Warehouse. 245, 147. M9. »"d »5" 
Recent Street. 

NEW MUSIC. 



"TTEART WHISPERS." New Song by ihe 

XT. Celebrated Compowr, Frani AM. Word! by J. Endemnhn. 
Po«t free. Jl .tamp.. 
London : MCTZLCR Ik Co., J7, Great Marlborough Street. 



N 



EW AND POPULAR SONGS. 
By 

MRS. ARTHL'R GOODEVB. 

There is a Ladye Sweet and Kind. 

Old Days. 

A Rosebud Fair. 

Still I wait for the«. 

Price 4.. each, r-o-t free half price. 
London ; MrTri.ru A Co . 37. Great Marl borough Sttrct. 

new and popular songs. 
Virginia"' 



GABRIEL. 



I 



L EST PARTOUT (Oh! Weary Soul). New 

Song by Virginia Gabriel. 

Price «•-. peat free hi'f price. 
: Metzler 4 Co., |J, Great 



NEW AND POPULAR SONGS 

MADAME Sa/nTON-DOLBY. 

COME FORTH, MY LOVE. Serenade. Sung 
by Mr. Edward Lloyd, Compose by Midame Sainton-Dolby. 
Price «»., port free half price. 
London 1 M(T?IJtB it Co.. 37. Great Marlhmough Street, 

A STREAM OF GOLDEN SUNSHINE. New 
Song by Madame Raiicon-Dolby. Sunc by Kignor Fcdcrki. 
Price 4.., poit free half price 
London 1 Metzler A- Co., 37, Great Marltaorr igli Street. 

" "T7AU.FAU." New Pianoforte Piece by the 

J. Celebrated ComptMer, ClinrU-* 1-rcocq. 

Pr cc v.. V cM ^ rcL " * ia ^ p'lce. 
LonJon I MXTCLSR <V Co., 37, Great Mar-UuroiiRh Street. 

A"1r~PROV ENC a77~ New" Pianoforte Piece, by 
the Comport of Ihe Celebrated Air.-- Lo.ii. XIII , Henri GhjV 

Price v , port free lialf price. 
London : Mr.T/im A- Co , |J, Grrat Marlborough Street. 



H 



A M I ETON'S PATENT "UNION " 

MUSICAL NOTATION. 



THE "UNION" SCHOOL SINGING-BOOK, 

A tint LlHM -BoOl for Children 111 Singing; containing IJT E«erci*c.. 
found., a «i School Song, for two voice.. Price 4d. Specimen cop\ 
from GU'juw foi 3 it am p.. 

THE "UNION" SCHOOL-SONG GARLAND, 

Containing •60 Soi-.gi for Children, arranged fur .ing'ng in 3 i.jr har- 
mony and playing. 6 Hot at 3d. each, or complete in clutb, la. A 
•penmen So. for 5 ttaml*. Tonic Sol-fa edition. No 1, now ready 
price 3d. 

THE "UNION" SACRED TUNE-I300K. 



nine »6o Pralm and Hymn Tune, in all metre.. V ) ■( . 1 .con- . 
red edge., price 3.. <-d., .he 



I .core, M . teparair put.. I a, M. 
each. Ilarmtinium .core, extra large type, HandiOfUCly hound, 7.. 6d. 

Wm. Hamilton, Vu.ic PuNi.her, G :a»gow ; 
F. Pitman, and Simpkin, Mar,hall iy Co, London. 



ALEXANDRES HARMONIUMS. — An inv 

a> V pien.i- »tn<k of the*.' twtriMMMa, with the nev> broad reed, 

which produce* «n urgan-like .tuslity of tone, fti 111 6 ga., at 
the Whole.ale AfemV, 
MtTU.tR U Co., 17, On-at Mailborjugh-iUff. W. 



MACEESON'S GUIDE. 

Now re-July price u. <h1. Po*t free, I*. 

MACKESONS GUIDE to the CHURCHES 
OF LONDON AND ITS SUBURBS for lvfl (ninth year or 
l.«uc>. Dedicated by ii-rm'wi.in to the Arrlil.i.hop of Cante-bury, and the 



Stre-t.W. ; Parker and Co. 
Row.E.C; and of all 



S?7. 



Willi many important 
(7, Great Marlborough 
Strand: J. and C. Mualey, 6. Pateruo.ter 



Btfopa of London, Winchester, and Roche.trr. W 

addition, ant irrpnircmenu. Metaler and Co., 57. Great Marlborough 



V 



IRGINIA GABRIEL'S NEW SONGS. 

1.(1 »T. A Contralto Son|'. 4.. 



DAY IS DYING. Word, by 0 oige 
ARDEN TOWERS. Word* by O. T, 
Mr.T/.i 1 it A Co., 37, Great Marlborough-atreet, Lond on, W, 



M 



ETZLER 



AND CO.'S 

Directi on for 



HARMONIUM 



the 

ALEXANDER HARMONIUM, 
by 

R. A. KEMP. 
Price One .shilii 
MET/LER A Co., 37, Great 



Street 



W 



T. WRIGHTONS NEWEST SONGS. 

ONE LOCK OF HAIR. 
LILY. 
ONLY WITH THKF. 
MY LITTLE CHILD. 
Price 4*. each ; port free, half price. 
MET7.LF.R A CO., 37, Great Marlborough-.treet, London, W. 



M ETZLER AND CO.'S HARMONIUM 
LIBRARY, No. 3. Containing 

T»cnty-.even Sacred Piecca. 
Arranged by 
EDWARD F. RIMBAULT. 
Price One Shilling. 
London: MKTZLKR A Cc, 37. G.cat Marlborough afreet. 



CAD HEART, O TAKE THY 

O Popular Song in •• Eva net-line." By VIRGINIA Gakiel. Sung 
by Miu Enrique*, and moit enthu.ia.tically encored. " 
' One of the moat origin 1 1 aatl nappy in.p'nationv"- 
in two key., G ar.d A Hat. 

METILER $c CO., 37, Great M.irlboroiigh-«tre<t, London, W. 



REST. The 

A Gabriel. s«ng 
ed. Post free 14 atampa 
■•—■SlaaJarJ. Publiihe 



M 



ETZLER & CO.'S HARMONIUM TUTOR. 

Adapted for the Small and Medium Sited Irutrumenta. 
Ontaining 
Fifty Eaajr Air., Ac , 

HANDEL, MJZART. BEETHOVEN. MENDELSSOHN, Ac , 
l-.cluding tome uf the 
moil Popular Hvnn. and Chant., 
price One Shilling and sixpence. 
MET7.LER AND CO, S 7 , GREAT MARLBORO' STREET W. 

NOTHING !Mro5Sl»LE. 

AGUA AMARELLA restores the Human Hair to 
it« pri.tine hue. no matter at what age. 
JNO. UOSNELL and OO. hare at length, with the aid of one 
of (h« inuat eminent Chemi.u, aucceeded in perfecting thb wonderful 
i.juid. It it now offend to the public in a more concentrated form, and 
at a lowei price. 

t»old in bottle. 3>. eachi alw ;«., 7.. 6d., and IJS, each, including Bru. 
Angel Pauage, 93, Upper Thamei-Urcet, London, K.C 

IOHN GOSNELL & CO.'s CHERRY TOOTH 

I PASTE i. greatly .upcrior to any tooth powder, glee ithe tee'h 

pearl-like whitened, protect, the enamel from decay, and impart 
plcamig fragrance to the breath. Price la, fid. per pot. 

1 OHN GOSNELL & CO.'s PATENT TRICHO- 

I SARON, or nrwly.jnvented HAIR BRUSH, the peculiar mechanical 
conatruction of which accemplnhe. the two operation, of cleaiuing 
nd polish ng .imultaneou.lv. 

London- Angel Parage 03, Upper Thamei-ttieet. 

HOLLOW AY'S OINTMENT AN D PILLS— 
Diw.iae in .om' .Iiape i. ever nrc arnong.t mankind ; impurity of 
the Mood, or ir epi' intv of (unction, i. (on<tautIy giriog ri.«- to dripon- 
dency. debility, or d .t -mpi re, In the at»ove-named remcdiea, the c ub- 
mm I > (.n hare, at a liitle ca.t. the aafe and cert.m mean, of preventing 
or wl kecking, and curing h lb oulw.inl ailment, and inward maladiet. 
Am: le plainly printed an l very Inti'illgi i e direction, accompany every 
package of both Oinlmn.t Md Pilla, which only require attentive atudy to 
cna'ilr cc, r> mvaliil to be hi. jr her own ine llc.l advi.er. I he warlier 
thew i^iwrrfiil rem. .lie. ar^ emplo>ed after discovery of the d'ueaw. the 
more rapid will be their action In rxpc"' 
m.iner, and rv.loriug health. 
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ALEXANDRE'S 



STUDENT 




(BEGISTEEED.) 



FIVE OCTAVES. FIVE GUINEAS. 




These Instruments have been expressly made at the suggestion of and SOLELY for 
Messrs. MeTZI BR & Co., to supply the demand for a really good and cheap Harmonium for 
the use of Musical Students. 

The Cases are made of Oak, varnished, and arc constructed to occupy as little space 
as possible. The Tone i-; full and round, an d th e Articulation smooth and quick. The 
addition of the PATENT AUTOMATIC SWELL adds very much to the variety and 
charm of the Instrument 

No. 1. Compass, Five Octaves; Varnished Oak Case, 

FIVE GUINEAS. 
No. 2. Compas3, Five Octaves ; Varnished Oak Case, 
PATENT AUTOMATIC SWELL, 
SIX GUINEAS. 



SOLE AO-ENTS: 

METZLEE & Co., 37 at. Marlborough St., 

LONDON, W. 
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METZLER AND CO.'S 

NEW PART-SONGS, 



The Joys of Spring. 
Wake, love, day is breaking. 
Ye little Birds that chant of Love. 



By S. REAY 

PRICE TWOPENCE EACH 

The Pilgrims. 



(Part Song for Sunday.) 
See the Hi vers flowing. 
O Spring time now will soon be here. 



A LIST of the CONTENTS of Metxler is* Co.'s PART-SONG MAGAZINE (Reduced price, id.) 

will be sent on application. 

METZLER & CO.'S PENNY PART SONGS 

ARRANGED EOR FOUR VOICES, 

Soprano, Alto, Tenor and Bass, 
By EDWARD F. RIMBAULT. 

,Comin' through the Bye 
•Home, sweet Home 
Kelvin Grove 
Tze keel row 
Bonnie Dundee 
The Lass o' Gowrie 
Caller Herrin' 

March of the Men of Harlech 
Dulce Domum 

Has sorrow thy young days shaded P 
The young May moon 
Rich and Rare were the Gems she wore 
Last Bose of Summer 
Farewell! but whenever you welcome 

the hour 
Love s young dream 

Believe me, if all those '.endearing young 
charms 

The Harp that once thro' Tara's halls 
The Minstrel Boy 

Chorus of Musketeers. " Fleur-de-Lys 1 " 

(2d.) 

The old, old Song. 

Pancake Rcndo, from " The Bohemians." 

(2d.) 

Russian National Hymn (God save the 

Emperor). 
Russian Bridal Song. 
Blue Bells of Scotland. 
Dame Durden. 

Drink to me only with thine eyes. 
To all you Ladies now at Land. 
See our oars with feathered spray. 
My love she's but a lassie yet 
Here's to *he Maiden. 
Oh Lady fair. 



Ring the Bell, Watchman. 
Rock me to sleep, Mother. 
Lulu is our darling pride. 
The Hazel Dell. 
Watching for Pa. 
Some folks. 

Hark! the Herald Angels [sing, |and 

Christians Awake- 
Hail Columbia. 
Star spangled Banner. 
The Marseillaise. 
The Watch on the Eliine 
The German Fatherland. 
The German Khine. 
Just before the Battle. 
Just after the Battle. 
Rule, Britannia. 
The tight little Island. 
You Gentlemen of England. 
The Red, White, and Blue. 
Heart of Oak. 
British Grenadiers. 
The Bay of Biscay. 
Annie Laurie. 
God save the Queen. 
The Campbells are comin'. 
Scots wha hae wi' Wallaca bled. 
Within a mile of Edinboro' Town. 
Eulalie 
Lillie Dale. 
Annie of the Vale 
Under the Willow she's Sleeping 
Toll the Bell 

When Johnny comes marching home 
Jessie, the Flower oi Dumblane. 



Silent, O Moyle. 
Ye Banks and Braes. 
Auld Lang Syne. 
Meeting of the Waters. 



Arranged by G. A. MACFARREN. 

Drivp the cold winter. 
Let Erin remember. 
A place in thy memory. 
Love will find out the 1 



L 



onaon 



M 



essrs t 



the way. 

METZLER cff Co., 37, Grea t Mar/borough St. 
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Now Ready, 

NATIONAL MUSIC MEETINGS 

AT THE 

CRYSTAL PALACE, 1875. 

ETZLER & CO.'S Authorized Edition of the 



SONGS (□ be prepared for Competition in each Claw. 

CLASS o. „. ... ... Contralto and Me» 

CLASS la ... ... ... ... ... Tenor. 

CLASS II. ... ... ... ... Baritone and 1 



ORIGINAL EDITION'S, FULL MUSIC SIZE, 

Price (>*. each, nett 

METZltR ft Co., J?, Great Marlborough Street, London. 

N.B.— The Solo Cla«ei are opca to all corners complying with the Rules 
of the National Music Meetings. 

SACRED CANTATA, 

"SUPPLICATION AND PRAISE," 

BY 

R. SLOMAN, Mus. Doc, Oxon. 

Published hy NOVELLO & CO. 
Price 2*. 6*1. 

ORCHESTRAL PARTS COMPLETE. 

From Till Hour, June 2u»h, 1874 

ALBKRT HALU— A very KucceMfuljietfarmanc of a new Cantata, en- 
titled " Supplication anil Praise," by Dr. siomn.i, was given on Wcdneiday 
lait. in the Royal Albert Hall. The cluruat* were roif by Mr. Carter's 
choir, and the solos sustained by Madame Lcmmrn*. Sherrington, Mr. Ver- 
non Rlgby. and Signor Fall. Admirably instrumented for the orchestra, 
and written with a full knowledge of tlie capabilities of voices. Dr. Slomans 
cantata is a work which any musician might be proud of having produced. 
The choruses, in fact, show -the hand of a master both in dc»ign and 
elaboraticn, whilst the ve'm'of melody which rum through the «<>loi bean 
witness to a well-cultivated musical organisation. An air allotted to 
Madame Lcinmens, aiuj',|,| rn ilklty sung by that lady, wn enthusiastically 
applauded and encopf,!. a tenor air. to the words, " Teach me, O L'»rd," 
sung by Mr. Verngrh Rlgby. and a bass solo. " Gire ear, O Lord." alio met 
with great appratai. d,. sioman was called for at the conclusion of the 
cantata, and revived an ovatian which was justly due to him. 

From Till Standard, June 19th, 1074. 
The verdu/, of the audience waa unquestionably in favour 0 f the can- 
,who conducted the work in person, was loudly and 
the conclusion. 
From THE ORCHESTRA, June 5th, 1S74. 
Tilery, jrc cantatas and cantatas, and composers with and without choirs ; 
and thx_. r( . ar p compo'er* who work well and conscientiously, and spare no 
~\ to do that well which tbey think worthy of being done at all. Dr. 
hn has made his work a latsoiir of lore, and displayed an amount of 
tht and technical skill worthy of the highest praise. As instances we 
* v Anenlion the double choruse*. (three in number,, which occur in this 
""'kita, which are really so, aud not merely in name. The solo* arc 
mfl '>Jrauiind full of character: a chorale, which doe. double duty. Is 




1 1 11.11 j. .1 1 i a i-iiuijic. wuikii nw, um. it-, out*. u 

nd the whole work bears evidence to natural geniu 



and elective ; 
acquired skill. 

From ThK Orchestra. June juth, 1874. 
/" Supplication and Praise," which we recently noticed, was perform -d 
£ /t the Royal Albert Hall, on June 17th. Or. .slotnan's work more than 
Wfajtrvesthe commendation we bestowed upon it. 
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SING UNTO THE LORD."— FESTI- 
VAL AKTIIEM, Cumposcd by SAMUEL Rt AY, Mu-. Bac, Oaon. 

Pike ad. 

This Anthem will be sung at the Festival of the " Nottinghamshire 
Church Cliural Union," to be held at Newark, June 161b, 1871. 

Lonion ; Nuvello, twei and Co. 



THE HISTORY OF MUSIC 
(ART AND SCIENCE), 

VOL I. 

From the Earliest Records to the Fall of the 
. Roman Empire. 

With Explanations of Ancient Systems of Music, Musical Instruments, and 
of the true Physiological Basis for the Science of Music, whether 



W. CHAPPELL, F.S.A. 

Author of" A History of the Ballad Literature and Popular Music of the 



MAY BE HAD OF 
MCsWs, METZLER Sc Co., 37, 

Price 16s. 



^PHE STAR SOL-FA NOTATION 

J. be regarded at a useful method for Etemcutary 
Teachers who may be disposed to examine the method c 

particulars, fiee. from Mr. Bell, Hemtworth, Pontefract. 
BELL S VOCAL EXERCISES. Book I-, for teaching th< 

P.almody ttj.ses. may be had of any Bookseller, Price (sd. 

London: HouU:on and Sons, Paternoster Square. 



INSTRUMENTS of 



TO SELL, MUSICAL 
Every Description, also Libraries of Music Plate', and Copyrights, 
Stocks-in-Trade, &-c. Sale (devoted exclusively to this Class of Property) 
held every month. Single Instruments inserted. Consignment* received 
at any time.— PUTTICK and SIMPSON, 4% Leicester square, London, 
W.C. Established i7»m. 
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R. CHARLES MACKESON is now able to 

arrange for the delivery of his Lectures on "Church Musk, - ' 
• Hymns. Hymn Writer., and Hymn Tunes," " rhllaii^.rupy Ancient and 
Modern," Ssc, in a limited number of places during tbe ensuing autumn 
aod winter. The Illustration, of the first named Lectures can be sung by 
the local choir. Early applications by letter are requested, to 

MR. CHARLES MACKESON, 57. Orc*X Marlborough Street. London, W. 

M~~rTcHARI.es MACKESON will deliver hi! 
Lecture on " llvmm. Hymn Writers, and Hymn Tunes," at 
Isarwcn. Lancashire, early in September, and at Newton Abbot and Plymp- 
ton S. Mary, in November. 

CHARLES MACKESON will lecture on 

hurch Mu»ic " at Lauuccitor. ami S (ration, □rrmaii, in N«- 



mi 



vcmbLT, 



C 



HURCH CHORAL SOCIETY, & COLLEGE 

OF CHURCH MUSIC. LONDON. The Michaelmas Examinations for 



Choral Fellowship* and A,»ociate»h'tps will take place on the i;nd and iird 
of September next.— F..r pirticulars. address W. J. Jennings, Esq., B.A., 
S.C.F., The Vicarage, Woking. 



ANTED, as ARTICLED 

tlemanly Youth, about 16, cumpctent 
Great advantage*.— For particulars apply— Rev. 
Clergy Huiise, Derby. 



PUPIL, a Gen- 

to lake Daily Service. 
F. J. LysU, s. Luke". 



T 



HE CELEBRATED HARVEST 

(Processional or otherwise). 
"NOW THAT THE HARVEST," 



HYMN 



Words by F. P. Ilaskins, M,A.. Ovm ; Music hy II ii Trrmbath, Mus. Bac, 
Oxon. Composer of the Five) ikimea Whitsuntide l'ri»e Tune, and of the 
Five Guinea Prize E.-erinsj Service (.College of '-<r:a:ti.*t*, 1*74). 

Price Id. each. is. 7d. per d 2.. |io« free , word* only, Sd. per 103. To 
be obta;r.*d of Mr. It. O. Treinbjth. Truro; Me >r. Heard and Hum, Pen- 
zance and T.;iro, or of Meulcr ind Co., J7, O ;« MarlborosTgh.lreet, 
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A JOURNAL OF MU8IC, LITERATURE, AND ART. 

AUGUST 22, 1874. 
■ — » 

All who love the music of the great masters, 
Beethoven and Mendelssohn, and who are anxious 
to gain any further details of their lives which may 
not have found their way into print will be gratified 
by the announcement we are able to make that a 
volume of Recollections of Beethoven, Goethe and 
Mendelssohn, from the pen of their mutual friend 
Herr Heinrich von Meistcr is now in the press. 
Herr von Meistcr also intends to publish a series 
of letters from Mendelssohn to Goethe, Beethoven 
and himself, the MSS. of which have long been in 
his possession. Both volumes will find a large 
circle of readers. 

Worcester, we arc glad to hear, is following the 
example of S. Paul's Cathedral, Westminster Abbey, 
and Chester Cathedral, by establishing a large 
voluntary choir to assist at the Sunday evening 
services, which are now held regularly in the 
restored nave of the cathedral. The wisdom of this 
plan is obvious, for not only does it prevent an un- 
due tax upon the regular choral body, who have 
already to sing at two services, but it also creates 
a lively interest in the cathedral among the ama- 
teur musicians of the town, and provides a strong 
body of choristers who can be united with the 
regular choir on Festivals. The instruction of the 
choir will be undertaken by Mr. Done, and Canon 
Barry is taking an active interest in the formation 
of the choir. The Dean and Chapter will bear all 
incidental expenses. 



The Royal Eisteddfod of Wales has been in full 
session this week at Bangor, and like the British 
Association at Belfast, has been opened by an 
inaugural address from its president. There was, 
however, this difference between the two addresses : 
that while Professor Tyndall's words will be read 
with attentive interest by men of science all over 
the world, the platitudes of Lord Clarence Paget, 
and his beatific vision of the future of musical 
education at the South Kensington School, possess 
but slight claims even on the notice of Welshmen. 
It is to be regretted that Mr. Gladstone has not been 
tempted out of his retirement, as at any rate his 
speech would have been worth reading. The main 
business of the Eisteddfod seems to have been con- 
ducted with the usual Cambrian spirit, and a Welsh 
M.P. made an oration in the native tongue. 
What more is there to desire ? 

The programme of the Brighton Church Congress 
as now definitively settled, leaves the musical 
arrangements in exactly the same form in which 
we originally announced them. On the evening of 
the opening day (Tuesday), there will be a sectional 
meeting for the discussion of " The Management 
and Training of Parochial Choirs, and the Organi- 
sation of Diocesan Choral Festivals," and on the 



last evening (Friday), Dr. Stainer is allotted three 
hours for the treatment of Church Music. Thus 
the suggestion made by Mr. Charles Mackeson, at 
the debate at Sion College, on Church Congresses, in 
the early part of the year, in response to the 
invitation of the Bishop of Chichester, for pro- 
posals from those present, will be acted upon, and 
for the first time at these gatherings music will be 
granted a fair share of the week's time. Hitherto, 
indeed, discussions have taken place after the clos- 
ing musical lecture, but on the present occasion 
the devotion of the first evening, when the mem- 
bers are fresh and vigorous, to deliberation on the 
most practical of all questions connected with the 
Choral Service cannot fail to be of immense impor- 
tance if the proceedings are properly managed. 

The satisfactory results of the musical teaching 
supplied in our metropolitan schools is thus alluded 
to by the London correspondent of the Manchester 
Guardian: — "The teaching of elementary music 
is making appreciable strides amongst the middle- 
class public schools in London. At the distribution 
of prizes gained in the Stationers' school — an in- 
stitution doing a useful work in a court near Fleet- 
street with the aid of the ancient company's 
friends — the pupils gave an admirable rendering of 
part music, and I hear that in the large middle- 
class school in Bath-street, Finsbury, this class of 
vocal art has been studied with excellent results 
by the boys, for whom the master has specially 
written a series of part songs. Mr. Gassiott, a 
liberal supporter of the establishment, has prestnted 
to the Bath-street school a fine organ built by 
Messrs. Gray and Davison, and the music master 
gives daily recitals during the play hour, which 
share the interest which used to be devoted exclu- 
sively to the boys' games." We may add to this, 
That at Christ's Hospital also the greatest atten- 
tion ha3 been given to music, both vocal and in- 
strumental, and the performances by the young 
" Blues " art. most creditable. 

An account we give in another column of the 
admirable system of nousical instruction at Har- 
vard College, U.S.A., where Mr. John K. Paine, 
having gained an entrance almost on sufferance, if 
we may use the expression, haff^at last succeeded 
in raising the Art and Science of Miiaic to its proper 
position in the curriculum, on an equity with the 
other arts and sciences. We have special satisfac- 
tion in reprinting the notice from the columns of 
our contemporary, because we hold with tfte writer 
that it is little short of a disgrace that «« no uni- 
versity as yet has fairly and fully included |T»u.mc 
as a science and an art in its circle of humaniti cs -" 
That progress in the right direction has been made 
at Edinburgh and Dublin, we gladly admit, but at 
Oxford and Cambridge it remains true that " t ne 
musical degrees conferred imply no correspondii 1 ? 
course of study as a part of the system of the Uni- 
versity." In saying this we do not for a moment 
seek to imply that there has been no course of 
study elsewhere, for the high value of the degrees 
under the present regulations is generally admitted, 
but we wish to express our agreement with the 
American critic, that nothing short of the elevation 
of music to a place beside the other arts and 
sciences at the Universities, will be satisfactory. 
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Moscheles and his Contemporaries.* 

— :0c— 

SIXTEENTH NOTICE (18m). 

BPsFKBHILE we have much in the memoir of 
Hmv9 ^ oscne ' e5 about others, we have but little 
JAAkj about himself as far as personal criticism, 
or description is concerned, but in the record 
of the year 1841 his widow includes the following 
excerpt from the Times of the 4th of May, descri- 
bing the performance of the Choral Symphony of 
Beethoven at a Philharmonic Concert :— 

"Artists and amateurs now arc glad to own that Beet- 
hoven's Ninth Symphony is as much remarkable tor majesty 
and grandeur as for simplicity. For this recognition we arc 
in a great measure indebted to Moscheles, who conducted 
the work with great care and conscientiousness. As a con- 
ductor he surpasses almost all our musicians, tor whenever 
he swings his baton he leads the orchestra, whereas others 
are led by it. Nothing would so much tend to elevate the 
character ol these concerts as the permanent appointment or 
Moscheles as a conductor ; he is one who inspires the or. 
chestra with a respect due to him, and would always lead it 
onwards to new successes. " 

At the next concert of the Society, Liszt was the 
hero, and of his performance in Hummcl's Septet 
Moscheles says in his diary that " the distinguish- 
ing mark of his mind and genius is that he knows 
perfectly the locality, the audience, and the style 
of music he brings before that audience, and uses 
his powers, which are equal to everything, merely 
as a means of eliciting the most varied kinds of 
effects. Of some of the great singers of the day 
Moscheles writes as follows : — 

" Viardot is a musician to the core ; she not only knows 
and understands the classical masters, but overcomes all the 
technical difficulties of modern ' fionture.' One can justly 
apply to her the French expression, ' Ellc cr£e son role.' I 
seem to realize and understand a character alter seeing Viardot 
in it— not before ; she is a linguist and composer as well ; in 
a word, she is one of the greatest phenomena ot our time." 
Perstani performs incredible difficulties, but, says Moscheles : 
" Her high, thin voice is like a violin with very thin strings ; 
I can't say I care much tor her ■ Beatrice di Tenda.' Madame 
Dorus Gras, in the matter ot organ and flexibility of voice, is 
in reality a second Pcrsiani ; Mecrti an excellent and sympa- 
thetic concert-singer, and so simple and amiable. Our Ger- 
mans, Frau SUJckl-Heincfetter, Staudigl, and Haizingcr, 
were perfect in • Jessonda " and the ' Zauberflote.' " 

Though parted from Mendelssohn, Moscheles 
and he were such excellent correspondents that 
they kept up a sort of running conversation across 
the channel, on current events, and in one of his 
letters Mendelssohn alluded to a comparison which 
some newspaper critic had invidiously suggested be- 
tween himself and Spohr. Of this Mrs. Moscheles 
had informed him, and he thus replies to her : — 

The only thing that vexes me in your charming letter is 
that you have taken any interest in the strange comparisons 
and the « cock-fights ' which have been started in England 
between Spohr and me. These things are unaccountable, 
and 1 heartily deplore them ; in truth, not the slightest ilea 
of such a competition or comparison has ever entered my 
mind. You will smile, or be angry with tne tor answering 
so seriously such a ridiculous matter ; but something serious 
lies at the bottom of it all, and this competition, suggested 



* Lite of Mnchcln, with salecdons from hli Diaries and Cor- 
Mipondtnct. Bt his Wife. Adapted from th« original Gsrm.n 
fcy A. D. Coleridgs. Two Volumsi. Hunt and Mackstt. 



Heaven knows by whom, does good to neither ot us, but 
injures both — let alone the fact that I never can or should 
like to be pitted as an opponent to a mister of Spohr's stand- 
ing. Even Irom boyhood I have had t.ir too deep a respect 
far his character and person (this has n;>t baled a jut with my 
riper judgment) to choose to enter the lists with him now. 
Pardon, as I said, this dreary tone in answ er to so amiable a 
letter, but it all occurs to me involuntarily, whenever I think 
ot the cross-grained T. and bis behaviour generally, "j 

In the diary for this year we have an interesting 
note by Moscheles on the great Rachel, whom he 
had seen in " Les Horaces," and of whom he says 
that she inspired him with awe, and that in writ- 
ing about her genius he could but feel the insig- 
nificance of his praise. Her tones he says, " peal 
forth like a solemn measured hymn ; as she pro- 
ceeds she seems to gather inspiration ; the mea- 
sured tempo becomes a vivace, then a presto, and 
then a tempo rubato." But perhaps more interest- 
ing and more useful to our readers will be a short 
piece of practical advice which the old master gave 
to a friend on the musical education of the young. 
On his own children's musical training, Moscheles 
bestowed much time and care, and he thus writes on 
the subject : — 

" You ask me it your daughters ought to learn thorough 
bass ? I say yes. Of course no practical application can be 
made of the study unless it be pursued for a number of years, 
vet even when followed in a dilettante way it helps to the 
better understanding of good compositions and the rules of 
their structure ; being the grammar of the art of sound, it 
is an indispensable aid to the deeper comprehension of music. 
The reading of a figured bass is necessary, as a step to the 
reading of scores. Choose for your teacher a good theorist 
or organist." Writing to a friend in Vienna, he obtmes : 
" In reply to your question about your children's technical 
studies, let me advise you to bestow particular attention to 
the working of the fourth and fifth fingers, which are natu- 
rally the weakest, and ought to acquire the firmness of the 
others. The 'hand-guide' (Handleiter) I consider quite 
unnecessary. The pupil must from the first be made to 
hold the arms and hands in a natural manner, neither raising 
the elbows or wrists too high, nor allowing them to drop too 
low. A careful teacher will attend to this, and ot course the 
children must work up to good models ; time and expression 
should be cultivated also, a little later, however. Variations 
and fantasias upon operatic airs are less lined for the cultiva- 
tion of individuality of style, because in such music the ear 
depends too much on well-known forms ; original works by 
good masters are more useful. But if all that is practised 
with the 'hand-guide' (as Kalkbrenner recommends, and 
still daily uses), all feeling must be dormant, whilst the hand 
moves with admirable accuracy and stiffness. What would 
have become of us older pianoforte-players, and of Thai berg 
and Liszt, if they had used the ' hand-guide 1 ' Would art 
have stood higher?" 

Here the record of the year closes. His chief 
works, written during the twelve months, were his 
" Tarantella and Serenade," a small Barcarole in 
D flat major (" to remind me," he wrote, " that I 
am at the sea-side "), and an arrangement of Beet- 
hoven's Septet, as pianoforte duet. 



An American paper says that Mr. Jerome Hopkins's 
" Sepoy Battle March," for grand orchestra has been well 
received at the Crystal Palace concerts, London, and adds 
that this is said to be the first honour of the kind ever con- 
ferred in Europe upon an American. For our own part 
we must confess that the performance ot the March at the 
Crystal Palace Concerts has not yet been brought under our 
notice. Perhaps Mr. Manns, or some of our readers, can 
enlighten us a* to the truth of Jht statsmtnt, 
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Musical Education in Primary Schools. 

— :o:— 

II HE Annual Blue Book of the Education 
Department, in which Mr. Hullah's inte- 
resting report of the results of his Examina- 
tion of the Training Colleges recently given 
in our columns has since been published, contains 
also some notes by the other inspectors on the 
system of musical teaching in the various schools, 
and in a few cases opinions are given as to the at- 
tainments of the scholars. These reports are 
not of course, to be regarded as coming from 
experts, but at the same time they may be held 
to be well worthy of attention as offering the 
results of observations by gentlemen of expe- 
rience and education. For the borough of 
Marylebone, Mr. Martin, the assistant inspector, 
reports that considerable attention has been given 
to singing in most of the schools, and in some 
which he names, he found the children able to sing 
at sight easy passages. In thirty schools the sing- 
ing " by ear," was either good or fairly good. He 
also says that the selection of the songs evidenced 
good taste. 

Mr. Alington, in hia Report for the counties of 
Essex, Suffolk, Kent, and Sussex says : — 

A few pupil-teachers have asked for papers in music. The 
report ot Mr. KefTord, my assistant, who hat revised them, 
it distinctly unfavourable. Their knowledge it meagre and 
appears to have been picked up on no definite system. 
Singing by ear, rarely by notes, is taught in almost all 
schools in this district. As a rule, the practice ot infant 
schools is followed ; music is taken as a recreation rather 
than a study, at a change of lesson or during a morning 
recess, and perhaps for one distinct hour, which is looked 
forward to as a relaxation. I do not suppose that more 
can be expected from the mass of schools. It seems little, 
but surely it is a great deal it only the use of the voice is 
being encouraged, if a habit «>f singing is being developed 
among a population with apparently little aptitude lor it, if 
in some case individual powers have been drawn out and 
individual teachers have placed a high standard before them. 
Recognizing the limited aim of the present teaching I should 
say generally that in very few cases has the singing in the 
schools which I have visited during the past year been 
positively bad. that in most it has been tanght sufficiently 
well to give pleasure to ordinary listeners, and that a few 
deserve very high praise. 

Mr. IV. Daily, in his general Report for the 
Schools in the Bradford district of Yorkshire, writes 
as follows : — 

Singing it taught in all the schools except one, and is ge- 
nerally done well, at indeed it ought to be in the West Rid- 
ing, where the people have a genius for singing. A good deal 
depends upon the teacher's voice. It he has a melodious voice 
the children catch that, just at they catch the harsh sound ot 
a harmonium. Some teachers allow the children to shout 
too much, and a few shouters spoil the whole. But a teacher 
who is a musician himself will make the singing such that it 
is a real pleasure to listen to it, and that without devoting 
much time to this lesson. I should like to see a separate in- 
ttructor in singing employed to give singing lessons in schools 
where the matter hat no tpecial latent for music, say once a 
week or once a fortnight, so that the singing in these schools 
might be brought on a level with the others. Musical nota- 
tion is taught a little, generally according to the tonic sol-fa 
system. I dare not enter into the dispute about the systems 
of notation, but I can say as much as this, that the tonic 
sol-fa system supplies all that is wanted for the singing in 
elementary schools, and that it is easily learnt by the chil- 
dren. 



same as in the English, but 
expressly for music, and 
unexceptionable form. 



The 1 a songs which are required ot each school demand 
more teaching in half-time schools than in others, because 
they have to be taught to two distinct sett of children. The 
labour is in fact equal to that ot teaching 24 songs, and see- 
ing that in these schools so little time can be got for teaching 
all subjects, wc may doubt whether it is desirable to insist on 
so much of what is after all only an accomplishment, though 
a most beneficial accomplishment. I think it the rule re- 
quiring 1 * songs could be held to be satisfied when one set of 
half-times sang six songs, and the other set another six, this 
would be a desirable arrangement for the halt-timers, while 
it would compel day scholars to learn all the it tongs, as in 
schools entirely consisting of day scholars. The mode in 
which the teaching of music is enforced in the English Code, 
that is, by a deduction tor not teaching it, has caused a good 
deal of irritation among teachers. In the Scotch Code the 
regulation is, in fact, precisely the 1 
is. per head is stated to be given- cxp 
this puts the matter in a clear and un 

Mr. Binns, the inspector for Glamorgan, says, 
that in the schools in the shire, there has been con- 
siderable progress : — 

Vocal music is also more generally cultivated than it used 
to be, and its quality has been much improved. Its practice 
it relished by the scholars, and is looked forward to as a 
grateful relief trom severer studies. The introduction ot the 
tonic sol-fa system has become very general, and in addition 
to it a fair knowledge of ordinary notation has been required 
in a good many schools, sufficient to enable the elder scholars 
to read easy music, and to start a tune without assistance. 
Merc singing by car, although hitherto accepted by your 
Lordships, will, I trust, give way to more regular and syste- 
matic instruction in so desirable an accomplishment. 

Mr. Coward, in a most interesting report on tho 
schools in the Warrington district of Lancashire, 
has a very pleasant tale to tell of the musical taste 
and capacity of the people, even among the roughest 
sections of the population : — 

In almost every school which I have inspected I found 
singing taught — ot course, with very different degrees ot 
efficiency , I have only twice been forced to recommend a 
deduction under Article 32 (</.) ot the New Code. In 
most schools time and tune are fairly observed, but owing 
to imperfect teaching very little taste is displayed, the per- 
formance being harsh and loud. In a few schools the 
singing is really good, the teachers being musical themselves, 
and so capable of instructing efficiently in this subject ; or 
a special teacher is employed to undertake the duty. In 
such schools the singing is from note. I listened last Septem- 
ber to some very delightful singing in a crowded school in 
Chowbcnt, attended by very rough children indeed. The 
musical capacity of the children seems to be good, and only 
needs careful cultivation. Unfortunately, a Urge number of 
the teachers in the district know nothing ot music or song. 

In Wiltshire, Mr. Fraser gives a very different 
report, for he says that the music is still exceed- 
ingly "elementary "(it need be none the less satisfac- 
tory on that ground — Ed. Choir.) and that very 
few schools attempt to teach by any system. 

Mr. Hughes tells us nothing as to music in the 
schools of the Liverpool district of Lancashire; 
but Mr. \V. P. Turnbull, who assisted in the in- 
spection of the schools in the North Western Dis- 
trict of England, has a word to say on the rival 
systems :— 

We have lately heard much of the tonic sol-fa method and 
of its struggle for existence or supremacy in the public ele- 
mentary schools. To attempt an investigation ot the relative 
merits or demerits of this method would tequiremorc know- 
ledge than I possess, but I venture to draw attention to one 
or two questions. 

(1). Suppose that the tonic sol-fa teacher more rapidly than 
any other can bring children up to a certain point in music, 
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and that beyond that point bit method is useless : may not 
that point be high enough for the purpose ot ordinary sing- 
er* ? Would a child, arrived at that point, be able to ting at 
right (in tome notation) almost any existing melody and very 
many undtr parts of melodies ? 

(*). Would a musical missionary, aiming at perfection, 
that is, at producing perfect readers ot the «' established " no- 
tation, more easily operate on children hitherto untaught, or 
on children brought by the tonic sol-fa method as far as that 
method could bring them ? Would children already taught 
by that method have anything to unlearn? 

(3). Which method would leave the fewest children, at the 
end ot their school days, without musical power ? I mean 
by musical power the power to read new songs in tome nota- 
tion. 

No teacher, I think, should lead his pupils to dream that 
the number of musical pitches is limited. 

A few pages further on we find that in the 
Report of Mr. Kennedy, the chief inspector of the 
district in which Mr. Turnbull worked, there is a 
strong defence of Tonic Sol-fa :— 

There is only one other point on which I desire now to 
comment. I refer to the tonic sol-fa system of teaching our 
elementary school children to sing. 1 cannot adequately 
express how great is the success in my district of this system, 
and what a charming revolution it and it alone has brought 
about. There can, I think, be no doubt but that it is the 
best and probably the only method of teaching vocal music 
well to large numbers of poor children who have not time 
to learn a more elaborate system, nor the opportunity of 
learning any instrumental music. 

The Rev. G. R. Moncrieff, writing of ten Schools 
inspected by him in the counties of Kent, Sussex, 
and Gloucester, says : — 

There is no difficulty in working the new regulation re- 
garding singing, ami as yet no great result from it ! Singing 
is professedly taught in every school, chiefly by ear." now 
and then lairly enough by note. Neither Kent or Glouces- 
tershire is a musical county ; but in both I have found in- 
stances ol really skilful and hearty teaching producing results 
which were both pleasing to the ear and satisfactory as evi- 
dence of knowledge. 1 hardly like to nam? particular schools ; 
because writing from memory alone I may very possibly for- 
get others which pleased me as much at the time. Three 
cases, however, occur to me as specially worthy of mention, 
two of them under the same musical instructor ; the British 
school and the Princes- street chapel school, Gravescnd, and 
the National schools, Sutton-at-Hone. In all these, and most 
other cases ot success, the teaching by note was on the tonic 
sol-fa system. I mention this simply as a fact. I know so 
little ot the system that I cannot pretend to explain its success. 
The singing by ear is often very lair, generally tolerable, now 
and then passable on sufferance only. A second inspection 
must of course be more stringent ; but I do not expect very 
much progress till it is found possible to enforce singing by 
note. As cases of successful teaching '* by ear," I may men- 
tion (with the same misgiving as before) S. Aloyrius' Roman 
Catholic school at Brompton ("Chatham), and Trinity girls' 
school, Tonbridge Wells. 

In Mr. H. E. Oakeley's Report for Durham, wc 
find the following interesting memorandum on 
School Music, by H.M. Inspector, Mr. T. S.Aldis :— 

Divinity House, Durham, 

10th Jan., 1874. 

My dea* Mr. Oakeley,— The following remarks on 
the ringing in schools visited by roe may be of interest to 
you. 

Most schools content themselves with ringing twelve songs 
by ear, rounds are sometimes taken, otherwise no harmony 
is attempted. Considering the way in which this exercise is 
performed, I do not expect that much would be gained by 
fixing a higher standard. Such a course would induce many 
schools to give up the little music they now take. 



In from 10 to 30 schools which I have visited the children 
sing in two or even three parts with more or less success. 
The singing at the Wesleyan Schools, Middle»lx>rough, is the 
richest and most expressive 1 have heard, but many other 
schools are little, if at all, inferior to them, considering their 
circumstances. The importance of teaching children at 
school to form correct harmony by ear is very great. 

In about 10 schools singing by note has been attempted. 
With one slight exception all the tesultt worth notice are ob- 
tained by the tonic sol-ta system. 

In some schools— South Church National School, Pease's 
West British School, Crook British School, Jarrow Chemical 
Works S:hojl, Felling Chemical Works School, Waterhouses 
British School, Middlesborough Wesleyan School, and some 
few others, very good progress has been made. The children 
generally can follow pointing on the modulator with accu- 
racy, can in most cases pitch their own tunes from the tuning 
fork, and in many cases the first class can sing readily at sight 
simple music in the tonic sol-fa notation. 

1 took the air ot Mendelssohn's " Volkslied aus Thurin- 
gen, "arranged as a two-part song, with accidentals eliminated 
to Southcburch National School. This was written in the 
tonic sol-fa notation on a blackboard in front of the first 
class, fifteen of whom took the exercise, four, I think, taking 
the seconds. The first time ot going through, the children 
sol-faed (both parts, of course, simultaneously) following the 
movement of the pointer along the board ; they then thrice 
sol-faed the tune, the master beating the rime, and lastly 
" lahed " it perfectly. 

These were the best results I have met with, but in the 
schools named above result* were obtained in many cases 
little inferior. 

Some ot the methods adopted are admirable, as, for ex- 
ample, where the master facing his pupils gives them voice 
drill by the motion of his hands, so that he is in a position to 
watch every member of the class. 

In conclusion, I should like to see the modulator in every 
infant school ; children under seven could from it learn all 
the interval*, probably more readily than older children, 
whilit the ten minutes lessons on it would be valuable as 
breaks in more monotonous work. If this were systematically 
done, as it is to some extent in a tew infant schools, the re- 
sults I have mentioned above could be obtained anywhere. 

T. S. ALDIS, 

H. E. Oakeley, Esq.. H.M. Inspector. 

HUT f ■ n. 1 . 1-1 1 ■ 
. m. inspector. • 

{To be continued.) 



Music in an American College. 

Dwigbt't Journal of Mute, gives an interesting account of 
the system of musical instruction at Harvard College, and 
opens with some pertinent remarks on the neglect of music 
at our Uuiver&ities, which may well receive the attention of 
English readers: — 

■'No University as yet has fairly and fully included 
Music as a science and an art in its circle ot *' humanities." 
The remark is true of the Old World as well as ot the New ; 
for the musical degrees conferred at Oxford and at Cambridge 
imply no corresponding course ot musical study as a part 
ot the system of the university. None of the old insti- 
tutions ot learning, therefore, are fully entitled to the nam? 
of Univeriitj, — inasmuch as they ignore a most important 
branch of culture,— one that relates to the intellectual and 
spiritual, as well as to the esthetic principle in man, — and 
one which actually in our day in all the important centres 
of civilization, and more or less throughout whole states ani 
countries, is recognized among the most refining, civilizing, 
elevating influences ot human life, a really vital portion 
the common culture,— so much so, indeed, that city after 
city has incorporated musical instruction into its common 
school system, while musical festival* and concerts of all 
kinds, as well a* the music of religious service, are every- 
where and at all times one of the chief themes of conversation, 
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and one of the elements to be reckoned into the account in 
almost every one's economy of time and money. We think 
any visitor from another planet, who should spend a few 
weeks in our Boston, watching our social ways and interests, 
would report thus much of us for one thing. 

" Now whenever this community (not to look away from 
home) has manifested a conviction that certain studies, 
languages, philosophies, sciences, were ot importance to the 
common or the higher education, there have not been 
wanting generous individuals, having wealth to spare, who 
have eagerly come forward and endowed professorships and 
schools therelor. Theology, Law, Medicine ; ancient and 
modem languages and literature; Natural History, 
engineering, every branch of Science, his its foundation and 
its teacher, or its corps of teachers, at the old established 
seats of learning. But no one yet bequeaths a legacy to 
Music. Music, which interests thousands, millions, goes 
portionless while Paleontology, or some other hard named 
Science, which possibly may find ten students throughout 
the continent, is duly remcmbcted in the rich man's will. 
But Music is appreciated now to a degree never dreamed of 
in the times when our old Colleges were founded ; it is no 
wonder that she has been hitherto neglected within classic 
walls, and only courted in a questionable and truant way, 
by stealth, among a tew tuneful pleasure-seeking students, 
who thereby made themselves suspected by ' the Faculty ' as 
lacking earnestness. 

*' It is only within a very tew years that our old Harvard 
University has shown so much recognition of the worth of 
Music as to make some small provision for it in its system of 
instruction. About a dozen years ago, for the first time, an 
instructor in music (Prcueptor Musices) was employed in the 
person of Mr. John K. Paine, with a very small salary 
(without endowment), and with a sphere of occupation alike 
vague and narrow for a musician so accomplished. Besides 
drilling the chapel choir, a tew fruitless experiments in 
teaching classes of young men to sing together, one or two 
courses of historical lectures very poorly attended, and some 
private lessons in Harmony, Sec., there was not much for 
him to do. except in the way of personal influence and by 
his admirable examples of the purest style ot Organ "laying, 
by which in time some real zeal for music was enkindled in 
a considerable number of the teachers, students, and more 
cultivated friends and neighbours of the College. 

"At length the outlook is more hopeful, and the position 
of Mr. Paine, who now holds the rank of " Assistant 
Professor ot Music," has become more definite. During 
the last three years he has taught regular classes in the Theory 
of Music; the social practice, in the way of singing or 
playing of instruments together among the students, being 
left to the college clubs, who manage things in their own 
way without a formal teacher. And now the venerable 
Mother has got so far that, in the annual appointment of 
Committees to visit and report upon the Academic depart- 
ment of the college, she has a sub-committee of examiners in 
Music as well as in other studies. Twice now has this 
service been performed and the report rendered to the board 
of Overseers. From the first ol these reports (lor the 
academic year 1871-3), we take the liberty to quote as 
follows :— 

"•The actual musical instruction has been limited for 
the past two years to the two courses:—!, in Harmony and 
Counterpoint, a. in Imitative Counterpoint, the various Musieal 
Formt, 4c Both come under the head of "Elective" 
studies; and the number of students in each class has been 
very small, averaging from four to tlx in each . To the 
more advanced ot the two classes (those in the second year), 
three sessions ot an hour each per week have been allotted ; 
to the younger class, two hours. This last is composed 
mostly of Sophomores, the other of Juniors. 

" ' Your Committee, through what they have witnessed 
in the few visits which they have been able to make to Mr. 
Paine's classes, — but still more satisfactorily through the 
inspection of the Examination Papers, which, together 
with the written solutions of the problems by the various 
pupils, have been submitted to them, are convinced that both 
teachers and scholars have been in earnest in their work. 
It not enthusiasm, — hardly to be expected in dry rudiments 
of theoretic Harmony and Counterpoint,— they have at least 
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found intelligent devotion. The text book lor the first 
course has been Richtcr's Manual of Harmony, prepared for 
the Conservatorium at Leipzig ; and the half dozen young 
men seem to have mastered the principles and the examples 
there laid down, and to be well at home in all the important 
chords, the rules ot modulation and progression, the con- 
ditions of suspension, the analysis of melodies into phrases, 
motives, periods, the laws ol thematic treatment, &c, and 
even to have acquired some practical faculty in the simple 
harmonic accompaniment of given melodies, and the strict 
contrapuntal handling ot a subject. 

" ' Having fulfilled the first year's course of what may be 
called musical Grammar, wc find the pupil in the second 
year employed on the more interesting, and (if he chance to 
have some inventive gift) inspiring topics of the Syntax of the 
art. He now learns something about imitative counterpoint 
and the melodic progression of parts in polyphonic harmony ; 
he tries his hand at composing a figurative counterpoint to 
a given Choral. He is taught the laws of Canon. And then 
he is initiated into the structure and the use ot various 
musical forms, — the architecture (so to speak) of music; 
such as the Song form ; the several Rondo forms; the 
Minuet and Scherzo forms ; and, richest and moit complete 
ot all, the so-called Sonata form, peculiar to the opening 
Allegro movement of a Sonata, a Symphony, a classical 
Quartet, Sec. We have seen movements from soriatas, &c , 
by Haydn, Mozart, Beethoven, submitted to the student for 
analysts as illustrations of these forms, and he has not failed 
quickly to identity the distinctive futmal character in each. 
It it were a Rondo, for instance, he would tell which form 
of Rondo. And what is more, in their own essays at the 
composition of simple little Rondos, none ot the pupils have 
seemed helpless, while one or two have given signs of some- 
thing like spontaneous faculty or talent, which possibly, if 
cultivated, may make composers of them. — In these exer- 
cises the class has had for practical convenient leading string 
the little work called Wohlfahrt's " Guide to Musical Com- 
position," besides which they have often been referred to the 
larger treatises of Cherubini and ot Marx. 

•"All this, to say the least, is in the right direction, and 
significant. And while this Committee do not take it upon 
themselves to say whether in every detail of these exercises 
the Professor's criticism, or his silence, would find full con- 
firmation in the judgment of all competent musicians, and 
of such experts as they do not claim to be, yet they have no 
hesitation in reporting that here is in the main a solid good 
work going on ; that the study, thus pursued has thus tar 
been of great advantage to the few young men who have 
sought initiation into the mysteries of music in so severe a 
sense ; it any of them have a genuine strong calling that way, 
it must have been well furthered by two years ot such train- 
ing, even if it should involve mistakes in detail which may 
have to be unlearned; it is not like mistakes in vocal discipline, 
which spoil the voice. 

" • Your Committee feel that the work so well begun should 
be encouraged and enabled to go on. After so successful a 
demonstration of the feasibility and value of systematic 
scientific musical instruction, for such students of the univer- 
sity as may care to avail themselves thereof, whether with a 
view to practical musicianship, or simply as an intellectual 
discipline, there surely can be no excuse for letting it be dis- 
continued. The very idea of a university is incomplete if it 
do not include music in its full circle ot the elements ot cul- 
ture, and count it one of the " humanities." For music is 
a tcienre, and music is a language, and on these grounds at 
least it claims a place among the branches of literature and 
science, even if it be still a question whether the university 
idea shall cover the idea of Art as such. 

" ' Nor can the experiment be deemed a failure because of 
the very small number of students thus far in the classes. 
Could the study become more general, could some quicken- 
ing impulse be imparted to the love and practice, in some 
form, ot music throughout the whole body of the students ; 
could they be led to sing together in various choirs and 
classes, and become ready readers, and effective tasteful in- 
terpreters of the best cnoral works in parts, it were ' a con- 
summation devoutly to be wished ' indeed. But most young 
men go to college to Qualify themselves for some professional 
or business career, and only a few who have the special passion 

Digitized by Google 



Aug. 22, 1874. 



The Choir, 



119 



and calling, arc likely at any one time to count its musical 
opportunities among the chief ends ot a college lite. Were 
music required ot all, after the manner of our Boston public 
schools, the study could not well progress beyond the point 
easily attainable by the lowest average capacity ; all might 
learn a little, none would learn very much. Singing schools 
have been tried in the college and have failed. What is really 
wanted, what a. university is bound to furnish is, a systematic 
scientific course of instruction to just those students— even if 
there be barely three such in a hundred — who are disposed to 
enter somewhat deeply into the theory and practice ot music, 
and purBue it as tar as their best zeal and opportunity will 
warrant. It is placed, therefore, on the true ground ot an 
tlettive study ; let those who may elect it, unless they show 
that they mistake their calling, have the means to follow it as 
far as they can go ; let there be as liberal provision of oppor- 
tunities tor music as there is for other elective studies, such 
as the higher mathematics, the critical study of languages, 
physics, philosophy, &c. The idea is, that there is ahandtul 
of young men who have some sort of an ideal ot musical life 
before them ; they want to get a musical education ; they 
would devote themselves to this speciality ; but at the same 
time tbey would do it in that large sense of genera] culture 
which constitutes the very atmosphere of a university ; they 
would cultivate themselves as men, at gentlemen, at the same 
time that they pursue a special training. If ever there were 
anything questionable, anything unintellectual, unmanly, in 
the pursuit of music, it was chiefly because we have seen 
music so divorced from all that other general culture with 
which a university lite inspires, expands and harmonises, 
liberalises every otherwise one-sided narrowing pursuit. Is 
it not a great thing gained, when Harvard University begins 
to do this service even for a very tew young men ? And may 
not Alma Mater one day count among her jewels an ideal 
true musician, as proudly as she counts her great scholars, 
naturalists, or statesmen?' " 



M. Offenbach as a Prize Giver. 



M. OFFENBACH, it is said, is no longer content with being 
the chief and founder ot that noble development ot modern 
art, the Optra bouffe. He aspires to be enshrined as its pa- 
tron saint or its tutelary deity. He proposes to institute 
two annual prises of one thousand francs each —not to be sure 
a very extravagant inducement— ot which one is to be for a 
short comedy and the other for an opera comlque. Thus in 
classic days, when a hero bad wrought out sufficiently his 
mortal work on earth, he passed away conveniently among 
beings ot the upper spheres, and safe from possible rivals 
among men only incited to and rewatded for such deeds as 
those which has made his fame. Or we might take, per- 
haps, the gentler example of some fair saint who, departing 
at last trom vulgar earth, left behind her an image and a 
shrine endowed with the power of stirring the hearts of other 
Maids of Honour (in Massinger"s sense ot the words) to 
rival her in charitable actions, and of rewarding them tor 
their beneficence. There is, ot course, yet another way of 
putting the matter, which the malign may prefer. It was 
not unusual that when the favourite ot a King x>t France 
found her charms waning and the evening other day palpably 
coming on, she resigned herself to the task of discovering, 
educating, patronising, and promoting new favourites to fill 
ber place. Probably, according to the reader's view of the 
general value ot opera bouffe — for that, we presume, the opera 
eomique invited and rewarded by M . Offenbach will be—he is 
likely to make his choice among these illustrations of the po- 
sition which the eminent composer seems about to take. It 
is certain that M. Offenbach U no longer alone in the field ot 
artistic activity which he may claim to have discovered. 
Sir Walter Scott once good-humourcdly complained that his 
novels had taught a great many ladies and gentlemen to write 
novels nearly or altogether as good as his own. M. Offen- 
bach might say with much greater correctness that his com- 
> have taught some ot his rivals to do things as good, 



if not rather better, in the same line. The songs ot the 
aughter of the sainted Madame Angot have, we fancy, 



echoed as far as those of tho lady who boasted her descent 
from the wielder of the famous sabre. The sensation pro- 
duced by La Belle Hcline was probably not greater than that 
which attends Oirofit-Oirofia, Still M. Lecocq never could 
aspire to be known as the patron saint of the order. That 
position if sought at all, could only be conferred upon him 
whom we may call, in language very familiar ot Lite to Eng- 
lish ears, the pious founder. We do not know how M. 
Offenbach c«uld, therefore, prepare more becomingly tor his 
inevitable disappearance from the scene than by thus founding 
an institution designed, even if not destined, to perpetuate the 
existence otthe school and the memory ot its originator. 

We have guarded ourselves against saying that such must 
necessarily be the result of M. Offenbach's foundation. In 
poetry, at all events, we do not find that much comes of 
prizes, except the production ot pompous dulnesses whereof 
the authors are presently ashamed and the world is soon obli- 
vious. It is not the poets who win the prizes that modern 
times offer for poetry. Victor Hugo is one of the rare in- 
stances in which a youth won a public prize for poetry and 
afterwards proved himself a poet. The presumption of late 
years is always the other way. A man may be a poet though 
he has done a prize poem, but he has to prove it ; and the 
proof is uphill work in the teeth of such evidence to the con- 
trary. The infant phenomenon does sometimes turn out to 
be a great actor, and the hero of the school debating society 
is not always a failure in the House of Commons. But we 
should hardly think that M. Offenbach's particular branch of 
art was one in which the stimulus of a periodical prize is 
likely to be especially fruitful of happy results. It would 
seem as if the audacity, the saucy smartness, the musical agi- 
lity, the Bohemian cleverness, and the sensuous vivacity 
which make up the life of that species of composition could 
hardly be evoked and brought into harmonious co-operation 
at a word ot command. They must bubble surely, and not 
be pumped up. We dread to think of the sort of thing which 
aspiring self-conceit may offer to the world as an imitation of 
M. Offenbach, or M. Lecocq under the impulse ot M. Of- 
fenbach's prize. Think of an opera-boufc without wit and 
sparkling music 1 Think ot a Grand Ducbene twice as slangy 
as her prototype, and with some ponderous combination of 
laboured sounds put in the place ot " Dites lui 1 " Imagine 
a Mademoiselle Lange who could only scream and swear, 
and put her arms akimbo ! Of course in this, as in all other 
cases, the imitators would only imitate the mannerisms ; and 
fancy an unbounded annual contention to reproduce an Of- 
fenbach and Lecocq in little scraps of cracked and cloudy 
mirror -glass 1 Our great English humourist sighs over that 
'* dreary feast — the banquet of wit where no love is." But 
what are we to say to that dismal orgy wherein is neither 
love nor wit ? Such, we arc compelled to believe, would be 
the mournful yearly competition for the palm in opera bouffe. 
A prize tragedy one can understand ; and we know only too 
much ot the competitive sermon which the Bishop of Peter- 
borough described in the House of Lords during the past 
Session. These things may be done to order — the mood cor- 
ri-Hpondi with the production. But how can mortal creature 
produce funny music at a given moment and in competition 
for a prize? The singing mouse, which people used to 
cherish formerly as a musical rarity, is only, we believe, a 
poor little thing emitting a sad squeak as the result ot a de- 
fective conformation. We should think a competition ot 
these distraught little creatures would be cheerfulness itself to 
the Offenbachanalian revel of all the small singers trying to 
bring forth merry notes in the hope of winning the forty 
pounds prize. The foremost ot all the school ot minstrels to 
whioh M. Offenbach may, in some sense, be said to belong, 
has declared that let him do his best to compel his lyre to 
change its tune at bidding — for example, to win at prize com- 
petitions, doubtless — and to praise heroes and warriors, it re- 
fused to do anything but sing of love in the old monotonous 
fashion. Anacreon would not have a ghost of a chance of 
M. Offenbach's thousand francs. It is some comfort for the 
minstrels to remember that, judging by the specimens of his 
works done to order at particular seasons, neither would 
Molicre have had any reasonable prospect of carrying off M. 
Offenbach's other prize — that tor comedy. 
Perhaps all this time we misunderstand the purpose of the 
These objections to his scheme, which 
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seem bo obvious to us, must surely be much more obvious to 
htm. May it not be that he has a high moral and artistic 
purpose in setting on toot this competition in the production 
of opera bouffe ? Is it not possible that he has lately been 
taken with a sort of compunctious feeling for the part he has 
bad in domesticating that eccentric and rather disreputable 
child of art in all the family circles ot civilization ? We have 
all read from time to time earnest and elaborate essays written 
to prove that the taste for Optra bouJTt is a mark of the cor- 
ruption ot the age and a sure foreboding ot decay. We 
have had Procopius and Juvenal, and various other historians 
and satirists ransacked in order to show that somewhat simi- 
lar tastes in art prevailed in certain periods in Rome and 
Constantinople, and always presaged the fall ot a civilization. 
Can it be that M. Offenbach has thus himself become im- 
pressed, and now sees no better way to rid us of the whole 
invention than by procuring for the public an intolerable sur- 
feit of the worst kind of it ? Addicted as the age may be to 
opera bouffe, it is hardly possible that its taste could survive 
many years of the forced production ot unnumbered imita- 
tions of the favourite style. The unlimited issue ot what 
we call Offenbach assignats could not but tend in any case to 
depreciate the genuine notes. The burlesques of the Offen- 
bach school are tolerable enough, let moralists say what they 
will, but when these become, themselves, the subject of an- 
nual and multitudinous burlesque at the unconscious hands 
of persons who think themselves imitators, and arc inspired 
by hope of a prize into believing themselves devotees, the re- 
sult could hardly be anything but the discouragement and 
even the extinction ot this mood of music. If this be M. 
Offenbach's purpose then we must own that there is a good 
deal of method in his proposal, and that it seems aptly fitted 
for the end it has in view. Nor would the world have any 
particular reason to regret that the founder of the school took 
measures to prevent its perpetuation. We need not be too 
severe upon it, especially if it is going speedily to be done to 
death by competitive examination. But it was not a very 
lofty or ennobling style of minstrelsy. The founder of the 
Bohemian school in literature declared at last that it was not 
an institution but a malady. We do not desire to be so 
hard upon Optra bouffe, but if it be anything of a malady we 
may the more readily assume that M. Offenbach himself now 
aces it and proposes to cure society of it by a process akin 
to that of inoculation.— Daily News. 



The Royal Eisteddfod of Wales. 

On Tuesday morning the proceedings of the annual national 
Eisteddfod and musical festival ot Wales were opened in 
Bangor. Prizes amounting in all to £600 are offered for the 
various classes ot competition. The morning meetings and 
evening concerts are held in a spacious pavilion— planned and 
superintended by Mr. T. Hathawaye, C.E., Bangor— capa- 
ble ot accommodating 6,000 persons, erected and decorated 
at a cost of nearly £700. Upon the front ot the platform 
and orchestra, which is occupied by an Eisteddfod choir, 100 
strong, and the Penryhn Royal brass b.md, there are placed 
the shields of the five ancient Royal tribes of Wales, while 
in other parts of the building are displayed the escutcheons 
ot the 15 remaining tribe*, diversified with bannerets and ap- 
propriate W r clsh mottoes. 

Admiral Lord Clarence Paget, K.C.B. presided, in the 
absence of the Duke ot Westminster, K.G , who was de- 
tained at Eaton-hall. The conductor was the Rev. T. R. 
Lloyd (Yr Estyn), rector of Ltanfynydd. Letters accounting 
for inability to attend were received from several persons, in- 
cluding some of the Welsh M.P.s. The following is the 
answer returned to an invitation sent to Mr. Thomas Car- 
lylct- 

" S, Chcyne row, Chelsea, August 15. 
" Sir, — Mr. Carlyle bids me say, with his bc»t thanks to 
you and to the Committee of the National Eisteddfod, that 
he regrets that he cannot have the pleasure of being present 
at your interesting gathering of tfic Welsh people on the 18th 
of August. 

" I am, Sir, yours truly, 

"Mary Carlyle Aitkin.'' 



The President, in his opening address, lauded these na- 
tional festivals, which he considered advantageous to the 
Welsh people, because they encouraged art, tended to re- 
finement of the mind, and elevated the people above the 
lower amusements which were detrimental to health and 
morals. (Hear.) He was proud to see that this national 
movement was increasing at its present rate. Hii lordship 
then referred to the announcement which he made last year 
at the Mcnai-bridgc Eisteddfod, that under the presidency of 
the Prince of Wales a national training school for music was 
being founded. (Applause.) Since that time the work had 
been greatly assisted by various munificent persons. One 
gentleman, whose name should have all honour, especially in 
the musical world — Mr. Freake — had undertaken the erection 
of a very fine building attached to the Royal Albert Hall, 
in London, at his own expense, and the school was now 
being formed, the foundation stone having been laid by the 
Duke ot Edinburgh. (Loud applause.) 

Captain Verney, R. N., subsequently spoke. 

The competitions were then proceeded with. A prize for 
the best pencil drawing was divided between Mr. R.D. Wil- 
liams, jun., Carnarvon, and Mr. John Thomas Parry, Beth- 
esda. The Engedi Choral Society, Carnarvon, was adjudged 
best in singing an anthem, for which a prize ot 10 guineas 
and a silver medal wereawardeJ. Miss Clarke. Bangor, was 
awarded the prize, out of 11 competitors, tor the best piano- 
forte playing by young ladies under 18 years ot age. 

In the evening the prize musical ode was performed at 
the concert. The artists engaged include Miss Edith Wynne, 
Mrs. Kate Wynne Matthison, the Miacs Marian Williams, 
Mary Davies, and Lizzie Evans, pupils of the Royal Aca- 
demy ot Music, London ; Eos Morlais, the great Welsh 
tenor; Mr. T. J. Hughes, Liverpool, baritone: and Llew 
Llwyfo and Owain Alaw. bass. The instrumentalists arc 
Mr. Brinsley Richards (I'encerdd Towy) pianoforte; Mr. 
John Thomas (Pencerdd Gwalia), harpist to the Queen ; 
and Mr. J. E, Davies, Bcthesda, harp ; Mr. Griffith Jones, 
Caradoc (who led the South Wales Choral Union at the 
Crystal Palace competition), violin. Miss Bessie Waugh, 
London ; Mr. Roland Rogers, Mus. Bac., Oxon, and Mr. 
E. W. Thomas (who is also the musical director), are the 
accompanists; while Mr. John Richards (Isalaw), is con- 
ductor of the Eistedfodd Choir, which supplies the chorus. 

A prize of five guineas and medal was divided between 
Mr. D. C. Harris, Bala, and Mr. David Aubrey, Llaner- 
chymedd, tor best essay upon the late Colontl Sandys, ot 
Menai Bridge. In the competition for soprano voices, the 
first prize was given to Miss Mary Jones, and the second to 
Miss Emma Morgan. Mr. J. J. Paul), Bangor, was awarded 
ten guineas and a gold medal for the best English essay on 
the justice and desirableness of a national order of knight- 
hood being conceded to Wales by Her Majesty the Cnieen. 
A triple-string harp, offered by men of Mold as a prize for 
competition playing on ancient Welsh harps, was awarded 
to a boy named Owen Jones, ot Anglesea. A prize ot 20 
guinces and a gold medal for the best musical ode was 
awarded to Mr. J. H. Roberts, R. A.M. Mr. Brins- 
ley Richards spoke on the subject of cultivat- 
ing the Welsh harp and ot cherishing nationality. 
Mr. Vaughan Williams, Judge of North Wales County 
Courts, expatiated upon the antiquity of the Welsh 
language and its claims to respect. This morning at 
Gorsedd bardic degrees were conferred on orates and 
musicians, but not on candidates tor the degrees of 
bard, who were ordered to go under an examination. The 
Royal and National Eisteddfod for 1875 was proclaimed to 
be held at Conway in Conway Castle, and that for 1876 at 
Wrexham. Next year the Eisteddfod of Mona will te 
held at Llanerchymedd in Anglesey, and Eryri choir 
Eisteddfod for same year at Pwllheli in Canarvonshire. 
The president of the day was the Bishop ot Bangor, who 
delivered a long address In the course ot the meeting, 
Mr. Morgan Lloyd, Q^C, M.P. for Anglesey Boroughs, 
made an oration in Welsh. Among the awards were 
a prize of three guineas, given by Miss Edith Wynne, 
and a silver medal by the Committee for the best col- 
lection of Welsh proverbs, with notes and English trans- 
lations ; a prize of five guineas and medal for best elegy in 
memory of Mrs. Campbell, wife ot the Bishop and sister o 
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Lord Aberdare. Seven guineas and a medal for an essay on 
History ot Welsh Quarries; and five guineas and a complete 
edition of Tennyson's works for the best translation into 
Welsh of the Poet Laureate's Guinevere. 

Miss Ellen Jane Jones, who was attired in old Welsh 
costume, was awaided a triple harp, given by Mr. Brinley 
Richards, tor proficiency on that instrument. A prize i>f 10 
guineas and a gotd medal was awarded for the best Welsh 
romance on Welsh customs. The principal competition 
was that by choirs on "Thanks be to God," from Men- 
delssohn's Elijah. Seven choirs competed, and the tinging 
was most highly praised by the adjudicator combining, 
as it did, quality of tone, time, interpretation of com- 
poser, and, above all, uniform singing in tune all through. 
The prize, 40 guineas, and a medal for conductor, was 
awarded to the Carnarvon Philharmonic Society, conducted 
by Mr. William Parry. 

A grand concert followed in the evening. 

It is now definitely known that Mr. Gladstone, who is 
still at Penmaenmawr, will not preside or take part in the 
r.iattour<xi. 



The Wesleyan Hymn Book. 

— :o:— 

AT the recent Wesleyan Conference there was a discussion 
on the hymn-book ; the copyright had lapsed for want ot re- 
. gistration. It was stated that tne sale last year had been no 
less than tour hundred thousand. Dr. Osborn spoke in 
favour of the new collection which was in preparation, and 
in the course of an interesting speech he urged that the 
structure of the old book should not be materially interfered 
with ; but be said that Mr. Wesley never intended it lor 
public worship : — 

It was a book for the use of the people called Methodists. 
He had a collection of his own for public worship, in which 
there were seventy psalms, more or less, embodied, and a 
large collection ot hymns beside. That collection he used 
to the day ot hit death every Sunday morning. When he 
(Dr. Osborn) was a boy, the preachers gave out sometimes 
from "The Festival Hymn-book," sometimes from "The 
Morning Hymn-book," and sometimes from what they 
called " The Four Shilling Hymn-book. ' (Laughter.) That 
was the only book of hymns that reached so large a price, 
and there was no variety in the price of it. It was " The 
Four Shilling Hymn-book" for years. The Conference made 
an apology when it was obliged to raise the price to 4s. 6d. 
By and by it came into almost universal use, and so it came 
to be a book for public worship. But Mr. Wesley pub- 
lished that his preachers must be careful what hymns they 
gave out. He said, '* Don't put into people's mouths words 
which they cannot with propriety sing. Choose hymns ot 
penitence, prayer, confession, thanksgiving, praise, rather 
than hymns depicting particular states ot Christian expe- 
rience. He therefore used a collection of hymns from his 
own book. He (Dr. Osborn) had been told that Mr. Brad- 
burn never had a greater range ot hymns than fifteen over 
which his selection extended for public worship, and he 
contested to a wish that some of them were a great deal more 
discreet in the selection of hymns for public worship. He 
knew a man who began a public service by giving out— 

" Entering into my closet, I : " 

(Laughter.) Another began by giving out a hymn which 
was composed lor use when lying down — 

'« How do Thy mercies dene me round.'' 

Another began with hymns descriptive of the most solemn 
and retired exercises ot the inner lite. They ought to use 
hymns that could be used in public worship without scruple, 
and in order to that it had been felt most strongly that they 
would do well to follow John Wesley's example, and have 
recourse to the Psalms ot David in considerable quantity. 

Dr. Osborn pointed out the great number of hymns which 
had been composed by men of all denominations, not ex- 
cepting even the Quakers: — 

They had the composition on the one liand of the man 
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who more than any other had aided the ritualistic move- 
ment. Their people everywhere sang the hymn — 

" Sun of roy soul, my Saviour dear. 
It is not night if l'hou art here." 

People would *ing that whether they adopted that or not. 
The whole Christian community simultaneously approved ot 
Kcblc's morning and evening hymns. On the other hand, a 
leading Dissenter had made beautiiul hymns out of the Col- 
lecls. He was sure that when the new book came to be 
compiled the compilers of it would rejoice, as far a» possible, 
to exemplify in its compilation that widespread unity to 
which he had relerred. 



The Organ Recitals at the Leeds Town Hall. 



It would be observed from the report of the Leeds Town 
Council meeting held the other day, that a committee ot 
the Council have under consideration the organ concerts at 
the Town Hall ; that those concerts are not financially self- 
sustaining ; and that a question has been raised by the Town 
Clerk as to the legality of continuing them at some cost, 
though not a great one, to the ratepayers. Without dis- 
cuss 1 ng the question in its legal aspect, we may indicate a 
few considerations which weigh in favour of a continuance, 
and even a development, within reasonable limits, ot enter- 
tainments which date Irom the opcr.ing of the Town Hall. 
In the first place, the lost on these concerts, including the 
organist's salary —which, by the way, Dr. Spark in an official 
report to the committee contends ought to be no more taken 
into consideration than the salaries of the other officers ot the 
Corporation — has averaged £47 11s. iid. per annum during 
the last three years. This is certainly a trifling sum, espe- 
cially when it is borne in mind that the making ot a profit 
was not a condition on which the organ was purchased and 
the coocerts initiated. The ratepayers, through their muni- 
cipal representatives, have rather sought to satisfy and pro- 
mote amongst the people of Lrcds a taste tor the better 
classes of music than to make an addition to the borough 
fund by means of the organ. And the ratepayers who, at 
the present rate of lost, contribute about one sixtieth part of 
a penny in the pound per annum to this account, should be 
well satisfied that they ire able to patronize the art at so 
small an expense. Certainly Leeds, posses ted of such a Town 
Hall as it has, and of a more than ordinarily good organ, 
ought not to shrink from thus providing a legitimate source or 
entertainment tor the public. That the organ concerts are 
not so well attended as could be wished is no reason in itself 
for further limiting the facilities offered to the inhabitants of 
the town and visitors for hearing, on an efficient instrument 
and by an efficient player, a fugue ot Bach's, one of Handel's 
choruses, a sonata of Mendelssohn's, an overture from a 
favourite opera, or some composition which, although not 
composed expressly tor the organ, would not become fami- 
liar to the public unless transcribed tor that instrument. To 
restrict the opportunities afforded to the people of listening to 
good and elevating music at a low charge would be a shabby 
economy. Good music is one ot the best educators of the 
mind, and that consideration alone should induce the Corpo- 
ration to utilise their splendid organ as much at possible in 
the interests ot the public. To reverse this policy, and to 
increase the admission charges, or reduce the number of en- 
tertainments, would be to follow the steps of some East 
Riding parishioners, who, because they grudged the cost of 
restoring the fallen pinnacle of t heir parish church, determined 
to make things "square" by pulling down the remaining 
three. It is to be hoped that the qu ration will not be solely 
regarded as one ot expense, especially considering that the 
cost is to small. — Xorkibirt Pojt. 



Mr. E. J. Spark, ot Worcester, announces that he has re- 
ceived sufficient promises ot support (or his projected series 
of concerts to enable him to make arrangements for a scries 
of performances, in which tome of the (most eminent artittt 
will assist. 
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Organ News. 

Perth, N.B.— The following U a »pccification of the 
East Church organ, which is being erected by Messrs. 
Conncher and Ca, of Huddcrslield, and of which the local 
papers speak in terms of high praise: — 

Crrat Organ, Compass CC to G, 56 note*.— Contra gamha, 
metal, 16 feet, 56 pipes; open diapason, metal, 8 feet, 56 ; viol 
d'amoor. metol, I feet, 56 ; stop diapason, wood, 8 feet, 56 ; prin- 
cipal, metal, 4 feet, 56 1 harmonic flute, metal, 4 feet, 56 ; fif- 
teenth, metal, 1 feet. 56; mixture, (3 ranks), metal, various, 168; 
trumpet, metal, 8 feet, 56. 

Swki.l Organ, Compact CC to G, 56 notes. — Liebllch bourdon, 
wood, 16 feet tone, $6 pipes; violin diapason, metal, 8 iect, 56 ; 
rohr gedact, metal and wood, 8 feet, 56 ; salcional, metal and wood, 
8 feet, 56; voix celeste, metal, 8 feet, 44; gem<horn, metal, 4 feet, 
56 ; flageolet, wood, 1 feet, 56 ; harmonics ( 3 ranks), metal, various, 
168 ; horn, meal, 8 feet, 56 ; oboe, mcul, 8 ttet 56 ; clarion, metal, 
4 feet, 56, 

Cuota Oroan, Compass, CC to G, 56 notes Dulciana, meal, 
8 feet, 56 pipes; flauto trarerto, wood, 8 feet, $6; viol de gamba, 
metal, 8 iect, 56 ; hohl flote, wood, 4 feet, 56 ; piccolo, metal, t 
feet, 56 ; cor anglais, metal, 8 feet, 56. 

Pedax. Oroan, Compass, CCC to F, 30 notes.— Double open dia- 
paten, wood, 16 feet, 30 pipes; bourdon, wood, 16 feet, 30; 
violoncello, metal, 8 feet, 30 ; flute, wood, 8 feet, 30. 

CourLCRs.— Swell to great, swell to choir, swell to pedals, choir 
to pedals, great to pedals. 

Three composition pedals to great organ ; three do. de, to swell 
organ. 

Case of pitch pine, with decorated front pipes. 



€om»yarHttnct. 

— :o: — 

[The Editor does not hold himself responsible for the opinions of 
his Correspondents.] 

MUSIC AN ART NOT A SCIENCE. 

To f»« Biittr «/ " TVkf Chiir." 

Sir,—! see that in a recent issue of your admirable illus- 
trated contemporary, the Graphic, the musical critic of that 
journal quarrels with the title of the new Musical Associa- 
tion, or rather with the definition of its objects on the ground 
that it proposes to investigate the science and art of music. 
" Music,'' says this gentleman, " is like painting and poetry, 
unquestionably an art — not a science." What will Dr. Pole, 
Dr. Stone, Mr. Sedley Taylor, Dr. Stainer, and other 
*• scientific musicians," say to this ? 

Your obedient servant, 
A Believer in the Science of Music. 

Oxford, August 18th. 



THE CHOIR STALLS AT S. PAUL'S CATHE- 
DRAL. 

TvlktKJifff Jtf CW." 

Sir, — I noticed with regret last Sunday that the choristers 
ol S. Paul's Cathedral, who had been temporarily placed 
outside the choir proper, and hence nearer to the people 
under the dome, were again transferred to the seats within 
the choir east ot the dividing line between choir and nave. 
As the effect ot their altered position had been to tnable 
many of the congregation under the dome to hear and join in 
the music more easily, it is to be regretted that such a change 
should have been made. Can Dr. Stainer, or the esteemed 
succentor, Mr. Webber, explain the cause of this contrary 
motion ? Yours faithfully, 

A Chorister 

Camden Town, August 19th. 



The members of the orchestra ot the Italian opera in Paris, 
gave a grand banquet last Thursday to their director, M. 
Detdcvez, on the occasion ot his being made a chevalier of the 
lepou of honour. 



Reviews. 

— :o:— 

Ptrus for Children and the Childlike. By FREDERICK 
Edward Weatherley, M.A. London s J. Masters 
and Co. 

Although not avowedly so described the majority of the; 
beautilul poems in this little volume are specially fitted to be 
treated as " Words for Music." They almost sing by 
themselves in fact, and we strongly commend them to the 
notice of composers who want subjects which will lead them 
into a much higher atmosphere than that of the vapid non- 
sense which is nowadays considered meritorious enough for 
musical setting. The poems are mainly on " Children and 
the Childlike," as their title implies, and perhaps as an illus- 
tration of their simplicity and charm we cannot do better 
than reprint the following : 

THE CHILDREN'S VOICES. 

Gaily sound the children's voices, 

Homeward from the hills they go, 
Bearing many a flower to brighten 

Yonder nestling homes below. 
Breast-high through the scented bracken, 

Happy down the heights they run, 
Dancing, glancing in the sunlight, 

Fairies flitting 'gainst the sun. 

Paused the children by the churchyard, 

Dropped their merry voices there, 
For they stood where one was lying, 

Who had played with them last year. 
Then they knelt beside the headstone, 

Thought of all the angel-throng, 
Sent their voices up to Heaven, 

Saying, ' She will join our song.' 

And then by way of contrast in regard to its subject the 
following may be taken as a fair specimen of the author's 

work: 

;noon. 

' In the burden and heat of the day.' 

Hear us, Lord, to Thee we pray| 
In the burden ot the day, 
For the poor in field and street, 
In the labour, cold and heat. 
God, in our hard distress, 
Pity and bleu I 

Hear us, Lord, we cry to Thee, 
For the toilers ol the sea. 
For the dying and the slain 
On the dreadful battle plain. 
God of the strong and brave, 
Hear us, and save ! 

Hear us, Lord, and give us peace 
W hen the circs ot lite increase, 
When day's heat and burden sore 
Presses on us more and more. 
God, in our work and care, 
Answer our prayer ! 

We may add that a considerable number of the poems hare 

already received musical treatment. 



DR. SL0MAKS " SUPPLICATION AND PRAISE." 

Very soon the old complaint ot the paucity of short choral 
works, sacred or secular, will have to be given up, tor our 
composers have recently sought diligently to make up the de- 
ficiency, and our publishers, though we owe them few thanks 
for their scanty encouragement of native productive power, 
have done good service in the issue of what will be more 
likely to pay, the acknowledged though little known choral 
works ot the great German composers. Lying, however, 
under this question, is that weak worship of, and trust in 
well known names, an idolatry which supplies most people 
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with an easy and safe judgment. Oddly enough this name- 
worship does not crush so pitilessly rising merit in the other 
arts. On the contrary, the latest story is bought up by hun- 
dreds of copies, and thousands squeeze themselves within the 
walls of the Royal Academy, while comparatively few open 
the pages of Spenser and Milton, or inspect the glorious old 
pictures to be seen for nothing in the National Gallery. Un- 
fortunately the restrictive policy pursued by our chief choral 
and other societies, is to a large extent answerable for this un- 
wise and unjust exclusion of new works of merit Our com- 
posers thus denied the benefit of the combined enterprise of 
publishers and concert givers, can only make their works 
known at a cost exceeding the means of most, and by a spas- 
modic effort which merely produces perhaps two hundred 
printed copies and one performance ; an eflort in most cases 
never to be repeated. Before us lies a work of much merit 
and skill, which has been heard in London ; though as is the 
case with most modem works, we fear no helping hand has 
yrt been extended to the composer. Dr. Robert Sloman's 
cantata, »' Supplication and Praise" (Novello, Ewer and 
Co.), contains some exceedingly well written and effective 
musk, and the composer handles his material with the grasp 
of a good musician. The clever short symphony to the first 
chorus, " Bow down thine ear," shows at once his tact and 
facility. This chorus, which is written in five parts, is well 
sustained throughout. After the great models of ecclesias- 
tical oratorios, Dr. Sloman has introduced a chorale twice, 
each time with different words, and, with the exception of 
a unison sentence, treated in the manner of Bach. In 
" Be merciful unto me," we have a trio for female voices, 
with, by way ot accompaniment, short effective choral sen- 
tences, given pianissimo. The solo tor baritone or contralto, 
Give ear, O Lord," has a spirited allegro, in which the 
is effectively employed to deliver sundry emphatic 
es in unison. Certain phrases of this effective piece, 
r, in the allegro, and at the resumption of the slow 
time, show that the composer has studied works by Handel 
and Mendelssohn. The grave choral movement in alia 
brrot measure, "Give ear, O Lord, unto my prayer," is, 
with the exception of one or two chords of more recent date, 
very like an anthem dating back something over three hun- 
dred years. " But let the righteous," for soprano, is tuneful 
and well sustained. Of sombre hue is the choral recitative, 
«' The grave cannot praise Thee." The orchestral colouring 
has the orthodox employment of the trombones j orthodox 
since Mozart's Requiem was written : nay, since the days 
when Handel used those giants of vivid expression in his 
"Dead Marches." The double chorus following, "Mag- 
nify the Lord," has broad sentences, and good antiphonal 
effects. Another movement for two choirs, " All nations 
whom Thou hast made," has also well considered points, 
and the work is satisfactorily closed with a four part fugue, 
" And they shall glorify Thy name." We trust Dr. Slo- 
man's cantata will, with many other similar works by native 
composers of sound musicianship, have in London and else- 
where a fair hearing ; and we further hope that our societies 
will not permit another season to pass without exercising 
liberality and enterprise in the choice of works for 



PIANOFORTE MUSIC. 



Does the " March of Friendship," by W illiam Beeby Graham 
(Wilkie, Wood and Co.), refer to a walking tour enjoyed 
by two choice spirits \ However this may be, the music is 
rather in the so-cal led martial style, like certain airs in Norma, 
and nothing relating to the title can be gathered from the 
sound thereof. It is written rather loosely and freely, but it 
has tune, and well marked rhythm . 



DANCE MUSIC. 
From the incessant flow of dance tunes, it would appear 
that people dance all the year round, not excepting the " dog 
days." The "Fritz" Galop (Schneider how youvas?), by 
"Wylie Reynolds (Hime and Addison), appears to be built 
upon popular tunes, and it has spirit. " The Enchantress 
Galop ' (Hutching* and Romer), is said to be composed by 
A, W. Thompson, and harmonised as well at arranged by 



Charles Godfrey. The combined forces have given the 
dancing world something to dance to, of average merit, and 
at least average spirit. The " Enchantress" is appropriately 
illustrated with the attractive features of a handsome lady, not 



Church Musical News. 

Iceland. — A special service in the Cathedral formed an 
imposing feature in the recent festivities in honour of the 
granting of the new constitution to Iceland by the King of 
Denmark. The correspondent of the Timet thus describes 
the seivice:— On approaching the Cathedral a goodly number 
of mariners had been stationed outside to greet the Sovereign. 
The crowd was very thick but devoutly silent. We threaded 
our way through it and presented our tickets to the police 
stationed at the door, and were respectfully bidden to pro- 
ceed to our allotted pew in the northern aisle. Sitting here 
silently and reviewing the scene 1 had an opportunity ot 
pi) ing a close regard to the exceedingly tasteful decorations 
of the decrepit cathedral. Had I not been in it the day be- 
fore and seen the ruinous state of the cemented walls, I could 
not have believed but that I was in a new church erected tor 
the occasion. All along the front of the aisle galleries, green 
festoons of thickly interwoven heather and Alpine herbage 
passed from column to column, supported by branched 
candlesticks, from which wax tapers threw a subdued glare 
amid the bright daylight inside. The Governor's pew, made 
Royal for the occasion, was decorated in cloth and flowers 
in a manner, tor the taste and elegance of which I could not 
have given Reykjavik the credit had I not seen it myself. In 
like manner the apse, the altar, and the chancel were all be- 
decked with flowers and folded drapery, and the whole 
cathedral could only give one uniform impression— that of 
devotion to the august guest ot the occasion. The service 
being an extraordinary one— there were three servjecs this 
day. 



otherwise there is only one on ordinary Sundays 
— the rite observed was an extraordinary one too, and the 
hymns sung were all specially composed for the occasion by 
the Senior Master of the Theological College of Reykjavik, 
Mr. Helgi HsMfdanareon/ with the exception ot one which 
had been written by the poet Mattias Jochumsson, and set to 
music by a young Icelandic musician, Mr. Svcinbjornsson, of 
Edinburgh, and declared even by Swedish connoisseurs to be 
a masterly composition ot its kind. The choir of male and 
female voices mixed was singularly impressive, and every 
foreigner to whom I spoke coming out bore witness to the 
exceedingly devotional and tender character of the singing 
and the corresponding behaviour of the congregation. The 
sermon was preached by the Right Reverend Bishop P. 

1, while the Dean of the Cathedral, Mr. Sveinson 
at the altar. 



ORGAN CHANT. 
I. 

Alone with God, alone, wc bow before his throne, 
And crave of him his pardon for sins of the past day I 

Alone with God, alone, we bow before his throne. 
And pray that for the loveot Christ our sins be washed 
away. 

II. 

Alone with Ood, alone, wc bow before his throne, 
For the spirit craves a shrine where to worship and to 
pray. 

Alone with God, alone, rings the mighty anthem tone, 
The vesper-chant of nations at the closing of the day. 

Alone with God, alone, sounds the voice of ages flown. 

A 8 the sun in march sublime keeps upon his onward way. 
Alone with night, alone 1 Yet, with God upon his throne, 

The evening turns to morning 1 the night into the day ! 
IV. 



Alone with God, alone, we bow before his throne, 
And crave of him his pardon for sins of the past day. 

Alone with God, alone ! Yet with Christ upon his throne, 
We feel that for the love of him our sins arc washed 
away. 

—Dublin Univenitj Magaxtne, 
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Music and the Drama in the Country. 
:o: — - 

Leeds Musical Festival.— We stated a short time 
since that, in order to afford greater accommodation for 
the festival audiences, a gallery capable of seating about 
500 persons was to be erected in the Victoria Hall. This 
gallery will form a new and an ornamental feature in 
the hall, and it is confidently expected it will materially 
improve its acoustic properties. It will also be the 
best place for hearing the performances. Although only 
a temporary structure, it has been designed with the idea 
of obtaining great strength, and is calculated to sustain 
a breaking load of 350 tons, whereas the greatest weight ot 
people that can be accommodated will not exceed 35 tons. 
It has been designed by a member of the festival committee 
(who is a practical engineer), and approved of, without 
alteration, by the Borough Surveyor. It is also contemplated 
to increase and improve the accommodation of the orchestra, 
the Corporate Property Committee of the Town Council 
having given consent to the extensions and alterations pro- 
posed to be made. In a week or two, detailed programmes, 
containing full particulars ot the pieces to be performed, 
railway arrangements, &c, will be issued. The first ballot 
at which guarrantors will have a priority is fixed to be held 
in the Mayor's rooms on the 36th inst. The choral 
rehearsals, under Mr. James Broughton's direction, have 
been eminently successful, the new and least known works 
being first taken. Mr. Henry Smart's " Bride ot Dun- 
kerron," and Schumann's " Paradise and the Peri " have 
bsen rehearsed this week. *— Yorkshire Post. 



Obituary. 

We regret to announce the sudden death ot Mr. E. F. 
Allen the respected proprietor of the well known musical 
repository in Queen-street, Wolverhampton. He had been 
running to catch the train at Newport on his return home, 
and on reaching Gnosall station was taken ill. The train 
was stopped and the deceased gentleman was carried into 
the station, but life was found to be extinct. Death was 
attributed to disease of the heart. Mr. Allen who was 
much esteemed in the town was in his fifty- fifth year. 



Jottings in Music, Literature, and Art. 

—tor- 
Sacred music is now performed at the Brighton Aquarium 
on Sunday evenings. 

The Tyrolese singers are giving a series of farewell per- 
formances in the provinces before crowded audiences. 

La FiJle de Madame Angot is obtaining great success at 
Rome at the Rossini theatre. 

M. Addphe Jullien has just published his articles on " Lc 
Theatre de Madame de Pompadour" in one volume. 

A country paper, in criticising a recent concert describes 
the touching manner in which certain " plaintiff " airs were 
played and sung. 

The Sanazziro theatre at Naples is nearly completed, and 
the opening will take place on the first ot November. During 
the carnival this theatre will be occupied by the French 
troupe Lcroy-Clarencc. 

The N«w Tori Herald announces that Dr. Von Bulow 
had been engaged for a tour in America, but that in con- 
sequence of the general depression of business it has been 
thought advisable to postpone his visit until next year. 

The operas given at Paris last week were : at the Optra 
(Salle Ventadour), L'Eselave ( twice), and Les Huguenot j ; at 
the Opera Comique, Le Postilion de Jonjameau, Mignon, 
La Fille du Regiment, Its Dragons de Hilars, Le Chalet, 
Le$ Notes de Jeanne tte, Bensoir Foist*. 

M. Offenbach has published a letter in which he announces 
his intention of instituting two annual prizes of 1,000 f. each, 
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one for a comedy in one act, and the other for an opera-comique, 
the libretto ot which will be provided. The successful works 
are to l>c played at least three times, so that the public may 
judge of their merits, and other mutagen see whether their 
productions are likely to suit them. 

We are informed that a contract has been entered into 
with M. Offenbach, on behalf of Mr. O. Wood, (Messrs. 
Cramer and Co ), to write a grand spectacular opjra bouffe 
especially tor this country. The piece will be completed 
during the autumn, and will be produced at one of the prin- 
cipal London theatres at Christmas. The composer is to 
receive a large sum of money tor the entire rights of repre- 
sentatio-i and copyright. The subject is the story of 
" Whittington and his Cat." M. Offenbach will personally 
attend the last rehearsals and superintend the production 
of the piece. 

George Clark, the celebrated negro minstrel, being 
examined as a witness, was seveiely interrogated by the 
barrister, who wished to break down his evidence. "You 
are in the negro minstrel business, I believe?" inquired the 
barrister. " Yes, sir," was the prompt reply. » Isn't 
that rather a low calling? " demanded the counsel. " I 
don't know but that it is, sir," replied the minstrel, " but 
it is so much better than my father's, that I am rather 
proud of it." «• What was your father's catling ? " " He 
was a barrister," replied Clark, in a tone of regret ihat put 
the court in a roar. 

There have been festivities at Lons-le-Saunier in commemo- 
ration of the aoolh anniversary of the union of Franch* 
Comtc with France. Fifty members of the Strasburg Mu- 
sical Society were present, and were much lionized. A crown 
ot immortelles was presented by a young lady, who, in the 
name of the inhabitants, described it as a souvenir of the 
unalterable faith attaching them to France, the Mother 
Country, which would never abandon them. The President 
of the Society replied by exclaiming "Vive la France!" 
The Prefect of the Jura, M. Woerth, an Alsacian, told 
them to say on their return home that in France people did 
not forget, but hoped. 

The members of Ainvic's new opera-bouffe company sailed 
from Brest on the Pereire August 1. They will open at the 
Lyceum, New York, under the joint management of Mau- 
rice Grau and C. H. Chizzola, on the 14th. The inaugural 
opera will be La Ttmbale d' Argent, a work entirely new 
here. This will be followed by Lei rrincesse de Tretizonde, 
and La Jolie Perfumeuse. Among the arrivals will be Mdlles. 
Leontine, Minelly, Marie Gaudon, Marie Kid, and M. Du- 
bouchet, De Beer, Genot, Guyol, and Leonard. The theatre 
has undergone important alterations in the interests of the 
patrons. Adelaide Neilson will begin a new dramatic season 
Oct. 19, followed by Miss Emily Soldene and English opera 
bouffe Nov. a. — Arcadian, 

As an illustration ot numerous accounts ot the annual 
holidays of church choirs which are now taking place on all 
sides, we print the following from Wantage :— "On Monday 
last the members of the Church Choir, numbering 39, had 
their annual trip. Assembling at the Priory at 6 a.m., they 
started in two breaks to Didcot Station, en route for London. 
Several places of interest were visited, including the Parks, 
Buckingham Palace, Westminster Abbey, the Houses ot 
Parliament, the Tower, the Zoological Gardens, &c.; and 
the Church of S. Mary Magdalene, Paddington, where they 
took part in the evening service. They arrived home safely 
about 11 p.m., much delighted with their trip, many of them 
never having been to London before. The Rev. H. H. 
Woodward, the Precentor, and the Rev. Messrs. Houblon 
and Lovcll accompanied them. 

We have received a pamphlet, entitled " How to Fill 
Empty Churches with New Congregations," which proposes 
to restore the popularity ot the Church by means of— "The 
Lord Archbishop's Heavenly Choirs ot Peripatetics and Pc- 
rigrinationals. Any surplus to be applied to assist in the 
maintenance of Churches. It is computed that each ot the 
Archbishops would have under his direction two thousand 
persons. One thousand engaged in the towns and cities, and 
one thousand in the provinces. . . . The town and city 



The Choir. 

" ■ .X . 



■ 



Digitized by Google 



Aug. 22, 1874. 



The Choir. 



"5 



thousand would consist of fair proportions of adult voices ; 
of young men and maidens, between sixteen and twenty.one ; 
of youthful voices of both sexes, aged from nine to sixteen. 
These would be attended by preacher, reader, or lecturer ; 
organist, Scripture musicians, matrons, and assistants. The 
provincial thousand would be composed of similar material. 
It would be the duty of the executive of each of these bodR>s 
to prepare them for services, cither as a whole, or in smaller 
numbers. To attend any church requiring their assistance ; 
to sustain or to restore its popularity." Here is ''public 
worship regulation" with a vengeance ! — Atkerucnm. 

The Pall Mall Gazette, in a parting note on the perform- 
ances of Girofit-Girofla at the Opera Comiquc in the Strand, 
says:— "The general opinion is, we believe, that Girofli- 
Girofia is not destined to have the same wide success which 
La Fille tie Madame Angot so speedily obtained. It does 
not, indeed, contain so many polka and quadrillt: tunes as its 
famous predecessor, but it is superior to the mure popular 
work as including in its score a far greater number of vocal 
melodies. M. Lecocq has never wiitten a more effective 
finale, in a purely musical point ot view, than that of the 
first act of Girofie-Girofia ; and the half-graceful, half- 
grotesque, finale to the second act, in which such ingenious 
use is made of the cannon as an instrument ot concussion, 
may, in its way, be placed on a par with it. This is, as far 
as we know, the only piece of music in which the cannon is 
pressed fairly into the service of the composer, not merely by 
way of emphatic expletive (as, for instance, in GungTs *' Can- 
non March "), but as utterer of a distinct note, playing a 
recognizable and indispensable part in the melody to which 
it belongs. 



Personal. 

The pianistc Kowalski is obtaining great success at Jersey. 

M. Bourdeau, first bassoon at the Opera Comique in 
Paris, has just married the daughter of the Ex- Ambassador 
of Brazil, Mdllc. Mathildede Souza-Lis'.KM. 

The Court Journal states that MdUe Tate had the honour 
of playing selections from Beethoven, Mendel ssuhn, Weber, 
and Chopin before Piinccss Beatrice on Friday at Osborne. 

Leon .\rchard appeared again on Wednesday at the Italian 
opera in the role of Kaoui in the Huguenots Mdmc. Femcci 
took the role ot Valentine ; both obtained well deserved 
success. 

On Saturday at the opening of an organ in the church of 
Maison-Lafittc in Paris, Mdme. Lablachc sang Eli's pnyer 
with such exquisite feeling, that the audience could scarcely 
restrain their emotion. 

Mr. Julian Adams' concerts at Buxton continue to meet 
with the utmost success, ind from the excellence ot the se- 
lections he provides they deserve it. At the last performance 
Miss Edith Wynne was the chief vocalist. 

We learn from the Gazette Musicale that M. Couderc's 
Theatre is nearly restored. This eminent artiste has now 
left the asylum where a nervous malady has kept him for the 
last two years, and he will soon be heard again in the musical 
world. 



Musical Guide to the London Churches. 

(Cot red *1 ly tht Ptttnttri «r Orgnnistt.J 

Itoflftfj Snnbag nfltr (frj'utu.— gtujust 23. 

>. PAUL'S CATHEDRAL. — 11. c. 8:— m. io-,?o: Te 
Deum and Benedicts, Coss in D; Introit, " Jcmi, Word 
ot God," Mo/art; Communion, Rogers in D. —AFT. yij : 
Magnificat and Nunc Dimitlis, Stainer in A ; Anthem, 
"1 have surely built," Boyee ; Hymn 314; Preacher, 
Canon Liddon. — E. 7 : Hymns 305, 257. 258 ; Preacher, 
Canon Harvey. Hymns Ancient and Mod em. Succenlor, 
Rev. W. C. F. Wtbber. 



S. MARY BOLTONS, WEST BROMPTON.— H. c. 8: 
M. 11 : Te Deum, Oakeley Benedicttu, West. — H. c. ii'li : 
Processional, " We love the place, O God ; " Kyrie, Men- 
delssohn ; Gloria and G ratios lihi, Davis ; Credo, Mer- 
beeke; Offertory, "He that soweth,'' Barnby ; Sanctus and 
Cloria in Excelsis, O use ley in C. — E. 7 : Processional, 
" Captain of the saintly band; " Magnificat, S. Saviour's 
Tone ; Nunc Dimittij, 3rd tone, Stainer; Anthem, " How 
lovely are the messengers ; >' Recessional, " Light's abode, 
celestial Salem." Organist and Director of the Choir, 
Horace Buttery. 

S. MARY, HAGGERSTON. — H.c. 8. — M. 11 : Te Deum, 
Dykes ; Introit, " Like as the hart; 1 ' Communion, Dykes j 
Offertories, Monk. — LIT. j - 30. — E. 7: Service, Dykes; 
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aear are thy counsels," Crotch. Organist 
and Director ot the Choir, W. H. J. Coventry. 

S. MARY LE STRAND. — H. C. 8.— M. 10-45 : tfsielej, 
Finlayson; Te Deum and Benrdictus, Chants. — II. C. 11.30: 
Introit, '« Blessed be the Holy Trinity," Redhead ; Missa, 
Wcbbc in A ; Gradual, « Like as the hart ; " Offertory, 
Barnby; Communion, •* Jesu, grant me this 1 pray;" 
rater Noster, Plain song ; Nunc Dimitth, Chant. — E. 7 : 
fersicles, Finlayson ; Magnificat and Nunc Dimitth, Best 
in E ; Credo. Monk ; Anthem, '« O love the Lord, all yc 
his saints," Sullivan ; RetrocessionaL u Onward, Christian 
soldiers." Hymns Ancient and Modem. Hon. Precen- 
tor, Douglas Fourdrinier. 

5. PETER, LEIGHAM-COURT-ROAD, STREAT- 
HAM, S.W. — H.C. 8. — M. 11 ; Hymns 282 and 304.— 
h.c. i» : Introit, "Haste thee, O God" (chantwise) ; 
Kyrie, Credo, Sand us, and Gloria in Exeelsis, Sir F. A . G. 
Ouseley, in C ; Benedictus and Agnus Dei, E. A. Sutton 
in C ; Sursum Cor da and Pater Noster, Proper Melody ; 
Offertory, " If we have sown," W. H. Monk; Communion, 
'•O Salutaris Hostia ; " Antipfnn, "Thou reddest thine 
own people," E. A. Sutton. — Lit. 3-30. — E. 7: An- 
them. " How lovely are the messengers," Mendel- 
ssohn. Hymns 138 and 11. Books used: Helmore's 
Psalter; A. H. Browns "Canticles of Holy Church;" 
Hymns Ancient and Modern. Precentor and Organist, 
B. Agutter, Mus. Bac, Oxon. 

S. PETER, BAYS WATER, W.— H.c. 8.— M. 11 : Ser- 
vice, Walmisley in D. — H.C. ia\;o: Introit, "I was 
glad ; " KtrL; Credo, Sanctus, Benedicttu, Agnus Dei, and 
Gloria, in'Excclsis, Missa de Angelis ; Offertory, '« He that 
soweth," Mozart.— E. 3-30: Chants — Lit. 3 30: Chants. 
E. 7 : Psalms and Canticles, Gregorian ; Anthem, " I will 
ilways give thanks," Keeton. Organist and Director of 
the Choir, Edwin M. Lott. 

S. STEPHEN. HAGGERSTON.— H. c. 8.-M. 10 45: 
Venite and Psalms, Redhead ; Te Deum, Garrett in F ; 
Benedictus, 3rd tone, arranged by Dr. Stainer. — H. C. 11.45-. 
Introit, '' Like as the hart," Monk; Kyrie, Gloria Tiht, 
Gr alias, Credo, Sursum Cor da, Sanctus, Benedictus, Agnus 
Dei, and Gloria in Excelsis, W oodward in EA ; Offertory t 
Monk; O Salutaris, Willing; Pater Noster, Merbecke ; 
Antipbon, Hymn 345 — Lit. 3-30. — E. 7: Psalms, Red- 
head; Magnificat and Nunc Dimittis, Best ; Anthem, "Fran 
the rising ot the sun," Ouseley. Organist and Director 
of the Choir, J. G. B. Elliot. 



H 



AMI I/TON'S PATENT "UNION " 

MUSICAL NOTATION. 



THE "UNION" SCHOOL SINGING-BOOK, 

A firtt Let*on-Roik tor Children in Sinning; containing 147 Eierciaea. 
»uunj«. 1 ltd School Song* tot two voice*. Price id. Seamen cof v 
from GUi*»«r fur 3 nan))*. 

THE "UNION" SCHOOL-SONG GARLAND, 

Containing 2fio Songa fjr Children, arranged lor ainK'ng In j p»r* har- 
mony and playing. 6 Niu. at id. each, or complete in cloth, 2*. A 
•pr< im»n No. Tor 3 atatnpa. Tonic Sol-fa edition. No 1, now ready 

THlT" 1 " UNION" SACRED TUNE-HOOK. 

Containing iAo P-alm and Hymn Tunea in all metre*. Vocal score, 
cloth, red cdgci, price J«. 60., ahort •core, 21. aeparate parti. I«. r»l. 
each. Ilartnuniuin acorc, eatra large type, Handaomely bound, 7». 6d. 



Wm. Hamilton, Muuc Puhliaher, Ola ago w ; 
r. 1-itii.a.i, and Sinipkin, Alai.Ujll A C<H London. 
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NEW MUSIC. 
" TJEART WHISPKRS." New Song by the 

rl Ce lebrated Compotcr, Frant Abt. Wor Jt by J. Endert»ohn. 
Post Itre, 2 1 .tamp*. 
London : MeTzler * Co.. jt. Great Marlborough Street. 

CW AND POPULAR SONGS. 
By 

MRS. ARTHUR GOODEVE. 
There is a Ladye Sweet and Kind. 
Old Days. 
A Rosebud Fair. 
Still I wait for the*. 

Price 4». each, |io.t free half price. 
1 : MlTZLER A Co.. }?, Great Marlborough Street. 



N 



NEW AND POPULAR SONGS. 



By 



I 



VIRGINIA GABRIEL. 

L EST PARTOUT (Oh! Weary Soul). New 

— by Virginia Gabriel. 

Price port free half price. 
: METZLER & Co., 37. Great Marlborough Street. 



CALLING THE ROLL. New Song by Virginia 
G»briel. The word* by C. J. Rowe, tuggerted by Miu Thompion't 
"Calling the Roll," »t thr- Royal Academy. 

Price 4»-. part free, 14 •lamp*. 
London ; METZLER fc Co.. 37. Great Marlborough Street, W. 

OST. New Song by Virginia Gabriel. For 

j Contralto Voice. 

Price it., peat free, half piice. 

London • METZLfc R and CO . 37. Great Marlborough ttreet. W. 



D 



AY IS DYING. New Song by Virginia Gabriel. 

Wordi by Geotce Mint. 

Price 4«. , pott free, half price. 
London: METZLEK and Co., 37, Great Marlbotough-ttrcrt, W. 



ARDEN TOWF.RS. New Sang by Virginia 
Gabriel. Word, by O. T. ■Malar. 

Price 4'-. pott free, Italf price. 
London : METZLEB at Co., 37, Oreat Marlborough-atrcet, W. 

SAD HEART, O TAKE THY REST. The 
Popular Song in " Fvantrrline." By Virginia GABRIEL. Sung 
by Mitt fcnriquer, and moat enthuila.tieallv encored. Poit free 24 .tamp. 
• One of the mott original and nappy invitation*."— Stanitri. Publlilie 
in two key., G and A flat. 

London : Metzler ii CO., 37, Oreat Marlborough-itreet, W. 



w 



T. WRIGHTON'S NEWEST SQNGS. 

ONE LOCK OF HAIR. 
LILY. 
ONLY WITH THEE. 
MY LITTLE CHILD. 
Price 44. each ; post free, half price. 
METZLER a CO., 37, Great Marlborough-itreet. London, W. 



M 



ETZLER & CO.'S HARMONIUM TUTOR. 



the Small and Medium Sized I 
Containing 
Fifty Eaay Airt, fcc , 
by 



Handel, mozart, beethoven, Mendelssohn, tc , 

Including Kime of the 
mint Popular Hymn, and Chantt. 
Price One Shilling and Sixpence. 
METZLER AND CO, »7, GREAT 1 



M 



ETZLER AND 

BOOK. Being 



CO.'S HARMONIUM 



the 

ALEXANDER HARMONIUM. 
R A ^ KEMP 



London : METZLER Ac Co., 37. Oreat 



M 



ETZLER AND CO.'S HARMONIUM 

LIBRARY, No. 3. Containing 

Twcntvicvcn .Sacred Piecti. 
Arranged by 
HOWARD F. RIMBAULT. 

tondwi MaTu.«a ft * C a°, D S7!ft U Mf'»Utlber»«gh me«. 



ALEXANDRE'S HARMONIUMS. — An im- 
ratrue dock of thetc instrument^ with the new broad reed, 
which produce! an organ-like quality of tone, from 6 ga., at 
the Wholesale Agent.'. 
Met/leb & Co.. 37, Great MailboTdugh-Oreet W. 

" NEW AND POPULAR SONGS 

MADAME S A Yn TON-DOLBY. 

COME FORTH, MY LOVE. Serenade. Sung 
by Mr. Edward Lloyd, Competed by Madame Sainton-Dolby. 
Price 4»., pott free half price. 



METZLER A C< 



Grt'at Marl! 



ugh Street, 



A STREAM OF GOLDEN MOONSHINE. New 
Song by Madame Sain'.on-Dolby. Sung by Signor Fedcrici. 

Price 4*.. pott free half price. 
London : METZi-KR A Co., 37. Great Marlborough Street. 



44 w— » 



AN-FAN." New Pianoforte Piece by the 

L " Celebrated Compoter, Charles Lecocq. 

Pr ce 3».. poat free half price. 
London : MlTZLER tt Co., 37, Great Marlborough Street 

IR PROVENCAL. New Pianoforte Piece, by 

k the Composer of the Celebrated Air," LonU XIII , Henri Ghyt." 
Price 3*., port free half price. 
1: METZLER 4VCO , J7. 



MACKESON'S GUIDE. 

Now ready price la, 6d. Poat free, la. 8d. 

MACKESON'S GUIDE to tho CHURCHES 
OF LONDON AND ITS SUBURBS for 18*1 (ninth year of 
lnue). Dedicated by permit-ion to the Arcqbithop of Cante-bury, and the 
Bifopt of London, Winche«ter, and Roche.ter. With many important 
addition, anrt improvement". Metxler and Co.. 37, Oreat Marlborough 
SUe-t.W. ; Parker and Co.. 377. Strand: J. and G. Motley, 6 
Row, K.C- ; and of all bookseller*. 



METZLER S 
POPU LAR HYMN SE RIES. 

1. The Gate ajar for me. 

z. Safe in the arms of Jesus. 

3. We are waiting by the river. 

4. The Life-Boat. 

5. Come to the Saviour. 

6. More to follow. 

(T» h conlwtltJ). 

Arrang' d fur a Solo Voice, with Lew Sytnpboniet an 
for the Pianoiortc. 

EDWA R D FJRIM BA UL T. 

Trice It, e ach. po.t free , 7 ttampi. 
MITZLER St Co., 37. Oreat Marlboruugh-atreet. London, ' 

To Teachers of Singing-Classes. 



NUTIIINO lMPOiJlBLE. 



4GUA AMARELLA restores the Human Hair to 
itipriitinr hue, do matter at what age. 
TO. GOSNELL and CO. hare at length, with the aid of one 
of the moat eminent Chemiitt, nicceeded In perfecting tbia 
Iquld. It it now offered to the public In a more concentrated 
at a lower price. 

Sold in bottlea 3». each; alao <•.,?«. 6d., and t$a. each. Ineludl 
Angel Pattagc, 93, Upper Thamet-ttreet, London, E.C. 



JOHN GOSNELL & CO.'s CHERRY TOOTH 

I PASTE It greatly tuperlor to any tooth powder, give ill 
pearl-like whiteneat, protects the enamel from decay, ai 
pleading fragrance to the breath. Price it. 6d. per pot. 



T OHN GOSNELL & CO.'s PATENT TRICHO- 

I SARON, or newly-invented HAIR BRUSH, the ! 

comtruction of which acccmpli.het live two op« 
nd pelun ng .imultancoutly. 

London r Angel Pauage 93, 1 



HOLLOWAY'S OINTMENT AND PILLS.— 
Diieatea of Advanced Yeart. When man hat pa Me J to the border, 
of old ape the digestion become, impaired, the nervcui ty.tem growi 
feeble, and the physical power show, increasing weaknew. Hence true 
congetlion of the liver. Ii.rv. or head, followed by dropiy, attaint, or 
apoplexy, which too frequently afflict the aged. The liver usually n tt 



tnrpid, but it. activity may speedily re revived by rubbing Hoi 
loway't Ointment thoroughly over the pit Of the aiomach and right tide at 
Itaat twice a day, and taking tin fill* It the taint Urn*. Tola treatment 
alto cure, all other eongeeted organs, by virying DM paru rubbed accord- 
ing to the iltuatioo of the congestion. 
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ALEXANDRE'S 



STUDENT 




(EEGISTEEED.) 



FIVE OCTAVES. FIVE GUINEAS. 




These Instruments have been expressly made at the suggestion of and SOLELY for 
Messrs. Metzler & Co., to supply the demand for a really good and cheap Harmonium for 
the use of Musical Students. 

The Cases arc made of Oak, varnished, and are constructed to occupy as little space 
as possible. The Tone is full and round, an d th e Articulation smooth and quick. The 
addition of the PATENT AUTOMATIC SWELL adds very much to the variety and 
charm of the Instrument. 

No. 1. Compass, Five Octaves ; Varnished Oak Case, 

FIVE GUINEAS. 
No. 2. Compass, Five Octaves ; Varnished Oak Case, 
PATENT AUTOMATIC SWELL, 

SIX GUINEAS. * 

SOLE .AGKEjIETTS ■ 

METZLEE & Co., 37 Gt. Marlborough St., 

LONDON, W. 
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METZLER AND CO.'S 

NEW PART-SONGS, 



1 he Joys of Spring. 
Wake, love, day is breaking:. 
Ye little Birds that chant of Love. 



By S. REAY. 

I C E TWOPENCE EACH. 

The Pilgrims. (Part Song for 8unday.) 
See the Rivers flowing. 
O Spring time now will soon be here. 



A LIST of the CONTENTS of Metzler & Co.'s PART-SONG MAGAZINE (Reduced price, zd.) 

will be scut 0 n npf-lica tioti. 

METZLER & CO.'S PENNY PART SONGS 

ARRANGED FOR FOUR VOICES, 

Soprano, Alto, Tenor and Bass, 
By EDWARD F. RIMBAULT. 



Ring the Bell, Watchman. 
Rock me to sleep, Mother. 
Lulu is our darling pftde. 
The Hazel Dell. 
Watching for Pa. 
Some folks. 

Hark! the Herald Angels 'sing, |and 

Christians Awake. 
Hail Columbia. 
Star spangled Banner. 1 
The Marseillaise. 
The Watch on the Rhine. 
The German Fatherland. 
Tha German Ehine. 
Just before the Battle. 
Just after the Battle. 
Rule, Britannia. 
The tight little Island. 
You Gentlemen of England. 
The Red, White, and 81ue. 
Heart of Oak 
British Grenadiers. 
The Bay of Biscay. 
Annie Laurie. 
God save the Queen. 
The Campbells are comin\ 
Scots wha hae wi' Waliaca bled- 
Within a mile of Edinboro* Town. 
Eulalie 
Lillie Dale. 
Annie of the Vale 
Under the Willow she's Sleeping 
Toll the Bell 

When Johnny comes marching home 
Jessie, the Flower of Dumblane. 



iComin' through the Bye 
Home, sweet Home 
Kelvin Grove 
T*e keel row 
Bonnie Dundee 
The Lass o' Gowrie 
Caller Herrin' 

March of the Men of Harlech 
Dulce Domum 

Has sorrow thy young days shaded ? 

The young May moon 

Rich and Rare were the Gems she wore 

Last Rose of Summer 

Farewell! but whenever you welcome 

the hour 
Love's young dream 

Believe mo, if all those ' endearing young 
charms 

The Harp that once thro' Tara's halls"" 
The Minstrel Boy 

Chorus of Musketeers. " Fleur-de-Lysi" 
The old, old Song. 

Pancake Rcndo, from "The Bohemians." 

(2d.) 

Russian National Hymn (God save' the 

Emperor). 
Russian Bridal Son?-. 
Blue Bells of Scotland. 
Dame Durden. 

Drink to me only with thine eyee. 
To all you Ladies now at Land. 
See our oars with feathered spray. 
My love she's but a lassie yet. 
Here's to the Maiden 
Oh Lady fair. 



Arranged by G. A. MACFARREN. 

Silent, O Movie j Drivn the cold winter. 
Ye Banks and firaes. Let Erin remember. 

Auld Lang Syn*. ; A place in thy memory. 

Meeting of the Waters. I Love will find out the way. 

Lotmon : Messrs. METZLER & Co., 37 G reat Marlborough St. 
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Now Ready, 

NATIONAL MUSIC MEETINGS 



M 



AT THE 

CRYSTAL PALACE, 1875. 

ETZLER & CO.'S Authorized Edition of 

SONGS to be prepared for Competition in each Clan. 
CLASS 8. .„ ... ... ... ... Soprano. 

CLASS 9, .„ ... ... Contralto and Mezzo Soprano. 

CLASS to. ... ... ... ... ... Tenor. 

CLASS II. ... 



the 



ORIGINAL EDITIONS, FULL MUSIC SIZE, 
Price 6«. each, nett 
MeTzier Sc Co., J7, Great Marlborough Street, London. 
N.B. — Tbe Soto Classes are open to alt corners complying with the Rulrt 



of the National Ml 



etlngi 



SACRED CANTATA, 

"SUPPLICATION AND PRAISE," 

BY 

R. SLOMAN, Mus. Doc, Oxon. 

bed by NO VfcLLO & CO. 
Price 21. 6d. 



ORCHESTRAL PARTS COMPLETE. 



From The Horn, June juth, 1874- 

Al.BCRT HALL.— A very successful performance of a new Cantata, en- 
titled "Supplication and Praise," by lir. Sloman, wai given on Wednesday 
lax, in the Royal Albert Hall. 1 lie choruses were sung by Mr. Carter'a 
choir, and the solos sustained by Madame Lemmens-Sherrlngton, Mr. Ver- 
non Rigby, and Signor Foil. Admirably instrumented for the orchestra, 
and written with a full knowledge of the capabilities of voices. Dr. Sloman'i 
cantata it a work which any musician might be proud of having produced. 
The choruses, in fact, show tbe hand of a master both in design and 
elaboration, whilst the vein of melody which runs through the solos bears 
witness to a well-cultivated musical organisation. An air allotted to 
Madame Lemmens, and splendidly Ming by that lady, was enthusiastically 
applauded and encored. A tenor air, to the words, "Teach me, O Lord," 
sung by Mr. Vernon Rigby, and a bass solo, " Give car, O Lord." also met 
with great approval. Dr. Sloman was called for at the conclusion of the 
cantata, and received an ovatijn which wa< justly due to him. 

From The standard, June 19th, 1874. 

The verdict of the audience waa unquestionably in favour of the can- 
tata. The composer, who conducted the work in f 
warmly applauded at the conclusion. 

From Ttut Orchestra, June 5th. 1874. 
There are cantatai and cantatas, and composera with and without choirs ; 
and there are compo era who work well and conscientiously, and spare no 
pains to do that well which > hey think worthy of being dona at all. Dr. 
Sloman has made his work a la--mur of lore, and displayed an amount of 
thought and technical skill worthy of the highest praise. As instances, we 
may mention the double choruses, (three in number', which occur in this 
cantata, which are rea!lr so, and not merely in name. The solos arc 
melodious and full of character; a chorale, which does double duty, is 
good and eflective ; and the whole work bears evidence to natural genius 

From The orchestra, June >6th, 1874. 
"Suppli. ation and Praise," which w* recently noticed, was performed 
at the Ri>yal Albert Hall, on June 17th. Dr. Sloman's work more than 
deserves tne commendation we bestowed upon it. 



O ' 



Price id. 



VAL ANTHilM, 
will be 



Church Cheral Union," to be held at Newark, 
I 



THE LORD."— FESTI- 

by SAMUEL RtAY. Mus. Bac, Oxon. 

of the •' Nottinghamshire 
June 16th, l»H. 



T^HE STAR SOL-FA NOTATION claims to 

JL be regarded as a useful method for Elementary C'aeses. 

Teachers who may be disposed to eaamlne the method can have full 
particulars, free, from Mr. Bell, Hcimworth, Pontefract. 

BELL'S VOCAL EXERCISES. Book I, for teaching the method In 
Psalmody Classes, may be had of any Bookseller, Price 6d. 



TO SELL, MUSICAL INSTRUMENTS of 

1 Every Description, also Libraries of Music Plates and Copyrights, 
Stocks-in-Trade, A;c. Sale (devoted exclusively to this Class of Property) 
held every month. Blncle Instruments insetted. Conslgnmenta received 
at any time— PUTT1CK and SIMPSON, 4», Leicester Square, London, 
W.C. Established 1794. 

.f HURCH CHORAL SOCIETY, & COLLEGE 

V_* OF CHURCH MUSIC, LONDON. The Michaelmas Examinations for 
Choral Fellowships and Asaaciateships will take place on tin 22nd and 23rd 
of September next.— For pirticulars. address W. J. Jennings Esq., B.A., 
8.C.F., The Vicarage, Wekln;. 

THE CELEBRATED HARVEST HYMN 
(Processional or otherwise). 
" NOW THAT THE HARVEST," 



1 by E. F. Haskins, M.A., urn ; Music by II G. Trcmbath, Mus. Bac, 
Oxon. Composer of the Five Guinea Whitsuntide Prise Tune, and of the 
Five Guinea Prize Evening Service (College of Crganists, 1874), 

Price 2d. each, is. 7d. per d a., post free ; words only, 8d. per loi. To 
be obuln-d of Mr. H. 0. Trembath, Truro ; Messrs. Heard and Sobs, Pen- 
aance and Truro, or of Metzler aud Co.. V, O tat Marlborough-street, 
London, W. 

Just Published, Sixpence each. 

SHORT MASSES FOR SMALL CHOIRS- 
For One, Two, Three, and Four Voices, 
with Organ Accompaniment. Edited by SIR JULIUS BENEDICT. 
These Masses are published in order to meet a growing demand in An- 
glican and Roman Catholic Churches for simple, melodious, harmonized 
music. In the cases where the register has been found too high fur boys' 
voU.es. supplementary notes have been inserte 1. They are thus adapted 
as well lor Chancel Choirs, as lor those In which the Soprano parts are 
taken by female voices. 
I< Webbe's Mass in A. 
a. „ In D. 

3. „ in B flat. 

4. „ In F. 
j- it »> 0. 

6. „ in D minor. 

7. ,. in O. 

The Twelve Masses may also be had bound in cloth, gilt t 
Booeey and Co., 205, Regent Street, W. 




EBER'S JUBILEE CANTATA — " THE 

PRAISE OF JEHOVAH." — To b* performed at the GLOUCESTER 
MUSICAL FESTIVAL. Sept. 8tb. Octavo edition, paper cover. a*.| la 
cloth boards, js. 6d.-W. Goodwin, Leicester Place; and Lamborn Cock. 
6j. New Bond street. 



T EEDS MUSICAL FESTIVAL.— The PLAN 

I - of the HALL may be teen on and after September 1st, at the Com- 
mittee Rooms, Pease's Buildings, 5, South Parade, Leeds, where Reserved 
Beau may be selected daily between the hours of 10 a.m. and 6 p.m.- 
Saturdays to a in. to t p.m. 

Applications by letter may be made on and after THURSDAY, August 
27th. and the Committee will aelect teats for such applicants in the order 
in which their letters are received. 



CHURCH CHORAL SOCIETY & COLLEGE 
of CHURCH MUSIC, London.— The Michaelmas E laminations for 
Choral Fello vshipt and Assoclatesiiipa will takeplacc Mi the 22nd and ajrd 
of September next. For particulars address W. J. Jennings, Esq , B.A.. 

8.C.F., r 
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The service which the Conservatoire de Musique 
at Paris renders to the National Opera house by 
supplying it with a constant reinforcement of young 
and often admirable artistes is proved this year by 
the announcement that no less than three singers 
who gained distinction at the recent " Concours " 
have already been, engaged for three years and will 
shortly appear on the stage. If, as lVlr- Macfarren 
suggested some years ago, a school of English Opera 
were attached to our own Academy we might be able 
to report a similar happy state of affairs, but at pre- 
sent the path to success on the lyric stage in this 
country seems to have little connection with its 
chief music Bchool. 



The presence of the Prince of Wales, and the 
Duke and Duchess of Edinburgh in the metro- 
polis, " out of the season," has given their 
Royal Highnesses the opportunity of encouraging 
those entrepreneurs A-ho are bold enough to cater 
for the million, and both at the Promenade Concerts 
and at the Opera Comique the Royal visitors have 
been seen more than once during the past week. 
At the little theatre in the Strand Mr. R. D'Oyly 
Carte's management is proving thoroughly success- 
ful, and as his principle of aiming at a satisfactory 
ensemble, instead of simply providing a few " star 
singers " is thoroughly sound, he deserves encou- 
ragement. At the same time, it seems passing 
strange that the lessee should have had to leave his 
native country in search of a novelty, and we trust 
that on a future occasion he will see his way to the 
encouragement of our English composers by com- 
missioning one of them to write an opera. 



The connection of Dr. Staincr with the Sion 
College Choral Union has given rise to some re- 
marks hastily penned, and we may hope, as hastily 
repented of, in which it is suggested that the organ- 
ist of S. Paul's would be better employed in per- 
fecting the music at the cathedral than in super- 
intending a Choral Union. Such an observation 
seems to us to proceed from two things : — First, an 
ignorance of the present condition of the musical 
services at S. Paul's ; and secondly, from an un- 
worthy spirit of jealousy at what some persons 
might be inclined to regard as the interference of a 
superintending choirmaster with parochial choirs 
and their musical directors. On the first of these 
heads we can only advise any persons who have 
doubts as to the state of affairs at S. Paul's, to 
attend the Sunday services, and we venture to 
think they will not come away ashamed either of 
the organist or the choir; and secondly, we would 
suggest that any interference with local rulers is 
very far from being contemplated by the Sion Col- 
lege Choral Union. The importation into musical 
matters of such a spirit as occasionally makes itself 
felt, is much to be regretted, and in a case like this 
it is unjustifiable. 



It is a somewhat curious coincidence that at the 
very moment when Leeds is going out of its way 
to initiate a Musical Festival, in imitation of the 
other large towns, where music meetings of more 
or less importance are now the rule, there should be 
within the very centre of the] civic body an anti- 
musical movement in progress, which will, we 
should imagine, be seriously detrimental to the 
interests of the town. Hitherto, as our readers are 
aware, recitals have been given upon the large organ 
in the Town Hall, by Dr. Spark, who enjoys, we 
believe, a quasi official position as " borough organ- 
ist." The expenses attendant on these recitals 
have, it appears, not been altogether met by the 
receipts, and as the deficit has been made up from 
the civic funds, some feeling has been excited, the 
result being that at a meeting of the Corporate 
Property Committee of the Town Council just held, 
the following resolutions were adopted: — " 1. That 
no liability be incurred by this Committee in respect 
to concerts. 2. That the organ recitals be con- 
tinued on Tuesday afternoons, but that the adver- 
tising and printing of programmes be discontinued, 
and that the recitals be announced by placard on 
boards at the doors of the Town Hall. 3. That the 
resolution of this Committee of the 25th June last, 
adopting the report of a sub-committee recommend- 
ing that concerts be given in the Town Hall by the 
Corporation, be, and the same is already rescinded." 
Thus we imagine the town is committed to a penny- 
wise policy, which is little creditable to it, and 
which, unless some explanation is forthcoming, 
can scarcely be said to give a high idea of the good 
sense of the inhabitants. 



The hardships of organists and choristers who 
live in the country, but have " Sunday duty " in 
London, do not seem to ^have been considered by 
our legislators, for as a correspondent in a con- 
temporary points out, under existing laws refresh- 
ment-rooms can only be open on Sunday afternoons 
after six o'clock, and as the Church services com- 
mence again at half-past six or seven, this gives a 
very insufficient time for either dinner or tea. To 
remedy this unquestionable evil, the writer referred 
to suggests " the formation of a club more particu- 
larly for choir-men, on a spot situated at an easy 
distance from the City and the West-end ; and," he 
believes that " the adoption of this proposal would 
form the groundwork of any future plan for bringing 
the members ol our voluntary choirs into closer 
connexion, and for promoting a more healthy, more 
real union amongst them. Nor should it be over- 
looked that a building of this kind would provide a 
resting place for many between the hours of 
business and the hour, often eight p.m., fixed for 
the ordinary weekly rehearsal, as many find that 
interval too short to admit of their returning to 
their homes, residing, as they do, at some consider- 
able distance from their work. And here," he pro- 
ceeds, " I should mention that, as Mackeson's Guide 
shows annually an increase in the number of 
churches depending on voluntary choirs, the present 
edition showing the large number of 354, it may 
fairly be assumed that sufficient members would 
soon be found to render an institution such as I ad- 
vocate, entirely self-supporting." We understand 
that in connection with the Church of England 
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Young Men's Society, a club such as is here sug- 
gested is likely to be founded, but it will be more 
specially intended for the City than the West-end. 
whereas the need is specially felt at some central 
point. 



Church Architecture and Church Music. 

R' ^ SH! ' ' have been waiting for some weeks for 
ROvfl an 0 PP ortun ' t . v to ca " our readers' atten- 
gyj3l tion to the following excellent remarks 
recently made in the Spectator, against 
a slavish copying of old styles of church 
architecture, and it may be well tj remember 
in reading them, that what is true of architec- 
ture is equally true of music :— " Those whose 
attention has been directed toward church archi- 
tecture will have noted that, by a certain class a 
standard, not of, but styled ' correctness,' has been 
adopted, and to this standard every consideration, 
whether of beauty, fitness, or convenience, is made 
to bow. The uninitiated may suppose that to be 
* correct ' means all that can be desired of beauty, 
fitness, and the like, but it means nothing of the 
kind. The disciples of the ' correct ' school, whether 
architects, clergymen, lay patrons, or others, ap- 
pear to have conceived the idea that all old (i.e., 
ante-Reformation) churches arc good, and that the 
further back they date the better they are. The 
thirteenth century has, we believe, given to the 
'correct' school her favourite models. These 
churches are copied, in forgetfulness or disregard 
of one fact, namely, that the wants of the thirteenth 
and the nineteenth centuries are not in all instances 
the sann. For example, we no longer require the 
seats known as * misericords ' in our chancels, 
neither do we need a niche by the door for the cross 
formerly carried in out-of-door processions, but we 
do require space for our large organs, which would 
have been useless when organs were small and rare. 
Again, in the olden time space was in excess of 
requirements ; now, on the contrary, the require- 
ments are almost always greatly in excess of avail- 
able space ; this of itself should cause alterations 
in interior arrangements. Not that we would 
remove a single landmark of a past history from an 
old church, but to introduce what is useless into 
our new churches is to provide so many ecclesias- 
tical »oys. The • correct ' school set off with a 
truth— that old churches are in general superior to 
new churches; but this truth is speedily misapplied, 
and in common with truths. so handled, it is diffi- 
cult to convince people of their error. But to copy 
servilely is not really to imitate our mediaeval fore- 
fathers—it is only keeping to the letter, while losing 
the spirit. They were neither copyists, nor of the 
number of people to whom change is impossible ; 
they were practical, and built according to their 
wants ; as times changed, they altered both their 
churches and their dwellings, the former * to such 
an extent, that even in their present state it is pos- 
sible to ascertain what were the special conditions 
under which churches were built, and thereby to 
distinguish a parochial from a collegiate, a secular 
from a regular, and even to point out to what par- 
ticular order a church may have belonged.' But it 
is easier to copy and to follow suit than to examine 
evidence, understand a past age, and adapt its 
excellences to the requirements of a different phase 
of life." ' 



Musical Education in Primary Schools. 

— :o: — 

(Continued from pagi 1 1 7.) 

Wk conclude this week our extracts from the 
Reports of Her Majesty's Inspectors of Schools 
in the Blue Book of the Education Department 
recently issued. 

Mr. Smell, in his general Report for the coun- 
ties of Notts and Lincoln, bears testimony to the 
good results of the Music Minute, and he also 
gives high praise to the Tonic Sol-Fa teachers : — 

Attention has lately b^en directed to vocal music. Sing- 
ing has never b-rn wholly ir.?glected, and litre and there it 
di served th; mine of mu>icj hut Ken rally spcikiti^ singing 
was executed with a curioiu indifference to pitch, 01 tune, 
or style. Melodies living by tradition only, and robbed of 
their sparkle and character by the attrition of careless using, 
constituted the school repertoire. If vocal beauties were 
obscured defects were happily hidden by the thunder of the 
harmonium. I cannot say that this description is altogether 
out ot date, though a great and successful effort has been 
made to improve. Though the form in which the music 
minute was cast caused it to be ill received, it has had a 
better effect than if it had offered a direct encouragement to 
music. By insisting on vocal music lormmg a part, of no 
very definite dimensions, in the ordinary work ot all schools, 
it made manifest, even to reluctant teachers in spite of 
themselves, how easy and grateful an addition good singing 
is to the drudgery of school work. Had music been made 
an extra paying subject the attempts to teach it would have 
been rarer, more ambitious, more successful perhaps as 
regards musical knowledge, but far less so as regards 
musical skill. It might have made a tew skilled musicians 
in some schools, but would scarcely have produced 
those broad effects of pure simple vocalization, in which 
every class can join, of which children are never weary, and 
which arc to the school what its band is to a regiment. 
There have been only two cases in this district where the 
so-called music fine has been imposed, and very tew where 
the requirement* have been met in a captious and discon- 
tented manner. The possibilities of school singing arc 
beginning to reveal themselves. Singing by ear no longer 
means the slovenly rendering ot debased melodies, all possibly 
in the same key ; but it means an ability to appreciate accu- 
rately, and reproduce with flexibility and exactness, and 
compass of voice enlarged by practice, music which abides 
in the memory from hearing it or seeing it notated. It 
means everything connected with vocal music except singing 
at sight, an accomplishment which is perhaps rather useful 
than necessary. After careful observation, I have come to 
the conclusion that the real secret of the advance lately made 
in school singing lies in the immense skill and care, with 
which the art of teaching to sing is handled by Tonic Sol 
Fa professors. As to the comparative value theoretically 
ot their method, and the older method of exhibiting the 
conventions by which musical truths arc expressed, I have 
no opinion to offer. But as a matter ot fact, with the 
rarest possible exceptions, in my experience, the method with 
which the training colleges have hitherto been most familiar 
has been either distrusted or disregarded ; at all events it has 
borne no fruit. Whether it be the tault ol the method or 
the men, I cannot say, but there are plenty ot men, and ot 
men trained in the older method, who find no difficulty in 
using tonic sol fa method with excellent results. This at last 
succeeds. And one reason for this is tolerably plain. A 
child's eye and mind can grasp the symbol of sounds, and 
render their vocal equivalents with greater confidence and 
fidelity when each symbol has a distinct vocable name than 
when they are distinguishable, each from each, only by such 
infinitesimal differences as between lines and spaces on the 
stave. To the thoroughly trained musician these differences 
are enough ; long use makes him feel their significance :iuto- 
matically. But such practise is beyond the capabilities of 
children, as it would lie besides an unwarrantable expendi- 
ture ot their time. My observations, however, go to show that 
methods of notation arc altogether secondary to methods of in- 
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stniction in producing good school singing. Children rarely 
penetrate to the science of the thing, and would not neces- 
sarily sing more tunably if they did. The one particular 
ot method which perhaps contributes most to success is the 
constant useot the tuning fork to the exclusion of all other 
and more elaborate instruments. The constant and exact, 
sometimes almost vexatiously exact, reference to it for the 
key and the initial note of the exercise about to be performed, 
is the only mechanical assistance a good teacher requires; but 
he never works without this, he considers it no waste ot time 
to get his children's voices into tunc before they begin to sing, 
as the conductor of an orchestra tunes up his various instru- 
ments before a concert. The habit of singing in tune grows 
on the singer, as the sweetest notes can be produced from an 
instrument always in tune. Increased compass of voice pro- 
bably comes of the unconscious effort to keep the notes a 
little beyond the natural register in tune with those within it. 
A nd inasmuch as true tune soon disappears without true time, 
for it even sounds in unison beot unequal length their vibrations 
overlap, and a loss of quality of tone if nothing worse occurs, 
the good teacher adds to the tuning fork the conducting 
stick. The constant display of the simple stave on which 
exercises can be written, Hullah's ladder, or the modulator, 
is not forgotten. With this apparatus a teacher of very mo- 
derate skill can soon have songs, rounds, and chorales ren- 
dered in even small schools with accuracy and taste. 

In reference to Montgomery and Salop, Mr. Tem- 
ple contrasts the work of English and Welsh 
teachers and scholars, after a fashion which will 
give intense delight to natives of the Principality. 
Thus he says : — 

The greatest improvement that I Bee is in the cultivation 
of singing and music from notes, but there is a most marked 
contrast between my Welsh and English teachers and scholars 
in this respect. The English children in my district have not 
good voices by nature, and the English teachers generally 
look upon the subject as an additional burden to be shirked 
if possible, whereas the Welsh teachers and children enter into 
the matter with excellent voices and ears, and with heart and 
soul. The singing in the British school at Llanfyllan and in 
the Church school at Llanrha'ider might be held up as a 
proof of what can be done where there is a real desire to 

He also adds the following letter from Mr. 
Hughes, inspector's assistant : — 

Dear Sir, — In accordance with your request I beg to 
make the following remarks on the state of musical instruction 
in the district. 

Vocal music forms a part of the instruction in all the 
schools in the district, and receives on the whole a very fair 
share of attention. The tendency of children's voices to loud, 
harsh, and consequently flat singing is, as a rule, carefully 
guarded against. It is to be regretted, however, that part 
singing is not more cultivated ; there are children in every 
school who might with a little trouble be taught to sing a 
second treble which would at Id much to the sweetness and 
effect of the singing. More attention ought to be given to 
training the voices of the younger children. Where the 
number of infants and of ist Standard children is large they 
ought to be prepared tor a separate test. There has been 
much improvement of late in the selection of school rongs 
both as to the character of the music and words. This is 
especially noticeable in the Welsh schools, where, through 
your encouragement, much attention has been given to 
Welsh national music with very beneficial effect. 

Music from notes is beginning to receive increased attention 
on the part ot teachers, but the number of schools in which 
it has hitherto been taught is comparatively small. In 35 
schools some progress has been made in teaching this subject. 
In the majority of these it has been taught on the tonic-sol-fa 
method, which from its great simplicity seems peculiarly 
adapted for use in schools ; where the scholars have shown a 
good elementary knowledge of the theory, a fair knowledge 
ot interval, and have been able to sing a simple piece either at 
sight, or after one or two trials, the school has been con- 
sidered good. The schools which have done best in this 
subject, arc Tregynon. Darowen, Guilsfield, Llanfyllin 
British, and Llanidloes Board School. I have, &c. 

M. HtA-ut*. 



Dr. Hans Von Bulow on Verdi. 

A oreat deal has been said of the soothing and gentle in- 
fluence of music, of its effects in softening hearts, and of its 
power to allay angry passions ; and yet we find from time to 
time the most bitter and violent discussions and contro- 
versies taking place amongst the professors and the amateurs 
of this refining art. We have an example of this in the war 
recently waged in the name ot Wagner, a contention which 
has quite convulsed the world of connoisseurs, and which is 
as far from settlement as ever. Our correspondent, writing; 
from Perugia, informs us in a letter which we print to day 
that a similar conflict has been revived in connection with the 
name and reputation of Signor Verdi. The Aida of this 
master, written for the opening of the Italian Opera at 
Cairo, has been brought out at Milan and Perugia. While 
it was in course of representation at the former city, a Ger- 
man critic, Profe.isor Hans von Bulow, a past director of 
the Munich Conservatoire, took great objection to Aida — 
said, in tact, that it was unmitigated rubbish, and only fit for 
uneducated and uncultured people to listen to. The Pro- 
fessor may be an enthusiast, but the Italians, no doubt, have 
good cause to feel enraged at this attack on one of their most 
renowned and most popular composers. We have bad no 
opportunity ot hearing Aida in England, but report has 
spoken very favourably of it. Our correspondent speaks of 
it as full ot strong dramatic situations, and tells us in warm 
terms that it is «• one ot those operas of which the more one 
hears the sublimer are the details which one discovers." 
Yet we may be sure that Professor » on Bulow would not 
alter his decision if he heard this opinion delivered, believing, 
as we may presume he does, that Italian music is weak and 
and unintelligent, that Signor Verdi is rather a vicious leader 
or teacher in a false and meretricious line of art, and that it is 
the duty and the mission of an upholder of the school of ex- 
alted scientific music to look down upon him and everything 
that he does. The temper displayed by tbe Professor does 
not seem to be very amiable or gracioui, and he might serve 
his own cause better by showing why the new opera should 
be regarded as wretched stuff than by indulging in a general 
condemnation of its composer and his audience consisting of 
the entire Italian people. 

It often happens that an author suffers for his early repu- 
tation by tbe assumption of the public that he cannot go 
above or beyond the standard at which they first recognised 
and patronised him. There are still a great many persons 
who maintain that Dickens never wrote a better book than 
" The Pickwick Papers," and that Charles Lever never suc- 
ceeded in doing ^anything superior to " Harry Lorrequer." 
It may be granted that authors arc liable to be profoundly 
mistaken on this score themselves. To choose a very eminent 
case for illustration, there is that ot Milton preferring his 
"Paradise Regained" to the "Paradise Lost," but still 
granting that the artist, whether he be a poet, painter, or 
musician, is not quite a fool, he ought to be in some measure 
at least a judge of his own work. He knows the relative 
amount ot study, care, and invention bestowed on one or the 
other ot his productions, and though he may be inclined to 
over-estimate the value ot his actual labour as a reason why 
his achievement should be admired, it is scarcely possible that 
he should be infatuated on tbe subject altogether. Now 
Signor Verdi is familiar to us in this country chiefly through 
his operas of Traviata and Irovafore. Popular long ago as 
were the tunes from Smnambuta and Norma, it is not too 
much to say that the barrel organs and portfolios were a few 
years back filled with extracts from Traviata and Trovatwe 
to tbe almost complete exclusion of examples from other com- 
posers. Every one who could sing, and a great many more 
who could not, but who would try on the slightest provoca- 
tion, were prepared with tenor, contralto, bass, or soprano 
specimens from Trrvatore or Traviata. Whether these 
operas deserved, from a scientific point of view, the position 
they attained is a matter which would involve the discussion 
ot a very perplexed and difficult series of problems. At any 
rate there was the fact that pr ime dome, manage, s, and public 
were delighted with them. The lyric actresses seldom had 
so many vigorous and telling points given them by any com- 
poser previously. To be sure the music was scored in such 
a lasbiun as to be rather trying to the human voice. If tber* 



Digitized by Google - 



Aug. 29, 1874. 



The Choir. 



»33 



no very elaborate instrumentation in the orchestra, it 
e up in power what it might lack in finish. If a dramatic 
•ituation was to be enforced, every one on the stage and in the 
band was called upon to contribute molt energetically to the 
effect. Both operas again were interesting as plays, and one 
retained about it for a considerable period a flavour of impro- 
priety which did not in the least injure it as a speculation for 
Mr. GyeandMr. Mapleson. Verdi meant full houses, not 
only in Milan, but in London, in Vienna, in S. Petersburg, 
in Paris, wherever, in fact, opera was played and opera -goers 
could be attracted. Even now the popularity of Traviata 
and Trovatore has waned because the novelty of both has 
, worn off by constant repetition. People cannot always bring 
- themselves to listen to the same class or style of music, and 
t amongst the composers who may have profited by a reaction 
against Verdi might be mentioned perhaps M. Gounod. 

It is rather difficult in one or two respects to understand 
why Professor von Bulow should be so hard on Signor Verdi. 
Whatever sins against art may be found in Tiovatore, we 
believe that in Don Carlo* and in the work of which our 
correspondent writes, the composer carefully devoted himselt 
to developing the resources ot orchestra, of instrumentation 
— that he has, in tact, chosen as his models for this purpose 
the Great German tone-poets of harmony. He has been 
long anxious to remove the reproach that his work was slight 
and frothy, and has endeavoured to render it massive and en- 
during. It is quite possible that in making the attempt he 
has failed to realise his full conception, but despite Professor 
von Bulow the Italian audie.ices will not be carried away by 
mere charlatans in an art with which their nation was fami- 
liar when there was very little prospect of a musical conser- 
vatoire at either Munich or Leipsic. Signor Verdi, looking 
at the term of life allotted to Rossini or Beethoven, is a com- 
paratively young man. He may have struck a new and rich 
vein of ore successfully in jiida. Professor von Bulow, 
however, apparently represents Uie Hot- Gospeller of a creed, 
probably the Wagnerian dispensation. As our correspondent 
informs us, Tannbituer »n& Lohengrin were listened topatiently 
and respectfully, if not enthusiastically in Italian cities. 
There was no charge made that the music ot the future was 
not music at all, or that Wagner could only write rubbish. 
Now Wagner must be trying to a southern audience, while 
Signot Verdi at least does not startle or repel by any irritating 
originality. We suspect, indeed, that the angry Professor speaks 
for himself and for a clique rather than for his countrymen, 
or of those ot them who love music and are devoted to its 
interests. They are not as a rule to be taken as disliking Ita- 
lian opera. They are aware how much some of their best 
composers are indebted to that land of song whose qualifica- 
tions for the name have been expressed by Mendelssohn in 
one of the most charming of his ballads. These facts and 
circumstances will be well known to Signor Verdi and his 
admirers, and may console them against the onslaught or 
counterblast of Professor von Bulow. It can only be through 
the wroogheadednesi of fanaticism that any one can say of 
Signor Verdi that his work consists ot nothing but rubbish. 
At the same time we confess it would be only tair to hear the 
Professor in his own defence. Our correspondent describes 
him in a rather ridiculous attitude when he tells us that " he 
can see no reason why it Germany has triumphed over 
France, and has become tbe first military power in Europe, 
the should not likewise dictate her own musical taste to other 
nations." Tbe late director of the Munich Conservatoire 
may have some other motive than one arising from mere na- 
tional arrogance in objecting to Signor Verdi's Aida, though 
the friends of Signor Verdi may be excused for thinking that 
no one could suspect their idol to be of clay without having 
a vision utterly distorted by prejudice and partisanship.— 
Daily Nrwt. 



protestors, the question arose if it would be possible tor a 
singer to execute a scale consisting only of whole tones, and 
give the key note in the octave quite in tune without the aid 
ot any instrument ? All present, except Kirnberger doubted 
it, but he proposed a bet which was accepted that Mad. 
Mara would lie able to d > it. The following scale was writ- 



All Exercise for Singers. 

As anecdote of the great singer, the celebrated artist Madan.e 
Mara, will show how highly she was trained in singing by 
the most difficult musical combinations without the 



ten down : — 



She sung this Kale with her ringing voice so pure and in 
tune, that every one was *u prised! but made the remark af- 
terwards that she took the n-He A slurp imaginary as B flat. 

It it would not be considered too sceptical a question to 
ask, — How many singers are there ot our time who would 
be ,ible to perform the same task > 

Dr. Ferdinand Raiiles. 

August, 1874. 



sight tbe most difficult musical combinations without the 
support of an instrument One day in company with Kirn- 
berger, Sulzer, and other distinguished countcrpointists and 



Organ News. 

Torrinctos, Devon. — Messrs. Geake and Son, ot Latin* 
ceston, have undertaken to enlarge and improve the organ 
in the parish church, and to renew some parts of it. The 
following new stops arc to be added, viz , flute, claribella, 
clarion, and dulciana, to the great organ j horn, bourdon, 
sesquialtra, and kerautophon, to the swell organ, and a new 
coupler to the pedal organ. Besides these new diaper speak- 
ing pipes to CC will orniment the front of the organ, which 
is to be brought six feet further out into the church. To 
make the instrument complete a piccolo stop for the great 
organ and dulciana and fifteenth tor the swell, for which 
there will be ample room, are required, but from lick of 
funds these cannot at ptesent be added. Besides the ad- 
dition ot new pipes, the great organ is to be thoroughly 
renewed, and a new wind chest and bellows added. When 
complete there will be 31 stops and five composition pedals. 
The work has now been commenced several days, and is 
expected to be completed in a fortnight or three weeks. 



Reviews. 

— :o: — 

CHURCH MUSIC. 

We have but one objection to Mr. Frederick Helmorc's 
" Canticles set to short chants" (Masters) and that is, the 
excessive lusciousness ot some ot his harmonies, through the 
presence of so many chords of the dominant seventh. We 
do not go to the length of saying that the chord ot the minor 
seventh should be avoided altogether, but we do insist that 
this chord has, during the p*st three hundred years, with its 
sense of worldly luxury, weakened that spirit of earnestness, 
and pure simple strength, which should breathe through all 
church music intended for congregations ; therefore we assert 
that this and other combinations springing from it, should be 
ever employed with great reserve. Mr. F. Helmore's book 
has much ot tbe method of Mr. I. C rowdy's tree chant plan ; 
though it strikes us that Mr. Helmorc's cadences are more 
ornate than those of Mr. C rowdy's work. Again we think 
Mr. Helmore's reading of certain sentences is more dramatic 
and coloured than that ot his predecessor. The general plan 
of the chants before us is of course that of the single ohant, 
with a mediation of one note only, and a cadence ot three. 
Mr. F. Helmore endeavours to stand upon ground midway 
between those who see no difficulty in chanting the "Tc 
Drum," and those who maintain that its varied expressions 
cannot be justly dealt with in tbe sing-song of an ordinary 
chant. The sentences, " We believe that Thou shalt come 
to be our Judge," and, "O Lord, in Thee have I trusted, 
let me never be confounded," are in each ot the four settings 
of the hymn treated with a distinct musical phrase of a 
marked character. The words of the " cantkles" arc printed 
at full length, and each canticle has a number of chant « as- 
signed to it, so that sufficient variety is secured. 
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OIUIAN MUSIC. 
From the general excellence of its contents, the Organist's 
Quarterly Journal (Novello. Ewer, and Co.), maintains a 
wry satisfactory position in the estimation of players on Ue 
so-called king of instruments. The July part of*ns with 
a Fugue in C minor, by E. Silas, written upon a well marked 
subject, and with a serious tone of thought throughout. 
Next comes an Andante by John Francis Barnett, which, u 
not very striking in detail, runs smoothly on, and conse- 
quently makes a fair opening voluntary. Another Andante 
by J. Stimpson, the Birmingham organist, follows. Though 
not without little inventions in tone colour, showing the 
knowledge ot organ colour to be expected of an experienced 
player, the movement lacks freshness and interest. Twelve 
Short and Easy Preludes by C. C. Moldenhauer, art very 
German in the modern manner of the great musical nation, 
and we arc bound to add slightly dry in flavour. A spirited 
and very effective Postlude by H. J.Stark, F. CO., closes 
the number. 



SONGS. 

A day dream," by Maiora (Charles J. Klitz) is by no 
means remarkable, though its tune is pleasant and well 
marked, with a Scotch snap here and there. As it is the fashion 
now to apply music to the requirements of every institution, 
it has been deemed necessary to write something specially 
adapted to the Alpine Club. This musical offering is not, 
as might almost be expected, a scale in ascent and descent, 
but a song, "The Alpine Queen," by Lalla (J. B. Cramer). 
The music has nothing striking in it, and the somewhat grave 
grammatical errors here and there do not increase its 
charms. 



Correspondence. 



-:o:- 

[The Editor Hoes not hold hiimelf fwpon«il>le for the opinions of 
hi« Correspondent!.] 

MUSIC AN ART NOT A SCIENCE. 

To tht Kiifr if " Thf Chtir." 

Sir, — A correspondent in your current number asks my 



upon the ktatement of the Graphic that music is an 
Art, not a Science. I answer that it is unquestionably both 
one ami the other. 

Nothing could bring more prominently forward what I, 
in conjunction with the other gentlemen named propose to 
attempt in the new society. Your correspondent, who dates 
from Oxford, will remember Aristotle's distinction. Art 
he says goes by technical rules, Science is based on laws. 
Rules become laws when their theory is understood, and then 
the Art rise* to the rank of a Science. Music is now in tbe 
intermediate stage, and our object is to aid in its complete 
development . 

The immense progress of Physics in this century has ma- 
terially affected Acoustics, on which music is essentially 
based. No more evident proof of this is needed than the 
explanation given by Hclmholtz of ''timbre" or quality in 
musical instruments which had baffled the artist* for centu- 
ries before. So too, the Astronomer Royal has recently 
published a valuable work named "The Mathematical Ele- 
ments of Music," which even the Graphic would admit to be 
more scientific than artistic. 

The same process is also occurring in painting. The 
painter is deriving great services from the discovery of the 
spectroscope. 

In both cases there are two classes of students labouring at 
the same subject. But they enter from opposite sides, and 
see it in different lights. It is very expedient they should be 
brought into mutual communication ; each would learn much 
from the other ; the musical artist would gain a fixed basis 
tor hi* practical skill, and the theorist could avail himself ot 
the trained ear and cultivated organization ot the musician 
in his researches on sound. Hitherto they have worked 
ap.irL ; uk t.twiy iiiiisKiitii mk k ty proposes to oring tnem 



together. Our intent is good, and will I hope prove suc- 
cessful. But I admit that the name is terribly long. I proposed 
to name it "The Musical Scientific Society," but my sugges- 
tion was overruled by a general meeting. Shortwinded 
musicians may prefer to call it the '« Long named Society," 
or more classically the Macronymous Association. 

W. H. Stone. 

14, Dean's Yard, Westminster, S.W. 



Sir, — Your correspondent, " A believer in the science of 
Music," asks, what will scientific musicians say to the state- 
ment ot the musical critic ot the Graphic, tliat music is ao 
art, not a science. Should any of the learned gentlemen 
named take the trouble to answer such an assertion, they 
would tell your readers that the musical critic of the Graphic 
— like too many other reporter* who " do" the music for 
non-professional journals — knows but little on the subject he 
essays to write about. Science is the knowledge of things 
grounded on demonstration, i.e., anything that can be syste- 
matise J and follows exact laws. The laws governing har- 
mony arc as well known as those which govern arithmetic ; 
known results must follow in both case* from certain combi- 
nations. Perhaps, however, the sapient critic will tell us (hat 
arithmetic is " the art ot computation," and not a science. 
A little wider reading would do this writer no harm. 

Auc- J7th. Your*, &c, 

S. M. Eaoletojj. 



Sir. — It seems not a little strange that at the very moment 
when one of our most distinguished literary musicians haa 
published his long expected history of the " Art and Science 
ot Music," the so-called musical critic of a journal devoted 
to a sister Art should have come forward to attack the very 
principle on which Mr. Chappell has been working. If there 
was ever an argument in favour ot the French system of 
placing names to articles, surely it is supplied in tush a case 
as this, as onc.would naturally like to inquire of this learned 
gentleman on what grounds he bases hi* assertion that music 
is an Art but not a Science. Will he condescend to inlorm 



Derby, Aug. »6th. 



An Enquiri 



CHOIR STALLS AT S. PAUL'S CATHEDRAL. 

To tie &6hr »/" The (Mr." 

Sir, — Your correspondent " A Chorister," is one of the 
few who has a favourable word for the temporary choir 
stalls at S. Paul's Cathedral, which, by their pen-like appear- 
ance, took away from the beautiful proportions of the 
building, and which, I hope, may now be numbered amongst 
the things of the past. 

Although, perhaps, those members of the congregation 
who happened to be sealed near the west end of the building 
may have heard a trifle more distinctly under tbe temporary 
arrangement, those who by going to the cathedral some time 
before the hour of service endeavoured to obtain good seats, 
and located themselves near the stall*, could not bear nearly 
so well as usual, and, in addition to this, I have not met with 
a single member of the choir, either professional or otherwise, 
who had a word to say in favour ot the arrangement, many 
complaining that through the position ot the temporary stalls 
the exertion of singing from them was very great. 

Further, on Sunday evening* when, owing to the accom- 
modation outside the dome being insufficient, a portion of 
the choir were compelled to occupy the old seats, the result 
was far from satisfactory, the two sections seldom, if ever, 
managing to keep time together, and the result being tar from 
agreeable to the musical ear. 

Let me add, in conclusion, that the idea of erecting this 
hideous eyesore, although doubtless suggested with the best 
intentions was, if rumour speaks truly, mainly due to the 
" esteemed Succcntor," who commands the admiration of 
your correspondent- 

Your obedient •errant, 
24th August, 1874. A CiTTZEM. 
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Notices to Correspondents. 



Mr. J. Seaton's letter on "Order of Processions in 
Churches," shall appear next week. 

J. L. (Oxford.) — Country correspondence is always wel- 
come, when authenticated by the wtiter's name and 
address. 

R. S.— Mr. Charles Salaman will, we believe, rcceiTe the 
names of ladies and gentlemen wishing to join the new 
"Musical Association." 



Choral Festivals. 

— :o:— 

TIVERTON AND CULLOMPTON ASSOCIATION. 

The annual festival of the a bore Association, which has 
tor its object the improvement of congregational worship in 
the several parishes embraced within its limits, was held on 
Tuesday, in the church ofS. Mary, Uffculme. The Asso- 
ciation, says a local writer, has just completed its tenth year 
of existence, and it may tairly be congratulated upon the suc- 
cess which has attended its operations. Not only has it ob- 
tained, year by year, large accessions to its ranks, but the 
singing in many, nay most of the parishes, has been greatly 
improved, and the services rendered more hearty and devo- 
tional. The holding of this year's festival at a time when 
harvest operations arc in full swing in the neighbourhood pre- 
vented the choirs having more than one practice together, and 
to the same cause has to be attributed the fact that several of 
the male members were unable to attend on Tuesday ; but 
notwithstanding all this, the meeting of 1874 will occupy a 
not unfavourable position when compared with its predeces- 
sors. Mr. A. Andrews (Tiverton) was the choirmaster, and 
too much praise cannot be bestowed upon that gentleman for 
the state of efficiency to which, notwithstanding many obstacles, 
he has brought the choirs. The number of choristers pre- 
sent was about 130— namely, from Uploman 10, Burlcscombe 
17, Samptord Peverell 16, Silverton ax. Uffculme 17, Hal- 
berton 18, Cadeleigh 15, Tiverton la, Kentisbeare 14. 

Divine service was held at eleven o'clock, and attended by 
a tolerably large congregation. Keble's version of the 93rd 
Psalm, " God the Lord a King remaineth," was sung as the 
processional, and given with much spirit. 

The prayers were intoned by the Rev. P. Williams, the 
Rev. H. F. Strang ways reading the first lesson, and the Rev. 
£. Gregory the second. The responses were sung to har- 
monies arranged by the late Dr. S.Elvey, the Fenitt was sung 
to Dr. Crotch, while chants by the Rev. W. Felton, Sir G. 
Elvey, and Dr. Travers. were appropriated to the psalms. 
The Tt Deum and Jubilate were both sung to Goss in A, 
the anthem being, " O come ye servants of the Lord," by 
Dr. Christopher Tye. The singing was good throughout, 
the pointing and the soft passages were well observed, and 
there was an entire absence of that dragging which is so often 
found in many of our parish churches. The hymn (Ancient 
and Modern), commencing, '* From highest Heaven th' 
Eternal Son,' was sung before the sermon. 

The preacher was the Rev. W. G. Knowling, Prebendary 
ot Wells Cathedral, who took for his text 1st and and verses 
of the 146th Psalm — " Praise ye the Lord, praise the Lord, 
O my soul, while 1 live will I praise the Lord. I will sing 
praises to my God while I have any being." In the course of 
his sermon the preacher said that it had always been the aim 
of the Church of England to make her forms of public wor- 
ship as much as possible responsive. It was only the listless 
and .indifferent who kept silence, and wherever the people 
were either too fashionable or too indolent to accompany 
the prayers or respond to them they might be sure that the 
spiri t olgodliness was wanting, and that the spirit of slumber 
had taken its place. The devotional exercises of the Church 
of England were not, as amongst the Nonconformists, con- 
fined to the officiating minister ; they were not, as in the 
Church of Rome, restricted by the mystifying medium of a 
* Latin ritual, but in them all were invited to take part, and 10 
consecrate their hearts to the worship of God. And what 
nobler employment could be found than that ot taking part 
in the worship of God in His sanctuary? Speaking 



more particularly ot the objects of Choral Associa- 
tions, the rev. gentleman said it had been objected that 
the introduction of music in their churches tended to 
assimilate them to places ot entertainment. He knew 
that music had been abused, but what ot that? Was 
it because a gift had been abused that henceforth its 
use became unlawful ? What if it had been dethroned and 
carried into the theatre and the gay saloon, could that render 
it unlawful in the House ot God? If everything must be 
cast aside that was abused, what would become of their 
Bible, the Prayer Book, and the Blessed Sacraments ? He 
granted that music had been abused, but so far from arguing 
from this that it ought to be banished from the Church of 
England, he for one argued on the contrary, because all this 
showed that it bad power over men's affections. After stat- 
ing that whatever was introduced into the Church should be 
an offering to God, and that it was neither a part ot wisdom 
or common sense to permit those whose lead was Homeward, 
to point to the carelessness that prevailed in some of their 
churches, the rev. gentleman counselled his hearers to let no 
opportunity slip ot enlisting the sympathies of the young in 
the service of God, remarking that it was natural that the 
educated young ot both sexes should frequent the church 
where the service was conducted with life and spirit. It was 
quite true that soundness in the faith was the first thing re- 
quisite in the ministry of any church, but at the same time 
whilst due attention was paid to this, they must take care 
not to undervalue the legitimate attractions of their services. 
The Church ot Rome had done all in her power to render 
tier services attractive to the eye, and it would be a wise po- 
licy with regard to the Church of England it, while rejecting 
everything that tended to un-Protcstantise her, they endea- 
voured to make her services more hearty and more devotional, 
and consequently more acceptable to God. A hymn was 
sung during the collection, and a special harvest hymn was 
rendered whilst the clergy were leaving the church — both in 
a manner that reflected great credit on the choristers. The 
choirs afterwards lunched together at the school-room. 
Evensong took place at six o'clock, and was at tern led by a 
large congregation. The prayers were again intoned by the 
Rev. P. Williams, and the service, which was Anglican, was 
well rendered throughout. The anthem was J. Goss's 
" Fear not, O land." The preacher was the Rev. H. Venn, 
rector of Clare, Tiverton. Mr. Vinnicombe. ot Exeter Ca- 
thedral, officiated as organist, and discharged his duties in a 
highly satisfactory manner. Collections were made after 
each service in aid of the funds of the Association. 



Music and the Drama in the Country. 



A New Eisteddfod.— A new Eisteddfod for Radnor- 
shire was inaugurated at Rhayader on Thursday, under the 
direction of Mr. Brinley Richards, who acted as adjudicator. 
About 5,000 persons were present at the Eisteddfod, which 
was held in a spacious marquee erected on the banks ot the 
Wye. The President, .Mr. R. W. Banks (High Sheriff of 
Radnorshire), took the chair, and the competitions, which 
were very numerous, especially in the brass-band classes, 
occupied nearly three hours. Mr. Brinley Richards, in 
opening the proceedings, alluded to the great progress which 
had been made in the musical education of the country during 
the last twenty years, and said it was a very gratifying fact 
that the leading choirs of the day spent most ot their time upon 
the works ot the great masters. He alluded, in admiring 
terms, to the remarkable revolution which the body of 
Welshmen, forming the South Wales Choir effected in the 
minds ot the English people with regard to their impressions 
as to Welsh music, by the musical skill they exhibited in 
their victorious visit to the Crystal Palace competitions. He 
hoped the time would soon come when the church and chapel 
music of Wales would have some good influence brought to 
bear upon it, for it was not at present what it ought to be— 
the finest Church music in Europe. At the close of the 
Eisteddfod he congratulated the promoters upon its success, 
and said he rally anticipated that Radnorshire would shortly 
have associated with it a thoroughly good national music- 
meeting. 
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Okehampton, Devos.— Mdme. Patey, who has b 
sUying in this neighbourhood for some weeks, and derived 
much benefit from the bracing breezes of Dartmoor, gene- 
rously offered, if a concert were got up, to ting tor the poor 
of the parish. A few well-known local amateurs set them- 
selves to work, and on Tuesday night such an assemblage of 
the (lite of the town and neighbourhood was assembled in the 
New Room, North-street, as Okehampton seldom, if ever, 
before witnessed. Of Mdroe. Patey's singing nothing but 



plea 



it th 



[S can be said. Her rendering ot *' The Storm 1 



was perfection, and the piquante way in which she sang ''The 
Bailiffs Daughter," caused a perfect furore. She was encored 
each time, and moBt kindly responded. Mr. Patey rendered 
•'The Bell-ringer,*' and ''I am a friar," in his customary vigor- 
ous, and telling manner, and, in response to an encore, sung 
the celebrated Barber's song from the It Bar bit re. The 
audience had an unexpected treat in the singing of Mr. Cum- 
mings, the celebrated tenor. His rendering of "The Bay of 
Biscay " called forth a storm of applause, and a vociferous 
demand for a repetition. The concerted pieces were sung by 
Misses Lugg and Waye, and Messrs. James Lugg and Ger- 
man, and the manner in which they were rendered speak* 
well for the musical taste of all engaged. The duets of the 
two ladies were particularly admired. Mr. Hallett's violin 
solos were exceedingly well executed. Mr. W. Ooss Cus- 
tard's piano solos were marvels of execution, especially 
" Home, Sweet Home," for the left hand only. The accom- 
panyist for Mdme. and Mr. Patey, and Mr. Cummings, was 
Mr. Edwards, of Barnstaple, ami tor the glees Mr. James 
Coombe, jun., of Okehampton. The concert was an immense 
success, and the proceeds will be the means ot causing 
Mdme. and Mr. Patey's names to be remembered gratefully 
by the poor of Okehampton for many a long day.— Exeter 
and Plymouth Gazette. 



Jottings in Music, Literature, and Art. 



The organ In the parish church of Dudley has just under- 



La Fille de Madame Angot has reached its hundredth per- 
formance at the Carl Theatre at Vienna. 

Robert le Diable has just been performed at the Paris Op&a, 
for the first time since it has been located at the Salle Ven- 



English Opera is reported to be drawing crowded houses 
in several New Zealand towns, with Miss Alice May as prima 



The operas given at Paris last week were : at the Opera 
(Salle Ventadour), Let Huguenots (twice), and L'Bsclave ; at 
the Opira Comkjue, HajrdU, La Fille du Regiment, Mignon, 
La Dame Blanche, Jeet Dragons de Hilars, Lei Noces de 
Jeanne ttr, Ronioir V oil in. 

Herr Wagner is appealing to the New York public to help 
him out ot his difficulties at Bayreuth, and he suggests that 
the Americans should buy up all the tickets for his perform- 
ances by anticipation, and thus provide him with funds to 
carry out his scheme. 

We have much pleasure in announcing that the unpublished 
letters of Mendel ssohn to Goethe and Herr von Meirter, re- 
ferred to in our last number, will be published in the Choir, 
from week to week, commencing with our next issue. The 
letters, which will be translated by Herr von Meister, deal 
with a great variety of topics, and are written in that bril- 
liant and charming style tor which their author is so distin- 
guished. 

A recent invention by Messrs. G. and A. Webb, piano- 
forte manufacturers, of Croydon, well deserves the attention 
of those concerned in the constant improvement of the draw- 
ing-room orchestra. This very simple invention is in con- 
nection with the hopper, and counteracts the effect of damp 
00 the escapement. Amons; other advantages ari&ing from 
the invention, which may be applied to all actions, a better 



blow is obtained, and consequently a more perfect repetition 
is secured, and further, the touch can be regulated to a great 
nicety. By a simple mechanical contrivance, the touch may 
be easily restored, even after many years' wear ; this process 



being accomplished without necessitating a re-adjustment ot 
the key-frame. So simple and effective a contrivance will 



probably soon engage the attention of both makers and 
players. 

The following is extracted from an able communication on 
American Reed Organs, in the English Mechanic and World of 
Science : — " I am disposed, though a Britisher, to give our 
American cousins the credit ot having brought the tree reed 
as near to perfection as it is ever likely to be. It is hardly 
possible to listen to a good Mason and Hamlin Organ with- 
out coming to a conclusion in consonance with this view of 
the matter. In this and other communications I have spoken 
ot the Mason and Hamlin Organs almost as though there 
were no others. For this I ask pardon. There arc others, 
and some of them, both as to woikmanahip and variety ot 
effects, good ones too. But in the important matter ot tone 
I must honestly confess that, as tar as 1 know — and I have 
seen a great many makers' organs — there are none that ap- 
proach those manufactured by the Mason and Hamlin Organ 

At the sale ot the stock of music plates and copyrights of 
Messrs. 'Wcippert and Co., just concluded by Messrs. Puttick 
and Simpson, of Leicester-square, many of the lots realised 
prices lar above expectation. Among the more important 
were — Lots 43. Linley's *' Why do I love thee yet ?" — 
£»4 ros. (Morlcy, Jun). 77. Pinsuti— «« The Owl"— 
£13 15s. (J, Williams). 78. "Children's Summer Feast," 
by the same — £ij 10s. (Ditto). The following songs by 
Plumpton— 87. "Ebb and Flow"— £37 10s. (Ditto). 89. 
"Fancy Free"— £»» is. (Ditto). 96. "Oh, my Lost 
Love"— £175 (Ditto). 97. "Only to know''— £87 10s. 
(D. MorTey, Jun.) 98. " Remembrance "—£40 10s. (B. 
Williams). 105. Ronville's "Chansons sans Paroles "— 
£37 16s. (Blockley). »68. Drane's Moss Rose scottishe— 
£23 as. (Bath). 190. Weippert's Gems ot Melody tor 
flute and piano ; this lot, alter a spirited contest, fell to Mr. 
Brewer at £465 16s. 

The Council of the Tonic Sol-fa College have acknow- 
ledged the reply ot the Committee ot Council on Education 
to their memorial on the subject of music in training colleges, 
" sincerely and cordially thanking their Lordships tor the 
important concessions they have made in the direction ot their 
wishes. These concessions (in Sir Francis Sandford's letters 
ot August 29th, 1873, and July nth, 1874) they state to 
be — First, the restoration ot the ear tests. Second, the mak- 
ing the sight test to be the same in both notations. Third, 
the making of the Christmas Examination Papers, as tar as 
possible, equivalent in meaning, in whichever notation they 
may be answered. Fourth, the making the staff" notation 
questions for tonic sol-fa students non-essential, the full num. 
ber ot marks being obtainable without them ; and, fifth, the 
appointment of an assistant examiner whom their Lordships 
understand to be " thoroughly conversant with the tonic sol- 
fa system and notation." 



Personal.. 



On Monday evening the Prince of Wales was at the Open 
Comlque. 

Mdlle. Krauss will sing during the winter at S. Peters- 
burgh and Moscow. 

A musical journalist, Signor Giulio Ricordi. the editor ot 
the Musical Gaiette ot Milan, has just received the Order ot 
the Crown of Italy from the king. 

The Duke and Duchess of Edinburgh, accompanied by 
their suite, were at the Promenade Concert at Covent Gar- 
den Theatre on Monday evening, and again on Thursday. 

The roll of the musical clergy loses a well known name 
by the death of the Rev. J. C Aldrich, of Norwich, who 



Digitized by Google 



Aug. 29, 1874. 



The Choir, 



'3: 



introduced in the Church of S. Lawrence, in that town, an 
excellent musical service. The choir attended the funeral, 
and sang appropriate hymn* both in the church and at the 
cemetery. 

M Ehrart, the winner of the Grand Prix de Rome o* the 
present year, is writing a piece tor the Popular Opera at the 
Chatekrt, entitled La Muse ropulaire. Another new opera 
for the same house. La Haltt du Roi, will be contributed by 
M. Adrien Boicldim. 

Mdme. Christine Nilsson is, says the Liverpool Mercury, 
about to give up the stage, after a tour in America and a tare- 
well season at Her Majesty's Opera. She then retires into 
private lile. But great singers find " parting such sweet sor- 
row." that they die a very lingering death indeed, and ting all 
the time. 



Musical Guide to the London Churches. 

fCUrrectdbf Pr*e*fr. ~ Org***,.) 

£ b'uttrntb Snnbag aOrr € rinit 2 .— £anust 30. 

S.MARY BOLTONS, WEST BROMPTON.— 11. c. 8: 
14. 11 : Tt Drum, Oakcley Benedict™, West.— II. c. ia ij : 
Processional," Jesu.cver present with Thy Church below;" 
Kjrie, Clarke Whitfield ; Gloria ana" G ratios libi, Davis j 
Credo, Merbecke; Offertory, "Let him that is taught, H 
Barnby ; Sanctus and ( loria in Excelsis, Ouseley in C. 

E- , .' Magnificat, S . Saviour's Tone ; Nunc Dimittis, 

trd tone Stainer ; Anthem, " Blcssetl is he that considered 
the poor,'" Naret. Organist and Director of the Choir, 
Horace Buttery. 

S MARY, HAGGERSTON.— H.r. 8 — M. 11 : Te Deum, 
Dykes ; Introit, " Like as the hart Communion, Dykes ; 
Offertories, Monk. — LIT. yjo.— E. 7: Service, Dykes; 
Anthem, "The wilderness," Goss. Organist and Director 
of the Choir, W. H. J. Coventry. 

S. PETER. LEIGH AM -COURT-ROAD, STREAT- 

HAM, S. W. 11. c. 8. — m. 11 ; Hymns »8i and 168.— 

H.C. 11: Introit, "Look upon thy covenant " (chantwise) ; 
Ser-i-ice (including Bentdictui and Agmu Dri), Rev. H. H. 
Woodward, Mus. Bac, in Mb ; rater Nojter, Proper 
Melody; Offertory, " To do good," E. A. Sutton; Com. 
munion, Hymn 178; Antiphon, Hymn 195.— Lit. 3-50. 
— E. 7: Anthem, "Teach me. O Lord," T. Att- 
wood. Hymns 138 and It. Books used: Helmorc's 
P&alter; A- H. Brown's "Canticles of Holy Church;" 
Hymns' Ancient and Modern. Precentor and Organist, 
B. Agutter, Mus. Bac, Oxon. 

S. PETER, BAYS WATER, W.— 11. c. 8.— m. ii : 
Psalmt and Canticles, Gregorian.— II. C. IVJOi Introit, 
" They that put their trust ; " sXyrie, Credo, Sanctus, Bene- 
dicttts, Agnus Dei, and Gloria, in Excelsis, Lott in F ; 
Offertory Anthem, " It we have sown," Palestrina.— 
f 7 : Psalms, Gregorian ; Service, Wesley in F ; Anthem 
" I will sing praises," Mozart. Organist and Director of 
the Choir, Edwin M. Lott. 

S. STEPHEN. HAGGERSTON. — H. C 8.-M. iom>: 
Venite and Psalms, Redhead ; Te Deum, Garrett in F ; 
Benedict uj, 3rd lone, arranged by Dr. Stainer. — H. C, 11. 4.5: 
Introit, " Like as the hart," Monk; Kyrie, Gloria Tibi, 
Gratias, Credo, Sunum Corda, Sanctiu, Benedict™, Agnus 
Dei and Gloria in Exeehis, Woodward in Ei ; Offertory t 
Monk; Communion, Hymn jjo; Pater Nostrr, Mrrbecke; 
Antipbon, Hymn aoj.-LiT. 3 JO-E. V- Pjalms, Red- 
head ; Magnificat and iSunc Dimsttu, Best , Antbtm, "Be 
merci-ul unto me," Dr. Crotch. Organist and Director 
of the' Choir, J. G. B. Elliot. 



ALEXANDRE'S HARMONIUMS. - An im- 
mense stock of the.e irutrumenti. with the new broad reed, 
.hlch produce, .n organ-like quality of tone, from 6 ga., at 



Lch prod 
the Wholesale Arent«\ 
MtTSttS ft Co., 37. ~ 



THE HISTORY OF MUSIC 
(ART AND SCIENCE), 

VOL L 

From the Earliest Records to the Fall of the 
Roman Empire. 



With Explanation of Ancient Srtteim of Mime, 

of the true Phy.icdogicil ISM for the Science of Mimic, 
Ancient or Modern. 

W. CHAPPELL, F.S.A. 



Author of " A Hirtory of the Ballad Literature at 
Olden Time." 
MAY BE HAD OF 
Mettn. MCTlXtl ft Co.. J7. Great Marlborough rtrert. London, W 

Price i6s. 



of the 
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AMI LTON'S PATENT "UNION" 



THE "UNION" SCHOOL SINGING-BOOK, 

A Armt Leaion-So'.k for Children in - r > v ; containing 147 Excrciee*. 
Pound., and School Song, foe two voice*. Price At. Specimen copy 

THlT" UNION "'SCHOOL-SONG GARLAND, 

Containing 160 Sonp foe Children, arranged for tlng'ng in * par: har- 
mony and pla>ln K . 6 N.l 11 id. each, or complete in cloth. St. A 
.pet (men No. for J, .tamp* Tonic Sol-fa edition. Mo I, now ready 

THE"" 1 " UNION" SACRED TUNE-BOOK. 

Containing 160 Pratm and Hymn Tunrt in all metre*. Vocal atore. 
doth, re<Tedge.. price ^ 6u., .hort Kore X... aeparate part., la.**, 
each . Harmonium .core, extra large type, Handtornely bound. 7.. 64. 



F. Firman and Simpkln, Mar.hall « Co. 



•.Olaagow. 
a. London. 
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R. CHARLES MACKESON is now able to 

arrange for the delivery of hu Lecture* on "Church Mumc," 
•• llvmn.. Hymn Writers and Hymn Tune*," " Phila.t^.ropy Ancient and 
Mo l'ern," ftc. in a limited number of place* during the entumg autumn 
and winter. The llluitratioiu of the Ar»t named Lecture* can be wing by 
the local choir. Early appiicitloat by letter arc requeued, to 
MR. CHARLES MACKESO*, J7. Oreat Marlborough Street. London, W. 



M 



R. CHARLES MACKESON will deliver his 

Lecture on "Hram, Hymn Writer*, and Hymn Tune*." at 
- r, and at Newteu Abbot and Plymp- 



Darwen. Lancaihire, early 
ton S. Marv. in " 



vernber. 



R. CHARLES MACKESON will lecture 

and dtratton, Cornwall, In 



O 



RGANIST WANTED for Elgin Place Con- 



TeMimon'u 
Street, 



ETCgationat Church, 
' It (copira). 



to be 



W 



ANTED, as ARTICLED PUPIL, a Gen- 
tlemanly Yontb. about 16, competent to take Daily ««» Ice. 
Oreat ad»anlaget.-For particular* apply-Rev. F. J. Lyall, S. Luke. 
Clergy Hcowe, Derby. 

/^kRGAN FOR SALE.— A Two Manual Organ, 

V J with I 
Apply to I 



I, 15 *to|». Swell to Tenor C, by 
1, Town H*r 



THE CHOIR.— Published every FRIDAY after- 
noon, price St., by pott lid. Annual Subtcription, Inctudine 
portage. ic». 6d. Cheque, or P.O.O. (on 



), to be payabl: 

to M?U'er and Co.. .7. Orr.t Marlborough Street. Communic.tion. for 
the Editor .hould be addre»ed to him at 10. Charing Croat, S.W . 



SUDDEN MOURNING. — Messrs. JAY are 
alwaet provided with experienced drertmakert and milHicr*. ready 
to travel to any part of the kmicdom, free ofexoenae to piirchavn, when 
the emereenclet of .udden or unexpectea mourning require the immediate 
txecutior? of irvourning order, . They take with them drr»e.. bonnet* and 
millinery, be.idea material, at It per yard and upwardt from th. piece, a^l 
marked fn plain tiguret. and at the aame price a. if purchated « the Lon- 
don General Mourning Warehouse, in Regent Street ReawnaDie ettimatr. 
alio given for Houtehold Mourniug at a great laving to Urge or imaii 

Fauiilie*. . _ . - 

J AY'S. 

Tbi Loudon General Mourning Wnrehoute, i+J. »47i *49. »»* *5» 
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NEW MUSIC. 



" TTEART WHISPERS." New Song by the 

J~l Celebrated Composer. Fran* Al>t. Woril» by J. Enderuohn. 
Post free, :| stamps. 
London : MtTUEl k Co., 37, Great Marlborough Street. 



N 



EW AND POPULAR SONGS. 

By 

MRS. ARTHUR GOODKVE. 
There is a Ladye Sweet and Kind. 
Old Days. 
A Rosebud Fair. 
Still I wait for the*. 

Price each, post free half price. 
London : Mr.TJUH * Co., ",7, Orc.it Marlborough Street. 



NEW AND POPULAR SONGS. 
VIRGINIA ly GABRIEL. 



1 



L EST PARTOUT [Oh ! Weary Soul). New 

Song by Virginia Gabriel. 

Price is., pott free half price. 
London : METZLER 4- Co., |7, Great Marlborough Street. 



(CALLING THE ROLL. New Song by Virginia 

V Gabriel. The word» by C. J. Ruwe, suggested by M" 



."Calling the Roil," at tli- Ruv.il Academy 
Price ro»t free, 54 nampf. 
1-ondon : METZLER ft Co.. 37. o,0 « Marlborough Street, W. 

LOST. New Song by Virginia Gabriel. For 
. Contralto Voice. 

Price 4«., post free, half price. 

London r Mfc.T7.LKR and CO, 37, Great Marlborough street, W. 

DAY IS DYING. New Song by Virginia Gabriel. 
Words by Gcotgc Eliot. 

Price 4»., post free, half price. 
1 : MKTJLER and Co., 37. Great Marlborough-treet, W. 



ARDEN TOWERS. New Song by Virginia 
Oabricl. Word* hy 0. T. Metaler, 

Met 4'., post free, half priee. 
London : MeTzleu li Co., J7. Gtttl Marlt>oTOugh-atre«t, W. 

SAD HEART, O TAKE THY REST. The 
Popular Song in '• Evangeline." By MUMMM OARRirx. Sung 
by Miu Emi<iue<, and moit enttiutiamcallv rncond. Po»t frre 24 stamps 
' One of the moat original and nappy inspirations."— SHanJttJ. Publiihe 
in two keys G ai d A flat. 

Lot:i!on : MstTZLKa & CO., 57, Great Marlborough-street, W. 



c 



NEW AND POPULAR SONGS 
By 

MADAME SAIN TON-DOLBY. 

~*OME FORTH, MY LOVE. Serenade. Sung 

by Mr. Edward Lloyd, Comprised by Midame Sainton-Dolby, 
price 4«., pott free half price. 
London : MKTJEM ft A Co.. 57, Great Marlborough Street, 



STREAM OF GOLDEN MOONSHINE. New 

; by Madame Sain:on-Doll.y. Sung by Signor Federiu. 

Price 4«.. P'»t Iree half price, 
ldon 1 MeTzler 4r Co., 37, Great Marlborough Street. 

" "pAN-FAN." New Pianoforte Piece by the 

A Celebrated Ootr.po.er, Chaelet Lecocq. 

Pr ce BM free half price. 
London : METZLER &' Co., 37, Great Marlborough Street. 



IR PROVENCAL. New Pianoforte Piece, by 

k the Composer of the Celebrated Air, - Louis XIII , Henri Ghyt." 
Pike 3s., post ftee half price. 
London : Metzler &• Co , 37, 1 



w. 



T. BRIGHTON'S NEWEST SQNGS. 

ONt LOCK OF HAIR. 



LILY. 
ONLY WITH THEt. 
MY LITTLE CHILI). 
Price A: each j pwt ftee, half prive. 
METZLER A CO.. 37, Great Mariborougb-itrcct, London. W. 



METZLER S 
POPU LAR HYMN SE RIES. 

1. The Gate ajar for me. 

1. Safe in the arms of Jesus. 

3. We are waiting by the river. 

4. The Life-Boat. 

5. Come to the Saviour. 

6. More to follow. 

(To be M t rfla ita f at). 

Arrnng d fur a Solo Voice, with Lew Symphoniei and 
for the Pianolorte. 

EDWA R D F?RI MBA ULT. 

Tiice la. e ach. po-t free . 7 stamps. 
MstTZLZR * Co . 37, Great Marlb.irough-street, London, W. 

To Teaehers of Singing-Classes. 



M 



ET6LER & CO.'S HARMONIUM TUTOR. 

Adapted for the Small and Medium Sited Instrument-. 
Containing 
Fifty Eaty Airs, *c , 

, MOZART, BEETHOVEN, MENDELSSOHN, *C , 



Including umr of the 
moat Popular Hymns and Chanta. 



Price One Shilling , 
METZLER AND CO.. S7. GREAT MARLBORO' STREET W. 



M 



ETZLER AND CO.'S HARMONIUM 



BOOK. Being 



Direction for 
Tuning and Regulating 



ALEXANDER HARMONIUM, 
by 

R. A. KEMP. 
Price One Milling. 
London : METZLER & Co., 37, Great Marlborough Street, 



M 



ETZLER AND CO.'S HARMONIUM 

LIBRARY. No. 3. Containing 

Twenty-aeven Sacred Piecea. 
Arranged hj 
EDWARD F. RIMBAULT. 
Price One Shilling. 
London: MKTJ.I r.R A Cc, 3?. fi eat Marlborough street. 

MAOKESON'S GUIDE. 

Now ready price la, 6d. Poit free, la. 8d. 

MACKESON'S GUIDE to the CHURCHES 
OF LONDON AND ITS SUBURBS for I87I (ninth year of 
Imue). Dedicated by permi«lon to the Archbishop of Canterbury, and the 
Bu' op. of London, Winchester, and Rochetter. With many inap 
addition* ant improvements. Metaler and Co., 37, Oreat Marllx 
Stre t. W. ; Parker and Co., 377, Strand 1 J. and C. Mozle] " 
Row, k.C. ; and of all booksellers, 

NOTHING IMPOSSIBLE. 

AGUA AMARELLA restores the Human Hair to 
its pristine hue, no matter at what age. 
JNO. IjOSNELI, and CO. hare at length, with the aid of one 
of the moat eminent Chemists, succeeded in perfecting this wonderful 
la,uid. It U nuw offered to the public in a more concentrated form, and 
at a lower price. 

Sold in bottlea %*. each; a ho St., 7«. (id., and 15s. each, Including Brua 
Angel Paaaage, 93, Upper Thames-street, London, E.C. 



JOHN GOSNELL k CO.'s CHERRY TOOTH 

I PASTE i« greatly superior to any tooth puwder, give ithe tee'h 

pearl-tike whiteness, protectithe enamel from decay, and Iravart 
pleasing fragrance to the breath. Price Is. 6d. per pat. 

T OHN GOSNELL & CO.s PATENT TRICHO- 

| SARON, or newly-Invented HAIR BRUSH, the peculiar mechanical 
conduction ol which accomplishes the two operationa of cleansing 
■d polish ng simultaneously. 

London • Angel Passage 93. Upper Themea-street. 

HOLLO WATS oI^TNIEnFaND PILLS. — 
Chest Preservatives. At all seasons of the year the rate of mor- 
tality from diseases of the lungs is very great. Molloway'i Ointment well 
rubbed upon the chest, aided by his Pills, arrests all mischief. Th<*>e 
cleansing medicaments exercise a moat salutary and restorative influence 
over the entire contents of the pectoral cavity. Air-tuhes nervea, blood- 
ve«sr's. and all other tiwue* feel the wholesomely protective power, more 



particularly in the ir thoroughly puiifving both venous and arlerial blood 
by promoting the free circulation of air. Neither Ointment nor Pills con- 
tain any noxn us ingrcc'ivnt wliatevcr, but their balsamic nature nourishea 



rather than irritates the sy,tem, and kindly subdues all i 
loins, till all is well once mote. 
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METZLER AND CO.'S 



NEW 



PART-SONGS, 

By S. REAY. 



PRICE 

The Joys of Spring. 
Wake, love, day is breaking. 
Ye little Birds that chant of Love. 



TW OPENCE EACH. 

The Pilgrims. (Part Song for Sunday.) 
See the Rivers flowing'. 
O Spring 1 time now will soon be here. 



A LIST of the CONTENTS of MeHler & Co.'s PART-SONG MAGAZINE (Reduced price, zd.) 

_ will b e sent on application. 

METZLER & CO.'S PENNY PART SONGS 

ARRANGED FOR FOUR VOICES, 

Soprano, Alto, Tenor and Bass, 

By EDWARD F. RIMBAULT. 

Ring the Bell, Watchman. 
Rock me to sleep, Mother. 
Lulu is our darling pride. 
The Hazel Dell. 
Watching for Pa. 
Soma folks. 

Hark! the Herald Angels .sing, and 

Christians Awake- 
Hail Columbia. 
Star spangled Banner. 
The Marseillaise. 
The Watch on the Rhine- 
The German Fatherland. 
The German Bhine. 
Just before the Battle. 
Just after the Battle- 
Rule, Britannia. 
The tight little Island. 
You Gantlemen of England. 
The Red, White, and Blue. 
Heart of Oak. 
British Grenadiers. 
The Bay of Biscay. 
Annie Laurie. 
God save the Queen. 
The Campbells are comin'. 
Scots wha hae wi' Wallac3 bled. 
Within a mile of Edinboro* Town. 
Eulalie 
Lillie Dale. 
Annie of the Vale 
Under the Willow she's Sleeping 
Toll the Bell 

When Johnny comes marching home 
Jessie, the Flower of Dumblane. 



Comin' through the Rye 
Home, sweet Home 
Kelvin Grove 
The keel row 
Bonnie Dundee 
The Lass o' Gowrie 
Caller Herrin' 

March of the Men of Harlech 
Dulce Domum 

Has sorrow thy young days shaded ? 

The young May moon 

Rich and Rare were the Gems she wore 

Last Rose of Summer 

Farewell! but whenever you welcome 

the hour 
Love s young dream 

Believe me, if all those '.endearing young 
charms 

The Harp that once thro' Tara's halls 
The Minstrel Boy 

Chorus of Musketeers. " Fleur-de-Lys '* 

(2d.) 



The old, old Son, 
icako 
(2a.) 



Pancake Rcndo, 



>ng. 
, from 



"The Bohemians.' 



(God save, the 



Russian National Hymn 

Emperor). 
Russian Bridal Song. 
Blue Bells of Scotland. 
Dame Durden. 

Drink to me only with thine eyes. 
To all you Ladies now at Land. 
See our oars with feathered spray. 
My love she's but a lassie yet. 
Here's to the Maiden. 
Oh Lady fair. 



Arranged by G. 

Silent, O Moyle. 
Ye Banks and Braes. 
Auld Lang Syne. 

of the Waters. 



A. MACFARREN. 

1 Driv* the cold winter. 
Let Erin remember. 
A place in thy memory. 
Love will find out the way. 



Meeting ol 

Lonaon : Messrs, METZLER & Co., 37^ Great Marlborough St. 
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MASON AND HAMLIN'S AMERICAN ORGANS. 

NEW STYLES- 
STYLE 73.— PRICE 38 GUINEAS. 



STYLE 7J.— Five Octave, 
Doable Reed, Resonant 
Fire Stops. 1. VioU. » 
Diapason. J. Melodla. 4. 
Flute. $. Vox Humana- 
With two »cti of Vibrators 
throughout ; one of four feet 
pitch, one of eight feet ; Im- 
proved Vox Humana and 
Automatic Swell; Self-adjust- 
Ing Reed Valve* ; Improved 
Bellows ; Knee Swell ; Ivory 
fronts to keys ; Clothed Mor- 
tises. Heavily panelled front 
and sides, best finish. 




The Vox Humana Is a very 
beautiful addition to the instru- 
ment, and Is no trickish effect 
like the tremolo and Voix 
Celeste, of which one soon gets 
tired, but imparts a very rich 
and sympathetic modulation 
to the stop with which it U 
used, such as lite violin string 
derives from the bow. Bes ides 
this, it adds unmistakably to 
the brilliancy of the organ. 



STYLE 76— PRICE 55 GUINEAS. 



STYLE 75- — **'" e 
Octave, two-anda half 
sets of |Reeds, Remnant, 
with Euphone. Seven 
Stops. I. Viola. 1. 
Diapason. 3. Melodii. 
4. Flute 5. Vo* Hu- 
mana. 6. VirJ d'amour. 
7. Euphone. Two Sets 
of Vibrators throughout ; 
one of four feet, one of 
eight leet pitch ; two-and- 
a-half octave* oi Vibra- 
tors, sixteen feet pitch. 
W irh Improved Vox 
Humana and Automatic 
Swell ; SVIf - adjusting 
Reed Valves; Improved 
Hrllowt ; Knee Swell ; 
Ivory fronts to Keys ; 
Clothed Mortises, ice. 
Heavily panelled front 
and sides, best finish. 




The Euphone draws 
a Set of Kred* of new 
construction, and pecu- 
liar and very rich quality 
of tone, sixteen feet pitch, 
connected with the upper 
half of C.c Manual, la 
effect is novel and very 
beautiful as a barytone 
solo, or in connection 
with either of the other 
stops, while it adds sur- 
prisingly to the power 
and richness of the full 
organ. 



SOLE AGENTS: 

METZLER Co., 37, Great Marlborough Street, TV. 



Icroo. MMM *v T. r.AW»..«!.r„rv.<M..t. n,rl 'IMC ».C. : srrf r*MW ■«« * TMC**»* C ^,» Cs^C^ r^-stSOtt, .n* 
• t>. Hi.rr MtiiLia * Ce., 17, Ortat »urlrst»«i«»i'.ni««i. w . » ITMAH. so. raittwui +1 « I c> 
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(PUBLISHED EVERY SATURDAY.] 
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SATURDAY, SEPTEMBER 5, 1874. 



[Prick Twopexck. 



T EEDS MUSICAL FESTIVAL, 

-L, LEEDS TOWN HALL. 

In aid of the Lerd> Medical Charities. Under the Patronage of Her 
Majeitr the Queen. Pre«ld*nt ; the Right Hon. Earl Fitr.william, K.G. 

Wedne.<Uv, Thursday, Friday, and Saturday, October, 14th. 15th, 16th. 
and 17th, 1&74. 

Conductor SIR MICHAEL COSTA. 

Organist... „ DR. SPARK. 

later MR. JAMES BROUGHTiH. 

Principal VocalUts : — 
MDI.LE. TIETJENS. 
MDLLE. S1NOELLI. MDME. ALVSLEBEN. 
MDME. TREBELLI-BETT1NI. 

MDME. PATEY. 
MR. SIMS REEVES. 
MR. LLOYD. MR. BENTHAM. 
SIGNORS CAMPAKINI AND PERKINS. 
SIO. AONfSI. MR. SANTLEY. 
BAND AND CHORUS OF 360 PERFORMERS. 



OUTLINE PROGRAMME. 
Wednesday Morning. 

8. PAUL ... ... ... ... ... Mendelsohn. 

Principal*— Mdlle. Tierjena, Mdme. Pater, Mr, E. Lloyd, and Mr. l"antley. 



Wednesday Evening. 

Grand Symphony in C (Jupiter).,. 
Overturo— •• Euryanthe" ... ... 

Do. " Paradise and the Peri " ... 

Do. " Maaaniello'' 
Funeral March for a Marionette ... 



Mozart. 
Wel^r. 
Bennrtt. 
Auber. 

Gounod. 



Principal*- Mdlle. Tictjcn*, Mdlle. l.oui.e Singelli, Mdme. Alv%leben, 
ne. rMey. Mr. Sims. Reeves Mr. Lloyd, Mr. Bentham, Signer Perklm. 

Thursday Morning. 

Orcan Concerto (No. I) In G minor, Dr. Spark 
Selection* from ISRAEL IN EGYPT 



HYMN OF PKAISE (Loogwawr) ... 
Mdme. Alvilrhen. Mdme. Trebrlli-Bcttini, Mdme. 
Reeve*. Mr. Lloyd, Mr. Sar.tley, and Signor Agnrai. 

Thuriday Evening. 

Grand Symphony in F (Pastoral). „ 
Catituta-THr. BRIDE OF DUNKERRON... 
Overture—" La Uura " ... 

Do. " Overture di Ballo" ... 

Do. - /ampa " 

1 and Cliuru. from Tannhaiuer " ... 



Handel. 

Do. 

MendoWftohn. 
Mr. Sim* 



Patey, 



Beethoven. 

Smart. 

Rowini. 

Sullivan. 

Herold. 

Wagner. 



Mdme. Alvflehcn, Mdlle. Loui»e Singel'l. Mdme. TrebeM-Beitini. Mdme. 
Tatcy, Mr. I. Lloyd, Mr. Sanilcy.aud Signur Pcrkiua. 

Friday Morning. 
S. JOHN THE BAPTIST... ... ... ... Macfarrcn. 

' nc. Alvidchen. Mdme. Patey, Mr. H. Lloyd, and Mr. Santley. 

STAB AT MATER Rowini. 

Mdlle. Tietjetu, Mdme. Ttbclli-Bettmi, Signer Campanini, and Signor 



8chumann. 



Friday Evening. 

Cantata— PARADISE AND THE PERI ... 
Violin Solo— M. Sainton. 
Overture— ■ William Tell ■ ... ... ... Rossini. 

Do. " Merry Wive* of Windsor" ... ... Nicolai. 

Mdlle. Tietjena, Mdme. Alv*lehen, Mdme. Trebelli-Bettinl, Mdme. 
Patey, Signer Campanini, Mr. E. Lloyd, and Signer AgnesL 

Saturday Morning. 

THE MESSIAH Handel. 

Mdlle. Tletjens. Mdme. Alvaleben, Mdme. Patey, Mr. E. Lloyd, Mr. Ben- 
tham, Mr. Santley, and Signer Agncti. 
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LEEDS MUSICAL FESTIVAL, 
LEEDS TOWN HALL. 

PRICES OP ADMISSION. £ ». d. 

Serial Ticket, Front Seat« and Oallery, reserved (admitting to 
the seven performance*, and containing a separate admiwion 
card for each performance) ... ... 

Single Ticket, Front rfeata and Gallery. Morning (reserved) 

Ditto, Ditto, Evening (rr«rv-d) 

Single Ticket Unreaerved Seat*, Morniug 

Ditto, Ditto. Evening 

(All the Ticket* are Tranafcrablc). 

Serial Ticket* can now be obtained at the Committee Room*. The 
sale of Single Ticket* for both Reserved and Unreserved place* will com- 
mence at the «amc place NEXT Tui-SDAY, September 8th, and w.ll be con- 
tinued daily. 

All application* by letter, accompanied by a remittance, will lie attended 
to in the o-drr in which they are received, and :he committee will aelect 
the hr«t vacant places for those who cannot attend personally to choose 
their *cata. 

Cheque* and Pwt-offire Orders to be made payable to Means. Beckett 
and Co., and the former crooed "The l.eed. Musical Festival." 

Special Trains will be run, at the close of each night's Concert, to Ar- 
thington, Bradford, Bingley. Barley, Cudworth, Churwell, Church Fenton. 
Cro«»gates, Dew»hury. Doncaater, Garforth, Halifax, llemsworth, Harro- 
gate, Horafonh, Headingley. Huddenfleld, Ilkley, Keighley, Masbro', Mor- 
Vey, Mirfie!d. Micklefield. Noimanton, Otley, Pannal, Ripon, Hoeffield, 
Bandai, Sklpton, Woodloford. Weeton, Wakefield, Wortley, York, »c. 

The morning perf<>rma nee* will commence at 11.30, and the evening 
performance* at ?. o. 

Detailed programme, may be had on prraonal application, or by 
addreued " Ho '. Sec*." 

0*0. HIRD NELSON, ) H _ 
EDMUND WILSON. } 
CHAS. E. WURTiBURO, j 

Fe.'.lsal Committee Rooms, South Parade, Leeds. 



f HURCH CHORAL SOCIETY & COLLEGE 

V of CHURril MUSIC, Loedon. -The Michaelmas Evaminatlon* for 

Choral Fello v.hip*. \c„ September Jind and 13rd. NOTICE. -Names and 
Entrance Fees to be *e<it in by Srptrmber 9th: Previous Compositions, 
September ifttti. — W, J. Jennin'-r*. r>q., B.A., S.C.F., Rcgirtrar, Blurton 
Roi'd, Clapton, London. 



npO SELL, MUSICAL INSTRUMENTS of 

1. Every Deacriplion, aUo Libraries of Mu*ic Plate* and Copyright*, 
Stock*-in-Trade, Jtc. Sale (devoted extlu»:vely to thi* Claa* of Property) 
held every month. Hiniile ln*trumert* in«erted. Contlgnments rettived 
at any time.-PUTTICK and SIMPSON, 47, Lelce.ter Square, London, 
W.C. EM.ihli.hed I7M- 

R. CHARLES MACKESON is now able to 

arrange for the delivery of hi* Lecture* on "Church Mmic," 
Hymn*, Hymn Writer-, and Hvmn Tunra," " Philanthropy Ancient and 
Molrrrt,'' ic., in a limited number of place* during the enduing autumn 
and winter. The Illu.trar iom of the fir.t named Lecture* can be sung by 
the local choir. Early app.icnion* by letter are requested, to 

MR. CHARLES MA' KESON, 37, Great Marlborough Street. London, W. 



M 



\,1 R. CHARLES MACKESON will deliver hit 

l\l Lecture on "Hvmn*, Hymn Writer*, and Hymn Tunes," at 
Darwen. Lancashire, early in September, and at Newton Abbot and Plymp- 
tou S. Marv, In November. 



M 



R. CHARLES MACKESON will lecture on 

" Church Music " at Launceston and titration, Cornwall, in No- 



THE CHOIR.— Published every FRIDAY after, 
noon, price 2d., by post ijd. Annual Subscription, including 
iK,.tage, i». 6d. Cheques or P.O.O. ion Vere Street Office), to be payable 
to Melzler and Co.. 37. Gr^at Marihcrough Street. Communications Iff 
the Editor .hould be addressed to him at 20, Charing Cross, 8. W. 
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A JOURNAL OF MUSIC, LITERATURE, AND ART. 
SEPTEMBER 5, 1874. 



The ceremonial observed at the confirmation of 
the eldest son of the Prince Imperial of Germany 
on Tuesday, at Berlin, affords a striking illustration 
of the importance which the Lutherans attach to a 
full use of Church song on all such solemn occa- 
sions. It .vas emphatically a choral rendering of 
the Confirmation Office, and choir and congregation 
seem to have vied with each other in hymn and 
anthem in rendering the music with dignity and 
heartiness. 

The annual report of the Dundee Amateur 
Choral Union presents a striking illustration of 
musical progress. During the fourteen years of 
the Society's existence, it has advanced from the 
performance of unaccompanied choral works, through 
the various stages of oratorios with organ accompani- 
ment, and of occasional orchestral performances, and 
now it is proposed to make the orchestral accom- 
paniment the rule at all its concerts. The success 
which has been attained is due to two causes : 
first, the unwearying energy of the committee and 
of the musical directors ; secondly, the character 
of the works given at the concerts, the majority of 
which have been of the highest class. No society 
ever deserved more thoroughly to attain success. 



The conductors of the Leeds and Liverpool 
Festivals are now busily engaged organizing and 
drilling their forces, and ir. both cases, at any rate, 
the local musicians will have in Sir Michael Costa 
and Sir Julius Benedict that which the Gloucester 
Festival can scarcely be said to possess, a con- 
ductor accustomed to the work of directing a full 
orchestra and chorus. In the case of the Three 
Choirs' Festival the local cathedral organist will 
again conduct — an adherence to routine which 
scarcely seems practical or justifiable, seeing that 
the art of conducting is not acquired in a moment, 
or indeed by anything short of innate talent and 
constant practice. 

The account which we print in another column 
of a Choral Festival in New Brunswick forms one 
of the first records we have received of the progress 
of Parochial Choir Unions in the new Dominion. 
The difficulties against which our Canadian 
brethren have to contend arc in every way far 
greater than those which meet us in this country, 
and American influence it must not be forgotten 
has hitherto been rather against than in favour of 
any such movement. Happily the tide is now 
turning in the United States as well as in Canada, 
and there is good reason to hope that ere long the 
annual diocesan Choral Festival with all its useful 
preliminary practices, its social gatherings, and its 
numberless happy results will become an institution 
on the great continent. 



A Royal Composer standing forward in his box 
to bow his acknowledgments to an audience of 
promcnadcrs is not one of the most edifying sights 
in the world, and although the Duke of Edinburgh's 
appearance in this new role at Covent Garden last 
Thursday will doubtless have gratified the multi- 
tude, musicians will regret that the Prince had 
nothing more worthy to offer as a voucher for his 
musical powers than the hacknicd and by no means 
remarkable Galatea Waltz. It is fair to suppose, 
however, as one of the critics present remarked, 
that this little piece of dance music was not per- 
formed by His Royal Highncss's order, but it 
would have been well if the fact had been publicly 
stated, as it was generally understood that the 
programme, as well as its performance was " by 
command." 



The French musical papers are employed in con- 
gratulating their readers on the announcement that 
St. Gounod has returned to " the land of his early 
happy childhood," and that he has decided not to 
reside permanently in " perfidc Albion." This 
statement, will, we imagine, be received with equal 
satisfaction on this side the channel, for M. Gou- 
nod's stay in England was attended by little but 
disappointment to himself, and the discontinuance 
of his orchestral concerts last season must have 
furnished the last sign that he, or perhaps it would 
be more correct to say, his friends, had trusted un- 
duly to their powers of attracting the public. For 
the future we shall be consoled by the fact, that al- 
though we cannot have M. Gounod, we can, at any 
rate, have his music, and there are perhaps some of 
our readers who will regard this as being decidedly 
the better half of the eminent composer. 



Telegraph clerks, or telegraphic machines, are 
in the habit, as we all know, of making strange mis- 
takes ; but we fear it was scarcely by an error of 
the wire that the report of the confirmation of the 
eldest son of the Prince Imperial of Germany, in 
Wednesday's Times, closed with the statement that 
" the Prince of Wales and the Royal personages 
shook hands with him while the organ -vas playing 
a final fugue." This slipshod sort of writing is, 
unhappily, not confined to the leading journal, for 
we have recently pointed out similar lapses of the 
pen on the part of other scribes, but it is far from 
creditable to the Times and its revising staff that 
such an obvious absurdity should pass uncorrected. 
Even if a fugue was played at all, which is the re- 
verse of probable, why was it a final fugue seeing 
that there is no record of previous fugues ; and 
setting this aside, it would be interesting to learn 
on what grounds the special correspondent thus 
unseats the organist, and installs mechanism in his 
place as he tells us that "the organ played." This 
indeed would be a triumph of Matter worthy of 
Professor Tyndall. 

Although hymn writers in bygone days were 
for the most part men who lived and died among 
the people and gained little of this world's honours, 
as in the case of Wesley, Doddridge, Newton, and 
many others, and although even in our own time 
Keble and Nealc have passed away in positions 
where they received little more than the church'3 
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mite in the matter of income, we hopt that a wiser 
rule will obtain in future and as a step in the right 
direction we note with satisfaction that the Rev. 
S. J. Stone has been appointed vicar of S. Paul's, 
Dalston, Mr. Stone is best known to the world 
at large as the author of the Thanksgiving 
Hymn for the Recovery of the Prince of Wales, 
but this to our mind is his least distinction 
when it is remembered that he also wrote " The 
Church's One Foundation," and many other hymns 
which the Church has made her own, and which 
it may be added are none the less meritorious be- 
cause they arc essentially " Church " hymns. Mr. 
Stone has been working at Dalston for some years 
with his father to whom he succeeds in the vicarage 
ofS. Paul s. 

As this is for musicians as well as other people 
(journalists always excepted) the dull (i.e., the idle) 
season of the year, we will quote from the Garden 
what a contemporary terms '* some pretty remarks 
on ' Leaf Music,' " in the hope that they may be 
suggestive to composers in search of ideas : — "The 
music of the leaves, always beautiful in its infinite 
variety, is perhaps fuller in tone, and at its very 
best, just at this particular period. In a fortnight's 
time its melody will have a harsher sound ; it will 
have a slight discord ; it will have a sad under- 
current of melody in a minor key, suggestive of 
decay and death, a forerunner of the melancholy 
of autumn, and. the gloom and desolation of winter. 
So charming is this music, so suggestive is this 
melody, so teeming with fantastic ideas, so replete 
with poetry and beauty, that it is a matter of great 
wonder that it has not been long ago utilised by 
musicians. Why have we not a ' Foliage Fantasia,' 
and why has not some one composed a 1 Leaf 
Sonata ' ? What a number of ' songs withouc 
words ' do we hear sung in the upper branches of 
trees at this period of the year ! Is it possible to 
put down upon paper, is any one equal to the task 
of producing in type, the myriad of fancies that 
occur to one, the thousand of sweet songs that are 
sung for your especial delectation, as you fling 
yourself down on the greensward and gaze up- 
wards, and start on a dreamy excursion amid the 
rustling leaves of some superb old elm ? Experts 
in leaf music, enthusiastic arboriculturists, people 
who have devoted their lives to the study of this 
matter, are able to draw fine distinctions between 
the elm, the oak, the ash, the larch, the birch, the, 
poplar, the willow, the plane, the lime, the beech,' 
and the fir. They aver they could tell with their 
eyes shut any tree by the flutter of its leaves." 



Mendelssohn's Letters to Goethe and 
H. von Meister. 



Wrdding M?rc!i— fcu ly aiul .S ( >itit ..Onnrrrion U-twern Form of 
CuncrinT and Conception. 

iY dear Goethe, — So long since I saw you; 
wish I was beside you now ! I have 
been writing so much of l it-, and enjoying 
myself so completely i;i the occupation, 
that all my friends, if I have any now, must be in 




a state of desperation concerning my health, pros- 
pects, &c, &c, as usual. If you have seen my 
" Wedding March," as I daresay you have, you 
can tell me what you think of it when you write. 
I was so full of love at the time when I wrote it 
—upon my word, dear Goethe, I like the word 
exceedingly — that I think you are likely to feel 
something of it in the March. As for the rest, 
won't say anything about it. Music, music — 
always about music — can't write without crotchets 
and semi-quavers dancing all over the page before 
me. I wish you understood music, dear Goethe — 
I suppose you think you do ? Ah, Goethe mine, 
you are a great man, a great writer, but you don't 
understand the feelings whi;h pertain to the 
— well, really, I was about to say — the great musi- 
cian ! forgive me. I can't say anything about myself, 
it's egotism, you know ; but I can't help feeling all 
the same. Whatever I do feel, however, I express 
somehow ; but we are such fine spirits, although 
" cribbed, cabined, and confined," in these bodies 
of ours, that only in music are we in the least able 
to give ourselves expression. I remember hearing 
you speak of the relations of soul to body, and 
I often consider the matter while writing. It 
is rather strange how I am assisted by so doing. 
I find that if I sit down to write with a strong 
impulse upon me, and consider in what part of me 
— that is I, as distinguished from this curious 
affair so often taken for or with us, our body — I 
find the seat of strength, of emotion, of depth— if 
there is such a thing in me— it lies in the back part 
of the head, and all down the vertebrae. Rather 
minute, I dare say, for some of our musicians, who 
regard themselves as composed of body and spirit 
so nicely and finely that they don't know the one 
from the other. If they don't, I do. I believe I 
am right in thinking we have a spiritual form so 
complete, so perfect in every respect as to be, in 
short, nothing more than the beautiful conceived — 
an expression of our essential love ; an adumbra- 
tion of Him in a certain form. I don't dabble in 
metaphysics often, I am glad to say, but this 
appears to me to have such an important bearing 
on the arts of expression, music in particular, 
that I cannot help myself; it is so delightful to feel 
that we are something so— delightful — got no other 
word. I seem to feel the music rise within me 
from the bottom of my back-bone — that is, my 
back-bone, not the affair belonging to the body of 
same name — and grow in intensity and fulness 
until it reaches the back of the head, whence, 
straight forward like a — like a — yes, dear Goethe, 
like nothing else but a chord and its root — which 
is natural enough, I should say, since the root of 
our being is the back-bone, and the other parts are 
simply branches springing from it in all directions. 
But enough of anatomy and metaphysical absur- 
dities — don't care what I call them— you know so 
much, it's all the same to you. Got nothing but 
myself to talk of, so rather dry work. Upset a 
flower-pot just now jumping out of the window to 
catch a butterfly. Like me, say. That butter- 
fly will be immortalised, or my name doesn't 
begin with an M. Beautiful idea ! — laughing at 
me. Know you so well, dear Goethe ; can antici- 
pate with what feelings you will read this. Wager 
now, you draw yourself up straight. Don't care — 
love you, dear Goethe— send y«u a piece soon in 
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consideration of the slights I have cast upon you 
in this epistle, suppose I call it. Not quite in your 
line, dear Goethe, not in mine either, so if it 
doesn't please either of us, we are both pleased. 

Yours affectionately, 

Felix. 

II. 

Love — Marie — Poetry — Beethoven. 

Dear, dear Goethe, — If there is one thing I 
love more than another — after my dear music, of 
course — it is love, Goethe dear— and I am so full 
of it just now, that you must just take what comes. 
I always find when I'm in this state of anxiety to 
put down in black and white what I feel, that what 
I manage to do is — loving, I suppose. Think of 
it, dear Goethe — to speak of myself in such terms ! 
However, as the saying is, if I (say that of myself, 
what must I of others ? Not usually put in that 
way, however. Give me a pen, a bottle of ink, a 
quire of paper, and I love you, Goethe. Can't un- 
derstand what I write myself, sometimes, so don't 
quite know what that means. Means your own 
Felix — that's certain, but what the meaning of Felix 
is — more than happy, delightful, and so forth — I 
am uncertain. I love you, dear Goethe. Can't 
write about love, somehow; even in my music, 
can't say what I love. This is a morning of love, 
of delight. Spring 1 Voila— you have it in one 
word. Got no more to say on that head. How- 
ever, I am still writing, and somehow go on. 
Spring — Felix. Two of us, it seems, and we seem 
to understand each other. Wonder what the spring 
means ! I know what it feels— just what I feel — 
but what it has to say — can't tell. Suppose it feels 
so deeply that it can't, like myself. 

Thought I would take a walk this morning. 
Nearly fell asleep over something I tried to write 
outside, under a hedge. No use, that sort of thing. 
Don't much believe in it, yet am always at it. What 
a feeling one has, out there in the sunshine, with 
the soft air playing with your hair, and blowing 
your paper about ! Think of writing. Can't think 
at all. Feel too deep for thinking. Wish, wish — 
don't know what 1 wish for except to express how 
strongly I wish. What a morning— music, music 
— in every direction. You can call it poetry. Quite 
welcome— like to call it music. Suppose much the 
same thing, but not sure about it. Now, what is 
poetry but feeling in words, dear Goethe ? and is it 
possible, do you think, the same feeling can take 
form so well in words as music ? Non non, mon 
cher. It's all love together, and I know for myself 
I can never write a thing except I'm fulljof it. 
What love you must have, dear Goethe. Crot- 
chety theories and restrictions are bad enough to 
put up with, but one can say one is in love with 
something in music; but — oh, dear Goethe — you 
needn't frown. You can never express what you 
feel in words. Give it up. Thinking so much what 
to say, that I forgot all about love. Not a thing so 
bad for love, as thinking. I suppose that is why ! 
great thinkers have so little love about them— not 
you, of course, dear Goethe. Don't know whether 
I am right or not— don't care cither. Feci as if I 
were. 

When you write, dear Goethe, don't forget the | 



score of Beethoven which I have not seen. Think 

it strange D should have retained it so long. 

There again ! Thinking, you see, did it. Haven't 
thought so much this long time. I hope he has 
some idea of dear Beethoven. I know so much 
depends upon what idea one has of a man, as to 
what impression his works shall have upon one. 
Quite a philosopher. I don't think, though, that 
every one thinks so, and so you see, I am illustrating 
what I have just said. If you didn't know me, dear 
Goethe, I should not like to say what idea you 
might form of me through my letters. I know if I 
didn't know you, what I would think about some 
things you have written ! Like you much better 
than your writings, but because I do, I love them. 
It's no use reading an author unless you know all 
about him. It's all guess work, you can't tell 
what he means. I wish every one would believe 
this — it would comfort me a little. Just fancy 
studying dear Beethoven, and imagining you can 
gel at him through his music merely ! And how 
much more natural to understand his music as the 
outcome of the man. Well, well, dear Goethe, 
you needn't sigh so. You wanted me to write, you 
know, and since I am in the mood, I may as well — 
but it is not quite so pleasant as I thought when 
I began. 

No more, dear Goethe, just now. Morning too 
bright— scents too strong — grass too green. Must 
get out again. Quite oppressed by this scratch — 
scratching. Went to a concert party the other 
night. Delightful. Moonlight— in the woods — 
some of my own songs. All delighted and in love— 
I suppose it's the same thing. As we walked 
home, came across a band of gipsies, and had some 
merry doings with them. Must try some more 
open-air songs. Everybody praises them, so begin 
to think I can write. Wish I could, dear Goethe: it 
seems to ooze out somewhere, I must say, but 
where, is a puzzle. Not much of it appears on 
paper. Suppose you try and find out for me. Got 
nothing to do but think out such things, you know. 
Wish I was a great writer like— Goethe; wish I 
was a musician like Beethoven ; wish I was — 
don't know what. I see now. I wish I was out- 
side. It's that which is annoying me. I'm going 
— can't help myself— too much forme, dear Goethe. 
It may make me all I want to be— happy ; always 
does. 

Yours, 

Felix Mendelssohn-Bartholdy. 



Wagner on the Sex of Music. 

Ali.usiov has been frequently made to Wagner's habit 
of expressing the relation between Music and Poetry by 
making Music the feminine or passive principle, and Poetry 
the masculine or active. Here is his own way of putting it, 
as translated from his Oper und Drama." 
Music is a woman. 

The niture of woman is love ; but this love i« the recep- 
tive principle, which in receiving yields itself without reserve. 

Woman acquires full individuality only in the moment of 
yielding herself up. She is the water nymph, the Lndine, 
moving soulless through the waves ot her cool element, until 
through the love of a man she first receives a soul. The look 
of innocence in the eye of woman is the limitless, clear mir- 
ror, in which man recognizes only the universal capacity for 
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love, until he can perceive his own image in it : when he 
has onct' recognized himself there, then the universal suscep- 
tibility of woman is concentrated into an urgent necessity of 
loving him with the omnipotence of the most zealous and 
entire devotion. 

The woman that loves not with the pride of this entire 
devotion, does not truly love. A woman who does not love, 
is the most unworthy and repugnant object ;in the world. 
Let us produce the characteristic type of such women ! 

The Italian opera music has with striking truth been 
called a "Courtezan." She ran boast of always remaining 
herself, never sacrifices herself except it be for a personal 
pleasure or a personal advantage. She relinquishes the proper 
individuality and pride ot woman, and gives herselt away 
entirely in the general. 

The French opera music justly passes for a " Coquette." 
The coquette craves to be admired, nay loved ; but her pecu- 
liar delight in being admired and loved is only a delight to her 
when she herself tecls neither love nor admiration for the ob- 
ject in which she inspires both. The gain she seeks is pleasure 
in herself, the gratification of vanity ; that she becomes ad- 
mired and loved is the enjoyment of her life, which would 
instantly be clouded the moment she herself should led love 
or admiration. Were she in love herself, she would be robbed 
ot her self-batislaction, for in love she would necessarily have 
to forget herself, and devote herself to the painful, often 
suicidal pleasure ot antiher. Hence there is nothing against 
which the coquette is so much upon her guard, as love, so 
that she may keep unmoved the only thing she does love, tnat 
is to say, herself. Accordingly, the coquette lives trom 
thievish [j/V] egoism, and her \ital energy is icy coldness. In 
her, womanly nature is perverted to its repulsive opposite, 
and trom her cold smile, which mirrors ba».k to us only our 
own distorted image, we turn round in despair perchance U 
the Italian pleasure-maiden. 

But there is still a third t>pe of denaturalized women, 
which < M ,e absolutely shudders to behold : it is the " Prude," 
for which the so-called German Opera must pass. 

By German Opera 1 do not mean the opera of \V eber, but 
this modern phenomenon, the more talked ab<xit, the les» it 
has an actual existence, as the " German domain." The 
peculiarity ot this opera consists in this : that it is a thing 
invented and manufactured by those modern German com- 
posers, who cannot consent to compose to French or Italian 
texts, which is the only thing that hinders them from aclua'ly 
writing French or Italian operas; and so they coiiiole them- 
selves with the proud imagination that they can bring to pass 
something altogether peculiar and select, inasmuch as they 
know much more ol music than the Italians ami the French. 

To the courtezan it may happen, that the unselfish glow 
ot love may suddenly kindle within her for the youth whom 
she has captivated — think of "the God and the Bayadere!" 
— tothecoquctte too it may chance some day that she, who 
always plays with love, becomes herself ensnared in this same 
play, »nd in spite ol all the resistance of her vanity, sees her- 
selt taken in the net, and weeps over the lossot her will. But 
never will this fine touch of humanity occur to the woman who 
watches over her own spotlessness with orthodox fanaticism of 
faith —the woman whose virtue upon principle consists in igno- 
rance of love. The prude is brought up by the rules of prudence 
and reserve, and from her youth up has heard the word 
"love" pronounced only with shy embarrassment . Her 
heart full of dogma, she steps forth into the world, looks 
shyly about her, observes the courtezan and the coquette, 
beats her pious breast and exclaims, " 1 thank thee. Lord, 
that I am not as these are." Her vital power is reserve, her 
sole will the annihilation of love, which she knows only as she 
sees it in the nature ot the courtezan and the coquette. Her 
virtue is the abstaining trom sin, her works untruitfnlness, 
her soul impertinent superciliousness. How near this very 
woman is to the most loathsome of all preJicaments ! No 
one needs to be reminded of the conventicles of holy nuns 
and the venerable communities, in which the llower ot hypo- 
crisy has blossomed ! We have seen the prude tall into every 
vice ot her French and Italian sisters only with the crime of 
dissimulation superadded, and, alas, without a particle of 
originality ! 

Turn now from this hideous type and let us ask, what soit 
of woman shall true Music be? 



A woman that really loves, places her virtue in her pride, 
and her pride in her self-sacrifice— that self-sacrifice, with 
which, while she receives, she yields up not a part of her 
nature, but her whole nature in the richest fulness of its 
capacity. But to produce joyfully and gladly what she has 
received— that is Ihe deed of woman — and to achieve deeds, 
woman r.ceds to be only entire/r what she already ij, and to 
will nothing else : for she can will but one thing — namely to 
be Woman ! Hence the Woman is to the Man the ever clear 
and intelligible measure of natural infallibility ; for she is the 
most perfect when she does not overstep the circle ot beau- 
tiful spontaueousncss, within which she is confined by whit 
alone has power to bless her life, by the necessity ot love. 

And here 1 point you again to that glorious musician, in 
wrom Music was entirely that which she has power to be in 
man, when she is in the fulness of her nature Music, and 
nothing else but Music. Look at Mozart I Was he any 
the less a musician, because he was wholly and entirely a 
musician, because he could and would be nothing but a mu- 
sician ? Look at his " Don Juan ! " Where has music ever 
attained to such infinitely rich individuality, and had power 
to characterize all so surely and precisely in the richest, most 
exuberant fulness, as here, where the musician, true to the 
nature of his art, was not in the least degree anything else, 
except an unconditionally loving woman? 



Music in Harvard College. 

The theoretic instruction, described in our last, has been 
continued through a third year (to the middle of June, 1874) 
with still strunger evidence of diligence and of intelligent and 
earnest interest on the part of both instructor and pupils. The 
number ot students who chose these *'clcctives" hardly ex- 
ceeded the small limit ot the year before. But the course was 
extended into a third class, who have entered somewhat 
deeply into the mysteries of Canon and Fu^ue ; and who 
have also made some practical beginnings in the art ot Instru- 
mentation. This class, to be sure, has consisted only of two 
pupils, who had completed the musical course of the first two 
years with distinction, and who appear to have exceptional 
aptitude for such studies. Proof of this was shown in their 
very first attempts in the composition of two and three-part 
Fugues, both on given subjects auJ on subjects of their own 
invention. And each of the two young men has shown, at 
the last fruit of his efforts in this fk-ld, a four-part Pedal 
Fugue, which would do credit to many a professional musi- 
cian. — In Instrumentation they have acquired some knack of 
scoring, not only tor the quartet ot strings, but also for wind 
instruments, and for the combination of the two in the full 
modem orchestra. One ol the young men had scored (tor 
tul! orchestra) an "Introduction," on original themes, 
which excited so much interest that he was moved toexpand 
it into a sketch of a lull Overture, showing a good appre- 
hension of the uses of the various instruments in combination 
and in contrast, as w.ll as good intrinsic musical conception. 

But these cases must be regard-si as exceptional. It is 
very doubtful, conquering the moderate amount of time 
which college undergraduate* can give to any portion or this 
branch of study, whether it is worth while to try to cover 
so much ground. For instrumentation, especially, without 
an orchestra, or hardly any means of praeticil performance, 
trial, illustration in the college, there can be opportunity for 
but the slightest skirmishing in so vast a field ; and, beyond 
the probability that these tew exercises will naturally dispose 
the young men to listen with a more analytic ear to orches- 
tras hereafter, we cannot see much gain to be derived from 
them. At least the time they cost would seem to be more 
needed for a firmer grounding in the preceding studies. We 
believe the Professor is convinced of this, and has concluded 
to drop instrumentation from the course hereafter. 

The second, or middle, class (three pupils) has occupied 
the ground held the year before by the advanced class of 
which we have just been speaking : that of Imitative Coun- 
terpoint and the Musical Forms. Judging from their writ- 
ten exercises and examination papers, their time bat not been 
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thrown away upon it. Besides original effort* in the rondo 
forms, &c, they have been constantly exercised in the ana- 
lysis of master works, sonatas, Sic, ot Mozart, Beethoven 
and others. Among their later exercises we were well im- 
pressed by their trial ol their hand at the composition of two- 
part "Inventions" (after the model ot some of Bach's 
smaller piano works), — a form well chosen, it would seein, 
to serve tor a good stepping-stone to the first efforts of the 
third year in two-part Fugues. That there should be more 
or less ot crudeness in these efforts, — more or less of stag- 
gering in such first attempts to walk alone, is natural enough ; 
and yet they are encouraging. 

The class of beginners (four students) have devoted w hat 
time they could afford to musical studies to what must br re- 
garded as the fundamental and, for some time to come, by 
far the most important stage in this whole course, to wit : 
the grammar and syntax of music, — Harmony and Plain 
Counterpoint. Again there has been found in this class (so 
we learn from the examining committee) a fair understanding 
of the principles of harmony, modulation, suspension, organ- 
point, &c, &c, and more or less readiness in filling out the 
harmony of figured basses, and in harmonising chorals ;— and 
yet it would seem desirable to be still more at home in these 
things before proceeding to the more complex problems of 
the advanced clauses. Perhaps this class affords the hircst 
measure of the results ot such instruction for the average 
talent. For the small amount of time which most under gradu- 
ates amid so many other studies, can command lor music, 
which after all is but .1 side study for young men in their 
situation, thin class has certainly achieved enough to warrant 
lurthcrcffort in the same direction; but do they not, to lay 
a sure foundation for the higher branches, require at least 
another year in Harmony ? 

Admitting the advantage it may be to a musically inclined 
young man to be led step by step quickly up to a command- 
ing height tor a survey, however brief and general, — even a 
bird's eye view —of the whole field of music ; hailing it as a 
true sign of progress in our old University, that it can offer 
such an opportunity, even for only I wo young men, to pene- 
trate as deeply as they can into the principles and practice ot 
so inexhaustible an Art, we still feel it a fair question whe- 
ther, under the conditions ot the college life, and for the 
good of all the students who may can- to study music, it is 
quite wise to undertake to cover so much ground ? Would 
it not be just as well, or better, to spend more time on the 
foundation, lay that thoroughly, and leave much of the super- 
structure fart of Fugue and all that) as an extra study tor the 
few who show exceptional capacity and calling for it? 

And then another question,— the one which probably sug- 
gests itself most readily to every one: — cannot something 
more be done to make the study, and the practice too, of 
music more attractive to a much greater number of the col- 
?ege students? Can they not be brought to unite in choirs 
and choruses, either by themselves or in cooperation with 
other (mixed) voices, under the direction of the Professor, or 
of bis assistants (for such a corps he ought to have), in the 
actual trial and performance of some of the practical master- 
works ot vocal composition? Cannot good music be brought 
home to them through frequent bearing f Instrumental music 
as well as vocal j music in all those classical forms which the 
handful of young men in the theoretic classes have been stu- 
dying ? Cannot some provision he made whereby good 
"Chamber Music," at least, the string quvtcts, piano trios, 
Ac, of Mozart, Beethoven, Mendelssohn, &c. may form 
part of the vital atmosphere of college, winning the young men 
generally to true love and taste for what is so refining and in- 
spiring ! In oi>e form, to be sure, the young men at Har- 
vard have a gnat advantage, in the opportunity to hear mas- 
terly interpretations, such as their proie*sor can afford them, 
of the noble organ-music of Sebastian Bach and others. An 
orchestra they cannot very well have; but what better ser- 
vice could wealthy music-loving friends of Harvard do to 
culture, than to provide the means whereby the students may 
attend some ot the Symphony Concerts, Oratorios, &c, io 
the neighbouring city ? .\ud would not Alma Mater be a 
itill kindlier and wiser mother it she allowed her children a 
lair share of hours in the curriculum for simply hearing the 
best mu»ic ? And this loo with the advantage ot a musical 



professor to prepare them for the hearing, so that they may 
know b*w to listen and what to listen for, and follow it up 
afterwards with '* suitable improvement.'' — Something in this 
direction wc believe Mr. Paine does design to organise next 
term in the shape of a new class (a fourth " elective") in the 
Hijtorj ot music, with such practical illustrations as be may 
be able to command. This bids fair to interest a considerably 
larger number of students, some twenty of them having al- 
ready signified their intention of joining such a class. 

Meanwhile the practice of music as an art,— or at least a 
social recreation, — has been left entirely to the College Clubs, 
for whom no musical instruction is provided, but who follow 
their own tastes under leaders ot their own selection. Of 
these another time. 



Church Choral Society, and College of 
Church Music, London. 

— :o: — 

TllE following is a list ot certificates and examinations : — 

Sections, (a.) Singing at sight, vocalisation and expres- 
sion. (*\) Harmony in not more than four parts. (r.) 
Counterpoint in not more than four parts, (d.) Previous 
composition in sacred choral music in not less than lour parts 

Choral Associates. To pass in Section A. 
Choral Fellow. To pass in Sections a, b, and J; it Ch : 
A . , in b and J. 

A Fellow of the College of Organists will not be required 
to take the paper in Section b. 

Senior Choral Fellow. I. By competition in all the four 
Sections, making at least three-fourths of the available marks 
in each Section. 

II. If Ch. F., to pass in Section c, and to submit to any 
further exercise the F.xamincrs may require. 

III. A Graduate in Music ol any British University, on 
satisfying the Examiners in Sections a and d, may pass at 
oncetoS.C. F. without competition, and without having 
first passed as Ch. F. 

Section A.— Sixoixo at Sight. 

VV. H. SANtiSTKt, Mus. B. 
Management of yokes, &c. (vivi voce). 



Section B.— Harmony. 

H. G. Boxavia Hunt, S. C. F. Warden. 

1. Harmonise the lollowing figured baas in four parts : — 




1. Transpose the following into the relative minor of the 
key, and harmonise in four parts, cither (a) as a Treble, or 
(b) as a Bass. 
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3 Suspensions. Illustrate the bcit mode of preparing and 
resolving the double dissonance of the fourth and ninth. 

4. In harmonising a melody lor three voices, what rules 
would you observe with regard to the omisrion of intervals of 
the chord ot the dominant 7th ? of the 9th ? 

5. Write a few bsrs, a» for the conclusion of a piece, 
upon a pedal, dominant, or tonic, or employing both 
taneously. 



Section C— Counterpoint. 

J. Gordon Saunders, Mus. B., S.C.F. 

C. F. 



HI 



o - 



1. Two-part Counterpoint. Add one part to this subject, 
in each species. 

2. Add two (or three) parts to the following subject, 
in open score, (1) note against note, (1) combining any two 



P 



Section D. 

E. Dearle, Mus. D. 
Examination of previous compositions in Sacred Choral 
M uaie. 



Campanological News. 



S. Ebbf.'s, Oxford. — The Bells of S. Ebbe's parish church, 
and the frame work, which has been in a very unsate con- 
dition for some time, are now undergoing repairs. Mr. 
Henry Symonds, Church bell-hanger, of Oxford, has been 
entrusted with this important task, which is now nearly com- 
pleted, and it is expected that a peal will be rung some time 
next week by the parish ringers. The following are the in- 
scriptions on the bells : — 

Treble. J. Briant, Hartford, fecit 1789. 
and. ditto ditto 1789. 

3rd. ditto ditto 1789. 

4th. " Unfeigned praise to Heaven's Almighty \ H^.C. 

King, I Sexta. 

For health restor'd to George the Third >Acccssit. 
wc sing." I A.D. 



1790. 



5th ; C. Hounslow. 6th ; E. Harrison, 7th ; T. A. Strange, 
tenor; conducted by Mr. C. Hounslow, weight ot tenor, 
nineteen cwt. in E. The last time that change ringers 
visited Kirtlington was in i860. After the peal, the Rev. 
T. K. Chittenden treated the ringers in a most hospitable 
manner at the parsonage, and at the same time expressed the 
pleasure it had given him to listen to the excellent peal they 
had rung. The kindness of the rev. gentleman in pro- 
viding for the comfort of the members was highly appreciated 
by them. 

LEAFIELD. — A peal ot six bells and a clock will shortly 
be placed in the church tower. The bells (tenor 1 1 cwt.) 
will be from the celebrated foundry ot Messrs. Taylor, ot 
Loughborough, by whom the bells of Worcester Cathedral, 
and many other places, were cast. The clock, by Messrs. 
Smith, of Derby, will show the time on one dial, or 
two, if the needful funds can be raised, strike the hours 
on the tenor bell, and chime the Cambridge quarters. 
The total cost will be about £500, ot which nearly 
£400 is already provided by the subscriptions of parish- 
oners, landowners, and friends. Any contributions will be 
gratefully received and acknowledged by the Vicar, and 
may be addressed to the Rev. J. G. Gibbs, " 
Witney. 



J. Briant, Hartford. 
5th. J. Briant, fecit 1789. 

Tenor. This peal was raised by voluntary subscriptions. 

J. Briant, Hartford, 1789. 
H. Richards, Rector. 

E. Goodyer, J. W. Guff, Churchwardens. 

Kirtlington. — On Saturday last eight members of the 
Oxford Society ot Change Ringers visited Kirtlington, and 
rang 5040 changes of gnndsirc triples, with 190 bobs, and 
50 singles, in three hours and nine minutes. The following 
arc the names of the ringers 1— W. Thomas, treble ; F. Wil- 
liamson, and ; J. Field, 3rd} H. J ana way, 4th; R. Annis, 



A Canadian Choral Festival. 

— :o:— 

A Canadian' Church paper gives the following interesting 
account of the festival of a Choir Union at S. Andrew's, New 
Brunswick. We print it in extenso, as a proof ot the in- 
creasing interest taken in the development of the music of the 
Church in the dominion ot Canada: — 

Everybody is attracted by sacred music— those who arc 
capable of appreciating it scientifically, those who are able to 
feel it devotionally, those even who only regard it as an inter- 
lude to rest the ear and mind from attention to spoken prayers 
and sermons. Thus, whenever there is a prospect of some 
special attraction in the way of music at a service, the attend- 
ance is likely to be greater even than when a distinguished 
preacher is expected. All who would come to hear the 
sermon will be present, and a great many who would not be 
attracted by it. The service of the Church offers an excel- 
lent field for the finest and most impressive music, and when 
that music is appropriately chosen and effectively rendered, 
the effect is always great. In fact, this could be made a 
powerful missionary engine, drawing those to Church who 
otherwise would not think of coming, and then impressing 
them with her power to move and elevate the soul. An ex- 
periment in this direction has been lately tried in S. Andrew's, 
New Brunswick ; and though it was made upon a small scale, 
yet the success was more than proportionate. The rural 
deanery in which that parish is included, is fortunate enough 
to have a musician capable ot organizing and directing a 
musical service, in the person of Mr. Rushton, of S. Stephen. 
In addition to his ability, be has also the energy and enthu- 
siasm which are required to make others follow where he 
leads. He suggested to his brother clergy the notion of a 
choral union of the singers in their several parish churches, 
and with their hearty co-operation, be devoted himself for 
several weeks to the work or arranging the music and drilling 
the respective choits in it. It was determined not to attempt 
too much at first, not to try to have a full choral service, 
but simply to sing the chants, the pwlms, the hymns, and an 
anthem with a vigour, volume, and accuracy beyond what 
had been ever heard iu any of the rural neighbourhoods; and 
to select the church at S. Andrew's, as being the largest and 
most accessible for the place where the service should be given. 
Of course, there were many difficulties. Some of the singers 
despised the music as too simple, not giving opportunity for 
individual display, or calling for any remarkable ability. 
They did not see what good it would do them to practise 
anything of that kind, or to join with others in performing 
it. These were musicians of the old quartet style, who con- 
sider the vocal portion of the service their own peculiar pro- 
perty, and are disposed to resent extremely every attempt of 
the congregation to take part in it. Then there were others 
not like the idea of singing the psalms at all, and were 
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afraid that there must be something Romish or Ritualistic in 
it. They objected to taking the words out of the mouths of 
the people, that is, of those who could not sing, never reflect' 
ing that they were originally Divinely inspired to be sung. 
Then there were others who liked singing well enough, but 
only the kind of singing that they had been accustomed to, 
and rebelled against the introduction of anything fresher and 
more truly devotional. But all these preliminary obstacles 
were happily overcome, and at length five well-filled choirs 
were ready and eager fjr the service. 

There was still one other difficulty, however, in the way. 
That was the weather. There rarely has been such remark- 
able weather as that which has visited our eastern sea-coast 
during this season. It kept on snowing as long as seemed 
possible on this side of the Arctic Circle, and then it began to 
rain ; and when it was not raining there was fog. An in- 
dispensable bridge or two was carried away by flood, and 
the local authorities moved with their customary deliberation 
in the process of repairing them. Some singers caught cold, 
and others became depressed in spirits on account ot the fog, 
and had it not been for Mr. Rushton, who never gave him- 
self time to grow cool enough to catch cold, the enterprise 
might have been abandoned. As it was, however, on the 
35th of May, all the singers who had any voices left (and 
perhaps a few without them), with the exception of the 
choir of S. George's Parish, who remained forlornly on the 
other side of the broken bridges, were assembled at S. An- 
drews. Their presence, nevertheless, had to be accepted 
very much as a matter ot faith by the inhabitants, as before 
evening the fog and rain together grew too thick for 
positive identification. It was a forlorn evening. Though 
it was the day kept in the Province as the Queen's birthdav, 
it certainly was not what they call "Queen's weather." 
Perhaps her special prerogative does not extend to the out- 
lying part of her dominions, or else the clerk of the weather 
objected to such constructive legislation, and when a person 
is bom on the aoth of the month, refuses to regard an ordi- 
nance transferring the date to the 25th. But there could 
scarcely be a pleasanter place to encounter bad weather in 
than S. Andrew's under the circumstances. An indeiinite 
number ot warm-hearted people opened their houses to the 
visitors, and devoted themselves to their entertainment ; and 
then, having made them thoroughly comfortable within 
doors, encouraged them by precept and example to brave 
Use fog and wet without. The service really was worth 
going out for. The church, holding six hundred people, 
was crowded on that wet week-day evening with people from 
that little town. The chancel was filled with six or seven ot 
the clergy, and more than thirty singers ; the organ was 
good and sweetly played ; the grand old Evensong ot the 
English Church went up with earnest voices, and the sense 
of being in the House of God, joining in the worship which 
is ever going on before His throne, above the storms and 
troubles of the world, was made the sweeter by its contrast 
with the dreariness of the external night. 

The musical part ot the service consisted of the hymn, 
«« Come, ye faithful, raise the anthem," from " Hymns 
Ancient and Modern," as an introduction ; special psalms, 
xlvi. (Woodward), xlvii. (Dupuis), and Ixvi. (Walton); 
the Mmgni/kat (W. H. Monk), and Nunc Dimittis (Old 
Scotch Chant), the chanting being antiphonal throughout. 
Then, after the Third Collect, was the anthem, " O praise 
God in His Holiness" (WeKlon), and before and after ser- 
mon the hymns " Jerusalem the golden," and The 
Church's One Foundation," to the tunes in " Hymns An- 
cient and Modern." The Rev. Mr. Rushton conducted 
throughout, and the choirs had been so well drilled that they 
kept time together admirably, though they had been able to 
have but one rehearsal. The sermon, by the Rev. M. Wain- 
wright, of S. David's, was on the right of the body to be 
reverenced and regarded in religion, and so he gave a special 
point to services designed to appeal to and attract the bodily 
senses, and through them to elevate the soul. 

Alter the service was over, the visiting choirs and other 
guests were invited into the adjacent parish school-room, 
where an entertainment had been provided for them by the 
choir and people of S. Andrew's Parish. Singing seemed to 
have been hungry work. (The writer judges entirely from 
observation, his musical faculties being not only undeveloped, 



but absolutely incapable of development.) But the hunger 
was a very pleasant thing to feel when it prompted the appe- 
tite to earnest and continuous efforts tor the relief of the 
groaning tables, and everybody would then have departed 
with an approving ejaculation of " well done," had there not 
been the apprehension of something worse than nightmare 
still to follow. There is a morbid tendency in English 
people to break out into public speaking alter nupper for 
some seemingly inscrutable reason. It cannot be from 
pleasure. The speakers evidently suffer agonies in the efforts 
to find words to express their ideas, and perhaps to find ideas 
that are worth expressing ; the sympathies of the hearers are 
severely tried by accompanying the mind of the speaker in 
its desperate groping after a missing adjective, and its hurried 
stumble to recover the swiftly escaping noun, and its utter 
bewilderment as to what has become of the verb that was to 
round the period, while the feelings ot those who expect to 
J be called on for speeches next in order can surely require no 
description. And the worst of it is, that if anybody is passed 
over, and is not asked to sjieak, he and others, in spite of the 
relief experienced, are liable to some slight emotion of neglect 
and disregard, so that when public speaking once begins, it 
has to be carried through 1 1 the very dreariest and dullest 
end. There is no need to say any more than that there was 
public speaking, votes of thanks, sentiments, &c, at the 
close ot the supper, and that the speeches were no better 
than usual, except that they were, fortunately, shorter. But 
the Choral Union was a success. The choirs had learned to 
sing simple Church music well and to feel how well it was 
woithy of their best efforts. The people had learned how 
much worship could be expressed in song, and persons who 
had been brought up to regard the Church Service as a cold 
and formal thing, were awakened to realise that it was the 
very heartiest mode of worship within the reach ot people of 
the English-speaking race. 



Organ News. 

Leeds Town Hall. — Saturday night was so fine that 
none but genuine lovers of music were likely to attend the 
Town Hall, where Dr. Spark was to give his last Saturday 
evening performance, if the Corporate Property Committee 
have their way. We were somewhat sui prised, therefore, to 
s« a much larger audience than usual on these occasions. 
Dr. Spark was received with enthusiasm, and applauded 
loudly throughout. Near the close of the performance, Mr. 
Ward, of S. John's Holbeck, rose, and after speaking of the 
great value of these concerts as educators of the taste, pro- 
posed that a deputation should be appointed to wait on the 
Corporate Property Committee, to ask them to reconsider 
their decision, and to resume the performances, which he 
said gave so great a treat to them all at an insignificant cost. 
This was seconded by Mr. Frank Curzon, who, in the inte- 
rest of art and education, and on behall of the working classes, 
expressed his earnest hope that these cheap pleasures should 
not be abandoned. He trusted the appeal to the Council 
would be successful, as it would show ; in addition, the sym- 
pathy and gratitude felt by the inhabitants of the borough 
for Dr. Spark's twenty years' genuine and devoted service. 
(Applause.) Mr. Ostler supported the resolution, which 
was unanimously adopted. Among the gentlemen appointed 
to wait upon the committee were Messrs. Ward, Curzon, 
Ostler, and Lock wood. At the end ot the performance 
" Rule Britannia " was demanded, and Dr. Spark played it, 
when the excitement of the audience again found vent in loud 
cheers. On Tuesday afternoon Dr. Spark again played nn 
the grand organ to a tolerably large audience, numbering, we 
should say, nearly 150 persons, tor whom such widely dif- 
ferent styles of organ music were provided as a sonata of 
Mendelssohn's and an effective arrangement of the " Death of 
Nelson," besides other pieces well adapted to exhibit the varied 
powers of the instrument. — Yorkibire Post. 

Lowestoft. — A new organ in the Congregational Meet- 
ing House. London Road, has just been opened. The instru- 
ment was built by Messrs. Forster and Andrews, of Hull. 
Mi. F. A. Mann, organist ot S. Margaret's Church, Lowes- 
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toft, and Mr. A. H. Mann, F.C.O., Mus. Bac, Oxon, of 
Tettcnhallj Wolverhampton, were the performers. The 
opening piece was the '« Hallelujah Chorus" (Handel), and 
was hallowed by an air in £ flat (Mozart). With a voluntary 
choir of about fifty voices, the hymn, " All people that on 
earth do dwell," was sung to the Old Hundredth tune. An 
appropriate sermon was preached by the Rev. G. Wilkinson, 
of Chelmsford, from Psalm cxlix. 1,3. The other selections 
of music during the service were the Te Deum Laudamus, 
(Dr. E. G. Monk), in A ; anthem, " Judge me, O God" 
(Mendelssohn); adagio in D (Mozart); hymn, " From all 
that dwell below the skies," tune, Winchester ; oftertoire in 
C minor (Batiste). From a statement made by the preacher, 
it appeared that the total cost of organ and erection was£i6o, 
towards which £140 had been contributed. In the evening 
a public meeting was held in the chapel, at which several 
ministers from a distance delivered addresses, and a musical 
programme was carried out. 

Liscard, Cheshire.— The re-opening ot the organ in 
the Congregational Church, Rake-lane (after improvements by 
Messrs. C. and J. Whiteley, ot Chester), took place on Friday 
evening, August 28th, when a public recital was given by 
Mr. W. H. Jude, organist ol Emmanuel Church, Liver- 
tile 



pool. The following was the programme :— 

Fantasia In G major Bach. 

Evening Muiic Schumann. 

March* Funebre et Chant Seraphique Guilmaiit. 

a. Adagie (from a Sonata for Violin and Pianoforte) Bach. 

*. Gavotte (from the 6th Violoncello Sonata) do. 

€. Fugue, C minor (from the Organ Works) do. 

Motett — " Hear my prayer " Mendelssohn/ 

(Composed tor a Soprano Voice with Chorus and 
Organ.) 

Romania in G major Beethoven. 

(Composed for Violin and Oichcitra.) 
Grand Festival March in C major Strauss. 

Boxford, NEAR Ipswich. — A new organ has been 
placed in tbe parish church. The money was raised by vo- 
luntary contribution, and the instrument which has been pur- 
chased therewith is handsome and fine-toned. The opening 
service has just been held, with Mr. Martin S. Skeflington, 
honorary organist of S. Barnabas church, Kensington, pre- 
siding at the instrument. The builders wire Messrs. Hill 
and Co., York Road, London, and it has handsome illumi- 
nated pipes, and is encased in stained pitch and pine. It includes 
the following ; — Great organ, CC to G; 56 notes: r, open 
diapason, 8 feet, No. of pipes 56; j, Mopped diapason, 8 
feet tone, 56 ; 3, dulciana (tenor C), 8 fed, 44; 4, wald 
flute, 4 feet, 56; 5, principal 4 feet, 56. Swell organ, CC to 
G ; 36 notes: 1, Bourdon (tenor C), 16 feet tone, 44 ; x, 
Geigert principal (tenor C), 8 feet, 44 ; 3, Hohl flute, 8 tect, 
36 ; 4, gemshorn, 4 feet, 56 ; 5, piccolo, 1 feet, 56 ; 6, mixture, 
(two ranks), na pipes; 7, horn (large scale), 8 feet, j 6 ; 8, 
Vox humana (tenor C), 8 feet tone, 44 (prepared to CC). 
Pedal organ, CCC to E ; 39 notes; Bourdon (full scale), 16 
feet tone, 19 pipes. Total number of pipes, 765. Couplers, 
&c., Swell to Great, Swell Suboctave, Swell to Pedal, Great 
to Pedal, Tremulant to Swell ; a composition pedals to great 
organ, a composition pedals to swell organ. The service was 
well attended, many of the local clergy being present. The 
is read by the vicar, the Rev. John Byng, and the 
n preached by the Hon. and Rev. A. Phipps, chaplain 
to the Queen, Rural Dean and Rector of Euston, Suffolk. 
The musical portion of the service was under the direction of 
Mr. Skeffiogton and Mr. Morphett, the choirmast r, and 
the choir acquitted themselves admirably, singing with great 
taste and precision. The anthem was from Psalms xxxv. 24 
and lvii., 10 and 11 (Mozart). For the voluntary after the 
service Mr. Skeflington played the Hallelujah Chorus, Han- 
del. At the conclusion of the service the following pieces 
were played upon the organ, and a large company remained 
to hear the recital : — Andante in C Minor (for Horn), Ba- 
tiste; Allegretto in D, Robinson ; Ofl'ertoire in G Minor, 
Wely ; Dead March (Saul), Handel; Extempore and Air 
for Solo Stops ; Wedding March, Mendelssohn. A collec- 
tion was made at the close of the service in aid ot the organ 
fund, and the sum of £ 15 8s. 6d. was realised. The total 
cost of the organ will be a little over £400, towards which be- 
fore the opening some £300 had been raised through the 



praiseworthy efforts of the Misses By.ig and the parishioners 
generally. Some expenses have also been incurred in remov- 
ing the organ gallery at the West end where the old organ 
stood, and in the north side ot the chancel the old rectory 
pew has been removed to make room tor the new organ. In 
the evening the Rev. \V. Snape, vicar of S. Mary's. Bury 
St a . Edmund's, preached an excellent sermon to a crowded 
congregation, who came from a number of the surrounding 
towns and villages. As to the musical portion of the service 
the anthem was the same as in the morning, and at the close 
of the service Mr. Skeflington gave a second recital, the 
following being the programme: — Andante in F, Batiste; 
Gavotte, Dick ; Air, *' O rest in the Lord," Mendelssohn ; 
Pastorale, Wely ; Berquese, Gounod ; March in C Major, 
S. Clarke. The tradesmen of Boxford closed their shops at 
one o'clock in honour of the event. 

Organ Recital, Dublin. — Sir Robert Stewart gave an 
organ recital with the following programme to a tew select 
friends in the College Chapel, on Saturday afternoon:— 

Prelude and Fujruc in C minor Mendelssohn. 

Elegit— Played as a tribute to the memory of the 
late J. H. Foley, R.A., who died on Thursday, 
the 17th Ernst. 

Aria—" Love, tender ftow'ret " Spohr. 

Fugue on two subjects, the first said to be derived 
from the crow of a cock ; the second is followed 
by a remarkably florid aJa which terminate* the 
fugue Bach. 

Overture to " J alius Cariar " Handel. 

Precession of Nuna Meyerbeer. 

La prize du Voile Zimmerman. 

Variations on the hymn " Vater Unier" ...Mendelssohn. 

The selection of " The Elegy" on the occasion, which was 
played to the memory of his countryman, J. H. Foley, the 
sculptor, showed the Iceling and good taste ot Sir R. Stewart. 
This piece was tull of tenderness, almost amounting to sor- 
row, and came forth with a delicacy of expression which 
hitherto we thought the organ incapable of uttering. But this 
only shows what the noble instrument is capable of, when 
under the hands ot a master, who not only manipulates the 
keys, but feels and appreciates tbe poetic striins he is making 
it reveal. The prelude and fugue by Mendelssohn, were 
given with a brilliancy almost approaching the marvellous, 
and Bach's fugue on the two subjects was equally bright and 
intelligible. Yet it was in the pieces adapted to the organ 
that we admired Sir Robert most. Other organists can dash 
off fugues, but he adorn j these adaptations with a degree of 
fancy and imagination which makes one forget the mechanical 
construction ol the instrument, and manifests its resources 
for almost every shade of expression and every figurative de- 
vice. Truly the eight variations on the hymn of Mendelssohn 
gave a fine opportunity for the display of executive facility 
both on keys and pedals, while their variety of structure af- 
forded an equal opportunity for exhibiting taste and judg- 
ment in the management of the stops. These the talented 
performer availed himself ol with great skill. But it was in 
Meyerbeer's *' Procession of the Nuns'* that the orchestra 
was so well imitated ai almost to deceive the ear. Altogether 
we can congratulate Sir Robert Stewart on his entire per- 
formance, which was little short, it at all so, of perfection. 
Some few words relative to the College Chapel organ may be 
of interest to our readers. It is ot various dates. The choir 
organ — buffet in front— is by Green, the favourite builder of 
George 111., 1777. The great organ, swell, and pedal 
organ are by Telford, 1858, remodelled in 1871, when the 
water-engine by which it is blown was added. This firm is 
also the builder entirely of the present oigan of Christ Church 
cathedral, at v. hich Sir Robert so nobly presides, and which 
fine instrument is likely, we hear, to be placed in the restored 
building.— (From a local paper.) 



The issue of the Illustrated Review has, we hear, been 
discontinued. The paper, as our readers may be aware, had 
altogether changed its character of late, the idea of making 
it a high class literary journal having apparently been aban- 
doned in favour of an attempt to appeal to a wider, if some- 
what lower class of readers. 
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Corrcspon'ociuf. 

— :o:— 

[The Editor does not hold himself responsible for the opinions of 
his Correspondents. ] 

ORDER OF PROCESSIONS IN CHURCHES. 

To tki Editor if" The CW ." 

Sir, — As I am interested in the above subject, you will 
perhaps, if you think it worth while, allow it to be discussed 
in your columns. " Your Correspondent" allows what I 
call for shortness sake, " the Otley use," to be right accord- 
ing to ancient rule. 1 should be glad to convince him that 
it is also: — i. Theoretically right, i. Very often the only 
sclt-consistent mode. t. Better musically : — 

1. It is theoretically right. The ideas ot "entering" 
and "leaving," ot " going in " and •* going out,*' ari con- 
trary to each other, and this contrariety should find its ex- 
pression ritualty. Further, if you fill a room with people, 
the last to enter will naturally be the first to leave. When 
a concert room or church is full (supposing neither to have 
reserved seats, as most concert rooms have rightly, and many 
churches have wrongly,) the people, speaking broadly, leave 
in the opposite order to that in which they entered, ami what 
is roughly done by a natural law in one casi?, should, 1 think, 
be accurately carried out by an artificial rule in the other. 
Rules should be founded on principles, and principles, I 
take it, are drawn from the observation of natural occurren- 
ces. There is another idea too w hich I am loth to use as an 
argument, though I attach some weight to its ritual teaching. 
I have sometimes been told in joke, by persons who, like 
" Your Correspondent," do not agree with me in my notions 
about processions, that in order to be consistent, the choir 
and clergy should not only reverse their order but themselves, 
and walk out hacks* ads. There is miny a true word 
spoken iu jest, and this id-*a is right, though to carry it out 
literally would be ridiculous. People do go backwards 
from the presence of royalty, and the idea should be retained 
in departing from the place of the presence ot God. " Where 
two or three,'' &c. The precession then to a place of 
meeting should be in a given order, /ram it in reversed 
order, both as illustrating the natural idea of one action being 
the reverse of the other and also as (though this I state with 
somewhat of diffidence) ritually honouring the presence of 
God. 

a. It is very often the only self-consistent mode. Few 
churches, especially on the occasion of large gal li rings, have 
arrangements which will permit of ingress at one end of the 
stalls or seats, and egress at the other. Hut if a company 
has to leave the stalls the lame way as it entered, then the 
order of individuals (in each row of stalls at the least) must 
be reversed, unless indeed each waits for his neighbour to 
pass him, the result of which would, I tear, be a scene of 
riotous confusion, better imagined than described. If then 
the order of individuals in each row of stalls, or of each 
class of the company (boys, choirmen and clergy) must be 
reversed, the wtofe procession, to be consistent, ought to b.> 
reversed individually as well ; and thus the practical side 
ot the question points the same way as the theoretical. In 
the very churches named by "Your Correspondent," the 
order of the different individuals of each class is reversed, 
but not the classes themselves, and so the procession out of 
church does not correspond to the procession into church. 
It may be argued that it matters very little ; perhaps so, 
but that is not the question. The question is whether a 
particular order of processijn is right or not, and I am con- 
cerned to show that it is. 

3. It is better musically. Unless the boys go out last 
the result is that the melody of the tune is gone first and one 
set of voices, generally the bass, is heard last, having a little 
private practice at sol-fa-ing, producing a ridiculous effect. 
It may be said that the singing of the congregation covers 
this, which raises several more questions. (1.) Ought the 
congregation to join in the processional hymns, at any rate 
in the whole of them ? (*.) Even if they ought, a dozen 
trained voices of a choir will be heard above them. (3.) If 
the congregation lose the treble voices of the choir, they 
lose their chief lead and support, and the hymn dies off into 
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a feeble wail, accompanied as I said before by the sol-fa-ing 
ot one of the parts, unless the hymn is sung in unison, which 
opens up another great field of controversy ; or unless 
the organ continues its accompaniment to the end, which 
raises half-a-dozen more questions, and so on ad infinitum. 
Holding as I do, (1) that the processional hymns (unless 
it be the end ot one and the beginning ot the other,) do 
not belong to the congregation, (») that harmonized is to be 
preferred to unison singing, (3) that the organ should accom- 
pany the end of one and the beginning ot the other, I have 
always thought it better musically to have the trebles leaving 
the church last, and this added to my other two reasons, 
theoretical and practical, form my case in favour of " the 
Otley use." 

I have avoided the terms " recessional " and " retroces- 
sional," because though convenient 1 think they are objec- 
tionable. 

There is one procession about which I must confess I 
am in doubt, and should like to have an opinion. In a 
choral funeral what should be the better order of proces- 
sion (ot the choir) from the church to the grave ? Is it (on 
my principle above named) a procession out of church, or to 
the grave ? Of course in itsdf it is both, but what I mean, 
is, which idea should govern the order ot procession i The 
order into church at first is, to my mind clear. So is the 
order from the grave at last ; but what of the intermediate one .' 
This question may appear trivial to some persons, but not to 
those who attach importance to "decency and order." To my 
mind, the case ot everybody wondering whatnot only he but 
what everybody else ought to do next on a public occasion, is 
as common in occurrence as it is painful in effect, and a re- 
cognized rule, which would render it unnecessary lor a mistake 
of the ceremonies to make his office more conspicuous than 
pleasant either to himself or the subjects of his orders, would 
bp an inestimable boon. Separate choirs accustomed to their 
own methods may, of course, be orderly enough, but it is 
just on such occasions as choral festivals, consecrations, and 
other large gatherings, that a general rule is most needed and 
least commonly to be had. 

Apologizing for the inordinate length of this letter, 
I am, Sir, yours faithfully, 

J. H. Seatos. 

Cleckheaton, Normanton. 
August 14, 1874. 



ORGANISTS' HOLIDAY. 

Tc the Eiilsr V' " rif Clair." 

Sir, — At this season of the year when everyone is holiday 
making, including even the vicars and curates of our churches, 
who, I am bound to admit, as a rule deserve all the recreation 
they get, it seems rather unfair that organists and choirmasters 
should experience so much difficulty in getting a Sunday or 
two. Without the leave of absence for the seventh day, it 
is, of course, impossible to go very far, and thus a trip across 
the channel is, for such poor mortats as the occupant of the 
organ-seat, almost impossible, while America and Norway 
are out of the question. To meet the difficulty, the only 
plan I can suggest is that ot a temporary exchange of duties, 
after the fashion Jof the incumbents. Let the town mouse 
take the duty of the country mouse, and vice vena, and then 
1 think the end which is so desirable might be secured. In 
no other way do I sec any possibility tor the majority of 
church and chapel organists to obtain a change either tor 
themselves or their families ; and as the College of Organists, 
judging by their recent al frnco fete, have sound ideas on the 
value of recreation, I thiuk they might move in the matter. 

1 am, your obedient servant, 

1 Sept., 1874. An Old Organist. 



THE ASTRONOMER ROYAL'S "MATHEMA- 
TICAL ELEMENTS OF MUSIC." 
T, lit ofTktCkrirr 

Sir,— Will Dr. Stone kindly favour me with the informa- 
tion, where the Astronomer Royal's " Mathematical Ele- 
menu of Music," mentioned in his letter on " Music an Art 
not a Science," can be had. E. LI. 

Carnarvon. 
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. Notices to Correspondents. 

— :o: — 

L. R. (York). — The Royal Society of Musicians, wc 
believe, only affords relief to its own subscribers, members, 
or their families. 

A. R.— SirF. G. Ouseley, Oxford, will furnish you with 

At. p| » - , tf",., VfVt •« 4 J 1 , 1 - 
1 1 1 4 w I lllia I kl'I I , 

N. N. (London, Canadi West).— Correspondence from 
the Colonies is always welcome. 



Reviews. 

MUSICAL GRAMMAR. 

Now that music is taking its place in our schools as an 
intelligent pursuit, and is no longer to be confined to the 
mechanical performance of easy pianoforte music, etemen- 
tary works on the theory ot the art are becoming more and 
more necessary. Bennett Gilbert's " School Harmony " 
(Novello, Ewer and Co.) appears especially intended to 
teach, to quote the autlur's own words, " just as much as 
is absolutely necessary for every amateur pianist or vocalist 
to know, in order to understand the works they intend to in- 
terpret." Though not penetrating sufficiently the many- 
sided subject ot composition to enable the performer to 
grasp a classical work, seeing that rhythm it not spoken 
of, and form is barely touched upon, the little book gives 
a clear idea of many of the different theoretical branches. 
The author begins at the beginning, omitting only the pre- 
sumed tore-knowledge ot the names of the notes and the time 
divisions. The first part is thus occupied with information 
as to scales, intervals, <&c. Then the subject ot harmony is 
approached, then modulation, form, only as regards the alle- 
gro form, however, and lastly, counterpoint. Here the in- 
formation vouchsafed is unsatisfactory. The author acknow- 
ledges only three species, the second given being a sort of 
combination of the two notes against one," and the •'syn- 
copation'' kinds. Further, there is no attempt to explain 
double counterpoint and fugue. Wc think these points and 
one or two others might safely be touched upon more fully 
in another edition, without detracting in the least from 
the general simple design ot the little work. The book con- 
dudes with an examination paper ot questions chiefly on the 
subject of harmony. As many points are explained with much 
clearness and brevity, we shall hope to see the work still fur- 
ther extended. 



SCHUMANN'S CANTATA, " THE ROSE'S PILGRIMAGE." 

It is indeed a rare thing to have to speak of the issue in any 
form ot a work ot such remarkable beauty as R. Schumann's 
cantata, " The Rose's Pilgrimage '' (Stanley Lucas, Weber, 
and Co). The story is a fairy tale ot a thoroughly German 
type, and the libretto comes horn a poem by Moritz Horn. 
The work ot translation is made infinitely more difficult by 
having to also adapt the new words to the original notes. 
In the work before us this task has been accomplished with 
undoubted skill by Constance Bache ; though the terse, pic- 
turesque sentences of the original poem have sometimes lost 
a good deal of their first hand vividness in the process of re- 
production in English. Nothing can be more fresh and 
charming than the first number, "The balmy Spring's awak- 
ing," tor soprano voicts. It is woith noting that the com- 
poser chose the same key, and similar measure, to those se- 
lected by Mendelssohn to express the same impressions in his 
" Walpurgis Nacht." Tenderly graceful solos form No. 1, 
which is joined on to No. 3, a chorus of cits, by a rapid figure 
lor the violins. No. 4 is full of elegant tunefulness. In No. 
5, "As there they sing the daylight dawnB," the music 
grows more dramatic. No. 7, the grave sombre sentences 
of the grave-digger, the passionate lament of " The Rose," 
and the subdued, solemn breathings of the chorus, form a 
picture of deep power and dark colour. This scene is com- 
pleted in No. 9. The Prayer ot the Rose and chorus of ells 
is another charming dramatic picture of another type, com- 
pleting the first part of the work. "Through the forest 



trees the miller's house doth peep," is a dcliciously fresh 
and simple duct for soprano and contralto. No. 13 
continues this movement in the same tempo introducing 
most of the characters, afterwards forming a quartet, for 
soprano (the Rose), contralto (the Miller's wife), and two 
bassi (the Miller and Grave-digger). A tenor solo of peculiar 
gracefulness forms No. 14, "Hast wandered in the forest." 
No. 15 is a part-song for men's voices, moie or less sustainixl 
by the orchestra, with the horns, as beseemeth the theme, 
playing prominent parts. A fine broad melody in the minor 
mode for contralto, is No. 16. " Now field and forest arc 
wrapped in sleep," No. 1 7, is in the form of a duet, sustained 
first by soprano and contralto, afterwards by soprano and 
tenor. No. 19 it a bass solo of well marked character. The 
duett tor female voices, "A cottage by the mill pool," No. 
10. is supported with much skill by an accompanying figure 
of bold simplicity. There is line vigorous music in No. ai, 
"What wondrous sound of bugles " for chorus; ending 
with brief soprano solo and chorus for female voices. With 
curious double (tonic and dominant) pedal effects, not un- 
known to Beethoven. No. a 1, a chorus, opens. A charming 
tenor and soprano dialogue movement forms No. a.?, leading 
to the final chorus of Angels, Rosebud, leave thou the flow- 
ers," sustained by gently swinging chords ot the orchestra, and 
closing with a long-sustained chord, and with the word?, 
" Welcome to Heaven." This finely written work will be a 
splendid acquisition to our choral societies, both small and 
great, and great praise is due to the enterprising publishers 
fur its issue in such a handy form. 



Church Musical News. 



York — Curing the past 'month Mr. G. A. M icfarren, 
the eminent composer, has been the guest of Dr. Monk, 
organist of York Cathedral, and during his stay in that 
city he availed himself ot the opportunities of attending 
the daily services at the Minster, being very much pleased 
with the ability displayed by the choir generally, more 
especially with the solo sinking. Before his departure for 
London in the early part ot the present week, Mr. Mac- 
farren had an interview with the members of the choir, and 
expressed to them how highly he appreciated the manner in 
which they went through the musical services, consider* 
ing them a pattern that the songmcn of cathedrals might 
justly emulate. Mr. Macfarren was thanked for his 
kind remarks, and it is undoubtedly gratifying to the York 
choir to receive a word ot commendation from an autho- 
rity who ranks so high in the musical world. — Yorkshire 
Pott. 



Music and the Drama in the Country. 

Dcvoee Amateur Choral Union. — The committc 
thus refer to the establishment of the resident Scottish or- 
chestra already noticed in our columns: — " The idea of en- 
gaging an orchestra separately tor Scotland, which would 
have been successful four years ago, if it had been enter- 
tained by more competent partiw, has now been revived by 
the Glasgow Choral Union, and, considering the brilliant 
orcrr of that Society, it could not have been revived under 
mure favourable auspices. The great event of last season, the 
G'.isjjow Musical Festival, to mention but one of their 
achievements, was so excellently managed by this Society, 
that after an unprecedented outlay in the engagement of Vo- 
calists and Orchestra for a whole week, a sum of no Ies3 
than £1600 wan handed over to the Glasgow Infirmary. 
The scheme of the present year is to engage a full Orchestra 
for sixteen weeks, and, besides, giving one concert a week 
in Glasgow, to offer other towns in Scotland the opportunity 
of securing its services. To give an idea of the character of 
this Orchestra, it is only necessary to mention the names of 
the leaders of the different instruments, viz. : Mr. Carrodus, 
Mr. Payton, Mr. H.inn, Mr. E. Howell, Mr. A. Howell, 
Mr. Keppell, M. Lavigne, Mr. Tyler, Mr. Hutchins, Mr. 
Ellis, Mr. C. Harper, and Mr. Hcnrcy. All these names 
I are known to Dundee audiences, and are associated with 



Digitized by Google 



The Choir. 



Sep. 5, 1874. 



recollections oj orchestral perl< 
The other members of the band have also been selected with 
great care, and will form a body ot Artistes which Scotland 
may be proud to call its own tor the third part of the year. 
The Choral Union, will in future give two concerts 
annually with hill orchestra, instead of one as in previous 
years. At the first ot the performances in November, Ben- 
nett's Woman of Samaria, Brahms' Sang cf Destiny, and the 
finale to Loreley, will be the chief works, and Randegger's 
Fridolin will be given in the Spring. 



Jottings in Music, Literature, and Art. 

The decorations ot the new Opera House at Paris have 
been visited by many distinguished persons during the past 



Carl Rosa's English Opera Company will appear at Liver- 
pool early next month. Miss Rose Hcrsec is said to have 
accepted an engagement. 

The new edition of " Hymns Ancient and Modern '* may, 
we understand, be expected about Advent. It will include 
new tunes as well as new hymns. 

Wagner's overture to Rienxi was one of the items in the 
programme ot the Promenade Concert last week at Covent 
Garden on the evening otthe Duke of Edinburgh's visit. 

The Hallelujah Chorus from the Messiah and the Veni 
Sancte Spiritus" were sung at the confirmation of the eldest 
•on ot the Prince Imperial ot Germany at Berlin on Tuesday. 

The five days musical festival at Zurich has been brought 
to a successful close. One of the features ot the programme 
was the •'Triumphlied'" of Brahms, conducted by the com- 
poser. 

The annual festival at S. Mary's church, Hulme, on Tues- 
day next, will, we understand, be marked by the introduc- 
tion of a full orchestral accompaniment at the services. The 
music will include a new and important anthem by Dr. 
Hiles. 

The Continental HrraU h.is the following notice:— The 
Americans in Geneva and their friends, are invited to meet 
for devotional singing on Sunday evening, August 31st, at 
half-past 7 o'clock, at the bouse ot Dr. Fi:ld, 6, Boulevard 
Helv tique. 

The operas given at Paris last week were: at the Opera 
(Salle Ventadour), Les Huguenot s, La Favorite, and VEickrve ; 
at the Op<5ra Coiniquc, Mignon, La Fillt du Regiment, Its 
Dragons de Hilars, La Dame Blanche, Le Pardon de Ploinnel, 
Let Noces de Jeannette, Le Chalet. 

A series of Promenade concerts will be given in the Leeds 
Horticultural Gardens every Wednesday in September from 
four to six o'clock. The band of the 2nd Dragoon Guards 
will play a selection ol music. These concerts, which com- 
menced last month, have so tar been successful. 

A correspondent of the Daily New, referring to Hans von 
Bulow's criticisms on Verdi's Aula, says:— "I beg to point 
out that Dr. Hans von Bulow's opinion on music is by no 
means that of Germany at lar^c. I remember very well that 
in 1867, when I was at Munich, Dr. von. Bulow attacked in 
thes:rongi 6t terms at a general rehearsal M. Gounod's opera 
Faust, but his language was deservedly condemned by all the 
Munich papers and public opinion. The best proot that 
Verdi's operas are liked in Germany is their frequent pro- 
duction on the German stage." 

About a hundred years ago the literary class in Europe be- 
came generally aw.,re that there existed in every country a 
rich and musical unwritttn poetry, the possession ot fishermen 
and ptasants. Here and there a critic had perceived this be- 
fore M airier be preferred a village song to all the odes of 
RonsarJ. But the tact was not generally acknowledged till 
the "Percy Reliqucs" were published in England, till 
Herder and the Grimms busied themselves with the popular 
pottry of Germany, till the mother oF the two Chcniers drew 
attention to the dance songs of modern Greece, and Scott 
tditedthc "Ballads of the Border." It was as when the 



boy in the fairy tale tasted the serpent's blood, and suddenly 
undci stood the music of the forests, and knew what word 
the birds were singing. The silences of peasant life were 
found to be vocal and melodious, full ot dreams and memo- 
ries. This discovery had a well-known influence on literary 
poetry. Wordsworth and Scott, Coleridge, Goethe, and 
Heine were disciples of the nameless peasant poets, borrowed 
their metres and their legends, and learned something from 
the directness of their style. This influence exhausted itself, 
and ballads became the property of antiquarians. In the 
first period of enthusiastic collection there had been many 
forgeries and interpolations. Scott was taken in by Surtees 
and probably by Hogg, and M<jrim6e succeeded in an artistic 
fraud on a larger scale. Antiquarians squabliled over the 
dale and origin of the Scotch ballads, just as de la Ville- 
marque and M. Lu/els are quarrelling now about the folk 
songs of Brittany. There was a depressing controversy about 
minstrels, about Lady Waidlaw, and a certain Mrs. Brown, 
who were supposed to be the authors of most of the Scotch 
lays. No one studied the subject by the comparative me- 
thod, or tried to find out whether Scotch ballads had any 
primitive features in common with the songs of Greece, of 
Finland, of Denmark, and Italy. On this matter an inte- 
resting book remains to be written. It would not be hard 
to prove that the peasants' songs of most European countries 
resemble each other almost as closely and as strangely as the 
tairy (ales of all lands are acknowledged to do. Hence the 
conclusion may be drawn that genuine ballads arc ot great 
antiquity, and that the idyllic dances in which they are 
chanted in Sicily and Greece were once not uncommon 
among more prosaic peoples.— Pall Mall Gazette. 



Personal. 

Mdme. Adelina Patti is expected to spend the next two 
months in Paris. 

The King of Bavaria has been inspecting the decorations 
of the new opera-house at Paris. 

\1. Ldouard rVtis is just se.iding to press the fifth volume 
of his father's " Histoirc Gencralc de Musique." 

M. Castellano is to be the new lessee ot tie Th Aire Ly- 
nqiie, at a lenial of 70,000 lraucs per annum. 

Professor Oakeley has returned fiom his continental tour, 
and his health, we are glad to find, is greatly improved. The 
Prolessor's new March is, we understand, to b: one of the 
novelties at the approaching Liverpool Festival. 

i Mr. Hubert Smith, the author of "Tent Life with Eng- 
1 lish Gypsies in Norway," who recently married a gypsy 
girl, is said to have secured "a musical wife." "Esme- 
ralda," the lady in question, has, we hear, a voice of 
great beauty. 

Mr. Henry Russell, whose memory will live for many a 
year with those who remember his vigorous songs and singing 
of •« I'm afloat," the " Ship on Fire," &c., complains that he 
is killed every night by Mr. Maccabe in his entertainment of 

Begone dull care." That is to say that Mr. Maccabe will 
persist in giving his famous imitation of the late Mr. Henry 
Russell. The latter gentleman is alive and well, and writes 
facetiously from the " Temple Club '' to the Daily Sews to 
remove the melancholy impression created by the talented 
mimic. 

The friendsot the late Mr. \V. J. Fielding have determined 
to erect over his grave a plain and substantial memorial, and to 
carry out this purpose a committee, consisting mainly of his 
professional associates, has been formed, and subscriptions 
are now invited. The ability and high personal character of 




small amount that is needed should be forthcoming without 
delay. Those who wish to cnntribiKC may communicate 
with cither of the secretaries, Mr. Theodore Distin, 
96, Penrosc-street, Walworth, and Mr. Chaplin Henry, 
58, Wandsworth road.— Qtj Press. 
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Musical Guide to the London Churches. 

— :o:— 
fCurtcttihy tit Prtttmhri or Orga»i,liJ 

^ottrtertri^ Srotban, afttr C rintipv- SJtjrttmbtr 6. 

S. PAUL'S CATHEDRAL.— H. C. 8:— m. io\,o: Te 
Deum and Benedict uj, Smart in F and Hopkins in F; In- 
Iroit, " Jesu, Word ot God," Mozart ; Communion, Smart 
in F i Preacher, Rev. Canon Thorold.— aft. 3-15 : 
Magnifitat and Nunc Dimittis, Smart in F; Anthem, 
"Lead, kindly Light," Staines; Hymn 314: Preacher, 
Canon Lightfoot; Hymn.— E. 7 : Hymns; Preacher, 

. Hymns Ancient and Modern. Succentor, Rcr. 

W. C. F. Webber. 

CHRIST CHURCH, ER1TH, S.E.-H.c. 8.-M. 11 : 
Te Deum and Btnedictus, Barnby.— if. c. 11 45 : A>rv, 
Brown; Offertory, Barnby ; Missa, Agutter. — Lit. 3 30. 
— E. 7 : Magnificat, Stainer ; Nunc Dimittis, Barnby ; 
Anthem (Recit.), And Paul preached," (Chorus), How 
lovely are the messengers,'* Mendelssohn. Redhead's 
Psalter. Hymns Ancient and Modern. Organist and 
Director of the Choir, Richard Lemairc. 

S. MARY, JIAGGERSTON.— H.c. 8.— M. 11 : Te Deum, 
Steggall in G ; Introit, " Like as the hart;" Communion, 
Steggall in G; Offertories, Monk. — LIT. 3 30.— e. 7: 
Service, Steggall in G ; Anthem, " Cry aloud, and shout," 
Croft. Organist and Director ot the Choir, W. H. J. 
Coventry. 

S. PETER, BAYS WATER, W._ 11. c. 8.-M. n : 
Service, Walmisley in D. — H. c. is '.to: Jntroit, -'Praise 
the Lord ; " Kyrit, Credo, Sanetut, Benediettu, Agnui Dei, 
and Gloria, in Exce/sis, Missa de Angelis ; Offertory, 
" Who goeth a warfare,'' Mendelssohn. — E. 3-30: Pialmi 
and Canticles, Gregorian — E. 7: Service, Stainer; Anthem, 
"O taste and see," Goss. Organist and Director of the 
Choir, Edwin M. Lott. 

S. JOHN BAPTIST, ERITH. — (Harvest Thanksgiving.) 
— n. c. 8. — M. it : Canticles, Ouseley and Monk ; Psalms, 
Helmorc; Anthem, *' O give thanks unto the Lord," Fare- 
brother ; Communion, Hayes. — E. 7 : Canticles, Ouseley 
and Monk; Psalms, Helmore; Anthem, " O give thanks,'' 
Farebrother ; after Benediction, "The harvest-tide thanks- 
giving," Barnby. Hymns Ancient and Modern. Organist, 
Thomas Wm. Noble. Hon. Precentor, W. A. Blax- 
land. 

S. STEPHEN, HAGGERSTON — H. C. 8.-M. 10 45: 
, fenite and Psalms, Redhead ; Te Deum, 8th tone. Bene- 
diet us, 3rd tone, arranged by Dr. Stainer. — H.c. 11.45: 
Introit, "Like as the hart," Monk; Kyrie, Gloria Tibi, 
Graiias, Credo, Sursum Cor da, Sand us, Btnedictus, Agnus 
Dei, and Gloria in Excelsis, Woodward in Y.b ; Offertory, 
Monk; Communion, Hymn 350; Pater Noster, Merbccke ; 
Antipbon, Hymn soj.— Lit. 3 30.— e. 7: Psalms, Red- 
head; Magnificat and Nunc Dimittis, Wesley in F ; An- 
them, "Come and let us return," Jackson. Organist and 
Director of the Choir, J. G. B. Elliot. 



Now Ready, 

NATIONAL MUSIC MEETINGS 



M 



CRYSTAL PALACE, 1875. 

F.TZLKR k CO.'S Authorized Kdition of the 

SONGS to be prepared for Competition in each Class. 
CLASS S. ... ... ... ... ... Soprano. 

CLAS*i 9. ... ... ... Contralto and Mezzo Soprano. 

CLASS 10. ... ... ... ... ... Tenor. 

CLASS 11. ... ... ... ... Baritone and Bass. 

ORIGINAL EDITIONS, FULL MUSIC SIZE, 
Price 6«. each, nett 
METZLER & Co., J7, Great Marlborough Street, London. 
N.B.— The Bolo Classes ire open to all comers complying with the Rules 
— 1 Music Meetings. 



THE HISTORY OF MUSIC 
(ART AND SCIENCE), 

VOL I. 

From the Earliest Records to the Fall of the 
Roman Empire. 

With Explanation! of Ancient Systems of Music, Musical Instrument!!, and 
of the true Physiological Basis for the Science of Music, whether 
Ancient or Modern. 

W. CHAPPELL, P.S.A. 

Author of " A History of the Ballad Literature and Popu'ar Muiic of the 
Olden Time." 
MAY BE HAD OF 
Messrs. Metzler tc Co.. 3?, Great Marlborough-atreet, 1 

Price 16s. 



H 



AM II-TON'S PATENT 

MUSICAL NOTATION 



" UNION" 



THE "UNION" SCHOOL SINGING-BOOK, 

A first Lesson-Bo >k for Children in Singing : containing 147 Exercises. 
Pounds, and School Songs for two voices. Price id. Specimen copy 
from Glaictw fur 3 •tamp*. 

THE "UNION" SCHOOL-SONG GARLAND, 

Containing 2<k> Song* for Children, arranged fat sing'ng in 3 par* har- 

! in cloth, is. A 



i>y anil playing. 6 N at 3d. each, or . 
■pei (men No. 'for 3 ttamps. Tonic Sol-fa edition. No 1, 1 

THe" ,U " UNION" SACRED TUNE -BOOK. 

Containing alio Pralm and Hymn Tunes in all metre*. Vocal score, 
cloth, red edges, price j«. 6<1., short score, is., teparate parts, n. Ad. 
each. Harmonium score, extra large type. Handsomely bound, 7*. 64. 



Wm, Hamilton, Muaic Publisher, Glasgow ; 
F. Pitman and Slrnpkln, Mir. hall ff Co. Louder. 



i i 



Q SING UNTO THE LORD."— FESTI 



VAL ANTHEM, Cunpotcd by SAMUEL REAY, Mux 

Price id. 

Thi. Anthem will he sung at the Festival of the " 
Church Choral Union," to be held at Newark. June 16th, i«74- 
London : Novelto. Fwer and Co. 



THE CELEBRATED HARVEST HYMN 
(Processional or otherwise). 

" NOW THAT THE HARVEST," 

Words by f . F. Hasklns, M.A., Ox-m ; Music by H (>. Trembath. Mus, Bac, 
Oxon. Composer of the Fivo Guinea Whitsuntide Priae Timet, arjd of the 
Five Guinea Priae Evening Service (College of Crganlsts, 1874). 

Price 2d. each, tv 7d. per d a., post free; words only. 8d. per teo. To 
be obtali-»d of Mr. It. G. Trembath, Truro ; Messrs. Heard and Sons, Pen- 
tance and Tr-jro. er of Metzler and Co.. 37. O rat Marlbot ouch-street, 
London, W. 

Just Puhliahed. Sixpence each. 

SHORT MASSES FOR SMALL CHOIRS. 
For One, Two, Three, and Four Voices, 
with tkgan Accompaniment. Edited by SIR JULIUS BENEDICT. 
The-* Mussel are published In order to meet a growing demand in An- 
glican and Roman Catholic Churches f«w simple, melndious, harmonized 
music. In the cases where the register has been found too high for boys' 
voives, supplementary notes have, bren inserre '. They are thus adapted 
as well for Chancel Choirs, as tor those in which the Soprano parts are 
taken by female rolce.. 



1. Webbe s 

2- .. 
3- 

4. ., 
7- .. 



in A. 

in n. 

In B Hat. 

in F. 
inC. 
in D 
in G. 



8. Missa da Angelis. 

9. Dumont's M. 

10. Missa in 
annum. 

11. Missa pr 
I J. Weslei'-Oregorian 



The Twelve Masses may also be had bound in cloth, gilt edges, price 5s 
Booaey a"d Co., 10,5, Regent Street, W. 



ALEXANDRE'S HARMONIUMS. — An im- 
mense stock of these instruments, witb the new broad reed, 
which produces an organ-like quality of tone, from 6 ga., at 
the Wholesale Ae.ents", 
Metzler & Co., J7, Oreat Marlborough-stref. W. 



\ SSISTANT WANTED, with a thorough know- 

i\ ledge cf the Music Trade.— To take ENTIRE MANAGEMENT of 
Country Busl ess. Single preferred. A. B., 41, Milton Street, Dorset 
Square, Lundon, W. 



RGANIST & CHOIRMASTER WANTED, 

for B. Joho's, Bootle, l.iver|>ool. Liberal Stipend to an t fllcicnt 
man. Applications and testimonials to be sent to Rev. R. W. Bardsley, 
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NEW MUSIC. 



14 TT BART WHISPERS." New Son R by the 

O Celebrated Compo.er, Fran* Abt. Wcrdi In J. Etidcrnohn. 
Pd« tree. 2 1 »tarop». 
London : MIT7I.EH A Co., 37, Orcat Marlborough Street. 



N 



E W AND POPULAR SONGS. 

Hy 

MRS. ARTHUR COODEVE. 

There is a Ladye Sweet and Kind. 

Old Days. 

A Rosebud Fair. 

Still I wait for thee. 

Price i*. each, po.t fire list! price. 
London : MiTzler A Co , Great Marlborough Street. 

NEW AND POPULAR SONGS. 
VIRGINIA By GABRIEL. 



I 



L EST PARTOUT (Oh! Weary Soul). New 

Song by Virginia Gabriel. 

price 4» . po.t free half price. 

London : MtTzi.KR 1- Co., ,7, Great Marlhorouglt Street. 



CALLING THE ROLL. Nrw Song by Virginia 
Gabriel The w ord, by C I ■ - i.g- J !n M' ■• 'I'll jn [i«t'i 

Picture, "Calling the Roil," a: tic Royal Academy. 

i'tice |o*t free, i» nampt. 
London : MKTZLr.R & Co , 37, Great IfartbOfMgll Street, W. 

LOST. New Sung by Virginia Gabriel. For 
Contralto Voice. 

l'ricc 4*., pr*t frre. half puce. 
Londrn • METZLtR and CO . ,,7. Grrat Marlborough -trect, W. 

DAY IS DYING. New Song by Virginia Gabriel. 
Wotdi by Geo»c« Eliot. 

Price 4!.. poit free, half price. 
London: MI-Tzler and Co., n. Great 



A RDEN TOWERS. N.-w Song bv Virginia 

1 \ Gabriel. Word* by G. T. M.-tater. 

Price po*t free, half piirc. 
I.ond n : Mr.TZLr.lt k Co., 37, Great Marlbotougb-ivlreet, W. 

SAD HEART, O TAKE THY REST. The 
Popular Song In Evanjeline." By Virginia Oahrikl. Sung 
hy Mi.. Emiqttea, and moil emliu.ia.ticallv encored. r*o>t free 24 »tampt 
"One .if the mo«t O'ipnalaud nappy iti.piFauun*.'*— Standard, publl.he 
in two key., O and A Hat. 

London: MET/MR & CO., 37, Great Marlborouglt-urect, \V. 



c 



NEW AND 1'Ol'l'I.AR SONGS 
By 

MADAME SAINTON-DOLBY. 
OME FORTH, MY LOVE. Serenade. Sung 

tiy Mr. tdwaril l.toyd, 1*001 pr-atrt! by M uUinc Saintoil-Djlby. 
Prit**4i., jKi%t ficc lulf [«ni;c. 
l.otulcm : MKT/I.i N X Co.. ^7. lircat Mar INwi u/h Street. 



A 



STREAM Oh GOLDEN MOONSHINE, New 

Song by Madame Sain-on. IMhy by Signor Fedc; i i. 

Pricey*., po t free half p'ico. 
: MtTZLKRi Co.. 37,Gr-at Marlhnrcugh btrift. 



" 77AN-FAN." New Pianoforte Piece by the 

J Cclrtirated ComfHrser, iTitnrlr* L<fCoc*l. 

I'r it* v . p*'M frrr half pitvp. 
London : Met/leR Ac Co.» 37, Great Marlhoroti^h Street. 

AIR PROVENCAL. New Pianoforte Piece, by 
the C> mpoter of the Celebrated Aic,>- Loai. Xill , Henri Ghy«." 

Plire 3«., pot flee half piice. 
Lrndon: MET/l.rR * Co . Great Marlborough Street. 
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W. 



T. WRIGHTON'S NEWEST SONGS. 

ONE LOCK Hi HAIR. 



LILY, 

ONLY WITH TMIt, 
MV LITTLE CHILD. 
Price |«. each ; po^t free, ha'f pri.e. 
MF TO IRA Co , 37. Great MJilbsriMigti-arcci, London. W. 



METZLERS 
POPU LAR HYMN SE RIES. 

t. The Gate ajar for me. 

i. Safe in the arms of Jesus. 

3. We are waiting by the river. 

4. The Life-Boat. 

5. Come to the Saviour. 

6. More to follow. 

(To br (tntixurd). 

Arrang d fur a S-alo Voice, with i.cwr Symphonies and Accompaniment 
for the Pianolortc. 

ED WA R D F?RIM BA UL T. 

Trice ■>. e ach. po.t free , 7 »tamp«. 
MKTZLRR it Co , 57. Great Murlborough-rtreet. London, W. 

To Teachers of Singing-Classes. 



M 



ETZLER & CO.'S HARMONIUM TUTOR. 

Adapted for the Small and Medium i 
C"ntaining 
Fifty Fair Air., tec , 

EETHOV 



HANDEL, M3ZART, BEETHOVEN, MENDELSSOHN, *c., 
Including iome of the 
mo.t Popular Hv.Tin* and Chanu. 
Piice One Shilling and Sixpence. 
METZLER AND CO.. 3 7 , GREAT MARLBORO* STREET W. 



M 



ETZLER AND CO.'S HARMONIUM 

BOOK. Being 

Direction for 
Tuning and Regulating 
the 

ALEXANDER HARMONIUM, 
by 

R. A. KEMP. 
Price One Hhil'inr;. 
London: MtTiXER & Co., 37, Great Marlborough Street , 



M 



ETZLER AND CO.'S HARMONIUM 

LIBRARY, No. 3. Containing 

Twenty-seven Sacred Piece*. 
Arranged In 
EDWARD F. RIMBAULT. 
Pike One Shilling. 
London: MRTVLF.R A C<... 17. O.cal ' 



M 



MACEESON'S GUIDE. 

Now ready price la. 6d. Port free, la. Sd. 

lACKESON S GUIDE to the CHURCHES 

OF LONDON AND ITS SUBURBS for 1»7« (ninth year of 



imir). Dedicated by nerini >ion to the Arehbi. hop of Canterbury, and the 
Hi.o|n of London, ttinche«tcr. and Rochester. With many important 
addition* ant improvement*. 
Street, W.| Parker and Co., 577. Htrai-d; J. and 
Row.E.C; and of all bookseller*. 



any important 
Metalrr and Co.. -,7. Great Marlborough 
C. Me/lev, fi, l'ateruo.ttr 



KoTtHHQ ivtro«i«tE. 

A GUA AMARELLA restores the Human Hair to 

f~\ it» pii.tine hue. no maiter at wlnt age. 

JNO. OOSNELL and CO. have at length, with the aid of one 
of the nw>.t eminent Chemiat*. aucceeded in pt-rfectimt this wonderful 
i.^uid.' It i« now olfered to the public in a mure concentrated form, and 
• I a lower price. 

Sold in bottle* each; also 5.., 7«. 6d., and I5«. each, including Brui 
Angel Panage, Upper Thame.-«tree!, Lundon, E.C 

TOHN GOSNELL& CO.'s CHERRY TOOTH 

J PASTE i» greatly .ujwrior to ar.y toi>th powder, give tthc tee'h 

pearl-like whitened, protect- Ihe enamel from decay, and imoart 
pV-a.ing fragrance to the breath. Price l». 6d. per pot. 

I OHN GOSNELL * CO.'s PATENT TRICHO- 

I KARON, or newlv-invented HAIR BRUSH, the peculiar mecbanical 
contraction of which acc«-mpli«he» tl.e two operation, of clean.ii g 
nd poliah ng limultaneoualy. 

London' Angel Pa*>»g« 93, Upper Thamea-rtreet. 

HOLLOW AY'S OINTMENT AND PILLS.— 
Dy.pepaia. Jaundice. — The*c complaiata arc the remit of a du- 
nrderrd liver, which wcrctca bile ill quality or quantity Incapabl' of 
dige.ting f.wi.l. Digenlion require* a free llowof healthy bite, to ensure 
wlr.ch Holluway'i till, and Ointment have been long faoiout for eclipong 
every other medicine, load, irregularity of living, climate, and other 
cnii.ct, are lon.tantly throwiag the liver into duorder. but that imoortiot 
organ can u.iderall circumttance. soon be regulated and healthily adjmt.-d 
hy llollowav'a Pill* and Ointment, which act directly upon it* vital .c-crr 
tint) The Ointment rubtve.l up*in the .kin renetrate* immediately to thj 
liver, whox b:ood and nerve* it rectilie*. One trial it all tliat U needed , 
a cute wi I -o.m fallow. 
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METZLER AND CO.'S 



NEW 



PART-SONGS, 

By S. REAY. 



By 



PRICE TWOPENCE EACH. 
The Joys of Spring. 1 The Pilgrims. (Part Song for Sunday.) 

Wake, love, day is breaking. See the Rivers flowing. 

Ye little Birds that chant of Love. | O Spring time now will soon be here. 

A 1 1ST of the CONTENTS of MeUler 5s* Co.'s PART-SONG MAGAZINE (Reduced price, 2d.) 
^ J will be sent on a p plication. 

METZLER & CO.'S PENNY PART SONGS 

ARRANGED FOR FOUR VOICES, 

Soprano, Alto, Tenor and Bass, 
EDWARD F. RIMBAULT. 

Comin' through the Eye 
Home, swoet Home 
Kelvin Grove 
T::e keel row 
Bonnie Dundee 
The Lass o' Gowrie 
and Caller Herrin' 

March of the Men of Harlech 
Dulce Domum 

Has sorrow thy young days shaded ? 
The young May moon 
Rich and Rare were the Gems she wore 
Last Rose of Summer 
Farewell! but whenever you welcome 

the hour 
Love's young dream 
Believe me, if all those ' endearing young 
charms 

The Harp that once thro' Tara's halls 
The Minstrel Boy 

Chorus of Musketeers. 44 Fleur-de-Lys T ' 

(3d.) 

The old, old Song. 

Pancake Rcndo, from "Tho Bohemians.' 

(2d.) 

Russian National Hymn (God save; the 

Emperor). 
Russian Bridal Songr- 
Blue Bells of Scotland. 
Dame Durden. 

Drink to me only with thine eyes. 
To all you Ladies now at Lanu. 
See our oars with feathered spray. 
My love she's but a lassie yet. 
Here's to the Maidon. 
Oh Lady fair. 



Ring the Bell, Watchman. 
Rock me to sleep, Mother. 
Lulu is our darling pride. 
The Hazel Dell. 
Watching for Pa. 
Some folks. 

Hark! the Herald Angels .sing, 

Christians Awake- 
Hail Columbia. 
Star spangled Banner. 
The Marseillaise. 
The Watch on the Rhine- 
The German Fatherland. 
The German Bhine. 
Just before the Battle, 
just after the Battle. 
Rule, Britannia. 
The tight little Island. 
You Gentlemen of England, 
The Red, White, and Blue. 
Heart of Oak. 
British Grenadiers. 
The Bay of Biscay. 
Annie Laurie. 
God save the Queen. 
The Campbells aro comin'. 
Scots wha hae wi' Wallaca bled. 
Within a mile of Edinboro' Town. 
Eulatia 
Lillie Dale. 
Annie of the Vale 
Under the Willow she's Sleeping 
Toll the Bell 

When Johnny comes marching home 
Jessie, the Flower of Dumblane. 



Arranged by G. A. MACFARREN. 



Silent, O Moyle. 
Ye Banks and Braes. 
Auld Lang Syne. 
Meeting of the Waters. 



Driv^ tho cold winter. 
Let Erin remember. 
A place in thy memory. 
Love will find out the way. 



Lo/iaofi: Messrs. METZLER & Co., 37 Great Mar /borough St. 



Digitized by Google 



156 



The Choir. 



Sep. 5, 1S74. 



MASON AND HAMLIN'S AMERICAN ORGANS. 

NEW STYLES- / 
STYLE 73.— PRICE 38 GUINEAS. 



STYLE 7 j.— Fire Octave. 
Doable Reed, Resonant. 
Fire Stop*. I. Vloti. » 
Diapason. 3. MelodU. 4. 
Flute. 5. Vox Humana- 
With two sets of Vibrators 
throughout ; one of four fee t 
pitch, one of eight feet ; Im- 
proved Vox Humana and 
Automatic Swell; Self-adjuit- 
ing Reed Valves ; Improved 
Bellows ; Knee Swell ; Ivory 
fronts to key* ; Clothed Mor - 
tises. Heavily panelled front 
and side*, best finish. 




The Vox Humana it a very 
beautiful addition to the muni- 
ment, and is no trirkMi t-nVct 
like the tremolo and Voix 
Celeste, of which one soon gets 
tired, but imparts a very rich 
and sympathetic modulation 
to the stop with which it Is 
p«e l, such as tlie violin string 
derlses from the bow. Besides 
this, it adds unmistakably to 
the brilliancy of the organ. 



STYLE 76 — PRICE 55 GUINEAS. 



STYLE 7J. — Fl»e 
Octave, two-and-a-half 
sets of (Reeds, Resonant, 
with Euphone. Seven 
Stops. i. Viola. a. 
Diapason. 3. Melodia. 
4. Flute. 5. Vox Hu- 
mana. 6. Viol d'amour. 
7. Euphone. Two Sets 
of Vihraton throsigbout | 
one of four feet, one nl 
eight leet pitch ; two-and- 
a-half octaves ol Vibra- 
tors, sixteen feet pitch. 
*Alrh Improved Vox 
Humana and Automatic 
Swell j S- II . adjusting 
Reed Valves; Improved 
Bellows ; Knee Swell ; 
Ivory fronts to Keys j 
Clothed Mortises, fcc. 
Heavily panelled front 
and sides, best fini«h. 




The Euphone draws 
a Set of Reeds of new 
construction, and pecu- 
liar and very rich quality 
of tone, sixteen feet pitch, 
connected with the upper 
half nf t!.e Manual. Irs 
effect is novel and very 
beautiful as a bary torn- 
solo, or in connection 
with either of the other 
stops, while it adds sur- 
prisingly to the power 
and richness of the full 
organ. 



SOLE AGENTS : 

METZLER QP Co., 37, Great Marlborough Street, TV. 



lontlra rtintns hv T. Pakxs, 9, Ct sne-cmiit. Fire t->tif r 1. t.C. : and Published it " The Choir " Offer. 9, Crane-court. Fleet-street, and 
Bo'd b» Met.r. sirTri > « k Co., J7. Oreat Marlt>»rou«h-itreet. w„ and t itman. ao. ratcrnostrr-row. t C. 
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4iimii.iI Subscription, including postage, 
io«. 6d . payable in advance. 



[PUBLISHED EVERY SATURDAY.] 



Registered as a nt<*r,vf*t 



No. 406.— Vol. XVIII.] SATURDAY, SEPTEMBER 12, 1874. 



[Price Twopemce. 



Now Ready, 

NATIONAL MUSIC MEETINGS 



AT THE 



M 



CRYSTAL PALACE, 1875. 

ETZLER & CO.'S Authorized Edition of the 



for Competition in each Class. 

... Soprano. 
... Contralto and Mciro Soprano. 



SONGS to 
CLASS 8. 
CLASS 0. 
CLASS to. 
CLASS 11. ... 

ORIGINAL EDITIONS, FUU, MUSIC SIZE, 

Price 6a. each, nctt 
METZMER * CO.. 37. Orc-at Marlborough Street. London. 
N B.-The Solo Claw*, are open to all comer* complying with the Rule, 
of the National MW Meetinr... 



THE HISTORY OF MUSIC 
(ART AND SCIENCE), 

VOL I 

From the Earliest Records to the Fall of the 
Roman Empire. 

With Explanations of Ancirnt Kvstcms of Music, Musical Instruments, and 



•xplanationn or Ancirnt Svstcms of Music, MiMicat Instruments, 
of the true Physiological Basis for the Science of Mtuic, whether 
Ancient or Modern, 
by 

W. CHAPPELL, F.S.A. 

Author of " A History of the Ba.lad Literature aud Fopu'ar Music of the 
Olden Time."* 

MAY HAD OK 

Me^n. MF.T/LtR &• Co., 37, Great Marlborough street, London, W. 

Price 16s. 



H 



A M I ETON'S PATENT 

MUSICAL NOTATION. 



" UNION " 



THE "UNION" SCHOOL SINGING-BOOK, 

A tint Lesson-Bo k for Children In Singing; containing 117 Fxerci.cs. 
Pounds, a- d School Songs for t» u voice*. Price 4d. Specimen copy 
ftoin Olim* for j stamps 

THE "UNION" SCHOOL-SONG GARLAND. 

Containing ;6o Songs fjr Children, arranged for »ing : ng in 3 par: har- 
mony and playing. 6 Nos at id- each, or complete in cloth. Is A 
•pet [men Ko. for 3 stamps. Tonic Sol-fa edition. No 1, now ready 



price 3d. 

"HE " 



each 



ready 

TUNE - BOOK. 

lining 260 Ptalin and Hymn Tunes In all metres. Vocal score, 
, red edges, price 3*. 6d., short score, 2s., separate parts, is. f.d. 
- 1 large type," 



UNION" SACRED 



7.. 6d. 



Wm. Hamilton, Music Publisher, Glasgow; 
F. Pitman and Simpkin, Marshall A- Co. London. 



" A BOOK EVERY LAYMAN SHOULD HAVE." 

AUGUSTINE'S CONFESSIONS. Book I. 

Post free, ic^J. 9, Ashtkld Place, Otley, Yorkshire. 



*~pHE CHOIR. — Published every FRIDAY after- 

1 noon, 1 rice- id., by po.t 2]d. Annual Subscription, including 
postage, I«.t.d. Cheques or P.O.o. fnn Vrre Mrect nffiee), tn be nayabl* 
to Metalerand Co.. 37. Or, at Marlbcrough Street. Communication* for 
the Editor .hould he addressed to him at 20. Charing Ctos». S.W. 

FTiURCII CHORAL SOCIETYSc COLLEGE 

V^. of CHURCH MUSIC, Lon don. -The Mkhwln.ua E»amlnat Ions for 
Choral Fello s ships Ak., September 22nd and 23rd. NOTICE. —Names and 
Eutrauce Fee* to be sent in by September yth : Previoui Compositions, 
September 16th.— W, J. Jennings, Esq., B.A., SC. I., Registrar. Blurton 
Rcvd, Clapton, London. 

T'O SELL, MUSICAL INSTRUMENTS of 

L Every Description, also Libraries of Mu.ic plates and Copyrights, 
Stocks-in-Tr'ade. ,Vc. Sale (devoted exclusively to this Class of Property) 
held every month, Sinsle Instruments inserted, Consignment* received 
at any :ime.-PUTTICK and SIMPSON, 4% Leicester Square. London, 
W.C. Established 17V,. 

ALEXANDRE'S HARMONIUMS. — An im- 
mense stock of these instruments, with the new broad reed, 
w hich produces an organ-like quality of tone, from 6 e%, at 
the Wholesale Agents'. 
MtTZXER &; Co., 37, Great Marlborough-»tf*e: W. 



now able 

Church 



MR. CHARLES MACKESON 
a. range for the delivery of Ml Lectures on "Cht 
"Hymn.. Myron Writer., and llvmn Tunes" " Phila.itVropy 
Mo tern,- Ac. in a limited number of places during the ensuing autun 
and winter. The Illustration, of the first named Lei lures can he sung by 
the local choir. Early applications by letter are requested, to 

MR. CHARLES MA' Kt SON, 37. Great Marlborough Street, London, W. 



\/\ R. CHARLES MACKESON will deliver his 

LVJ Lecture on "Hvmm. Hymn Writers, aud Hymn Tunes," at 
Darwen. Lancashire, early in September, and at Newton Abbot and Plymp- 



ton S. Mary, in November. 



JyJR. CHARLES MACKESON will 



rcmticr. 



• Church Music " at LaWiCCalsM aud sttatton, Curnv, all, in No- 



"r\ SING UNTO THE LORD."— FESTI- 

V J VAL ANTHEM. Composed by SAMUEL RUT, Mu>. Bac, Oaoii. 

ThU Anthem will he sung at the Festival of the •' Nottinghamshire 
Church Choral Un.on," to be held at Newark. June IfV.h, 1*72. 

London : Novello. Ewer and Co, 

THE CELEBRATED HARVEST HYMN 
(Processional or otherwise). 

"NOW THAT THE HARVEST," 
Words by E.F. Hasklns, M.A., Oxon ; M.i.ic by H « Trembath. Mus nae., 
Oxou. Comiuoerof the Five Guinea Whitsuntide Priae Tune, and of the 
Five Guinea Priae Eur in* Service (College of '.rganists, 1S7,). 
Pris.= 2d. each. Is. 7d. per d a.. 



Pri..= 2d. each. Is. 7d. per d a., post free i *ord. only. Sd. per 100. To 
be obiai..-d of Mr. II. O. Trembath, Truro | M«M • Heard and Sous, Pcn- 
aancc and Truro, or of Metxler and Co.. s7. » ?« Marl borough-street, 
London, W. 



w 



T. BRIGHTON'S NEWEST SQNGS. 

ONE LOCK OF HAIR. 
LILY. 
ONLY WITH THEE. 
MY LITTLE CHILI). 
Price *«. each ; post free, half price. 

METZLER 4 CO., 37, Great Marlboeoii(^-»trc«t, London, W. 
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CJj* €hoxx: 

A JOURNAL OF MU8IC, LITERATURE, AND ART. 
SEPTEMBER 12, 1874. 



The prize for the Hymn to Bismarck— which is 
the latest piece of German flattery to the Prince 
Minister— is to be awarded by a jury consisting of 
Joachim, Franr Abt, Ferdinand Hiller, Carl Rein- 
ecke, Raff, and Lachner. Surely this is very much 
like bringing a mountain to crack a nut. 



An appointment of considerable importance to 
musical progress in France has just been made by 
the Minister of Public Instruction, who has nomi- 
nated M. Charles Vervoittc musical inspector of 
the Normal Primary Schools. M. Vervoitte has 
already had considerable experience in work of the 
same class, and the best results may be anticipated 
from his employment in this office. 

The Norwegian Rigsdag has just taken a step 
which may be commended to the notice of our own 
House of Commons by voting an annual pension 
of six hundred thalers each to Grieg and Svendsen, 
the National composers, who are considered to 
have contributed most honourably to their country's 
reputation. Apart from the actual pecuniary value 
of the vote the importance of this recognition of 
the value of music as a power in the State cannot 
well be over-estimated. 

No one will grudge Sir Julius Benedict his last 
new honour — the order of Gustave Wasa, conferred 
on him by the King of Sweden — for there are few 
musicians among the large number who have made 
England their home who have earned more de- 
servedly the esteem of the profession. On all 
occasions Sir Julius has readily lent a helping hand 
to the cause of English charity, and even now, as 
will be seen from a paragraph in another column, 
he is busy with the arrangements for some charity 
concerts at Norwich. That there is no foundation 
for the rumour that Sir Julius is to be the head 
of the Music Schocl at South Kensington we are 
scarcely surprised to hear, for if it is to succeed at 
all it will require the Principal's whole time and 
attention, and this would be too great a sacrifice 
to demand from a musician holding such a posi- 
tion. At the same time it may be hoped that the 
new institution will have the pupil of Weber on 
its staff, or perhaps at the head of the department 
of " the domestic instrument," of which he is so 
distinguished a master. 



Although at the Leeds Festival there will not, 
as at Liverpool, be any important novelty, Mr. 
Henry Smart's Bride of Dunkcrron has been so 
long neglected that it will have all the freshness of 
a new work, and will, we believe, be admitted to be 
a worthy representation of English music, and of 
a composer who writes far too little. Mr. Mac- 



farren's S. yohn the Baptist, is to be heard in the 
Yorkshire city, while Liverpool has chosen The 
Light of the World, and at both places — by a 
strange coincidence — the Festival opens with 
5. Paul. As far as artistes are concerned, the staff 
in each case will be of the strongest and best, 
Leeds perhaps having the advantage, for no one 
will regret Mrs. Weldon's absence when Mdme. 
Alvsleben and Mdme. Trebelli-Bettini are present. 
The Leeds band will be remarkably complete, and, 
from the reports we have received of the local 
choir, the choral music will be fully worthy of the 
orchestral. In future years we shall hope to see 
both these great cities running in the race for fame 
by encouraging the composition of new works for 
their respective festivals, and even as things are at 
present they have shown a very wise discretion in 
the choice of their programmes. 

The fears which are being expressed as to the 
safety of the Crystal Palace buildings, and as to the 
possibility of raising the necessary capital to pro- 
vide for the repairs, will, we trust, prove to be 
unfounded, for any interference with the entertain- 
ments at Sydenham would fall little short of a 
national disaster. No place of public resort has, it 
may be safely affirmed, ever ministered so largely 
and constantly to the general enjoyment, and 
although where so much is given at a charge for 
admission which is almost nominal, it is impossible 
to expect high dividends, we are not without hope 
that some financier may come forward and place 
the company in a sounder position. It is, of course, 
perfectly natural that shareholders should be 
anxious to receive a just return for their capital, 
and we can easily understand that even the most 
perfect performance of the Choral Symphony will 
never salisfy men who want five per cent for 
their money. At the same time, even though it be 
cold comfort to offer, we would remind these long- 
suffering ladies and gentlemen that they rank 
among the best of our national benefactors, and we 
would recommend them to apply to the Govern- 
ment for a grant in aid of the repairs, to which we 
believe the tax-payers would make no objection, as 
it can be proved to demonstration that the building 
and its entertainments are really kept up pro bono 
publico. 

The complete programme of the Liverpool Fes- 
tival is now before us, and as far as the artistes are 
concerned there is certainly very little to be desired. 
With Mdme. Adelina Patti, Mdlle. Albani, Miss 
Kdith Wynne, and Mdme. Patey on the one side, 
and Messrs. Sims Reeves, Bentham, Lloyd, Behrens 
and Santley, on the other, it must be admitted that 
there will be a brilliant staff. It is, we imagine, in 
order to give effect to M. Gounod's music that Mrs. 
Weldon, who is presumably acquainted with the 
score, also finds a place among the singers. The 
principal novelties of the Festival will be three 
orchestral pieces : the first a march, appropriately 
entitled " Edinburgh," from the pen of Professor 
Oakcley ; the second a Festival Overture composed 
for the occasion by Mr. Macfarren ; and the third 
" The Lay of the Last Minstrel," by Mr. Barnett. 
Gounod's Mass 5>\S'. Angcli Custodes, and Sullivan's 
Light of the World, will both be performed for the 
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first time in Liverpool, and the remainder of the 
week's music includes S. Paul, the first and second 
parts of the Creation, and miscellaneous selections. 
The programme will thus be relieved altogether 
from the common-place, so fatal to provincial 
meetings, while the orchestra consists of such a 
magnificent body of players that, under Sir Julius 
Benedict's beat, some fine performances ought to 
be the result. The ready co-operation of all the 
wealthy and eminent men in the neighbourhood of 
the great seaport has effectually removed any 
doubts as to the financial results of the undertaking, 
and as far as appearances can be trusted the Liver- 
pool music meeting will also be an artistic success. 



The Three Deans and the Three Choir 
Festivals. 

— :o: — 

A pew months ago in the midst of the discussions 
on the Public Worship Regulation Bill one of the 
manifestoes which excited the greatest attention was 
a declaration put forth by Three Deans and now, 
on an equally important question, we are, it is said, 
shortly to have another declaration, provided 
that the Three Deans can agree, in reference 
to the future character of the Three Choir 
Festivals. The continued existence of these 
music meetings has as our readers will remember 
been a subject on which there has been consider- 
able difference [of opinion for some time past and 
now, according to the special scribes of the daily 
papers who have been busily engaged this week 
in telegraphing to London long accounts of per- 
formances which have had no possible interest 
outside the faithful city of Gloucester, the time has 
arrived when a decision must be arrived at. Next 
year in the ordinary course of affairs it will be Wor- 
cester's turn for the triennial gathering, and Wor- 
cester's cathedral has, as most people are aware, 
recently undergone a restoration which has placed 
it in the very front of the mother churches of the 
country as far as internal beauty is concerned. To 
turn such a building into a concert room would it 
is felt in more than one quarter be little short of 
desecration, and there is a general belief that before 
long the Dean and Chapter will openly express 
their intention of preventing any such contingency. 
That such a decision as a refusal to allow the 
Festival as at present conducted to be held within 
the cathedral would draw down a storm from 
some persons who are devoted to the old system 
upon the heads of the Dean and Canons cannot be 
doubted, but we believe that if the matter is looked 
at " all round," not simply from an ecclesiastical but 
from an artistic point of view, it will be seen to be 
quite possible to substitute for the present Festival 
concerts a series of Festival services which would 
be far more seemly and productive of far better re^ 
suits musically and philanthropically. Let us I00K 
at the question in detail. 

Taking the last head first it is satisfactory to 
learn from a reporter in a daily contemporary, who is 
naturally an advocate of the old system, that the 
charity to which the proceeds of the Festivals 
have been given, and which has always been put 
forward by doubtful admirers of V\u Festivals on the 
principle that » the end justifies the means," is in 



a flourishing condition. This admission at once 
removes the argument that it would be uncharit- 
able to discontinue the Festivals, as even supposing 
— and we hold it to be a perfectly gratuitous as- 
sumption — that the services would not produce as 
much as the concerts, it is now declared that the 
fund does not need assistance from this quarter. 
But secondly we believe that the artistic results of 
a series of Festival services would in no wise be 
less satisfactory than the results of the Festivals as 
now held. If we take the Gloucester meeting as 
an illustration, what, it may fairly be asked, would 
the world of art in the present, or posterity in the 
future, have lost if the Festival had never taken 
place ? It may indeed be argued that this has been 
an exceptionally flat festival, and we may be re- 
minded that in past years new works have been 
produced in the cathedral cities, but allowing this 
we fail to see why compositions of far higher merit 
should not be written specially for great services at 
which the orchestra as well as the organ might be 
introduced. The rubric " here followeth the 
anthem " is remarkably elastic as has been proved 
on occasions too numerous to mention, and with a 
full use of this opportunity, and if needful of " A 
Dispensation " from the Bishop or from the Dean, 
there can be no just cause or impediment why a musi- 
cal service should not give full play to the powers of 
composers or executants. On the contrary, we be- 
lieve that with the men we have amongst us, with 
I Macfarren, Goss, Ouseley, Stainer, Hiles and 
others, who are marked by an ecclesiastical sym- 
pathy which seems to be denied to certain more 
favoured camposers, we might produce a new school 
of majestic Cathedral music which, from the en- 
larged resources at the composers' command, would 
rival, if not excel, the masterpieces of the men of 
the past, who wrote with only the prospect of per- 
formance by a small choir and organ. Be this as 
it may, and it is possible that looking at the marked 
progress of the last few years we are over|sanguine 
as to the future, we cannot doubt that, at any rate, 
works would be produced at least equal to those which 
the Festivals of past years have brought forth, and 
thus the Church, as well as the world, would be 
the better. 

If, then, Art would be no loser it is obvious, we 
think, that the Church would materially be the 
gainer. Instead of lending a sort of half sanction ■ 
to a system which she cannot wholly approve, 
there would be something essentially in harmony 
with her present march of progress in such a 
development of the Cathedral service, in fact it 
would but be the logical and legitimate procession 
from existing circumstances such as Cathedral 
restoration and the formation of large choral bodies. 
Where then is the objection to what we cannot 
but regard as a change for the better ? It may be 
argued that a few professional musicians would 
suffer from the alteration, but this we scarcely see 
as the band would still be engaged, and even if 
lady vocalists were no longer to take part in the 
music within the sacred walls — a by no means 
necessary corollary of the proposed change— they 
would still find ample employment in the concerts 
which could be kept up in the Town Hall or 
other assembly room. All we argue, and we 
believe our position is unassailable, is that any 
Festival in the church should be connected with a 
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that such a one take up some work on the theory of 
music, and choose his chords as therein put down 
and stipulated. I am not, however, for putting 
aside theory entirely. Let it be confined to its 
proper limits — the art of expressing, of teaching, 
the all important thing, writing. That is all I will 
allow it. To write is one thing ; to feel is another. 
My hand traces what my mind feels and dictates, 
and all that theorists have to do with is — what is 
expressed, the mere outside of the feeling; and 
after all, if we wish to get at the spirit of 
a master through his works, with the thought of 
following in his steps if it may be, we can only 
do so imperfectly, even were we in all respects his 
equal. We may gather up a certain amount of 
feeling regarding him. With that we sit down 
to write, trusting to it, and perhaps manage a little; 
but never by adhering to some particular form or 
order consistently enough used by him. That was 
the outcome of his feeling; feel like him, the same 
form is sure to come. It is an endless theme for me, 
and the more I think of it, the less capable I feel of 
woiking it out. I will say no more on the matter 
just now. I am busy at a number of things. Last 
night, while writing, I was led to think of the uncer- 
tainty of life. Common enough, that thought, I 
daresay. It occurred to me in this way. I had 
written two or three chords so expressive of the 
feeling of the moment, that tears came. Now, dear 
Goethe, you know me ; don't think me quite a 
woman, although I wish I was. I stopped to con- 
sider, gave a sigh, and was about to proceed again, 
when my hand upset the ink-bottle. My expressive 
chords became suddenly rather too expressive, I 
thought ; so much so, I doubt whether any one 
could understand them. And what do you think, 
dear Goethe ? Is not that which is deepest, the 
least expressible ? How much of what I felt was 
apparent in these few blurred and obscure chords ! 
All that I say, took place — simply from a desire to 
write this particular passage — so deep, I had no con- 
ception of such results springing from it until this 
happened. One thing leads on to another in a strange 
way in life, and the same holds good in music. So in- 
explicable are the combinations which occur to me 
at times, that I cannot for the life of me stop to con- 
sider them— it is no use — down they go. I am, 
and what I am I scarcely can tell ; but I believe, 
that were we to get at the bottom of ourselves, we 
should find we were but a feeling. To me there 
appears to be nothing deeper in existence. Feel- 
ings we speak of, as if what is usually denominated 
such were not the mere expressions of feeling ; for 
who ever saw a man as he is ? All that we have is 
his expression, and it is the same with us who feel 
what he feels — that is, we all feel one another, and 
if there is anything deeper than this feeling that we 
feci let me hear of it, dear Goethe, when next you 
write. It must be nothing : you can call it 
existence. Well, we all exist, I must confess. 
You can make what you like of it. 

I wrote the accompanying piece for your song. 
Hope you like it. If you don't, send it back— write 
another for you. 

No more. My love, 
August 17th, 1829. Mendelssohn. 
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religious service, or, in a word, that it should not 
be a concert, and this seems to be the end to which 
things are gradually tending. We know not what 
view Dr. Barry may take in his sermon at the 
special service, which is, we are glad to see, to 
take the place of the ball as the conclusion of the 
Gloucester meeting, but if he can only induce his 
brethren to adopt some such scheme as we have 
here indicated he would be doing a good and useful 
work. 



[Mendelssohn's Letters to Goethe and 
[H. von Meister. 

{Continued from page 144.) 
III. 

Competing and Exprewing— Miule and Theory. 

Dear Goethe, — I have thought so much about 
what you said in your letter that it must come out 
in this somehow. I never am quite sure what I 
am going to say until I say it, but as I feel 
rather strongly on that point, I shall probably 
say something. It seems to me as if musi- 
cians were not quite sure about music, they 
are so persistent in laying stress upon the 
form. It is absurd. If we feel, we express : the 
expression, however, is something very different 
from the feeling, and when men begin to work from 
the outside they have — outside. All we can express 
is expressed in the form of so many chords in 
certain combination, not because, a priori, such and 
such combination expresses anything, but because 
we feel what we want to express can be expressed in 
that form. It makes a great difference, one can 
see at a glance. The proper method of studying 
music, in my opinion, can only be first to have a 
desire to study it. That being strong enough, 
expression is found. It is useless endeavouring 
to compose— it is express. If I love anything, 
it is not strange, dear Goethe, I love to speak of it. 
I find words in musical symbols— that is the whole 
matter. Now, one chord in a certain place may 
have, and really does have, a very different signifi- 
cation from the same chord in a theoretical sense 
in another. In a musical sense they are not the 
same chords at all, any more than " Do you love 
me ? " and " You do love me," are the same, 
although word for word alike. The position — 
certainly the position is altered, and the sense very 
much altered in consequence ; but how comes it 
musicians do not see the same thing holds good 
with regard to music! A 6-4 chord maybe all 
very well in a certain passage, followed by the 
dominant seventh. I may feel, however, that a 
dominant 7th and a 6-4 express much better what 
I do feel. What am I to do in such a case ? End 
on the tonic — of course, must do that. Perhaps I 
feel as if my sentiment had no ending ; was a long- 
ing, a deep wish, for something beyond all that is 
definite and certain. The dominant would far 
better suit such a sentiment— the 6-4 even better. It 
comes to this : as ^ man thinks, so he speaks. I 
think thie, you have my words for it — my music. 
If men have discord within them, it will find a 
suitable utterance, if they wish it, in some con- 
glomeration of chords naturally adapted for, the 
purpose. I couldn't recommend anything better than I 



[ NoTE,~*I'he first letter publuhed labour last number wa» un- 
dated, but wa» apparently written In London about Augott, 1830. 
The date of the setond letter was May nth, lit?.— Eo. Choir.] 
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Unpublished Letters of Berlioz. 

|HE following unpublished letters of Berlioz, 
from the Gazette Musicals, are with one 
exception addressed to Hans von Biilow, 
the eminent pianist :— 

My Dear Herr von Bi;low, 

You have indeed given 
me a charming surprise, and your manuscript has 
arrived just at the right moment, because the pub- 
lisher, Brandus, who is now printing *' Cellini," has 
chosen some obscure thumper of the piano to ar- 
range the overture. Your work is admirable, most 
distinct and exact, and as easy as it is possible to 
make it, without altering my score. From the bot- 
tom of my heart I thank you. I shall call upon 
Brandus this evening, and take your precious manu- 
script to him. I have worked hard since my return 
from Dresden ; I have done the first part of my 
sacred trilogy, Le Songc d'Hdrode." This score 
precedes the embryo which you know under the 
name of " La Fuite en Egypte," and will form 
with "L'Arrivee a Sats, 1 ' altogether sixteen pieces, 
lasting with the entr'actes, about an hour and a 
half. I have tried some new turns, the air of 
" L'Insomnie d'Hi-rode " is written in G minor, on 
that scale comprised under I do not know what 
Greek name in plain song: — 



This leads to very sombre harmonies, and to 
cadences of a peculiar character, which appeared 
to me suitable to the situation. You were very 
silent on sending me the packet of music. I should 
have been so pleased to receive a few lines from you. 
Your sister passed so rapidly through Paris, that 
when the card she had left for us was given into 
our hands, she was on her way to London. Greet 
your mother for me. Are you not coming to Paris ? 
I leave in a few days for Munich, where I remain 
three weeks. Later on in November I shall return 
to Germany, and perhaps I may see you at Dres- 
den. Remember me to M. and Mdmc. Pohl, and 
shake hands for me with that excellent Lipinski. 

A thousand sincere and admiring good wishes. 
Yours faithfully, 

Hector Berlioz. 

Paris, July 28th, 1854, 
19, Rue de Boursault. 



Paris. 19, Rue de Boursault, 
September 1st, 1854 

My Dear Herr von Bulow, 

I was deli«hted with 
your kind letter, and I hasten to thank you for it. 
I did not go to Munich. Just as I was departing 
a place became vacant in the Academy des Beaux- 
Arts, and I remained in Paris to make the necessary 
arrangements imposed upon the candidates, I re- 
signed myself entirely to those terrible visits, to 
those letters, to all which the Academy inflicts upon 
those who wish " intrare in suo docto corpore " 
(Moliere's Latin) ; and they elected M. Clapisson. 
I wait another chance, for I am determined to pre- 
sent myself till death swallows me up. I have 



just passed a week by the sea in an out of the 
way Normandy village. In a few days I start 
for the South, where my sister and uncle are 
awaiting me for a family re-union. I do not 
expect to return to Germany until the winter. Liszt 
without doubt, is right in approving your accept- 
ance of the position offered to you in Poland ; at 
any rate, you must not lose sight of your Paris 
visit, if you can accomplish it with complete inde- 
pendence of the financial results of the concerts. 
I shall enjoy making you known to all those men 
of art whose qualities of heart and mind can render 
their acquaintance agreeable to you. You know 
French so well that you will understand the 
Parisians, and you will be amused to see how this 
world of writers dwell upon their phrases, just as 
those who venture to accept the title of philoso- 
phers dwell upon their ideas I shall be at your 
disposal on my return, and anxious to become 
acquainted with the orchestral compositions about 
which you have spoken to me. My «• Cellini " 
cannot find a more intelligent or benevolent critic 
than you. Allow me to thank you for having 
undertaken, in M. Pohl's book, to write about it. 
This work has been decidedly unfortunate. The 
King of Saxony put his foot upon it, just when 
it was to appear at Dresden. It is like the 
fatality of the ancients, and one might say of it as 
Virgil said of Dido :— 

" Ter tew adtollent cubitoque adnixa brivit : 
1 cr rvvoluCa toro e»t. 

What a great composer was Virgil! What 
melody and harmony there are in his works. He, 
indeed, could say on dying, " qualis aritifex perco," 
rather than Nero, had but one inspiration in 
his life, and that was on the night when he set 
fire to the four corners of the city of Rome — 
excellent proof that a man of mediocre abilities may 
sometimes be capable of one grand idea. 

Yesterday the opera was reopened. Mdme. Stoltx 
reappeared in the role of La Favorite. On seeing 
her enter I really took her for a ghost, she has 
such a cadaverous appearance. Her voice has suf- 
fered irreparably from age, and as to her method 
and her style, like the shades of Tartarus who 
dwell for ever on the coasts of Cocyt'js, they are 
always waiting for talent to animate them. The 
new administration of the opera has suspended the 
free list to the reporters, consequently poor Stoltz 
will have made a useless appearance. 

All the powerful writers have taken counsel to- 
gether, and we decided unanimously to declare a 
war of silence. Consequently, not a word will be 
said of the reopening of the Opera, nor of the dibut 
of Mdme. Stoltz. until the directors come to a better 
mind. I am working at a long " Fcuilleton de 
silence," which will appear next week, and which is 
tiring me much. Adieu, I am a little refreshed in 
writing to you. Present my respectful regards to 
Mdmc. Bttlow, and greet M. and Mdme. Pohl for 
me when you meet. 

f Hector Berlioz. 
P.S.— I will n?t Oil to have the overture to 
«' Cellini " engravedf with the alterations which you 
have sent me, Do not pass your year of retreat in 
the Duchy of Posen without letting me hear from 
you. 

(ft be QmtimuJ.) 
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Wagner on the Melodies of Rossini and 
of Weber. 

The history of Opera since Rossini, has been in substance 
nothing but the history of opera melody, artistically treated, 
with main reference to effect on the part of the singer. 

Rossini's immense success had drawn all the composers 
involuntarily away from the consideration ot the dramatic 
purport of the Aria. It became the whole problem of the 

opera to charm by melccy <u melody. But 

musicians of a deeper nature telt, not only that the character 
of the Rossini melody was shallow and soulless, but that it 
did not exhaust the essence of melody. To them, with all 
its beauty and its sparkle, it was too artificial. So they in- 
stituted a reaction against the Rossini tendency t their pro- 
blem being to retrace the artificial and sophisticated Aria 
back to the source whence it derived all its vitality in the first 
days of Opera, and restore the primitive melody of the Peo- 
ple's Song. 

It was a German musician by whom this re-transformation 
of the melody was first called into life with extraordinary 
success. Carl Maria Von Weber reached his artistic ma- 
turity at an epoch of historical development, when the awak- 
ened instinct of liberty announced itself less in men at such, 

and more in peoples, as national mat set The 

movement that resulted was more like a restoration than a 
revolution ; it sought to reinstate the old and lost, and only 
in these later times have we found by experience how this 
error only puts new chains upon our progress towards real 
human freedom. . . , . 

... In Music, as in Politics, this national tendency 
expressed itself at first with all the more beauty since the 
character of music is so much more allied with general, than 
with specific feeling. What in the romantic poets ot Ger- 
many took the torm of Roman Catholic retrospective mys- 
ticism and feudal chivalric sentimentality, expressed itself in 
music as an inward, home-felt, deep and long-drawn melody, 
full ot noble grace ; — a melody listened to and caught, as it 
were, from the last dying breath of tl»c n<u'i* spirit ot the 
people. 

The voluptuous Rossini melodies, in which all the world 
luxuriated, cut painfully into the pure-feeling artist heart of 
the amiable composer of the Frtjuburz ; be could not adroit 
that the source of the true melody lay in item ; he would 
show the world that they were only an impure emanation 
from this source ; while the source itself, if one knew where 
to find it, still welled up in untroubled clearness. If the 
first founders of the Opera, (the high-bred literati of Flo- 
rence, in the year 1600,) listened to the People's Song, still 
more did Wcbcr listen to it with the most earnest attentive- 
nets. If the fragrance of the sweet popular flower was 
watted from its forest meadow up into the elegant chambers 
of the luxurious musical world, there to be distilled into 
portable perfumery, so, on the other hand, the longing for a 
tight ot the flower ted Weber down from the luxurious halls 
into the lowly meadow : there he descried the flower by the 
source of the merrily purling brook, in the midst ot the strong- 
Scented wood grass upon marvellously crinkled moss, under 
the spiritually murmuring foliage of the old, thick-trunked 
trees. How the happy artist s heart palpitated at this sight, 
at the breathing in ot this fulness ot fresh fragrance I He 
could not resist the impulse to take this healing spectacle, 
this quickening fragrance, home to poor unnerved humanity 
and set it free from its delusion ; to tear the plant itself away 
from its divine retreat that bore it, and elevate it as the holy ot 
holies before the blessing-craving world of luxury. He plucked 
///—the unhappy man !— up in the elegant salogii he set the 
sweet blushing thing in a costly vase ; daily he watered it 
with fresh water from the wood spring! -But lo!— the 
chastely closed petals unfold, as if in voluptuous languor ; 
shamelessly it bares its noble stamina and offers its precious 
fragiance with entire indifference to the profane nose of every 
sensual epicure, " What ails thee, flower?" exclaims the 
master in the auguish of his soul : " torgettest thou already 
the lovely forest meadow, where thou didst grow up so 
chaste ?" Then one by one the leaves fall from the blossom ; 
wilted and fading they lie strewn upon the carpet, and one 
taint last breath ot their sweet odour floats towards the mas- 



tcr : I only die, — since thou hast broken me !" And with 
it died the master. It was the soul ot his art, and this art 
the enigmatical spell of his life. — On the meadow there 
grew no flower more ! Tyrolese singers came down from 
their Alps; they sang before Prince Mctternich ; he com- 
mended them with good letters to all the courts, and all the 
lords and bankers amused themselves in their voluptuous 
saloons with listening to the pleasant yodlingi ot the children 
of the Alps, and how they sang about their " Dierndel " 
(sweet-hearts). Now (the brave lads march off to Bellini 
arias to the murder of their brothers, and dance with their 
" Dierndel " to the Donizetti opera melodies, tor— the flower 
grew not again I 

It is a characteristic feature of the German popular me- 
lody, that it expresses itself less in short, bold, distinct 
rhythms, but rather in long-drawn, swelling draughts ot hap- 
piness, and yet of yearning. A German song, delivered 
wholly without harmony, is inconceivable to us ; everywhere 
we hear it sung with at leant two voices ; Art feels called 
upon entirely of its own accord to fit to it the bass and the 
easily supplied second middle part, so as to complete the har- 
monic structure of the melody. This melody is the founda- 
tion of Weber's popular opera ; free from ail local, national 
peculiarity, it is ot a hroad, universal expression of feeling, 
has no other ornament besides the smile of sweetest and most 
natural inwardness, and speaks so, by the power of unsophis- 
ticated grace, to the hearts of men, of whatsoever nationality, 
because the pure humanity appears in it so simple and un- 
clouded. . . . 

According to this melody Weber shapes everything. . . . 
This melody he made the actual factor of bis opera ; the pur- 
pose ot the drama found its realization through this melody 
in so tar as the whole drama was from beforehand melted 
away with longing to be absorbed into this melody, to be 
consumed in it, set tree in it, and justified through it. If we 
consider the Frefjebar* as a drama, we must ascribe to its 
poem the same relation to Weber's music that the poem ot 
Tancredi bears to the music ot Rossini. Rossini's melody 
conditioned the character ot the poem of 7aneredi t as Weber's 
melody did the Freyitbutx poem ot Kind ; and Weber here 
was nothing but what Rossini was there, only the former 
noble and intellectual, the latter frivolous and sensual. 
Weber opened his arms to receive the drama all the wider, 
that his melody was the real language of the heart, true and 
unsophisticated ; what transpired therein was indeed con- 
cealed safe from all perversion. But Weber also strove in 
vain to bring out what in the limitation ot language, with all 
its truth was inexpressible ; and his stammering passes for the 
honest confession of the incapacity ot Music by itself to be- 
come real drama.— From his " Oper und Drama." 



S. Mary's, Choral Festival, Hulme, 
Manchester. 

(From our own Correspondent.) 
Is no other way is the increased love for and cultivation of 
music shown so strongly as in the large increase in the num- 
ber ot Choral Festivals which are now almost common place 
events in the country— at leant in all churches of importance. 
The facilities which are now afforded by our means of loco- 
motion for the gathering together ot choir* have largely as- 
sisted in disseminating a wide-spread enthusiasm for Church 
Choral Music, and to this may be attributed much of that 
activity which has been shown by modern composers, not 
only in the composition of anthems and services ot the ortho- 
dox type, but of works of a more pretentious and developed 
character. 

Manchester has not (considering its musical reputation), 
done its duty in the past, and it is therefore all the more 
creditable that the organist and choir of S. Mary's church, 
Hulme (a church possessing many architectural and other 
advantages), should have taken the initiative in giving festivals 
on a scale hitherto unattempted, not only in the city but in 
the country, and which of late years have assumed an im- 
portance and created an interest extending far beyond the 
ordinary limits of the city. The ordinary choir of the church 
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The Choir. 



it augmented by contingents from the choirs ot neightiouring 
churches, and the traternisation of the choristers should be 
productive of a healthy and friendly rivalry. 

While the London choirs are discussing the desirability of 
amalgamation tor festal and other purposes, we are glad to 
find that sc me of the choirs of Manchester have already en- 
tered upon this most desirable step, and with the aid of such 
accomplished musicians as Dr. Hiles and Dr. Bridge, we can 
not but augur the best possible results from such combina- 
tions. We hail with considerable satisfaction the fact that the 
choir of S. Mary's church, which, as already stated, almost 
initiated Choral Festivals in Manchester, and occupies an 
enviable position in the ranks of local voluntary choirs, wil- 
lingly assists in this desirable amalgamation with other choirs, 
an amalgamation which goes far to prove that the principal 
object ot these festivals is the advancement of church music. 
With this view the S. Mary's choir has studied and carried 
to a satisfactory performance a work which was com- 
posed for a neighbouring church, thus showing, as we are 
glad to recognise, that the true aim in these festivals is the 
advancement of the art of music, and not the self-glorification 
of any particular choir. 

The festival for this year took place on Tuesday, and in 
point of pretension and actual pertormance, it as far out- I 
stripped all previous efforts, as all previous efforts excelled 
those of any other local or county lestival. The excellence 
which characterises the vocal performances of the large body 
of amateurs who form the Festival Choir under the skilled 
training of Mr. W. S. Jones, the organist and director of 
the choir of the church, and the annual performance of Dr. 
Hiles, who somewhat singularly abstains from any other 
public pertormance during the year, tend to give an interest 
to these services which extends from the devoted churchman 
to the equally enthusiastic ''musician." Last year's festival 
was signalised by the successful introduction of wind instru- 
ments: this year has been specially marked by the intro- 
duction for the first time ot a complete band. 

While we welcome the introduction of the orchestra in the 
service of the Church, we cannot but regard it as a misfor- 
tune that it was impossible, on account ot the pitch of the 
organ, to use both organ and orchestra together. This how- 
ever, is a defect which can be remedied before another 
festival. We regard also as a misfortune the entire omis- 
sion of any voluntary or introduction to the anthem by Dr. 
Hiles, features in the service which have hitherto possessed 
special interest, but which were in this year's service pain- 
fully conspicuous by their absence. 

A very prominent and special feature in th? service was 
that it fittingly and happily comprised works by two of the 
greatest of modern Church composers, Dr. Stainer's setting 
of the canticles in A, scored tor organ and orchestra, and 
Dr. Hiles' March from "The Crusaders." and his splendid 
setting of the forty-sixth Psalm, both of course scored tor 
orchestra and organ. 

The order of service was indeed beyond reproach, serving 
as it did to exhibit in its truest and most favourable light the 
genius of two composers whose writings are distinguished by 
an independent thought and individual style, with a perfec- 
tion of art finish that will insure permanence to their produc- 
tions as specimens of Church music ot the pa-sent era. 
Though both are strikingly original, and what may, tor want 
of a better expression, be termed modern, there ,is not the 
least trace of similarity in the compositions performed at the 
service under notice. 

The service by Dr. Stainer was composed for the Festival 
of the Sons of the Clergy, held in S. Paul's Cathedral in 1873, 
and the anthem, " God is our refuge," a noble setting ot the 
forty-sixth Psalm, was composed by Dr. Hiles for the Fes- 
tival of 1874. to be held at S. Michael's, Hulme, and which 
work will be a lasting testimony of the Doctor's interest in 
ths choir ot that church. The strict theorist might possibly 
take exception to the boldness ot some ot Dr. Stainer's pro- 
gressions in bis service, and to the bare fifths which are to be 
found in the Magnificat, but which, after all, give additional 
power and dignity to the word " Blessed," completing the 
sentence " all generations shall call me blessed.' But the 
most captious critic could not but admit the sustained vigour 
of the earlier movements in the Magnificat, which are so 



deliriously relieved by the almost silvery delicacy of " He 
remembering his mercy." 

The Nunc dimitt'u is simply a model composition, com- 
mencing with a subdued, almost imploring strain j it gradually 
increases in intensity, and culminates in a vigorous Gloria, 
and more fittingly represents the sentiment of Simeon's long 
than any composition, ancient or modern, with which we are 
acquainted, it, as may be surmised from the copies, the 
service was written to order, it must be said to Dr. Stainer's 
credit, that it bears no traces of merely technical skill, but should 
be accepted as a valuable contribution to Church music, 
worthy of [the high position which the Doctor occupies in 
the musical world. 

Dr. Hiles' popular " March of the Templars " has already 
been referral to in these columns, and we need only refer to 
the very clever orchestration which we had the gratification of 
hearing for the first time. 

The anthem, «' God is our refuge and strength," will add 
to the reputation already acquired by Dr. Hiles as a writer 
of Church music of the highest class. The opening has an 
exceedingly graceful theme with which the vigorous second 
subject is well contrasted, and the power displayed in the 
passage, " Though the mountains shake with the tempest," 
gives place to a motive of real haunting beauty. " The river 
ot the flood." The intermediate movement opens and 
closes with a melodious phrase which in the first instance is 
assigned to the voices but is afterwards given to the differ- 
ent wind instruments, while the choir in slow, solemn 
harmony ting, '* Be still, then, and know that he is God." 
This portion of the anthem is most effective, and cannot fail • 
to excite feelings of awe and reverence. The Fugue which 
follows displays an ease and a commwd over that species ot 
writing to which few living composers have attained. 

Dr. H ilea's music is always in the best sense of the term 
contrapuntal. In this anthem, the treedom and the melodi- 
ous character of the part writing extends also to the orches- 
tration ; and not one ot the many musicians among the vast 
congregation could fail to feel that no grander, better balanced, 
and more artistic anthem belongs to the English Church than 
this noble setting of the forty-sixth Psalm, which Messrs. 
N'ovello have jurt added to their admirable octavo series. 

Ot its rendering it is almost difficult to speak without 
enthusiasm. Remembering that the choir was composed 
almost entirely ot amateurs, few of whom had received any- 
thing in the shape ot real training ; remembering, too, that 
the trying treble parts were sung by boys — boys who not 
only do not sing every day, but who sang with a vigour of 
attack and a sustained power that would do credit to more 
experienced singers — anything short of the highest praise 
would not be a just recognition of the talent and persevering 
industry which Mr. Jones, the indefatigable and enthusiastic 
choir master, has expended. 

It must be no small gratification to him, and it must be a 
matter ot pride to the large and fashionable congregation 
which habitually assembles at this church, that few other 
churches give, or can give a festival on such a scale, satisfying 
alike to the churchman and to the musician. 

It is almost amusing to record that the festival annually 
creates such interest that it is necessary to keep the actual 
day almost a secret, except to the members ot the congrega- 
tion, in order that accommodation may be found for the 
large number who so eagerly seek admission, and thus no 
public announcement whatever is made. 

The choir which numbered over 100 voices, included the 
ordinary choir of the church, a contingent ot about 40 voices 
from the neighbouring church of S. Michael's, and many 
well known amateurs. 



The Leeds Concert Season. 

«— :o:— 

The musical events of the forthcoming autumn and winter 
' in this town will be of unusual interest. We are not pre- 
I I pared to say that the lovers of art are more numerous or 
enthusiastic than they were, nor do we think past exper- 
ience very encouraging ; but this year a special effort it 
r being made to put Leeds on something of an equality with 
> the other great towns of the empire, and this effort may per- 
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! ot civic pride and self-respect hitherto 
In noticing the features of the lending musical 
eTent». our first attention it due to the Musical Festival in 
aid of the Leeds Medical Charities, under the distinguished 
patronage ot that charity-loving lady, our most gracious 
Queen. A study of the programme is sufficient to convince 
any one acquainted with such matters that no pains and no 
expense hare beecn spared to secure a splendid band and 
chorus, led by the greatest conductor of the day, an J aided 
by the most distinguished living vocalists as solo singers. The 

Erogramme will doubtless be a matter ol infinite comment, 
ut we recommend those who arc ready with suggestions and 
improvements to do as we did. Finding that a programme 
ot sufficient variety and excellence to suit our taste would 
demand the presence of Sir Miclvael Costa and his band and 
chorus for several weeks at least, we were obliged to confess 
tliat for the four days a cleverly arranged and well varied 
programme had been provided, and were forced to rest 
content. It may be fairly asked, however, whether it was 
wise to include the name ot any composer except of the 
highest rank more than once, and we have no hesitation in 
saying that to give a selection only from Iirarl, and not the 
whole oratorio, is a great mistake. The festival is to com. 
mence on Wednesday morning, October 14th, with Mendel- 
ssohn's greatest work, S. Paul. In the evening a miscellane- 
ous concert is to be given, including the magnificent Jupiter 
symphony of Mozart. On Thursday morning Dr. Spark 
will play Handel's organ concerto in G minor. A selection 
irom Israel in Egypt will follow, and Mendelssohn's Hymn of 
Praise will conclude the morning's work. In the evening, 
Smalt's cantata, The Bride of Dunkerron and Beethoven's 
Pastoral Symphony are to be performed, besides a number of 
other pieces. And here we may remark that it seems to us 
some of the concerts will be ot enormous L-ngth. The Fes- 
tival committee request that no expression of applause miy 
interrupt the performance of the oratorios or other continuous 
work, and state that no encores will be allowed. This is a 
good rule, so that people from a distance may be able to hear 
what they wish to hear, and not be obliged to listen to a song 
ot perhaps inferior merit sung twice over, because two or three 
noisy persons managed to keep up sufficient applause to serve 
for a recall. On Friday morning, Macfarrcn's oratorio ot 
S. "John tlx Baptist and Rossini's Stabat Mater will furnish 
an interesting programme. In the evening, Schumann's 
cantata, Paradise and the Peri, will be given, with several 
other interesting numbers. The Festival concludes on Satur- 
day morning, and it follows almost as a matter of course 
that the Messiah is to be performed. We before remarked 
upon the excellence of the solo singers. It is particularly 
gratifying to state that Mdlle. Titiens takes that leading part 
in the Festival which she takes in the musical world, and 
which, since her first appearance, she has ever maintained, 
though many popular favourites of first rank have come and 
gone. The other solo singers are Mdlle. Singelli, Mdme. 
Alvsleben, Mdme. Trebelli-Bettini, Mdme. Patey, Mr. Sims 
Reeves, Mr. Lloyd, Mr. Bentham, Sig. Campanini, Sig 
Perkins, Sig. Agnesi, and Mr. Santlcy. Here is a wealth of 
talent seldom drawn together. M. Sainton is solo violinist, 
Dr. Spark presides at the organ, Mr. Broughton is chorus 
master, and Mr. Alfred Broughton pianist. A glance at the 
names ot the members of the band is enough to convince 
us that it will be worthy of the occasion and its renowned 
conductor. We have every reason to believe that the chorus 
will be fine, powerful, and highly trained. Band and chorus 
are to number 360 performers. 

No more need be said of the musical merits ot the Festival . 
The names ot the composers and the performers speak with 
sufficient eloquence. But there may be many who think 
that even high class music can be paid for too dearly. Let 
them remember that the Festival is in aid of the Leeds Medi- 
cal Charities, and think of the vast amount of human suffer- 
ing to which these charities minister. Music is a good thing, 
and none of our pleasures are more harmless and ennobling ; 
but it is a better thing to help those whose lives are often 
begun and ended in misery and suffering, whose only experi- 
ence ot pleasure is the absence for a time of pain and want, 
and into whose darkened existence music and sunshine, 
laughter and joy, seldom enter. 

Mr. Archibald Ramsden will give Jour concerts at usual, 



and we have good reason to believe that they will be of even 
more than usual excellence. Mr. Charles Halk's fine band 
is engaged, and at three of the concerts a symphony of Beet- 
hoven's will be performed. One of the concerts is to be de- 
voted to the production of Israel in E<jypt f when the chorua 
gathered together for the I.ceds Festival will be conducted by 
Mr. R. S. Burton. A complete performance ot Israel will 
be an important feature in the Leeds Musical season, and 
should attract the attention of all lovers of the highest efforts) 
ot choral music. Among the first-class vocalists engaged by 
Mr. Ramsden we are glad to mention the name of Mr. Sant- 
lcy. At one of the concerts the lovers ot pianoforte music 
will have the rare treat of hearing a duet played by Mr. Chas. 
Halle and Mr. R. S. Burton. Mr. Ramsden deserves special 
thanks for his reverence for Beethoven's symphonies. They 
are productions which seem to stand almost alone amongst 
instrumental works tor colossal grandeur. 

Messrs. Hopkinson give on Tuesday the ud ol this month 
a concert, the success ot which is certain. Madame Patti, 
the vocalist of world-wide lame, is engaged, and this lady 
never failed to charm since she first became a leading star on 
the operatic stage. Sivori, the great violinist, will appear the 
first time for many years, and a number ot singers ot high ar- 
tistic rank are also coming. This concert ought to be one of 
the most successful of the season. Messrs. Hopkinson arc 
now engaged in some important negotiations, but we are un- 



able yet to make any other definite . 



It is pro- 



bable that two or three other concerts will be given. We 
hope Messrs. Hopkinson will not forget the usual Christmas 
performance ot the Messiah. 

Mr. Broughton's classical chamber concerts will be resumed 
at the Assembly Rooms of the Queen's Hotel, and subscriber*; 
will surely have learnt by this time that no pains are spared 
to select the finest g<?ms of the masters, or to take care that 
they shall suffer nothing in their interpretation. There is a 
curious superstition about classical music, that it must be dry 
and unintelligible. This is absurd. If any one holding this 
heresy will go and listen patiently to two or three numbers of 
one of these concerts he will find that the exertion of pro- 
perly listening is a pleasme, and that the dreary howls of the 
street boys and the jingling ot barrel organs, the so-caDed 
popular music, will then appear as course and inartistic as the 
signboard of a village public-house compared with a cabinet 
gem. We know tor a fact that persons afraid ot classical 
muiic, having been induced to go and hear it, have confessed 
their extreme pleasure and surprise at its melodious character. 
It is pleasant to meet with the sort of audience present on 
these occasions. There is no yelling at a high chest note, or 
frantic delight when a singer is nigh breaking a blood vessel, 
or a pianist in his ardour for *' Home, Sweet Home," or 
" The Last Rose of Summer, *' breaks a hammer of the long- 
suffering pianoforte. Here the listeners arc like quiet old 
connoisseurs delicately sipping vintage wines of rare quality, 
occasionally expressing pleasure with a quiet smile, or utter- 
ing something between a sigh and a chuckle. We may ex- 
pect some wonderful violin-playing from Herr Straus and 
his colleague ; and if Mr. Broughton only arranges his pro- 
grammes with his usual care and taste, every one will have 
reason to be satisfied. Messrs. James and Alfred Broughton 
will no doubt give one or more duets for two pianofortes, an 
interesting feature of these concerts. 

There are several musical societies promoted by amateurs 
to which we wish every success. The Philharmonic Society 
has made a reputation which it will do well to retain ; the 
Private Vocal Society has a vast number of friends ready to 
rejoice in its triumphs and lament its infirmities ; and the 
Amateur Musical Society is a very useful and acceptable 
medium of introduction to works not heard elsewhere. We 
hope that the Madrigal and Motet, the Harmonic Union, 
the Orpheus, and other kindred societies will be heard in 
public. 

Other years we have had much pleasure r. noting a 
claw of concerts not ol the first rank, but of great impor- 
tance for all that. We mean the Town Hall concerts on 
Saturday night. These were ot importance because 
they were numerous, because they encouraged local artists, 



because they were cheap, and therefore were more than any 
others the peoples concerts. Unless the Town Council 
reconsider their decision these concerts are abolisheJ. This 
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U much to be regretted. With impartial respect alike tor the 
great moral, artistic, and educational influence of the stage, 
and for the opinion* of those who do not recognise that 
influence, we may admit the fact that a gTeat number ot 
people never enter a theatre. This class will miss the 
Saturday night concerts sadly. The Corporation will perhaps 
be rather astonished to be- told that they have been the 
promoter*, or abettors at l?att, of many respectable matri- 
monial alliances. Nevertheless we believe this to have been 
the case, and an attentive observer at these concerts must 
have been aware that courting, under the humanising influ- 
ences) of music, has been a great institution. There is a 
certain class in the various social grades in which the 
chaperonc is altogether unknown. In this class the young 
people make love in a very independent manner, and many 
long walks and much going together to places ot amusement 
are the preliminaries to marriage. The Town Hall on a 
Saturday is a place of refuge for many of these, and it should 
be observed that young people of a musical turn make love 
in a very sober, decorous tashion, which argurs well tor their 
future harmony. Their devotion is not exclusively either 
for love or art, and therefore there is no absurd extravagance 
about it. The Town Council have much to answer for. 
In a more serious spirit we ask whether depriving, say, a 
thousand decent folk of a cheap, harmless, and frequently 
elevating amusement is an action to be lightly taken. 

The lovers ot the organ will have the opportunity ol hear- 
ing Dr. Spark play at the Tuesday afternoon recital*, and we 
may be sure from past experience that every variety of style 
at all suitable for the instrument will be brought out to 
suit a similar variety ot tastes. 

In concluding this notice we should have been glad to 
have chronicled an increase ol good-will between the different 
musical societies ot the town and the professors of the art, 
but perhaps the less said about this the better. For 
preaching we have little inclination, knowing that it would 
be idle work, but we may tell the musical fraternity that 
the general public is only concerned with results. Give them 
good concerts cheap, and keep professional jealousies in the 
background. On the stage when Romeo makes love to 
Juliet it may be that the lady and gentleman taking those 
interesting parts hate each other most cordially ; but if 
they make love well, the other matter is only their own 
concern. We arc certain of this, that music has become 
such a power in the affections of rm-n that no petty jealousies 
can long impede its mighty influences. — Ytrkibire Post. 



Music in Liverpool. 

:o: 

{Prom our own Correspondent ,} 

Liverpool, Sept. o, 1874. 
Mr. W. T. Best, organist to the corporation, has re. 
sumed his recitals on the grand organ in S. George's Hall, 
after an unusually long interval. What with the Assizes, 
Borough Sessions, Court ot Passage, &c, the Liverpudlians 
have not heard their organ since June ! 
i Herewith I append the programmes of last week's re- 
citals : — 

Thursday Evening, September 3. 

March for the organ (E flat major) C. Collin. 

Meditation, ou the firtt prelude, by Bach C. Gounod, 

Fantasia on a chorale W. T. Beat. 

« Air. •' Lord remember David." Handel. 

0»erture— " Coriolanu»." Beethoven. 

Canzone, for the organ, {A minor) Alex. Guilmant. 

March (C major, op. 79) Weber. 

Saturday Afternoon, September 5. 

Allegro Maestoso, for the organ (E flat major). A.Guilmant. 
Romania," Where the Almond Blossoms" 

(Euryanthe) Weber. 

Gloria all Egitto — Finale to the Second 

Act of the opera *' Alda." Verdi. 

Larghctto and fttiftie — (E minor) Handel. 

Marcbe SolcnnelJe F, Spindler. 

Allegretto— Gratulations-Menuet) Beethoven. 
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Saturday Evening, September $. 

Triumphal March' Motchelc*. 

Air " O rest in the Lord." — (Elijah) Mendelssohn. 

Variations on a Christmas Hymn ....Lefebnre Wely, 

Fantatla — " La Cha«e" Ad. Adam. 

Andante from the fourth orgjn concerto Handel. 

Allegro Con Brio — lor the organ C. Collin. 

The three performances were attended by very large and en- 
thusiastic audiences. 

Mr. Best obtained a bit on Saturday afternoon for the 
Romanza from Eurjantbe, and in the evening for the air 
from Elijah, C) rest in the Lord." 

Touching these organ concerts, I fully endorse what a loc» 
critic {Daily Post) says: — 

We only hope no false parsimonious spirit will ever induce 
our local authorities to adopt the retrograde step taken by 
the Corporation ot Leeds. Whatever some people may 
think, the organ performances in S. George's Hall by an 
artist of Mr. Best's standing have been really the only official 
recognition of music in our midst, the solitary item which ele- 
vated the town and acquired for it a reputation in the world 
of art. Per contra, it i* stated that the expenses attendant 
on the organ recitals at the Leeds Town-hall have not been 
met by the receipts, and that at a meeting of the committee 
of the Town Council the following resolutions have been 
adopted : — 1. That no liability be incurred by this committee 
in respect to these concerts. 2. That the organ recitals be 
continued on Tuesday afternoons, but that the advertising 
and printing of programmes be discontinued, and that the 
recitals be announced by placard on boards at the doors of 
the Town-hall. 3. That the resolution ot this committee of 
the 15th June last, adopting the report of a sub.committee 
recommending that concerts be given in the Town-hall by 
the Corporation, be, and the same is, hereby rescinded. At 
the last performances of Dr. Spark on Saturday week and 
Tuesday List, there was a demonstration made against the 
proceedings of the Council ; speeches were delivered, and a 
committee appointed to wait on the Corporation to urge a 
reconsideration ot their decision. This course of action 
adopted by the Town Council seems ill-timed, and rather 
looks like a sarkoutik rebuke to their townspeople, who, 
whilst all excited by the spasmodic attractions of a festival, 
have not appreciated nor supported the permanent advan- 
tages of the musical performances on their fine organ. 

Mr. Carl Rom's New English Opera Company commenced 
a two weeks engagement at the Amphitheatre on Monday. 
The musical public arc to be congratulated on Mr. Carl 
Rosa having again taken English Opera under his care, and it 
is to be hoped that it may eventually lead to a permanent 
establishment of national opera. The Amphitheatre is, I 
believe, the largest theatre out ot London, and better adapted 
fur the performance of opera than any of the other local 
theatres. It is said that this company numbers over seventy, 
five ladies and gentlemen. The following are the names ot 
the principal artistes and I hope after a time to see the 
addition of Miss Rose Hersee :— Madame Vaneri, Mia Annie 
Sinclair, Miss Lucy Franklein, Miss Alice Harden, Mrs. 
Aynslcy Cook, Mis* Hyde, Miss Blanche Cole, Mr. Henry 
Nordblom, Mr. F. H. Celli, Mr. AynileyCook, Mr. George 
E. Fox, Mr. G. P. Marler, Mr. Courtney, Mr. Turner. 
Annexed is the list of operas performed this week : — Monday, 
Maritana ; Tuesday, // Trovmtort ; Wednesday, The Crown 
Diamond! ; Thursday, The Bohemian Girl ; Friday, SataneUa ; 
Saturday, Lily of Killamry. On Monday tbere was a full 
house. Miss Blanche Cole was the '* Maritana," and Mr. 
Henry Nordblom " Don Csesar,'' the other parts being very 
creditably filled. The attendance last night (Tuesday), 
was not so good, but the audience was very enthusi- 
astic. Mdme. Vaneri was an excellent " Leonora," and 
Miss Lucy Franklein a more than excellent M Azucena." 
Mr. Turner, as "Manrico," was very nervous, this being 
his first appearance in the character, but he ought to think of 
the utter absurdity of coming out of a prison (Prison scene), 
to bow his acknowledgments in response to an overwhelming 
encore. Encores, by-the-byc, were numerous on both even- 
ings. The scenery is fair, the chorus could hardly be better, 
and the band is far above the average. Mr. Sydney Nay lor 
conducted, but is not by any means so capable of command. 
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ing his forces as Carl Rosa. Messrs. Leslie and Courtenay, 
the lessees of the theatre, will, 1 hope, be amply recouped 
by the engagement. Of course things are a little rough, and 
rather unworkable ju»t yet, but then there have only been 
two performances, and this is their starting-point. 

Mr. Frederic Maccabe announces two representations of 
his popular entertainment, " Begone, dull care ! " prior to 
bis departure for America, in aid ofthe Seaman's Orphanage, 
one in the Philharmonic Hall on Saturday afternoon, the 
nth inst., and the other in S. George's Hall on the evening 
of the 14th. The institution is very popular, and well 
deserving ot support. 

A selection from Balte's // TaJ'umano, very well rendered, 
is a great attraction at the New Star Music Hall. 

On Friday evening the third annual service of praise, in 
connection with the Liverpool Wesleyan Sunday School 
Union, is to be given in S. George's Hall. The choir is to 
number 1,000 voices, the special choir ot adults 130. The 
•election ot pieces is of a better class than usual. Mr. J. F. 
Swift will conduct, and Mr. W. T. Bc9t will preside at 
the organ. Of course it will be too late this week to make 
any reference to the performance, hut from what I can hear 
it promises to be good. There is always an overflowing 
attendance. 

I am very glad to hear that at last the authorities 
at the Philharmonic Hall arc bent upon weeding their 
chorus, they have been advised strongly to do it for a loag 
time, but the difficulties seemed insuperable. The magni- 
ficent chorus collected for the Festival performance seems to 
have had a good effect upon the Committee ot the leading 
Society, and a circular has been issued to the members of the 
chorus requesting their attendance upon the choirmaster, tor 
the purpose ot classifying the voices, an excellent idea,— let 
your Sacred .Harmonic Society take a hint. 

Herr Schalkenbach, with his wonderful Electric Organ, is 
drawing crowded houses nightly at Sam Hayne's Minstrels, 
S. James's Hall. 

Mr. Mapleson begins a fortnightly engagement of Italian 
Opera at the Alexandra Theatre on Monday October iath, 
the day, by-the-byc, on which Vincent W allace died. 

I mention the Musical Festival last because it would have 
made this letter too long to go into particulars, but next 
week you shall have full details. 

In the meantime I may mention that Arthur Sullivan con- 
ducted a vocal reheat sal of his Light of the World last Thursday 
at the Philharmonic Hall, and lavished high praise on the 
chorus, he said " it was worth while coming down from 
London to attend such a rehearsal." 



Music by Telegraph. 

— :o: — 

About two months ago Mr. Eli una Gray, of Chicago, a 
gentlemen well-known in the electric telegraph world as a 
maker and inventor of some of the most valuable instruments 
now in use, conceived an idea which would be an extraordin- 
ary development ot telegraphic science if he could only suc- 
ceed in practically demonstrating it. Short as has been the 
lapse of time since he first began his experiments, he has suc- 
ceeded, almost beyond his own anticipations, in perfecting an 
instrument which will convey sound by electricity over an 
unbroken current of extraordinary length — that is, without 
the aid of automatic repeaters. In the ordinary transmission 
of messages over the telegraph wires to points at long distances 
a message is generally repeated by automatic-working in- 
struments about every five hundred miles, in order to renew 
the current of electricity. Mr. Gray has already transmitted 
sounds, which are distinctly audible at the receiving point, 
over an unbroken circuit of 1,400 miles. This is, more pro- 
perly speaking, a discovery — not an invention. The invention 
merely consists in adapting certain appliances to the discovery 
for the purpose of its practical illustration. It is one ot the 
greatest discoveries made since the early days of Morse. Such 
noted electricians as Mr. George Prescott say this discovery 
ot Mr. Oiay only goes to prove, what all electricians have 
agreed upon, that we know little at present of the possibilities 
of the future of electric science. Mr. Chandler says that he 
regards it as the first step towards doing away with manipu- 
lating instruments altogether, and that he believes that in 
time the operators will transmit the sound ot their own voice 



over the wires, and talk with each other instead of telegraph- 
ing. The writer has seen this novel instrument at work, and 
has heard music played on a small melodeon, or piano key- 
board, transmitted through an unbroken circuit of a, 400 
miles, and reproduced on a violin attached to the receiving 
end of the wire. Mr. Gray played " Hail Columbia," " The 
Star Spangled Banner," God Save the Queen," "Yankee 
Doodle," and other well-known airs, and tKey were unmis- 
takably repeated, note for note, on the violin, which lay on a 
table near at hand. Even an accidental false note was im- 
mediately detected on the violin. Mr. Gray exhibited many 
other experiments with tin cans, small paper drums, &c, 
which were attached to the receiving end ot the wire in place 
of the violin. The paper drum gave to the musical sounds 
just that peculiar buzzing twang which is produced by boys 
placing a piece of thin paper over a hair comb and then blow- 
ing on it. What this will lead to, or where it will end, is 
one of the most extraordinary problems ot the day. 

The apparatus, by means of which this extraordinary feat 
in telegraphy is accomplished, has been named by Mr. Gray 
the Telephone, or an instrument designed for the purpose ot 
transmitting sound to a distance. It consists of three general 
parts ; first, the transmitting instrument ; second, the con- 
ducting wire, running to a distant point ; and third, the ap- 
paratus tor receiving the sound at that distant point. The 
transmitting apparatus consists ot a key-board having a num- 
ber of electro-magnets corresponding with the number of keys 
on the board, to which are attached vibrating tongues or 
reeds, tuned to a musical scale. Any of these tongues can 
be separately set in motion by depressing the key correspond- 
ing to it. Thus a tune may be played by manipulating the 
keys in the same way as those of an ordinary piano or 
melodeon . The music, produced entirely by electricity, of 
these notes is so' distinctly audible in the next room that, in 
spite of much talking, there is no difficulty in determining 
what tune the manipulator is playing. To this transmitting 
instrument the conducting wire is attached, the other end 
being attached to the receiving apparatus, which may be any- 
thing that is sonorous so long as it is in some degree a con- 
ductor of electricity. A violin with a thin strip of metal 
stretched between the strings at a point where the bridge of 
the instrument is ordinarily placed, will, on receiving the 
sound transmitted through the conducting wire from the piano 
give out a tone very similar in quality to that ot an ordinary 
violin. If then the metal strip is electrically connected with 
a wire, say joo or 1,000 miles long, which has its distant end 
properly connected with the transmitting instrument, any one 
at the receiving end can distinctly hear, without the aid of 
electro-magnetism, the tune or air which is being played joo 
or 1,000 miles away from him, if he properly manipulate the 
receiving apparatus. The length of the wire connecting the 
transmitting with the receiving apparatus may be one mile or 
10,000 miles, provided that the insulation is sufficiently good 
to prevent the escape of the electric current before it reaches 
its destination. In fact there seems to be no limit to the 
distance to which sound, of any desired pitch, may be thus 
conveyed with from two to five cells of battery, all the con- 
ditions being proper. The quality or timbre «f the tones 
depends upon the character of the receiving apparatus, which 
may be a violin prepared as described above, a tin hoop, with 
foil paper heads stretched over it. after the fashion ot a baby's 
rattle, a nirkcl five cent piece, an old oyster can, and a 
thousand other things. A sound, sufficiently loud to read 
Morse telegraph characters, made by interrupting, with the 
common telegraph key, one sustained note, has been obtained, 
under favourable circumstances, at the receiving end of the 
wire without any more scientific sounding apparatus than 
that ot a piece of common tissue paper. 

Aside from the intense interest which this discovery will 
naturally excite in the scientific world — as to the causes whichj 
produce this extraoidinary electro-physiological phenomenon, 
and the gratification it will afford to all lovers of the mar- 
vellous—it is evident that, although the practical uses to which 
it may be put cannot as yet be recited, quite enough has been 
demonstrated to show that, from its basis, a new system of 
telegraphy, both for aerial and sub-marine lines, of a simple, 
rapid, and economical character can be introduced. Mr. 
Gray has applied for patent* on his invention in this country 
and all the countries of Europe. 
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Organ News. 

— :oi— 

Scarborough. — Two organ recitals were given last week 
in All Saints' church. On Tuesday the following programme 
was performed by Mr. John Naylor, Mus. Doc., Oxon. 



Organ cwicerto in O minor Handel. 

Putoral Kullak. 

Andante in E Smart 

Organ Sooato in B flat Mendchsohn. 

" He layeth the beam*." Handel. 

Andante and Variations C. H. Rink. 

" With verdure clad." Haydn. 

Pedal foea In D minor 

On Thursday, Mr. E. H. Thome, late of Chichester Cathe- 
dral, presided at the organ and gave the annexed programme : 

Concerto in B flat Handel 

Andtote, io G S, S. Wesley. 

Sonata in D minor, No. 6 MendeUwhn. 

Andante in A , H. Smirt. 

Toccau in D. minor Bach . 

Funeral March E. H. Thornc. 

Grand Chtiur Lemmen*. 



Cx>rrtsjJonl>mfe. 

[The Editor doe* not hold himself rejponsible for the opinions of 
hi* Correspondent*.] 

ORDER OF PROCESSIONS IN CHURCHES. 

Ta I lit Editor of * Ike Choir." 

Sir, — I should be very pleased to know on what grou.ids 
your correspondent allows the " Otlcy use " to be correct 
according to ancient rule. I only know of one rule upon the 
subject, which is that the person ot highest rank, or filling 
the most important post at the time, should be last in the order 
of procession. For instance, the celebrant, if at Holy Com- 
munion service, in entering the church, I imagine the bishop, 
should be be present, would be the last in order. Would it 
look well to sec him return the head ot the procession, fol- 
lowed by the remaining portion of the clergy and choir, with 
perhaps a verger or two at the last, and so see that the little 
boys did not misconduct themselves or lag behind ? 

As to its being theoretically right, did your correspondent 
ever see a state masonic, or other civil procession return in 
opposite order to that in which they went ? An audience or 
congregation can hardly be spoken ot as a procession, there- 
fore the fact of having brought an untenable ground to 
strengthen his position, does exactly the reverse. 

Respecting the supposition that tew churches have open 
ends to the stalls, this does not help to strengthen his position 
either. He remarks, "The question is whether a particular 
order of procession is right or not ?" Thus the order is the 
thing to be decided upon, not whether the said order can be 
observed in particular churches. Why should the proces- 
sional hymn be sung by the choir only, I know ot no reason. I 
agree with your correspondent that it is extremely disagreeable 
to the listeners, it he will have it so, that they should only be 
nblc to hear one part of the harmony and not the v. hole, for 
as the treble, alto, tenor, and bass pass by them ot court.* that 
part which was nearest at the time would be the most 
prominent. Hence the great argument for all processional 
hymns being sung in uniton. 

Another word. Can these be called processions at all ? I 
think not. A procession is a separate function, which 
ritually can only take place before mass or alter evensong. 
Yours, &c, 

Chorister. 

P.S.— At festival services of united choirs, is it not a good 
rule that at the previous rehearsal the choir should be taken 
round out ot the church in the order tbey arc to be in at the 
service ? Thus everyone would know his particular place. 
It a full rehearsal did not take place the ceremonarius should 
instruct the choristers how they were to place themselves, or 
see that they were properly placed. 



Notices to Correspondents. 

Letters received from G. G. ; Mrs. Benecke j 
R. W. ; J. J. M. ; W. II. G. 



Reviews. 

— :o: — 

WEBER'S " PRAISE OP JEHOVAH." 
" The Praise ot Jehovah, " Weber's Jubilee Cantata (W. 
Goodwin, Leicester Place, and Lamborn Cock, New Bond- 
street), we arc informed in the brief but interesting pre- 
face to the English edition, was composed for the fiftieth an- 
niversary ot the accession of Frederick Augustus of Saxony, 
iu the year 1818. The words were written by Frederick 
Kind, the author of the libretto of Drr Fryscbutz. Seeing 
that the work was not performed upon tlic occasion for 
which it was composed it naturally tailed at the time to at- 
tract any notice. We are told that the King was averse to 
such personal homage, and moreover much less to his credit, 
preicrred light Italian music. Weber being informed ot the 
change in the programme, wrote the well known "Jubilee" 
overture, which still continues to close the final concert of the 
Philharmonic Society here every season, chiefly it may be 
presumed because it finishes with the tune we acknowledge 
as our national anthem, which did duty, and probably still 
does, as the national tune at the German courts. It is judi- 
ciously pointed out here, that it is an error to suppose that 
the overture was written as a prelude to the Cantata, seeing 
that Weber himself numbered the Cantata Op. 58, and the 
Overture Op. 49, and further that it is not probable that he 
would write an Overture in E to precede a work commenc- 
ing in E flat. In the Jubilee Cantata we hud all the marks 
ot the vivid and romantic genius ol the author of Dcr Frtjs- 
cbtfa, those vigorous brilliant flashes ot thought, those ex- 
pressive harmonies, and those " flittering melodies," to use 
the happy expression employed by Mendelssohn in speaking 
of Weber's subjects. No. 1 opens with a broad instrumental 
introduction, joined on to the first chorus. This is in the 
cpisoJal form, the intervening subject being a trio for soprano, 
tenor, and bass, in the subdominant, after the build ot 
Marches, etc, accompanied by the chorus pianissimo. The 
symphony to No. a, a tenor Recitative and Aria, has a long 
and elegant solo tor the flute, written with that freedom and 
skill which the composer ever employed in his instrumental 
obbligato passages. This fine Aria has also delicious sen- 
tences for the wind instruments combined. No. 3 is a solo 
tor soprano, full of grace and lite. A storm movement in 
the chorus No. 4, has all the dash and impulse of the man 
who conceived the Frtyscbutz incantation scene, and the 
"Ruler of Spirits" overture. No. 5 includes a delicious 
little duet .for soprani, and solos for bass, intermingled with 
choral passages. The instrumentation is rich and varied. 
No. 6 is a dramatic Recitative for bass. No. 7 opens with 
a characteristic phrase for trumpets and drums, and flute 
sentence. The vocal parts are set as a quartet and chorus. 
The style of the piece, like sundry movements in the com- 
poser's masses, is too light and operatic for the words, but 
there i» great brightness and vigour in the music ; and strong 
thoughts with well marked accents have often in modern 
sacred music done duty for contrapuntal strength, and re- 
placed, not altogether unsatisfactorily to modern minds, 
still more lofty and abstract ideas ; witness the most popular 
s.icred choral movements by Mozart, Haydn, and more re- 
cent writers. A Recitative, No. 8, divided between tenor 
and -rnprano voices, paves the way tor the final chorus No. 
9. This begins with solemn, stately chords, and ends with 
a Presto, which though short is lull ot poetry aud fire. This 
highly characteristic work has been irertormed at the recent 
Gloucester Festival, and now it appears in so cheap and con- 
venient a form, will doubtless attract the notice of all our 
choral societies. 



MUSICAL GRAMMAR. 
Vocal exercises in the tonic staff notation (published by the 
author Sidcup Kent) are prepared by the inventor of this 
system, Mr. W. H. Gill. This notation aims at combining 
the advantages ot the staff system, with those claimed for the 
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"Tonic Sol-fa" method, the staff employed being one of 
three lines only. Favouring the old method of the growth 
of centuries and the language ot Bach, Handel, Mozart, 
Beethoven, etc., we have not much to say for these new 
tangled schemes ; but we must allow that Mr. Gill has pro- 
duced an evidently painstaking and complete little book for 
those who adopt his views upon musical notation. " The 
Singer's guide to pronunciation," by John Adcock (Henry 
Farmer, Nottingham), has clearly been prepared with much 
care, and will be of use to those lacking really sound instruc 
lion. In his introduction our author speaks in a somewhat 
dictatorial fashion, as to the tailings ot singers and teachers 
in the matter of pronunciation ; but he evidently feels 
strongly on this subject. 



Music and the Drama in the Country. 

TexbURY. — On Thursday, the 17th ult., the Tenbury 
Musical Society gave a moat successful performance of Sir 
Frcdk. Ouseley's Oratorio Hagar. The principal vocalists 
engaged were Miss Katharine Poyntz. Miss Antelli, Mr. C. 
Beckett, and the Rev. \V. D. V. Duncombe, who all did 
their best in rendering the music assigned to them, and 
received frequent and tumultuous applause from a very large 
audience. The band and choir were under the direction of 
the Rev. J. Hampton, and elicited warm admiration and 
thanks from the composer (who was present and assisted at 
the harmonium) lor the steady and spirited manner in which 
they attacked the choruses, many of which are very difficult. 

Leeds.— With the exception or the rehearsals for the 
Musical Festival to be held next month, there is not much 
doing in musical matters at present. It is announced that in 
addition to the Wednesday concerts in the Horticultural 
Gardens, a series ot promenade concerts will be held in the 
same place on Saturday evenings from Jive to nine o'clock, 
when the band will play a selection of music. As regards 
the Drama, matters are at a height just now in Leeds ; in 
fact the close of the London season naturally brings down to 
the provinces some of the best performers on the metropolitan 
stage. The recent production at the Theatre Royal of Tom 
Taylor's historical play, Clatcartj, was in every respect 
most successful, Ibis being the first performance ot the piece 
out of London. Mr. Richard Younge, who organized the 
company, took the pirt of William HI., and Mr. G. 
Rignold gave good effect to the character of " Clancarty," 
while Mr*. C. Calvert as " Lady Clancaity," and Miss Hen- 
derson as " Lady Betty Noel," were both excellent. The 
scenery was new and very beautiful, and the piece was 
admirably put upon the stage. This week Miss Ada 
Cavendish is appearing before enthusiastic audiences in her 
powerful representation of " Mercy Merrick " in The AVic 
Magdalen, Mdme. Adelina Patti's concert will take place 
on the amd inst., when Signor Sivori, the celebrated 
violinist, will appear. 

Brass Band Contest at Manchester. — The annual 
brass band contest at the Zoological Gardens, Belle Vue, 
took place on Monday, in the presence of an immense con- 
course of visitors. Twenty-four bands competed, and five 
money prizes were given, namely, first, £jo ; second, £ao ; 
third, fourth. £7: and fifth, £5. The prizes also 

included a gold medal of the value of three guineas, for each 
band winning a money prize, and some beautifully-finished 
musical instruments presented by M. A ntoinc Court ois, Paris, 
and Mr. Joseph Higham, to be given to individual members 
of bands who should excel in certain performances. The 
prizes were awarded to the bands as follows: — 1st, 
Linthwaite, Yorkshire, Edwin Swilt, conductor; and, 
Meltham Mills, Yorkshire, J. Gladney, South-strcet, Man 
thitter, conductor j jrd, Besses o'-th'-Harn, Lancashire, 
T. German. Alton-square, Saltord, conductor ; 41b, Dews- 
bury Old, Yorkshire, John Lord, Bacup, conductor ; 5th, 
Saltairc, Yorkshire, John Gladney, Manchester, conductor. 
To Ormerod Houldsworth, of the Newchurch (Lancashire) 
band, was awarded the first prize (a coniet-a-pis«on, value 
jo guineas) for the best cornet solo playing ; and t he second 
best solo player on the same instrument, John Sykes, of the 
Dewsbury Old Band, received a cornet, value u guineas. 



The best performer on the baritone was Lawton Smith, ot 
the Meltham Mills band, who received an instrument of the 
value of jo guineas ; and a bombardon, value a8 guineas, 
to be given to the band containing the best performers on 
bass instruments, was awarded to the Meltham Mills|ba»d. 
The Judges were Mr. Charles Godfrey, bandmaster of the 
Royal Horse Guards (blue); Mr. James Lawson, band- 
master of the Royal Artillery brass band ; and Mr. Charles 
Cousins, bandmaster of the and Dragoon Guards. 



Jottings in Music, Literature, and Art. 

The French pitch has just been adopted at the theatre at 
Nuremberg. 

Ferdinand Strakosch's Italian Opera Company has been 
performing with success at Stockholm. 

Haydn's Seatont has been performed twice with great 
(elat at Milan by the pupils of the Conservatoire. 

The Theatre de la Monnaie at Brussels has re-opened for 
the season with a brilliant performance of William Tell. 

La Fille de Madame Angel is being given for a short season 
at the Lyceum Theatre. 

The Boufles-Parisiens announces its re-opming with Offen- 
bach's Madame de VArehidue. 

The opening of the new Teatro Castelli at Milan will take 
place next month. The house will accommodate four thou- 
sand pefHons. 

Gounod's Romr'o ti Juliette was set down in the bills for 
Wednesday evening at the Opi'ra Comique, Paris, for the 
rent rite of Mdme. Carvalho. 

The Company which holds the lease ot the Fenice at 
Venice, has decided to open the theatre lor a winter season, 
notwithstanding the refusal of the usual subvention from the 
city. 

The birthday ot Frederic Wieck has just been celebrated 
wiih much enthusiasm by his friends and pupils at his birth- 
place, Losthwitz, near Dresden. 

The Folies-Dramitiques at Paris has re-opened with Ltt 
Fille de Mdme. Angot, with M. Marin Widrncr, the Belgian 
tenor, as " Angr Piton." The popularity of the opera seems 
a* great as ever. 

On the occasion ot the unveiling ot the memorial to the 
late Rev. A. J. Urquhart in S. Stephen's Church, Hag. 
gerston, this (Saturday) morning, nth inst., there will be 
a special choral celebration of the Holy Communion at 7.30. 

The operas given at Paris last week were: at the Optra 
(Salle Ventadour), Lei Huguenot), Rolen le DiatAe (twice) ; 
at the Op£ra Comique, La Dame Blanche. Mignon, Le Par- 
don de Pldtrmel, La Fille du Regiment, Hajdee, Let Notei dt 
Jeannette, and (lille et G Mot in. 

A prize going begging is the actual state ot affairs at 
Berlin, where no competitors have appeared tor the Meyerbeer 
prize for composition. The sum offered, 1,000 thalers, will 
in consequence be divided between the two next prize holders 
who will receive i.joo thalers each. 

A Daily New telegram from Venice states that Signor 
Allxrto Maiio has been arrested, his house searched, and 
orders given to convey him to Turin. His offence consists 
in having written an article which has been published in two 
newspapers. The papers have been seized. 

The report which has been circulated on the strength ot a 
paragraph in an Italian paper, that Sir Julius Benedict has 
been appointed principal of the National Music School at 
South Kensington has, I am assured, no foundation in fact. 
No application or request of any kind has been made from 
South Kensington to the eminent pupil and friend of Weher, 
and apparently the whole of the misconception has arisen 
Irom the fact that Sir Julius on his recent Italian tour was 
received with some form ami ceremony at the Milan Con- 
servatoire, which he carefully inspected. Sir Julius is now 
in the midst ot his preparations for the Nilsson concert at 
Norwich in aid of the local charities ** the forthcoming 
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Liverpool Festival, at both ot which be will be the conductor, 
to that, with his other multifarious engagements, he has little 
time to think of a music school. At the same time it is of 
course quite possible that he may yet be invited to direct 
the new school. — London Correspondence of the Mancbtitcr 

It is a curious tact that Paris, with all its love of music 
and amusements, and its crowds of loreigncrs, cannot support 
an opera— at least the State is always called upon to furnish 
subsidies in aid of the Italian and French operas, the Op*ra 
Comique, and the Lyriquc when it plays. But even with 
subsidies, which have been cut down since the tall ot the 
Empire, the business is not always a paying one. Thus in 
1869 the receipts of the It aliens reached i,»oo,ooof., but the 
expenditure exceeded them by over £17,000. The singers 
cost 700,000 f., the dancers 337,000 t., the orchestra 
1 J 7, 000 f., and the other persons employed in the house 
168,000 f. The subsidies have varied from lime to time, 
being sometimes 60c, 00c £, sometimes 700,000 t., and some- 
times 800,000 f., and yet with this assistance the Opera hks 
always been in embarrassed circumstances. It would appear, 
however, that the subsidies have been pai<l, not to the 
manager, but to the Parisians, to enable them to have cheap 
music. Considering the entertainment offered, the price ot 
places is absurd, and should be raised, instead of the country 
being obliged to aid managers to struggle against difficulties. 
— Pali Mail Gazelle. 

As the full programme ot the Promenade Concert at 
Covent Garden on the occasion of the Duke of Edinburgh's 
recent visit is said to have been arranged by His Royal 
Highness, our readers may be interested in seeing it in 



Past I. 

Oberon" Weber. 

Down in s dow ry rmJe," by the Choru». 
IA .(•■•».,■*•••••. ..■..*••••«,. . »™ uglier. 







Entr'acte and Bridal Choru» " (Lohengrin) 

Rondo Finale—" Lucia di Lammennoor" Donizetti. 

Andante and Saltarello from Italian Symphony. 

Mendelssohn. 

Aria— " Battl. Batti," (Don Ctovannt) Mozart. 

Violoncello Obbligaco Mr. E.Howell. 

Grand March—" Taoohaoser" W», 

Fall Orchestra and Band of the CMfJtu 



Pa«t II. 

0»erture— " Rienzi " Wagner. 

Old English Song—" The Sea" Chevalier Neukomu. 

Aria—" Vedral Canine" (Don Gio»anni) Mozart. 

Wiltx— •' Galatra " Duke of Edinburgh. 

rWUd— " Once A Sullifjn. 

0»erture— •' Le Petit Fauste " Herr*. 

Song— "Si vou» n'atcz rico a me dire" Baroness 

de Rothschild. 

Waltx— "LesSirene*" Herve*. 

Old English Song—" The Friar of Orders Grey." 

Solo Cornet-4-PUtoiu — " The Levlatlian " Mr Levy. 

Quadrille — " LesTurcs " (Motifs d'Hervi) Stran*s. 

Finale— "The Sleigh Polka" 



Personal. 

' Carlo Gomez is writing a new opera entitled Maria ludar 
for one of the Milanese theatres. 

Mr. \V. H. Wale, F.C.O., Mus. Bac, Oxon, of Leices 
ter, has been appointed Hon. Organist and Director ot the 
Choir at S. Peter's Church in that town. 

Julius Rietz will celebrate on the 31st of October the 
fourteenth anniversary ot his appointment as Capellmeister 
at Dresden. 

Mr. John Jackson, Associate of the Royal Academy ot 
M usic, has been appointed organist to S. Elhclburga's Church, 
Bishopsgate. 

A Portuguese composer, Pedrell, is writing an opera with 
a title already familiar to opera-goers, viz., Esmeralda, bor- 
rowing his plot from one of Victor Hugo's Romances. 

Milan has been favoured with a visit from a large number 
of Italian artistes usually resident in London, including 
Schira, Li CaW, Bevignani, Randegger, and Mattci. 



A son ot Theodore Wachtel, who was considered to have 
inherited his father's talent as a singer, has completely tost 
his voice, and has been compelled to relinquish all idea of 
entering the musical profession. 

M. Gounod seems always to be in difficulties with some 
one, and this wick he has been writing to the Times to explain 
the reasons which will prevent his appearance at Liverpool, 
the doctor's orders being his main excuse. 

The eminent music publisher, Francesco Schott, of Milan, 
whose death we recently announced, has left to his native 
city a large sum of money tor the promotion of musical 
eil notion. 

In a ministerial order just issued at Paris by the Minister 01 
Fine Arts, M. Bagicr is nameddirectorof theSalle Ventadour. 
Two hundred and thirty performances ot French opera will 
be given annually, and M. Bagier will rcwivc a yearly sub- 
vention ot 100,000 Irancs. A training school for pupils for 
the stage will be attached to the theatre. 



Musical Guide to the London Churches. 



(CmrftitJii Ik, PttunUr, * OfjanhU.J 

ififttrnth SnrtbajJ aftrr tfrtnitji.— Stpttmbtr 13. 

S. PAUL'S CATHEDRAL. — h. c. 8:— m. io-jo: Te 
Drum and Benedictus, Garrett in E; Introit, 41 O taste and 
see," Goas{ Communion, Bamby in F ; Preacher, Rev. 
J. H. Thomas. — AFT. 3*15 : Magnificat and Nunc D>~ 
mittit, Garrett in F; Antbtm, "Fear not, O Lord," 
Goss ; Hymn; Preacher, Canon Lightfoot. — c 7 : 
Hymns 315, 197, and 314; Preacher, Rev. E. J.Rose. 
Hymns Ancient and Modern. Succentor, Rev. W. C. F. 
Webber. 

S. MARY LE STRAND.— h. c. 8.— M. 10-45: fersirfes, 
Finlayson; Te Deum and Benedictiu, Chants. — H. c. 11.30: 
Introit, *' I will go unto the altar," Redhead; Missa, 
Stat ham in G; Gradual, Hymn; Offertory, Barnby; 
Benedictus and Agnus Dei, Stainer, Irom Merbccke ; Com- 
munion, "Thee we adore" (tune Dalkeith); Nunc Di- 
mil lis. Chant. — E. 7 : Venules, Finlayson; Magnificat\md 
Nunc Dimittis, Chants; Antbem, "Praise the Lord, O 
Jerusalem," Scott. Hymns Ancient and Modern. Hon. 
Precentor, Douglas Fourdrinier. 

S. PETER, BAYSWATER, W._ h. c. 8.-M. 11 : 
Psalms and Canticles, Gregorian.— II. c. i»\io: Introit, 




— E. 7: /\ia(/«.i, Gregorian ; Service, Wesley in F; Antbem, 
*' As pants the hart," Spohr. Organise and Director of 
the Choir, Edwin M. Lott. 

S. PETER, LEIGHAM-COURT-ROAD, STREAT- 
HAM, S.W. — h.c. 8. — m. 11; Hymns 340 and 355.— 
11. C. i»: Introit, " Bow down Thine ear, O Lord " (chant- 
wise) ; Kjrie, Credo, Sanctus, and Gloria in Excelsis, Sir F. 
A. G. Ouseley in C; Benedictus and Agnus Dei), E. A. 
Sutton in C ; Sursum Corda and Pater Naster, •Proper 
Melody ; Offertory*" While we have time," W. H. Monk; 
Communion, "Tantum ergo;" Antipbon, Hymn 157.— 
Lit. 3-30.— e. 7: Antbem, "How goodly arc thy 
tbnts," Sir F. A. G. Ouseley. Hymns 105 and jij. 
Books used : Helmorc's Psalter; A- H. Brown's "Can- 
ticles of Holy Church ; " Hymns Ancient and Modern. 
Precentor and Organist, B. Agutter, Mus. Bac., Oxon. 

S. STEPHEN, HAGGERSTON.— H. c. 8.-M. 10-45 : 
Venite and Psalms, Redhead ; Te Deum, 8th tone. Bene- 
dictus, 3rd tone, arranged by Dr. Stainer. — h.c. 11.45: 
Introit, " Like as the hart," Monk; Kjrie, Gloria Tibi, 
G ratios, Credo, Sursum Corda, Sanctus, and Gloria in Ex- 
celsis, Woodward in Eb ; Benedictiu, Gounod ; Agnus 
Dei, Mozart ; Communion, if O Salutaris," Willing; Pater 
Noster, Mcrbecke; Antipbon, Hymn aoj. — LlT. 3 30.— 
E. 7: Psalms, Redhead; Magnificat and Nunc Dimittij, 
Wesley in F ; Antbem, "Blest arc the departed," Spohr. 
Organist and Director of the Choir, J. G. B. Elliot. 
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SUDDEN MOURNING. — Messrs. JAY are 
alwava provided with enperlenced dresamakeri and miliners, ready 
to travel to liny part of the kiitiidom, free of expense to purchasers, when 
thr emergencies of sudden or unexprcteu mourning require the immediate 
execution of mournini; order;. They take with them dresses, bonnets, and 
milllnerv. beside* material* at Is per yard and upwards from th« piece, all 
marked in plain tigsirca, and at the same prioe at if purchased at thr Lon- 
don Oeneral Mourning Warehouse, in Regent Street. Reasonable ertimatn 
Mourning at a great »aTing to large or small 



alto given 
Families. 



J A Y ' 8 , 

The London Oentral Mourning Warehouse, S45. *47. M«, iS« 
Regent Street. 

~N"Efw MUSI C~ 



" TJEART WHISPERS." New Song by ihe 

jLl Celebrated Composer, Fraiir A'lt. Words hy J. Endetuohn. 
Post free, 21 stamps, 
London : MeTzler ft Co., 37, Great Marlborough Street. 



N 



EW AND POPULAR SONGS. 

MRS. ARTHUR GOODEVE. 
There is a Ladye Sweet and Kind. 
Old Days. 
A Rosebud Fair. 
Still I wait for thee. 

Price 4«. each, post free half price. 
: MlTHLtR A Co , 37, Ore.it 



NEW AND POPULAR SONGS. 

VIRGINIA 1 ** GABRIEL 



I 



L EST PARTOUT (Oh! Weary Soul). New 

by Virginia Oahri -I. 

Price 4"., post free half price. 
! MtTZLIR & Co., 37. Great Marlborough Street. 



/CALLING THE ROLL. New Song by Virginia 

Qgtallel. The words hv C. J. Row*, suggested by Miss Thompson's 
Picture, "Calling the Roil," at the Royal Academy. 

Plice 4s., I0<t free, 44 si.imp«. 
I-ondon: Metzler & Co., ,7, Great Jlailhoroujh Strtc'. W. 

LOST. New Song by Virginia Gabriel. For 
Contralto Voice. 

Price 4*., pest free, half piice. 

London • METZLE R ami CO., 37. Great Marlborough street, W. 

DAY IS DYING. New Song by Virginia Gabriel. 
Words hy George Eliot. 

Price 4-.. po.t free, half price. 

*d Co., tt, Great Marlhorougb-street. W. 



ARDEN TOWERS. New Song bv Virginia 
Gabriel. Words by <;. T. M-taler. 

Price 4'.. post free, half prire, 
London : MET4IER i Co., 37, Great MailbuTough-strert, W. 

CAD HEART, O TAKE THY REST. The" 



by Mils Enriquca, and uiu-t enthusiastically encored, Pint free 44 stamps 
' One of the nio-t original and Happy inspiration*."— Standard. Publish* 
in two keys, o and A flat. 

London : MZTZUtl & CO., 37, Great MarlhototiRh-street, VT, 
NEW AND POPULAR SONGS 

MADAME S A Tn TON-DOLBY. 

COME FORTH, MY LOVE. Serenade. Sung 
by Mr. Edward Llovd, Ccmpoved by Madame Sainton-Dolby. 
Price 4* , post free half price. 

t * Co.. 37. Great Marlb.it ough Street, 



A STREAM OF GOLDEN MOONSHINE. New 
Song by Madame Saln'on-Dolby. Sung by Slgnnr Federki. 
Price 44., poit free half price. 
Loudon j MCT4LKR At* Co., 37, Great Marlbort'jgh Street. 



it 



r'AN-FAN." New Pianoforte Puce by the 
CcWbrated fompoi-r, Clurl, * l.rcocq. 

Pr it 3* . p st trtt half price. 
Lor.sCott : MET/LER & Co., 37, Great Mar'h«T-u;h Street. 



IR PROVENCAL. New Pianoforte Piece, by 

, the f . mpo.rr of the f> I. braced Alf," 1Mb XIII , Henri Htm." 
I' rise 3. , |.«,t dec half ptise. 
I^n-Jpt, ; MV-T4LER ft Co , |7, Great Marlt^rough Stre.t. 



METZLERS 
POPULAR HYMN SERIES. 



1. The Oate ajar for me. 

2. Safe in the arms of J 

3. We are waiting by the 

4. The Life-Boat. 

5. Come to the Saviour. 

6. More to follow. 

(rtlW»iirfiriif i i). 



Arrant; rt fur a Solo Voice, with tew 
for the Pianoforte. 

ED WA RD FJRIMBA UL T. 



cb. p< 



stamps. 



MeTzler & Co., 37, Great Marlboruugh-street, London, W. 
To Teachers of Singing-Classes. 



jyj ETZLER & CO.'S HARMONIUM TUTOR. 

Adapted for the Small and Medium Sited Instruments, 
Containing 
F.fty Eats- Air., Jtc , 

HANDEL, MOZART, BEETHOVEN. MENDELSSOHN, kc., 
Including some of the 
most Popular Hrnrtns and Chants. 
Price One Shilling ami Sixpence. 
MJ--T&LFR AND CO., »7. GREAT MARLBORO' STREET W. 



M 



ETZLER AND CO.'S HARMONIUM 

BOOK. Bein S 

Directim. for 
Tuning and Regulating 

ALEXANDER ^lARMONH/M. 



P " 

London I MeTzler'sV Co.. 37. Great 



. A. KEMP. 

One Shil'.i 



M 



ETZLER AND CO.'S HARMONIUM 

LIBRARY, Ho, 3. Containing 

Twenty-seven Sacred Pieces. 
Arranged by 
EDWARD f. RIMBAUI.T. 
Price One Shilling. 
London: MET1LKR A C<--, 37, G.eat Marlbo 



Mtgh -street. 



MAGKESON'S GUIDE. 



Now ready price 



Id Post free, is. Bd. 



MACKESON S GUIDE to the CHURCHES 
OE LONDON AND ITS SUBURFS for 1874 (ninth year or 
inue). dedicated by prrmi-«ion to the Archbishop of Cante-btiry. and the 
Bis ops of Lfindon, Winchester, nncl Rochester. With many important 
additions an I improtement*. Metzler and Co., 37, Great Marlborough 
Strevt.W.; Parker and Co.. 377. Strand: J. and G. Moaley, 6, Paternoster 
Row, E.C. ; and of all booksellers. 



NOTHING IMKiinrBl.r. 

AGUA AMARELLA restores the Human Hair to 
its pristine hue.no matter at what age. 
JNO. OOSNELl, and CO. hare at length, with [he aid of one 
of the most eminent Chemists, succeeded in perfecting this wonderful 
ia.uid. It is maw offered to the public lo a more concentrated form, and 
at a lower price. 

Sold la bottles 3s. each; also 3*., 7s. 60., and 15s. each, including Brua 
Angel Passage, 93, Upper Thames-street, London, E.C. 



T OHN GOSNELL Sc CO.'s CHERRY TOOTH 

f PASTE is greatly superior to ar.y tooth powder, give ithe tee'h 

pearl-like whiteness, protect! the tname! from decay, and Impart 
plrasing fragrance to the breath. Price I*. 6d. per pot. 



T OHN GOSNELL & CO.'s PATENT TRICHO- 

I SARON, or newly-invcuti-d HAIR BRUSH, the peculiar mechanical 
construction of which accomplishes the two operations of cleansing 
nd polish ng simultaneously. 

Angti Paasage 93, Upper 



HOLLOWAY's PILLS.— Nervous Debility. 
— Persons who frrl weak, low. and nrrvous. may rest assured 
NM serious ailment i* lotmilng in the illitance against which in tant 
action should lie taken. Ilolltiwav's Pills present the ready means of 
racltiug energetic actii'ti ?n the liver, liberating accumulated hile, and 
lifting at once a load from the spirits, and cipelling a ps isnn t orn the 
bosly. This simple urd natural method of remedying the first tendency 
to tli.rase Rises pr cvnt ease and erusuir* future safety. Hie pile, and ail 
tl'.i'se who are lr* rg fle>h. should trv these pills, which ar.- especially 
useful when the digestive s,r oilier functions are imperfectly penoenud, 
ai.d dt-inand umnediau- iurrci.iii.li, 01 111 afiitr yaars neither miud n T 
body will be well developed. 
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METZLER AND CO.'S 

NEW PART-SONGS, 



By S. REAY. 

PRICE 

The Joys of Spring. 
Wake, love, day Is breaking. 
Ye little Birds that chant of Love. 



TWOPENCE EACH. 

The Pilgrims. (Part Song for Sunday.) 
See the Rivers flowing. 
O Spring time now will soon be here. 



A LIST of the CONTENTS of MeUler & Co.'s PART-SONG MAGAZINE (Reduced price, 2d.) 

will be sent on application. 

METZLER & CO.'S PENNY PART SONGS 



ARRANGED FO 

Soprano, Alto, 



R FOUR VOICES, 

Tenor and Bass, 



By EDWARD F. RIMBAULT. 



Ring the Bell, Watchman. 
Rock me to sleep, Mother. 
Lulu is our darling pride. 
The Hazel Dell. 
Watching for Pa. 
Some folks. 

Hark! the Herald Angels .sing, and 

Christians Awake. 
Hail Columbia 
Star spangled Banner. 
The Marseillaise. 
The Watch on the Rhine 
The German Fatherland. 
The German Rhine. 
Just before the Battle. 
Just after the Battle. 
Rule, Britannia. 
The tight little Island. 
You Gentlemen of England, 
The Red, White, and Blue. 
Heart of Oak. 
British Grenadiers. 
The Bay of Biscay. 
Annie Laurie. 
God save the Queen. 
The Campbells are comin'. 
Scots wha hae wi' Wallaca bled. 
Within a mile of Edinboro* Town. 
Eulalie 
Lillie Dale. 
Annie of the Vale 
Under the Willow she's Sleeping 
Toll the Bell 

When Johnny comes marching home 
Jessie, the Flower ot Dumblane. 



Oomin' through the Bye 
Home, sweet Home 
Kelvin Grove 
Tr:e keel row 
Bonnie Dundee 
The Lass o' Gowrie 
Caller Herrln' 

March of the Men of Harlech 
Dulce Domum 

Has sorrow thy young days shaded P 

The young May moon 

Rich and Rare were the Gems she wore 

Last Rose of Summer 

Farewell! but whenever you welcome 

the hour 
Love's young dream 
Believe me, if all those endearing young 

charms 

The Harp that once thro' Tara's halls 
The Minstrel Boy 

Chorus of Musketeers. 11 Fleur-de-Lys " 
(3d.) 

The old, old Song. 

Pancake Rcndo, from " The Bohemians.' 
(2d.) 

Russian National Hymn (God save the 

Emperor). 
Russian Bridal Song. 
Blue Bells of Scotland. 
Dame Durden. 

Drink to me only with thine eyes 
To all you Ladies now at Land. 
See our oars with feathered spray. 
My love she's but a lassie yet. 
Here's to *he Maiden. 
Oh Lady fair. 



Silent, O Moylo. 
Ye Banks aud Braes. 
Auld Lang Syne. 
Meeting of the Waters. 



Arranged by G. A. MACFARREN. 

Driv the cold winter. 



Let Erin remember. 
A place in thy memory. 
Love will find out the way 



Lonaon: Messrs, METZZjILR §£? Co., 37^ Great Marlborough St. 
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MASON AND HAMLIN'S AMERICAN ORGANS. 

HEW STYLES- 
STYLE 73.— PRICE 38 GUINEAS. 



STYLE 73 — Hn Octave, 
Double RccJ. Rcionant. 
Five Stops 1. Viola. 1 
Diapason. 3. Mclodia. 4. 
Flute. 5. Von Humana- 
With two sett of Vibrators 
throughout; one of four feet 
pitch, one of eight feet ; Im- 
proved Vox Humana and 
Automatic Swell ; Self adjust- 
ing Reed Valves; Improved 
Bellows ; Knee Swell ; Ivory 
fronts to keys ; Clothed Mor- 
tise*. Heavily panelled fr»nt 
and sides, best finish. 




The Vox Humana i» a very 
beautiful addition to the instru- 
ment, and is no trickish effect 
like the tremolo and Voix 
Celeste, of which one soon gets 
tired, but imparts a very rich 
and sympathetic modulation 
to the stop with which it is 
used, such as the violin string 
derives from the bow. Besides 
this, It adds unmistakably to 
the brilliancy of the organ. 



STYLE 75— PRICE 55 GUINEAS. 



STYLE 75. — Five 
Octave, two-and-a-half 
sets ol |Reeds, Resonant, 
with Euphone. Seven 
Stops. I, Viola. 1, 
Diapason. 3. Melodia. 
4. Flute. S- Vox Hu- 
mana. 6. Viol d'amour. 
7. Euphone. Two Sett 
of Vibrators throughout ; 
one of four feet, one of 
eight lect pitch ; tw.i-and- 
a-half octaves ol Vibra- 
tors, sixteen feet pitch, 
w irh Improved Vo« 
Humana and Automatic 
Swell : Self - adjusting 
Reed Valves; Improved 
Bellows ; Knee Swell | 
Ivory fronts to Key* ; 
Clothed Mortises, ice. 
Heavily panelled front 
and sides, best finish. 




The Euphone draws 
a Set of Reeds of ne«v 
construction, and pecu- 
liar and very rich quality 
of tone, sixteen feet pitch, 
connected with the upper 
half of the Manual. Its 
effect is novel and very 
beautiful as a barytone 
solo, or in connection 
with either of the other 
stops, while it adds sur- 
pritingly to the power 
and 1 it h nets of the full 
organ. 
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The Choir, 

A Journal of Music, Literature, ana Art, 



I Subscription, including pottage, 
6d., payable in advance. 
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Registered at a Newusaper at 
General PoK-Oficc. 
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Now Ready, 

NATIONAL MUSIC MEETINGS 



M 



AT THE 

CRYSTAL PALACE, 1875. 
ETZLER & CO.'S Authorized Edition of the 

SONGS to be prepared for Competition In each Claaa. 
CLASS 8. 
CLASS c>. ... 
CLASS 10. 



It, 



Tenor. 
Bar'uom- and Ban. 



ORIGINAL EDITIONS, FULL MUSIC SIZE, 
Price 6*. 

Mr t.'leh & Co., 37, Great 

N.B.-The Solo Claw, are open to all comen complying with the Rulea 
of the National Music Meeting*. 



MR. CHARLES MACKESON is now able to 
arrange for the delivery of hit Lecturer on "Church Music," 
" Hymn*. Hymn Writers and Hymn Tunei."' "■ Phila.irhrnpy Ancient and 
Motem," «Vc.. in a limited number of place* during tbe ensuing autumn 
and wlMer. The ''lustration* of the drat named Lecture* can be sung by 
the local choir. Early applications by letter are requested, to 

MR. CHARLES MACKESON, 37, Great Marlborough Street, London, \V. 



MR. CHARLES MACKESON will deliver his 
Lecture on " Hvmns, Hymn Writers, and Hymn Tunes" at 
Darwen. Lancashire, early in September, and at Newton Abbot and Plymp 
ton S Mary, in November. 



M 



R. CHARLES MACKESON will lecture on 

at Launceston and itratton. Cornwall, in No- 



H 



AMILTON'S PATENT "UNION" 

MUSICAL NOTATION. 



"UNION" SCHOOL SINGING-BOOK, 

for Children in Singing ; containing 147 Exercise*. 



THE 

A first 

Rounds, and School Songs for two Toicea." 
— ' for3atamps. 



Price 4d. Specimen copy 



THE "UNION" SCHOOL-SONG GARLAND, 

Containing tfn Song* for Children, arranged for »ing : nc in 3 parr har- 
mony and playing. 6 N>*. at 3d. each, or complete in cloth, a*. A 
specimen No. for 3 stamp*. Tonic Sol-fa edition. No I. now ready 



price *d. 
THE "UNION" 



SACRED TUNE- BOOK. 



Containing 160 Pi aim and Hymn Tune* in all metre*, 
cloth, red edges, price 3*. 6d., short score, u.. separate part*, 1*. 6d. 



each. 



Vocal *core, 
part*, 1*. 6d. 

Harmonium score, extra large type, Handsomely bound, 7s. 6d. 



, Hamilton, Vn.lc Publiahrr, Glasgow: 
F. Pitman and Simpkin, Marshall .y Co. Londi 



THE CHOIR, 
noon, price 
. icod. C 



Published every FRIDAY after- 

Annual Subscription, including 



J Co„ 37. Gnat Marl 
(he Editor should be " 



by post aid. 

P.O.O. (00 
' Marlborough 
to him at jo, Charing Cm ',*.W 



on Verc Street Oflce), to be payable 
Street. Communication* for 



THE HISTORY OF MUSIC 
(ART AND SCIENCE), 

VOL L 

From the Earliest Records to the Fall of the 
Roman Empire. 

With Explanations of Ancient Srstems of Music, Musical Instrument*, and 
of the true Physiological Baiu for the Science of Miule, whether 
Ancient or Modern. 

»r 

W. CHAPPELL, F.S.A. 



Author of "A 



of the Ballad Literature 
Olden Time." 



MAY BE HAD OF 
Messrs. M eTzlcr & Co., 37, Oreat Marlborough -rtreet, 

Price x6s. 



/^HURCH CHORAL SOCIETY & COLLEGE 

V_, of CHURCH MUSIC, London.— The Michaelmas Examinations for 
Choral Fello » ships Ac, September land and 13rd. NOTICE.— M 
Entrance Fee* to be *ent in by September oth : Previno* 



September 16th.— W. J. 
Ro»d, Clapton, London. 



B.A., S.C.F.. Registrar, 



TO SELL, MUSICAL INSTRUMENTS of 
Every Description, alto Libraries of Music Plate* and Copyright*, 
Stocks-In-Trade. &c. Sale (devoted exclusively to this Clan of Property) 
held every month. Sintrle Instrument, inserted. Consignment* received 
at any time.-PUTTICK and SIMPSUN, 47, Leicester Square. London, 
W.C. Established 1704. 

ALEXANDRE'S HARMONIUMS. — An im- 

. \ intnsr Mock of these instruments, with the new broad reed, 

which produce* an organ-tike quality of tone, from 6 ga., St 
the Wholesale Agents*, 
METZLER tV Co., 37, Oreat Marlbor ough-sLreet W. 



"O 

Price ad. 



SING UNTO THE LORD."— FESTI 

VAL ANTHEM, Coir.po.ed by SAMUEL REAY, Mu». Bac 



This Anthem wilt be sung at the Festival of the 

* to be held at Newark, June 16th, 1874. 
Ewer and Co. 



'HE CELEBRATED HARVEST 

(Processional or othrrwiae). 
" NOW THAT THE HARVEST," 



HYMN 



Words by E. F. Ha«klns, M.A., Onm ; Music by H. O. Trembath, Mut. Bac, 
Oxon. ComiMsverof the Five Guinea Whitsuntide Priae Tune, and of the 
Five Guinea Prize Ever ing Service (College of Crganista, 1874). 

Price 2d. each, It- 7d. per d a., post free ; words only, ad. per 100. To 
be obtai i:*d of Mr. I). O. Trembath, Truro ; Meter*. Heard and Soot, Pe ra- 
ta nee and Truro, or of Metzler and Co., 17, O tat Marlborougb-itreet, 
London, W. 



W 



T. WRIGHTON'S NEWEST SQNGS. 

ONE LOCK OF HAIR. 
LILY- 
ONLY WITH THEE. 
MY LITTLE CHILD. 
Price 4*. each j poet free, half price. 

METZIXR * CO., 37. Oreat I 



t 
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A JOMRHAL OF MUSIC, LITERATURE, AND ART. 
SEPTEMBER 19, 1874. 



Belgium has just lost one of its most promising 
young musicians, Willem de Mol, who died at Mar- 
seilles on the gth inst. Herr de Mol gained the 
Prix de Rome at the Conservatoire at Brussels in 
1871, and has since directed the body of Belgian 
choralists known as the Artisans Reunis. He had 
given frequent proofs of his talents as a composer, 
and had only just completed an oratorio entitled 
The Seasons of Life. 



A very appropriate designation is to be given to 
a new order which is to be established by the Em- 
peror of Germany, and which is to be conferred ex- 
clusively upon distinguished musical and dramatic 
artistes. It is to be called the Order of the Lyre, 
and it may be inferred from this that the badge to 
be worn by its fortunate possessors will be the 
ancient and expressive instrument. " O had I 
Jubal's lyre," will in future be a popular air among 
German musicians. 



Herr Wagner's path to glory docs not seem to 
be as free from thorns as he doubtless would wish, 
for in reply to his demand that all the artistes 
should assist in the Bayreuth performances without 
charge he has received some very natural and 
practical refusals. Herr Wagner is, it seems, 
furious at this interference with his plans, and has 
vented his spleen on the managers, who decline to 
lose the services of their best singers. Altogether, 
the prospects of the scheme are not of the most 
promising description. 

The position of bandmaster in the French army, 
which is, of course, a very different position to that 
of the non-commissioned officer who holds a cor- 
responding rank in the English forces, appears to 
be much coveted, and last week, at a competition 
for a vacancy at the Paris Conservatoire, there 
were a hundred and six candidates. The jury, 
headed by M. Francois Bazin, and including several 
eminent French musicians, has patiently investi- 
gated the claims of this large body of candidates, and 
has decided that fourteen were competent to under- 
take the duties of bandmaster, and twenty-six of 
under-bandmaster. 

Mr. Arthur Chappell has done so much for 
Chamber Music in England, that musicians of all 
sorts and conditions will hear with satisfaction that 
he intends, in conjunction with Herr Meyder, the 
ohef d'orchestre of Drury Lane Theatre, to com- 
mence a series of Wednesday afternoon orchestral 
concerts at S. James's Hall, at the close of next 
month. The band will number sixty performers, 
and fr;>m all \vc hear, there is every probability 
that the performances will even rival in interest, as 
far as the programmes are concerned, those of the 
Crystal Palace. In any case, the scheme is sure to 
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be conducted on the highest artistic principles, and 
we cordially wish it success. 

Those of our readers who have followed the his- 
tory of the Three Choirs' Festivals from their com- 
mencement, will read with interest the admirable 
sermon by Canon Barry, which we print in another 
page, and the preaching of which will probably be 
remembered hereafter, as the first step towards a 
return to the original plan and design of these 
meetings. In a letter which we also give from 
Thursday's English Churchman, a correspondent of 
that paper makes the very practical suggestion that 
a large hall should be built at a central point, easily 
reached from each of the three cathedral towns, and 
in which the secular concerts might be held. This 
suggestion, if acted on, would at any rate meet 
one of the main difficulties connected with the 
question. 

Whatever Herr von Biilow may think of the 
merits of Verdi's new Mass, the composer's com- 
patriots evidently esteem it very highly, for they 
have not only received it with enthusiasm, but they 
have been conferring honours on the French mu- 
sicians and critics who were concerned in its per- 
formance, and in the subsequent duty of criticizing 
the work. In this connection M. C. du Locle has 
just received the order of S. Maurice and S. La- 
zare, and M. Escudier has been decorated with 
the Order of the Crown of Italy. Meanwhile, 
Signor Verdi seems to be determined to prevent his 
Mass from being performed except under the most 
favourable auspices, and he has just obtained a de- 
cision in the courts at Bologne which will put a 
stop to an intended performance of the work, with 
an accompaniment of four pianofortes. What 
would the Maestro say, if he could hear the Tra- 
viata given at a provincial theatre by some of the 
travelling English Opera Companies, with a band 
in which the conductor supplies all the brass, by 
playing with his left hand upon a harmonium, 
judiciously concealed below his desk ? 

The Athenaeum is, we see, protesting against the 
practice of some of the provincial daily papers, in 
quoting week after week all the best items in its 
literary gossip without acknowledgment. As we 
are perpetually subject to a similar form of unprin- 
cipled filching, on the part not only of the country, 
but of the London papers, we can feel for our con- 
temporary, although we fear his protest will be 
useless. The Globe, the Evening Standard, and 
the little Echo, are the chief offenders, and quietly 
appropriate not only original items of English news, 
but also special foreign notes, which we have the 
trouble of collecting and translating, but which 
they proceed to reprint in the most unblushing 
fashion. Occasionally, indeed, there is honour 
among these, as among other thieves, for after 
quoting four or five items, they acknowledge one 
by way of variety. This, however, is the exception, 
and not the rule, and thus that /onderful weekly 
column of Literary and Art Gossip, which comes 
out so conveniently in our daily contemporaries on 
Saturday, just after the issue of their weekly con- 
temporaries, is practically merely a rechauffe. We 
have, uf course, no objection to the silent tribute 
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to the merit of our paper which is implied by this 
constant purloining of its best paragraphs, but at 
the fame time we commend to the London journals 
an .honest practice adopted by several of their 
country contemporaries, as by the Kent Herald for 
instance, which, while quoting regularly from our 
columns and from the Athenaum, always heads its 
extracts with the name of the paper from which 
they are taken. 



A Musicians' Club. 




[HE complaint of a London chorister to 
which we recently alluded as to the almost 
utter impossibility of obtaining refreshment 
in London at hours when it is obviously 
required by men engaged " in choirs and places 
where they sing," has in it a sound reality which 
is very slightly appreciated. By the pressure of 
the various Acts of Parliament passed to make all 
men miserable, while a few are made sober, the 
ordinary places of refreshment for man and beast 
are closed at hours when it would t>e most conve- 
nient for the men at least to obtain it, and if an 
unfortunate individual has no friends with whom 
he can spend the hours of Sunday afternoon which 
intervene between the closing of the hotels and 
inns at about three o'clock and their reopening at 
six, just too late to enable him to obtain a cup of 
tea or coffee, he is compelled cither to patrol the 
streets, or to sit in a park or public garden, both 
of which expedients are apt to prove unpleasant 
in cold or wet weather. Thus the chorister who, 
whether paid or unpaid, goes through a good deal 
of hard work for the benefit of his brethren is prac- 
tically debarred from enjoying the ordinary com- 
forts or even the necessaries of life on a day when 
he is giving up his time and often is expending 
considerable sums of money in order to come up to 
town to assist in a choral service. In addition to 
choirmen there are of course numerous choir- 
masters and organists residing in the country, but 
undertaking metropolitan duty, who are similarly 
circumstanced, and for whom the law has not a 
grain of pity although for the convenience of 
gentlemen who wish to remain in the streets at 
hours when all peaceably disposed citizens are in 
bed every consideration is shown. This of course 
represents the matter purely as a seventh-day ques- 
tion and as such it is certainly well worthy of con- 
sideration as affecting the interests of a large body 
of men who are in the main really public bene- 
factors. 

But apart from the mere hebdomadal needs of a 
section of the world of musicians there is wc be- 
lieve another and a wider view of the subject, 
which contains within it the minor case just stated, 
as affecting the interests of musicians generally, 
and the question naturally suggests itself whether 
a Musicians' Club might not conveniently be es- 
tablished at or near Charing Cross. Of the need 
tor such an institution there can be very little ques- 
tion. A club now-a-days is far from being merely 
the expensive luxury of the wealthy or the aris- 
tocracy, it is little short of a necessity among all 
sections of society. There are men of course who 
pooh pooh all attempts at centralization and who 
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forgetting the duty of "loving your neighbour as 
yourself" simply acton the second clause of the 
in, unction, which a certain comic song has made 
the property of every street boy, but those who do 
not wish to live solely for themselves, and very few 
can afford to do so either mentally or socially, are 
ready to admit the benefit of any scheme which 
brings men together pleasantly and serves to rub 
off the angularities incidental to professional life. 
In this respect musicians have hitherto been almost 
alone in their isolation, if we may use what looks 
like an Hibernicism but is in reality neither more 
nnr less than the truth, for musicians are we be- 
lieve the only men who have persistently ignored 
the great fact of their nature that they are gre- 
garious animals. The world has so perpetually 
dinned into their ears the fact or fiction that music 
generates jealousy and spite and that, to use the 
brutum fulmen of the anti-choral service preacher, 
discord is inseparable from any body of musicians, 
that at last they have arrived at the adoption of 
this belief as a part of their professional creed and 
hence the difficulty of forming any sort of musical 
association of a lasting character. That the idea 
is as baseless as its promulgators are many of them 
brainless we have little doubt, and therefore we see 
no reason why musicians should not on the com- 
mon platform of a club for purely social purposes 
meet together like any other body of men. It may 
be argued indeed that class clubs are unsatisfactory 
and encourage a disposition to "talk shop," and 
that if musicians met constantly they would, when 
they had exhausted all the professional topics of 
the day, be compelled to discuss the key in which 
the door creaked or the timbre of the waiter's voice, 
but of such dangers we should have little fear. 
Class clubs exist and are unquestionable successes. 
The Army and Navyfraternise at the club which bears 
that name and at the Senior and Junior United Ser- 
vice Clubs. Theatrical men meet on acommon stage 
at the Garrick and Junior Garrick. Artists, using 
that term in its more confined sense, have an Arts' 
Club. Medical men have their Medical Club. Tra- 
vellers have their bourne where they meet and 
talk over their feats and discoveries. University 
men have the old and new "Varsity" Clubs where 
they prolong the days of college life. In short 
there is scarcely any profession which has not its 
special club and where that club has not several 
imitations. For musicians on the other hand there 
is no place of refuge except the old established 
general clubs, entrance to which is difficult of 
attainment and which is at the best a costly pro- 
cess. If then a new club could be formed not 
only for professional but for amateur musicians it 
would we think not only prove a boon to men 
whose engagements often leave them an hour un- 
filled when they would be glad of such a resort but 
it would also tend to form a bond of union which 
might be used advantageously for other objects. 
Perhaps some of our readers may be inclined to 
give definite shape to the ideas which we have thus 
set forth. 



A new Jewish synagogue has juit been opened at Paris, 
with an elaborate musical service, a full band and choir, and 
some distinguished artistes assisting:. The officiating rabbi, 
M. Beer, is wid to |vn<rj; -\ rmjrnitiecnt haw voice. 
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A Souvenir of Mozart. 




IT the Arts Exhibition at the Corps Legis- 
latif at Paris, which has just been held in 
aid of the natives of Alsace • Lorraine, 
there were several musical relics of singu- 
lar interest, and among them a piano which had 
been constantly used by Boieldieu and Herold, and 
the violin with which Paganini used to electrify his 
audiences, More noteworthy still was the MS. of 
Don Giovanni, belonging to Mdme. Viardot, and a 
bdton which had belonged to the great composer. 
On the bdton, which is of carved ivory, the following 
phrase is engraved, the melody of which will be 
familiar to all lovers of the opera just named : — 
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This bdton, which had been used by the master 
at Salzburg, was purchased by M. Jubinal, from a 
choral society at that town, which had preserved it 
since Mozart's death. Another magnificent jewelled 
baton, presented to the late M. Fe'tis by one of his 
pupils, was also exhibited. Many ancient instru- 
ments were also included in the collection, which 
seems to have possessed the greatest interest for 
musicians, but of which the London correspondents 
of the daily papers, notwithstanding their com- 
plaints of the dearth of news, have told us nothing. 



Moscheles and his Contemporaries.* 

SEVENTEENTH NOTICE (i8 4 »). 

The year 1842 was a melancholy one for Moscheles 
as his children who were suffering from scarlet fever 
Music however came in as a consoler for he tells us 
that Benedict and he were studying Rossini's Stabat 
A/attr, with their class, which had just become known 
to him. His verdict upon the work strikes us 
as being good for all time. " It is a model of 
' singableness ' but it is not sufficiently church- 
music to my taste ; his solitary fugue is clumsy. 
The criticisms on the work are very various ; some 
agree with me, but the majority delight in the cap- 
tivating Italian phrases which I admire too but 
which I cannot think are in the right place." The 
year also brought with it Spohr's symphony for 

* Lite of Moschelea, with (election* from hit Diaries and Cor- 
reipoudence. By hi* Wife. Adapted from the original l 
by A. D. Coleridge. Two Volume*. Hunt and 1 



double orchestra played for the first time by the 
Philharmonic Society. Of this work Moscheles 
says : 

It has alt the great qualities which one know* and lore* 
in Spohr: beautiful treatment of the subjects, admirable 
modulation and instrumentation, but there it a want of novelty 
in the leading idea*, and I should like more episodes and con- 
trasts ; so much unity leads to monotony. It may satisfy the 
harmonist, but there is too much sameness throughout. The 



orchestra played zealously and • con amore,' but the work was 
only moderately applauded.' 1 

Among the new players of the year was Rubin- 
stein who, says Moscheles, " has fingers light as 
feathers and with them the strength of a man." 
But there was another event in the musical world 
of even greater popular interest — the first of Jullien's 
concerts. Of this Mrs. Moscheles writes : 

Wc have a novelty more interesting to them than 
Christmas trees — I mean Jullien's new Promenade Concerts, 
Drury Lane Theatre is converted into a large room, in 
which the 'one shilling ' public trecly circulates, regardless 
of tne music ; the boxes are filled by the haute rol e. Jullien 
directs a good orchestra, sometimes with a baton, sometimes 
playing a ' flauto piccolo,' which with its shrill tones marks 
the rhythm. Alter each piece he throws himself hack as if 
he were exhausted, on a red velvet arm-chair; his dress-coat 
discovers half a mile ot white waist-coat ; his dance-tunes, 
strongly spiced with drum, bassoon, and trumpet, are 
attractive to all, but specially to the schoolboy, who would 
not think it Christmas if he did not go to Jullien's concerts.*' 

In 1843 came Hall6 from Paris. He is described 
with little comment by Moscheles as " very fond of 
playing Chopin's music." Sivori and Ernst and 
Spohr, the king of violinists, were too among the 
lions of the season, and Moscheles with his brother 
artists gave the composer of the " Weihe der Tone" 
a dinner at Greenwich at which Moscheles was 
placed next to him to interpret the proceedings and 
the speeches. Among the other notes is a mention 
of an excellent performance of Mendelssohn's 
Alhalie at Mr. Hullah's house with Moscheles at 
the piano. 

Joachim came with 1844 and here is the first im- 
pression of his playing, 

" Joachim, a boy of thirteen years ot age, has come to 
London, bringing with him a letter of recommendation from 
Mendelssohn ; his talent, however, is his best introduction. 
We organized a small party expressly for him ; I listened 
with delight to him and Emily playing in Mendelssohn's 
lovely 4 D minor trio ' ; after that I was fairly taken by 
surprise by Joachim's manly and brilliant rendering of 
David's « Variation* ' and De Beriot's 'Rondo.' Mendel- 
ssohn is right, here we have talent of the true stamp." 

A continental tour filled up the year and in its 
course Moscheles was introduced to another now 
famous artist. " Jaell " he writes " brought me his 
marvellous boy Alfred ; he is only ten years old 
and played my 1 Nursery Tale' wonderfully well." 

The next year found the musician still abroad 
playing before enthusiastic audiences at Berlin but 
not as it would appear reaping a golden harvest 
owing to his heavy travelling expenses. Just before 
his return to England he writes the following amus- 
ing note : 

" I heard Fclicien David's ' Doiert,' with its piquant 
original melodies and harmonies illustrative of Oriental life. 
The * March of the Caravans,' with its Clarinet Obbligato, 
and the descriptive scene with the sunrise pleased me, but on 
the whole the subject is treated in the light Frenchified 
manner. I have heard also a ' Quadrille and Polka Opera,' 
by Verdi, tor voices, key-bugles, trombones, and big drums; 
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it is called ' Eriuni.' The next evening, by way of a con- 
trut, we had at the Anticnt Concert a 4 Concerto by Emilio 
del Cavaliere,' composed in the year 1600, for the violino 
franccse, chitarra, tcorbo, arpa, orgatio, violino, 5cc. The 
well known ' Romancsca ot the ijlh Ccutury ' reminded me 
of hoop-petticoats and powder." 

In the autumn he started for Bonn where he was 
present at the Rhenish Festival, of which he 
gives an amusing and enthusiastic account. 

The year 1646 brought with it to Moscheles a 
bitter breaking of many friendships in his farewell 
to London on accepting the Leipzig professor- 
ships. Before his decision he wrote thus to his 
father-in-law: 

44 You will understand, from the enclosed copies of letters 
just received, the progress of my Leipzig negotiations. I 
fed more inclined than ever to give up my position here. . . . 
Ot course, my wife and I hilly discuss the all-important 
point j we are completely agreed in this, that "in the nutter 
of material comforts we shall not expect to find London in 
Leipzig, but these luxuries we shall not miss, if I realize all 
1 anticipate from the art atmosphere, and in my new 
vocation I shall find come compensation for the many dear 
and kind friends we leave behind. Parting from them 
individually, and, indeed, from the English nation generally, 
will cost us a bitter pang, tor twenty-four years of un- 
swerving kindness has 'aid upon us obligations which we can 
only pay with life-long gratitude. On the other hand, we 
shall come nearer to you all— that will be delightful. My 
acceptance of the post must, however, be weighed well, as I 
am the father ot a family. 1 beg you will continue your duties 
as President ot the Council on the Moscheles interest, and 
send me the protocol of each sitting ; but don't let us worry 
ourselves upon the matter, for, whatever fortune may have in 
store for us, my wife and I are such a happy pair that we 
should be quite content to live in a cottage, as long as we 
could educate our children so well that they may never feel 
the want of great riches. With regard to yours.lf, I shall 
ever remain the same in London or Leipzig, 

44 Your faithful son-in-law, 

44 1. Moscheles." 

Ultimately however he decided to go but not till 
he had been to the Birmingham Festival and heard 
Elijah of which he writes with the utmost enthu- 
siasm. On the day following its performance we 
have this note : 

" Mendelssohn achieved his most brilliant triumph in this 
day's performance of his Elijah. In my opinion this work 
has more vividness and more dramatic variety than S. Paul, 
and yet it is written in the purest oratorio style, and places 
him yet another step higher." :,Mrs. Moscheles adds : *« Yes, 
Mendelssohn's triumph at yesterday's performance was some- 
thing quite unparalleled and unheard of. I think eleven 
numbers had to be repeated, and that too amid a storm of 
applause and clapping of bands, demonstrations usually 
forbidden ; but on this occasion all attempt at restraint was 
hopeless, the noisy scene reminded me of the pit in a theatre. 
SUudigl was a magnificent Elijah. Phillip, the bass singer, 
admirable, and Mendelssohn was particularly pleased with 
the singing ot the two Miss Williams.' " 

The record of the year closes with the following ex- 
pression of genuine satisfaction at the new life at 
Leipzig : — 44 We are truly happy in our intercourse 
with the Mendelssohns ; not only he, the amiable, 
intimate friend, but his wife and their charming 
children becoming daily more and more attached to 
us ; and what a happy household it is ! The abun- 
dant means at his command are never squandered 
upon outward show, but judiciously spent on a 
well-regulated, comfortable household. Their prin- 
ciples and ideas are entirely in conformity with our 
own ; they, like ourselves, love to welcome friends 
or interesting guests cordially, but without cere- 



Music in Harvard College. 

We have seen v-hat opportunities in the way of scientific 
musical instruction the University provides for the tew under- 
graduates who have the taste and time for it anungso many 
other studies. We have seen that the course covers a good 
deal of ground, and is perhaps as thorough as can reasonably 
be expected ; but that, naturally enough, among young men 
seeking only general culture, or looking forward to the usual 
professions, only a very tew are found who care to study 
counterpoint and cxtcisc themselves in the composition of 
Fugues. Meanwhile, as we have said, the practice ot music 
among the students has ben left altogether to the musical 
clubs, which do not fall under the official eye of the musical 
Professor. These are purely voluntary social unions ; little 
groups who like to sing or flute together, and go serenading ; 
and who hitherto, until within a few years, have been con- 
tent with music of a very ordinary, popular character, aim- 
ing at no artistic standard, but finding pleasure in learning 
fur themselves, after a fashion, to sing or play the glees and 
part-songs, the airs and waltzes, marches and potpourris, 
which happen at any given time to be in vogue. Moreover, 
they consist of very uncertain material ; their ptrtonntl is 
always fluctuating ; one year the group is comparatively 
large and possibly select ; the next year it may dwindle to a 
quartet or lets. This plays hap-hazard with all tendencies 
ot progress. 

There are at present two clubs. One is the 44 Harvard 
Glee Club," the successor of various Glee Clubs which have 
risen and gone down from time to time like bubbles on the 
stream of college life ; but this one has kept itself up since 
18$ 6, when it was founded. The other is the instrumental 
club, the old fluting, serenading band, which has existed ever 
since the year 1808, with varying fortunes, the 14 Pierian 
Sodality." (It was among past members of this little club 
that the " Harvard Musical Association" of Boston sprang 
originally in 1837). These two clubs have of late years 
given occasional concrts together, sometimes in Cambridge, 
sometimes in neighbouring cities, and have thus afforded op- 
portunities ot judging whether the musical standard and ac- 
complishments among Harvard students have kept pace with 
the general musical progress of our people. Of the Glee 
Club we may say, that we listened to some ot its chorus and 
part-song performances one evening last Spring with almost 
as much satisfaction as we have ever received from the best 
male part-song clubs in Boston con cert -halli. The number 
of voices was small, only sixteen, but of fresh, pure, telling 
quality, and well balanced ; and they had acquired, under 
their young director, who has just graduated, Mr. Arthur 
Foote, of Salem, a precision, careful regard to light and 
shade, and good expression, worthy ot our older choirs whose 
membership is more enduring. And their selections com- 
prised many of the choicest pieces sung of late by the 
"Apollo:" for instance, the 41 0 Isis* 1 chorus from the 
Mugi'e Flute, the ' 4 Vintager's Chorus" from Mendelssohn's 
Lor riff fragment, Hauptmann's pait-song, "Surely it is very 
strange," Gade's, 44 Oh Winter !" Hatton's Sailor Song, 
and a variety of Horatian, academic, patriotic, light and 
merry strains, such as college youths and their young lady 
friends delight in. It would be still more in keeping with the 
academic atmosphere and culture, could such works as Men- 
delssohn's Anlijtoae and OUiput music be heard within the 
college walls from students' voices : but that requires condi- 
tions that do not yet exist : shall we ever have them ?— At all 
events here is something quite in advance of what the old 
singing clubs could show in former times. 

The 41 Pierians," in the concert to which we allude, exhi- 
bited a still more striking contrast to the old days, when the 
instrument ot the college amateur was almost invariably the 
flute, and when the college yard (out ot study hours) was as 
full of the hum of flutes, and much more discordant and be- 
wildering, as the Common is with the chirping of sparrows. 
There were, to be sure, now and then a clarionet, a French 
horn (we had two in our day), a trombone or two (for that 
heroic, biblical hujre brazen 44 trump " had charms tor your 
collegian, — we have seen one of our learned statesmen, lately 
honoured with a high degree at Cambridge, England, blow- 
ing one on Exhibition day) ; post-horns and cornets (at one 
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time these took the fancy strangely of the young men who 
played oat ot windows,— probably because their tones were 
quite as sentimental and more powerful-smooth than the ever- 
lasting flutes) ; now and then, too, a bass horn, or a " bass 
viol " (violoncello), and, rara avis ! once in a great while a 
fiddle call it, lor the violin was more despised before its day 
ol recognition came here, than ever flute or cornet was ! A nd 
so they made music ; sometimes all flutes, when they kt ptih 
to themselves ; sometimes proud with the rare complement of 
boms and bass, when they went serenading, and the favoured 
belles listeued with kinder ears than the bored parents. But 
of late years the violin has taken its due precedent as a fit 
instrument for gentlemen, and this ot course has given a new 
turn to the college music, moulding it to somewhat finer 
issues. Wc think the beginning ot a band led by violins, 
with 'cello, &c, and with piano, too, to eke out the slender 
harmony, was made while that heroic young martyr of the 
late war, Col. Shaw, was in college, who had some mastery 
ot the violin. That was some seventeen years ago ; since 
then the violin, we believe, has kept its place among the 
" Pierians," and the tendency of the club has been more and 
more toward the character and proportions of a small or- 
chestra. In the concerts of last Spring, they numbered two 
first and two second violins, one or two violas, two 'cellos 
and a double bass, besides flutes (reduced to the orthodox 
pair), a clarionet, trumpet (it wc mistake not), and service- 
able hands at the piano in the background. In short the out- 
line ot what may one day be a bona fide orchestra ; and their 
performance, under their energetic conductor of the year be- 
fore, now a member of the Law School, was in point of 
spirit and precision creditable, although it will cost more ex- 
perience to keep the wind in exact tune with the strings. 
Already they have gone so tar as to try their powers upon a 
Haydn Symphony, a Mozart Overture, Ac., and with encou- 
raging results, we are told. 

Indeed this would open altogether a cheerful prospect, but 
for the fatality of college life, that classes graduate and go 
away ; the happy conjunctions of Pierian stars of one year 
are all broken up the next year, and there may be none equal 
to succeed them ; in any case the progress comes to a short 
stop, and the little would-be orchestra has each year got to 
reconstruct itselt de novo. The same, too, with the lingers. 
Now, since the college lias got so far as to have a teacher ql 
music, and to give him the rank of " Assistant Professor," 
who may some day ripen into a full Professorship, is it not 
worth considering whether, under the auspices of such a 
professor, supposing him to be ' live man" enough, and have 
the quickening faculty, some more permanent, as well as 
larger, organisations may not be formed for the practice in 
the college ot both vocal and instrumental music ? Cannot 
the rauks be recruited from the professional schools, the 
resident graduates, the scientific school, and even from the 
families of the professors and the friendly neighbours ot the 
dear old University? In this way an effective chorus of 
mixed voices might be built up, and the classical master- 
works be beard on classic ground. Societies thus constituted 
might preserve their identity from year to year, and keep on 
improving ; the only variable element would be the under- 
graduates, and this could be allowed for on some system that 
would guarantee the integrity of the organisation as a whole. 
But tor all this, no doubt it will be said that Alma Mater 
lacks pecuniary means, and where are the generous founders 
wiiom one might expect to see among her wealthier music- 
loving tons ? As yet there is no foundation even for a single 
chair in music And with this hint wc pause tor the present. 



Canon Barry on the " Three Choirs' 
Festival." 

Tije Gloucester Festival was brought to a termination by a 
special service held in the nave ot the cathedral on Friday 
evening. It commenced with a hymn followed by a short- 
ened form of Evensong. The Rev. Dr. Barry, canon ot 
Worcester and Principal of King's college, London, was the 
preacher, taking tor his text the words— " Having every 
one ot them harps and golden vials full of odours, which are 
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the prayers of the Mints. And they sang a new song." 
Revelation v. 8, 9. In relation to the festival he said : — 

" Music is the aid and vehicle of worship. This it is which 
is set forth in the text, representing many other passages which 
recur at once to the memory from the wonderful book ot 
the Apocalypse. This it is which is obviously suggested to 
our thoughts by our special service to-night. There are 
some aspects of controversy gathering round this ancient 
festival, which in due time and place must be faced. On 
these it would ill become me — a stranger in this cathedral, 
preaching only by the express request of those in whom is 
vested the responsibility of its celebration here —to touch. 
But the institution of this service of to-night, superseding a 
gathering of secular gaity, and closing the festival with the 
same worship with which it began, seems to invite the 
preacher to deal with that which was undoubtedly the 
original purpose ot these festivals, and by their accordance or 
discordance with which they must ultimately be judged. 
The true nature of worship, and the function of music in 
ministering tolworship — thes.' are old, familiar subjects. But 
yet at times I have thought that our very familiarity with 
them is apt to dim the clearness of our conceptions of what 
they really are. Besides this it is certainly true that our 
own times are times growing very rapidly in various develop- 
ments in the idea of worship and in the cultivation ot all 
kinds ot music which can be pressed into the services of the 
sanctuary. It may not be out of place, e»en after a short 
three years' interval, to seize such an opportunity of going 
back upon what has been often dwelt upon before, and to 
ask ourselves whether the lapse of time has thrown any new 
light upon what in itself is old. It may be especially timely 
so to do if it is likely that any changes should be about 
to pass over the form of celebration into which this ancient 
lestival has gradually come. Pardon me if in so doing I 
seem to thrust into a secondary place the call ot the charity 
ot which I am to be the mouthpiece to-night. Far be it from 
me to slight for one moment the dignity which attaches to 
any work of charity, especially when from the beginning its 
offerings have formed an integral part of the highest worship 
ot the Christian church. Far be it from mc to hide from 
you the increasing urgency of the claims which this par- 
ticular charity has upon you in days which both absolutely 
and comparatively are diminishing the means ot the clergy, 
and their power to provide tor those whom they leave behind. 
But I would remind you that the object of charitable con- 
tributions has no right to hold other than a secondary place. 
The meetings of the Three Choirs were not devised as a 
machinery for gathering such contributions. It they are so 
looked upon, it would be difficult to repel on their behalf 
the charge ot cumbromnei* and extravagance. I should be 
loath to defend a machinery, the cost of which is, it I mistake 
not, nearly tour times the sum which it gather* in for the 
widow and the orphan. I should be still more loath to think 
so meanly ot the liberality ot these wealthy dioceses as to 
suppose that only by such machinery could the moderatc|sum 
which is every year devoted to our charity be drawn from 
them. But the tact is— and it should be carefully considered 
when thetrue nature and object of ourfestivalsarescrutin : sed — 
that the charitable contributions were but an after-thought— 
an appropriate and beneficent aftei -thought, but an after- 
thought siitl. The meetings ot the choirs were organised 
simply for the purp-we of celebrating and stimulating the 
choral music : and this purpose was distinctly subordinated 
to the still higher idea of increasing the grandeur and solemnity 
of the worship of God in our cathedrals. In the days when 
music, at least in any but its simplest forms, was at best only 
tolerated in our Church ot England, and allowed to linger in 
our cathedrals as a remnant of antiquity as absolete as their 
own Gothic architecture was ignorantiy thought to be, who 
can estimate the debt ot gratitude due to those early gather- 
ings tor the furtherance of the high objects tor which they 
were founded 1 jo {years ago ? In days like our own, when 
musical enthusiasm is awakening on every side, and when, as 
usual, it has its excesses and vagaries, and is tempted to gratify 
passion tor effect at any cost, who can doubt that these 
festivals may still do a great work— not now in stimulating, 
but in guiding and ennobling the love and useot music in the 
worship of God." The rev. gentleman then dwelt at some 
length on the nature of true worship, which he defined as 
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• the act of conscious and direct comrounion of the soul with 
God.' He continued: " There is an action ot the soul of 
which our nature is capable, that is emotion, passion, or 
enthusiasm ; giving warmth where the spirit gives light, and 
giving energy where the spirit gives guidance. Both have 
their functions in worship. Besides these, there is a power 
ot which we know not to which it belongs, because it seems 
to link the spirit and the soul, and thought and emotion 
together, and to make them one. That power is what we 
call the power of imagination, and to that power it pleases 
God to speak by the intensity and breadth of beauty in the 
nature of maiij and in the word of His revelation. This 
power of imagination has its place in worship, not exactly to 
lead it to light, or to stimulate it to warmth, but lather to 
give it unity, to fuse light and warmth together, as in some 
rich sunset glow. By thought we contemplate the awlul 
reality of God's piescnce, by emotions of mingled tear and 
love we recognise His goodness and our sins, and it is 
imagination which bows down in adoration before His glory. 
It is then that we worship in what the Psalmist calls the 
beauty ot holiness. Worship is marred and broken in unity, 
alternating between the coldness of pure thought and the 
wildncss of mere passion, it this intermediate power be want- 
ing. It is this power which music so emphatically lays hold 
of. It is through it that music has that place which has 
always been given it in the worship of every age and of every 
people on earth, and which, as every page ot the Apocalypse 
tells us, in what I dare not call mere metaphorical language, 
it shall claim still|more fully in heaven. Music is the poetry 
ot the people. It lays hold ot the whole nature ot many who 
must always feel more than they think, and to whom what 
we properly term poetry is a scaled book. You should 
know its manifold powers, for you have listened to it this 
week in all its various forms. Vou have heard the lower 
type ot descriptive poetry which tells the tale ot creation ; 
the marvellous beauty of the Hymn of Pratt!, bright in its 
thanksgiving, yet with an undercurrent of sadness such as 
suits the nature and life ot humanity as it is in this world ; 
the dramatic power which makes the struggle of good and 
evil, of Baal and the Lord Jehovah, live to you again in the 
grand Story of Elijah, or which in less vivid but more 
pathetic strains shows you that struggle sinking into full rest 
before the throne of Judgment ; the supreme beauty of the 
immortal music, now dramatic in its vivid representations, 
now lyric in its profound expression of feeling, but raised 
in both aspects into the higher sphere of an almost direct act 
ot adoration and worship in which the very form ot our 
Mtuiab is presented to the eyes of our imagination, and the 
verv words of Holy Scripture are coloured, so to speak, 
with a richness of meaning which to our duller eyesight they 
might themselves have failed to show. Who can estimate 
the power ot such music through the imagination to engrave 
truth upon the mind, and to cause it to sink into the heart? 
Suffer me to remind you that there is room in acta of worship, 
as for the simple music in which all voices actively join, 
each making its own, so also for the higher and subtler music 
under the guidance of which we hold ourselves halt-pas- 
sively, and follow it in a quiet sympathy, with attention 
rather than with the enthusiasm of the active union of voices. 
It concerns the spirit and energy ot humanity that our indi- 
vidual soul should act, think, and feel for itself, but it concerns 
equally the unity and collective progress of humanity that 
each individual should be taught by society. If God at this 
moment has put any thoughts into your hearts, are they the 
less your thoughts because they have been suggested by word 
oi mine ? So also it is in the midst of our worship. Men 
talk of congregational music as if it alone should be heard in 
the church. Wc accept the maxim, but ask, is not that 
music also congregational to which all the congregation listen 
in hushed and solemn sil. nee, led on by it, half-unconsciously, 
through deep thought and intense emotion ? It is well that 
our cathedral service, w hile retaitiing its more subtle and sci- 
entific music, should have found room for the simple chant 
or hymn in which all voices join. And it is well that our 
parish churches should keep mainly to the simpler music tor 
the voices of the people, and in measure introduce the anthem 
of the higher type, in which the choir alone should be heard, 
and the ears only of the people join. There is room for both. 
Never may the day come when either shall absorb or drive 



out the other. It was tor the cultivation especially of the 
higher music that these festivals were founded, now 150 yean 
ago, long before the birth of most of the great masters oi the 
art to whom you have listened in days just passed. For at 
least thirty years this object was exclusively pursued. No 
music was heard in the cathedral but the music of the 
Church service. It was nearly thirty years more before any 
oratorio, except the Mtttittb, ever established itself there. 
Not till a few years ago was the opening service deposed from 
its original place of dignity, and for the sake ot an additional 
oratorio banished to an early and comparatively scanty con- 
gregation in the morning. This year we see thankfully some 
progress made towards the restoration to its right place ot 
absolute supremacy, to which all else should be emphatically 
subordinated. May I without trenching on forbidden 
ground hope that this step is but the beginning, and that each 
year more may be done to restore the celebration of God's 
service to yet fuller grandeur and richer beauty, and to en- 
courage each year some new contribution from those who 
can well give it to the treasures of the Church music of the 
past, dedicated already to the sacred use of that service." The 
rev. gentleman then pointed out that oratorios in the first in- 
stance were most distinctly intended to be adjuncts to, and 
preparation for, worship. Subsequently he continued : — " If 
there be anything which goes against that spirit this must 
be swept away, or it never can have the right or power 
to keep its footing here in a place which is for God's worship 
only." The rev. Canon concluded with an eloquent appeal 
on behalf of the widow and orphans' charity. 

A special musical interest attached to the morning services 
in the choir of the cathedral, by reason of the introduction of 
several of Dr. Wesley's finest anthems. These were " O 
Lord, Thou art my God," " Wash me throughly," and 
(Friday evening) " Praise the Lord, O my soul." Apart 
from these, the singing of the "Three Choirs" at these ser- 
vices was by no means remark able for unanimity. 

The following statement of the attendances and collections 
during the week ; together with the foregoing report of Dr. 
Barry's sermon, ts taken from the Qloucetter Journal: — 

"Tuesday morning, 739 ; evening, 1,196. Wednesday 
morning, 1,619 ■ evening concert, 418. Thursday morn- 
ing, 1,169 ; evening concert, 75c. Friday morning, a,»76. 
Thus the total number attending the festival has been 8,19a. 

" The collections each day were as follows, amounts 
contributed at the usual daily services, which were small, 
being included : — 

Tuesday — Morning service, £66 10s. 

8d. { morning performance, £140 

14s. jjd. } evening service, £3 js. ; 

evening performance, £14 3s. 40!. ; 

total *44 it ji 

Wednesday ioj 19 II j 

Thursday 100 j 10 

Friday (evening services about £41) IJ4 « 3 

Total £644 8 4 
The daily collect ions at Gloucester in 1871 amounted to 
£6os 17s. 4d.. but the contributions of stewards afterwards 
sent in made the highest total ever reached at Gloucester, 
£t,i6a. This year the stewards will, as usual, subscribe 
£5 each, making £575, and it the subscriptions from other 
sources are an average, this year's amount will about equal 
that of 1871. It is not yet known whether the receipts tor 
tickets will cover the expenses of the festival." 

The Glouceiter Journalist: — "The Music Meeting of 
1874 closed last night, as it began, with a sacred service. 
It promises to be momentous in the annals of the Festivals, for 
their very lite is threatened in the sermon preached by Canon 
Barry. We cordially pay tribute to his eloquence, and to 
the earnest power of the appeal he made on behalf of the 
widow and orphan ; but we cannot resist pointing out that 
the iconoclastic course he favours would rob them ot much of 
that assistance for which he pleads so forcibly. Since our 
article on ' Future Festivals' was written, we find its argu- 
ments much strengthened by hearing that sermon. Pre- 
sumedly it avoids while it really raises the point of contro- 
versy ; for its pervading motive is a subtle and insidious plea 
for destroying the Festival. No arguments to that eud are 
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used to which we have not already by anticipation indicated 
a sufficient reply ; but Canon Barry leaves one in no doubt 
about his strong animtu in the matter. On reading what 
occurred at the meeting of Stewards yesterday afternoon, we 
find welcome support for the position we have ventured to 
assume, and the explanations given by Mr. Gambicr Parry 
show that we had been correctly informed as to the * situa- 
tion.' The Gloucester Stewards may be met with the sugges- 
tion that they have no right to interfere in next year's ar- 
rangements tor Worcester, but really it is not Worcester 
Mu«ic Meeting, but the Festivals ot the Three Choirs in the 
defence ot which such pronounced and prompt action is 
being taken ; for it Dean Yorke and his supporters triumph 
next year, they will irretrievably iniurc the whole system, 
and that is what they are aiming at 

The Gloucester Chronicle, on the same topic, publishes the 
subjoined details :— 

"Mr. C. J. Monk, M.P., proposed, Mr. W. P. Price se- 
conded, and it was carried unanimously, 'That before sepa- 
rating, the Stewards ot the Gloucester Festival, 1874, de- 
sire to express their regret at the general currency of a ru- 
mour to the effect that the discontinuance ot the meeting of 
the Three Choirs on its present tooting has been seriously 
discussed by the authorities ot the three Cathedrals, and to 
place on record their deliberate opinion that such a step 
would be tatal to the efficiency of the charity, and that 
it would discourage the successful cultivation of sacred mu- 
sic, so much promoted by these annual festivals, and would 
deprive the local public of their only opportunity of hearing 
oratorios as interpreted bv the artistic talent ot the day.' 
Mr. Price proposed, and Mr. Gambier Parry seconded this 
resolution, which was also carried, — 'That a copy of the 
foregoing be sent to the Deans and Chapters of the three 
Cathedrals, and also to Mr. Whitmore Isaac, that he might 
communicate the same to a meeting ot the Worcester Stew- 
ards to be held tomorrow ; and also that a copy be sent by 
the Secretary to the Secretaries of the Worcester and Here- 
lord Stewards.* Mr. Gambier Parry proposed, and Canon 
Lysons seconded, this resolution, which was also carried, 
« That; considering that this Festival has been the first occa- 
sion on which the Secretary has performed his duties, the 
Stewards desire to record their high estimation of the great 
diligence and ability shown by their Secretary in the fulfil- 
ment of his office, and, consequently, the successful issue of 
his exertions.'" 



*' DELTA'* writes to the Editor ot the English Churchman. 

Sir, — It is beyond a doubt that the continuance of the 
triennial festivals at Gloucester, Worcester, and Hereford is 
in jeopardy ; nor is there any disguising the fact that their 
discontinuance is calculated to bring the cathedral authorities, 
with the clergy who side with them, into temporary discredit. 
Lay folk with passionate musical proclivities will loudly 
impute to the obstructives a lack of " musk in their souls, ' 
and a collateral chorus of opprobrium will be organised, 
having the hurt done to a ■venerable charity for its burden. It 
is, however, not the less a fact that to a vast number of clergy 
and lay people, of serious mind and distinct views as to the 
fitness or unfitness of things, the performance of oratorios and 
such-like music in cathedrals, with the aid of eminent vocal 
and instrumental skill, has been always a questionable under- 
taking ; and a little courage in the expression of opinion 
would probably consolidate that number into a good working 
phalanx. I can recollect the time, since my own ordination 
nearly thirty years ago, when the noise of axe and hammer 
used to resound in the choir of Gloucester Cathedral for 
several weeks before the festival, and when, unless my re- 
membrance misleads me, even the altar was boarded over, in 
the preparations for turning the holy place into an orchestra 
for foreign and native singers. Also it is no caricature (or 
wai not till a short time back, tor we have heard the tact 
avouched) that young ladies date their coming-out by these 
festivals — actually, perhaps, by the ball which till quite 
recently took place towards the close ot the week, but for 
greater exactness by the oratorio which was the chief feature 
of the year. Nor can it be denied that sandwiches and sherry 
flasks^assisted the tenacity of purpose, in the Cjuest ot grand 



once secured. No doubt there have been a good many 
changes for the better of late years, one such being the sub- 
stitution ot the sermon at the close ot the festival for the 
purely secular amusement which used to be its wind-up. But 
the whole thing requires to be reconstituted. The charity 
nerd not suffer by a change; it is, in fact, a very secondary 
matter, and one which a moderate amount ot diocesan 
organisation might manage more successfully without a 
festival. The almost enforced hospitality of the palace and 
the Cathedral Close during the week must cost a sum, one- 
fourth ot which would make a tangible addition to the fund 
for Clergymen's Widows and Orphans, could it be so devoted. 
The substitution of a high class choral festival, with thorough 
preliminary training, would be a greater encouragement to 
the cultivation of vocal and instrumental music in the diocese 
interested ; and as choral unions already exist, no new 
machinery would be needed, nor indeed any heavy increase 
of expenditure. Tlx Dean of Worcester is said to have 
spoken his mind to his brother d^ans on the subject, and 
we cannot be much surprised, itiasmuch as he was long 
cognisant at Birmingham of the successful performance of 
oratorios in a secular building, and probably, though before 
he became dean, witnessed the wonderful effect of a perfect 
gathering of parochial choirs in Worcester Cathedral during 
its recent re-opening. Few dignitaries care to rush into 
unpopularity ; and we recollect a very worthy dean who had 
to endure no small amount ot persecution because he 
absented himself and shut up his house during the Festival. 

At the same time the tastes of the musical portion of our 
brethren deserve consideration, and to show them that it is not 
merely a barbarous prejudice against cultivation, in the form 
ot music, which animates a hope ot change, and ot the 
banishment of the oratorios and the like from our Cathe- 
drals, might it not be well if some of those munificent 
patrons ot musical talent, who are also sound-judging as 
regards the proper use of our sacred buildings, were to start 
a scheme for building a common music-hall of grand pro- 
portion and first-rate acoustic properties at some given 
place handy to each of the three counties, in which the 
programme of a festival could be worked out, as heretofore 
in one or other of the cathedrals, and in which may be 
emulated the steadfast success of the festivals at Birmingham. 
Such a music-hall might well be situated at Malvern, a 
wealthy locality itself, and a centre to which Hereford, 
Worcester, and Gloucester might each pour in its company 
and its lovers of music. There need be no regret ot " long 
drawn aisle or fretted vault,'* where "the pealing anthem 
may swell the note of praise," because there is nothing to 
prevent the proposed building emulating our cathedrals in 
noble proportions and adaptation to the display ot vocal and 
instrumental power. Such a compromise might be welded 
into shape ; a casual letter like this can only throw out the 
hint ; but, come what will, there can never be unanimity in 
the present state of things, which, to those who venerate the 
cathedrals and cherish the tender est affection for their 
legitimate services, is full ot incongruity and unseemliness. 



Crystal Palace Saturday Concerts. 

— :o: — 

The Nineteenth Series of the Saturday Coucerts will com- 
mence on the toth of October. The following is a list of the 
most important works to be given during the season : Bach's 
Sacred Cantata, " My spirit was in heaviness," for Solo 
voices, Chorus, and full Orchestra : Suite tor Orchestra in 
C— both tor the first timej Handel's " Allegro and Pen- 
seroso," with additional accompaniments by R. Franz— first 
time ; Mozart's Adagio and Fugue in C, for orchestra, 
Violin Concerto in D— both first time ; the Jupiter Sym- 
phony ; Schubert's Grand Symphony in C, No. 9 ; Ovciture 
and Selection from the Operetta of the Zv/iUingsbruder 
(1819): " Die Allmacht," song (Op. 79), adapted by Liszt 
tor Male Chorus and grand Orchestra — both first time; 
Beethoven's Mass No. 1, in C ; Symphonies Nos. 1, 
a, and 8 — being those not played last season — with 
others of the Nine; Mendelssohn's Psalm XCV., for 
Solos, Chorus, and Orchestra — first time; the Reforma- 
tion and Italian Symphonies j Schumann's Symphony in C, 
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and the Manfred music ; Weber's Jubilee Cantata, 
for Solos, Chorus, and Orchestra — first time; Spnlir's 
Symphony, No. 1, in E flat — first time; Hiller's Dramatic 
Fantasia, tor lull Orchestra ; Cade's ''Spring FariU»ia." 
(FrubUngi Fantaisie), for Pianoforte, Orchestra, and Solo 
Voices— first time ; Joachim's Violin Concerto in G — first 
time; Brahms' Serenade tor small Orchestra ; the " Hun- 
garian dances," arranged by the composer for full Orchestra — 
all torthc first time ; the Pianoforte Conccito ; R. Wagn.r's 
" A Faust Overture"— -first time; Selection from Lohengrin; 
Liszt's Pianolortc Concerto^ No. 1 (in A) — first time; 
Rubinstein's Overture to Dimitri Donskoi— first time; 
Raft's "Lenore" Symphony No. 5 (in E)-first time; 
Lachner's Suite No. 6, for full Orchestra -first time ; Sir 
W. S. Bennett's Symphony in C minor ; P. F. Concerto, 
JSo 4 ; Sir Julius Benedict's New Symphony, No i, in C— 
first time; C. A. Mactarren's New Violin Concerto (G 
minor) — first time ; Henry H. Pierson's Overture, "Romeo 
and Juliet"— first time; Alfred W. Holmes' "Jeanne d" Arc,'' 
for Solos, Chorus, and Orchestra — first time; Sir F. 
Ouseley's " Hagar," — first time ; a Selection from Sullivan's 
"Land and Sea" — first time: — with works by J. F. Har- 
nett, H. Holmes, H. Gadsby, and other English Composers. 
In addition to the compositions enumerated above, the pro- 
grammes will as usual contain the favourite standard works 
of the great masters of the Italian, French, and Geiman 
schools ; and — in consequence of the interest excited by the 
Russian Concert— composition by Seroff and Tschaikoftsky. 
Engagements have already been made with Mdme. Lc-nmens, 
Mdme. Alvsleben, Miss Edith Wynne, Mdme. Patcy, Miss 
Sterling, Mr. Sims Reeves, Mr. Santlcy, Signor Agnesi, Mr. 
Vernon Rigby, Mr. Lloyd, Signor Foli, Mdme. Schumann, 
Mdme. Neruda, Mdme. Essiporf, Miss Marie Krebs, Herr 
loachim. Mr. Wieuiawski, Mr. Carrodus, Mr. Charles 
Halle. Mr. Pauer, Herr Von Bulow, Mr. Franklin Taylor, 
Mr. Dannrcuther, and Signor Piatti. At the first concert 
of the series on Saturday, October, 10th, 1874, the programme 
will include Mendelssohn's Overture in C, Op. 34, (written 
for Military Band, and newly arranged for Full Orchestra by 
A. Manns ; first time of performance), Bennett's Pianolorte 
Concerto No. 4, in F minor, Beethoven's Symphony No 1, 
in D, and " A Faust Overture " by Wagner, for the first 
time in England. 



Liverpool Musical Feativals. 

{From our own Correspondent.) 

As few of oar readers arc aware of the history of the Liver- 
pool Musical Festivals, now bang revived after a long lapse 
of time, and in a way worthy of the " good old town," we 
propose giving a short account of the previous Festivals be- 
fore wc give full particulars anent the coming performances. 

The first festival was held in S. Peter's church on the mor- 
ning of the 14th, i6tb, and 17th, and in the Theatre Royal 
on the evenings ot the 15th and 1 6th ot September, 1784, 
ninety years ago. The music of the rooming performances 
consisted of selections from the Messiah, Judas Maccabeus, 
and the commemoration items performed in Westminster 
Abbey, on the 16th of May previously— the centenary of 
Handel's birth. 

The theatre concerts were of a miscellaneous character, 

Alexander's Feast" being a feature of one of them. The 
tickets for the five performances were fixed at a guinea and a 
half (transferable), single admissions of the oratorio per- 
formances, 7s. 6d., and tor the evening concerts half a guinea. 
The receipts were no lest than £1,000. 

The orchestra was 130 strong, and in order to give greater 
effect to the choruses, "the trombones and double-drum 
that were introduced in Westminster Abbey were engaged.'* 
— (Trougbton's "'Liverpool.") Horse racing, a theatrical 
performance, and a fancy bail were features of this festival. 
Lords Derby and Grey de Wilton, Sir W illiam Stanley, 
Bart., and Mr. John Blackbutne, were the Stewards. 

S. Peter's church was the scene ot the next festival, com- 
mencing on Tuesday, September the 14th, 1790, on which 
day the Messiah was performed. 

On Wednesday morning, the 13th, selections of Handel's 



sacred music was rendered, and on the next morning (Thurs- 
day) Dr. Arnold's oratorio, Tbe Redemption, was heard for the 
first time in Liverpool. 

There were concerts on the evenings of Wednesday and 
Friday in the Music Hall (situate at the corner of Concert- 
street and Bold-street), opened in June, 1786, and capable 
of accommodating 1 ,300. The baud and chorus were larger 
than before, but tbe prices were the same as at the former 
festivals. The principal artists included Mrs. Billitigton and 
Mr. Harrison. 

The third festival toot place in 1799. The programme and 
arrangements were much the same as before, the Messiah 
being the chief work as usual at these meetings : the sub- 
scription was raised to two guineas for the five performances. 
The principal artists, vocal and instrumental, included Ma- 
dame Mara, Messrs. Harrison, Knyvett, Bartlcman, the two 
Lindk^ys, and Dragouetti. Dr. Wainwrigbt presided at 
the organ, Mr. Wcbbc at the piano, and Mr. J. Ashley at 
the double drums. 

From 1799 to 1823 there was no musical festival worthy 
of the name, and except for private benevolence the charities 
mutt have fared ill. On Monday night. Sept, 19, 1813, the 
fourth festival commenced. There was a strong array of 
artistes, viz., Mrs. Salmon, M iss Stephens, Madame Ronzi 
de Ut-gnis, Miss Goodhall, and Messrs. Braham, Vaughan, 
de Hegnis, Bellamy, Knyvett, and Phillips. Sir George 
Smart was the conductor, and Mr. F. Cramer the leader. 
Littdley contributed a violoncello concerto at one ot the even- 
ing concerts held in the Music Hall. Tbe morning per 
formances took place in the churches ot S. Paul and S. Peter, 
tbe programme of the oratorio performances contained the 
Messiah, the Mount of Olives, selections from Israel in Egjpt, 
and the Creation. By this festival the Liverpool charities 
were benefited to the extent ot £1,500. 



Music in Liverpool. 

.0: 

{From our own Correspondent.) 

Sept. 1 6th. 

Carl Rosa's Englinh Opera Company, located at the am- 
phitheatrc, scored a great success on Wednesday evening; 
there was a splendid house, and everything went off satisfac- 
torily. The opera chosen was A ubcr's charming The Crown 
Diamonds, tor the first time here for many years. The 
mounting of the work was really superb, especially the staging 
ot the last scene, and shows that the lessees ot the theatre are 
doing their b-'st to support the effort to revive English opera. 
Miss Blanche Cole, as " Catarina," shewed herself a thorough 
artiste, and her singing and acting were simply perfection. 
In tbe Finale she introduced Rode's air, with variations, her 
rendering of which was received with wild enthusiasm. Miss 
Lucy Franklein, as " Diana," and Mr. Henry Nordblom, 
in the character of Don Henrique," sung and acted with 
great success; while Mr. Aynsley Cook, as " Rcbolledo," 
had a part which exactly suited him, and which be made the 
most of, his make-up and acting being beyond reproach. 
Tbe band and chorus were in good form under the conduc- 
torship of Mr. Sydney Naylor. Encores were numerous. 
On Thursday evening Balie's ever popular Bohemian Girl 
was pertormed to a crowded house. Mr. Carl Rosa, on 
taking his place as conductor tor the first time since Mdme. 
Parepa-Rosa's decease, received quite an ovation. Miss Annie 
Sinclair made her first appearance before a Liverpool public 
this evening, in the character of " Arline " with great suc- 
cess. She has a good presence, and has the making of an 
excellent actress and singer. For her rendering of " I dreamt 
I dwelt'' she received a well deserved and rapturous encore. 
Mr. Turner essayed the part ot "Tbaddeus" with great 
telat. This gentleman has got a magnificent voice, but does 
not know what to do with his limbs when on the stage ; 
ot course his action may improve, but I would kindly and 
seriously advise him to study this deficiency assiduously, and 
that without any delay. " Devilshoot " is one of Mr. Aynsley 
Cook's best impersonations. Mr. Goodwin, in the hu- 
morous part of " Florestein," and Mr. Fox, in the more 
serious part ot tbe " Count," also not forgetting Mist Lucy 
Franklein as the " Gipsy Queen," were all that conld be de- 
sired. The band and chorus were really beyond praise. 
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Saiovulla was announced for Friday evening, but at the 
last moment Maritaaa was substituted, owing to the indis- 
position of Mr. Turner, who was suffering from hoarseness. 
The cast was the same as on the opening night (see last week's 
Choir), so that there is no necessity for me to make any 
remarks anent the performance. 

The preat novelty of the week was Sir Julius Benedict's 
Lily of KiUariuy (on Saturday night) The announced pro- 
duction of this opera, with a strong cast, and the likelihood 
of the composer being there to conduct himself (which he is 
cng.igod to do at Manchester), created quite an excitement 
and interest seldom seen in connection with English opera. 
The following was the cast:— 

Hardness Organ Mr. Norblom. 

Mylrs-na-Coppaleen Mr. Turner. 

Mr. Corrigan Mr. George E. Fox. 

Father Tom.. ..Mr. O. F, Marler. 

O'Moore Mr. L. Osborne. 

Danny Mann Mr. Aynsley Cook. 

Mrs. Cregan Mil* Lucy Frankteln. 

Miss Ann Chute (the heiress) Miss Alice Harden. 

Sheelah Mrs. Ayn.ley Cook. 

AND 

Eily O'Connor (the Colleen Bawn) ...Miss Blanche Cote. 

The choruses were not so steady, nor the scenic effects so 
good as we have been accustomed to during the week j but 
then there are difficulties hard to overcome at a first per- 
formance of this opera. The charming orchestration was 
rendered to perfection by the band under the control of Mr. 
Sydney Naylor. Miss Blanche Cole, as " Eily," was beyond 
all praise. The " Hardress Cregan" of Mr. Nordblom was 
a very refined piece ot acting, and his singing of the different 
morceaux allotted to the principal tenor part, all well known 
as drawing-room and concert songs, as indeed are all the ex- 
cerpts from this opera, was, I am almost inclined to say, 
faultless. His pronunciation is not always good, but where 
everything else is excellent, 'tis fully to carp at trifles. 
Mr. Carl Rosa has been very fortunate in securing a tenor of 
Mr. Nordblom's ability. 

" Myles-na-Coppaleen " was taken by Mr. Turner who is 
a great favourite here and deservedly so. His acting in this 
part was a great improvement on hit former efforts. Mr. 
Aynaley Cook in the arduous part of Danny Mann " was 
beyond criticism, his singing and acting meeting with universal 
praise. The lesser parts were well and efficiently filled. 
The applause was most enthusiastic from an overflowing 
audience, and calls were numerous. This opera has never 
been presented in this town with the same proficiency before. 

Thus ended the first week of this successful season of 
English opera, successful in every way. thanks to Mr. Carl 
Rosa and to the musical public for so liberally support iug his 
grand effort to establish National opera. 

On Monday " Satanella " was produced with Miss Blanche 
Cole in the title role, and Mr. Turner as the «' Count," Mr. 
AynsleyCook taking the part of " Arimanes," Mrs. Aynsley 
Cook that of "Stella," Mr. Fox " Bracochio," and last but 
not least Miss Alice Harden "Lelia." Miss Blanche Cole 
was all that could be desired, and I really think that if it were 
possible she surpassed herself in the character of "Satanella," 
her singing was delicious and beyond praise, she received 
a bit for " The power ot love," and a most vociferous one for 
the song at the end of the 3rd Act Sultana Zulema," also 
two calls before the curtain. Mr. Turner who essayed the 
part of «' Count Rupert " for the first time, was not all that 
could be desired. He did not appear to be in good form, 
and when a man appears in a character and that a rather 
trying one tor the first time there is every excuse for him. 
He received an encore tor " When fortune frowns," which 
he sang with great vigour. 

Miss Alice Harden deserves more than a passing notice. 
She has not a strong voice, but a very sweet one, and really 
gave one great pleasure in what she sang. She is evidently 
very young and therefore has plenty ot time to improve. 

Mr. and Mrs. Aynsley Cook in their respective part 8 were as 
usual aufait. Mr. Fox as the Pirate Chief in make up, acting, 
singing wasquite at home, and thisbringsme to the chorus, and 
the •' Pirates' Chorus » which was splendidly sung. The 
only hitch in the opera was the ballet in the first act. The 
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dress* were as usual magnificent, and the stage appointments 
good. The band was excellent, Mr. Carl Rosa conducting. 

"The Bohemian Girl" was repeated by desire last 
night (Tuesday) This was the second appearance of 
Miss Annie Sinclair, and I can only repeat what 1 said of her 
performance on Thursday, site certainly improves upon 
acquaintance. 

Mr. Clinton received a bis for his rendering of the clarionet 
obbligato near the end of the md act. Encores were the 
order ot the evening, and money was refused at the doors, I 
am delighted to record. The opera is to be repeated on Sa- 
turday night, with Miss Blanche Cole and Mr. Nordblom in 
the principal parts ; the other operas announced for the re- 
maining nights are Faust, Don Giovanni and The Crown 
Diamonds for Miss Cole's benefit. Mr. Carl Rosa was again 
the conductor last night. 

Mr. McCabe gave two representations of his popular en- 
tertainment, " Begone dull care," on Saturday and Monday 
last, tor the benefit ot the Seaman's Orphanage. There were 
crowded houses, and the sum handed over to the treasurer oi 
the institution must be something very substantial, as Mr. 
McCabe payed all expenses out of his own pocket. 

The children's service of sacred song in connection with the 
Wcsleyan Sunday schools on Friday evening last, was an 
immense success. Hundreds were turned away from the 
doors ; but this is no uncommon thing at these children's 
festivals. The programme contained several items written 
and composed by local amateurs which do them great credit. 
The choir numbered 1,000 voices. Mr, W. T. B«t, who 
presided at the organ, played an offertoire by Lcfebure Woly 
during the interval. Mr. James F. Swift was the conductor. 
These " services of praise,'' as they are called, must do an 
incalculable good, and be a means of fostering a love for 
music amongst thousands of children. 

The following are the programmes of Mr. W. T. Best's 
recitals during last week:— 

Thursday Evening, September to, 1874. 

Overture. "L'Etoile du Nord *' Meyerbeer. 

Andantino (Rosamund?) F. Schubert. 

Organ Sonata (No. J, D major) Mendeliwhn. 

Preghiera, •• Glua to Clel " Rofirti. 

Prelude and Fugue (E minor) Bath. 

Military Match A. Schloetser. 

Saturday Afternoon, September 12. 

Chaconne (F major) Handel. 

Villandla . .Fumagalli. 

Organ Sonata (No. 4, B flat major) Mendelssohn. 

Adagio, from the Sestett for Two Horns and 

Stringed Instruments (Op. It) Beethoven, 

Prelude and Fugue (B flat major) Bach. 

Overture " Oberon " Weber. 

Evening. 

Overture to the Occasional Oratorio Handel. 

Serenade, " When the Orb of day reposing " Weber. 

Prelude and Pugue (O major) Mendelssohn. 

Otfcrtoirf, on two Chrntmas Hymns A. Oullmant. 

Polacea and Fioalc to the Nottprno for Wind In- 

st rumen u , •<<•»•••*•.*• #t Spohr. 

March for the Organ C. Collin. 

The following rem irks from the Daily Post, respecting 
Mr. Best and the festival, are worthy of reproduction here. 

Liverpool possesses in Mr. Best an organist of unsurpassed 
distinction ; but the Musical Festival which is approaching 
will not afford him any real opportunity ot displaying his 
powers. The instrument of the Philharmonic Society is 
notoriously unworthy of the hall in which it stands, and 
con not be used for solo performances. Mr. Best will be 
retained to play upon it in the oratorios, but the office of 
supporting a chorus — the only function (which the Philhar- 
monic organ is fit to fulfil — is not one in which even Mr. 
Best can distinguish himself greatly, or produce upon the 
musical visitors with whom Liverpool will be crowded those 
impressions which, for the honour of tile town in matters 
musical, we should like them to carry away. Amongst 
these visitors will be the Duke of Edinburgh, and we may 
assume as certain that during the stay of his Royal Highness 
time will be made for him to hear a performance on the fine 
organ in S. Oeorge's-baU, upon which Mr. Best can do bins- 
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■elf lull justice. It occur* to 111, therefore, to suggest, 
entirely "from the outside,'' that this occasion should be 
made use of, or that some other should be found, tor 
enabling our visitors in general to appreciate the great musical 
advantages which we possess in the splendid instrument in 
S. George's-hall, and the stated performances of Mr. Best 
upon it. The matter is one which concerns the credit ot 
the town and the contentment of our visitors, who, if really 
musical, will not be satisfied, in spite of the abundance of 
entertainment afforded by the Festival, unless an intro- 
duction to this special feature of Liverpool music is 
included amongst the other hospitalities." 

At the rehearsal of the Liverpool Festival chorus, held last 
night (Tuesday), a letter addressed to Sir Julius Benedict by 
Mr. A S. S. Sullivan, was read by Mr. Eggers. In it the 
composer of the Light of the World says, that be never 
heard a more beautifr.l tone in any chorus in his life, the singers 
displayed high musical intelligence, and that he expects a very 
fine performance. 



Reviews. 



CHURCH MUSIC. 

The wicked story ot a Bishop still in the flesh, who said 
there was no real distinction between the music of tbeChurch 
and the musk of the world, contains a germ of valuable 
thought, though the assertion is not a perfect truism. There 
should be, and is a real difference between sacred and secular 
: ; but it is a difference of a most subtle character, and 
which lies not in the use ot old fashioned notation or 
al idiom, so much as m the deep recesses of the com- 
wbo has taught himselt to think reverently ot all things 



asi 

of time. 



It is a dcliuion to adopt an a 
it is removed from familiarity by the lapse 



The Church ot Rome adopts this as one of the 
ts for the use of the Latin language in her ritual, 
truth is this, composers ot all ages express themselves 
in all their works in very much the same figures ol thought, 
as the preacher habitually employs the same words and ex- 
pressions both in and out of the pulpit. I a the very few se- 
cular pieces written by Palestrina, the prince of Church com- 
posers, the quiet earnest hl-sj ot his aaoed music will L>e round 
to be the pervading complexion ot thought. The sacred and 
secular songs ot Bach and Handel are cast in identically the 
same moulds. The Masses ot Haydn, Mozart, and Beet- 
hoven are little more serious than the mu«ic ot Die Timber, 
fiote and Fidelia, Rossini's Staiat Mater versus William Tell, 
and to come to our own day, Verdi's Requiem Mass may be 
compared to the more sober parts ot his operas. Yet it 
would be wrong to say that the great sacred works named 
do not contain paasages of noble devotional feeling, notwith- 
standing the doubtful and difficult question ot style. A great 
writer once said that Mendelssohn's Church music — it is a 
pity he wrote so little— was the finest that had been written 
since the Palestrina school passed away. In saying this 
it was not implied that Mendelssohn affected the idioms of a 
given period of the art, but that he put into the idioms and 
figures he constantly used more earnestness, strength, and 
devotional feeling. We have indulged in this long preamble 
to preface an opinion, that the moderate and discreet use of 
modern figures of musical thought is a much less source of 
danger to the cause of Church Music than the unmeaning 
adoption of a dry and faded idiom, which may recall the 
past, but which will fail to touch the hearts of living men. 
Here we must protest that we fully grant the enormous value 
of the grand old plain song ot the Church ; and in our re- 
marks desire to point out the importance of preserving the 
historical outlines of the art, and further to enforce the 
axiom that each period should express itself as it thinks, in its 
own language. As Tennyson does not rind it necessary to 
imitate Chaucer in order to secure descriptive eloquence, so, 
our composers need not assume in writing Church music the 
manner of a remote period of their art. Several anthems we 
have received from the great publishing house of Novel k), 
Ewer and Co., show that our composers are, wisely, not 
disposed to confine the expression of their thoughts to a stereo- 



typed repetition of old church forms. " God is oar refuge 
and strength," by Dr. H. Hilcs, ot Manchester, was composed 
for the commemoration festival this year at S. Michael's 
church, Hulme. The first movement contains elegant sub- 
jects, and bold unison phrases. The succeeding chorus alto 
contains a large use of the unison, and terminates with a 
poetical use of the sobdued chorus, intermingled with a con- 
tinued flow of instrumental sentences ; recalling in manner 
certain movements in Haydn's Masses. The anthem closes 
with a vigorous chorus. Mr. E. H. Thorne's an- 
them, '' In sweet consent let all the anthem sing," 
is a sort of enlarged version of the chant form treat- 
ment of similar words in " Hymns Ancient and Modern." 
The organist of Durham cathedral, Dr. Philip Armes, is the 
composer of the long and elaborate anthem for Rogation 
Days and Harvest Festivals, " I will sing a new song unto 
Thee." The first movement is very graceful, and ends with 
a prolonged cadence with an original outline. Next comes 
an expressive tenor solo, then a well wrought out movement 
for eight parts, with excellent antiphonal effects. The final 
chorus of this excellent specimen ot the modern anthem it 
full of lite and contrapuntal activity, and it contains some 
good clear points of imitation. '* Break forth into joy," 
composed by Mr. T. Ridley Prentice, opens with a spirited 
solo. This is followed by a smooth, vocal Quartett. In the 
following chorus a good effect is produced' by the parts 
spreading out to a widely distributed six-four chord from a 
single note. Though the material of this composition wants 
knitting a little more firmly together, the anthem contain* 
some striking and effective choral | 
when performed by a large choir. 



Music and the Drama in the Country. 

Leeds. — Mr. Morgan's series of cheap concerts begin on 
Saturday next, in the Albert Hall, for which some first-class 
artistes are engaged, and as these will probably be the only 
concerts in Leeds at popular prices during the corning season, 
it is to be hoped they will be well supported. — Miss Ada 
Cavendish gave her clever impersonation of '' Rosalind," in 
Shakspear's play, At You Like It, at the Theatre Royal, on 
Friday night. Mr. Charles Mathews has also been perform- 
ing this week in A Game of Speculation, Cool as a Cutumber, 
Used Up, Tbe Critic, and other pieces, to the delight of old 
play-goers.— The following is the programme of Mr. J. \V. 
Sykes* violin recital at the Church Institute on Monday :— 

Grand Fantaiae Miliulrc. Op. 15 H. Leonard. 

Sosg— " My mother bids me bind my hair" .Haydn. 

Fugue from Sonau in D minor Bach. 

Variation* Brillantes, Op. 45 Maywder. 

^ong — "NonTemer" .Mown. 

Romance in G major BecuWen. 

S° n g 1 Serenade ....../.C 

Adagio et Val* 

Mr. Sykes, who was accompanied on the pianoforte by Mr. 
G. \N . Young, proved himself an accomplished master ot 
his instrument, and by the manner in which be acquitted him- 
self, won the hearty applause of a keenly appreciative audience. 
Tlie vocal selections were entrusted to Miss H. Tomlinson, 
who was accompanied by Mr. Burton, and whose grace ot 
expression and faultless execution contributed in no slight 
degree to the complete success ot the entertainment. — A 
Grand Promenade Concert was given in the Horticultural 
Gardens, on Wednesday, Sept 16th, from tour to six o'clock, 
under the patronage ol the Worshipful the Mayor, H. R. 
Marsden, Esq. By kind permission of Colonel H. H. Stew- 
ard, the Band of the and Dragoon Guards (Queen's Bays), 
attended, and played the following music, under the direc- 
tion of Mr. Cousins, bandmaster: — 

Overture—" Le Dieu et U Bayadere" Auber. 

Selection— " Euryanthe " Weber. 

Waller—" Cauino Tame" Gungl. 

Selection — " La SonrumbuU " Bellini. 

Seens ed Aria—" La Traviau " Verdi. 

Grand FanUiia— " Don Giovanni " 
Galop—" Wings of lovs 
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Birmingham. — The musical season at Birmingham in just 
commencing. The first of a series of Monday evening con 
certs announced by Mr. D. F. Davis took place in the Town 
Hall on Monday last, when Miss Jessie RoyU, Mr. Vernon 
Rig by, and a good band ot forty-five performers were engaged. 
Mr. S. Stratton is the accompanyitt, Miss J. F. Davis the 
soto pianist, and Mr. D. F. Davis conduct*. Messrs. Har- 
rison announce a fenes of four concerts, and for the first, 
which is to take place on September 25th, no lesi a star is 
engaged than Mdme. Adelina Patli, who has not appeared in 
Birmingham sinccthe Musical Festival of 1864. She will be 
supported by Sigs. Urioand Caravoglia, Sig. Sivori, the well- 
known violinist, and Sig. Tito Mattei, the pianist ; and Sig. 
Arditi will be the conductor. For the second concert, which 
will take place in November, Mdme. Lcmmcns-Sherrington, 
Mr. Santley, and Mr. Chas. Half's celebrated band, are en- 
gaged ; and the two remaining concerts will be given after 
Christmas. The Festival Choral Society announce their fif- 
teenth series of subscription concerts. Thursday evening, 
October 8th, is the date fixed for the first, and the programme 
on this occasion will include Mendelssohn's " As the hart 
par.U," " O come let us sing," " When Israel out of Egypt 
came," and the first part of S. Paul. At the second concert 
of the series on December 3rd, Handel's Acii and Galatea 
and Maifarren's May Dor, will be performcu ; and at the 
third concert, which will take place on Februaiy ajth, Haydn's 
Creation and his First Mass, will be given. The list of artistes 
engaged iucludes the names of Mdme. Sherrington, Mdllc. 
Lancia, Miss Enriqoez, Mdme. Alvsleben, Messrs. Vernon 
Ri^by, E. Lloyd, Lewis Thomas, and Santley. Toe band 
and chorus will number jjo |>erformers, and Mr. VV. C. 
Stockley will conduct. 

Cork — The spirited proprietors of the Munster Hall hav- 
ing at considerable expense added a new stage, new scenery 
and balconies, and otherwise fitted it up for operatic and dra- 
matic performances, the inaugural performance took place on 
Monday evening, 7thinst., when Mr. George Perren's Opera 
Company commenced a two weeks' engagement. The fol • 
lowing are the principal artistes: — Mdme. F. Lancia, Mdme, 
Gillies Corri, Mdme. H 17 wood, Miss Whitnall, Mrs. Payne, 
Mr. G. Perren, Mr. E. M. Cottc, Mr. H. Corri, Mr. F. 
Cook, and Mr. Stevens. The chorus is above the average, 
and the band has been carefully selected. ,Mr. R. M. Levey, 
of tbe Theatre Royal, Dublin, is the conductor. The operas 
given during the week were : — Monday, Somnambula ; Tues- 
day, // Trovatore ; Wednesday, Tbe Bohemian Girl; Thurs- 
day, Norma; Friday, Maritana; Saturday, Lucia. The 
performances have been most successful, and the spacious 
theatre, which has accommodation for an audience ot a, 000, 
and is now one of the most complete theatres in the kingdom, 
has been crowded nightly by an enthusiastic audience. 



Church Musical News. 

Leeds.— Harvest Thanksgiving Services were held here in 
in the Parish Church, on Sunday, when it was beautifully 
decorated. In the evening the Bishop-Suffragan of Notting- 
ham preached to an immense congregation. The anthem, 
" Glory, honour, praise and power," from Mozart, was splen- 
didly rendered. Processional hymns were sung morning and 
evening. The following was the order ot services :— 
Processional Hymn, 1x3. 

Te Drum and Jubilate .....Croft in A. 

" AU men, all things " .....Mendelssohn. 

Introit — Hymn 114. 

Kyrle and Credo Be»t In F. 

Canute and Deo* M Iterator „ 

" Glory, honour, praise" Mozart. 

Hymni — 214, 360. 

Brighton. — At S. Paul's Church, West-street, on Wed- 
nesday last. Mr. Robert Roe, auctioneer and estate agent, 
King's road, was married to Miss Ailsa Matilda Good. The 
religious celebration was notable because of the tact that the 
vicar ol the parish, the Rev. A. D. Wagner, conducted a 
full choral strvicc on the occasion, the enlarged choir of the 
church producing a musical effect that was really impressive. 
The bridegroom was subsequently presented by the choir 



with a handsome ormolu clock. Mr. Roe has been tor many- 
years a chorister at S. Paul's. There were, ol course, the 
usual festivities in connection with " the happy event," the 
members ot the choir sharing in the rejoicings. —Brighton 

Guardian. 

HAotiERSTON.— The Harvest Festival was celebrated at 
S. Mary's Church, on Sunday, the 13th inst. At the even- 
ing service, the spacious church was packed from end to end 
with an attentive auditory, hundreds being unable to gain ad- 
mission. The music included Tallin's responses, H. Smart's 
fine Service in F, Goss's anthem, ' ' Fear not, O land," Han- 
del's "Hallelujah Chorus." and No*, n 3 and 360. Pro- 
cessional Hymns, " Ancient and Modern." The whole was 
impressively rendered throughout by S. Mary's choir, with- 
out extraneous aid. Mr. VV. H. Coventry presided at the 
organ, and played a number of voluntaries after the service 
with his usual ability. 



Jottings in Music, Literature, and Art. 

Three performances of Rossini's Meste SolennrlU are an- 
nounced at Paris for the first week in October. 

The operatic season has justjcommcnccd at Lyons, with a 
fine performance of La Juivr. 

The Grand Theatre at Bordeaux is to receive this year a 
subvention of 1 10,000 francs from the municipal authorities. 

A thematic and chronological list ot Schumann's works is 
about to be published in Paris. 

A short one act opera. La Fee, by M. Heraery, organia^ 
of S. Malo, is to be produced at the Paris Opera Comique. 

M. Sardon's Don Quixote is to be produced at the Gaicte 
at Paris, with several additions in the shape ot some musical 
numbers, consisting chiefly of choruses. 

A new o|>«ra bouffe, by Litolff, La Fiancfe du Rot de Garbe, 
is in rehearsal at the Folies Dramatiques at Paris. M. Mario 
Widmer will take a prominent rdle. 

The new opera by M. Membr6e, which is to rc-open the 
Chatelet, is styled Let Farias, and not Le Paria, as previously 
announced in the French papers. 

A crowded audience greeted Mdme. Carvalho at her 
rentrte at the Opera Comique at Paris last week, in Romeo 

et Juliette. 

The list of French musical journals is to receive an addition 
in the shape of a fortnightly publication entitled Le Festival, 
which is to chronicle the work of the Orphoonistes. 

The operas given at Paris last week were : at the Opera 
(Salle Venladour). Robert le Diabie (twice), and La Favnrita : 
at the Opera Comique, Hafdte, Mignon, Le Pardon de 
Ploirmel ; Romte et Juliette, and Lei Notes de Jeanne tte. 

On Thursday evening a harvest thanksgiving service was 
held in Christ Church, Brampton- Bierlow, the vicar, the Rev. 
Charles Hayes, officiating, and was attended by a large and 
respectable congregation. The interior was very richly and 
tastclully decorated with fruit, flowers, grain, Icrns, Sec. 

The Committee of Council's Report on Education in Scot- 
land, just issued, throws no further light upon this subject ; 
indeed, music in elementary schools does not seem to be any- 
where referred to, though Her Majesty's inspectors' reports 
are so particular as to condescend even to slate pencils and the 
nibs of steel pens. This branch of education seems entirely 
to have escaped their notice, or to have been considered un- 
worthy ot it. This seems more than strange, seeing tbe sub- 
ject has been causing so much commotion ot late. Tbe 
English Blue Book contains no less than ten separate and 
independent reports from all parts of England. As the 
Scottish Blue Book contains not one we might almost be led 
to suppose that musical education in schools did not exist in 
Scotland, were it not otherwise known that this subject has 
tor some years been more generally attended to in Scotland 
than it has been in England. And though ignored by tbe 
several inspectors, whose reports are published, many schools 
in various parts of Scotland have been examined in vocal 
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music ; and at the mult of the inspection, have gained the 
Full grant of is. per scholar. This being not only an im- 
portant fact, but also an entirely new feature i.i the history 
of these schools, we would naturally have expected some 
enlightenment regarding it from Her Majesty's inspectors — 
North Britiib Daily Mail. 

Christopher Pinchbeck, who is well remembered by the 
alloy which bears his name, was a man of no inconsiderable 
talent and ingenuity. He lived in Fleet-street, and the above 
alloy he described as nearly resembling gold in colour, smell, 
and ductility ; and he made a great variety ot articles and 
curious toys, and particularly waiches, in such a manner as 
not to be distinguished by the nicest eye from real gold. He 
also constructed a musical clock, which performed "on 
several instruments a great variety of fine pieces of music, and 
likewise imitating the sweet harmony of birds." The clock 
was a most ingenious piece ot mechanism, and was exhibited 
in London with much success; it also formed, in 1710, one 
of the attractions of Bartholomew Fair, and was shown at a 
private house at the corner of Cow-lane. It was styled 

The Theatre ot the Muse," and the performance " sur- 
passed thought, and is not to be expressed by words." 
Pinchbeck was also the inventor ot "Astronomic Musical 
Clocks. 1 ' He appears to have excelled in the combination 
of musical automata, which, on several occasions he exhibited 
at Bartholomew and Southwark fairs. He made a clock for 
Louis XIV worth 1,500/., and an organ tor the Great 
Mogul, worth about 300/. In Atfleby's IVetkly Journal, it 
is announced : " Notice is hereby given to noblemen, and 
gentlemen, and others, that the inventor and maker ot the 
famous astronomic musical clocks, is removed from St. 
George's-court, St. John's-lane, to the sign of the astronomic 
musical clock in Fleet-street, near the Leg Tavern. He 
maketh and selleth watches ot all sorts ; and clocks, as well 
for the exact indication only, as astronomical for showing the 
variations, motions, and phenomena ot planets and fixed stars, 
solving at sight several astronomical problems, besides all this 
a variety of musical performances, and that to thr greatest 
nicety ot time and tune with the usual graces ; together with 
a wonderful imitation of several songs and voices of an aviary 
ot birds, so natural that any who saw not the instrument 
would be persuaded that it were in reality what it only re- 
presents. He makes musical automata or instruments ot 
tbem, to play exceedingly well on the flute, ftaggelet, or I 
organ ; sets of country dances, minuets, jiggs, and the opera 
tunes, on the most perfect imitation of the aviary ot birds 
above mentioned, tor the diversions of those in places where 
music is not at hand. He makes organs performing ot them- 
selves psalm tunes, with two, three, or more voluntaries; 
very convenient for churches in remote places, where 
organists cannot be had, or have not sufficient encourage- 
ment. And finally, he mends watches and clocks in such 
sort that tbey will perform to an exactness, which, possibly 
through a defect in finishing or other accidents, they formerly 
could not."'— City Prtts. 



Personal. 



The father of the pianiste, Term Carreno, who was a 
well known Minister ot Finance at Venezuela, has just died 
at Paris. 

The death is announced of Luigi Pantaleoni. an old ope- 
ratic tenor well known in Paris, and who had also, we believe, 
been heard in Italian Opera in London. 

The work of the late Concertmcister, Ferdinand David, at 
Leipzig, is in future to be put in commission, ami divided 
between Herr Pontgen and Herr Schradicck. 

The Rev. J. C. Blackmore, who is leaving the curacy of 
Heckmondwike, which he has held for the past two years, has 
just been licensed by the Lord Bishop ot Ripon to the sole 
charge ot S. Thomas, Batley, on the nomination of the vicar, 
thcRcr. J. Wilbcrfouc Cnssclk 



Musical Guide to the London Churches. 

{Corrected if tie Preeentor 1 «r Orgaaiih.J 

Siitttnllt 5unbaj afttr Crinttg. — $rptrrab« 20. 

S. PAUL'S CATHEDRAL.— it. c. 8:— m. io'joi Te 
Deum and Benedictus, Walmislcy in D; Introit, " Jesu, 
\V<<rd of God,*' Mozart; Communion, Calkin in B£; 
Preacher, Rev. VV. C. F. Webber. — AFT. yi$ : Mag- 
nijitat and Nunc Dimittis, WalmUley in D ; Anthem, 
"Ascribe unto the Lord," Wesley; Hymn; Preacher, 
Canon Lightfoot. — E. 7 : Hymns 179, 161, and to; 
Preacher, Rev. R. Maguire ; Hymns Ancient and Mo- 
dern. Succentor, Rev. W. C. F. Webber. 

CHRIST CHURCH, ERITH, S.E. — n. c. 8.— m. 11 : 
Te Drum, Barnby in Be).— u. c. 11-45 : Missa, A gutter 
in B6 ; Kyrie, Brown; Offertory, Lemaire. — LtT. 3*30. 
— E. 7 : Prices, Tallis ; Magnificat, Parisian tone, ar- 
ranged by Dr. Stainer ; Nunc Dimittis, Barnby ; Anthem, 
Blessed be the God and Fattier," Wesley. Redhead's 
Psalter. Hymns Ancient and Modern. Organist and 
Director of the Choir, Richard Lemaire. 

S.JOHN ON BETHNAL GRF.F.N. -(Harvest Thanks- 
giving Services). — M. 11: Responss, Barnby and TaUis ; 
Venite, No. 9 ; Psalms (Special), 65 and 145, single ; Te 
Deum, No, 11 ; Jubilate, No. 1; Anthem, "Give unto 
the Lord," Bridge; Communion, Hymn, aij ; Kyrie, 
Mendelssohn ; Doxology, No. 3 ; Credo, Mar bee ke ; 
Preacher, Rev. VV. C. Booworthick, Curate. Offertory, 
"Let your light, Monk ; Sanctus. J. Davy in F; Gloria 
in Excelsis, adapted. — AFT. j.30: Hymns, »»3, 124, 360. 
— E. 6 30: Processional Hymn, aij ; Responses, Barnby 
Psalms (Special), 104, 147, 150, single; Cantate Domino, 
No. 3 ; Deus Mistreat ur. No. 9 ; Anthem, *' Fear not, O 
land,"Goss; Hymn before Sermon, 360 ; Preacher, Rev. 
T. Hugo, Rector of West Hackney ; Hymn after Sermon, 
j 45 ; Recessional, a 24. Psalter, Mercer, Oxford Edition. 
Hymns, Ancient and Modem. Choirmaster, J. G. Ames; 
Organist, VV. H. Ward. 

S. JOHN OF JERUSALEM (Parish Church). SOUTH 
HACKNEY. — M. 11.: Preces, M.S.; Venite, and 
Psalms, Gregorian ; Te Dtum and BeneJictus, Dykes in F ; 
Offertory Sentences, Barnby ; Kyrie, Credo, Sanctus, Sursum 
Corda, and Gloria in Excelsis, Dykes in F; Hymns, 
Ancient and Modern, 333, 157, 34*. 330. — E. 7 : Preces, 
M.S. ; Psalms, Gregorun ; Magnificat and Nunc Dimittis, 
Whitfield in E ; Anthem, " O that I knew where I might 
find Him," Sir W. Sterndale Bennett! Hymns, 157, 378. 
Hon. Choirmaster, H. G. Bonavia Hunt. 

S. MARY LE STRAND.— H. c. 8.— M. 1045 : reticles, 
Finlayson; Te Deum and Benedict us, Chants. — H. c. 11.30: 
Introit, 11 Blessed be the Holy Trinity," Redhead; Missa, 
Stat ham in G; Gradual, Hymn; Offertory, Barnby; 
BeneJictus and Agnus Dei, Stainer, irom Mvrbeckc ; Com- 
munion, " Thee we adore " (tune Dalkeith) ; Nunc Di- 
mittis, Chant. — E. 7 : Processional, Frwm highest 
heaven ; '' Versicles, Finlayson ; Magnificat cjid Nunc Di- 
mittis, Stainer in A ; Credo, Monk ; Anthem, '< O love 
the Lord," Sullivan ; Retrocessional, •• Let our choir new 
anthems raise." Hymns Ancient and Modern. Hon. 
Precentor, Douglas Fourdrinier. 

S. PETER, BAYS WATER, W.~ Harvest Festival.— 
H. C. 8. — M. 11 : Service, Best in C ; Anthem, " O 
lovely peace," Handel — 11. C. iv.io : Introit, *' Thon 
visitest the earth,'' Greene ; Kyrie, Credo, Sanctus, Bene- 
dict us, Agnus Dei, and Gloria, in Excelsis, Lott in F ; 
Offertory. Who gocth a warfare," Mendelssohn. — 
E. 3*30: Gregorian. — E. 7: Service, Hopkins in F; Anthem, 
*' Ascribe unto the Lord." Travers ; Solemn Te Deum, 
Walmislcy in D. Organist and Director of the Choir, 
Edwin M. Lott. 

S. STEPHEN, HAGGERSTON — If. C. 8.— M. 1045: 
Venite and Psalms, Redhead ; Te Deum, 8th tone, Bene- 
dict us, 3rd tone, arranged by Dr. Stainer.— 11. c. 11.45: 
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Tntroit, "Like as the hart," Monk; Kjrie, Gloria T,6i, 
Gratins, Credo, Sursum Corda, Sanctui, and Gloria in Ex- 
crisis. Woodward in Eh ; Offertory, Monk ; Benedict us, 
Gounod ; Agnus Dei, Mozart ; Communion, Hymn 350 j 
Pater Noster, Merbecke j Antipbon, Hymn ao.? — Lit. 
j'30. — E.7: Processional, '*' Captains of the saintly band ;" 
Psalms, Redhead ; Magnificat and Rune Dimittis, Wei- 
ley in F ; Jntbem, "Unto Thee have I cried," Dr. G. ]. 
Elvey ; Processional, " O Paradise." Organist and Di- 
rector of the Choir, J. G. B. Elliot. 



NEW MUSIC. 



HEART WHISPERS." New Song by the 
Celebrated Composer, Franz AM. Word* by J. Enderuohn. 
Paw free, it •tamp*. 
London : METZLER $t Co., 37, Great Marlborough Street. 



N 



EW AND POPULAR SONGS. 
Br 

MRS. ARTHUR GOODEVE. 
There is a Ladye Sweet and Kind. 
Old Days. 
A Rosebud Pair. 
Still I wait for thee. 

Price 4>. cacti, po»t free half price. 
London : METZLER A Co , 37. Great Marlborough Street. 

NEwTNLrPOPULAR SONGS. 
VIRGINIA By GABRIEL. 

L EST PARTOUT (Oh! Weary Soul). New 

Song by Virginia Gabriel. 

Price 4*., port free half price. 
London : METzler & Co., -,7. Great Marlborough Street. 

CALLING THE ROLL. New Song by Virginia 
Gabriel. The word« by C. J. Row*, suggested by Miss — ' 
Picture, "Calling the Roll." at the Royal Academy. 

Price 4«., r«« free, 24 stamps. 
London; METZLER Av Co., 37. Great ! 



I 



OST. New Song by Virginia Gabriel. For 

4 Contralto Voice. 

Price 4*-, po*t free, half price. 
London - METZLER and CO , 37, Great Marlborough street. W, 



D 



AY IS DYING. New Song by Virginia Gabriel. 

Word* by George Eliot. 

Price 4.., putt free, half price. 
London: METZLER and Co., 37, Great Marlborough-ttreet, W. 



ARDEN TOWERS. New Song by Virginia 
Gabriel. Word* by G. T. Mctalcr. 

Price 4*., pi»t frae, half price. 
London ; METzleb at Co., 37, Great Marlborough-Mreet, W. 

SAD HEART, O TAKE THY REST. Th7 
Popular Song in " Evangeline." By ViRdtNlA OARRIRL. Sung 
by Mi*« Enrique*, and nion enthtniastically encored. Post free 14 si 
' One of the most original and nappy inspirations."— Standard. Put 
in two keys, G and A flat. 

1 : METZLER ft CO., 37, Great Marlborough-rtreet. 



NEW AND POPULAR SONGS 

MADAME SAINTON-DOLBY. 

COME FORTH, MY LOVE. Serenade. Sung 
by Mr. Edward Lloyd, Compo.ec" by Madame Sainton-Dolby. 
Price 4s . post fiee half price. 
London : METZLER A' Co.. If, Great Marlbnrough Bcreet. 

A STREAM OF GOLDLN MOONSHINE. New 

by Madamr Sainton-Dolby. Sung by Signor Federkl. 

ice 



Price 4*., poat free half price. 
London : MiTZLBt AV Co., jy, Or'at 



FAN-FAN." New Pianoforte Piece by the 
Celebrated Compote r, Charle* Lecoca. 

Price 3... poat free half price. 
London : METZLER Be Co., 37, Great 



IR PROVENCAL. New Pianoforte Piece, by 

, the Cuuipoaer of the Celebrated Air," Louis XIII., Henri Ohy«." 
Price 51., pott free half price. 
London : MCTXI tR It Co , 37. Oreat Mirlborongh Brre.'t. 



METZLER S 
POPU LAR HYMN SE RIES. 

1. The Gate ajar for me. 

t. Safe in the arms of Jesus. 

3. We are waiting by the river. 

4. The Life -Boat. 

5. Come to the Saviour. 
«. More to follow. 

( Ta it CtHtiKUtd). 

Arrang d fur a Solo Voice, with »ew Symphonic* and Accompaniment 
for the Pianolorte. 

ED WA R D F?RIM BA UL T. 

Trice 11. e ach, pott free , 7 stamp*. 
MkTZLER if Co , 37. Great Marlborough-Mreet, London, W. 

To Teachers of Singing-Classes, 
jyj ETZLER Sc CO.'S HARMONIUM TUTOR. 

Adapted for the Small and Medium si.ed Irutroment*. 
Containing 
Fifty Eaay Air*, be , 

HANDEL, MOZART, BEETHOVEN, MENDELSSOHN, Ax., 
Including some of the 
mo*t Popular Tlvnn* and Chanta. 
Price One Shilling and Sixpence. 
METZLER AND CO., »7. OREAT MARLBORO* STREET W. 



M 



ETZLER AND CO.'S HARMONIUM 



the 

ALEXANDER HARMONIUM, 
or 

R. A. KEMP. 



London : METZLER <V Co., 37. 



METZLER AND 
LIBRARY, No. 3. 



London 



CO.'S HARMONIUM 



Arranged b) 
RD F. RIMBAULT. 



Price One Shilling. 
MrTzlxr A Cc., 37, O.-eat Marlborough -«treet. 



MACKESON'S GUIDE. 

Now ready price it. (.A. Po«t free, 1*. 8d. 

ACKESON'S GUIDE to the CHURCHES 

OF LONDON AND ITS SUBURBS for 1874 (ninth year of 
Issue). Dedicated by permission to thr Archhishop of Canterbury, and the 
1, Winchester, and Rochester. With many important 

Marlborough 
A. Paternoster 



M 

issue). 

!• • ■•[•• of London, 

addition* and Improvement. Metaler and Co.. 37. Great 
Stre.t.W. ; Parker and Co.. 377. Strand: J. and G. Motley, < 
Row, E.C ; and of oil hook.ellers. 



kotiiino iMruuisi.E. 

AGUA AMARELLA restores the Human Hair to 
it* pristine hue.no matter at what *ge. 
JNO. 008NEI.L and CO. hare at length, with the aid of oat 

of the nut eminent Chemists, weeeeded in perfecting this wonderful 
iquld. It it nuw offered to the public in a more concentrated form, and 
at a lower price. 

Sold in bottle* 3*. each; alms*., 7*. 1.1 . and 151. each, including Brut 
Angel Passage, 03, Upper Thames-street, London, E.C. 



JOHN GOSNELL& CO.'s CHERRY TOOTH 

I PASTE I* greatly tuperior to any tooth powder, give ithe tee'h 

pearl-Ukt whiteneta, protacuthe enamel from decay, and impart 
pleasing fragrance to the breath. Price I*. 6d. per pot. 

T OHN GOSNELL & CO.'s PATENT TRICHO- 

I SARON, or newly-invented HAIR BRUSH, the peculiar meclianical 
construction of which acccmpll«ltes the two operation* of cleansing 
nd polish ng simultaneously. 

London - Angel Passage 93, Upper Thamea-tt re e t . 

HOLLOWAY'S PILLS.— Nervous Debility. 
—Persons who feel weak, low, and nervosa, may rest auurrd 
soma serious ailment i* looming in the dlsUDC*) agalnM which in tant 
action should be taken. Holloway't Pill* present the ready means of 
exciting energetic action an the liver, liberating accumulated bile, and 
lilting at once a load from the spirit*, and expelling a poison from the 
body. Tins simple and natural method of remedying the fim tendency 
lu di>ta*e give* present ease and eiwuie* future safety, (tie pate, and all 
thnsr who are los ng flesh, should irr these Pills, which are especially 
u. of 11I when the digestive ir other (unctions are impel' 
and demand immediate correction, or in after years 1 
t-ody will be well developed. 
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METZLER AND CO.'S 

NEW PART-SONGS, 



The Joys of Spring. 
Wake, love, day Is breaking:. 
Ye little Birds that chant of Love 



By S. REAY. 

PRICE TWOPENCE EACH. 

The Pilgrims. (Part Song for Sunday.) 
See the Rivers flowing. 
O Spring time now will soon be here. 



A LIST of the CONTENTS of Metier & Co.'s PART-SONG MAGAZINE (Reduced price, id.) 

will be sent on application. 

METZLER & CO.'S PENNY PART SONGS 

ARRANGED FOR FOUR VOICES, 

Soprano, Alto, Tenor and Bass, 

By EDWARD F. RIMBAULT. 



Ring the Bell, Watchman. 
Rock me to sleep, Mother. 
Lulu is our darling pride. 
The Hazel Dell. 
Watching for Pa. 
Some folks. 

Hark! the Herald Angels .sing, and 

Christians Awake. 
Hail Columbia. 
Star bpangled Banner. 
The Marseillaise. 
The Watch on the Rhino- 
The German Fatherland. 
The German Bhine. 
Just before the Battle. 
Just after the Battle. 
Rule, Britannia. 
The tight little Island: 
You Gentlemen of England. 
The Red, White, and Blue. 
Heart of Oak. 
British Grenadiers. 
The Bay of Biscay. 
Annie Laurie. 
God save the Queen. 
The Campbells are comin'. 
Scots wha hae wi' Wallaoe bled. 
Within a mile of Edinboro' Town. 
Eulalie 
Lillie Dale. 
Annie of the Vale 
Under the Willow she's Sleeping 
Toll the Bell 

When Johnny comes marching home 
Jessie, the Flower ot Dumblane. 



Oomin' through the Bye 



Home, sweet 



s\x til© 

Tlome 
Kelvin Grove 
TSe keel row 
Bonnie Dundee 
The Lass o' Gowrie 
Caller Herrin* 

March of the Men of Harlech 
Dulce Domum 

Has sorrow thy young days shaded P 

The young May moon 

Rich and Rare were the Gems she wore 

Last Rose of Summer 

Farewell! but whenever you welcome 

the hour 
Love s young dream 
Believe me, if all those endearing young 

charms 

The Harp that once thro' Tara's halls 
The Minstrel Boy 

Chorus of Musketeers. * Fleur-de-Lys;' 
The*' old, old Son, 



The Bohemians.' 



Pancake Rcndo, from 
(8d) 

Russian National Hymn (God save the 

Emperor). 
Russian Bridal Song- 
Blue Bells of Scotland. 
Dame Durden. 

Drink to me only with thine eyes. 
To all you Ladies now at Lanu. 
See our oars with feathered spray. 
My love she's but a lassie yet. 

?h r £a 8 dV° £u* 3S * n - 



Silent, O Moyle. 
Ye Banks and Braes- 
Auld Lang Syne^ 
Meeting of 



Arranged by G. A. MACFARREN. 

Drive the cold winter. 



Let Erin remember. 
A place in thy memory. 
Love will find out the way. 



the Waters. 

Latum : Messrs. METZLER & Co., $j rj Great Marlborough St. 
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MASON AND HAMLIN'S AMERICAN ORGANS. 

NEW STYLES. 
STYLE 73. — PRICE 38 GUINEAS. 



STYLE 73 .— Fire Octave, 
Double Reed, Resonant. 
Fire Slops. I. Viola. 2 
Diapason. J. Melodia. 4. 
Flute. 5. Vox Humana* 
With two sets of Vibratnts 
throughout; one of four feet 
pitch, one of eight feet ; Im- 
proved Vox Humana and 
Automatic Swell ; Self-adjust- 
ing Reed Valve*; Improved 
Jlellows ; Knee Swell ; Ivory 
front* to keys ; Clothed Mor- 
tises. Heavily panelled front 
and fides, best finish. 




The Vox Humana is a very 
beautiful addition to the instru- 
ment, and l» no trickisb effect 
like the tremolo and Voix 
Cel ate, of which one soon geu 
tired, but imparts a very rich 
an J sympathetic modulation 
to the stop with which it is 
U»;d, loch as tlve violin siring 
dc. Ives li ran the bow. Besides 
this, it adds unmistakably to 
the brilliancy of the organ. 



STYLE 75.— PRICE 55 GUINEAS. 



STYLE 75. — Five 
Octave, two-anJ a half 
sets ol Reeds, Resonant, 
with Euphone. Seven 
Stop*. 1. Viola, t. 
Diapaso i. 3. Melodia. 
4. Flute. c. Vox Hu- 
mana. 6. V iol d'amour. 
7. Euphone. Two Sett 
of Vibrators throughout ; 
one of four feet, one of 
eight leet pitch ; two-and- 
a-half octaves ot Vibra- 
tors, sixteen feet pitch. 
W ith Improved Vox 
Humana and Automatic 
Swell; Self • adjusting 
Reed Valves; Imptovrd 
Belluws ; Knee Swell ; 
Ivory fronts to Keys ; 
Clothed Mortises, &c. 
Heavily panelled front 
and sides, best finish. 




The Euphone draws 
a Set of Reeds of new 
construction, and pecu- 
liar and very rich quality 
of tone, sixteen feet pitch, 
connected with the upper 
half of the Manual. It* 
effect is novel and very 
beautiful as a barytone 
solo, or In connection 
with either of the other 
sti>ps, while it add* aur- 
p iiingly to the power 

I richness of ths full 

organ. 
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Now Ready, 

NATIONAL MUSIC MEETINGS 

AT THE 

CRYSTAL PALACE, 1875. 

METZLER & CO.'S Authorized Edition of the 
SONGS to be prepared for Competition In each Cl»«t. 
CLASS 8. 

CLASS o. ... ... 

CLASS 10. 

It. ... ... 



Contralto and Mrrio Snp-ann. 

Tenor. 



ORIGINAL EDITIONS, FILL Ml'SIC SI7E, 

Frice 6». each, nett 
MRT7I.ER 4V Co., 37, Great Marlborough Street, London. 
K.B.— The Solo Clawei are open to all comer* complying with the Rulet 
of the National Mutie Meeting!. 



MR. CHARLES MACKESON is now able to 
a-range for the delivery of lilt Lecture! on "■ Church Mutic," 
'• Hvmm. Hymn Writer., and Hymn Timet,'' " Phila..t!-.ropv Amirnt and 
Mo lern," AVc. in a limited number of placet during the erituing autumn 
and winter. The Illustration* of the tint named Le< turn can be tung by 
the local choir. Early application! by letter are requeued, to 

MR. CHARLES MACKESON, 37, Great Marlborough Street, London, \V. 



M' 

vember. 



CHARLES MACKESON will lecture on 

• at Launceiton and Stratton, Cornwall, in No- 



H 



AMI ETON'S PATENT 

MUSICAL NOTATION. 



« UNION " 



Pound., and 
from Glaaii.* 



THE "UNION" SCHOOL SINGING-BOOK, 

A fir«t I.etMon-Boi'k for Children in Ringing; containing 147 E*crciu». 

il School Songt for two voice*, p.icc 4d. Specimen copt 
t,w far 3 tUmpt. 

THE "UNION" SCHOOL-SONG GARLANE. 

Containing ;fio Songi for Children, arranged far »lng'ng In 3 par: har- 
mony and playing. 6 N<i». at 3d. each, or complete in cloth, st, A 
«peumen No. for 3 itamp». Tonic Sol-fa edition. No 1, now ready 
price 3<1. 

THE "UNION" SACRED TUNE - BOOK. 

Containing jf«s Pralm and llvmn Timet in nil mrtret. Vtxa! tcore, 
clu'h, rid edge., price 31. (Vti., ihoit .core, it , .ciarate part., It. I'd. 
cadi. Harmonium tcure, extra large type, Handsomely bound, 7.. 6d. 



Wm. Hamilton. Vuiic Publither, Olatgow ; 
f. Pi> man and Simpkln, Mar. hnll A- Cr>. London. 

THE CHOIR. — Published every FRIDAY after- 
noon, price by pott l|d. Annual Subscription, including 
in.tage, ic». Od. Cheque* or P.O.O. (on Vere Street Office ), to be payable 
to Meta'er and Co.. 37. Great Marlborough Street. Communication! for 
Ihr t ditor thould be addre.trd to him at 20. Charing Crow. S.W. 



"/~\ SING UNTO THE LORD."— FESTI- 
VE VAL ANTH2M, Compoted by SAMUEL K I AY, Mid. B»c. Oxon. 
Price ad. 

Thii Anthem will be tung at the FcMival of the, " Nottinghamshire 
Church Choral Union," to be held at Newark, June 16th. 1874. 

' --• <— • Nortllo, Ewer and Co. 



THE HISTORY OF MUSIC 
(ART AND SCIENCE), 

VOL L 

From the Earliest Records to the Fall of the 
Roman Empire. 

With I*plaru>tio"« of Ancient Svttemt of Mutic, Mutlca' InitrumentJ. and 
of the true Phyiiological Batit for the Science or Muiic, whether 
Ancient or Modern, 
by 

W. CHAPPELL, F.S.A. 

Author of " A HUtory of the Ballad Literature and Popu'ar Muaic of the 
Olden Time." 

MAY BE HAD OF 
Mr« rt. MET7MR 4V Co., 37. Great Marlborotighttreet, London. W. 

Price 1 6s. 



Jutt Publiahed, Sixpence each. 

QHORT MASSES FOR SMALL CHOIRS- 

»J For On», Two, Three, and Four Voiccn, 

with Organ Accompaniment, Edited by SIR JULIUS BENEDICT. 
Tlie«c M»t»c» are puhluhed in order to meet a growing demand in An- 
glican and Roman Catholic Churchet fur tlmplc, mcl-diout. harmo;iiacd 
mutic. In thec.tv't wi»crr the re-gitter ha. been found too high for l>oyt* 
*nket. «u-,iplementarv notei have been iiiterte 1. Tii<"» are Unit aJapted 
at well iorCh*ncel choir., at lor thot: III which the -oprano i»aru arc 
taken by female voice.. 



Webbe'i Ma«i in A. 

„ in I). 

,, In U Bar. 

in F. 
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BRIXTON CHORAL SOCIETY.— Conductor, 
Mr. WILLIAM LEMARE.— The Sixth Seaton will cnmmcn.e on 
Octol'rr 5th. The following wenkt will be performed : — 

Sir Frederick Owicley't " 8. Polyearp." 

Bamett'i " Paradi<« and the Peri." 

Macfarren'a " S. John the Baptiit." 

Sjmhr't ... .„ "Calvary." 

Handel'i « - " Saul." 

protpectntet aud all Information en be obtained at Mr. W. Lemare 1 
Made Studio, Aiu-ell T wn Iunitution ; or of the Hon. Sec, Mr. Geo. 
Brooki. 25. Tilnily Square, llrix'on. 



Belfast Philharmonic Society (in which are incorporated 
the Classical Harmonists' and Belfast Musical 
Societies.) 

A CONDUCTOR IS REQUIRED IMME- 
DIATELY for thit SOCIETY, which hat Jmt hern founded. He 
mu>t be thoroughly competent to conduct both Choral and Orclieitral 
Muiic- To an efficient Oentleman a Liberal Salary will be give . 

Full particular, of the dutiev Ac , of the appointment maybe learned 
on application to the SECRETARY. Ul.ter Hall, Belfart. 

H"0 SELL, MUSICAL INSTRUMENTS of 

i. Every Dcicription, alto Llbririci of Muiic Platet and Copyright!, 
Stotl.-in-Trade, *c. Sale (devoted exclusively to thlt Clan of Property) 
lu-ld every month. Bingle Inttrumepu iruerted. Consignment* revived 
at any time.-PUTTICK and SIMPSON, 47, Leice.ter Square, London, 
W C. Ettabli.hed 17*4. 
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A JOURNAL OF MUSIC, LITERATURE, AND ART. 
SEPTEMBER 26, 1874. 



The decadence of Papal power in Rome has never 
been more signally illustrated than by the bills of 
the theatres in the seven-hilled city, where works 
once under an interdict are now freely performed. 
The most popular opera there, as elsewhere, at the 
present moment, seems to be La Fille de Madame 
Angot. 

Another evidence of the growing popularity of 
choral music in Paris, is furnished by the announce- 
ment of the formation of a new body of vocalists, 
to be styled the " Cercle Choral d'Amateurs." M. 
Magne, the conductor, promises the members 
gratuitous instruction, not only in part-singing but 
in solo singing, if they will agree to give their 
services at the concerts of the Society during the 
season. 



Organ music will, we hear, be prominently repre- 
sented, as it should be, at the approaching Festival 
of the College of Organists, at S. Paul's Cathedral. 
Provincial players will, we trust, be invited to play, 
as the London public have far too few opportunities 
of judging of the merits of artists scattered about 
through the country, whose engagements are too 
continuous to admit of frequent visits to the me- 
tropolis. 

The new " Opera Populaire " at 'Paris, which is 
avowedly to cater for the general public, is, it seems, 
to be largely occupied with works originally written 
for the dramatic stage and adapted for lyric pur- 
poses by composers of the hour, one of the pieces 
thus treated being Moliere's Amphitryon. Several 
new operas of a light build have also been secured 
from M. Mass6net, and other well known writers of 
the modern school. 

A very pertinent question has just been addressed 
to the authorities of the great library at Brussels, 
by a body of eminent professors and musicians, 
who ask why, when the collections of works on all 
the other arts are open to the public, the Musical 
Library should be practically closed? The 
memorialists rightly argue that access to such a 
collection of books and MSS. as that at Brussels, 
would be of the utmost service to young mu- 
sicians. 



The staff of artistes engaged for the Imperial 
Opera Houses at S. Petersburg and Moscow, is once 
more marked by that " regardlessness of expense," 
which is an unfailing characteristic of Russian 
dealings when the amusements of the aristocracy 
are concerned. The ladies engaged include Mdmes. 
Adelina Patti, Nilsson, Maritnon and Schalchi, and 
the tenors and basses include Capoul, Naudin, Foli, 
Ciampi and Bossi. Signor Bevignani is the orches- 
tral conductor, with Signor Goula as his assistant. 



Operatic managers in England are not likely to 
be shamed into action by the recital of the doings 
of their Transatlantic brethren, but we cannot pass 
over in silence the fact, that Aida, Verdi's latest 
opera, originally produced at Cairo, is now to be 
given — and probably as we write is being performed 
— in New York, before it has been played in Lon- 
don. To urge that the mounting of the opera 
would be too costly an undertaking for a London 
entrepreneur, is absurd, in the face of the salaries 
paid to prime donne, and although from a perusal 
of the score we are not inclined to think that it will 
ever hold the same ground in the public favour as 
the composer's earlier operas, it is a discredit to 
England that, like his recent Mass, it should remain 
unknown to us. 

As the winter season is once more coming round, 
it may not be inopportune to suggest to the Com- 
mittees of Literary and Mechanics' Institutions, 
that they would do well, in arranging for their 
various courses of lectures, to demand something 
more than mere gossip from their lecturers. In the 
midst of the prevailing interest in music and mu- 
sicians a lecture on the works of some of our great 
composers, whose lives furnish ample material 
for a discourse, might be made not merely in- 
structive, but entertaining and amusing, would be 
really welcome. In addition to this, illustrations 
from the works of Beethoven, Mozart, Mendelssohn 
and Schumann, would turely be more attractive 
than a series of catchpenny items, and we believe 
that if the Committees of these Institntions were 
to take the matter into consideration, they might do 
much to advance popular musical education. 



An event of special interest to English and Irish 
musicians, will have taken place when these lines 
are in our readers' hands, in the unveiling, by Sir 
Michael Costa, of the memorial statue of Balfe, in 
the vestibule of Drury Lane Theatre. The statue, 
which was doubtless seen by some of our readers 
during its exhibition at the Royal Academy during 
the past season, is the work of Malempr6\ a Bel- 
gian artist, who was a pupil of Baron dc Triqueti, 
and an assistant of Mr. Theed. The eminent mu- 
sician is represented in the act of composing. He 
is leaning on a pile of volumes of his works, with 
a pencil in his right hand, and in his left hand he 
holds the music paper, ready to receive his thoughts. 
The figure, which is about six feet in height, is ad- 
mirably executed in white Carrara marble, and 
stands on a pedestal of Sicilian marble, seven feet 
high. The work thus completely fills a recess on 
the left hand of the vestibule, where it will be seen 
to the best advantage by the visitors to the theatre. 
The only point for regret is, that a site should not 
have been secured for the statue where it would 
have been more generally open to public view, as 
under present circumstances it will, as a rule, only 
be seen by gas light. 



The publication of Canon Barry's sermon, as 
preached at Gloucester, with an Appendix, in which 
he states his views as to the best mode of carrying 
on the Festivals of the Three Choirs in future years, 
is naturally exciting some attention, and will doubt- 
less have an important bearing on the decision of 
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the question, although the Canon, in a letter in 
Wednesday's Guardian, distinctly states that in all 
he has said and written he only claims to represent 
his own opinions. Reports have been circulated 
that the Canon's sermon was a declaration of the 
opinion of the Dean and Chapter, but this Dr. 
Barry denies, and therefore he comes before the 
world, ecclesiastical and musical, simply as the ad- 
vocate of an altered system, and asks for nothing 
more than a calm and thoughtful consideration of 
his suggestion upon its merits. It will be seen 
from the Appendix to the sermon, a portion of 
which we reprint in our present issue, that the 
Canon's view of the matter is in the main, identical 
with that which has more than once been put for- 
ward in our columns, and we need, therefore, only 
add, that we cordially wish him success in the 
delicate mission he has undertaken. 



Choir Festivals on a Small Scale. 

— :o: — 

HERE has been such a general tendency of 
late to hold monster Choral Festivals in 
our cathedrals and large parish churches, 
that we are in no slight danger of overlook- 
ing the fact that for really practical purposes, and 
for the attainment of improved methods of singing 
and of a higher standard of choir management, the 
smaller festival, in an archdeaconry, a rural dean- 
ery, or perhaps in the central church of some large 
town, is far more beneficial. In the great gather- 
ing of choristers we have, of course, tonal effects 
which it is impossible to attain with a small vocal 
force, but then, on the other hand, with a compara- 
tively small choir we may get tints of choral colour- 
ing which are very difficult of attainment with a large 
mass of voices, while for the choirs themselves 
the latter system can scarcely fail to be more 
immediately useful. When 'a* at Canterbury, 
York, or Worcester, the choristers number many 
hundreds, the grandeur of the service is, indeed, un- 
questionable, but it is very clear that to the separate 
choirs engaged there is but little chance of im- 
provement, except by means of the previous choir 
practices. In a Choral Festival on a small scale, 
on the other hand, not only are the preliminary 
practices means to an end, but the service itself is 
a trial which at once throws out into relief the 
weak points of the singers, and thus enables a 
stranger to offer a word of advice, which oftentimes 
proves to be "a word in season.'' Of the impor- 
tance of this view of Choral Festivals we have an 
illustration ready to hand in the report in another 
column of a service conducted on the plan we have 
indicated, and at which not even the choirs of a 
town, but of a single parish, numbering in all up- 
wards of sixty voices, were united at the first Choir 
Festival ever held in the church. The result was 
sufficient to show — and we have noted the same 
elsewhere — that the friends of Church Music in all 
parts of the country will do well to encourage these 
comparatively small gatherings of our choristers, 
which present such singularly useful opportunities, 
not for fault-finding, but for that more minute and 
almost personal observation so essential to true 
progress. We have arrival at a stage in the 
cultivation of Church Music, at the present day, 
when many wdl-meaning p:o ( >lc imagine that 



the adjuration addressed to the people of Israel 
of old, is no longer needful, but the truth is that 
we want more than ever some one with the power 
of a Prophet amongst us to tell us to "go forward." 
Church musicians are too apt to fancy that 
they have reached the highest point, and as 
far aa the increase of choral services and sur- 
pliced choirs is concerned, there is a good deal of 
truth in their view. When, however, we listen to 
the singing of a large number of our choirs, we 
find that they have still much to do, for coarseness 
is the prevailing clement in their work, and often 
where there is a maximum of lung power, there is 
a minimum of effect in regard to delicacy and light 
and shade. Thus, while we urge choirs to " go 
forward," it is very important that they should un- 
derstand that it is in the matter of style and expres- 
sion that progress is required. We do not, indeed, 
desire to cultivate the glee-singing fashion of render- 
ing music, to which a writer in a contemporary 
recently called attention as the bane of many a 
cathedral choir, but we need a greater attention to 
the meaning of words, to the contrasts which may 
be obtained, and the variety which may be imparted, 
even in the simplest service, by bringing the musical 
intelligence of the choirmaster, supported it may be 
by the ritual and liturgical knowledge of the clergyi 
man, to bear upon the details of the service, and 
especially upon the singing of hymns and chants. 
In anthems, as a rule, the marks of expression are 
fairly attended to, but it is in the psalter, the can- 
ticles, and the hymns that we need more precision, 
delicacy, and spirit, and these may be attained 
without any surrender of that breadth of style which 
must ever be a distinguishing feature in a service 
so essentially congregational as that of the English 
Church. To bring about such results, then, is, we 
believe, within the reach of all choirs, if they are 
united occasionally, for such small festivals as that 
reported in another column, and the adoption of 
which would, of course, tend to improve the stan- 
dard of the great Diocesan Festivals. 



Greek Music. 

— »: — 

Mr. R. B. Monro in a lengthened review of Mr. Chap- 
pell's " History of Music," in the Academy ol last Saturday, 
says:— His real and great merit lies in the clear and sympa- 
thetic account which he has given of the Greek system of 
music. Before we come to this, however, it is necessary to 
say something of an historical theory, also extraneous to the 
subject ot Greek music, but which some of Mr. Chappelis 
readers may find almost as great a stumbling-block as hit 
scientific views. He believes that Greek music, at least in its 
later form, was derived from Egypt, when that country was 
opened to intercourse with Greece in the seventh century 
B.C. In this indeed there is nothing prima facie improbable. 
The old fashion of deriving everything Greek from ;« the 
East," led to a reaction which asserted the absolute inde- 
pendence of Greek genius ; but the latest writers on these 
subjects have recognised that a nation like the Greeks may be 
thoroughly original and creative, and yet have borrowed the 
rudiments and (so to speak) the alphabet of their art— the im- 
plements, the material, the manual skill — from an older civi- 
lisation. The question therefore is, Do the Greek iiutru- 
ments and the Greek divisions ot the scale show sufficient 
traces ot an Egyptian origin ? I venture to think that Mr. 
Chappcll's arguments will be regarded by most students of 
history as quite insufficient. Passing over what he quotes 
regarding the early intercourse with Egypt, the travels Ot 
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Greek philosophers, &C, as too vague and uncertain, hit 
positive arguments seem to be these :— 

1. •• Nicomachus. quoting Pythagoras and Plato, tells us 
that the Egyptians ascribed twenty-eight sounds to the uni- 
rerse. That is the precise total number of Greek notes in 
their greater and lesser perfect systems combined." This is 
a " remarkable coincidence," but in the first place, Nicho- 
machusis a late writer, and the "Pythagoras" whom he 
quoted was in all probability spurious. Next the number 18 
Is a perfect number, and might hate been applied to the uni- 
verse on mathematical, not musical grounds. Finally, the 
Greek 18 notes cannot have been transplanted bodily trotn 
Egypt, as the argument requires, because the nomenclature is 
evidently founded on a simple Octave System, with fresh 
names coined as they were required by tbe Qruks. The low- 
est note, for instance, called Proslambanomcnos— the "added" 
— was certainly added in Greece, not in Egypt. 

a. In the treatise Tlipi 'Epftttvilac, ascribed to Demetrius 
Phalereus, there is a passage which Mr. Chappell takes to 
mean that "in Egypt the priests hymn the gods through the 
seven notes of the scale." accompanied by the pipe and the 
kithara : and he compares this with a Greek vase-painting [in 
the Museum at Berlin, No. 616, on which four priests are 
represented, two playing on the lyre and two on pipes, with 
letters written all round them which seem to be A E I O. 
The coincidence surely is very flight, even when we have 
given the proper rendering of Ita rHv irri fvrri'tvruv, viz., 
•« through the seven vowels," not "notes of the scale." They 
are called vpA^ara directly afterwards. I may add, with, 
out professing to explain either the passage or the vase-paint- 
ing, that the priests on the vase are not veiy like Greeks, 
cither in face or in drew 

The Museum at Florence contains part of an Egyptian 
flute, described by M. FAtis in his Hhtoirt de la Mutique. 
A copy having been made at his desire, it was found that the 
interval between the highest and lowest note was a fourth 
And th»it the rix soiinds of tHc instrument forrrictl 3 chrorriiitic 
scale. Mr. Chappell supposes th-'s scale to be the result of 
inaccurate measurements : he takes the six notes to be those 
of a Greek tetrachord, " when it includes the enharmonic 
quarter-tone and the chromatic semi-tone for change into 
thote genera. " Before arriving at this conclusion —and cer- 
tainly before using it as a proof that Greek music was ot 
Egyptian origin — Mr. Chappell should have satisfied himself 
of the inaccuracy ot M. F*tis's tacts. It would not be diffi- 
cult to obtain a fresh and accurate measurement at Florence. 

A. Herodotus identifies the Egyptian lament for Maneros 
with the Greek song called " Linus." " Identity of song 
argues identity of music. There could be no such identity 
between a boat-song of the Nile and any European air now." 
It seems very doubtful what the likeness was which struck 
Herodotus. It does not follow from his words that the two 
songs were sung to the same air. 

Mr. Chappeli's account of Egyptian musical instruments, 
illustrated by careful engravings from monuments, is most 
interesting, but it certainly does not bear out his view as to 
the dei ivatioo of the Greek music of the seventh century B.C. 
from Egypt. Certain instruments, such as the SSagadu, ap- 
pear to have been borrowed ; but most Egyptian instruments 
— especially the harp and lute — are unlike anything Greek. 

When we reach the Greek octave system we are on com- 
paratively firm ground. The Greek single octave, Mr. Chap, 
pell shows, was the same as the modem minor scale, except 
that " it began on the fourth below the key-note and ended 
on the fifth above it." But when the Greeks extended ttteir 
scale to two octaves, their arrangement was the same as ours. 
"They added a Fourth to the top and a Fifth to the; bottom 
of their one-octave scale" (p. 84), and thus turned it into 
two octaves, with the Mes* or key-note in the middle. These 
additions, however, were made gradually, and the primitive 
heptachord system of ''conjunct" tetrachords— E up to A 
and A up to D (with B flat)— was still retained. Thus arose 
the two " perfect" systems of the technical writers, the 
Greater System consisting ot two octaves, and the Lesser 
Syrtem of an octave from A (the key-note) downwards, and 
a tetrachord from A up to D, with B flat instead ot B na- 

The great puzzk of Greek music has been the nature of 



the modes. Did they differ in pitch only, like the keys on a 
modern piano, or were thev scales, differing as the major and 
the minor do, in the order of the intervals > Mr. Chappell 
decides that the modes are simply keys ; and as an interpre- 
tation of the ancient authorities his view seems clearly right. 
The fifteen modes were so many repetitions ot the two per- 
fect systems, the pitch rising in successive semitones. Such 
was the theory until the time of Ptolemy. But when we ask 
whether every Greek air was in one of the minor keys, we 
arc met by further and more difficult questions. The cha- 
racter ot music depends not so much on tho scale of note* 
used as on the relation ot the melody and harmony to the 
" tonic" or key-note. Had the Greek the strict tonality— 
the subordination to a tonic — which distinguishes modern 
music: Mr. Chappell is fully aware ot the importance of 
this question. " The secondary meaning of Me»i as key- 
note is far more important than the primary j for it has af- 
forded a far greater insight into Greek music than the mere 
fact that it was originally the middle string ot the lyre" (p. 
lot). Accordingly he quotes a passage from the Problems 
of Aristotle, in which the Mes* is spoken of very much as a 
modem musician would speak of the key-note. If MesA ia 
out ot tune the whole scale is out of tune ; all good com- 
posers use Mese constantly : " when they quit it they return 
to it quickly, but to no other in a similar way." This lan- 
guage certainly goes tar to prove (in opposition to Helm- 
hollz's view, and (also to the conclusions of Weatphal) that 
the Men* was in the full sense a key-note, and consequently 
that all Greek music was in one or other of our minor key». 
There is one point, however, in the passage of the Problem* 
which should make us hesitate. The prominence ->f the key- 
note would hardly he slid now to be characteristic of gci»d 
music ; it is a fixed rule which applies to every piece of music 
alike. Aristotle's words rather make us think ot a state ot 
the art in which strict tonality was confined to the better class 
of compositions— a merit, not a necessity. This suspicion 
again falls in with other indications ot a want of tonality, and 
ot the existence in Greek practice, if not in theory, of other 
scales besides the minor. 

In the first place, it is obvious to ?sk whether Aristotle's 
account ot the position of the Mesa applies to the conjunct 
system. If so. the scale may be represented by that of A 
minor, with B flat instead of B natural. Now, the use of 
B flat may imply either a modulation into D minor, or the 
use of the scale which Helmholtz calls the Dorian— 1 scale 
which differs, from the minor by having a flat second. Mr. 
Chappell would probably accept the latter alternative ; for 
out of the three specimens of Greek music which have 
survived, two are referred by him to keys of this very kind. 
One, the Hymn to Calliope, is printed in G sharp minor, 
with A natural above it; the other, the Hymn, to Apollo, 
is in C sharp minor with D natural. The scale, therefore 
is not exactly that of the minor, though it has a minor 
character ; it is that which v/ill be found analysed by 
Helmholtz under the name of Dorian. 

Mr. Chappeli's account of the Hymn to Nemesis enables 
us to go a step lurther. He observes that "although noted 
like the others in the Hypo-Lydian mode, which at the 
original pitch is C sharp minor, it is rather in what we term 
its relative major, viz. in E. It is so according to Aristotle's 
laws as to .Mew, and, except for D natural, would be so by 
modern laws." [There is some oversight here, for Mr. 
Chappell has printed the music of the Hymn with D sharp 
throughout]. "The hymn," he concludes, '' n essentially 
in a major key. and is another of the many instances ir» 
which the ear has guided to what is right, against the 
musical laws of ancient times." That is to say, the nominal 
Mrs*, the MesA to which Aristotle's laws ought to have 
applied, is C sharp, but the real or natural Met* is E, and the 
scale used is the Hypo-Phrygian ot Helmholtz, the modern 
major with a flat seventh. 

Two conclusions of much interest follow from these facts : 
first, that Greek music had distinctions analogous to that 
between major and minor, and secondly, that these dis- 
tinctions were not made according to. but in spite ot, their 
system of tonality. Greek musical laws recognised at most 
the minor and the Dorian scales ; and if their rules as to the 
key-note bad been strict, they could have had no other. 
But with an imperfect tonality they were guided by musical 
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feeling to scales cither the lame or nearly the same as the 
modern major. 

The halt-conscious use In practical music of scales which 
had not found .their place in the theory, will go far to 
explain the importance attached to the so-called *• species of 
the octave," i.e., the different successions of intervals which 
can be taken on the scale of anyone key— sec the tables given 
from Ptolemy on pp. iti and iij. The same consideration 
will also help us materially in dealing with certain scales 
given by A ri slides Quintilianus, which Mr. Chappell seems 
to regard as the mere fancy of a late writer. They are six 
in number, all in the Enharmonic Genus (i.e., they use 
intervals of a quarter of a tone), and are given as 
the six modes or scales discussed by Plato in the 
" Republic." They certainly show an imperfect tonality : 
two of them are not octaves ; and they cannot be reduced 
in all cases to the standard minor scale. In spite of this, or 
rather, perhaps, because of this, it is difficult to believe that 
they arc the fruit ot mere error, or of later fancy. Before 
condemning them altogether Mr. Chappell should look at 
the chapter on the subject in Westphal's book, Uarmonik der 
Grittben, a book which he does not seem to have used in 
writing his own. The scheme given by Mcibomius is not 
very accurate, being taken from inferior manuscripts. 

An imperfect tonality is incompatible with anything 
beyond the merest rudiments ot harmony, and we are there- 
fore prepared to find scanty references to that part of music 
in ancient writers. The most important passage is in the 
Lu<wt ot Plato, and is quoted and translated with perfect 
accuracy by Mr. Chappell (p. 144). His version, it will 
be seen, agrees with that of Professor Jowett. The other 
references are chiefly fouml in Aristotle's "Problems" and 
Plutarch's "Dialogue on Music," and are given with equal 
correctness. We rather miss a summing-up— an estimate of 
the place of harmony— in Greek music. Mr. Chappell 
rightly decides that the Greeks knew and used both conso- 
nance and dissonance, but he does not point out the limits 
within which harmony was used. 

There is no good evidence ot the use of chords or of 
vocal harmony, except singing in octaves, or of any general 
acquaintance with simple kinds of harmony. And thia is 
only what we expect from other characteristics ot Greek 
music. Their want ot tonality, the variety and delicacy ot 
the intervals used in their melody, the simplicity and me- 
chanical poverty ot their instruments— these things hang 
together (as Helmholtz admirably shows) in the same way 
that the lofty root ot a Gothic church depends upon and 
implies the use of massive columns and buttresses. 

The paragraphs touching on Greek musical notation at 
the end of chapter viii. might be enlarged with advantage 
into a full account of that curious subject, in wh : ch YVest- 
phal has made some remarkable discoveries. Mr. Chappell 
will find that the notes used for instrumental music are of 
high antiquity, and yet involve the full recognition of the 
octave ; also that they throw much light on the comparative 
antiquity of the three Genera, the Enharmonic, Chromatic, 
and Diatonic. In short, Mr. ChappclPs book, excellent as a 
beginning, and sound in its main conclusions, leaves room 
enough tor addition and improvement in the future editions 
which wo hope he will have occasion to publish. 



A Parochial Choir Festival in Lancashire. 

(From a Correspondent. ) 

The readers of the Ciiom may remember that some years 
ago, a letter appeared in its pages describing the adoption of 
a system ot Sunday School Choirs in a Lancashire parish as 
a means not only ot rendering the school services more bright 
and hearty, but with the view of providing a supply ot voices 
for the choir of the church. This system has been kept up 
in the parish in question since that time, and on Saturday 
last in the church of S. John, Darwen, an evidence was given 
of its soundness, by the assembling together of the church 
and school choirs tor a special united festival service. The 
hour chosen for the service was half-past three o'clock in the 
afternoon, the Saturday half-holiday being an established 
institution in the Lancashire towns, where the operatives who 
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work from six to six on all other days in tba week, art 

allowed the coveted boon which is so welcome to tht toiler 
and moiler whether in the north or the south. The result of 
this arrangement was that the choir* mustered in full force 
at the appointed time and there was also a fair congregation. 
Several of the neighbouring clergy were present, and took 
their places with the vicar, the Rev. H. W. Moore, in the 
Sacrarium. The service was sung by the Rev. R. Procter, 
curate of tht parish, and the responses and services were 
taken throughout to Tallis. In order to give a festal 
character to the music, the psalms used were those for the 
last evening of the month, and were sung to jubilant 
chants by Dr. Monk in A, and Ouseley in E, fiom Ouseley 
and Monk's psalter. Several verses in each psalm were aung 
in unison with good effect, and the adoption of the same 
course in the first verse ot the Gloria gave the words the pro- 
minence which they require. In the last psalm instead of 
singing it throughout either in unison or harmony according 
to the common custom the verses were taken alternately in 
unison and harmony, but always by the full choir, with the 
best possible results. Special lessons were read, and the 
canticles were sung to Or. Stainer's arrangement of the 
Parisian Tones in D and F, the varied harmonies and the 
clever utilization of the different voices with which every one 
is familiar in this favourite setting being carefully brought out. 
The Anthem, Sir John Goss's " O taste and see how gracious 
the Lord is," was sung with care and precision, the opening 
"verse" being allotted to the church choir, and the whole 
choral body coming in on the recurrence of the opening 
phrase. The anthem was perhaps the most successful feature 
in the service, but praise is also due to the choristers for the 
distinctness of their enunciation in the psalms, and if they 
conquer their tendency to exaggerate the pauses, and give 
greater attention to the piano passages in all they sing, they 
will leave little more to be desired. The lack of balance in 
the parts was explained by the presence of a large number ot 
trebles from the school choir in which the men are tew and 
tar between. The hymns were " Hark, hark the organ," to 
a tune by Elliott, " Angel voices," to Mr. Sullivan's tune in 
6-8 time, and the Alleluiatic Sequence to Troyte's well known 
adaptation of Hayes' double chant, all taken from the new 
book of •' Church Hymns," published by the S. P. C. K. 
The sermon preached by the Rev. Henry Wescoe, vicar 
of S. Thomas's, Blackburn, was thoroughly appropriate to 
the occasion, and contained what too many choral festival 
preachers forget to give, a word of exhortation to the people 
as to their duties in the service of praise and thanksgiving. 
Taking as his text Ephesians v. 18-19, the preacher spoke at 
length of the place and function of praise in the worship of 
the Church, and of the important position assigned to music 
under the Old Testament dispensation, and concluded with 
some earnest words to the people as to their responsibility in 
the matter, quoting Hooker's well known words on the uses 
of sacred music. After the sermon an organ voluntary was 
introduced, and it was not until the offertory had been col- 
lected that the final hymn, " The strain upraise," was sung. 
This local use will doubtless commend itself to ma.iy minds 
as tar more appropriate than the interruption ot the singing of 
the hymn, which ought to be a solemn act ot worship, by the 
gathering of the alms. After the service the choirs and their 
friends had a " tea-party " in the school, and passed a pleasant 
evening together. Two brief addresses were given by the 
vicar, and bv Mr. Mackcson who had lectured in the school 
on the previous Thursday. The choir conducted by Mr. 
Martin and accompanied on the piano by the organist, sang a 
series of glees and part songs, and thus the social as well as 
the ecclesiastical celebration of the first Choir Festival was 
brought to a happy close. One of its results will it may be 
hoped be the formation ot a Church Choral Union for the 
Darwen parishes. 

Muaic in Liverpool 

(From our own Correspondent.) 

Sept i»d\ 

Carl Rosa's English Opera Company have vacated the am 
phithcatre, and migrated to Bradford j after a fortnight's stay 
there they go on to Sheffield, add then to Manchester, Their 



Digitized by Google 



i94 >IThe Choir. 



success hen* has limply been wonderful, crowded and enthu- 
siastic audiences having been the order ol the day — or 
rather evening. Of course all this points to a state of finance 
which must be very gratifying to Mr. Carl Rosa. I wish 
he may have the same success wherever he may pitch his tent. 

The lessees, Messrs. Leslie and Courtenay, deserve high 
praise for the way in which they have seconded this effort to 
revive national opera, and the courtesy of the officials 
connected with the theatre is what one does not meet with at 
every place ol amusement There remain four performances 
for me to notice. On Wednesday last Gounod's favourite 
and delightful opera Faust was given, with Miss Blanche 
Cole as Marguerite," Mr. Nordblom as " Faust," Mr. 
Aynsley Cook as " Mephistopheles '' and Miss Lucy Frank- 
kin in the character ot "Siebel," The other parts, 
" Marha " Valentine," and " Wagner," being filled respect- 
ively by Mr. Aynsley Cook, Mr. George E. Fox, and Mr. 
Marker. The cast was a very efficient one. and the perform- 
ance most successful, with the exception of the band engaged 
to do duty in the soldiers' chorus, and the unsteadiness of 
the orchestral band here and there, more especially in the 
accompaniment to Mephistopheles' serenade in the third act, 
where Mr. Cook was completely thrown out in the first 
verse. In the Kurmese scene the chorus having to be split 
up into such small groups, did not create quite the effect one 
could have wished, but beyond the smallness of .the numbers 
there was no fault to be found. The dresses, stage appoint- 
ments, and accessories were all that could be desired. Miss 
Blanche Cole conceived the part of " Marguerite" to per- 
fection, both in singing and acting ; the same may also be 
said of Mr. Nordblom's " Faust," Mr. Aynsley Cook's 
"Mephistopheles," and Miss Franklein's "Siebel." Carl 
Rosa conducted. 

Do* Giovanni was presented on Thursday, with the fol- 
lowing cast : — 

Don Juan, Mr. F. H. Celli. 

I.iporello Mr. Aynsley Cook. 

Masetto Mr. G. E. Fox. 

The Commandant Mr. Markr. 

Don Ottavia Mr. Nordblom, 

Zerlina • Miss Sinclair. 

Donna Elvira Miss Alice Harden. 

and 

Donna Anna Madame Vaneri. 

The ladies appeared to be overweighted in their respective 
parts. Messrs. Celli and Aynsley Cook in the characters 
allotted to (hem were simply beyond reproach, especially the 
latter. Mr. Celli's assumption ot the libertine was admirably 
realistic, and Mr. Cook had evidently made " Lcporello" a 
study ; it would be rather a difficult thing to surpass his 
acting and make up. Mr. Aynsley Cook is a man ot whom 
the musical public ought to be proud, he certainly has no 
equal in English opera. That he is a thorough artiste is un- 
mistakably evident, and his heart and soul seem to be in his 
work. 

The Civwn biamonds was repeated on Friday, the occa- 
sion of Miss Blanche Cole's benefit. The cast was identical 
with that of last week. There wai a t remendotis house— a 
lact which speaks volumes tor Miss Cole's popularity. I 
have nothing more to add respecting this performance. What 
I expressed last week applies equally to the present occasion- 
it was a genuine success. Mr. Carl Rosa conducted. 

The last night (Saturday) was devoted to the third per- 
formance ot the Bohemian Girl, with Miss Blanche Cole as 
" Arlii;e," and Mr. Celli, as the " Count,'' this being the only 
difference in the cast (though early in the week Mr. Nord- 
blom was announced to takeMr.Turner's place) from the other 
two representations. With all deference to the lady I must 
express the opinion that Miss Cole is not suited for the cha- 
racter. Miss Sinclair has a better conception of the part. 
The house was crowded to excess, and the enthusiasm was 
something to be remembered. Encores were plentiful (Mr. 
Clinton again receiving a his for his clarinet sjIo), and Mr. 
Carl Rosa, who conducted, was called before the curtain at the 
end ot the performance. Great regret has been expressed on 
all sides, that the engagement was not for a longer period, 
and hopes are indulged in that the company will again soon 
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favour the town with another visit. Apropos of this opera 
enterprise, I append a cut from the Liverpool Mercury : — 

" With foreign artistes, who exact £400 tor each perform- 
ance, it ought to be a serious question with lovers of music 
in this country whether it is not worth their while to support 
native talent, which does not cost s > much and is quite as 
satisfactory." To which I respond, Amen ! 

Mr. Fred. Maccabe, who sailed tor America in the 
"Oceanic" last Thursday, handed over £i$s ijs, to the 
Seaman's Orphanage, the proceeds of two benefit perform- 
ances in aid of that institution. 

The entertainments were under the management of Mr. 
Henry Hime(Hime and Son) to whom Mr. Maccabe pre- 
sented a check for £117, the amount of expenses incurred in 
the two repre&eutations of ■' Begone dull care." 

Liverpool has sustained a loss in the dt-ath of Mrs. Scaris- 
brick, which it will not be easy to replace. She was a well 
known teacher of singing, numbering among her pupils Miss 
Edith Wynne. Being a member of the Romish church, Mozart's 
Requiem was tung for her on Saturday morning, the nth 
inst.,by a choir under the conduaorship ot Mr. Steinforth 
(director of the choir at S. Peter's, Seel-st.) well known as a 
clever composer, who affords not the only instance in which 
the pursuit of law has not been found incompatible with an 
admiration for and a study of the ennobling art of music. 
The service was held in S. Francis Xavier's church. Mrs. 
Scarisbrick was in her sixtieth year. 

The following arc the programmes of last week's organ 
recitals by Mr. Best. 

Thursday Evening, September 17, 1874. 

The Duchess of Edinburgh's March W. G. Cabins. 

Andante for the organ E. Silas, 

" Gloria all ' Egltto"— Finale to the Second 
Act of the Opera AiJU —{lnno, Marci'a 
Trlonfale, e Danae) Verdi. 

Air, with variation*, from the Symphony la 

D major Haydn. 

Toccata, with Pedal Solo— F major Bach, 

Overture—" The Siege of Corinth" Rossini, 

Saturday Afternoon, September 19. 

Overture, ■•Atlalie" Mendelssohn. 

Meditation on the First Prelude, by Bach ...C. Gounod. 

Organ cuiifrrto in F major . Handel. 

Canzone, for the organ, (A minor) Alex. Guilmanr. 

Variations on a ChtHwia* Hymn Lefrbure Wely, 

March-tC major, Op. 79) Weber. 

Evening. 

Otertnre — " Gutenberg" C. Loewe. 

Air. "Lord rememter David." ........Handel. 

Fugue, in A minor — (Con moto continuo) Bach. 

Organ Sonata (No. t C mii or) Mendelsohn. 

Air, with Variations P. Rode. 

March— from the Oratorio of Gtin* W. G. Cosini. 

Thursday Morxixo. 
A new theatre, the «' Gaiety," was reopened List evening, 
under the management of Mr. C. H. Duval, with the inevi- 
table La Fille de Madame Angot, performed by M. Lasseur 
de Piemblaye's Opera Bouffe Company, amongst whom we 
are glad to find a Liverpool young lady, — Miss Cafferata. 
The band is under the conductorship of Mr. J. G. Haines, 
late of the Prince ot Wales's theatre. The " Gaiety" is a 
very handsome cosy little house, the appointments are gaud, 
and it only wants public support to make the venture a 
success. 

Last night there was a very enthusiastic assemblage of 
friends, who were willing to wink at any short comings, but 
as regards the performance it was very respectable, const- 
dering the disadvantages of a first night. The scenery andae- 
cessories were really excellent. Perhaps in a few nights tbeopera 
will go more smoothly. M iss Caflerata was the '« CLairettc," 
Miss Annie Bcresford " Mdlle. Lange," and '* Angc Pitou" 
found a very fair representative in Mr. Knight Aston ; the 
same may al*o be said of Mr. George Beckett's " Pora- 
ponnet." The " Conspirators' chorus" was a great farce. 

The old established amateur orchestral Society called the 
"Societa ArmonLa," gave their 45th open rehearsal last 
evening, there being as usual an overflowing assembly ad- 
mitted gratuitously to whom the following programme 
seemed to afford infinite satisfaction. 



Digitized by Google 



Sep. 26, 1874. ' 



The Choir. 



195 



Overture " Let Abcnc«ragcs°' Chcrubini. 

Song, " Honour and Arm.," (Samson) Handel. 

Son K , "Unfading Laurels" J.E. Wrbiter. 

Symphony— Op. 15, In E. flat Anton Andre. 

Adagio and Allegro 

Recitative and Andantino 

Mcnuctto and Trio 

Finale Pre»to. 

Song 

Andante— Symphonjr No. 7 .Haydn. 

Song, " Angel* ever bright and fair." (Theodora.) Handel. 
Overture, " Zu Ziiheiiihl " Flotow. 

The chief point of interest was the symphony by Anton 
Andre never performed in this town before. John Anthony 
Andre (according to tha *' Dictionary of Musicians,") was 
the third son of John Andre, the founder ot the celebrated 
music warehouse at Offenbach., in which town John Anthony 
was born in 177J. He afterwards succeeded to his father's 
business in 1*99, and introduced with great success in the 
year 1801 the art ot Musical Lithography. The pressure on 
your space this week ia too great for me to go into particulars 
with regard to this alimwt unknown but delightful work, 
suffice it to say it was admirably played under the conductor* 
ship of Mr. Armstrong, a gentleman highly respected in 
Liverpool musical circles. I hope the society will repeat the 
symphony at an early date. The vocalists were Miss Ryder 
and Mr. Alfred Brown. 



Liverpool Musical Festivals. 

(Continue J from p. lit). 

(By our own Correspondent.) 
THE FESTIVALS OF THE t-AST. 

The fifth Festival took place on the and, 3rd, 4th, and 5th 
of October, 1817. There were five performances 1 three 
(sacred) in S. Peter's, and two (secular) in the Amphitheatre 
(then only two years old), which is capable of holding over 
3000 persons. It was patronized by royalty, and the list of 
stewards contained the names of all the best Liverpool fami- 
lies. The principal performers were Mdmc. Pasta, who made 
.her first appearance here, Mrs. W. Knyvett and Miss Wil- 
kinson, Miss Farrar and Miss Stephens ; Messrs. Braham, 
Vaugban.TetTail, Phillips, E. Taylor and De Beguis. Messrs. 
F. Cramer and Mori were the leaders, and the conductor, 
Sir George Smart. By way of introduction, there was a 
choral service in S. Michael's Church, at which Miss Ste- 
phens, Mrs. Knyvett, and Messrs. Braham and Tcrrail assisted, 
Sir George Smart presiding at the organ. The anthem was 
Kent's " Hear my prayer." The first performance was held 
in the Amphitheatre on Tuesday evening, Oct. 2nd. The 
programme contained Mozart's "Jupiter'' Symphony, a 
Cantata, " Alexis," by Dr. Pepusch, sung by Mr. Braham 
with violoncello obbligato by Lindley, and the overtures to 
Obtron and Anacreon. On Wednesday morning a selection 
of sacred music was given in S. P.'ter's Church, iucluding the 
first part ot the Creation, miscellaneous items by Graun, 
Attwood, Crotch, ficc, and a selection from Judas Mctfca- 
heus. On Thursday morning the Messiah was sung, with 
Mozart's accompaniments, and in the evening a second mis- 
cellaneous concert was given at the Theatre, the notable 
items in the programme being Beethoven's Symphony in C 
minjr, and the overture to Burjantbe. The last day (Friday), 
was devoted to another selection of sacred music, consisting 
ot excerpts from Mehul's Joseph, Mozart's '« Requiem," 
Handel's Samson, and Israel in kgjpt ; alto compositions by 
Dr. Crotch, Attwood, die. Mdmc. Pasta did not make her- 
self popular with the Liverpool people, who received her very 
coldly, although she was in the height of her power. As 
usual, there was a fancy ball at the Town Hall, at which 
more than s.ooo people were present. The gross receipts of 
this Festival were £9,300, and it was expected that there 
would be a balance of £4,000 to give to the charities, but 
according to Gore's "Liverpool Directory,'' only £i,aoo 
was distributed. Pasta subscribed £10, Braham 30 guineas, 
and De Begnis £15, towards the charities. 
In October, 1830, the next Festival (the sixth) was opened 



by a fashionable ball at the Wellington Rooms, on Monday 
evening, October the 4th. The next morning a choral ser- 
vice took place in S. Luke's Church (then unconsecrated). 
Two rectors, by name Brooks and Campbell, took part in 
this service, and there were lady collectors, as was- the cus- 
tom some think a very good one, though the amount realized 
does not speak very highly for their persuasive powers, for 
they only managed to secure about £158 from a large con 
gregation. The principal vocalists were Mdtne. Malibran, 
Mdme. Stocbhausen, Master Phillips, and Mrs. W. 
Knyvett; Mr. Braham, Mr. Phillips, Mr. W. Knyvett, Mr. 
Edward Taylor, Mr. Bennett and Signor De Begnis. The 
list ot principal initrumentalists contains the names of De 
Beriot, Loder, Hime, Lindley, Dragouetti, Nicholson and 
Weiss (flutes); Cooke and Hughes (oboes) ; Will man and 
Powell (clarinets)|; Mackintosh and Tully (bassoons); Piatt 
and Rac (Horns); Harper ami Ryde (trumpets) ; Smithies, 
W r oodham and Edgar (trombones); and Chipp (double 
drums) ; most of whom were engaged at the previous Fes- 
tival. Sir George Smart was again the condnctor, presiding 
at the organ and pianoforte, as was conventional in those 
days and Messrs. F. Cramer and Loder were the leaders, 
the former at all the morning performances, and alternately 
with the latter at the evening concerts. The Festival proper 
commenced with a concert in the Amphitheatre on Tuesday 
evening, the 5th of October, the principal features in the pro- 
gramme being Haydn's Grand Symphony (No. 5), Mendel- 
ssohn's overture (MS.) to A Midsummer Night's Dream (for 
the first time in Liverpool ?), and one of De Beriot's violin 
concertos, played by the composer. The second Concert 
took place on the I hursday evening with Beethoven's Grand 
Symphony, (which ?) Mozart's " Zaubetfldte" Overture, and 
a Fantasia tor the Violin, composed and played by De 
Beriot. The first sacred performance which was given in 
S. Luke's Church on Wednesday morning, October the 6th. 
was notable for the second hearing in this country of Spohr's 
oratorio. The Last Judgment, its first performance having 
taken place at the Norwich Festival on Friday morning, the 
24th of the preceding mouth. There was also a selection of 
sacred compositions, the Messiah, with Mozart's accom- 
paniments, being performed on Thursday, and on Friday 
morning the Festival was brought to a close by " A grand 
selection of sacred music," including extracts from Samson, 
Judas Maccabeus, Graun 's Crucifixion (brought out at the 
Norwich Festival a few weeks before), and a " Grand 
Chorus" from the Oratorio of The Hallelujah of the Creation, 
by Kunzen. There was the usual fancy-dress ball, but the net 
proceeds were only £»,ooo, the gross amount being £7,800. 
Mdme. Malibran received 300 guineas for her services at 
this Festival. 

The year 1833 saw Miss Clara Novello, then fifteen years 
ot age, make her debut at Liverpool at the festival held that 
year, and with her were associated Mdme. Malibran, Miss 
Masson, Mr. Henry Phillips, and Signor Donzelli. Messrs. 
F. Cramer and Loder occupied their uiual places as leaders, 
De Beriot was the solo violinist, Mr. George H olden, 
the chorus master, and Sir Geo*ge Smart conductor. There 
were five performances as before, three sacred, from the 
works of Handel, Haydn, Mosart, and Beethoven (held in S. 
Peter's Church) and two secular (given in the Amphitheatre). 
There was also the usual Choral Service on the morning 
before the real work of the festival commenced. There 
dors not appear to have been anything very particular done 
on this occasion, the traditional routine being adhered to. 
The Festival commenced on Monday night, September jo, 
with a ball, and ended in like manner on the Friday night, 
October 4, with a grand dress ball. The net proceeds 
amounted to £2,900. 

The last of the old festivals was held in 1836, since which 
time to the present anything approaching the character of a 
musical festival has been conspicuous by its absence. Two 
events stamp this last festival as noteworthy — the first pro- 
duction ot 5. Paul in England, and the death at 
Manchester of Malibran, who was under engagement to 
sing at the great Lancashire seaport. Mdme. Caradori 
Allan " in the handsomest manner accepted an engage- 
ment to sing at the festival in place of Mdme. de Beriot, 
whose untimely death deprived the public of her services." 
The other principals were Mrs, Wood, Mrs. A. Shaw, 
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Mrs. Knyvett, Miss Birch, Mr. Braham. Mr. Bennett, Mr. 
Henry Phillip* and Messrs. E. Taylor and A. Novello. Mr. 
Ole Bull was the 10I0 violinist, Mr. F. Cramei head of the 
band, and Sir George Smart chef cTorebestre. The first per- 
formance of S. Paul, was, of course, the feature of the occa- 
sion, and took place in S. Peter's Church (where the Messiah 
was first heard in Liverpool, April 30th, 1766), on Friday, 
October the 7th, its introduction being due to Sir George 
Smart, who had been influenced in the matter by Vincent 
Novella The rendering of this oratorio was not all that 
could be desired, a fact that could scarcely create surprise, 
seeing that there was only one complete rehearsal. A selec- 
tion from Judas Maccabeus, was also included in the pro- 
gramme. The first day (Oct. 5th), the performances con- 
sisted of portions ot Samson, Spohr's Cantata, The 
Christian's Prayer, and a selection from Israel in Egypt, 
the next day being devoted to the Messiah, with Mo- 
zart's accompaniments. There were the usual miscellaneous 
concerts, and Olc Bull executed a violin concerto, but the 
opinions concerning his playing were ot a most conflicting 
character. There was the customary lancy ball at the Town 
Hall, and thus ended the last of this scries ot Festivals, the 
financial result of the last gathering being £2,300 net. 



THE COMING FESTIVAL. 



The Liverpool Triennial Musical Festival, which is fixed to 
commence at the Philharmonic Hall on the :19th inst (next 
Tuesday), and to extend over five days, is the uppermost sub- 
ject ot conversation in the town, and is also creating no little 
interest in various parts of the county — the tame of the Lan - 
cash ire chorus singers having even reached Germany. The 
programme is one ot the most interesting ever produced at a 
provincial gathering ; the band is made up of first-class 
players, and the chorus is spoken of in the highest terms. 
Mr. J. B. Cooper, who occupies the foremost place among 
the musical dilettanti ot the town, and has acquired no little 
note as a composer, is taking a most active part in the 
management, a circumstance that can only be attributed to 
his love and enthusiasm for the sublime art. 

Besides the performances there are to be competitions a la 
Crystal Palace National Musical meetings, thanks to the gen- 
tleman already named, who has arranged all the details con- 
nected with this part of the scheme. There is also to be a 
grand monster Gala, Fete, and Ba/.aar, held in the Stanley 
park, on the »8th, a9th, and 30th of this month, with 
the band of the Coldstream Guards, under the direction ot 
Mr. Fred. Godfrey (the interesting programmes for which 
are already published) in aid ot the funds of the Stanley Hos- 
pital, so that the town will be thoroughly en fete for a week. 
The Festival is under the patronage of the Queen, H. R. H. 
Princess Christian, H. R. H. Prince Christian, H. R. H. 
the Princess Mary ot Cambridge, and his Serene Highness the 
Duke of Teck ; H. R. H. the Ouke of Edinburgh being the 
President. The lists of the Vice Presidents and Council con- 
tain the names of the tVte of town and county families. The 
Executive Committee consists of the following gentlemen, the 
majority being well known as amateurs of high musical ac- 
complishments : — Mr. A. F. Eggcra, Esq., (chairman), 
Messrs. Clarke Aspinall, J. B. Cooper, A. I. Gnosspclins, 
A. G. Kurtz, J. D. Phillips, VV. W. Raffles, J. G. D. Ryder, 
E. Samuelsou, J.M. Wood, jun,, and Robertson Gladstone, 
jun, (Hon. Treasurer). The principal artistes are: — Mdmc. 
Adclina Patti, Mdllc. Albani, Miss Edith Wynne, Mrs. 
Wcldon and Mdme. Patey ; Messrs. Sims Reeves, Bentham, 
Edward Lloyd, Conrad Behrens, and Santley. Solo piano- 
forte, Miss Dora Shirmachcr, (16 years of age, the daughter 
of a local professor.) Solo violin, Mr. J. T. Carrodus, and 
Heir Ludwig Straus. 

The band is to consist of over 100 performers, distributed 
as follows:— 18 first violins, led by Mon».Saint< >n ; 18 second, 
with Mr. Nicholson at the head ; 13 violas, Mr. Bernhardt 
leading; it violoncelloes, with Mr. Vicuxtemps as principal; 
14 double baues, headed by Mons. Neuwirth ; 1 flutes, 1 
piccolo, » oboes, a clarionets, * bassoons, 1 contra tagotta, 
4 horns, a trumpets, 3 trombones, ophicleide, drums, groose 



caisse, side drum, triangle, «kc The principal* of the wind 
band are respectively Messrs. Brossa, Dubrucq, Grosse f 
Raspi, Paquis, Wood, Jones, Batlcy, Jolliflfc, &c. The 
chorus will consist of 316 singers, divided in the following 
manner:— 9a sopranos, ?6 contraltos, ao altos, 74 tenors, 
and 84 basses. The leader of the band is Mons. Sainton, 
organist, Mr. W. T. Best, chorus-master, Mr. James San- 
ders, accompanyist at rehearsals, Mr. \V. H. Jude, and Se- 
sretaryand Librarian, Mr. Henry Sudlow, (his assistant Mr. 
T. Batlcy). The general conductor is Sir Julius Benedict, 
Mr. Sullivan directing his own oratorio, and Mr. John F. 
Barnett doing a like duty for his own composition. 

The festival opens on Tuesday morning next with Mendel- 
ssohn'sS. Paul, preceded by the National Anthem. A miscella- 
neous concert takes place the same evening, the moit inte- 
resting items being Mozart's symphony in G minor ; a Festal 
March (for the firbt time, specially dedicated to H. R. H. 
the Duke of Edinburgh), styled the " Edinburgh," by Pro- 
fessor H. S. Oakdey; G. A. Macfairen's " Grand Festival 
Overture," composed expressly for the Festival ; and Wag- 
ner's overture to Tannhauser. Miss Dora Schirmacher makes 
her first appearance this evening in Mendelssohn's G minor 
concerto. The first and second parts of the Creation, Gou • 
nod's Mass, "SS. Angeli Custodes," and selections from the 
Messiah, Israel in Egypt, and Judas Maccabeus, constitute 
the material for Wednesday morning's performance. 
In the evening a second miscellaneous concert, the leading 
features of which are Beethoven's " Pastoral Symphony," 
Gounod's " Funeral March of a Marionette," and the same 
composer's cantata, '* Joan ot Arc," both for the first time 
in Liverpool, the popular overture to William Tell also find- 
ing a place in the second part. Arthur Sullivan's Ugbt of the 
World occupies Thursday morning, being its second per- 
formance in Lancashire, Mr. Charles HalW having intro- 
duced it in the Cottonopolis last season. Since its production 
at Birmingham the composer has excised and amended his 
cbefd'awvrt considerably. 

The last performance takes place on Thursday evening, 
consisting of a miscellaneous selection, amongst which are 
two overtures, Euryanthe and Le Noxtze di Figaro, a violin 
solo composed by Mr. Tours for Mr. Carrodus, Mendels- 
sohn's Italian Symphony, Gounod's new song in honour ot 
Livingstone, "Ilala" (sung by Mrs. Wddon), and a de- 
scriptive piece for orchestra in four movements, " The Lay 
of the Last Minstrel," by John Francis Barnett As here- 
tofore there is to be a grand dress ball (not fancy dress) on 
the Friday. 

At S. George's Hall (the acoustic 'properties of which are 
notoriously bad), there is to be a grand competition of chjral 
societies, choirs, and soloists, on Friday afternoon, and on the 
next afternoon there will be a concert by the successful com- 
petitors and choirs in combination, also a distribution of the 
prizes. 

The programme of competitions is divided into five classes, 
vis., I. Choral Societies, consisting ol no more than 150 and 
not less than 100 members, allcomers, twocntries, Carnarvon 
Philharmonic Society, and the Liverpool RepresentativeCnoir. 
Class II. for choirs not exceeding 80 and not less than 60, 
— local, two entries, Birkenhead Cambrian Choral, and Edge 
Hill Vocal Societies. Class HI. Male voice choirs only, 
not to exceed 60 voices, all comers. No contest. The only 
entry is by the Liverpool Representative Male Voice Choir, 
of Crystal Palace tame, who are to sing Sullivan's tour-part 
song, "The Beleaguered" for a certificate of merit. Class 
IV. Church Choirs — local, two entries — Emmanuel Church 
Choir, and S. Mary's chapel school for the blind Choir. 
Class V. Solo competitions for soprano, contralto, tenor, 
and bass and baritone voices. All comers. The number ot 
singers who have entered in this class is thirty-three, some 
ot whom hail from Greenock, Glasgow, Dublin, Manchester, 
Coventry, and Ruabon. The interest already manifested in 
these events leads to the belief that S. George's Hall will 
be filled to its utmost capacity. It is expected that H. R. H. 
the President of the Festival, will grace the occasion by his 
presence at the Philharmonic each day. Nothing but fair 
weather is needed to render this musical celebration and 
its adjuncts, a magnificent success. 
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Dr. Barry on the Three Choirs Festivals. 



Is the Sermon here reprinted I had not felt myself at liberty 
to explain, in a Cathedral with which I had nothing to do, 
my own personal opinion on the special subject of contro- 
versy. 1 thought that [ had confined myself to a historical 
retrospect, which could not he questioned^ and to a subject— 
the use of Music in Worship— on which there would pro- 
bably be much agreement. But as the Sermon has been inter- 
preted, not by what it said, but by the opinions which I was 
supposed to hold, I think myselt justified in adding to it a 
short statement ot what those opinions really are. It must be 
considered as coming only from myself, without any consul- 
tation with others, and without anticipation of any future 
action on the part of anybody whatever. 

It is a notable fact that from each of our three Cathedrals 
there has come within the last few years a plea, at once tor 
the preservation of the Musical Festival, and for some altera- 
tion in the arrangements under which it in now conducted. 
Canon Jebb, at Hereford, in 1870. Canon Tinting, at Glou- 
cester, in 1871, and 1 mystif, at Worcester, in 187*. all 
urged this plea, separately and, I believe, independantly ; 
and, with some material differences in detail, the general 
direction of the changes proposed is identical in all. Nor is 
this— as I see there is a tendency to represent it as being— a 
mere clerical opinion or clerical prejudice. It is well known 
that a memorial was presented to the Dean and Chapter o» 
Worcester some years ago with 40c signatures of laymen as 
well as clergymen, headed by the I-ord Lieutenant ot the 
county, praying for some change of the present system. It 
is equally well known that Lord Dudley gave a large sum to 
the Cathedral, on condition of the effectuation of such a 
change; although he has now, with unconditional liberality, 
given to the work all, and more than all, which he then condi- 
tionally promised. If weconsult the public opinion ot Church- 
men, outside the limits of our three Dioceses, I imagine that 
it will be strongly pronounced against the form which the 
Festival has now assumed. I understand that a formal 
opinion has been given by an eminent ecclesiastical lawyer 
against the legality of the practice of giving over the Cathedral 
to be let out for bite by a virtually irresponsible committee. 
1 suppose it unquestionable, that any proposal to institute 
such a celebration as a new thing in one of our Cathedrals, or 
our grand Parish Churches, would be repudiated at once. 
All this seems to show unmistakeably that there i», at least, 
a case for very attentive consideration, first by the Deans and 
Chapters, on whom the responsibility of the use of the Cathe- 
drals must ultimately rest, and next, by all Churchmen, who 
ought to be deeply interested, not only in the Festival, but 
also in the Cathedrals, and who certainly in our own Diocese 
have shewn that interest munificently within the last ten 
ears. 

Now what are the chief grounds ot objection to our pre 
sent system ? 

I put aside one objection, which has been very justly 
urged, against the practice ot erecting for the orchestra huge 
wooden structures of supassing ugliness — a practice which 
involves the risk of damage to a Cathedral, especially one so 
perfectly restored as our own, and which is at least likely to 
necessitate interruption ot the service, at any rate, if held, as 
with us, in the Nave of the Cathedral. I put this aside, not 
became I do not strongly sympathise with the objection to 
the practice, but because I have no doubt that it can be, and 
would be, done away with. There has been great improve- 
ment already. I am told that, at no distant date, these horri- 
ble structures were actually erected at the east end of the Choir 
over the Holy Table, and that Services were suspended for a 
fortnight or a month for the sake ot the Festival. This would 
not be tolerated now, although possibly in those days any 
protest against it would have been denounced as Puritanism 
or prejudice. I believe that this reform might now be 
carried much further. It is said that, with no material in- 
jury to the music, such erections may be dispense 1 with 
altogether ; and it is understood that those who are prepared 
to undertake the management ot a Festival at Worcester in 
1875, would accept the grant of the use of the Cathedral on 
This objection, therefore, may be set 



aside. By the consent o» all, Its ground, will t» don* 
away. 

The root of the whole evil, from which branch out many 
injurious consequences, appear to lie in the commercial 
character of the Festival, as at present conducted. I do not, 
of course mean th.rt those who conduct it are actuated by 
any but the kindliest and highest motives. But they find 
themselves involved in an undertaking of enormous cost 
(more than 4,000); and they are* forced to make it a matter 
of primary consequence that the Festival shall " pay," almost 
is much as if they were undertaking it tor commercial pur- 
po«s. The festival, in fact, has ceased to be primarily a 
Meeting of the Three Choirs. It is now mainly an organi- 
se ion for the conduct of a great concert ot sacred and 
secular music, by an independent committee — the sacred 
music to be performed in the Cathedral, and secular music 
in some public hall— but both Cathedral and Hall being tor 
the time parcelled out among those, who choose to pay such 
prices as the committee find it necessary to fix, exactly as 
would be done with any ordinary concert room. 

The first consequence is that the Cathedral for some time 
ceases to be considered as a Church. The demeanour of 
the audience may be serious and orderly ; just as it certainty 
is at the Crystal Palace during the Handel Festival, or at 
Exeter Hall. But those who have paid for their places, as 
in a secular building, cannot be expected to treat the Cathe- 
dral as they generally do, when tbey assemble in it for the 
worship of God. As a matter of fact, tbey cannot be said 
to do so j nor could irregularity or irreverence be repressed 
as sternly and decidedly, as they are when they occur during 
Divine Service. It is said that the music sounds nowhere 
so well as in a Cathedral, which, if the whole audienee be 
considered, I should doubt. It is believed that the genius 
loci still lingers within the sacred walls, which may in some 
degree be true, though apparently not so as to secure the full 
observance ot due reverence. But, speaking broadly, the 
Cathedral loses for the moment its sacredness as a Ctiurch. 
The excuse for this is sometimes based on a high ecclesiasti- 
cal theory that the Nave is not a place for worship, which 
common consent has not practically rejected ; sometimes on 
the plea that, on the whole, the performance of an O ratio 
promotes religious feeling, and that therefore, the deviation 
from strict propriety may be condoned. Hut the very 
excuses admit, because they attempt to justify, the fact ; and 
it is certainly not clear that the justification is sufficient. 

{To be continued.) 



Obituary. 



-:<x- 



Tiif. Late Mr. Charles Roberts, of Lincoln.— 
On Sunday last the Rev. F. B. Mackenzie preached, at S. 
Pcter-at-Gowts church, from the text, •• Oh sing unto the 
Lord a new sonp,"and in the course of his sermon made some 
touching remarks relative to the death of Mr. Chas. Roberts, 
who was formerly organist at that church, and who, the rev. 
gentleman declared, was the " founder of their small choir." 
At the conclusion of the service the "Dead March** was 
played in memory of deceased. The services of Mr Robert* 
were no less appreciated or remembered in the parish of S. 
Martin, where he originated and conducted several excellent 
concerts in aid of the Building Fund for the New Church. 
He also conducted two services at the Weiley Chapel, in aid 
of the Organ Fund, and was the originator or leading spirit 
in numerousentertainmcnts ot a minor character, where sing- 
ing was a leading feature. Indeed the deceased was inde- 
fatigable in his efforts to cultivate a taste tor part singing, de- 
voting to that end an immense deal ot time and trouble, 
without a thought of recompense. Ever ready to lend his 
assistance in bringing about a concert in aid of any good ob- 
ject, and pcrliaps the best amateur conductor this city could 
produce, his loss will be severely felt aud deeply deplored, not 
only by the promoters of concerts and entertainments of a 
similar character, but by those who have enjoyed the many 
opportunities that have been aliorded of listening to them.— 
Lincolnshire Chronicle. 
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Organ News. 

S. Luke, New Kektish Tows, N.W.— Amongst the 
many suburban churches where a very marked improvement 
bat taken place in the musical arrangements during the past 
two yean may be mentioned S. Luke's, New Kentish Town, 
where a young and eneigetic organist, Mr. A. E. Redhead, 
assisted by his father as choirmaster, has accomplished much 
in a (.hort space of time in developing a good congregational 
service in what was, when first opened, the abode of the very 
dry bones of Anglicanism ; and with the help of the parish 
clergy this church seems now to be one of the most success- 
ful in the North Western district of London. On Saturday 
evening last (19th inst.) a new organ by Hedgrland was 
opened at a full choral Evensong at 7\;o. The psalms 
wen* sum; to Gregorian Tones, Redhead's Psalter being used 
here, and the canticles to Dr. Stainer's now very popular 
arrangement ot the Parisian Tones. Alter service Mr. A. E. 
Redhead gave a short recital consisting ot the following 
pieces :— 

March "Athalie'* Mendelssohn. 

Andante No. 1 Batiste. 

March "S. Polyearp" Ouseley. 

Funeral March Batiste. 

" Hallelujah Chorui " Handel. 

The instrument is, as will be seen by the specification, not a 
large one, perhaps scarcely big enough for the size of the 
church, but it is nevertheless very sweet -toned, and fully 
sustains the reputation Mr. Hcdgeland has gained for 
his organ in S. Mary Magdalene's Church, Paddington; it 
is situated in the North Chapel, and has plenty ot speaking 
room. The following is the specification: — 

Grcat Organ CC to O.— Open diapason, 8 feet; clarabella, 8 
Icet; dulciana, 8 teet; stopt diapason, ba<s, 8 feet; principal, 4 
feet; fifteenth, s feet; flute, 4 feet; mixture, 3 ranks; viol dl 
gamba, 8 feet ; trumpet, 8 feet ; clarionet, 8 feet. 

Swm Organ CC to G. — Double diapason, 16 icet; open diapa- 
son, 8 feet ; principal, 4 feet ; mixture, 3 ranks ; oboe, (to tenor C) 
8 feet; stopped .iiapaion, 8 feet ; claritm, 8 teet ; cornopean, 8 feet. 

PtlMU CCC to F.— Bourdon, 16 feet (tone); violoncello, 8 feet. 

Couplers.— Swell to pedal* ; «well to great ; great to pedals. 

Paisley, Scotland. — A fine organ built by Messrs. 
Conacher of Huddersfietd, and presented by Mr. James 
Clark ot Camphill, was openid in S. George's church very 
recently. The instrument cost £700, and the alterations in 
the building necessary for its erection cost £600. The fol- 
lowing is the specification of the instrument : - 

Griat Orcan, Compass CC to C, in Alt. 61 note*.— Double 
open diapason, metal, 1 6 feet 61 pipes ; open diapason, metal, » ice: 
61 ; gamba, metal, 8 feet 61 ; dulciana, metal, 8 feet 61 ; stopt diapa- 
son, wood, 8 feet, 61 ; harmonic flute, metal, 4 feet. 16; prin- 
cipal, metal, 4 feet, 61 ; fifteenth, metal, 1 feet $1 : mixture, (j 
ranks), metal, various, 183; trumpet, metal, 8 feet 61 ; clarinet, 
metal 8 feet 61. 

Swell Organ.— Compass CC to C in Alt. 61 notes.— Lieblich 
gedack-r, wood, 16 feet 61 pipes ; viol d'Amour, metal 8 feet 61 ; 
mhr Mote metal and wood, 8 feet 61 ; salcional, metal 8 feet 61 ; 
gerr, shorn, metal, 4 feet 61 ; piccolo, metal, 1 feet 61 ; sesquialtera, 
(3 rank*), metal, various, 183 ; cornopean, metal, 8 feet 61 ; oboe 
metal, 8 feet 61. 

Pedal Organ, Compass CCC to F 30 notes.— Double open 
diapason, wood 16 feet 30 pipe' ; bourdon, wood, 16 feet 30; 
vicloncello, metal, 8 fect, 30. 

Couplers. — Swell to great ; swell to pedals ; great to pedals. 

Twenty-six stops, iTirce composition pedals to both swell and 
great organ. 1 554 pipes, of which all the metal ones are of spotted 
metal. 

The musical proceedings were ot the mcjst satisfactory 
character. Mr. Hoeck had improvised for the occasion a 
vocal force of about fifty strong, consisting of the church 
choir, reinforced by volunteers from the Musical Association, 
Tonic Sol-fa Institute, and other musical friends. After the 
singing of " Old Hundred," in which the audience joined, the 
choir rendered in excellent style, K. A. Smith's anthem, 
" Sing unto God," the solo voices being heard to considerable 
advantage. Lefcbure-Wely's showy Oflcrtoire, No 4, dis- 
played at once the capabilities ot the organ and the powers of 
Misa Hoeck, who, says a local writer in the Paitlej Gazette, 



in this, as indeed in all her solos, "displayed a talent, we 
may say a genius, tor the organ, which even surpassed the 
expectations of her friends, and must have surprised those who 
have had no previous opportunity of listening to her organ 
recitals in the Baptist Church. That one so young and com- 
paratively limited in her opportunities tor studying this grand 
instrument, should have acquired such a power in a few years 
is indeed proof of the possession of a high order of talent. 
As a pianiste of no ordinary merit we have long known and 
admired her, but to this wcll-won reputation must now be 
added that ot a decided artiste on the organ. Her playing on 
Thursday evening was characterised by vigour and power 
where these qualities were required, and infinite delicacy 
and refinement in those passages where the true touch and 
style ot an organist is at once made apparent. In pedal 
obbligato, for her years and sex, Miss Hoeck has remarkable 
facility." The choir, under the baton of Mr. Hoeck, rendered 
a variety of pieces including the *' Gloria" from Mozart's 
nth Mass, and the ** Hallelujah Chorus," Messiah, in a 
manner creditable to all concerned. Mr. J. M'Lean also 
gave Gounod's " Guardian Angel," with taste and expression. 
At the close ot the proceedings, the committee who had 
charge ot the arrangements, entertained the organist and choir 
in the hall adjoining the church. 

S. Paul's Church, StaLiBRIdoe.— The following is 
a description ot the organ in this church built by Messrs. 
Hill and Son, London: — 

Great Organ, CC to G. — Bourdon 16 feet (tone) wood 56 pipes; 
Open diapason, 8 feet metal, 56 ; stopped diapason, 8 feet wood, 56 ; 
cone gamba 8 feet metal 56; harmonic flute, 4 feet metal 56 ; prin- 
cipal, 4 feet, metal, 56 ; twelfth, 3 feet, metal, 56 ; fifteenth, 1 feet, 
metal, 56 ; sesquialtra, (3 ranks), metal, 168 ; trumpet, 8 feet 
metal, 5$. 

Choir Organ, CC to G. — Keraulophon 8 feet metal, 56 ; clara- 
bella, 8 feet, wood, 56 ; viol d'amour, 8 feet, metal, 44 ; principal, 
4 feet metal, 56; wald flute, 4 feet, wood, 44; cromona, 8 feet, 
metal, 44. 

Swell Organ, CC to G.— Double diapason treble, 16 feet (tone) 
metal, 56 pipes; ditto bass, 16 feet, wood, 5$; open diapason, 8 
feet, metal, 5$ ; stopped diapason, treble, 8 teet, wood, 56 ; ditto 
bass, 8 feet, wood, 56 ; dulciana, 8 feet, metal, 44; principal, 4 
feet metal, 56; twelfth, 3 feet, metal, 56 ; fifteenth, s feet, metal, 
56 ; mixture, (3 ranks), metal, 168 ; cornopean, 8 feet, metal, 56 ; 
tenoroon trumpet to tenor C 16 feet, metal, 44 ; clarion, 4 feet, metal, 
56; voix cdleste, s ranks, 8 feet, metal, 88 ; vox humana, 8 feet, 
metal, 44. 

Pedal Organ, CCC to F. — Open diapascn, wood, 16 fect, 30 
pipes; bourdon, 16 fect, wood, 30; violoncello, 8 feet, 30. 

CovrnRs.— Swell to great, swell to great octave, swell to choir, 
swell to pedal, choir to pedal, great to pedal. 

Three composition pedals to great organ, three ditto to swell, 
tremulant to swell, radiating pedal*, diagonal draw stops. Wind 
supplied by hydraulic power. 

Annexed is the programme ot Mr. W. T. Best's open- 
ing recitals .— 

Part I. 

March, for the organ * , J. E. Richardson, 

Canzone, (A minor) Alex. Guilmanr. 

Prelude and Fugue (B flat major) Bach. 

Air, with Variations, from the symphony in D ...Haydn. 

Organ Concerto (F major) Handel. 

Part U, 

Fantasia on a chorale (First time of performance) W.T. Best. 

Air, "Righteous heaven." ....Rossini. 

Organ Sonata (No. 4, B flat major) Mendelssohn. 

Andante, for the organ, (D major) E. Silas. 

Finale of the fourth organ Symphony C. M. Widor. 

Shanklin, Isle or Wight. — Subjoined is a description 
of the new organ which has just been erected in the parish 
church of this fashionable watering place. The instrument 
was built by Messrs. Foster and Andrews of Hull : — 

Great Organ, CC to G, — Open diapason, metal, 8 feet, 56 pipes ; 
dulciana, metal, 8 Ieet 56; stopt diapason, wood, 8 feet, 56 ; prin- 
cipal, metal, 4 fect, 5$; harmonic flute, metal, 4 feet, 56 ; fifteenth, 
metal, x feet, 56. 

Swell Organ, CC to G. — Lieblich bourdon, wood, 16 feet. 5$; 
open diapason, metal, 8 fect, 44; flute d'amour, metal, 8 feet, 56; 
principal, metal, 4 feet, 56 ;oboe, meial, 8 feet, 56. 

Pedal Organ, CCC to F.— Bourbon, wood, 16 feet, 19 pipes. 

Couplers.— Swell to great, swell to pedals, swell octave, great 
to pedal*. 

Three o 
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Bristol. — The following i« the programme of the organ 
recital which was given by Mr. Riseley at Colston Hall on 
Saturday last. 

Past I 

Chorus, O welch cine Tiefc " Paulas" Mendelsohn 

Air, with Variation* Hj> J". 

Prelude and Fugac (D major) J. S. Bach. 

Overture " Paulut " Mtndcluolui. 

Pa«T II. 

Gondola Song , , Spohr, 

Adagio Beethoven. 

Fantasia lor die organ S. Neukomn. 
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Corrtspon&ence. 

[ The Editor does not hold himself ruipomible for the opinioni of 
hit Correspondent*.] 

PROCESSIONS IN CHURCHES. 

r« Iht i&tor tf-lht a«r." 

Sir, — There are one or two error* in my previous letter 
no doubt caused by not being sufficiently plain in my writing, 
which the persons reading will very readily correct for them- 
selves, but as the two following may tend to mislead will you 
kindly allow mc to correct them. 

I do not mean that "a procession" can only take place 
beiore mass and after evensong, but that in connection with 
those services it should be if/ore the one and ofur the other. 
i.e. not before and alter either of them. Also 1 recommend 
it as a good rule at large choral gatherings that the choris- 
ters should be taken in and out of the church in the proper 
order— not "taken round out ot the church." 

Yours, &c. Chorister. 



A COLLAR FOR ORGANISTS. 

1* Iht tJitor •/ " Tht Choir." 

Sir,— While Germany is creating the Order of the Lyre, 
a London institution is I am told creating a Collar lor 
Organists. Now, with all deference to the Council of ihe 
College, I venture to suggest that it would be far more like 
putting its head in a noose, if it were to act on this sugges- 
tion, for I scarcely believe that it would survive the ridicule 
which would inevitably be poured upon those Fellows who 
appeared in full uniform. By all meins let the Fellows wear 
a badge— although, if suspended from the neck, it will give 
them the appearance of ritualistic guildsmcn, — but do, Sir, 
allow me to protest against the adoption of such a meaning- 
less and uncomfortable ornament as a collar. 

Septal. An Old Oroavist. 



A NEW EDITION OF HYMNS ANCIENT AND 
MODERN. 

Sir,— I wish to urge two points as to the forthcoming 
edition ot Hymns, Ancient and Modem. 

First, that the tenor part (in the separate edition for that 
voice) be written in its proper clef, and no longer an octave 
higher than it is meant to be sung. 

Secondly, that the alto part be written in a C clef ; the 
£J occupying the bottom line but one. 

In this way all notes from fiddle G to the C in the treble 
clef may be written without ledger lines. Indeed, not one 
will be required throughout the book. 1 have tried this clef 
tor a year with boys ot very ordinary musical capacity, and 
they can easily read it, and, if required, transpose from it 
into the treble clef. Indeed, they prefer it. because 50 
exactly suited to the compass of their voice. The ordinary 
alto clet is too low for boys and women, and seems more 
suited for a high tenor part. The treble clef requires con- 
stant ledger lines, if the alto part be written in it. T. K. 
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Owiso to the pressure on our space, many important 

articles arc necessarily held over. 
J. G.— The articles by Dr. Staincr in CasseU'sjDictionary ot 

the Bible will meet your wants. 
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CHURCH MUSIC. 



" Eight Original Harvest Hymns," written by the Rev. S. 
Child* Clarke, and set to music by Dr. Dykes, Dean Altord, 
J. Langrau, and the editor, Arthur H. Brown (Wilkie Wood 
and Co.), afford good specimens of the modern style of 
tunes. No. 1, " Rejoice in your God," is bold and vigorous. 
Mr. Brown, the composer, show* his well known partiality 
for plain song in the " Amen," which is in the ancient man- 
ner, but which is somewhat out of keeping with the strongly 
accented and vigorous tune preceding it. Dr. Dykes's tune, 
No. i, " Faithful in Thy love, " is a smooth piece of vocal 
harmony, tinged with the chromatic manner of Spohr. No. 
1. "Put on thy strength," and No. 5, "To Thee who art 
the Harvest's Lord," both by Arthur H. Rrown, arc excel- 
lent and characteristic tunes. " Gracious GoJ, another 
Harvest," No. 4, by J. Langran, is written in s^ber note 
agiinst note harmony. In its way. Dean Allord'stune, No. 
6, " From the priceless Harvest," is effective. " Here's to 
the Cause," words by the late Rev. J. M. Neale, D.D., the 
music by Arthur H. Brown, (Matters and Co.), is a kind of 
Processional Hymn, in which Christian enthusiasm is ex- 
pressed much in the style employed by soldiers and other 
worldlings, when singing the glories of their respective pro- 
fessions. The music is marching and secular intone. It is 
fair to allow that words and music have earnestness and energy, 
but to our mind both arc in exceeding bad taste. An An- 
them, " Arc your minds set upon righteousness," by R. 
Stanley Brocklebank (J. B. Cramer and Co.), has some good 
points and a jrcncral simplicity and clearness very likely to 
appeal effectively to parish church choirs. But he compo- 
sition carries tokens of inexperience, its different parts are 
not welded together by the hand ot a master, and sundry pro- 
gressions arc objectionable, as the octaves between tho solo 
part and bass of the accompaniment in the eleventh bar, and 
the faulty movement ot the accompanying chords in the third 
and fourth bar* ot page ». The piece moves naturally and 
promises better things from the composer presently. In 
Nicholas Hem's " Tc Deum " (Wcckcs and Co.), wc have 
another attempt to set the grand hymn to easy munic. The 
voices sing in unison throughout; there is indeed only one 
voice part, and the composition is set like a song with organ 
accompaniment. The melody throughout is broad and tune- 
ful, the composer has worked with some sense of torm, conse- 
quently the piece has consistency and method, and the organ 
part is simple and sedate. From the pen of Mr. Frederick 
lliffe, Mus. Bac. Oxon, F.C.O , we have arrangements to 
different tones of the " Vcnite," the ''Tc Deum," the 
"Magnificat," and ' Nunc Dimittis " (Bowden, Oxford; 
Novtllo and Co., London). ''The Vcnite - ' is set to an ele- 
gant variation ot the eighth tone, firit ending; the "Tc 
Deum " is built upon the seventh tone, first ending, the fifth 
tone is the chant of the " Magnificat," and the sixth tone 
forms the tlieme of the " Nunc Dimittis. Though harmonised 
with boldness and freedom, Mr. Ilifl's arrangements arc 
very musieianly, and, as we moderns have made up our 
minds to treat plain chant to the lull resources of the rich 
chromatic harmonies of to-day, contain nothing to be ob- 
jected to by the advocates of plain song ; as in truth no one 
wishes to go quite back to ancient types, and utterly to re- 
j ct the luxuries ot modern music. " Six Original Hymn 
I lines/' by Charles H. Lacon (Bowden, Oxford), aiebetter 
it >iewed as melodic than as pieces ol vocal part writing. 
Nearly every tune indeed has a distinct melodic character of 
its own, but the harmonies are too much in the prevailing 
part-song style. One or two defects exist, the most 
serious being the consecutive fifths between the alto and tenor 
parts in the last line of "All who seek for sure relief." The 
harmony of the tune to " Nearer my God, to Thee," is more 
satistactoiy than that of most of the others, being generally 
simple and solid. Mr, Lacon presents also " Twelve 
Original Single Chants'' (Bowden. Oxford.) These are 
tuneful, very well harmonised^ and not overloaded with 
crotchets, though they have sufficient action. 

" Ward Jackson's Gymnastics for the fingers and wrist " 
(Metzler and Co.), goes thoroughly into the subject, and the 
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author has conferred an obligation on alt who handle muiic.il 
instruments, or indeed maks any special me whatever of | their 
finders. The anatomy or the hand is very hilly explained, 
and the process ot developing the muscles, ligaments and 
tendons ol the hand and fingers, is ingeniously contrived in a 
a aeries of exercises executed on cylinders, on an in- 
dented staff, and on a grooved board. Artists and teachers 
will gain much from this little book ; even it they do not put 
in practice the cleverly devised method tor producing me- 
chanical facility. ' It should be mentioned, loo, that only well 
drilled fingers and wrists can do their highest work, that of 
accurately obeying the impulses ot an artistic mind. 



Music and the Drama in the Country. 



Scotland. — Mdme. Goldschmidt, alias Jenny Lind, and 
Miss Goldschmidt, being on a visit to the Earl and 
Countess ol Leven and Melville at Glenfcrness House, and 
Lord Leven, ever willing to make his employees and those 
around him happy and comfortable, called in the greater 
portion of the young ot the tenantry on the evening ot Satur- 
day the nth inst., to hear the vocal powers ot Mdme. 
Goldschmidt (renowned in the world of song, and better 
known as Jenny Lind) and Miss Goldschmidt. The meet- 
ing took place in the front hall of the Mansion House. 
Among those present we may mention — the Rev. Mr. 
M'Kcnzie and Mrs. M'Kenzie, the Manse ; Mr. and Mrs. 
Badenoch, the Village; Mr. and Mrs. Lockhart, Batnarcach; 
Dr. Smith and Mrs. Smith, Logie. There were about eighty 
persons present, besides a great number of distinguished 
guests on a visit to the Earl and Countess of Leven at Glcn- 
fetness. Mdme. Goldichmidt sing several songs with 
exquisite taste, three of them being Scotch — " Auld 
Robin Gray, ' " John Anderson, my Joe," and Coming 
through the Rye " ; alter which a short interval took 
place, during which time tea was served out to all present. 
Mdme. Goldschmidt then sang four songs which were not so 
well understood by the larger portion of the audience, bein,; 
in French and Welsh, but seemingly well performed. Miss 
Goldschmidt sang two songs which were very much admired. 
The power ot voice which Mdme. Goldschmidt commands 
was tar beyond anything that any of the audience had any 
conception of, and we may say that none ot those present 
had ever dreamed of hearing the far-famed Jenny Lind 
singing so far North as Ardclach. The singing was accom- 
panicd by the pianoforte. After the singing was over, the 
party were entertained to toddy in abundance. Mr. Lan- 
caster, the Earl's coachman, danced a good many Highland 
Flings and Ghillic Galium in right Highland style, to the 
admiration ot all present. Though an Englishman, he is a 
capital performer of Scotch dances. Often the other portion 
of the audience took part in the dance, Mr. Scoit, the Earl's 
piper, giving good music on the great Highland bagpipe. 
The meeting broke up about eight o'clock, thanking the 
Earl and Countess for giving them such a splendid enter- 
tainment. — Elgin Courant. 

Paignton, S. Devon.— An amateur morning concert 
was hrid at Paignton on Friday, September nth, in aid of 
the fund for the restoration of the East window ot the parish 
church. Th« principal performers were Mrs. F. Farwell, 
the Rev. Albert and Mrs. Van Straubenzee, and Mr. Henry 
Pooke. The duet " Una Candida Golomba " (Gabussi) was 
rendered in most perfect style by Mr. and Mrs. Van Strau- 
ben zee. and created quite a furore among the audience, who 
insisted on its repetition. The duet " Venczia," and the 
trio, that old favourite, "The Magic wove Scarf, ' wer.- also 
sung, Mr. Henry Pooke taking the bass 
r. Mr. Pooke also 



benzee. The concert wai repeated with some change of 
programme in the evening to enable all classes to attend. 
The proceeds tor the Church were about £33. 

Leeds, — Mr. Morgan's opening concert of the season 
was held in the Albert Hall on Saturday night. The vocalists 
were Mdme. Shaddens Wells, Miss Mais, and Mr. Christian, 
all the pieces bein» well-received. Mr. Nicholson was also 
very successful in his performances on the flute. These con- 
certs are to be continued every Saturday evening at popular 
prices, and arc well worthy of support. The new comic 
opera entitled Cattarina, by J. Clay, has been produced this 
week at the Theatre Royal with great success. Miss Kate 
Santley, an accomplished actress and vocalist, sustains the 
chief part, and is supported by Miss Mary Pitt, Mr. J. D. 
Stoyle, and Mr. S. Graham. The piece contains several 
lively and pleasing airs, the most popular ot which was the 
chorus of Ministers and Court ladies, which was loudly ap- 
plauded. Miss Santley was also warmly received in all her 
songs, and the concerted pieces went remarkably well. Mr. 
J. Clay is the musical conductor. The acting throughout 
was good, and the piece will probably have a successful run 
in the provinces. 

Kirkstall, near Leeds. — A choral funeral was held at 
I S. Stephen's church, Kirkstall, on Monday last, when the re- 
mains were interred of Captain Butler, of the Leeds Volun- 
teer Artillery, formerly member ot the church choir, and 
president ot the Kirkstall Vocal Union. Several of the officers 
and members ot the corps were present, accompanied by the 
choristers, and ,the following hymns wen sung: «' Brief life 
is bercourportion," " A tew morcycars shall roll," and '* Lead 
kindly light." The chorale, " I hf.ard a voice from hc.iven, 
Ac.,"' was also sung by the choir to a very effective setting 
composed by Mr. Stable*, organist of Kirkstall church. At 
the close t>.e band of the Artillery played the Dead 
March." A melancKoly interest attached to the fact that 
deceased was recently married to a daughter of ths Rev. T. 
Bowes, vicar ot Kirkstall- 



part in the latter. Mr. Pooke also delighted the audience 
with Balk's Twas tank and tame," and " The Warrior 
Bold," both of which were redemanded. Mrs. Farwell 
accompanied throughout in a faultless manner. On the 
whole the inhabitants of Paignton had such a musical treat 
as rarely falls to the lot of dwellers in country towns, in fact 
e many well known singers who would not feel 
I to be put in the same category as Mrs. Van Strau- 



Jottings in Music, Literature, and Art. 



The Cburcb Rmieio says that Sullivan's arrangement of 
" O taste and see how gracious the Loid is " (si, ) was aun< 
at a recent Choral Festival at Plympton. 

M. Gew.indhaus concerts at Leipzig recommence next 
month. Mdme. Nornun-Neruda and Mr. Charles Halle 
arc the artistes engaged tor the first performance. 

Tnc seventh subscription concert of the thirty -fifth season 
of the Liverpool Philharmonic Society is Iked tor October 
6th. Mdlle. Marie Roze, Mr. Bentham, and Mr. Porkins 
are engaged, and the programme is to be mis-dlaneou*. 

The melody which we printed last week, and which, is to 
be tuundon a baton belonging to Mozart, is, we understand, 
a German air written by Nngelc in 179.1, and was therefore 
probably engraved on the baton after the composer's death. 

A new organ, the first one erected in a Presbyterian church 
in Perth, was formally opened in the East Church on 
Saturday by a recital ot sacred music. Dr. Wallace, Enin- 
burgh, preached in the church on Sunday forenoon and 
afternoon. 

The impression that the use of the orchestra in church in 
the metropolis has altogether died out is a mistake, as it is 
announced that " a full orchestral band" will take part in 
the High Celebration and Evensong at the Harvest Festival 
at S. Paul's, Bunhill Row, on Sunday next. 

The operas given at Paris last week werej at the Op«ra 
(Salle Veiitadour), La Favorite and GuMaume Ttll ; at the 
Opera Cotnique, Mignon, Ramie et Juliette, Lt Pardon <*> 
Plotrmel, La FiUe in Regiment, Bonioir, voiiin, and Let 
Naeei de Jeannette. 

The Harvest Festival at S. Stephen's Church, GoMsraith's- 
row, Haggcrston, E., will be held on Thursday next (Oc- 
tober 1 si). There will be a choral celebration ot the Holy 
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Eucharist at 7.30 a.m. ; at erentong, at 8 o'clock, the choir 
will be considerably augmented, and Mr. George Legge will 
preside at the organ. A list ot the music to be sung will be 
found in another column. The Rev. W. Knox-Little, of S. 
Thomas's, Regent-street, is announced as the preacher. 



Personal. 

Mdmc. Lind-Goldschmidt has been staying in Scotland. 

M. Bagier has taken possession of the Salle Ventadour. 

M. Faure has made his entrtt at the Paris Opera in 
Guillaume Tell. 

Mdlle. Krauss has left Paris to fulfil a two months' en- 
gagement in Russia. 

M . Danhauser, a professor in the Conservatoire dc Musique 
at Paris, has received the order of the Saviour ot Greece. 

M. Henri Litolff wilt direct the Frascati concerts this 
season, and M. Arban will again conduct the dance music. 

Mdme. Adelina Patti has come to London from the gay 
capital to fulfil her engagement at the Liverpool Festival. 

Mdme. Albani has left Paris for New York, to join the 
Strakosch troupe. 

Alfred Jaell has been playing at Spa, where Mdlle. 
Carlotta Patti has been among the vocalists. 

M. Halnn/ier, the Parisian entrepreneur, has been to 
Milan to attend the first performance of Salrator Rota, the 
new opera of Gomez. 

Mr. Robey appears to be playing at S. Paul's, Brighton, 
in the room of Mr. Worsley Stainforth, who has been the 
organist ot the church for several years. 

Mr. W. C. Levey, the late musical director of the Theatre 
Royal. Drury Lane, has, we are told, just finished a grand 
orchestral and choral fantasia tor the Promenade Concerts, 
which will be produced very shortly. 



Musical Guide to the London Churches. 



i I v Hi Precmltri »r Orgaiuiti.) 

gtbenftfirl|j Sunban. afirr frinifj. — Srpttmbtr 27. 

S. JOHN OF JERUSALEM (Parish Church), SOUTH 
HACKNEY. — M. 11.: Preees, M.S.; Venite, and 
Psalms, Gregorian ; Te Deum and Benedictus, Dykes in F ; 
Offertory Sentences, Barnby ; krrie, Credo, Sanetus, Sursum 
Corda, and Gloria in Exeelsis, Dykes in F; Hymn 
Book, Ancient and Modern.— E. 7 : Preees, M.S. ; Psalms, 
Gregorian ; Magnificat and Nunc Dimittis, Stainer (S. Sa- 
viour's t«ne, and Tonus Regius) ; Anthem, " O taste and 
see how gracious the Lord is,'* Sir John Goss. Hon. 
Choirmaster, H. G. Bonavia Hunt. 

S. LUKE, NEW KENTISH TOWN, N.W.— H. C. 8: 
— M. 11: Preces, Ferial (Tallis) ; Psalms, Gregorian 
(Redhead) ; Te Ileum, Gregorian (Redhead) ; Benedictus, 
Gregorian (Stainer); Office Hymn, 316. — B. C. 11.45: 
Hymns, Ancient and Modern ; Introit, " Like as the hart," 
Redhead ; Mass, Dyke in F ; Benedictus, Gounod ; Agnus 
Dei, Redhead ; Communion Hymn, 345, and part. Red- 
head. — E. 7 : Preees, Tallis, Ferial ; Canticles, Grego- 
rian (Stainer) ; Hymns, 168, 253, »7°. Precentor, Rev. 
W. F. Clements; Organist, Mr. A. E. Redhead. 



S. MARY, HAGGERSTON H.c. 7 — M. 11 : Te Deum, 

Steggall in G ; Introit, " Like as the hart;" Kyrie and 
Credo, Steggall in G; Offertories, Monk. — LIT. 3-30. 
— B. 7 : Service, Steggall in G ; Anthem, " The Lord is 
King," King. Organist and Director of the Choir, W. 
H, J. Coventry. 



S. PETER, BAYSWATER, W.-h. c. 8.-M. 11 • 
Service, Walmislcy in D.— h. c. ivjo : Introit, - I will' 
go unto the altar of the Lord ; » Kyrie, Credo, Sanetus, 
Benedictus, Agnus Dei, and Gloria, in Exeelsis, " Missa 
de Angelis." — AFT. 3.30: Service, Gregorian. — E. 7: 
Service, Wesley in F; Anthem, "Acquaint thyself with 
God," Greene. Organist and Director of the Choir, 
Edwin M. Lott. 

S. STEPHEN. HAGGERSTON.— h. c. 8.-M. 1045: 
Venite and Psalms, Redhead ; Te Deum, 8th tone, Bene- 
dictus, 3rd tone, arranged by Dr. Stainer. — H.c. 11.45: 
Introit, "Like as the hart," Monk; Kyrie, Gloria Tim, 
G ratios. Credo, Sursum Corda, Sanetus, and Gloria in Ex- 
eelsis, Woodward in Kb ; Offertory, Monk ; Benedictus, 
Gounod; Agnus Dei, Mozart; Communion, Hymn 347]; 
Pater Natter, Merbecke ; Antipbon, Hymn 105 — LlT. 
3 '3°. — E. 7: Psalms, Redhead; MairniAeat and Nunc 
Dimittis, Wesley in F ; Anthem, "Lord, who shall dwell " 
Dr. Rogers. Organist and Director of the Choir, J. G. 
B. Elliot. 

S. STEPHEN. HAGGERSTON. — (Harvest Festival- 
Thursday, October 1st. ) — II. c 7.30: Processional, "Come 
ye thankful people, come;" Introit, "The earth is the 
Lord's," Willing; Kyrie, Gloria tibi, Gratias, Credo, 
Sursum Corda, Sanetus, Benedictus, Agnus Dei, and Glo- 
ria in Exeelsis, Woodward in E*; Offertory. W. H. 
Monk; 0 Salutaris. Willing; Fater Noster, Merbecke; 
Antipbon, and Psalm 150.- E. 8: Processional, "Come 
ye thankful people, come ; " Psalms, Redhead ; Magnificat 
and Nunc Dimittis, Parisian tones, arranged by Dr. 
Stainer ; Anthem, " Fear not, O land," Goss ; before 
Benediction, " Hallelujah Chorus," Handel ; Processional, 
"All people that on earth do dwell." Organist and 
Director of the Choir on this occasion, George Legge. 



SUDDEN MOURNING. — Messrs. JAY are 
alwavt provided with experienced dre»amaken and milinera, ready 
to travel to any part of the kingdom, free ofexpenaeto purchaser*, when 
the emergenciet of nidden or unexpected mourning require the immediate 
execution of mourning order*. They take with them drr «»<•., bonneta. and 
millinery, betltlea material! at It per >on! and upward* from the piece, ill 
marked In plain figure., and at the ume price aa if purchased at the Lon- 
don General Mourning Warehouse, In Recent Street Reaaotuble ettlmatea 
alio given for Houaehold Mourning at a great aaving to large or imall 
Faiuliiet. 

J AY'S. 

The London General Mourning Warehouse, 24s. 247, 249. »"d 25c 
Regent Street. 



CHURCH CHORAL SOCIETY & COLLEGE 
of CHURCH MUSIC. Lo"don.-The Michaelmaa E»aminatiom for 
Choral Fella vihlp«. *c, September tJnd and 23rd. NOTICE.— Namei and 
Entrance Feea to he .cnt 111 by September 9th ; Pre»iou» Compoiltioni, 
September 16th.— W. J. Jennlngi, Eaq., H.A., S.C.F.. Regiurar. Blurton 
Ro»d, Clapton, Lnndon. 



THE CELEBRATED HARVEST HYMN 
(Prrcrxoon.it or otherw i-c). 

" NOW THAT THE HARVEST," 

Word, by E. F. Haakirw, M.A., Oxon ; Mmic hy H O. Trembath. Mu». Bac, 
Oxon. Compoaerof the Five Guinea WhltMintide Priae Tune, and of the 
Five Guinea Priae Evening Service (College of Crganutt, 1874). 

Pric? 2d. each, la, 7d. per d ».. poit free ; word, only. 8d. per too. To 
be obtak-d of Mr. II. G. Trcmhath, Truro : Mr..r. Heard .nd So.,., Pen- 



aance and r.-^ro. rr of Metaler and Co.. »7. o tat 
London, W. 



iilreet, 



w 



T. WRIGHTON'S NEWEST SONGS. 

ONE LOCK OF HAIR. 
LILY. 
ONLY WITH THEE. 
MY LITTLE CHILD. 
Price 4a. each j pott free, half price. 

METZLER A CO., 37, Oreat Marlborough-itreet, London, W. 



ALEXANDRE'S HARMONIUMS. — An im- 
me rue Mock of thew inamimenta, with the new broad reed, 
which produces an organ-like quality of tone, from 6 gs,, at 
the Wholesale Agenta', 
MSTIXV.S * Co., 37. Great Marl borough-street W. 
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NEW MUSIC. 



H 



EART WHISPERS.'' New Song by ihe 

Celebrated Composer, Frana Abb Words by J. EDdct»ohn. 
Post free, l \ ilampi. 
London : MT.Tr.lt* k Co., 37, Great Marlborough Street. 



N 



I 



EW AND POPULAR SONGS. 

By 

MRS. ARTHUR GOODEVE. 

There is a Ladye Sweet and Kind. 

Old Days. 

A Rosebud Fair. 

Still I wait for thee. 

Price 4<. each, pott free half price. 
London : Mr.T7t.rK A Co., 57, Oreat Marlborough Street. 



NEW AND POPULAR SONGS. 
VIRGINIA " T GABRIEL. 

L EST PARTOUT (Oh ! Weary Soul). New 

Song by Virginia Gabriel. 

Price *»., post free half price. 
London : METZLER & Co., 57. Great Marlborough Street. 



CALLING THE ROLL. Nrw Song by Virginia 
Gabriel. The words by C. J. Rowc, suggested by Miss Thompson's 
picture, "C illiiiR the Roll," it the Royal tcademy. 

Price 4" . post free. 14 stamp,. 
London: METZLER * CO.. 37. Great Marlborough Street, W. 



OST. New Song by Virginia Gabriel. 

, Contralto Voice. 

Price 41, post free, half price. 
Londnn • METZLER and CO.. 37. Great Marlborough street, W. 



For 



D 



AY IS DYING. New Song by Virginia Gabriel. 

Wurdi by George Lliot. 

Price 4>.. poit free, half price. 

London: METZLER and Co., 37, Great Marlborough-strert, W. 



ARDEN TOWERS. New Song by Virginia 
Gabriel. Word, by G. T. Mctaler. 

Price 41.. post free, half prire. 
London : METZLER *: Co., 37, Great Marlborough-ittrcet, W. 



SAD HEART, O TAKE THY RI£ST. The 
Popular Song in " Evangeline." By ViRr.tstA GArS«.IKl. Sung 
by Miss fcnrlquea, and most enthusiastically encored. Foil free 54 itampi 
' One of the most original and nappy Inspirations." — *iittnAirA. Publishe 
in two key», G and A flat. 

London: METZI.ER Sc CO.. 37. Great Marlborough-strcet, W. 



NEW AND POPULAR SONGS 
By 

MADAME SAINTON-DOLBY. 

'OME FORTH, MY LOVE. Serenade. Sung 

, by Mr. Edward Lloyd, ComposcC by Madame Sainton-Dolby. 
Price 4-.. pott Tec half price. 
London : METZLEJt A Co., 37, Great Marlborough Street, 



A STREAM OF GOLDEN MOONSHINE. New 
Song by Madame Saimon-Dolby. Sung by Slgnor Fedcrki. 

Price 41., poatfree hal/prlce. 
London: Mr.TZI.ER Sc Co., 37. Great Marlborough Street. 



"PAN-FAN." New Pianoforte Piece by the 

X Celebrated Composer, C h.irles Lecocq. 

Pr ce post free half price. 
: METZI.ER A; Co., 37, Great Marlborough Street. 



AIR PROVENCAL. New Pianoforte Piece, by 
the Compose I of the Celebrated Air." Louit XIII , Il.nri Gliy,." 

Price js., post free half price. 
L...idon : Mltzll a & Co , 37. M-irlburough Sired. 



METZLER S 
POPU LAR HYMN SE RIES. 

1. The Gate ajar for me. 
1. Safe in the arms of Jesus. 

3. We are waiting by the river. 

4. The Life-Boat. 

5. Come to the Saviour. 
r>. More to follow. 

jtttt t W lH a Maf ). 

Arrang d fur a Solo Voice, with s.ew 
for the Pianoforte. 

EDWARD F? ' RIMBAULT. 

Price li. e ach, post free , 7 stamps. 
METZLER & Co., 37, Great Martborough-street. Londan, W. 
To Teachers of Singing-Classes. 

U ETZLER Sc CO.'S HARMONIUM TUTOR. 

Adapted for the i 

Fifty Easy Airsjfcc., 

HANDEL, MOZART, BEETHOVEN, MENDELSSOHN, fcc.. 
Including ume of the 
m«t Popular Tly.-nns and Chants. 
Price One Shilling and Kixpenee. 
METZLER AND CO., 37, GREAT MARLBORO' STRF.ET W. 



M 



ETZLER AND CO.'S HARMONIUM 



Direction for 
Tuning and Regulating 
the 

ALEXANDER HARMONIUM, 
by 

R. A. KEMP. 
Price One fhil'.ing. 
London : METZLER Sc Co., 37, Great Marl 



AND CO.'S 

3. Containing 



HARMONIUM 



METZLER 
library, no. _ 

Twenty-seven Sacred Pieces. 
Arranged by 
EDWARD F. RIMBAULT. 
Price One Shilling. 
MkTzler & 0k« 37, G.eat Marlborosigh street. 



London : 



MACKESONS GUIDE. 

Now ready price in. 64. Port free, ts. 8d. 

ACKESONS GUIDE to the CHURCHES 

OF LONDON AND ITS SUBURBS for 1874 (ninth year of 
Isstsa). Dedicated by permiwlon to the Archbishop of Cantcbury. and the 
Bishops of London, Winchester, and Rochester. With many important 
addition, ani improvements. Metzler and Co.. 37. Great Marlborough 
StT«i t,W. ; Parker and Co.. 377. Btratd: J. and C. Moxley, 6, Paternoster 
Row, E.C. 1 and of all booksellers. 

NOTHINO IMPOSSIBLE. 

AGUA AMARELLA restores the Human Hair to 
its pristine hue, no matter at what age. 
JNO. UOSNELI. and CO. hare at length, witb the aid of one 

of the mu.t eminei>t Chemists, succeeded in perfecting thb wonderful 
iqiiid. It is now otTered to the public In a more concentrated form, and 
at a lower price. 

Sold in bottles 31. each; also 5*., 7«. *d.. and ijs. each, including Brua 
Angel Passage, 93, Upper Thames-street, London, E.C. 

I OHN GOSNELL & CO.'s CHERRY TOOTH 

! PASTE is greatly superior to any tooth powder, gi»e ithe tee'h 

pearl-like whiteness, protects the enamel from decay, and impart 
pleasing fragrance to the breath. Price la. 6d. per pot. 



T OHN GOSNELL & CO.'s PATENT TRICHO- 

| SARON.or newly-inventedllAIR BRUSH, the oeeuli 

construction of which accomplishes the two operations of ( 
nd polish ng simultaneously. 

London ■ Angel Passage 93, Upper Thames-street. 



HOLLOWAY'S PILLS.— ENJOYMENT OF 
LIFt.— When the blood Is pure, its circu'atinn perfert, and the 
nerves In gOOd order, we are wi ll. These Pills pmsessa marvellous )»weT 
m securing these great secrets nf htaith by purifying, regulating, .sod 
strengthening fluid, and tol ids. Ilollowav's Fiats can be confidently recom- 
mended to all persons 1 itferirg from disordered digestion, or worried by 
nervous fancies, or neuralgic pai is. They corn-rt acidity and heartburn, 
dl-pel tick headache. Quicken the action of the li>cr, and act at alteratives 
and ge> tie aperients. The weak and delicate may l ike then' without 
fear. Hulloway's Pills are anin.-mlv serviceable to invalids of irritable 
constitution, as they rant the actiun of nvcry i.rjMti toltanar 
■Ml universally exetci>« a callin g and sedative inSuencc. 
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METZLER AND CO.'S 



NEW 



PART-SONGS, 

By S. RE AY. 



The Joys of Spring 
Wake, love, day Ja breaking. 
Ye little Birds that chant of Love. 



PRICE TWOPENCE EACH. 

The Pilgrims. (Part Song for Sunday.) 
See the Rivers flowing. 
0 Spring time now will soon be here. 



A LIST of the CONTENTS of MeUler {5* Co.'s PART-SONG MAGAZINE (Reduced price, id.) 

will be sent on application. 

METZLER & CO.'S PENNY PART SONGS 

ARRANGED FOR FOUR VOICES, 

Soprano, Alto, Tenor and Bass, 
By EDWARD F. RIMBAULT. 



Ring the Bell, Watchman. 
Rock me to sleep, Mother. 
Lulu is our darling pride. 
The Hazel Dell. 
Watching for Pa. 
Some folks. 

Hark I the Herald Angels .sing, and 

Christians Awake- 
Hail Columbia, 
star apangled Banner. 
The Marseillaise. 
The Watch on the Rhine* 
The German Fatherland. 
The German Rhine. 
Just before the Battle. 
Just after the Battle. 
Rule, Britannia. 
The tight little Island. 
You Gentlemen of England, 
The Red, White, and Blue. 
Heart of Oak. 
British Grenadiers. 
The Bay of Biscay. 
Annie Laurie. 
God save the Queen. 
The Campbells are comin'. 
Scots wha hae wi* Wallaca bled. 
Within a mile of Edinboro' Town. 
Eulalie 
Lillie Dale. 
Annie of the Vale 
Under the Willow she's Sleeping 
Toll the Bell 

When Johnny comes marching home 
Jessie, the Flower of Dumblane. 



Comin' through the Rye 
Home, sweet Home 
Kelvin Grove 
T *e keel row 
Bonnie Dundee 
The Lass o* Gowrle 
Caller Herrin' 

March of the Men of Harlech 
Dulce Domum 

Has sorrow thy young days shaded P 

The young May moon 

Rich and Rare were the Gems she wore 

Last Rose of Summer 

Farewell! but whenever you welcome 

the hour 
Love's young dream 

Believe me, if all those '.endearing young 
charms 

The Harp that once thro' Tara's halls 
The Minstrel Boy 

Chorus of Musketeers. u Fleur-de-Lys " 

(2d.) 

The old, old Song. 

Pancake Rcndo, from "The Bohemians." 

(2d.) 

Russian National Hymn 1 (God save'lthe 

Emperor). 
Russian Bridal Song. 
Blue Bells of Scotland. 
Dame Durden. 

Drink to me only with thine eyes. 
To all you Ladies now at Lanu. 
See our oars with feathered spray. 
My love she's but a lassie yet. 
Here's to the Maiden. 
Oh Lady fair. 



Arranged by G. A. MACFARREN. 



Silent, O Moyle. 
Ye Banks and Braes- 
Auld Lang Syne. 
Moating of tho Waters. 



Drive the cold winter. 
Let Erin remember. 
A place in thy memory. 
Love will find out the way. 



Lonaon: Messrs. METZLER £f? Co. , 37 . f Great Marlborough St. 
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MASON AND HAMLIN'S AMERICAN ORGANS. 

TsTEW STYLES. 
STYLE 73.— PRICE 38 GUINEAS. 



STYLE 73. — Five Octave, 
Double Reed. Resonant. 
Fire Slops. I. Viola. i 
Diapason- 3. Melodla. 4.- 
Flute. 5. Vox Humana- 
With two sets of Vibrators 
throughout; one of four fret 
pitch, one of eight feet ; Im- 
proved Vox Humana and 
Automatic Swell; Self-»djuit- 
Ing Reed Vlfol ; Improved 
Bellows; Knee Swell; Ivory 
fronts to keys j Clothed Mor- 
tise*. Heavily panelled front 
and sides, 'jest finish. 




The Vox Humana l» a vrry 
beautiful addition to the Instru- 
ment, and is no triekish ero-ct 
like the tremolo and Voix 
Cel -'te, of which one «oon get* 
tired, but imparts a icry rich 
ani sympathetic modulation 
to the stop with which it is 
us?d, such as the violin string 
derives from the bow. Besides 
this, it adds unmistakably to 
the brilliancy of the organ. 



STYLE 75.— PRICE 55 GUINEAS. 



STYLE 75- — Fi " e 
Octave, two>and-a-half 
sets ol Reeds, Resonant, 
with Euphonc. Seven 
Stops. I. Viola. i. 
Diapason. 3. Mclodia. 
4. Flute 5. Vox Hu- 
mana. 6. Viol d'amour. 
7. Euphone. Two Set* 
of Vibrators throughout ; 
one of four feet, one of 
eight leet pitch ; two-and- 
a-half octaves ol Vibra- 
tors, sixteen feet pitch. 
With I m prosed Vox 
Human* and Automatic 
Swell ; Self - adjusting 
Reed Valves; Improved 
Bellows ; Knee Swell . 
Ivory fronts to Keys j 
Clothed Mortises, &c. 
Heavily panelled front 
and sides, best finish. 




The Euphone drawa 
a Set of Reeds of new 
construction, and pecu- 
liar and very rich quality 
of tone, sixteen fret pitch, 
connected with the upper 
half of t\e Manual. Its 
effect is novel and very 
beautiful as a barytone 
so!o, or in connection 
with either of the other 
•tops, while it adds »ur- 
pii.lngly to the power 
and richness of the full 
organ, 
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Now Ready, 

NATIONAL MUSIC MEETINGS 



AT THE 



CRYSTAL PALACE, 1875. 



M 



Tenor. 
,ne and Ba». 



ETZLER & CO.'S Authorized Edition of the 

SONGS to l>e prepared for Competition in each Clnu. 
CLASS 8. ... ... ... ... ... Soprano. 

CLASS f). ... ... ... Contralto and Meuo Soprano. 

i'l >S 10. ... 



ORIGINAL EDITIONS, FULL MUSIC SIZE, 

Price 6«. each, nett 

MIT7LFR & Co., 37, Oreat Marlborough Street, London. 

N.B.— The Roln Cla«»e« arc open to all com en complying with the Rules 
ortheNation.il Music Meeting*. 



c 



H 



AMIL TON'S PATENT " UNION 

MUSICAL NOTATION. 



F. Pitman and Simpkin, Marshall 



V Co. London. 



RYSTAL PALACE.— The FIRST of 

the SERIES of SATURDAY CONCERTS will take place on Saturday. 
October 10th. 1K74. Vocalists— Mr. Edward Lloyd. Mr. Rantt»v : Solo 
Pianoforte — Mr Franklin Taylor. The prorramme will include - Overture 
in C (Op. 24). Mendel«»ohn : (written for Military Band, and newly arranged 
for Full Orchestra by A. Manns. First time of performance,) Pianoforte 
Concerto No. 4. in F miner. W «. Bennett ; Symphony No. 2. in D, 
Beethovm; "A Fau.t Overture,'" Wagner. (First time in England.) 
ductor— A. Manns. 



AN ASSISTANT TEACHER and ORGANIST 
WANTED,— To a competent perion a g"od (salary and long Engage- 
ment will lie offered. Apply by letter to R. STILES, Academy of Music, 
51. Mcadowside, Dundee. 



THE "UNION" SCHOOL SINGING-BOOK, 

A fir* I.e-on-Bo k for Children in Singing ; containing 147 Exercises. 
Pound., ai d School Songs for two voices. Piice4d. Specimen cops 
from GkURvw for 3 stamps, 

THE "UNION" SCHOOL-SONG GARLAND. 

Cotitfttrni.j* ;6c ^ungi fjr Children, arrnnprd for »inp : nj; in | par r har- 
mr nvarnl pUting. U ?»>*. at %*\. each, or complete in cloth, 2.*- A 
»pr<irr.**n No. for 3 *Mmp». Tonic Sol-fa edition. No 1, now ready 
price »jd. 

THE "UNION" SACRED TUNE -BOOK. 

nining 16a Pialm and Hymn Tunes in all metre*. Vocal acore, 
, red edge., price as, 6<1., short score, Zv. « 

extra large type, I' 



TO SELL, MUSICAL INSTRUMENTS of 
Every Description, also Libraries of Music Plates and Copyrights, 
Stockvin-Tradc, &c. Sale (devoted exclusively to this Class of Ptupeity) 
held every month. Blwrle Instruinei-U inserted. Consignment* received 
at any tlme.-PUTTICK and SIMPSON, 47, Leicester 
W.C. Established!^. 



THE HISTORY OF MUSIC 
(ART AND SCIENCE), 

VOL I. 

From the Earliest Records to the Fall of the 

Roman Empire. 

With Explanation! of Ancient Systems of Music, Moaical Instrument a, and 
of the true Physiological Basis for the Science of Music, whether 
Ancient or Modern, 
by 

W. CHAPPELL, F.S.A. 

Author of " A History of the Ballad Literature and Popular Music of the 
Olden Time." 

MAY BE HAD OF 
Mewra. MIT7I.IR tc Co., 37, < 

Price i«s. 



THE CHOIR.— Published every FRIDAY after- 
noon, price id., by post 2}d. Annual Subscription, including 
pottage, 101. 6d. Cheque* or P.O.O, (on Vere Street OrBee), to be payable 
to Metxler and Co.. 37. Great Marlborough Street. Communication* for 
the Editor should be add rested to him at 10, Charing Crosa, S.W. 



"O 



SING UNTO THE 



LORD."— FESTI- 
VAL ANTHEM, Composed by SAMUEL REAY, Mus. Bac, Oxon. 

Price ad. 

This Anthem will be sung at the Festival of the '* Nollinghamahlre 
Church Choral l'n:on," to be held at Newark. June i6th, 1874. 

London : Novello, Ewer and Co, 

BRIXTON CHORAL SOCIETY . — Conductor, 
Mr. WILLIAM LEMARF..— The Sixth Season will commence or 
October 5th. The following works will be performed :— 

8ir Frederick Ouselcy s " 8. Polycarp." 

Barnctt s - ... " Paradise and the Peri.* 

Macfarrrn ■. „ ... " S. John the Baptist." 

Spohr s " Calvary." 

Handel'. ~. " Saul." 

Prospectuses aud all informitioo CM be obtained at Mr. W. Lemare't 
Mn.ir Studio. Aiu-ell T-wn Institution •, or of the Hon. See, Mr. Geo. 
Brooks, 25, Trinity Square, Brixton. 



Belfast Philharmonic Society (in which are incorporated 
the Classical Harmonists' and Belfast Musical 

Societies.) 

A CONDUCTOR IS REQUIRED IMME- 
DIATE i,v fortbi. SOCIETY, which has just been founded he 
mu.t be thoroughly competent to condutt both Choral and Orchestral 
Mu.'.c. "•"„ „|, eihcicnt Gentleman a LilM.-r.sl Salary will lie give . 

Full particulars of the dutlc.. Ac .of tie appointment may be learned 
on application to the SECRETARY. Ulster Hall, Belfast. 



R. CHARLES MACKESON is now able to 

arrange for the delivery of his Lecture, on "Church Music," 
Hymna, Hymn Writers, and Hymn Tunes," " Phila.,l!-ropy Ancient and 
• «rc. In a limited number of places during tbe ensuing autumn 
The Itluatratioru of the first named Lecturea can be song by 
Early application, by letter are requested, to 

MR. CHARLES MACKESON, 37, Oreat Marlborough Street, London, W. 



M 



Mo lern, 
and 
the 



veml'cr. 



R. CHARLES MACKESON will lecture on 

and Stratton, Cornwall, in No- 
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A JOUfilAl OF MU8IC, LITERATURE, AW) ART. 
OCTOBER 3, 1874, 



From Liverpool to Leeds will be the journey o^ 
many a musician at the close of this week, and it 
is to be hoped that none of those local disagree- 
ments which upset the scheme for the renewal in 
1861 of the Yorkshire Festival which had been so 
complete a success in 1858, both musically and 
financially, will mar what promises to be a most 
interesting meeting. Already, wc understand, the 
sale of tickets has removed all monetary difficulties, 
and as this is often the only question that stops the 
way in these undertakings the prospects of the 
Feast may be said to be most encouraging. 



Mrs. Weldon having, we imagine, worn out the 
patience of the editors of English newspapers, is 
now trying her powers upon the unfortunate French 
journalists, with whom, we need scarcely say, wc 
sincerely sympathise. As far as we can judge from 
the brief abstract of her letter in the Revue et Gazette 
Musicale de Paris, of last Sunday, our Gallic con- 
temporary does not intend to allow her to vex the 
spirit of his readers with her epistles on the Gounod- 
Weldon relations, and he very wisely dismisses her 
in a few words, which are, ho vever, sufficient to 
indicate the similarity of her latest tale to many 
similar effusions with which we were at one time 
favoured. 



The lines of Liverpool appear to have fallen in 
pleasant places this week, for not only has the 
Musical Festival been a success, as far as good 
management and eminent artistes could make it, 
but the town has been en /He in honour of the Duke 
of Edinburgh's visit. Without adopting that ful- 
some eulogy of His Royal Highness's musical 
capabilities and artistic taste in which some of 
the Bpecial correspondents have indulged, pro- 
bably after partaking freely of Liverpool hospi- 
tality, we can honestly express our satisfaction that 
such an occasion as this has been openly marked 
with Royal approval, for the Lancashire seaport, 
which has long been a centre of wealth, will doubt- 
less be all the more likely to cultivate artistic pur- 
suits, if it finds that in so doing it can secure the 
summum bonum of provincial, and especially of mu- 
nicipal life — a Royal visit. Although the Festival 
opened with a disappointment, in the absence of 
Mr. Sims Reeves, and with an audience consider- 
ably below the expectations raised by the sale of 
tickets, the performance of 5. Paul is admitted on 
all hands to have been of the highest excellence, 
and it is no slight matter for satisfaction that the 
quartet of chief singers consisted entirely of English 
artistes, whose work, in finish of style and perfect 
sympathy with the music, could not have been 
excelled. Our correspondent's letter in another 
column, carries the record of the proceedings down 
to Wednesday. 



The arrangements between Messrs. Novello, 
Ewer and Co., and the Council of the Royal Albert 
Hall, for the use of that building for a series of con- 
certs during the ensuing winter, have now been 
completed, and Messrs. NoveUo announce that the 
performances will take place every evening in the 
week, commencing on Saturday, November the 7th. 
In order to give variety to the programmes the 
scheme of each night will have a distinct aim, and 
the several types of music produced will be directed 
by musicians who are specially qualified for the 
work. Thus on Monday, the programme will con- 
sist of songs, ballads, madrigals, etc., with a new 
part-song choir, directed by Mr. Barnby. On Tues- 
day, the programme will be drawn exclusively from 
English composers, with Mr. John Francis Harnett 
as orchestral conductor, and Mr. Montem Smith as 
the director of glee music to be sung by a body of 
well known vocalists. On Wednesday, the classical 
will come to the front, and in order to give an his- 
torical interest to the performances, the directors 
propose to arrange the programmes to illustrate the 
various periods of art progress, and the styles of 
composers at different epochs in their career. The 
oratorio will hold its place as heretofore, on Thurs- 
day evening, when the Royal Albert Hall Choral 
Society will form the choir, and Mr. Barnby will 
conduct. Treating modern orchestral music as a 
school distinct from the classical, special perform- 
ances of works by contemporary writers, and espe- 
cially those of German origin, will be given on 
Friday, when Mr. Dannreuther, who has steadily 
worked in this field for some years, will direct the 
orchestra. The latter part of these concerts is to 
consist of Wagner's works, and thus the composer 
will gain at last that hearing in England for which 
he has so long asked. The week is to close with a 
popular night on Saturday. Such a programme as 
this is, it must be admitted, sufficiently enterpris- 
ing to satisfy the demands of the most voracious 
amateur, while it also contains elements which can 
scarcely fail to give pleasure to the professor and 
the student ; and if we could transport the Albert 
Hall three miles eastward, and put it in London's 
real centre, we should have little more to desire. 
We presume, however, that Messrs. Novello are 
trusting to the powers of the Underground Rail- 
way, as it is obvious that musicians from all parts 
of the metropolis will be attracted by such a scheme 
as is here set forth, and the excellence of which, 
provided promises are fulfilled, has never been sur- 
passed in the annals of English concert-giving. 



Ax earnest champion of what wc may term the 
proper tune for proper hymn system, has appeared 
in the Church Review, in the person of Mr. Spenser 
Nottingham, who was for many years precentor of 
S. Matthias, Stoke Ncwington, and who is well 
known as the co-editor, with Mr. Doran, of a mu- 
sical edition of the Psalter with Ancient Chants. 
A controversy having arisen as to the relative 
merits of two versions of the " Dies Irae," Mr. Not- 
tingham puts in a plea for adherence to that which 
is commonly sung to the ancient tune so generally 
allied with the hymn, and says :— " Without enter- 
ing into the comparative merits of the two versions, 
let me protest strongly against the substitution of 
any translation, however beautiful, that has not the 
same rhythm as the original, and which, therefore, 
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could not be sung to its own sequential melodies. 
There are far too many settings already, of more 
or less merit, musically speaking, and tending to 
make it a mere matter of taste how ' Dies Irae ' is 
to be sung. The Catholic Christian should know 
this hymn with its proper melody as the 4 Dies 
Inc' and none other, just as the loyal Englishman 
knows • God save the Queen.' The melody to the 
laltcr is not perfection, but would any one dream 
of asking Dr. Dykes or Mr. Arthur Sullivan to try 
his hand at making a new tune for it ? After the 
funeral of Cardinal Wiseman at S. Mary's Moor- 
. fields, the reporters of the daily papers spoke of the 
' Dies Ira ' as the most beautiful and solemn por- 
tion of the Office. Why was this ? Simply because 
the hundreds of priests then present sung it as a 
matter of course, con amore, to its own tune, from 
which it should never be divorced. When they as- 
sembled that day in the sacristy there was no hur- 
ried whispered question, 4 To whose tunc are you 
going to sing ' Dies Irse ? ' I ask, can the same 
be said at any celebration with us ? I trow not. 
Each one has a psalm or hymn of his own fancy 
or composing, and the result is, cither more than 
one half must be silent, or. as is too frequently the 
case, each one thinking it his duty to 'join ' and 
but few knowing the ' air,' they manage most suc- 
cessfully between them to mar the whole function. 
When shall we learn to be content with the old 
tunes to the old hymns, reserving our advanced 
skill in composition for the new ones only ? " In 
this there is a very great deal of truth, and it would 
be well, even in regard to modern music, if there 
were a similar adhesion to tunes on which public 
opinion has stamped its approval almost as em- 
phatically as the fiat of a General Council, as 
" proper" to certain hymns. 



The Balfe Statue. 

ELDOM has there been a more interesting 
artistic gathering in London than that 
which took place on Friday last in the 
vestibule of Drury Lane Theatre to do 
honour to the memory of Michael William Balfe. 
The statue then unveiled of which we gave a brief 
description in our last issue, though scarcely 
natural enough to please those who remember the 
unsophisticated composer in his every day life, is 
admitted to be an excellent likeness, and as a work 
of ait in its general design no less than in the 
details of its execution it reflects the highest credit 
on the artist, Mr. Maicmprc, who, it must not be 
forgotten, laboured under the manifest disadvantage 
that he had never seen the subject of his work, and 
was thus compelled to depend upon portraits and 
photographs, and upon the descriptions of friends, 
to whom however every feature was familiar. 
Hearing this in mind the result of the sculptor's 
labours is highly creditable to him, and we should 
be glad it he could be commissioned to give us 
from the life a series of statues of great musicians. 
If there is a Poets' Corner in Westminster Abbey, 
why should there not be a Musicians' Corner in 
some other great church or p !i!tc building? But 
while we do honour to the ui u.u the unveiling of 
whose work was the primary cause of the meeting, 



we must not forget the critic, Mr. C. L. Gruneisen, 
the respected doyen of English journalists who, on 
this interesting occasion so worthily sketched the 
composer's career, and so fairly assessed his merits 
as an art creator. He rightly assigned to lialfe 
the highest rank as a national melodist and it was 
no stretch of words, to prophesy as the speaker did, 
that whenever a National Opera House is estab- 
lished amongst us, the operas of Balfe will be heard 
again and again. The only fault of this address 
was, in fact, its brevity, but we may perhaps be 
allowed to express the opinion that unless a more 
extended memoir of the composer can be given 
to the world from the same pen, Mr. Gruneisen 
would not only be doing justice to his departed 
friend, but would be conferring a benefit on 
English art and English artistes if he were to pub- 
lish his remarks with a photograph of the statue 
as a memento of the ceremony. The single cause 
for regret in the proceedings was that Sir Michael 
Costa did not say a few words on the career of 
his old colleague, as the merely mechanical un- 
veiling of the statue was almost a graceless act 
without a brief verbal accompaniment, and although 
the great conductor doubtless felt that Mr. Grunei- 
sen had said everything that could be said, a tribute 
to the composer would have come most fitly from 
his lips. Our business, however, is less to criticize 
than to congratulate English and Irish musicians 
on the successful completion of the work, and we 
offer no better proof of our high opinion of it than 
by strongly recommending the composer's country* 
men to secure a replica of the statue for Dublin. 



The Balfe Memorial Statue. 

— :o: — 

Soon after the death of the late Mr. Balte a committee of 
his friend* and admirers was appointed to collect funds for 
the erection of a memorial statue ot the eminent composer. 
Among the leaders ot the movement and members of the 
acting committee were representatives of music, literature, 
and the drama, including Mr. Thomas Chappell, who has 
occupied the post of treasurer, Sir Julius Benedict, Messrs. 
Sims Reeves, C. L. Gruneisen, Edward Coleman, Charles 
Kekule, Dion Boucicault, and Or, Wylde. Thus consti- 
tuted, the committee issued its first subscription list, and 
during the year 1871, a considerable sum ot nv>ney was 
promised. Among the chief contributors were the Duke of 
Leinstcr, Baron N. M. de Rothschild, the Baroness Charles 
de Rothschild, Lord Artnur Hill, the Marquis of Downshift, 
Lord Gerald Fitzgerald, the Due de Frias, Ltdy Broke 
Middlcton, air Kingston James, Sir Julius Benedict, Sir 
Henry de Bathe, Mr. Julius Reuter. Mdmes. Nilsson, 
Parepa-Rosa, Arabella Goddard, Edith Wynne, Adelina 
Patti, Mathilde Sensi, Louisa Pyne. Lady Anna Bishop, and 
Messrs. Sims Reeves, Santley, j. \V . Davison, Dion Bouci- 
cault, Palgrave Simpson. Julius Kent, G. A. Mactarren, 
Frederic Gye, George Pcrrcn, and A. Durlacher, and the 
follow ing foreign artists :— Siguori Cotogni, Faure, Graziani, 
Naudin, M. Strakosch, Bcttini, Arditi, Garcia, Raudegger, 
and Tito Mattei. Thus it will be seen that the list ot sub- 
scribers, included musicians, professional and am recur, native 
and foreign, all of whjrn gladly took the opportunity of con- 
tributing to a memorial of oue whose operas are known 
throughout the world, and whose personal qiulitics hid en- 
deared him to a very large circle of friends. Soon after 
the issue of the subscription list, negotiations were entered 
into between the committee ot the Statue Fund, and the 
committee representing the proprietors of Diury Lane Thea- 
tre, and the latter body ottered to accept the statue, and to 
place it in the vestibule of the theatre, which already can- 
tains a bust of Sir Walter Scott ami other sculptured works. 
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This having been decided on, the execution ot the statue was 
entrusted to M. Malemprf, a Belgian artist, who was a pupil 
or Baron Triqueti, and was associated with Mr. Theed. 
The artist has represented Mr. Balfe in the act of composing. 
He is leaning on a pile of books, representing his numerous 
•cores, and has in his right hand a pencil, while in the left he 
holds a scroll of music-paper. The figure, which is seven 
feet in height, is ot fine white Carrara marble, and is pUced 
on a pedestal ot Sicilian marble six teet high. The work is 
pronounced by the friends of the composer to have been ad 
mirably and faithfully executed, and general satisfaction i" 
expressed at the result of the effort. At present the statue 
which is placed in a recess on the left-hand side ot the vesti 
buk on entering, has no inscription, but it is intended to place 
the composer's name on the pedestal in old English letters. 
The statue was unveiled on Friday atternoon by Sir Michael 
Costa. Mr. C. L. Gruneisen, with Mr. Thomas Chapped 
Sir Geo. Armytage, and other supporters ot the fund aro'jnd 
him, took his place under the statue, and delivered an inte- 
resting address, in which he spoke of the chief features in 
Bane's career and his claim* to the public recognition which 
had thus been accorded to him. Mr. Gruneisen said that 
when, shortly after his death, the question of a memorial was 
at first discussed, it was suggested that it should take the 
form ot a monument over his grave in Kensal-green, but 
ultimately it was decided that, as he was essentially a repre- 
sentative national composer, any memorial erected to him 
ought to take a more important shape. When that was 
settled, the next point was as to the site for the statue, and 
as circumstances prevented its erection in Westminster Abbey 
it was felt that no more suitable spot could be chosen than 
the scene of his earliest triumphs— Drury-lane— where he 
commenced the career which made him the champion of the 
lyric drama at home and abroad. It was on the stage of 
this theatre that Balfe first played as solo violin in the old 
Lenten oratorios in the days before he went to Rome to study. 
From Rome he went to Paris, where among other friends he 
met Rossini, who saw that the young composer was getting 
into a false groove, and advised him to return to Italy and 
recommence his work. Acting on this advice, he renewed 
bis studies, but ere long produced two operas, which were 
brought out at Palermo, while a third was given at La Scab. 
His fame, however, was made by his next composition, the 
ballet music, which was afterwards produced in England, 
and on hearing which the band were so enthusiastic that they 
carried the composer out on their shoulders. Mr. Gruneisen 
then referred in detail to Balfe's debut at Paris in the part ot 
" Figaro, *' and to his career in England when Malibran did 
so much to promote its success. Then, under tiunn's manage- 
ment, his Siege of Rotbtlle was produced, and the How ot 
melody ot the true Irish type was so pronounced that it took 
the town by storm. He possessed, the speaker said, what 
is often called a fatal facility of composition like that of Italian 
writers, who produce au opera every six weeks ; but although 
he was not always successful, his works were welcomed nut 
only in England bul in P.iris, where they were given at the 
Opera Comique and the Grand Opera. Mr. Gruneisen con- 
cluded by a brief allusion to the closing years ot Balte's 
career, and then called on Sir Michael Costa, to whom 
Mdme. Balfe had sent a bouquet as a memento of the occa- 
sion, to unveil the statue. Loud applause followed, and after 
a few words from Mr. George Osborne, a friend and colleague 
ot the composer, the proceedings terminated. The following 
lines, sent by a lady, were read by Mr. Gruneisen ;— 

Bright was thy genius Bdle ! thy tone«, 

Enshrined in all our heart*, 
The "power ol love "each liit'ner owm 

It* magic grace imparts. 
For as we hearken to thy lay, 

Thy form once more we tee, 
While thy iweet spirit »eem» to say, 

Then " you'll remember roe." 

Mr. Chattcrton, the lessee of the theatre, afterwards enter- 
tained a latgc party at luncheon. 



The Elijah ot Mendelssohn i» to be |K-rformtd at one ol 
M. Pasdebup's conceits at Paris during the ensuing season. 



Dr. Barry on the Three Choirs Festivals. 

;0; . 

{CwliaiuJfnm fjgt 197.) 

The next consequence is that in the Festival, as 1 have 
already said, the Meeting of the Three Choirs is all but lost, 
and the element of worship is degraded to a merely second- 
ary place. The idea of the connection with the Three 
Choirs is so far kept up in the Oratorios, that the lay clerks 
ami a certain number of the choristers take part in the 
choruses ; and their services, originally gratuitous, are now 
paid for. And there is one other consequence ot the con- 
nection, which may at any time interfere with the efficiency 
of the Oratorios and Concerts, — that the important office of 
conductor is filled ex officio by the organist of the Cathedral, 
in which the Festival is held, who may or may not be highly 
qualified to conduct, instead of being, as at an independent 
Festival, offered to the best man who can be found. Other- 
wise the Three Choirs are all but lost ; the orchestra and the 
singers are those, whom every one hears in London or Bir- 
mingham, till they seem to have a kind ot vested right in the 
public performance ot sacred music. No doubt this is neces- 
sary ; otherwise the Festival would not "draw," and if it 
does not draw it will not pay. For the same reason the ser- 
vices are comparatively neglected. They do not seem to re- 
ceive their proper share of attention from those on whom the 
music depends. The music, for example, at the closing ser- 
vice of the Gloucester Festival, was far from being worthy of 
the occasion. The matter is simple enough. The whole 
attention is given to the Oratorio, on which the commercial 
results ot the Festival depend ; the services arc usually infe- 
rior, except in strength of voices, to those which each Cathe- 
dral is able to supply Sunday after Sunday. Nor is this all 
Gradually the services have been ousted from their place of 
prominence. Originally there appears to have been a grand 
service eacn morning, at which such noble music as the Det- 
tingen Te Deum or Piircell s Te Drum, was produced. By de- 
grees the Oratorios drove this out, from all but the first day. 
Still it was held on that day, and was considered to b; the 
real opening ot the Festival. Since i860, even this remnant 
of its original dignity has been swept away ; probably be- 
cause commercial necessities imperiously demanded a fourth 
Oratorio, to remove that perennial deficit which had so long 
afflicted the Festival, and to produce the auspicious surplus 
which is held to be a conclusive proof of good management, 
and ot judicious choice of what is popular. The services 
have been till this year banished to half-past eight in the 
morning, when strangers from a distance do not attend ; 
they have been by necessity curtailed ot all special grandeur, 
and looked upon by the hard-worked choirs as at best a neces- 
sary burden. The Festival has really begun with the first 
Oratorio, when the service has been got over as an indispen. 
sable preliminary. 

It appears to me that these evils cannot be removed, so 
long as the commetci.il character of the present system is 
allowed to continue- so long (that is* as the Cathedral is 
handed over to a committee, to produce a grand musical 
exhibition at enormous cost, and to charge what they choose 
for places. The system would be, I think, scouted if pro- 
posed <U novo ; and yet, on the other hand, if antiquity be 
pleaded, it is certainly on the ride of those who wish to revert 
to the original object of the Meetings of the Three Choirs. 
This was, as I have ventured to state, the cultivation of the 
noblest Church M usic, with the further id-a of increasing the 
beauty and the grandeur of the services ot our Cathedrals 
through the whole year. I believe that the true path ot Re- 
form here is the path of Restoration. 

There is, I believe, a very important function, which the*; 
Festivals might fulfil, and which now they entirely miss. 
They might supply to the cultivated and scientific music at 
our Cathedral service exactly what the Meetings of Choral 
Associations supply to the simpler music of our parish 
churches — increase of knowledge, increase of earnestness, a 
higher conception ot the beauty of worship, a more glowing 
enthusiasm for its reati/.itivni. Th." Three Choirs should 
meet together, strengthened -as is usual in such cases— by 
assistance selected from the best Choirs in the kingdom ; and 
their first object should be the conduct of services with the. 
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greatest possible excellence, so as to raise (he musical standard | 
in Divine Service lor themselves and tor the Church gene- 
rally. For such services the aid ot good instrumental per- 
formers should be called in. The greatest masterpieces of 
ancient Church Music, absolutely unknown to many in our 
generation, should be reproduced. But at the same time 
each Festival should be made the opportunity for the produc- 
tion of new Church Music of the highest and most scientific 
character. There are living composers, who, it' called upon, I 
could produce compositions worthy to be placed on a level ; 
with the greatest works of the past. It wouM be difficult to 
over-estimate the value ot the impetus which would be given, 
year by year, first ot all to the Music of the Three Choirs, and 
next to Church Music everywhere. And at the muk time the 
leligious character ot the Festival should be strictly preserved. 
There should lie, probably in the early morning, celebration 
of the Holy Communion. Th.re should be at the graud 
service sermons by the greatest preachers i»t the day, taking 
hold of the enthusiasm which must be kindled by such a 
Festival, and directing it to its right spiritual ends. This 
woulJ be a Church Festival indeed. It would stand alone, 
instead of being (as I observe the London critics complain) a 
mere copy, in many points an interior copy — ot Birmingham 
or London Festivals, rarely venturing on any novelty, because 
novelties do not "draw," and therefore mostly tailing to 
elicit any original musical talent. It would bring home, not I 
to a lew who can afford to pay for scats, but to all Church 
people, the real grandeur and beauty of the worship ot the 
Church. 

Bu>, at the same time, I am so far trom thinking that the 
Oratorio should be banished from the Festival, that 1 should 
desire to oprn it, not only to the comparatively wealthy who 
may hear it elsewhere, but to the poor, and those of moderate 
means, who are now excluded trom it by the high prices 
charged ;loi the tickets. Here, also, we need only return to 
the original conception of the Oratorio, as an adjunct to Di- 
vine Worship, as has recently been done with such remarkable 
success at Westminster Abbey and S. Paul's. Alter the 
gr.md services of the morning, there might well be, in the 
aim noon or evening, performance of Oratorios by the whole 
clu ir and band, with assistance 111 the solo parts, where ne- 
cessary, from without. And lure also 1 should wish to min- 
gle the old and new- to add to the great Oratorios of the 
past those which, as experience tells u*, it need* only oppor- 
limities lor living musicians to produce in the present day. 
Put I would have the admission absolutely tree as to a 
ihurch ; I would regard the people gathered, not as an au- 
dience, but as a congregation, precisely as the oldest oratorio 
writers regarded them : I would thus open to those who now 
arc shut out the inspiring and instructing influence of the 
Mtssiab or the Elijah, the Requiem or the Hymn of Pra 'ue. 
And 1 would also leave the conduct of the Festival to those 
to whose charge the Cathedral is committed, and who, as it 
appears to me, cannot get rid of their responsibility by hand- 
ing it over to others, although they may well call in assist- 
ance and advice from without. It would be, I grant, an in- 
novation, to introduce, even in this form, anything beyond the 
Church Service: but it is an innovation which would in no 
degree jar with the original idea. 

To this scheme there will be, I am aware, several ohjec- 
tions rai«ed. 

The first question will be. If the admission is free, where 
will the money lor the expenses come Irom .' I acknowledge 
at once that we could not hope to engage the greatest artists ; 
we could not afford to pay £350 to one singer and £i.jo to 
another ; we must dispense with some ot the accomplished 
instrumentalists, who now come down from London ; we 
could no longer make our Cathedral rival the Crystal Palace 
or Exeter Hall. The Festival would have to be conducted 
on the scale ot those, which, at a moderate cost, fill S. Paul's 
with congregations varying trom 6,000 to 10,000. It would 
have to rely upon local talent in a great degree, and that 
talent it would elicit and foster, as now it cannot do. Per- 
haps £503 or £600 would be as much as we could afford to 
*l end. Even this would probably be beyond the means ot a 
Dean and Chapter in the present day. If so, it might be 
wcee>ary to appeal for subscriptions; and I can hardly think 
the appeal would be made in vain, when 1 see the large sums 
now lavished on the purchase of ^tickets, and remember that 



for many years a deficit, amounting sometimes to £1100, was 
annually made up. Some who now hold aloof would cer- 
tainly come forward : many of those who support the Fes- 
tival as it is, not for their own enjoyment mainly, but on pub- 
lic grounds, would probably not withdraw. It the idea were 
thought to be in itself a good one, the means of carrying it 
out would be forthcoming. 

Next, it will be said, that the collections for the charity 
would sutler. I am not quite sure that this would be to; 
tor surely the charity plcids for itself, and I have actually 
henrd persons complain that the lush price paid for tickets 
left them but little for its claims, Hut I have explained in 
the sermon why I cannot hold that the desire to secure fundi 
tor the charity, which is only an afterthought, ought to be 
allowed to set aside the main purpose of the Festival ; and 
why an outlay of some £4000 to secure frito can hardly 
be defended on principle. In our own diocese the bequest of 
Miss Kitvert yields, if I mistake not, about the sum which 
the Festival has hitherto supplied ; so that we could afford to 
give to our sister dioceses a larger share ot the contribution! 
made than we do now. But in any case, I cannot think that 
the task ot raising £400 a year in each ot the three dioceses 
need be so formidable, that the terror ot it should materially 
affect the question. 

There is one other argument, which I have heard mentioned, 
bu* which I cannot expect to see seriously pressed. It it said 
that, when Lord Dudley's conditional offer of large funds 
was rejected, those who were opposed to the condition made 
an effort for the Restoration of the Cathedral, on an implied 
understanding that the Festival should be continued on the 
present footing. Now, so tar as 1 can learn, this view is his- 
torically incorrect. The Dean and Chapter declined Lord 
Dudley's liberal offer, because they thought that the question 
ought not to be prejudiced by any consideration of money ; 
it would have been absurd for them to adopt, with regard 
to the adherents of the Festival, a frinapie l which they had 
thus deliberately rejected on the other tide. But the matter 
seems to me to be placed beyond a doubt by a joint letter (in 
connection with this effort) from Lord Lyttleton and Lord 
Hampton (then Sir J. Fa king ton) in theHrraUat June 18th, 
1870, in which the following passage occurs: — 

Wc invite subscriptions on the following clear understand- 
ing, with respect to which we desire that there may be no 
mistake — 

" 1. That every condition is withdrawn, and that every 
question of opinion, whether with respect to Musical Festivals, 
or otherwise, is left entirely open and unprejudiced, as before 
any such question was raised.'' 

The question was left to be settled on its own merits ; and 
on those merits it must now te considered. 

I will only add, lastly, that I do not see why the action 
of Worcester in this matter need necessarily determine that 
of Gloucester and Hereford. Why should not each diocese 
manage matters in its own way r If the present torn ot the 
Festival commends itselt to the judgment ot those who direct 
our sister cathedrals, 1 should not for a moment presume to 
tuggett to them any change, or dream of objecting to allow 
our choir to take the usual part in their celebrations. The 
only difficulty would lie that they might gather larger contri- 
butions than we, it any such scheme as is here shadowed out 
should lw adopted by us. But if this were so, the happy 
circumstance which relieves W orcester from pecuniary pres- 
sure would enable us to make some arrangement to meet 
this difficulty. The ultimate issue would settle itself ; if a 
recurrence to the old plan answered in one diocese, it might 
be adopted in the others ; if it failed, only one would have to 
put up with failure or retrace its steps. 

1 have ventured on these suggestions, simply as a contribu- 
tion to that discussion ot the whole subject, which mutt 
toon inevitably take place. The request tor the uie of the 
cathedral in 1875 will, I understand, tie made almost imme- 
diately ; and will, of course, receive the most careful and 
respectful consideration trom the Dean and Chapter. What- 
ever the issue of that consideration may be, it is clear that 
some oflence must be given, to one or other of the parties 
opposed to each other on this vexed question ; and it is pro- 
bably well that public opinion should be elicited on both 
sides. Ultimately, the Dean and Chapter will have to be 
guided by what they conscientiously ted to be their duty on 
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the matter. If any scheme can be devised, which shall be 
accepted by all parties, it will be the happiest result; it not, 
we can only hope that the battle may be fought out man- 
fully, and that after it, whatever its issue, there may be peace 
again. 



Lord Hampton has just issued an answer to Canon Barry's 
lubliahed sermon and appendix with reference to the Three 
:hoirs' Festivals. He alludes to Earl Dudley's offer of 
,000 to the Worcester Cathedral Restoration Fund on 
that the festival* should be changed in a manner 
by Dr. Barry and a few other gentlemen, and says 
that public opinion being emphatically opposed to the plan 
the offer had to be withdrawn. Subsequently, Lord Dudley 
Mated that he would subscribe £?.ooo without any condition, 
provided Lord Hampton himself wou'd undertake to raise 
the rest. He immediately contented, and his address on the 
subject called forth a subscription, not of £5,000, but of 
£1 1,000. He said, without tear of contradiction, that had 
it not been for the desire to save the festivals a large portion 
of that money would not have been subscribed, and he would 
not have made the eflort he did if he had thought that the 
Chapter, having received the money and completed the 
Cathedral, would now turn round and say, ''The question 
was left to be settled on its own merits, and we will now 
cither refuse the use ot the Cathedral, or insist on mutitatiog 
the festivals." F01 himself, he would do everything in his 
power to maintain the festivals on their present tooting, and 
be contended that the Worcester Chapter were still bound by 
"an implitd condition which cannot fairly be disregarded." 
He could not too strongly express his regret that friendship 
and gcxxi neighbourhood should be endangered by this un- 
necessary and, as he thought, unwise attempt to destroy, or 
at least grievously impair, those glorious combinations of 
charity, and devotion, and sacred music, which had been 
regarded for generations with approbation and delight by an 
immense majority of the population in the district, and 
excited admiration in every part of England. The charity 
appeared to occupy a very subordinate place in Dr. Barry's 
ideas of reform, and the poor widows and orphans must take 
their chance. Surely the public voice would be raised, and 
would not permit an ancient and valued institution thus to 
be trifled with. Surely that voice would join in the opinion 
he was obliged to express that Dr. Barry's plan was as im- 
practicable as any that was ever submitted to public consider- 
ation. He hoped the Chapter might, on reflection, Icel 
that, after accepting the £10,000, they were not quite soiree 
as Dr. Barry supposed. If not, he should be ready to bear 
his share in future contests, and he trusted he should not be 
without good and trusty recruits in a cause which he believed 
to be so good. 
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(By oar own Corrttjxindrnt. ) 

TUESDAY. 

The first day ot the Liverpool Mimical Festival has been 
ushered in with glorious autumnal weather, similar, by the 
way, to that which favoured the festival of 1830. The work 
chosen tor performance this morning was the ever-popular S, 
Paul of Mendelssohn, which ai your readers are aware, was 
first heard in this country at the Liverpool Festival ot 18 36 — 
the last ot the o'd series. The announcement that his Royal 
Highness the Duke of Edinburgh (the President of the Fes- 
tival) was to be present, though it did not cause a very large 
audience to assemble in the handsome Philharmonic Hall, had 
at least the effect of congregating an immense crowd in the 
street ; and when the musical Duke put in an appearance the 
crowd cheered him heartily. Precisely at hall-past eleven 
he took his se.it in the box set apart for him, and at 
the tame moment the veteran conductor, Sir Julius Benedict, 
gave the ftiynal to commence the National Anthem (Costa's 
aiTangcmcnt), the audience of course rising. As indicated 



already, the attendance this morning was not what might 
have been expected under the circumstances ; but if the au- 
dience did not possess the feature of quantity, there was no 
lack of qvaUtj in the assemblage. It must be remem- 
bered that the prices charged tor the Festival performances 
are such as the Liverpool public are unaccustomed to, being 
in fact exceedingly high j and therefore the fact of some scores 
of seats being unoccupied did not create much wonderment — 
notwithstanding the presence of the Royal Duke. It must be 
confessed, however, that the performance of S. Paul was 
worthy of any audience, however distinguished. The exe- 
cutive committee had arranged to secure perhaps the finest 
body of instrumcnta'ists ever heard in the provinces, and as 
to the chorus it possessed all the attributes of an excellent 
chjir, a remarkably fine tone, high intelligence, care in the 
details ot ''colouring," and strict obedience to th-.' motions 
of the baton. The overture was admirably performed, the 
large instrumental corpt following Sir Julius like clock \v>rk. 
The first chorus, '* Lord, Thou alone art God," was magni- 
ficently rendered, the chorus appearing thoroughly to com- 
prehend the connection between it and the overture. There 
was something exceedingly impressive in the delivery of the 
iterated phrase, ''Lord, Thou alone art God;" and at its 
conclusion any of the audience who had hitherto been scep- 
tical about the unusually high abilities of the chorus, must 
have had their doubts instantly dispelled. The solo work was 
undertaken by Miss Wynne, Mdme. Patey, Mr. Lloyd and 
Mr. Santkry— two members of the chorus, Mr. Bridson and 
Mr. Franceyt, acquitting themselves very creditably in the 
music allotted to the false witnesses. Mr. Sims Reeves was 
programmed as a principal ; but a telegram was received by 
Sir Julius Benedict yesterday which stated that a severe cold 
rendered it impossible tor him to sing to-day. He hopes, 
however, to be able to take his place on Wednesday. 1 1 need 
not be mentioned that Mr. Lloyd was a very acceptable sub- 
stitute lor the ureal English tenor ; his vocalisation was at all 
times characterised by deep feeling and a careful and conscien 
tious regard for the subject which the music served to illustrate. 
Miss Wynne, who is a great favourite in this so-called capital 
ot Wales, was in capital voice, and entered thoroughly into the 
spirit of everything which she had to sing. Her interpreta- 
tion of the fine air, "Jerusalem, Jerusalem," was exqui- 
sitely pathetic, and received a round of hearty appUuse, 
though it should be mentioned here that the audience (possibly 
from religious motives) were singularly sparing ot any demon- 
strative signs of approval during the entire performance. 
Mdme. Patey sang the contralto solos as only she can sing in 
oratorio. Her rendering of " But the Lord is mindful ot his 
own,'' was devotional in the extreme, and will not readily be 
forgotten by those who heard it. Of course Mr. Santlcy sang 
well, as he always does, when in his native town. Whether 
in the fierce indignant " Consume them all,'* or in the sup- 
plicating O God have mercy," he was equally admirable. 
Mr. Lloyd's most noticeable efforts were, " And they stoned 
him," " And when he had thus spoken," both being given 
with deep pathos and artistic finish ; the aria, *' Be thou 
faithful unto death," (with violoncello obbligato by M. Vieux- 
temps) being as a matter of course a delicious specimen of 
vocalisation. 

The second performance consisted of a grand miscellaneous 
concert, commencing at a quarter to 8 o'clock, with Mozart's 
symphony in G minoi, magnificently rendered by the fine 
band under the direction ot Sir Julius. I cannot speak in 
too high terms of the rendition of this masterpiece of orches- 
tral work. Suffice it to say, that it was perfect in every 
detail. 1 may mention that the lovely Andante was pl ayed 
without repeats, and the applause after each movement was 
very warm from a fashionable and large audience. The 
next item in the programme was the air, " Qui sdegno ** 
(Magic Flntr), sung by Herr Conrad Behrens. '1 his gentle- 
man has a powerful deep bass voice, but did not sing quite 
in tune. Madlle. Albani next made her appearance, and 
was greeted with a round of appliuse. Her singing of 
" Qui la voce," from Puritani, received an encore, to which 
she responded. Miss Dora Schirmacher made her dtbut as 
solo-pianistc in Mendelssohn's grand concerto in G minor, her 
reading of which met with $0 much acceptance by the large 
assemblage, that she received an unmistakable recall. This 
young lady is only sixteen years of age, and hat certainly 
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a fine future before her, but at present has not the physique 
to undertake such a large and trying work, which requires 
strength of finger as well as delicate playing. I hope to 
hear her again when she has more command over the — 
rightly and appropriately called— "domestic orchestra." 
" Emani involami," sung by Mdme. Patti (need I say how ?) 
was rapturously it-demanded. In the second part this " queen 
of song" also charmed the audience by her singing of 
"JOmbra lepgiera" (Dinorab), and, in response to a tre- 
mendous encore, gave " Home, sweet home'' (accompanied 
on the pianoforte in Sir Julius Benedict's incomparable style), 
during the rendition of which you might— ns the saying is — 
have " heard a pin drop,'" so completely enchained were the 
listeners. This lady also enchanted us near the end of the 
concert by singing, " The bird that came in spring '' (Bene- 
dict), the flute obbligato to which was played to perfection by 
Mr. F. Brossa. 

During the evening Mdme. Adetina Patti was presented 
with two immense bouquets by two gentlemen from the body 
of the hall. The first part of the concert was brought to a 
close with Professor Oakc!ey's festal march, ••Edinburgh" 
(specially dedicated to H.R.H. the Duke of Edinburgh), 
conducted by the composer, who, I am sorry to see, has noi 
quite recovered from the accident he met with in Switzerland. 
It is a work of much merit and scholarship, and will doubt- 
less receive, as it deserves, due notice at your reviewer's 
hands. 

Macfarrcn's Festival Overture"(^cciallycomposedtor the 
festival) opened the second part. The scoring of this work 
shows the mastermind and scholastic writing of one of Eng- 
land's greatest musicians — a man of whom this country 
ought to be proud. As your readers are no doubt aware, 
Mr. Macfancn is suffering from an affliction which precludes 
the directing of his own works, and in this case Sir Julius 
did good service in the conducting of thu grand orchestral 
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- Mr. Macfarren's Festal overture Is clever in construction, 
and evidently the original work of a great master. At the 
opening of the Andante, a sfonando rivets the attention, and 
at once a weird unison passage follows for wood and the 
grave strings. A pleasing cnntaMr next calls tor notice, after 
which the second movement is introduced by the trumpets. 
A novel feature here is the employment ot the side-drum in 
conjunction with the violins, the strain which here occurs 
being afterwards repeated by the wood. Later on a delight- 
ful scberuindo appears, followed by a melodious episode for 
the first violins and violoncellos two octaves apart. This U 
in turn interrupted by the whole force of the balterie, and 
shortly after a motivo occurs reminiscenzal ot fifes and 
drums. Again the scberxando noticed above is heard, the 
strings this time being joined by the flutes, and a brilliant 
finale soon follows. The overture is of the most festive 
character, but, strangely enough, did not provoke the 
applause it merited. 

Herr Ludwig Straus and Miss Dora Schirmachcr con- 
jointly gave u* a taste of the " school of the luture" in a 
cavatina by Raft and three Hungarian dances by Brahms 
and Joachim, which met with a very good reception. Un- 
fortunately, at the beginning of the Hungarian dances, one 
of the strings of the violin broke, and Hcrr Straus had to 
leave the platform to rcstring, making an awkward pause, 
which Mr. Sainton (the leader of the band) tried to remedy 
by following Herr Straus into the greenroom with his own 
fiddle, but with no effect, the Herr prefen ing to keep the 
public waiting (and very good naturedly they bore the 

wait," too, seeming to be rather amused than otherwise), 
and when he did return (tuning all the time), his instrument 
seemed to have taken a fit of waywardness, and was with 
great difficulty kept in tune. 

Herr Straus always plays well, and as his merits arc well 
known I need say no more than that his performance met 
with great appreciation notwithstanding the rather ludicrous 
and unlocked tor cmtretenpj . 

Mdme. A Ibani delighted the house so much with herexquisite 
performance of Donizetti's " Oh luce di quest' anima " (Linda 
di Cbamoumx) that she could not but return to the platform 
in response to an unanimous recall, and most sweetly sang 
"The last Rose ot Summer " to Benedict's accompaniment. 
Herr Conrad Behrens sang Schubert's " Wanderer " in 



German directly after the Irish melody which sobered the 
audience who had been listening inetctasies to Mdlle. A Ibani' s 
liquid tones a moment before. He appeared to better 
advantage in this song, and was rewarded with well-earned 
plaudits. The day's proceedings were brought to a close by 
an extremely fine performance of Wagner's Overture to 
TaunbSuser. Most unexpectedly, and to the deKght of all 
present, the Duke of Edinburgh made his appearance in the 
box set apirt for His Royal Highness towards the end ot the 
first part ot the programme and stayed, evidently enjoying 
the concert till the last note of the Wagner Overtui 
played, an example Liverpudlian concert goeri would do • 



to follow—indeed, if the early departees could only t 
the annoyance depicted on the face of the Royal Duke at 
their uncalled-for movement they would have kept their seats 
out ot respect. Tomorrow we have the first and second 
parts ot Haydn's Creation, Gounod's Mass 8.8. Jfngdi 
Custodes, and selections from the Men tab, Israel, and Judas 
programmed for the morning performance. Mrs. Weldon 
has thrown up her engagement ; and in her stead the com- 
mittee have engaged the services of Miss Galloway, a 
local soprano of good standing, who, 1 have no doubt, will 
render the music allotted to the former lady to the satisfaction 
of a critical audience. In the evening another miscellaneous 
concert, the principal item of which is pcrli-ips Gounod's 
Cantata Joan of Arc, seeing that it is for the first time in this 
town. 

Wednesday. 

A wll morning and a heavy shower of rain, besides a cold 
wind, did not augur well for the second day's performance. 
The hall was better filled than yesterday, though far from 
being full; the attendance bespeaks great apathy on the part 
ot the people of Liverpool, not even the presence of royalty 
seeming to bring them to a sense of their duty. His Royal 
Highness was a couple of minutes or so late in arriving, but 
met with a right royal reception when he did appear ; he made 
his departure after Gounod's Mass, having other engagements 
to meet. 

The first part of this rooming's programme consisted of 
the first and second parts of the Creation, with the following 
principals:— Mdlle. Albani, Mr. Bentham, and Herr Conrad 
Behrens. Full justice was done to " The representation of 
chaos " by the band under Sir Julius Benedict's conductor- 
ship. Any one who has studied the full score of Haydn's 
masterpiece knows how much depends on a true and faithful 
rendering of the instrumental work, and when I say that there 
was no fault to be found with the performance in this 
respect, musicians will know that it was a great treat (to 
listen to the orchestral colouring of this descriptive oratorio. 
The choralists also did their work right well, the attention to 
light and shade and strict following of the baton ensuring a 
most enjoyable performance. Of the principals 1 cannot 
speak in the same terms. Mdlle. Albani sang splendidly, 
certainly, and narrowly escaped encores for her rendering of 
♦'With verdure clad" and "On mighty pens." but she 
took liberties with Papa Haydn's text which did not strike 
me as an improvement. Herr Behrens committed the same 
fault, taking every opportunity to make a «' hit'' with a low 
DorE. I do not agree with these innovations, and I also have 
a firm conviction that they arc wrong. Mr. Bentham was 
anything but successful in his efforts— his best being «« In 
native worth," into which he managed to throw some taste 
and expression ? though it was not up to what one looks tor 
from a professional singer ; he does not seem to have im- 
proved since he was here last — or perhaps oratorio work is 
not his forte. After this it need hardly be said that the trios 
occurring in the first two parts of this oratorio were anything 
but acceptable, the voices would not blend together in any 
degree, and consequently the ensemble was far from being 
effective. Herr Behrens seems to be unable to sing in tune, and 
his voice appears to be loo " big " for him to keep under 
control. His pronunciation of the English language is also 
bad, tn fact, it takes away the solemnity and meaning of the 
text. When there is such a perfect artiste as Santley, why 
should a foreigner be placed at a disadvantage, and an Eng- 
lish public Ik* forced to listen to the murdering of the Queen's 
English? Mr. Best presided at the organ— such as it is— doing 
the same good service that he rendered at yesterday's p 
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ancc. Part 2 commenced with the Mass, SS. Angeli Custtdei, 
which was underlined in the early announcements to be 
conducted by the composer himself. M. Gounod has 
thought proper, however, to cancel his engagem.-nt and 
break faith with the committee and the public. Mrs. 
Weldon has followed suit, and it was thought at one time 
that there would be difficulty in getting the band parts, so I 
think that the committee have been very forbearing, and the 
only wonder is, that they did not " scratch " his works. The 
Mass consists of five movements, viz., Kjrie, Gloria, 
Santtui, Satutaris, and Agnus Dei. The score pub- 
lished by M. Gounod gives such a poor idea ot the Mass 
as a composition, that it is almost worthless as a guide ; in 
tact, with the exception of the vocal parts, totally so. 
There arc introductions to each movement, and the work 
is full of orchestral colouring, so characteristic of the French 
composer. There is also a "Communion," a charming 
piece of orchestral music, following the Agnus, yet none of 
these things appear, or arc in any way notified in the printed 
score. With the exception of the Domine fili unigenite (part 
ot the Gloria), a quartet sung by Mesdames Wynne and 
Patey, Mr. Bentham and Hcrr Behrens, it is all chorus work, 
and the choir sang it with great delicacy of feeling, giving 
all the points as indicated by the composer. The orchestra 
played the accompaniments in a way that would have pleased 
even Gounod himself. The work is full of all those extra- 
ordinary and cxtraneouscftcctsfor which the writer of the Mass 
is noted. From Haydn to Gounod, and from Gounod to 
Handel— strange ! The pastoral symphony from the Messiah fol- 




' charmed 
I His flock," 

and then the choristers rose to sing the " Hailstone Chorus," 
; how completely at home they were, whether in a 



single or double chorus. This and the other double chorus 
(■'The horse and his rider") proved ot what sterling material 
this body of Liverpool singer* was composed. The performance 
of each chorus met with great applause, and most deservedly 
so. Miss Kdith Wynne, in " From mighty kings'' {Judas), 
showed off her voice and finished style to immense advantage, 
and was rapturously applauded ; her rendering ot " Sing ye 
to the Lord, for he hath triumphed gloriously," being a 
splendid example of fine declamation. The concert was 
brought to a close by the " Hallelujah Chorus'' from the 
Messiah. The report of the miscellaneous concert this even- 
ing and of the other days' proceedings will be given 
in next week's issue. Sullivan's " Light of the world '' is 
to be presented to-morrow. H.R.H. the Duke of Edin- 
burgh stays until this afternoon, on purpose to be present 
at its - 



Choral Festivals. 

HULME, MANCHESTER. 

{From our own Correspondent.) 

Tuc annual Choral Festival in the Church of S. Michael's, 
was celebrated on Tuesday, the 39th ult., and beyond all 
question this last Festival will hold a high place amongst that 
list of choral triumphs which we hope is in store for the lei- 
tival choir of this church. Indeed, the Festival of 1874, will 
be long distinguished by its connection with the setting ot the 
46th Psalm, by Dr. Henry Hiles. who composed the work 
specially for the occasion. Though it has been already referred 
to in these columns, it may be repeated that no greater testi- 
mony to the executive abilities and intelligent appreciation on 
the part ot the choristers ot this church could be offered than 
the composition tor its use of a work which will bear 
favourable comparison with any modern sacred com- 
position, by a writer whose rank amongst the composers of 
sacrrd music has for some time been settled. That a choir 
to honoured should devote itself heartily to the work of pre- 
paring for its production, might almost be accepted as a fore- 
gone conclusion, and it was therefore no surprise that the 
choir was perfectly in its element, a result which could not 
but be gratifying to the composer who was present on the 



occasion. As the question whether the real interests 
of Church Music would not be better advanced 
by a decided reform in the present mode of celebrating 
the Festivals of the Three Choirs of Gloucester, 
Worcester and Hereford, is gradually forcing itself to 
the surface, no stronger argument could be found in 
favour of such reform than in the production of this fine 
anthem, which most conclusively proves that it is in the power 
ot our modern Church composers to produce works on a 
scale equal to, if not exceeding those of any ot the great 
writers ot former times, and it will therefore be to the lasting 
honour of S. Michael's choir that such music was specially 
composed for its Festival of 1874. Alter the very successful 
performance at the recent Festival at S. Mary's Church, it 
was almost a foregone conclusion that its production at 
S. Michael's would be successful, but it would be unjust 
simply to record a brilliant rendering, and omit a word of praise 
to the indefatigable labours ot Mr. Pepper, the master of the 
choristers, who so eminently succeeded in producing a rich- 
ness ot tone Irom his boys, of which any Church choir might 
justly be proud. 

Nor would any record of this festival be complete which 
did not also justly recognise the masterly accompaniments of 
Dr. Bridge, the talented and popular organist of the Man- 
chester Cathedral, who has not only associated himself with 
the festivals of this church, but who, by his masterly handling 
ot the wretched instrument at his disposal on these occasions, 
has raised considerable doubts in the minds ot the 1 
tion of the church whether the new and large organ 
to be erected next November is really necessary. It cannot, 
however, be denied that the active interest which both he 
and Dr. Hiles have taken in the musical performances of this 
choir have very largely contributed to the awakening of the 
congregation to the necessity of providing an instrument 
worthy of the church and worthy ot the choir. 

The order of service was, with the exception of the psalms 
and hymns — we think very wisely — identical with that at the 
recent festival at S. Mary's, and as nearly all the singers at 
this took part in the first festival, the mult was an unqualified 
success, and received very hearty commendation from the 
many professional and amateur musicians present. 

Dr. Stainer's Service in A, Dr. Hiles' popular March ot 
the Templars, from the cantata ot the Crusaders, were all 
given with that vigour and abandon which should be the 
result of tour months' rehearsals, and if the choir do not 
allow themselves to be spoilt by their great success, we may 
safely anticipate with satisfaction the production of great 
works at future services. Indeed we hear with considerable 
pleasure that Dr. Bridge has consented to compose a large 
work for next year's festivals at S. Mary's and S. Michael's, 
and its production will be anticipated with considerable in- 
terest. To all such undertakings on the part ot voluntary 
choirs we heartily wish God-speed, feeling convinced that it 
is in the power of earnest and pains-taking amateurs to render 
a valuable service to the cause of Church music. The entire 
service was one unbroken success the Hallelujah Chorus 
which was sung after the offertory being simply a marvel of 
mechanical accuracy, and though there was the usual dispo- 
sition to accelerate the tempo, yet we do not remember a 
finer performance. 

Not the least enjoyable part ot the serv ice was the introduc- 
tion to the antbem, which showed how thoroughly Dr. 
Bridge had mastered the various subjects, so well and so 
cleverly did he give them out with original treatment and 
development. 

An unusually laige number of local organists were present 
on the occasion, and there was quite a gathering of amateurs 
from Glossop in Derbyshire, and Tintwistle, Cheshire. The 
Rev. J. A. Atkinson, Rector of Longsight, who preached 
the sermon, said at the close of an eloquent diocoursc that 
it would be impossible tor the most careless listener to remain 
unmoved by the majestic strains of the noble anthem, which 
had been specially written for that service, and that a con- 
gregation which had opportunities ot hearing such music 
rendered in such a manner had every cause to offer thanks 
to God for the privilege. 

The score of Wagner's fTaUire his been published by 
Schott of Mayence. 
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Music in Sheffield. 



(Frsm WIM Cwr«/W«/.) 

inaugurated by a scries 
ot concerts in the Albert Hall, of which the chief attractions 
aud features have been the organ recitals by theeminetit organist 
of the Church of the Holy Trinity, Paris. To say that 
M. Guilmant is popular in Sheffield would convey but a 
faint idea of the enthusiasm with which he has been received 
since be first played at the opening of the hall. A glance at 
the programmes which are appended will show that there 
was sufficient variety to suit the varied tastes of a concert- 
room audience. The other artistes engaged tor these concerts 
were Mons. A. de Vroye, a Parisian flautist ; Miss Clinton 
Fynes, pianist ; Miss Tomlinson and Mr. Thornton Wood, 
vocalists; Mr. J. Peck, violinist ; and Mr. J. W. Phillips, 
pianist. The first concert took place on Tuesday afternoon, 
the sand ult. Afternoon performances are something new 
in Sheffield ; a large attendance, however, was attracted, some- 
where about a thousand persons being present. The artktes 
on this occasion were M. Guilmant, Mons de Vroye, and 
our young townsman, Mr. J. W. Phillips. The programme 
was as follows :— 

Past I. 

Fourth Concerto (F major) Handel. 

Andante con nob Guilmant. 

Larghetto and Siliclene (flute and organ) Bach. 

Pastorale (piano and organ) .. Guilmant, 

Religious March 

Past II. 

Prelude and Fugue (E minor) Bach. 

Adagio (Ante and organ) Mozart. 

Improvisation 

Adagio et Polonaise de la Serenade (piano and organ) 

Beethoven. 

Mu>ettc en Rondeau) Rameau. 

Finale | Lemmcns. 

All the organ pieces were finely executed, and received their 
meed ot applause. M. de Vroye was quite a stranger. His 
playing was ot a high order, and gave great delight to the 
audience. Hts clear, full tone, combined with faultless exe- 
cution, place him in the foremost rank ol his profession. The 
duets for piano and organ, by M. Guilmant and Mr. 
J. W. Phillips, were much enjoyed. It was a proud position 
for our young townsman to be thus allied with the great 
French organist, and worthily did he sustain his position. 
His playing was characterised by great care and taste, as well 
as considerable manipulative skill. 

The second concert took place on Wednesday evening, 
when there was again a (rood attendance. The programme 
was equally comprehensive, and included several fine com • 
positions of the great masters. The following was the 
scheme :— 

Past I. 

tst Sonata In F minor Mendelsohn. 

Solo Pianoforte—" Polatca Briltante" Weber. 

lit Meditation A. 

Song—" I love my love " 

md Sonata in O minor (flute and organ) 

Pastorale and Cavotte from the opera '• d'Armlde " 

..Gluck. 

Nuptial March „ A. Guilmant. 

Part II. 

Improvisation 

Fantasia on Wallachlan Melodic* Doppler. 

Grand Fantasia — " Die Storm " Lemmens. 

Song—" Rote softly blooming " Spohr. 

Sol* Pianoforte — •' Home, sweet hom« " Thalterg. 

Grand Chorus in D major A. Guilmant. 

M. Guilmant's fine playing was again thoroughly enjoyed, 
and Lew metis' Grand Fantasia— introducing a storm — was, as 
Usual, noisily applauded. M. Guilmant's improvisation was 
also a fine performance. M. de Vroye's flute playing was 
again a decided feature ot the concert, Handel's Sonata being 
encored, and the prato movement was repeated. Miss Fynes 
possesses great executive ability, and her playing received a 
fair share of applause. Mist Tomlinson, a young soprano of 



much promise, was the vocalist. She made a favourable 
impression on the audience, and had the honour of a recall 
for her first effort. 

The third concert took place on Thursday evening, when 
there was again a good attendance. The artists were the 
same as in the foregoing concert, with the addition of Mr. 
Thornton Wood, baritone and Mr. J. Peck, violinist. The 
programme is not appended, but it was equal in point of 
merit to those performed at the previous concerts. M. Guil- 
mant's improvisation, which was founded on Irish airs, was 
again one et the chief features of the evening, and after it 
he received a determined recall, when he gave an improvisa- 
tion on Scotch airs. M. de Vroye again played in magnificent 
style, and was encored for his rendering of an andante of 
Mozart's in C major. Miss Tomlinson and Mr. Thornton 
Wood sang with ability and were heartily applauded. 

The fourth, and last, of the series of concerts given under 
the auspices of the directors ot the Albert Hall, took place 
on Friday evening, the 25th ult. The hall was again 1 
tortabty filled. The following was the programme :— 



Past I 



.Guilmant. 



Grand Chorus in E flat 

Song — " The Desert " 

Sonatt in C (flute and organ) .. 

Duet — pianoforte and violin — Andante coo 

Variation! (Kreutzer Sonata) Beethoven. 

Song— " Serenade " Gounod. 

Elevation \ Guilmant. 

Fanfare J Lemmens. 

Past II. 

14th Psalm Spohr. 

Flute Solo — "Grand Alt Varie Demersseman. 

Duet — '• Syren and Friar " Emanuel. 

Pianoforte Solo — " Lucia de Lammermoor" Prudent. 

Or^an Improvisation 

March in A major... Guilmant. 

It will be seen that on this occasion M. Guilmant played 
Spohr's music to the 24th Psalm, lately adapted to the 
English version by our townsman, Mr. W. S. Freemantle. 
M. Guilmant's improvisation was again a special feature in 
the programme. It partook of a pastoral character, intro- 
ducing the notes ot the cuckoo. Mr. j. Peck, another 
townsman, a rising violinist, took part with Miss Fynes in 
the- Kreutzer Sonata, each movement of which was leceived 
with much applause. The piano was at times too pre- 
dominant ; with this exception the Sonata was admirably 
played. After M. de Vroye's playing, a repetition of the 
charming air ot Demersseman was persistently demanded. 
Miss Tomlinson received a recall tor her rendering of Gou- 
nod's "Serenade," when she gave in a charming manner 
» By the banks of Allan Water." Mr. Thornton Wood 
sang in good style, Emanuel's fine song, 41 The Desert," the 
accompaniment being played in a masterly and tasteful man- 
ner by Mr. J. W. Phillips. This concluded the series ot 
concerts provided by the directors of the building. I trust it 
has recouped them for their enterprise in bringing together 
musicians of a high order. If so, it is to be hoped the time 
is not very tar distant when another series of similar concerts 
will be provided at the same cheap rate. 

On the following evening (Saturday) a promenade concert 
took place at the same hall, tor which the services of 
M. Guilmant had been engaged. The programme of the 
concert was most attractive. In addition to the eminent 
French organist, two military bands were announced to 
appear. The hall was to be decorated with plants, and per- 
fumed, and lastly a refreshment stall was to be at the service 
of the visitors. These numerous attractions brought together 
a crowded audience, so large that promenading was out of 
the question, to the dissatisfaction ot many who had evidently 
donned their promenading attire. Some half-dozen plants 
placed upon the platform was the extent ot the decorations, 
and as to the perfume, well, my olfactory nerves were not 
sufficient!) acute to detect it. As it is contemplated to give 
a series ot these promenade concerts, the promoters would 
do well to keep better faith with the public, and only admit 
as miny as can be comfortably accommodated. Excellent 
as was the playing of the military bands, it is rather too much 
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for one's nerves to *it in a closed ball and be tortured by the 
thundering of some half-dozen drums, and the Mating of as 
many trombones. 

Mr. Charles Harvey's first subscription concert takes place 
on Friday, for which Miss Edith Wynne and Mr. Santley 



Organ News. 



The organ in Trinity church, New York, a very fine instru- 
ment, has just been enlarged and repaired. The following list 
ot Voluntaries performed Irom February 1873, to February 
1874, by Henry Carter, brother of the composer of- Piacitla, 
Evangeline, See, of Albert Hall notoriety, organist. The 
figure* alter some ot the pieces signify the number ot times 
the compositions have been repeated during the year. 

Bach. Passacagtin (1), Toccata in F (4) ; Toccata and 
Fugue, D minor (4), Doric Toccata, Fugues in D (1), E, CJ 
minor, (3), E minor (»), A minor, Preludes B minor and 
E minor, Preludes and Fugues in D, A minor, G minor, 
Fantasie in G. S. Ann's Prelude and Fugue. 

Handel, 4th Concerto (3); Israel in Egypt: " He re- 
buked ; " (a) " He led," (») " But the waters," {*). •' I 
will sing unto the Lord ; " "Fixed in his everlasting seat," 
0); Coronation anthem; Messiah :— Overture, He tru&t- 
ed," "Let all the Anpels," "Worthy "Sing untoGod,"(j). 

Morart. " Rex Tremendae (a), *• Dies lrae " (j), " Cum 
Sancto" (3), Pignus Futurx" (a); Jupiter Symphony 
/with orchestra). 

Beethoven. Finale jth Symphony (3); Largo Op. 7. 
Hallelujah. 

Haydn. "Insanae;" Passione:— Introduction (a); "Padre 
Celeste;" "Virgin Madre," 3rd Mass, Kyrie and Quo- 
niam. 

Mcndcl&sohn. From Sonatas (19); Elijah: — Overture, 
*«Hetp, Lord," "Be not atraid," "Thanks be to God," 
list Chorus. Symphony; Lobgesang (3); Overtures to 
S. Paul and Athaliah (with orchestra). 

Spohr. Last Judgment :— Overture (3); First Chorus 
(1); Duet j Symphony (.;); Quartet, G minor. 

Kuhmstedt. Fantasie Eroica (6)j Adagio; Doppcl Fugc; 
Fugue on Priestermarsch (»). 

Krebs. Prelude and Fugue C minor. 

Thiele. Chromatischc Fantasie (4) ; Conccrtsat7. (j). 

Andre. Nachspiel. 

Fink. Sonata. Op. 6. 

Richter. Phantasie (5). 

Kochler. Fugue on Austrian Hymn (1). 

Freyer. Fugue on Russian Hymn. 

Bent ens. Andante (a); Fantasie (3). 

Tocpfer. Concertstuck in C minor (4) j Fantasie, 
D minor. 

Volkmar. Festvorapiel (4). . 

Henry Smart. Con moto, in A (5) ; Con moto, B* (1); 
Choral and Variations. 

Rossini. " Quando Corpus." 

Rink. Selections from Organ School (13). 

Hesse. Andante and Finale in A. 

George Carter. Introduction and Last Chorus— Sinfbnia 
Cantata (a). 

Henry Carter. Fugue in A (1). 



CorresponDencc. 

[The Editor does not hold himself respondble for the opinions of 
his Correspondent!.] 

A COLLAR FOR ORGANISTS. 

To Iht HJiltr - tit rt.tr." 

Sir, — With regard to the handsome Collar and Medal 
just issued to the Fellows by the Council of the College of 
Organists, will you allow me to ask " An Old Organist " 
what more suitable decoration could possibly be devised than 
the one which has been adopted ? 



As many of the Fellows arc either Doctors or Bachelors 
ot Music, the Council could not adopt a Hood, for it is 
obviously impossible to wear two Hoods at the same time. 
Again, as the examinations for F.C.O arc open to ladies, it 
was necessary to devise a badge which could be worn by 
either sex. 

Under these circumstances, and considering also that it 
was necessary to devise something which would look equally 
well with or without a surplice or gown, I think wc may 
fairly claim to ask what remained except to choose a badge 
ot distinction similar to that which has been issued f 

Probably "An Old Organist" has not yet seen one of 
these collars. It not, I would advise him to do so as soon 
as possible, and I feci sure he will change his opinion as to 
the "absurdity," or otherwise, ot the design. Trusting that 
he, in common v ith other organists, may speedily qualify 
himself to wear one of these much rented Collars, 
I remain, dear Sir, 

Yours faithfully, 
A Fellow of the College of Oroan'ists. 



Answers to Correspondents. 

— »: — 

Cantor.— There is at present no English dictionary of 
musicians on which reliance can be placed, Busby's old work 
being in many cases erroneous. We recommend you to 
purchase the French Dictionary ot Mr. Fctis, or to wait for 
Mr. George Grove's Musical Dictionary announced by Messrs. 
Macmillan. 



Reviews. 

— :o:— 

CHORAL MUSIC. 

" We'll gaily sing and play,*' by Ciro Pinsuti (Novello, 
Ewer and Co.), is exactly the kind ot piece to be welcomed 
by the smaller choral societies and private classes. It is pic- 
turesque, dramatic, and stirring, without being too difficult 
of execution, or too elaborate in its effects. The words are 
translated by H. Dulcken, Ph. D., from the Italian of M. 
Maggioni. First comes a lively and characteristic chorus in 
the key of A, largely intermixed with that ot its relative 
minor, and in six-eight time. After this preliminary canter, 
the soprano soloist confesses that she has in store a beautiful 
melody from Ireland; at this point musicians will tremble, 
and the world at large rejoice, for all will know that the lady 
is about to favour us with "The last Rose of Summer." 
The chorus not only assents to this performance, but pre- 
sently joins in. The first theme and musical subject duly 
re-appear, then the chief tenor weakly acknowledges to re- 
membering a verse ot the time-honoured song, and conse- 
quently the antique musical hobby-horse is once more trotted 
out, to the gratification ot never changing and never faltering 
tenor vanity. Slender as this thread is, the composer has 
hung upon it a really striking and musicianly piece. In similar 
manner, served with an introductory sauce, having a dramatic 
flavour, and garnished with cflective harmonies, " The blue 
bells of Scotland," forms the pilce de ret 'utance of the same 
composer's quartet or chorus— both pieces under notice may, 
we observe, be sung soli or tutti. " Where wavelets rippled 
gaily " (Novello, Ewer and Co.) The figure upon which the 
clever movement in the minor] mode is built, is by no means 
original however. " In the merry Spring " is called a Dia- 
logue Madrigal, by Mr. D. V. Duncombe, Hereford Cathe- 
dral (Novello, Ewer and Co.), and it is an exceedingly clever 
piece for two choirs, with capital antiphonal effects, full of 
contrapuntal activity and spirit. When sung by a large and 
efficient body of voices, and given with a good attack, and 
with judicious light and shade, this piece will be found very 
effective. " Good Night" is a part-song tor mixed voices by 
S. C. Cooke (Wilkie, Wood and Co.), with an elegant me- 
lody, but with less satisfactory harmony. The rise of the 
external parts in fifths, between bars 5 and 6 and elsewhere at 
the junction of two phrases, is not a happy move. As is 
often the case now a days, the composer has put too many 
plums in hi* pudding, so to speak, by the too frequent use of 
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the chord ot the minor seventh. As " Good Night " is on 
the whole effective and not difficult of execution, admirers 
will be forthcoming doubtless. " Fair is the Swan," is a 
tour-part song for men's voices, by Charles Salaman (No- 
vello, Ewer and Co.) It is a smooth and elegant piece of 
vocal music ; the sentence at the close ot each verse being es- 
pecially graceful. Throughout the parts flow very naturally, 
and the harmonies are well distributed, the sound - 
being every where 



PIANOFORTE MUSIC. 

B the origin of the Tarantclle, it was rather 
an odd notion on the part of Charles Joseph Frost to choose 
this form of composition for a piece intended to pourtray 
the pleasures ot "May-day," (Novello, Ewer and Co.) 
However, he has written a stirring and musicianly piece, 
which lies well under the player's fingers. A brilliant and 
showy " Polonaise " in F comes from the pen of M . Lnfuente 
(J. B. Cramer). It is well written and has a good deal of 
spirit and freshness in its detail. The Fantaisic sur deux 
airs Russes " by the same composer (J. B. Cramer) is a 
dashing drawing-room piece. 



DANCE MUSIC. 
VV. Goldner's "Princess Valse'' (J. B. Cramer) contains 
tome pert, pretty themes, and the different passages come 
well within the grasp of the players ot dance tunes. From C. 
H. R. Marriott wc bavc "The Royal Ascot Galop " (J. B. 
Cramer), which has all the requisite amount of go, accent, 
and activity necessary to make a good specimen ot its class. 



College of Organists. 

— : o: — 

Most of the arrangements for the approaching Festival of the 
College of Organists in S . Paul's Cathedral on Tuesday, Oct. 
aoth, are, we hear, thanks to the untiring zeal of the Hon. 
Sec., Mr. R. Limpus, completed. The music will comprise 
the canticles, Cantate Domino, and Deus Mitereatur t com- 
posed by Mr. H. G. Trcmbath, Mus. Bac, which gained 
the prize lor the present year ; prize anthems by Haydn, 
Keeton, Mus. Bac, and C. J. Frost, F.C.O., special psalms 
and hymns, <fcc. A Service Book has been issued by the 
committee, at the almost nominal price ot 6d. The choir 
will be very large and complete. By the kindness and gene* 
rously offered assistance ot the Council of the Church Choral 
Society ot London, the members will take part in the services. 
Contingents from the cathedrals and chict metropolitan choirs 
also join the choral force. O ne entire country choi r w ill attend, 
the congregation of the church having set, wc hear, the good 
example of paying the expenses in connection with the visit 
of their choir upon this occasion. Dr. Stainer, as organist of 
the Cathedral, and as a prominent and popular member 
ot the Council of the College, and chairman of the Benevo- 
lent Fund Committee, will, of course, prwide at the organ, 
and his presence and rare abilities will be duly appreciated 
by the organists assembled. The Postlude will include several 
prixe organ voluntaries, the property of the College ; these 
pieces, will, it is understood, in at feast one case, be played 
by the composer. The name of the preacher has not yet tran- 
spired, but as many ot our most distinguished Church digni- 
taries take a marked interest in the College, no doubt a man 
of mark will be forthcoming. During the service a collection 
will be made with the object of enlarging the means of the 
newly risen and very important department, the Benevolent 
Fund. Those who intend to be present at the Festival would 
do well to first read the earnest appeal recently prepared by 
the secretary of the department in question ; surely no more 
deserving charity can be brought before the musical world, 
and the general public, than this established tor suffering 
organists, and those dependens upon them —Choir. 



University Intelligence. 

— :(y. — 
OXFORD, Sept. »S. 
Preliminary Examination in Music. 

The preliminary examination in Music will commence on 
Tuesday, Oct. ao, at 10 a.m., in the Music School. 

The names of gentlemen who intend to present themselves 
will be received by Mr. Parker, the Clerk of the Schools, 
on or before Saturday, Oct. 17, on payment ot the statutable 
fee of £1. 

Candidates who are not already members of the University 
must matriculate before the day ot examination. 

The examination will occupy at least two days. 

Subjects ot Examination. — Harmony and Counterpoint, 
in not more than four parts. 

Text- books.— Ouseley's " Treatise on Harmony, and his 
" Treatise on Counterpoint, Canon, and Fugue." 



M. Lam ou mix's programme tor his proposed series ot ora- 
torio concerts at Paris, is now issued, and includes Judas 
Maccabtui, Israel in E t t;,pt, the Messiah, and Bach's Passion, 



Music in the Country. 

:o: 

Cork.— Mr. George Pcrren's opera company concluded 
their engagement at the Munster Hall List week. The operas 
performed during the week were : Monday Faust, Tuesday 
Trovatore, Wednesday Maritana, Thursday Lutrezia ; but 
the great event of the week was the production of the Lilj of 
KUlarmy lor the first time in Cork on Friday night, which 
drew together such a crowded house that hundreds were 
unable to obtain admission. Mdme. Lancia as " Eily " was 
perfection ; Mr. G. Perren as " Hardress Cregan " sang 
faultlessly ; " Miles na Coppalcen " was undertaken by Mr. 
Cotte, who has established himself a great favourite here, and 
Mr. H. Corri ably sustained the very trying part of " Danny 
Mann," while the lesser parts were efficiently filled, and the 
band and chorus acquitted themselves well under the able, 
conductorship of Mr. R. M. Levey. The opera was re- 
peated on Saturday night before an enthusiastic audience, and 
thus ended a most successful engagement. The Rushbrook 
Choir (Queenstown), assisted by several distinguished amateur 
ladies and gentlemen, gave two most interesting concerts in 
aid ot the fund towards the expense of putting in a handsome 
stained glass window in the chancel of the church j the first 
took place in the Protestant Hall, Cork, on Wednesday 
-lormng, and the second at the Queen's Hotel, Queenstown, 



on Thursday evening, when a choice selection of music 
most artistically rendered. Dr. Marks conducted, and the 
attendance on both occasions was large and fashionable. 

Birmingham. — Mr. Harrison's first concert of the season 
took place on Friday, the 25 th ult., when Mdme. Adelina 
Patti made her reappearance in Birmingham after a long 
absence. The other artistes present were Signor Arditi, 
Sivori, Tito Mattei, Urio, and Caravoglia. The programme 
contained " Una Voce," " Ave Maria," " Ah ! non giunge," 
" The last Rose ot Summer," '* Kathleen Mavourneen," 
and " Within a mile of Edinbro' town " for Mdme. Patti ; 
Fantasias on Faust and R Trovatore for violin, arranged and 
played by Sivori ; two pianoforte solos composed and played 
by Tito Mattei, viz., a Fantasia on God save the Queen 
and the Russian Hymn, and a Valse j the Rose Song from 
Balfc's // Talismano for Signor Urio, and "Largo il facto- 
tum " from // Barbiere tor Signor Caravoglia. Neither of 
the male vocalists succeeded in winning unqualified appro- 
Union, but Patti was perfect and received ovations ot 
applause from the largest and most enthusiastic audience tliat 
the Town Hall has ever had within its walls. On Monday, 
Sept. »8th, Mr. D. F. Davis gave his third Popular Concert. 
The performers were Mrs. A. J. Sutton, Mr. By water, Mr. 
Lewis Thomas (vocalists]) ; Miss Davis, Mr. S. S. Stratton 
(pianists) ; Mr. D. F. Davis (harpist and conductor) ; and 
Mr. Davis's excellent band. The programme comprised 
among other items the Overture to Setnxramide, the Andante 
from Mendelssohn's Italian Symphony, and the Atbalie March 
for the band ; a Welsh Fantasia by Aptommas for the harp, 
and a Concerto in C minor tor two pianofortes by J. S. Bach 
which, unfortunately, did not receive that appreciation which 
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Aberdeen. — Musical matters, which for the past six 
months have been exceedingly quiet in Aberdeen, arc now 
•bowing signs of re-awakening and activity. On the evenings 
of Friday and Saturday last the first concerts of the season 
were given in the Music Hall by a party which included 
Mdme. Thaddeus Wells, Miss Fanny Maas, Mr. Orlando 
Christian, and Mr. Henry Nich Ison, the well-known 
flautist. The performances of the party were very enjoyable, 
but did not receive the patronage they deserved. A Tonic 
Sol-fa Association formed here within the pas*, month Ins 
gone 1.0 earnestly about its work that classes arc already 
commenced under Mr. J aster, C.A., who has been highly 
recommended fur the post of ttachei by the Rev. Mr. 
Curwen. Mr. Septimus Parker, the recently appointed 
organist of S. Paul's Kpiscopal Church, has announced 
classes for vocal tuition and part-singing, and the Rev. 
Stafford Bushnell, M.A., Oxon, has joined the ranks ot our 
local instructors. Mr. Annrslcy. London, has just been 
elected conductor of the Choral Union here, and begins his 
work immediately. Mr. Morrison, a promising locd 
amateur, has been appointed organist to the same body. 



Obituary. 

— :o:— 

Professor Masdel.— The death of Carl Mandel, Head- 
Professor ot Theory at the Military College of Music, Knel- 
ler-hall, Whitton, took place at the Hall, on the 19th iust. 
The funeral ot the lamented gentleman took place last Wed 
nesday afternoon, at the Twickenham Cemetery, near the 
College, his remains being followed in the undermentioned 
order: — Mr. W. Mandel (nephew), Mrs. Kaiser (sister), 
Mr. Sommer (sen.), Mr. Somrner(jun.), Mr. Thorburn (In- 
strumental Professor of the Hall, from London), Mr. La- 
zarus, Mr. Snelling, Mr. Martin, Mr. Man, Mr. Parker, 
Mr. Cousins, Mr. Chapman, students of Kueller-hall, lale 
pupils of the deceased, military band-masters Irom various 
parts of England, members of the Lite Guards, and many 
friends. The deceased Professor, who was greatly beloved 
by all at the Institution, had been a resident and Head-Pro- 
fessor of Theory in Kneller-hall for the last seventeen years. 
He died at the age of jx years, and leaves a wife to mourn 
his loss. The funeral service was impressively rea 1 by the 
Rev.D'Oney, M.A., who is doing his duty for the Chaplains 
(the Rev. W. G. H iwta n Vicar of Whiiton), at present, 
away from home. — Hntdjor Gazette. 



Jottings in Music, Literature, and Art. 

Arundel Church has been reopened aft;r complete resto- 
ration, including the erection of handsome stalls tor the 
choir. 

Another evidence of the growth ol the taste for Choral 
Music In Paris, is turnished by the announcement of a new 
journal, The Oratorio. 

The operas given at Paris last week were: at the Op£ra 
(Salle Ventadour), Guillatime Tell (twice), and Robert h 
l>iabU;»t the OptSra Comiqiie. Romto et Juliette, Let Dra- 
gon* de Viilart Lt Pardon de Plotrmel, Mignon, Lt Prf-aux. 
t'teres, Le Chalet. 

The first conceit oi the season at the Beaumont Institution, 
Mile En<1, took place on Monday evening with the utmost 
success. Mr, Carder conducted, and the eminent vo.ulis's 
were received with ennhusiasm, the encores being numerous. 
The organ in the concert room will shortly be opened . 

A music school on the model of that directed by Joachim 
at Berlin, is being rounded by the municipal authorities at 
Wiesbaden. Raff is to be the principal, Willhclm the pro- 
fessor of the violin, and either Otto Goldschmidt or Mdme. 
Schumann professor ot the pianoforte. 

A performance of Mendelssohn's Elijah will be given tor 
the benefit of Mr. William Carter, at the Royal Albert Hall, 
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on Wednesday evening, 18th October, 1874, when Mdme. 
Lemmens-Sherrington, Miss Antoinette Sterling, Mr. Edward 
Lloyd, Mr. Robert Hilton, &c, will assist. 

Mr. Lcmare's programme for the next season of the Brixton 
Choral Society, contains, according to his wont, a plentiful 
infusion of interesting works, among which may be men- 
tioned S. Polycarp, by Sir F. G. Ouseley, Mactarren's S. 
John the Baptist, Spohr's Calvary, and Handel's Saul. Mr. 
Lemate has, we see, established a music studio at the Insti- 
tution. 

The Criterion Theatre, it is settled, will open in October 
or November, probably under the general management ot 
Mr. E. P. Hingston, with an exclusive Englith version ot 
the new opera- bouffe written by Charles Lecocq, libretto by 
Victorien Sardou. The piece is entitled Let Prtj S. Gervati, 
and will be first produced, early in October, at the Paris 
Varieti's, The entire English copyright has been purchased 
by the proprietors ot the Criterion, and the piece will be 
brought out in London under the supervision of M. Lecocq. 
with scenery, dresses, and appointments precisely similar to 
those of the Varittes, The difficulty will be the singers, but 
that, as Toots would say, is of " no consequence." 

At the Michaelmas Examinations held by the Church 
Choral Society and College ot Church Music, London, the 
following duly satisfied the Examiners : — Senior Choral 
Fellows, S. Corbelt, Mus. B., S. John's College, Cambridge; 
F. IlitTe, Mus B., New College, Oxford. Choral Fellows, 
W. H. Birch, Amersham Hall School, Reading; R. W. 
Coldwell, New College, Oxford ; John Skipsey, Penshurst, 
Kent ; T. C. Webb, S. Mathew's, Nottingham. Examiners, 
Section A, the Warden and E. Dearie, Mus. D., Cantab j 
Section B, B. Agutter, Mus. B., Oxon; Section C, W. II. 
Sar.gster, Mus. B , Oxon ; Section D, J. Gordon Saunders, 
S.C.F., Mus. B., Oxon. The Harmony Prize was not 
awarded, the necessary standard not being reacheJ. 

The Dublin papers give glowing accounts of the first per- 
formance in that city — the birthplace ot the campaser — of 
B.ilfe's II Tatiimano, which was produced on Wednesday 
last, at the Theatre Royal, by Mr. Mapleson's Opera Com- 
pany. All the ro/fi— except that of Edith — were sustained 
by their original creators," but the heroine was personated 
by Mdme. Tietjens, for whom B.atfe origin illy composed the 
music ot the part. The performance was enthusiastically 
applauded. Cardinal CulL-n in a Pastoral read on Sunday 
forbade "the faithful" to attend the opera because of the 
chapel scene, which he said introduced subjects and persons 
too sacred for the sta,re, and th opera has since been played 
without the scene, to the disgust ot the Dublin mjb. 

The other day, visitors to the West Pier were rathe r 
surprised to find that Mr. Dcvin, the band-master, changed 
one of the pieces on the programme, such a course being 
rather rare under his administration. The change was made 
to the popular selection from La Fille de Madame Angst ; 
and it may interest some readers to know the reason. 
A gentleman connected with the London Press happened to 
be on the Pirr and recognircd there Miss Emily Soldene, 
who created" the part of the «' fish woman's daughter "on 
the first production ot »he opcra-bouffe in London. Mr. 
Devin, in compliment to Mis* Soldene, played the selection ; 
and it is to be hoped that «' La fille " enjoyed the hearing ot 
the music so well discoursed by so popular a body ot instru- 
mentalists as that which Mr. Devin commands, —Brighton 
Guardian. 

Rather a good story is told respecting the Gloucester 
Festival, iorcibly suggesting Talleyrand's advioc to young 
diplomatists. A policeman was stationed at one of the 
dpois ot the cathedral, and instructed to let no one pass 
iirwards without a ticket. Presently, a lady appeared and 
attempted to pass, but was peremptorily stopped by the policc- 
ccnsbibJe. "Where is your ticket ?" he asked. She replied 
that site had none. He rejoined that in that case she could 
rot be admitted. " But I must go in ; 1 am one of the 
singers.'' " It's no use, you can't pass without a ticket.' 
"But I am Tietjcns." "I can't help it it you are.' 
Woman'* wit at last baffled the too faithful constable, fo 
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the great cantatrice presently swiftly brushed by him to 
his immense indignation. I understand that the conduc- 
tor ot the festival, Dr. Wesley himself, was stopped in the 
same position. — Liverpool Mercury. 

The Elgin Courant thus describes the Episcopal Chapel at 
Fochavers: — " The new organ is a very fine one. It was 
specially built by Messrs. Hill and Son of London. It has 
been in use now for the last two Sabbaths, and gives the 
utmost satisfaction. The Countess of March plays it very 
beautifully, and Lady Frances Gordon Lennox, occupying 
a seat beside Lady March, joins with Mrs. Christie and others 
in leading the singing, which is astonishingly good, con- 
sidering that there is no formal and permanent choir. Except 
when relieved by the Countess ol March, Mrs. Christie is 
organist, in addition to giving assistance in the vocal part of 
the music. Like all the other wood-work of the church, the 
frame ol the organ is pitch pine, and singularly rich and 
beautiful. It stands fourteen feet in height by eight feet 111 
width, and has five full stops, and twenty foot notes. Its 
music is full and soft, and in power it is admirably suited to 
the size ot the church. 



Personal. 



M. Pasdeloup will recommence his concerts at Paris on 
the 18th ■ 



Sir Michael Costa has been invited to write an oratorio for 
the Norwich Festival of next year. 

M. Massenet has just completed a new Orchestral Suite, 
on subjects selected from Shakspeare's plays. 

Mr. W C. Ainley has been appointed organist and choir- 
master to the parish church. Mirfield, Yorkshire. 

M. Arban has returned to Paris with his orchestra, from 
Russia, where their concerts have been highly successful. 

Mdme Pauline Lucca, the celebrated prima donna, who 
recently married a Prussian nobleman, has bought the Gol- 
denberg," from Professor Stockcr, near Schirmcnsee. on the 
Lake ol Zurich, where she proposes living quietly after having 
made a farewell tour through the largest capitals of Europe. 
—Continental Herald. 

A German who had stated that he was a ; on of Mendel- 
ssohn and who was recently convicted of forgery at New York, 
and sentenced to five years imprisonment, has committed 
suicide in the Tombs Prison by taking opium, which he had 
by some means or other procured. It is believed that his 
real name was Julius Lisser. 



S. PETER, BAYS WATER, W.— 11. c. 8. — M. 11 : 
Service, Gregorian. — H. c. ia\;o : Introit, "Praise the 
Lord ; " Kyrie, Credo, Sanctus, Benedictus, Agnus Dei, and 
Gloria, in Excelsis, Lott in F ; Offertory, ''If we have 
sown," Palestrina — AFT. 3.30: Service, Gregorian. — E. 7: 
Service, Wesley in F; Anthem, " Blest are the departed," 
Greene. Organist and Director of the Choir Edwin 
M. Lott. 

S. STEPHEN, HAGGERSTON.— {.Continuation of Har- 
vest Festival.) — H. c. 8. — M. lO'AS- Vtnitt and Psalms, 
Redhead ; Te Deum, Smart in F ; Benedict uj, 3rd tone, 
arranged by Dr. Stainer. — H. C. 11.45: Processional, 
"Come ye thankful people, come ; " Introit, " The earth 
is the Lord's," Willing; Kyrie, Gloria tibi, Gratias, 
Alleluia, Credo, Sursum Corda, Sanctus, Benedictus, Agnus 
Dei, Pater hotter, and Gloria in Excelsis. Agutter in B* ; 
Offertory Antixm. "O Lord, how manifold," Barnby ; 
Communion. O Salmans," Willing; Amiphon and Pro- 
cessional, Psalm 150.-E. j\}o.-E. T- Processional, 
'•Come ye thankful people, come;" Psalms, Redhead; 



Musical Guide to the London Churches. 

:o: 

fCorrtttcJ h lie Precentor, or O^UnJ 

€to.bt«ni& Snnb;tg nftrr CrinUg.— Ottsbtr 4- 

S PAUL'S CATHEDRAL. — 1«. c- »:-M. io\;oi 7> 
' Deum and Benedictus, Chipp in 1); Introit. "O how 
amiable,'' Richardson; Communion, Calkin in nb; I readier, 
Rtv YV. Rogers.— AFT. 315: Magnificat and AW 
Dimittis Turle in D ; Anthem, " O come let us worship. 
Mendelssohn; Hymn; Preacher, Bishop Claughton - 
E. 7: Hymns; Preacher, Rev. Canon Miller D.D. 
Hymns Ancient and Modern. Succentor, Rev. W. C. F. 
Webber. 

WESTMINSTER AIIRF.Y. — M. 10: Service, Rogers in 
F; Sanctus, Kyrie, and Creed, Travers - AFT. 3: Serv.ce, 
Turk in D ; Anthem, No. 159 (P"!m lxv. 1-11), "Thou, 
O God, art praised in Sion,'* Greene. Precentor, Rev. 
S. Flood Jones, M.A. Organist, J. Turle. 




8th tone, Dr. Suiner ; Processional, " Whc-i morning gikh 
the skies." Organist ar.d Director of the Choir, J. G. B. 
Elliot. 
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HE CELEBRATED HARVEST HYMN 

(Proccwlonal or other* i«e). 
•• NOW THAT THE HARVEST," 
Word« by E. F. Ha*kin«. M. A., Oxoo ; Mu»le l>y H G. Trembath, Mu«. Bac.. 
Oxon Comi«««r<>f the rive Guinea Whiliuntidc Pf i*e Tunc and of the 
Five Guinea Wire tuning Service (College of Crgani«i. 1874). 

Price jo. each. \u "to. per d po*t free ; *ord. only. U. per 103. To 
be obtait-d of Mr. H. O. Vrcmbath, Truro; Mwt». Heard and Soni. Pen- 
aancc and Truro, or of Metxlcr and Co.. M, O tat Marlborough-«lT*ct, 
London, W. 



w 



T. WRIGHTON'S NEWEST SONGS. 

ONE LOCK OF HAIR. 
LILV. 
ONLY WITH THEE. 
MY LITTLE CHILD. 
Price *». each ; po»t free, half price. 

METn.ES. & CO.. 37. Great Marlborough-rtreet, London, W. 



ALEXANDRE'S HARMONIUMS. — An im- 
mrnu »tock of the»e ittrtrumcnti, with Hie new broad reed, 
which produce* an organ-like quality t«n«. from 0 gv, »t 
the Whole«.ile A|-eiH»'. 
Mr.TZI.lK * Co.. J7, Great Mai lboiough-rtree*. W. 



A \ ETZI.ER and CO.'S MUSICAL BIJOU, 

iVI No. 34, containing Seventeen S.icred Piecei for the Harmonium 
canity and effectively arranged : — 

1, Heavenly Dwelling Nagcli. 

», Shephcrda Sabbath Hymn Krcut»er. 

S. When the Karth l« Hu.hed to Peace ... ••• De Call. 

4. Go when the Murning fbineth Haydn. 

5. Ble»»cd for ever •* ■•■ Spolir. 

6. Theie is a Calm for 1 

7. Catch the Sumhine ... 

8. Ave Verum 

tf. Ouartet 

10. Come and re«t, ye < 

n.OSalutaiU 

u. Ruulan Hymn 

t 3 . But the Lord I. mindful or Hi. own 

14. PM>er of the opptewed (' 

15. Sacted March 

16. Voluntaiy 

17. Cavatina 

London ; MkTzliR and Co, 37. 



... Gluck. 
... Tomlina. 



M 



ETZLER AND CO.'S TUTOR FOR THE 

GERMAN ACCORDION. Containing 

Diagram*. Scale., Exercltct, Song«, Sic. 
With a Selection of National and Popular 
The whole Composed and Selected by 
CARLO MINASl. 
Price Two Shilling.. 
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NEW MUSIC. 
" TTEART WHISPERS.'' New Song by the 

Xi Celebrated Compoirr, Franr Abt. Word* by J. Eudertaohn. 
Poat fret, 11 ttampt. 
London : MtTU.tR ft Co., 37, Great Marlborough Street. 



N 



EW AND POPULAR SONGS. 

By 

MRS. ARTHUR GOODEVE. 
There is a Ladye Sweet and Kind. 
Old Days. 
A Rosebud Pair. 
Still 1 wait for thee. 

Price 4X e»ch, po.t free half price. 
: METZLER ft Co., J7, Oreat Marlborough Stieet. 



I 



NEW AND POPULAR SONGS. 

VIRGINIA By GABRIEL. 



L EST PARTOUT (Oh ! Weary Soul). New 

by Virginia Gabriel. 

Price 4>., pott free half price. 
: METZLER ft Co., 37, Great Marlborough Street. 



CALLING THE ROLL. New Song by Virginia 
Gabriel. The word* by C. J. Rowe. uigKfited by Miu Thompion't 
Picture, "Calling the Roll," at the Royal Academy. 

Price pott free, 24 tiampi. 
»; MtTELER ft Co., 37, Oreat Marlborough Street, W. 



L 



OST. New Song by Virginia Gabriel. 

Contralto Voice. 

Trice 4>. po«t free, half price. 

London • METZLER and CO , 37. Great Marlborough ttreet, W. 



For 



DAY IS DYING. New Song by Virginia Gabriel. 
Word* by Oeotjjo Eliot. 

Price 4»., pott free, half price. 

London: METZLER and Co., 37, Great Marlborough-atreet, W. 



ARDEN TOWERS. New Song by Virginia 
Gabriel. Wurd* by G. T. Meulcr. 

Price 41., pott free, half prire. 
London : Metzler ft Co., 37. Great Matlborough-ttreet, W. 



CAD HEART, O TAKE THY REST. The 

\J Popular Song in " Evangeline." By VUCINIA OABHim.. Sung 
by Mi» Enrique*, and mu»t emhu.iaiticallv c-icort-d. Poit free a itampi 
' One of the mo»t original and nappy in.plraiioii..-'— .KrWarJ. Publ' " 
in two k«y», G and A Hat. 

London : MtTzLER ft Co., 37 . Great Marlborough-.treet, W. 



NEW AND POPULAR SONGS 

MADAME SAINTON -DOLBY. 

COME FORTH, MY LUVE. Serenade. Sung 
by Mr. Edward Lloyd, Compo^ by Madame Sainton- Dolby. 
Pricc4»., pott free half price. 
London : MKTZLBB ft Co., .37, Great Marlbormifch Street. 



STREAM OF GOLDEN MOONSHINE. New 

k &onE by Madame S«in:oi>-DolIiy. Sun-; by Sigitor Fcdcrki. 
Price 4»., po«t free half price. 
London : Metiuir ft Co.. 37. Great Marlborough Street. 



l^AN-FAN." New Pimoforte Piece by the 

J Celebrated Compoter, Charlei l.rcocn. 



, Charlei l.ecocn. 
Pr ce 3«.. pi.at fr. e half price. 

Luiiion : MtTZLKR & Co., 37, Great Marlborough Street. 



AIR PROVENCAL. New Pianoforte Piece, by 
the Computer of the Ccti-hrat.'d Air.-' I.o ii< XIII , IKliri ohyt." 
1'iicr- 3. , po.t free half price. 
Lyndon : METZLER & Co , 37, Great Marlborough Strert. 



METZLER S 
POPU LAR HYMN SE RIES. 

1. The Gate ajar for me. 

t. Safe in the arms of Jesus. 

3. We are waiting by the river. 

4. The Life-Boat. 

5. Come to the Saviour. 

6. More to follow. 

(la bt ivntlxucJ). 

Arrang d for a Solo Voice, with i.ew gymphoulct and Accompaniment 
fur the Pianoforte. 

ED WA R D F? RIM BA UL T. 

Price 11, e ach, pmt free , 7 ttaropn. 
MKTZLER ft Co.. 37, Great Marlborough-ttrert, London, W. 

To Teachers of Singing-Classes. 



J^J ETZLER & CO.'S HARMONIUM TUTOR. 

Adapted for the Small and Medium Sized Instruments 
Cnotainlitg 
Fifty Eaav Air., ftc., 

IUNDEL, MOZART, BEETHOVEN. MENDELSSOHN, ftc., 
Including tome of the 
inott Popular Hvmru and Chanu. 

Pfjce One Shilling and Sixpence. 

METZLER AND CO., » 7 . GREAT MARLBORO* STREET W. 



M 



ETZLER AND CO.'S HARMONIUM 

BOOK. Being 

Direction for 
Tuning and Regulating 

ALEXANDER* HARMONIUM, 
by 

R. A. KEMP. 
Price One Shilling. 
London : MtTZLKR ft Co., 37, Oreat Martborough Street. 

ETZLER AND CO.'S HARMONIUM 

LIBRARY, No. 3. Containing 

Twcnty-teven Sacred Piece*. 
Arranged by 
EDWARD F. RIMBAULT. 
Price One Shilling. 
London : METILKR i. Cc, 37, ~ 



MAOKESON'S GUIDE. 

Now ready price t«. 6d. Port free, It. 8d. 

MACKESON'S GUIDE to the CHURCHES 
OF LONDON AND ITS SUBURBS for 187* (ninth year of 
iwuc). Dedicated by iienni«ion to the Archbithop of Canterbury, and the 
lluhojM of London, Hinche^cr, and Rochetter. With many lapurrant 
addition, ant improrementt. Mel tier and Co.. 37, oreat Marlborough 



A GUA AMARELLA restores the Human Hair to 

XV it» pritline hue, ao matter at what age. 

JNO. OOSNELL and 00. hare at length, with the aid of one 
of the him eminent Chemi.tt, tucceeded In perfecting thij wonderful 
Muid. It it now olfered to the public in a more concentrated form, and 
at a lower prire. 

Sold in boitlct 31. each; alto it.. y». 6<L, and 151. each. Including Brut 
Angel Parnate, 93, Upper Thimc. -arret, London, E.C. 

T OHN GOSNELL & CO.'s CHERRY TOOTH 

f PASTE it greatly mperior to any tooth powder, give ithe tce<h 

prarl-like whitenett, protecti the enamel from decay, and impart 
pleating frngr.iuce to the breath. Piicc it. 6d. per pot. 

T OHN GOSNELL & CO.'s PATENT TRICHO- 

| SARON, or newly. invented HAIR BRUSH, the peculiar mechanical 
construction of which acccntplithet the two operation* of clearuing 
nd polith ng timultaneouily. 

London: Angel Paitage 03, Upper Thamct-ttreet. 

HOLLOWAY'S OINTMENT AND PILLS.— 
Chert I'retervativet. At all teamm of the year the rate of mor- 
tality frum diteatct of tile luugi i» vliv great. Ilolloway't Ointment well 
rubbed upon the chert, aidr-d r>) hit' Kilt, arre.1t a l irUcliief. These 
cleanung medicftraenta etrrcitc a nwn .aluiary and x-tturalire Influence 
over the entire control, of tLc pectoral ctvit> . Air-tubev nerve*, blood- 
ve«seit, aad all orl.cr ti.-i.-n frel the wh.nletoinrly proifciive powtr, more 
particularly in their thoroughly puiifvuig both venout aud arterial blood 
by promoting the freo circulation of air. Neilliirr Oinlmrnt nor Pill, ton- 
lain any noxii'i;. Ingrei'iant wlutcvrr, but lluir baUimic nalute nourl.het 
rather than iriitatr< the .yitein, and kindly subdue* all untoward tymp- 
tutn-, till all it well once iiioh-. 
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METZLER AND CO.'S 



NEW 



PART-SONGS, 

By S. REAY. 



The Joys of Spring. 
Wake, love, day is breaking. 
Ye little Birds that chant of Lore. 



PRICE TWOPENCE EACH. 

The Pilgrims. (Part Song for Sunday.) 
See the Rivera flowing. 
0 Spring time now will soon be here. 



A LIST 0/ the CONTENTS of Metxler & Co.'s PART-SONG MAGAZINE (Reduced price, id.) 

will be sent on application. 

METZLER & CO.'S PENNY PART SONGS 

ARRANGED FOR FOUR VOICES, 

Soprano, Alto, Tenor and Bass, 

By EDWARD F. RIMBAULT. 

Bye 



Ring the Bell, Watchman. 
Rock me to sleep. Mother. 
Lulu is our darling pride. 
Tho Hazel Dell. 
Watching for Pa. 
Some folks. m - _ 

Hark! the Herald Angela .sing, and 

Christians Awake. 
Hail Columbia. 
Star »pangled Banner. 
The Marseillaise. 
The Watch on the Rhine 
The German Fatherland. 
The German Rhine. 
Just! before the Battle, 
Just after the Battle. 
Rule, Britannia. 
The tight little Island. 
You Gentlemen of England. 
The Red, White, and Blue. 
Heart of Oak. 
British Grenadiers. 
The Bay of Biscay. 
Annie Laurie. 
God save the Queen. 
The Campbells are corain\ 
Scots wha hae wi' Wallaoa bled- 
Within a mile of Edinfcoro' Town. 
Eulalle 
Lillie Dale. 
Annie of the Vale 
Under the Willow she's Sleeping 
Toll the Bell 

When Johnny comes marching home 
Jessie, tho Flower of Dumblane. 



Oomin' through the 
Home, sweet llome 
Kelvin Grove 
T".e keel row 
Bonnie Dundee 
The Lass o' Gowrie 
Caller Herrin' 

March of the Men of Harlech 
Dulce Domum 

Has sorrow thy young days shaded P 

The young May moon 

Rich and Rare were the Gems she wore 

Last Roso of Summer 

Farewell ! but whenever you welcome 

the hour 
Love s young dream 

Believe me. if all those endearing young 
charms 

The Harp that once thro' Tara's halls 
The Miustrel Boy 

Chorus of Musketeers. " Fleur-de-Lys 



(2d.) 



ndo, from "The Bohemians." 



Russian National Hymn' (God save|{the 

Emperor). 
Russian Bridal Song 
Blue Bells of Scotland 
Dame Burden. 

Drink to me only with thine eyes. 
To all you Ladies now at Lanu. 
See our oars with feathered spray. 
My love she's but a lassie yet. 
Here s to the Maiden. 
Oh Lady fair- 



Silent, O Moyle. 
Ye Banks and Braes- 
Auld Lang Syne. 
Meeting of the Waters. 



Arranged by G. A. MACFARREN. 

Driv- 1 the cold winter. 



Let Erin remember. 
A place in thy memory. 
Love will find 



out the way. 

Lonaon: Messrs. METZLER & Co., 37 , Great Mar /borough St. 
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MASON AND HAMLIN'S AMERICAN ORGANS. 

3STEW STYLES. 
STYLE 73. — PRICE 38 GUINEAS. 



STYLE 73. Five Octave, 
Dooble Reed, Reaonant. 
Firt Stops. 1. Viola. s 
Diapason. 3. Melodia. s]< 
Flute. 5. Vu« Humana' 
With two sets of Vibratora 
throughout; one of four feet 
pitch, one of eight feet; lm- 
prored Von Humana and 
Automatic Swell; Self-adjust- 
ing Reed Valves; Impioved 
Bellows; Knee Swell; Ivory 
fronts to keys j Clothed Mor- 
tises. Heavily panelled front 
and tide*, best finish. 




The Vox Humana is a very 
beautiful addition to the instru- 
ment, and is no trirkish crfi-ct 
like the tremolo and Vu'ik 
Cel ste, of which one soon gets 
tired, but imparti a very rich 
an 1 sympathetic mosfuUtion 
to the stop with which it i« 
u»rd, such as the violin string 
derives Irom the how. Beside* 
this. It adds unmistakably to 
the brilliancy of the organ. 



STYLE 76.— PRICE 55 GUINEAS. 



STYLE 75. — Five 
Octave, two-and-a-half 
ku ol Reeds, Resonant, 
with Euphone. Seven 
Stops. I. Viola. t. 
Diapason. 3. Melodia. 
4. Flute. 5. Von Hu- 
mana. 6. Viol d amour. 
7, Euphone. Two Sets 
of Vibrators throughout ; 
one of four feet, one of 
eight teet pitch ; two-and- 
a-half octaves ol Vibra- 
tors, sixteen feet pitch. 
With Improved Vox 
Humana and Automatic 
Swell; Si-lf . adjusting 
Reed Valves ; Improved 
Bellows ; Knee Swell ; 
Ivory fronts to Keys j 
Clothed Mortises, Ac. 
Heavily panelled front 
and sides, besc finish. 




The Euphone draw* 
a Set of Reeds of new 
construction, and pecu- 
1 jr and very rich quality 
o' tone, sixteen feet pitch, 
c snnected with the upper 
hdf of the Manual, lu 
e feet is novel and very 
b autiful as a barytone 
1 '!o, or in connection 
w^th either of the other 
s "p., while it adds sur- 
p isingly to the power 
and richness of the full 
organ. 
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METZLER & Co., 37, Great Marlborough Street, IV 
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[Price Twopence. 



Now Ready, 

NATIONAL MUSIC MEETINGS 



M 



AT TIIF 

CRYSTAL PALACE, 1875. 

ETZLER & CO.'S Authorized Edition of the 

SONGS to be j rcpar ed for Competitien in each Claaa. 
CLASS 8. ... ... ... ... ... Poprano. 

CLASS q. ... ... ... Contralto and Mmo Son'ano. 

CLASS 10. ... ... ... ... ... Tenor. 

CLASS 11. ... ... ... ... Baritone anil DlM. 

ORIGINAL EDITIONS, FULL MUSIC SI2E, 

Price 6«. each. nctt. 

METZLKR &' Co., 37, Great Marlborough Street, London. 

N.B. — The 8o1o Classes are open to all corner* complying -with the Rules 
oftlie T' 



Just Published. 

Svo. SCORE. PRICE 38. 

"MOUNT MORIAH" 

(THE TRIAL OF ABRAHAM S FAITH), 

AN ORATORIO, 

BY 

J. FREDERICK BRIDGE. Mus. Doc, Oxos, 



NOVELLO, EWER & CO., and all Muslcsellen. 

This Work occupies little more than an htur in Performance, and it 
1 ■ difllcult. 



lint Fuhtiihed, 

QINGLE CHANTS, with additional HARMO- 

■^1 MES hrltoiaa LV. By I p ward J. HorKias. Price, with His- 
torical Introduction and Preface, ft, nnd 4 s. 

Kri/LrRAr Co , 37, Great Marltiorouph Street, Loudon. 



In a Few Days. 

C INGLE CHANTS, in Four-part HARMONY, 

vD Collected and ACaptrd txprriwlv lor general use, in Unison or 
oihnwi.e. By EPWAXII J. Hopkins. Price 6d. i wllh HUtorical Intro- 
duction, gd. 

MtTrtEH and Co., 37. Great Marlboroueh-.treet, London. 

. * 4 -THE CHANGED IDOL." New Song. Com- 

1 powd hy G. Newcombe. Compaq, I to O. Trice y. Pub- 
li.lieJ by 

E. C. Boosey, Little Aigyll Street, Repent Street. London. 



TJUNTING SONG," (Hie away! Hie away!) 

Price d. P " rt 8<mK f ° r * *' T ' *' Coln, ' w ' d br °- * EWCO «"- 



Published ly Novelloand Co., London. 

"Tho composition is melodious."— Music*! Times. 
"There i< .ome clever wming in this Part Cong."— C 
"The Melody is very effective and flewirg. nr.d the I 
ceedinjly pleaain*."— Warrington Guardlau. 



THE HISTORY OF MUSIC 
(ART AND SCIENCE), 

VOL L 

From the Earliest Records to the Fall of the 
Roman Empire. 

With Explanations of Ancient Systems of Music, Muslca' Instruments, and 
of the true Physidogical Basis fur thr Viriice of Music, whether 



W. CHAPPELL, F.S.A. 

Author of " A Hialory of the Ballad Literature and Popu ar Music nf the 

Olden Time." 



MAY BE HAD OF 
Mew. METZt ER & Co., 37. Great 

Price x6«. 



-THE CHOIR. — Published every FRIDAY after- 

1 noon, price J.I., by port jld. Annual Subscription, including 
postage. 10. fid. Cheques or P.O.O. (on Vere Street Office), to be payable 
to Metxler and Co.. 37. Gri at Marlbcrougii Street. Communlcatioiia for 
the Editor should be addressed to him at 20. Charing Cross, S.W. 

"'^ SING UNTO ~THE LO R D>— FESTI- 



O. 



AL ANTHEM, CompoMd by SAMUEL REAY, Mus. Bac, Olon. 
ice ad. 

Thia Anthem will be sung at the Feitival of the *' Nottinghamshire 

hurch Choral I'n.on," t<, be held at Ncwntk. June 16th. 1874. 

: Novello, Ewer and Co. 



Belfast Philharmonic Society (in which are incorporated 
the Classical Harmonists' and Belfast Musical 
Societies.) 

CONDUCTOR IS REQUIRED IMME- 
DIATELY for thii SOCIETY, which liai just been founded He 



A 



mint be thoroughly competent to conduct l*.th Choral and Orchestral 
Music. To an efficient Gentleman a Liberal Salary will be give . 

Full particular! of the duties. Ac , of the appointment iuv be learned 
on application to the SECRETARY. Ulster Hall, IS cl fast. 

A TENOR and an ALTO VOICE required, for 
the Sur^liced Choir of S Georgi's. Campden Hill. Kensington. First 
class readi es and voices lndi-pe;is«ble. Two attendances on Sunday and 
one practice in the week. Choral service* Remuneration acciitdin.- to 
ahility Ai'plicalion In be made and tixtiinonial* to be sent to Mr Og- 
bournc. Organist and choirmaster, nfier the Sunday Services, o.- Thursday 
evenings after Eight o'clock. 



li.ex- 



A YOUNG PIANOFORTE TUNER desires an 

f\ EXOA iEMENT as lMi'ROVER. Address, Mr. Palmer, Prof, of 

Mmic, Cl' Oncy Terrace, Londonderry. 

C ANNE'S CHURCH CHOIR," SOHO — 

Tim are vacancies in this Voluntary Choir. Applications for 
■anftaleil ««y he made to A. C. Curtis llayward. Esq., 17. Mount St r ret, 
Oro-venor Square 

/^HURCH CHORAL SOCIETY, ft COLLEGE 

OF CHURCH MUSIC. LONiiov. The Christinas l-xaminatioru for 
CHORAL FELI.OWr.HIPS. HARMONY PRIZE. &<■., will tse held December 
15 and io.-1'irticulars may he had of the Registrar. W. J. Jennings, tsq_, 
B, A., f.C.F., Blurton Road, Clapton, Loudon. 

TO SELL, MUSICAL INSTRUMENTS of 
Every Description, also Libraries of Music Plates and Copyrights, 

Stocks-iii-Trade, Arc. Sale (devoted exclusively to this Class of Prupeity) 
held every month. Sinsrle Instruments inserted. Consignments received 
at any timr.-PUTTICK and SIMI'SuN, 47. l.eicc.tcr Square, LoudoB, 
W.c. E.tablisJicd 17.14. 
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Church restoration proceeds so rapidly that it is 
difficult to keep pace with it, even in the matter of 
a mere record of the alterations which affect the 
musical services carried forward in the buildings. 
Note must, however, be made of the restoration of 
the fine old Abbey Church of Tewkesbury, about to 
be commenced under Sir George Gilbert Scott, in 
whose scheme is included the removal of the organ 
from its present gallery, and the alteration of the 
stalls and choristers' seats. Due provision for the 
choral body will thus be secured. 

While the French President has been making 
his soldierly progress through the provinces, Mdme. 
Mac Mahon, like a true French voman, has been 
busy in the cause of charity, and has organized a 
gala performance at the Paris Opera, for the benefit 
of the people of Alsace-Lorraine. The great at- 
traction of the evening will be the appearance of 
Mdme. Adelina Patti, who will fill the role of 
*« Valentine " in Les Huguenots, and who will 
thus make her dtbut in French Opera in 
Paris. Frequently as the diva has been heard in 
Italian, she has, it appears, never sung in the 
national tongue in the national capital, although 
she has sung the same music in French at Liege. 
The Parisians are therefore preparing to eclipse 
even the Russians and the English provincials in 
their demonstrations of enthusiasm. 

Church Music can scarcely be said to have 
fared satisfactorily on Tuesday evening at the 
Church Congress, for throughout the debate, which 
was ostensibly devoted to "The Management and 
Training of Church Choirs, and the Organization 
of Diocesan Musical Festivals," the real subject 
was scarcely touched upon by any one after Sir 
Frederick Ouseley had read his paper. The 
speakers, in fact, talked in the most desultory man- 
ner, airing their pet crotchets on the relative merits 
of Gregorian and Anglican chants, telling their 
little anecdotes of the past and— it must be ad- 
mitted— wandering about in the most purposeless 
fashion over the whole field, while scarcely an effort 
was made to touch the real question at issue. Pro- 
fessional musicians were conspicuous by their 
absence, and Mr. Bcresford Hope allowed the 
clerical speakers to take the bit in their mouths, 
and roam where they liked. It was, in fact, almost 
a wasted evening, and reflects little credit cither on 
the previous labours of the Committee, or on the 
speakers who, when so much was to be said, eggre- 
giously failed to say it. 

The power of the keys seems to have been 
exci ted in Dublin to some purpose, for Paul Cullcn, 
the Irish Cardinal, has thought fit to curse, with 
all due solemnity, the operatic manager, Mapleson, 



for venturing to give Balfe's posthumous opera, II 
Talismano, with the chapel scene, in which his 
Eminence argues violence is done to the feelings 
of Roman Catholics, by the introduction, on the 
stage, of the ceremonies of their church. This, of 
course, is no new complaint, and must always form 
one of the difficulties which will prevent any one of 
strict views, no matter what may be his creed, from 
assisting at certain operas; but even if bishops made 
it a rule to interfere, there are, we imagine, very 
few managers who would fall in with their views 
as Mr. Mapleson appears to have done in this case. 
The opera, we are told, is now given without the 
scene to which objection was taken, and "the 
faithful " are allowed to feast once more on the 
melody of the national composer. There is, how- 
ever, a postlude to this little performance which is 
not without interest, for it is stated, also on good 
authority, that after thus condemning the operatic 
use of ecclesiastical ceremonies, and the introduc- 
tion on the stage of ecclesiastical persons, the 
Cardinal, or some of his deputies, absolutely pro- 
ceeded to invite the assistance of the operatic 
singers to lend their attractions — and naturally to 
draw the public — to the Mass on the following Sun- 
day, and — of course, as a merely secondary result 
— to swell the receipts thereat. If this is a true 
statement of the case, it seems to be high time that 
the Cardinal should learn the folly of straining at 
gnats and swallowing camels, and we recommend 
him to apply to the Anglican Archbishop of Dublin, 
for a little instruction if he is unable to appreciate 
the folly of such a course as that which he is alleged 
to have adopted. 



The liberties taken with French operatic scores 
are amusingly illustrated by the following remarks 
of the Pall Mall Gazette's critic, on the adaptation of 
Les Cent Vierges, now playing at the Gaiety: — 
" If the authors of Les Cent Vierges have a right to 
complain of the liberties taken with their libretto, 
the composer, M. Lecocq, might be excused for 
shedding ' some natural tears ' at the tricks played 
with his music. Omissions occur in the first act, 
which are to be accounted for by the difficulty — in- 
deed, impossibility — at an English theatre, of find- 
ing satisfactory representatives for unimportant 
characters provided with songs. But it was surely 
not necessary to compress the second and third acts 
into one ; and if at the last moment, for no matter 
what reason, some sort of abridgment was found 
absolutely necessary, it would have been better to 
have shortened Mr. Reece's newly made dialogue 
than to have cut out whole pieces from M. Lecocq's 
score— not a very full one as it originally stood. The 
supper song, with knife and fork accompaniment — 
to which M. Lecocq seems to attach some import- 
ance, since he makes it the principal subject of his 
overture — is taken from the Duke and given to Eg- 
lantine, who sings to its tune some lively but out- 
of-place verses on the subject of women's rights. 
Miss Farrcn delivers these verses with infinite 
spirit ; but the music has lost its original meaning, 
and, of necessity, tails fiat. The famous air of the 
Postilion de Longiumeau,W\\\\ whipaccompaniment, 
would fail similarly in its intended effect, were it 
sung to couplets on the desirability of not getting 
married on three hundred a year." This is not by 
any means the first case in which indecent liberties 
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have been taken with popular operas, and although 
such practices may be permissible at Christy Min- 
strels' entertainments we agree with our contem- 
porary in regarding them as unworthy of a high 
class house like the Gaiety. 



Flowers of Criticism from Liverpool 
Letters. 

^IHE Liverpool Musical Festival has pro- 
duced the usual choice show of the flowers 
j of criticism which seem to be an inevitable 
product of these provincial music meetings, 
although we are bound to admit that the London 
critics, so called, are the chief offenders. As an 
illustration of the powers of the musical represen- 
tatives of the metropolitan press, we commend to 
our readers' notice some specimens of verbal flori- 
culture, from the letter of the Standard's " special," 
when he essays to " do justice " to Mr. Sullivan's 
Light of the World, a work, by the way, which has 
already been discussed with tolerable completeness 
and fairness in London, and the place of which, in 
the ranks of English oratorios, is now almost set- 
tled. Thus writes the gushing scribe of the Lon- 
don daily : — 

" In the selection of his subject— the presentation 
of a seiies of episodes in the life of our Saviour — 
Mr. Sullivan set himself the most difficult of all 
tasks to accomplish satisfactorily. The example of 
the Passion music is thus followed in the abstract 
by His personal embodiment in the oratorio, but He 
is shown merely as a teacher, as healer of the sick, 
and prophet. His sufferings are not depicted, but 
their occurrence is conveyed through the medium 
of the voices of the extraneous characters, and 
though the circumstances attendant upon His 
betrayal and death are illustrated, the sufferings 
upon the cross and the resurrection are only in- 
directly foreshadowed. Such a subject could be 
only approached with, reverence, and in whatever 
form it was treated could not possibly expect to 
satisfy all exactions. The way in which Mr. Sulli- 
van has accomplished the human presentation of 
the Saviour, is skilful beyond all praise. It is a 
spirit clad in mortal form which appeals to our 
sympathy. (!) He is rendered ethereal, immaculate, 
and pure, and the power of the musician has shed 
around the character a halo of radiance which, like 
the pictorial 'glory,' redeemed Him from the in- 
significance of ordinary humanity. (!) Mr. Sullivan 
has taken his own conception of the human form of 
the Son of Man, and has reduced it more to the 
depiction of the man of sorrow than the ruler of 
earthly destiny. Hence the music allotted to Christ 
is dignified, pious, and grave ; free from the least 
symptom of frivolity, and always impressive and 
imposing. This is no small praise to the composer. 
We feel that the supernatural is embodied in the 
utterances of Christ, and we discover the difference 
of the elevation of the purely material and the purely 
aesthetic, reducing the terms to musical phraseology. 
The effect so surely obtained by Mr. Sullivan is due 
in no less measure to the quality of the instrumen- 
tation than to the peculiar construction of the 
themes. The utterances of tli; Saviour are always 
accompanied by a peculiar set of instruments, viola, 



violoncello, corno, bass clarionet, and double bas- 
soon being the principals, the first and second 
violins being entirely unemployed save in four bars 
of the solo, « If thou hadst known." It is impossible 
to listen to this music without being imbued with 
a thofough feeling of the reverential adoration so 
magically displayed, or without thinking that the 
composer who could solve a technical mystery such 
as this must be indeed considered a great man." (!) 

Now it may fairly be asked, for whose benefit is 
this gush of fulsome, and in some places absolutely 
meaningless, adulation poured forth ? Certainly not 
for the reader's, who, if he is able to understand it 
—a point at which we must confess we have not 
yet arrived — can come to no other conclusion than 
that the writer is either joking or else that he is — 
well, politeness prevents further description. But 
even the above choice extract does not close the glow- 
ing eulogy, for the " special " proceeds to inform 
us that—" Looking at the construction of The Light 
of the World, the observer is immediately struck 
with its divergence from accepted models. It is as 
a composer of the forms of musical expression, in- 
stead of a master of technical musical details, that 
Mr. Sullivan takes up his standpoint. (!) Neither 
the fugal points of Handel, the chorales of Bach, 
nor the rich dramatic colouring of Mendelssohn are 
to be found in The Light of the World; but in- 
stead we find music instinct with religious fervour, 
completely melodious and full of individual charac- 
ter, showing that the composer not only possessed 
original ideas, but took an original manner of ex^ 
pressing them. Had Mr. SulHvan wished to write 
fugues, we doubt not that he would have accom- 
plished his task right well. But his aims were 
entirely different, and in The Light of the World he 
may be said to have founded a school of oratorio in 
which the dominating spirit of the music is purely 
emotional. (!).... The overture is, speak- 
ing without hesitation, a perfect masterpiece. No 
more powerful piece of orchestral work has been 
heard since Mendelssohn's wondrous tone poems 
gave heart of grace to the power of music.(!) If the 
angry disquietude of the major portion of the over- 
ture be accepted as an indication of the murmur of 
the incensed mob, and the placidity of the answer- 
ing theme be taken for the imperturbable calm of 
the Saviour, the fitness of the illustration must be 
held incontrovertible. But the height of expression 
is reached when, the Crucifixion presumably over, 
a beautiful fervid strain of melody bursts forth, sym- 
bolical of eternal hope and light undying. The 
orchestral effects are simply perfect ; each instru- 
ment is used with inimitable effect, and the climax 
to which I have so briefly referred comes like the 
light of the orb of day breaking through the gloom 
of sombre clouds. (!) In speaking of the performance 
of the oratorio, under Mr. Sullivan's personal direc- 
tion, it is difficult to find terms of praise sufficiently 
high for the able manner in which the entire work 
was given." Thus from first to last all was in the 
writer's view, one continued triumph, and in order 
to be perfectly fair, we have given his words exactly 
as they stood, merely adding in parentheses the 
typographical marks of admiration, to the insertion 
of which the compositor would have been moved, if 
he had not been destitute of ordinary sensibility to 
the power of words. 

Before, however, we leave this extraordinary de- 
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liverance, we may perhaps be allowed to suggest 
that while it is undoubtedly true that faint praise 
is more damning than absolute blame, undue and 
absurd laudation is still more injurious, for it carries 
unreality on its face. We are perfectly ready to admit 
with the writer, the merits of Mr. Sullivan's orches- 
tration, and his undoubted cleverness in the use of 
brass, but when we are asked to regard his " human 
presentation of the Saviour " as " skilful beyond all 
praise," or to agree that he has "magically dis- 
played a reverential adoration," whatever that 
means, or above all, to concede that the composer 
who can "solve such a technical mystery" is "a 
truly great man," we must say Hold ! enough ! 
Surely, if any man need cry " Save me from my 
friends," that man is the composer of The Light 
of the World, who, while he has undoubtedly suf- 
fered much, and has injured his ultimate reputation 
by listening to all the pleasant speeches made in 
his honour, has at least not deserved this summary 
execution. As to the journal in which this ° special " 
delivered himself, wc can only express the hope 
that the editor was out of town when it appeared, 
or else that he is ignorant of the subject, for in any 
other case his reputation for discretion would in- 
evitably suffer. 



Church Music at the Brighton Congress. 

Thc first KCtional meeting was held in the Corn 
Exchange, Brighton, on Tuesday evening, October 6th, 
Mr Bercstord Hope, M.P., in the chair. The subject was, 
•The Management and Training of Parochial Choirs and 
the Organisation of Diocesan Musical Festivals." It was 
introduced by the Rev. Sir F. Gore Ouseley, in a paper in 
which he drew an amusing picture of the village choir ot fifty 
years ago, and thc " fearful chaos of hideous sounds," which, 
in days of our grandfathers, was regaided as suitable for the 
the worship of God. The first impulse to improvement was 
given by that prince of choir trainers, John Hullah. S. 
Mark's, Chelsea, and the other training colleges also did 
good work j but none of these influences would have been 
suceessiul had it not been for the general adoption of organs, 
and the consequent banishment of the clarionet player of the 
past, whose traditional flourishes would have been utterly 
incompatible with a simpler and more becoming style ot 
■acred music. At first, thc work was somewhat impeded 
by the introduction of barrel organs— that most odious in- 
vention tor praising God by machinery — an invention that 
was only to be compared to the praying machines of the 
East. (A laugh.) Thc somnolent apathy of the eighteenth 
century could never have produced suck improvement, as it 
had been our happiness to see. That improvement, how- 
ever, would probably not have been so remarkable but for 
the great gatherings which were commenced at Lichfield in 
1857. The example then set was followed by Southwell 
and by other cathedrals and central churches, till there was 
now scarcely a countty without its choral festival. The 
object of those meetings was to raise the standard in every 
church in the country, and therefore the music should always 
be easy, and such as might be taken into ordinary use. 
Coming to the question of thc management of ordinary 
parochial choirs. Sir Frederick suggested that the clergy 
should attend the practices as often as possible, and that 
these latter should never be held in church. He strongly 
objected to the use ot harmoniums in teaching children to 
sing, for children were apt to imitate the sounds they heard, 
and it was undesirable that they should imitate the snarling 
and somewhat nasal tone of that instrument. On the whole, 
he thought a pianoforte was better for practising than the 
organ itself ; and where it could be done he advised prac- 
tising without an instrument at all. Some choirs spoilt 
everything by their abominable pronunciation ot the words ; 
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whereas it they could not deliver the words intelligibly, 
they had better not try to chant at all. In cases ot very 
small and unskilful choirs, many would recommend the 
Gregorian tones, and such were the only cases where, in his 
opinion, Grcgorians were artistically defensible. (" No, no," 
and cheers.) He objected to " services " in ordinary parish 
churches, and he preferred in those churches hymns to 
anthems. Every person in the congregation with any ejr 
and voice should join in thc hymns ; but every precaution 
should be taken to prevent those who had neither one nor 
the other Irom attempting a part ; inasmuch as if they did 
that they would fatally interfere with the devotion of those 
whose ears were more sensitive. Sir Frederick's remarks 
were warmly received. He was followed by the Rev. J. P. 
Metcalfe, who strongly advocated the establishment of 
ruridccanal choral gathering*, with a diocesan festival once 
in three years. 

Bishop Jcnner said that the first thing to determine was 
whether they wished to have a vicarious service performed by 
a handful of experts, or whether they preferred to have a con- 
gregational service. For his own part, he thought the latter 
the more lovely and desirable thing ; and he considered that 
all congregational music should be unisonous. (Cheers.) In 
the first place, our people were not yet sufficiently instructed 
to enable them to take any decent part in part-sinking. 
Besides, if they were, what was to become of the balance of 
parts? Mr. Otto Goldsmidtt had once told him that of all 
the musical effects he had ever met with there was nothing 
like the huge Swedish congregations whom he had heard 
delivering the magnificent German chorales in unison. He 
(the right rev. prelate) thought that every one present at S. 
Peter's that morning must have been struck with the effect 
produced by that immense concourse singing the melody. 
The sort ot effect at which they should aim was that produced 
on a certain 16th of June in S. James's Hall, where the Nicene 
Creed was recited in monotone by a vast mass of men's voices. 
He confessed that he was a hardened, impenitent, and incur- 
able Gregorianiser. (Cheers and some hisses. ) This was no 
party question— it was, in fact, the complement of the tree 
and open movement. Thc number of endurable Anglican 
chants might be counted on one's fingers, and as to those 
fearful and wonderful compositions which were produced by 
organists, he wished that Convocation would prohibit thc 
fabrication of any more tor at least two centuries to come. 
It seemed to him a terrible thing to spend time and trouble 
upon the lesser services, and to leave the great service of all— 
the Holy Eucharist— in baldness and nakedness. He hoped 
that the movement for the production in churches ot the 
Masses of great composers would spread ; and he strongly 
recommended a work ot his lriena Mr. Greatheed, called 
The English Gradual, 

Mr. C. L. Higgins thought that the recent outburst ot 
Church song was evid<*nce that the great Headot thc Church 
was blessing the Church and fitting it for a higher destiny. 
While agreeing with ail that Sir Frederick Ouseley had said 
about the old band, he could not help regretting that they 
had been altogether laid aside. It seemed to him a most 
important thing to retain such a method ot interesting a 
number of young men in the set vice. He also deprecated 
the discontinuance of letnale voices, and he did not see that 
the adoption of surpliced choirs was any reason why young 
women should be turned out. The Archdeacon of Hunt- 
ingdon stated that at the bisscxecntenary festival at Ely a 
military band had been introduced with excellent effect to 
lead the processional. Thc Rev. R. Billing thought that it 
was most desirable to introduce singing at the celebration of 
the Holy Communion, but that a choral celebration in many 
cases was not so. The Rev. Wycliflc Gedge, diocesan in- 
spector for thc archdeaconry of Surrey, said it had been to 
him a source of great pain to notice how little Church 
psalmody was practised in National school*, and the still 
fewer cases in which they were taught to join in liturgical 
music. He hoped the time was coming when the choir 
would never be dismissed at the end ot the Prayer for the 
Church Militant. This was no party question. He had 
been brought up in one of the "lowest " churches in England, 
but there was never a celebration in that church without a 
hymn ; and, as bis dear father used to say, why not sing the 
hymn which the Church had provided ? He strongly ob- 
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jected to the practice which was growing; up of not singing 
the tune in the book. He would strongly urge that every- 
thing should be done to keep up a high tone in choirs, and 
he trusted that it would be m.ide a rule that they should be 
all communicants. 

The Rev. A. M. Deane thought it was undesirable that 
women should sing in choirs, tor if they denuded the nave of 
its leading voices there was some danger that the singing 
would be confined to the chancel. It ladies wished to do 
good, let them instruct the pupil teachers, and then our 
schoolmasters would be able to teach all the children, and so 
gradually teach the whole parish. It would be most desirable 
to insist that every person who desired to take part in choral 
festivals should individually pass an examination. Mr. Wors- 
lcy Stanilorth rejoiced to see the subject out down for dis- 
cussion so early in the congress. The government of a coun- 
try was easy compared with the government of a choir. He 
certainly thought that the vicar should always be its presi- 
dent. He entirely agreed that hymns should be sung in 
unison to the fine chorale, such as we get from Germany ; but, 
as a Church musician, it seemed to him rather hard that they 
should never have new music. As to choral festivals, he 
would suggest that where it was possible they should under- 
take oratorios. At all events they should have for their 
motto the word *' progress" — they should rry every year to 
do something that they had left undone the year before. For 
instance,, they might try to restore the ancient plain-chant 
with Tallis's harmonies instead of men, women, and children 
all singing the treble part. The Rev. W. Vincent ventured 
to say a word against the overtraining ot choirs ; tor he had 
noticed that an overtrained choir generally meant no congre- 
gational singing. The Rev. F. E. Allen asked what was to 
be done in his parish, in which there were only twenty souls. 
He played the harmonium, and his parish clerk sang with him 
a duet. But he would talk about a larger parish, Whit- 
church Canonicorum. where he had sole charge. As was 
well known, there was not much music in Dorsetshire. (A 
voice—'* No, no.") Well, Dorsetshire was rather a big 
county, and there was not much music in his part of 
it. (Laughter.) At first he found that the choir 
consisted of four girls and one old man, who were seated 
round a harmonium in a pew — worshipping it, as it were, 
like an idol. At last he heard that Sir William Palmer bad 
once had a surpliced choir in the parish, and he thought he 
might have one. But his difficulty was, that he could not 
get Dorsetshire boys to sing. His best could produce tbe 
rive notes from C to G ; but his second best could only reach 
from C to K. What was worse, they could not sing in 
tune. Now, how was he to get Dorsetshire boys not to 
ling flat ? Should he give shem eggs and sherry before they 
went into church ? (A laugh.) He was a Gregorianist in 
principle ; but he could not get his people to sing them. 
What was he to do with a parish where halt the people could 
not read ? And what was he to do with a good, dear fellow 
who fancied he could sing tenor, but who screamed horribly ; 
and who had no one to support him but one bass, who was 
too modest to let his voice be heard ? He should be glad 
it any one could tell him how to deal with these difficulties 

Mr. Beresfbrd Hope, in summing up the discussion, said 
every one must have been struck with the substantial agree- 
ment which had existed between the dinerent speakers. He 
hoped that choirs would not be allowed to fall too much into 
the hands of the lowest class ; but let persons of whatever 
Station rejoice to become members ot them. He was glad 
to hear a protest against the dying, but not yet dead, fallacy, 
that music was only tor Matins and Evensong, and not lor 
the highest service ot all . He had also heard with great 
pleasure the suggestion that choristers should be as far as 
possible communicants. 

The hymn " Abide with Me " having been sung, the Bene- 
diction was pronounced by Bishop Jenner. 



Last week the Amateur Orchestral Guild gave two con- 
certs at Exeter in aid of a charitable object, but the audiences 
assembled were small, and the performances, according to 
the Bxtter and Plymouth Cazette, was not of the highest 
Order. The Rev. Dr. Halting conducted. 



Liverpool Musical Festival. 

(Continued from p. aia). 

{By our own Correspondent.) 

Wednesday. 

The second miscellaneous concert, held on Wednesday even- 
ing last, was opened by Beethoven's Pastoral Symphony, very 
finely played — though I may here note, that the wind band 
at every performance has been very unsatisfactory ; whether 
on account ot the whole band being placed on the 
" flat," or whether the strings were too many tor the wood, 
1 cannot say, but I strongly incline to the former view. 
The orchestra also rendered Gounod's " Funeral March of 
a Marionette " to perfection. Mr. Best had already made 
the burlesque familiar to frequenters of the organ concerts, 
but this was the first time it had been performed orcheatrally 
in Liverpool, and we shall hope to hear it again. The 
only other instrumental work at this concert was Rossini's 
ever-popular overture to William Tell, magnificently played, 
indeed so well that there was a unanimous and unmis- 
takable encore, to which Sir Julius responded by repeating 
from the March. 

Mr. Sims Reeves, who was programmed to sing 
" Adelaide,'* did not do no, making an excuse that he had 
only just arrived and would sing in the second part, Mr. 
Edward Lloyd having kindly consented to sing Beethoven's 
scena in his stead. This is a matter 1 do not feel able to 
fathom, but 'tis curious. Mr. Lloyd is an immense favourite 
here, and, I think, deservedly so. He is a careful, con- 
scientious, and tasteful singer, has a good presence, and at once 
enlists the sympathies ot the public by his modest bearing. 
It was a most thanktos task that Mr. Lloyd imposed upon 
himself, for, with all his artistic rendering of Beethoven's 
grand song, one could not forget that there is only one man 
whose rendering of 4 * Adelaide" is beyond criticism. The 
English tenor, however, made his en trie further on, and tang 
Benedict's hackneyed song from the Lilly of Killarney, " It 
is a charming girl I love," accompanied by the composer, for 
which he received a b'u, and in the second part he charmed 
the audience by his unapproachable style in Blumenthal'a 
''The Requital," which was vociferously applauded. In 
response, he gave Sullivan's Once again," the composer ac- 
companying. Mdme Patti's contributions to the programme 
were very common-place, and not at all in keeping with the 
scheme and purpose ot the undertaking : Bellini's Polacta, "Son 
vergin veziosa," from Puritani, a valse brillante, composed 
expressly tor the Diva by Viseiti — a sparkling and showy 
composition j and " Within a mile of Edinbro' town." Tbe 
Queen of Song was most tremendously encored after each 
item, and most graciously repeated the whole or part, with 
the exception of the last, for which she substituted " Coming 
thro' the rye." But, I seriously ask, should this charming 
songstress descend so low in the scale as to sing such trash 
at a festival concert. I suppose I shall be told that it pays, 
and that such " catch-pennies " are really indispensable. I 
beg to dissent in toto. Herr Conrad Behrens gave *' St il 
rigor," from Halevy's La Juhve, in a very creditable manner. 

At aboitt rult-put ten o'clock, Gounod's Cantata, Joan of 
Arc (for the first time here), was commenced, and although 
the last scene was left out, it was not concluded till a quarter 
to twelve—rather too late. Of course, a work like this loses 
a great deal from the absence ot stage effects, and, taking 
this into Consideration, and also that the dialogue was omitted 
it was a very enjoyable performance. The work is full 
of all those extraordinary, extraneous and Frenchy effect* 
for which the composer is famous. M . Gounod was engaged 
to conduct his Cantata, also Mrs. Weldon to sing the 
soprano music, but, as already intimated, both the illustrious 
composer and the fair lady threw up their engagements and 
broke their contracts. It was a loss not to have the com- 
poser to superintend his own work, but Mrs, Wcldon's 
place was more than creditably filled by one of our local 
sopranos, to wit, Miss Galloway, the contralto part being 
token by a local amateur young lady, Miss Fehrman. Both 
these ladies were most successful in their renderings of the 
different items alloted to them, as was also Mr. Bridson, a 
local baritone. The cantata opens with an adagio (introduo 
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being solemn chord* for 
», off and on the stage, 



the string*, after which an oboe solo, 
leads into an "andante quasi modern to," in the same key, 
scored for strings, wind and harp. This is intended to 
describe the calm and pastoral character of the country. 
The first choral number is a Chorus of Fugitives. *' From our 
home* we are flying," also in G major ; following this is the 
finale of the first act, consisting of a duet and chorus, " The 
Voices." There is a deal ot dialogue left out here, which 
spoils the story or plot. This movement commences by an 
excellent imitation of a clock striking— cellos and triangle. 
The duet for sixteen bass is in unison ; commencing in C 
major it is gradually modulated into £ major, where the 
two voices divide and sing in third* to the end, the chorus 
coming in now and again with *' Jesus Maria ! " This move- 
ment is very theatrical and rather tedious, although there is 
plenty of variety in the instrumentation, the tones ot the 
organ also giving effect, but it palJs upon the hearer. 

The second act begins with a chorus tor soprano and 
contralto, and a ballad for soprano sob beginning in C 
major and ending in A minor. This movement is rather in- 
»ipid, and before the end is reached one tire* ot it. Follow- 
ing this we have a minuet (maestoso pomposa) in F major, 
very stately, and well imitating the old style of dance. Next 
comes the finale to the second act, a patriotic chorus, «' Dieu 



logue Chorus, in E4 



le veut," in C major, very vigorous and well 
but more broadly than is the composer's wont. 

The opening of the third act recalls the Kermesse scene 
in Faust. The individuality of the composer stands out very 
strongly here, the brass and side drum beginning the sym- 
phony which leads to the chorus of soldiers (tenors and 
basses), "If we fight to-morrow," this is interrupted by 
u Maitre Jean'' (bass solo), represented by Mr. Bridson, and 
sung in excellent style; the male chorus comes in between 
this an J a soprano solo, tor ' ' Perrine," after which the sopranos 
and contraltos join the tenors and basses in a new chorus, 
subject most melodious and catching, *' Perrine" now and 
again interrupting with her solo, the choral voices finishing the 
number, which leads without any break to a Rstude dansie, 
quite in the rustic style. After the dance there occurs some 
dialogue (left out) and asoto for " Maitre Jean," sung by the 
gentleman already named, which leads to a repetition of the 
last chorus by the combined voices. The act commences in 
E* major, then modulates through several keys to G major, 
h> which it remains, with a tew exceptions, to the entrance 
of the finale. The prayer before battle," which opens in D 
major, tnoAtrato maestoso. 

Act four begins with a dialogue chorus, " To this won- 
drous maid," tor womeo (moderato), in the key ot G major, 
tohowed by a Marcbe du sacre, in E4 tor orchestra, the 
act ending with a chorus for mixed voices in the same key, 
" O let men and angels tdl," combined with the instrumen- 
tal march. 

Act five consists of the prison and martyrdom scenes, the 
latter, owing to the lateness of the hour, cut out. The 
prison scene opens with a chorus allegretto for soldiers, in 
Bi, " I'm a lucky fellow." It is quite characteristic, and 
has a '* devil-my-care " sound about it quite in keeping with 
the subject. The " Deux Saintes " now and again interrupt 
the revelry of the soldiers, and, taken altogether, this first 
tableau ot the last act. is very dramatic, even without stage 
effect*. The second scene contains the Funeral March and 
chant, ''Orate pro ea I " ThUisa very hasty sketch, necessarily, 
as the work came at the fag end of a conceit, when every- 
body was tired and unable to give that attention which the 
work merited. I hope the Liverpudlians will have another 
and better chance of appreciating this dramatic cantata. To 
judge by a first hearing, I should say that it is a thoroughly 
enjoyable work, and will most certainly bear repetition. 
The Duke, who was present, stayed till the last note was 



Arthur Sullivan's " Light ot the World " occupied Thurs- 
day morning, and was performed in the presence of the 
Duke. Great diversity of opinion has been expressed re- 
garding this oratorio. Will it grow in popular favour) 
Will it last, and will it often be called into requisition as a 
standard work I These are question*, and serious ones, too, 
which can only be answered by the course ot time. The 
is divided into scenes, preceded by a melodious Pro- 
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h major. •« There shall come forth a 
rod," The first scene, " Bethlehem," is opened by a very 
charming Pastorale in C major, two bars of the Horn* 
piano in unison ushering in the principal subject, scored tor 
the strings; at the ninth bar the oboes enter, and after 
sundry short modulations we are led by a crescendo to a for- 
tissimo, on the original subject in the original key, after 
eight bars of which a diminuendo commences, and the move- 
ment ends pianissimo, at the same time leading into a quasi 
recitative tenor *olo (Mr. Lloyd), " There were shepherds," 
after which the angel bringing good tidings to the shepherd* 
is depicted in a contralto solo (Madame Patey^, " Fear not," 
followed by the chorus ot angels singing the Gloria in 
ExalsU (*' Glory to God,") after which the shepherd* join 
in chorus, "Let us now go even unto Bethlehem." 
" Blessed art thou among women " is the outpouring ot a 
shepherd's heart, given with much feeling by Mr. Bridson, 
directly after which " Mary " sings the Mtgntficat (" My 
soul doth magnity the Lord ") set in the bright key ot G 
major, andante espressione. Miss Wynne gave this air with 
all the expression and fire demanded. The angel again inter- 
venes, «• Arise, and take the young child," for Herod is 
about to promulgate the massacre, and the next number, a 
soprano solo and chorus {Lento), "In Rama was there a 
voice heard," depicts the woe and lamentation of " ' 
weeping for ber children." 

The harmonies and orchestration are in keeping with the 
text, and the same may also be said ot the modulations ; it 
begins in A& minor, but at the ninth bar we arc landed into 
B major by an enharmonic change ; the solo enters at the 
sixteenth bar, and bespeaks the most piercing griet. There 
are some out of the way modulations in this number, but we 
are finally brought back to the original key — Kb minor, 
solo and chorus vying with each other in their cry of despair. 
Mr. Sims Reeves appeared to sing the next number (11), 
Retrain thy voice from weeping," and rendered it with all 
the pathos and expression for which he is celebrated. It is 
written in the key ot a Ai major. In No. is the angel 
again is represented, " Arise, and take the young child," ice, 
but this time the command is to go to Israel. This recita- 
tive, ending on the dominant (Bi), lead* into the chorus, 
" I will pour out my spint upon thy seed." At the 16th 
bar the tenors lead off with an energetic and melodious sub- 
ject to the words, " He shall stand and feed the strength of 
the Lord," (though <wbo is to "stand and feed" I can't 
make out— it is rather involved), the altos, trebles and 
basses respectively take up the subject, but it does not 
deveiope into a fugue, it is simply imitation, and is introduced 
here and there throughout the chorus in alternatijn with 
passages of massive harmony. This is reallr a very fine and 
effective number, and brought the scene of Betbitbtm to a 
spirited close. 

The scene is now transferred to Naxaretb (in the syna- 
gogue), and " The Light of the World " makes his first 
appearance in a dignified solo, " The spirit of the Lord is 
upon me." The composer, throughout the work, whenever 
the representative ot our Lord appears, adopts the same 
scoring, making the part stand out from thereat of the work. 
He has also made use of the church tones — though it is diffi- 
cult to see what his object is in using them. The scor- 
ing ot the quasi recitatives, which Mr. San t ley so artistically 
declaims, is as follows : — t corno Inglctc, 1 clarionet, 1 bass 
clarionet, 1 bassoon, 1 double bassoon, a violas, and a vio- 
loncellos. This unusual combination gives to the part a 
definite and distinct character, not to be obtained in any 
other way. The vocal part is quite in consonance with the 
instrumental, and breathes a serene yctjdignilied tone through- 
out. Mr. Santley wa* simply perfection, in his 
The succeeding chorus (Allegro) is very 
«« Whence hath this man this wisdom," 
undertone; "Is not this the carpenter'i 
mother called Mary ? " they a»k in wonderment. Jesus 
answers them, and the people again break out into inquiries, 
but this time forte. Our Lord again replies, the people 
getting more and more doubtful, till at last they break torth, 
" Away with him ! he hath a devil and is mad," and with great 
fury thrust Him out of the Synagogue. Our Lord is now 
left alone with His disciples, and after a solo (Piu tranqviUo), 
His followers confess their faith in Him in a quintet (allegro 
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moderato), " Doubtless Thou art our Father," sung in a 
faultless manner by Mesdames Edith Wynne, Galloway, 
and Patey, and Messrs. £. Lloyd and Bridson. It is full of 
rood, broad choral writing, and was exceedingly effective. 
In a solo (No. 16), our Lord exhorts His disciples to be for- 
bearing, for " Bleated are they that are persecuted tor 
righteousness sake." 

Scene HI. — Laxaruj— is opened by a duet between a 
disciple and our Lord. The subject of the dialogue is the 
death of Lazaraa, and I need scarcely say how two such 
artiites as Mr. Sims Reeves and Mr. Santley rendered the 
text. An orchestral pi dude (No. 19; depicts the journey 
to and arrival at Bethany, where the friends and relations of 
the bereaved sisters arc trying to comfo.t them. This is 
depicted by an alto solo and chorus, " Weep ye not lor the 
dead," the latter of which contains some extraneous harmonies 
not altogether pleasant. In No. jo Martha reproaches our 
Saviour with not being present :>t her brother's death, in 
response to which He asks, " Where have ye laid him ? " 
Martha replies, '* Lord, come and see." In the meantime, 
the assembled friends converse on the love and affection 
shown by Jesus towards his deceased friend, " Behold bow 
He loved him" (No. ai). In No. aa the Divine Master 
tells them that, it they wdl only believe, they shall '* Sec toe 
glory of God," and a chorus of thanksgiving (No. 13) 
''The grave cannot praise The.- " (in Kb major), concludes 
the scene. This is about the finest and most scholarly chorus 
in the oratorio ; it is very churchy in style and very cleverly 
instrumented. At bar 69 commences > canon, which is well 
worked out, and shows that the composer is a thorough 
master of strict writing. 

The next scene is laid in " The way to Jerusalem," and 
our Lord is warned by a disciple of His impending rate, but 
He needeth not, at the same time predicting His death. 
A short prelude ushers in the chorus of children (No. »j), 
•• Hoaanna I " very cleverly written ; and in No. »6, " Tell ye 
the daughter of Zion," the people arc told to welcome their 
King— the Son of David. Miss Edith Wynne's rendition of 
this triumphant aria was most vigorous, and elicited great 
plaudits. No. a 7 is noticeable for th? obbligato accompani- 
ment ot the corno Inglete, in the same figure almost through- 
out, to a solo in which the Redeemer prophesies and laments 
the fate ot the city. The shouts of " Hosanna " arc again 
resumed, while the King makes His triumphant entry into 
Jerusalem. This ends the first part of the oratorio. 

Part a is opened with the overture — a novel idea — which 
is intended to indicate the angry feelings and dissensions 
caused by our Lord's presence in the city, and wonderfully 
descriptive it is. It consists ot two movements, Andante 
Maettoso (Bb minor), which leads, without any break, into 
the Allegro Riiolulo t Vivace, in the same key, but ending in 
the relative major (Ob). In the last 10 bars, the organ is 
introduced, and the overture closes with massive chords. 
The vocal portion now commences with a long solo for our 
Lord (No. 30), in which is depicted the relative dealings with 
the sheep and the goats at the Last Day. To give the im- 
pressive words more weight a double bass is added to the 
usual scoring. The succeeding numbers (31 to 33) are taken 
up by a Ruler, arguing that He cannot be the Christ, the 
people and Nicodemus defending Him. In answer to a 
chorus of women bewailing our Saviour's fate, the Light of 
the World bids them, « Weep not for me ; I have overcome 
the world," with these words the Man ot Sorrows disappears 
from the scene. 

No. 34, a vocal quartet unaccompanied, " Yea, though 
I walk through the valley of the shadow ot death," was 
unanimously redemanded, and repeated. Miss Wynne, 
Mdme. Patey, Mr. Lloyd, and Mr. Bridson were the ex- 
ponents. It is in the rather extreme key of Gb major, very 
smoothly written, and very effective. In No. 35, a chorus 
for mixed voices, Men and brethren," the brass have a great 
deal to do, and, to their credit be it said, right well and 
manfully did they accomplish their work. They had made 
sad havoc in other parts and with other compositions, and it 
is with a feeling akin to gratefulness that I can say there were 
no '* slips." This number tells of the scenes on Calvary, 
and we are then led to the finale at the sepulchre. An 
introduction andante moderato, in the key of E major, is 
descriptive of the morning at the sepulchre when Mary comes 



to see where her Lord is laid. It is scored mostly for strings, 
and a dialogue for oboe and clarinet, gives great relief and 
charm to the movement. Miss Wynne sang with intense 
feeling the air, «* Lord, why hidest Thou Thy face ? " allotted 
to Mary. A peculiar and sombre effect is produced by the 
horns coming in on the unaccented beat at the words, M Lover 
and friend hast thou put away from me." 

In No. 39, an angel consoles her by imparting the glad 
news, «' The Lord is risen," to which Mdme. Patey did full 
justice. In No. 40, these words are set tor an unaccom- 
panied chorus in six parts, alia capelU style. This was very 
finely eung, and was a great contrast and a relief to the other 
choruses. No. 41 brings the oratorio to an end. It com- 
mences with a chorus ot sopranos, "Him hath God exalted " 
(Adagio non troppo), in C major. After twenty bars, the 
Allegro tivaee enters, and a vigorous fugue is led of! by the 
altos, to the words, »• Now is come salvaiio.i" ; it is well 
worked out in a masterly manner, the work concluding with 
a Piu lento, Maettoto, »« To whom be glory," in which the 
combined forces take part. 

Mr. Sullivan was vociferously applauded at the end ot the 
performance, the Duke being present. 

The last performance of the Festival proper took place on 
Thursday evening, and consisted of a miscellaneous pro- 
gramme, and on the whole a very interesting one. The 
Duke who, as I have stated, was present at the morning per- 
formance, left town about six o'clock, taking with him Mr. 
Arthur Sullivan. What with the Prince's non-presence and 
Madame Patti's departure, the public did not turn up in any- 
thing like decent numbers this evening, although the pro- 
gramme was attractive. Such is fashion ! The concert was 
opened with the " Italian" symphony, excellently rendered 
as far as the strings were concerned, but woefully bad as 
regards the wood. It surely must be the arrangement of the 
orchestra, and not the players— though talking about the 
players reminds mc that the flutes have been particularly de- 
ficient all the week, but I shall have something to say regarding 
them next week, for at present space is valuable. The 
horns, however /coupled with the fagotti) were as true as 
steel in the secona part ot the eon moto moderate movement, 
and the pleasure of listening was not interfered with. All 
through the symphony the wood was hardly to be heard. But 
tor this defect it woiild have been a very fine performance. 
The other instrumental items were— the overtures to Eurrantbe 
(rather unsteadily played), Le Noz.ze di Figaro, splendidly 
executed, though it was not got through in the usual allotted 
time, taking three minutes and forty seconds in perform- 
ance. Mr. John Francis Barnett's "Lay ot the Last Min- 
strel." was the only other orchestral piece, and it was on the 
whole fairly played, though the same defect mentioned before 
was prominent. This work, which was conducted by the 
composer from the printed score (the first time that an Eng- 
lishman has had that pleasure in this country,) is divided into 
tour movements, Largbetto ("Fair Melrose"), Romance 
("Lady Margaret and the Knight") Scherzo Q'The Elfin 
Page"), which was honoured with a bit ; and r inale, Chant 
Triompbaie ('« The Triumph of Cranstown "). It is a work 
which does its composer great credit, and next week I will 
give an analysis of it, refraining for the before stated reason 
from doing so in this notice. It was wdl received, and Mr. 
Barnett was honoured with an ovation after its performance. 
Mr. Edward Llord charmed the audience with his singing ot 
Weber's " When the orb of day" (Burjantbe), and Mendels- 
sohn's "The Garland." 

Mdlle. Albani, on making her appearance, was received 
with immense applause, and encored tor her rendition ot 
the scena from Lucia, " Ardon gl'inccnsi" (flute obbligato 
Mr. Brossa, who does not produce a good tone), and Robin 
Adair;" her execution ot the air from Rigoletto, " Caro 
nome,"also met with great recognition. The Canadian can- 
tatrice has a good presence, she sings all her pieces without a 
note before her, and her cngagment is considered a great ' hit,' 
notwithstanding she was eclipsed by the Diva. She is already 
a great favorite here, and when she next honours us with her 
presence she may be sure of an enthusiastic reception. As 
tor Mr. Santley, ovation is not the word wherewith to record 
the uproarious reception he met with, and when it was seen 
that he had brought Mr. J. L. Hatton with him to accom- 
pany, the people went almost mad— they certainly made up in 
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quality what was lost in quantity, for encores, ovation*, 
shouts of applause, &c„ were the order of the day, or 
rather evening. The great baritone sung in his usual perfect 
style "The Shepherd'* Lay" (Mendelssohn), and "'To 
Anthea" {Hatton), the latter being most vociferously re- 
demanded, Mr. Santley responded by singing it better the 
second time, the composer accompanying in his well-known 
unapproachable manner. 

Madame Patey delighted her listeners with an artistic 
delivery of Giordani's " Caro mio ben," and Benedict's '' By 
the sad sea waves " (encored). Though last mentioned, not 
least, Mr. J. T. Carrodus more than charmed the audience 
by his poetic rendering ot a romance, and fine execution in 
a tarantella, both composed expressly tor him by Bert hold 
Tours, the latter piece being re-demanded. Both composi- 
tions are good, and well worthy both of the composer and 
executant. Sir Julius accompanied. 

The National Anthem was given by the combined forces 
at the end ot the morning performance and at the close ot 
this evening's concert. Sir Julius Benedict, who has worked 
tremendously hard, received a " call " at the end ot the 
evening's proceedings, and was most enthusiastically cheered 
by the audience and orchestra. All hjnour to him ! It is 
to be regretted that his second symphony was not finished in 
time for performance at this Festival. 



THE COMPETITION MEETINGS. 

These were held in S. George'* Hall on Friday and Satur- 
day, the lorraer day being devoted to the competitions and 
the latter to a concert by "Ik* successful competitors and the 
distribution of prizes. The proceedings on Friday commen- 
ced at two o'clock and lasted until seven in the evening. 
There was a pretty good gathering of the public to witness 
the proceeding* and most ot the audience stayed until the 
end, taking the keenest interest in, and deriving great amuse- 
ment from, the meeting. As I have already stated in the 
article on the Coming Festival," the competitions were 
divided into classes— 

Class I. — Chorus Societies. All comers. The number 
of members not to exceed 150, and not less than 100. There 
were two entries, " The Carnarvon Philharmonic Choral 
Society," and "The Liverpool Representative Choir," the 
former under the direction of Mr. W. Parry, and the latter 
under the conductorship ot Mr. James Sanders. The judges 
appointed for this class were Messrs. G. A. Macrarrcn, 
Brinley Richards, and John L. Hatton, who, I need hardly 
say, discharged their duties in a most commendable manner. 
The Carnarvon Philharmonic (numbering 111 members^ 
chose for their first essay Beethoven's " Hallelujah " (Engetii) 
and the Liverpool Representative (isj strong) Benedict's 
"The Lord be a camp" {S. Peter), after which the two 
Societies were requested by the judges to sing "Then shall 
they know " {Samson). The first prize, a purse of £100, 
was unanimously awarded to the Liverpool choir and the 
second prize £20, including £5 worth of music given by 
Messrs. Novcllo and Co., as a matter of course, there being 
no other competitor, to the Carnarvon society. 

Class II. — Choral Societies or classes in the town and 
neighbourhood within a radius of fifteen miles. The strength 
of the competing parties in this class was limited to 80, but 
was not to be less than 60. There were two entries, the 
"Birkenhead Cambrian Choral Society," 80 voices, (con- 
ductor Mr. W. Parry) and the Edge Hill Vocal Society," 
75 voices (conductor Mr. Brockbank). Each society chose 
Webbc's glee •' When winds breathe soft " so that there was 
no occasion for the judges to call upon them again. The 
fir»t prize, a purse of £30, was awarded to the "Cambrian 
Choral," and the second prize, £10, (including £5 worth of 
music given by Messrs. .Metzler and Co.) to the " Edge Hill 
Vocal,'' there being no other competitor!. 

Class HI. h r male voice choirs. Open to all comers. 
No contest, as there was only one entry, viz. : the Liverpool 
Representative choir, who sang Sulliv.in's four-part song, 
" The Beleaguered," for a certificate ot merit, and gained it. 

Class IV.— Church choirs in the town and neighbourhood 
within a radius of seven miles. There were two entries, viz. : 
S. Mary's Chapel school for the blind, 24 voices, under the 



direction of Mr. W. D. Hall (organist), and "Emanuel 
Church Choir," 19 strong, under the direction ot Mr. W. 
H. Jude (organist). The first prize, £10, was unanimously 
granted to the choir of the church for the bl<nd, the second 
prize, £$ worth ot music, given by Messrs. Smith and Sons, 
went to the choir of Emanuel Church, When it was known 
that the first-named choir had taken the chief prize Mr, 
Samtielson, ex-mayor, gave another £10, and Messrs. Smith 
and Sons gave £5 worth of music to the victors. The 
successful choir sang by choice Gounod's "By Babylon'* 
wave,'' unaccompanied, and very beautifully it was executed. 
The second choir performed by choice Best's anthem, " The 
Lord is great in Sion," accompanied on the organ by the 
composer. Both choirs were then requested to sing alter- 
nately Smart's Magnificat in G unaccompanied. 

Class V. Solo singers all comers. The prizes for 
each different voice (soprano, contralto, tenor, and bass) 
were £10 for the first prize, and £$ worth ot music, given 
by Messrs, Hi me and Son, Messrs. W. H. and G. H. 
Dreaper, Messrs. Phillips, Hunt, 3c Co., Liverpool j and 
Messrs. Ashdown & Parry, and Messrs. Chappell 4: Co., Lon- 
don. There were four competitors for the soprano prizes; 
and Miss Alice Jackson (Liverpool), and Miss H. Ensor 
(Birkenhead), took the first and second. There were 
only three names entered in the list ot contralto, and one did 
not appear. Miss Marie Tarnan (Liverpool), took the 
first prize, and Mrs. R. Cameron (Formby), the second. 
There were thirteen entries for the tenor prize, including 
competitors from Preston, Greenock, Glasgow, Manchester, 
Coventry, as well as Liverpool. Mr. T. H. Jones, of Man- 
chester, was awarded the first prize, and Mr. R. R. Ambler, 
of Preston, the second. It was thought and proved the next 
day that the judges had made a mistake, and everybody was 
of opinion that the names ought to have been placed the other 
way about. There were four entries lor the supremacy among 
the baritones, Messrs. H. T. Harrison and Lawrence Talby, 
both of this town, taking respectively the first and second 
prizes. The bass competitors numbered nine ; Mr. F. 
H. Smith, of Coventry, taking the first prize, and Mr. De 
Blano, of this town, the second. Tnc *' Liverpool Gwalia 
Musical Society " sang Thanks be to God," from Mendel- 
ssohn's Blijab, for a certificate of merit, and gained it. 
This closed Friday's proceedings, and on Saturday after- 
noon was given a concert in which all the successful competi- 
tors took part, and at which tlx: prizes were presented to the 
victors, by Mr. E. Samuelson, Ex-Mayor, between the first 
and second parts. Herewith I append the programme :— 

Past I. 

Chorus— " Hallelujah " Beethoven. 

Carnarvon Philharmonic Society. 

Song—" Rejoice greatly" Handel. 

Mi«» Alice Jackson— i»t Prlie, Soprano. 

Song—" Nazareth " Gounod. 

Mr. L. TaUy-snd Prise, 
Chorus—" He watching over lirael " . 

Birkenhead Cambrian Choral Society. 

Song— "Cujui Animam " 

Mr. T. H. Jones— nt Prize, Tenor. 

Poor-part Song—" The ttele^gured " 

Liverpool Representative Choir— Male Voices. 
Organ Solo— Organ Sonata, No. *, C minor 
Mr Bert. 

Song — " O rest in the Lord" 

Miu Tem»n — i»t Prise, Contralto. 

'•By Babylun'i Wave" 

Choir of the Blind Asylum Chapel. 

arms" Handel. 

Smidi — itt Prize, Bats, 
who* almighty power " ...Handel. 



.Wagner. 



Song—" Honour and 
Mr. F. H 
O Father 



Clauses t. and II. in combination. 
Pakt H. 

Chorus — " Faithful and true " 

Liverpool Representative Choir. 

Song—" The Harbour Hay " 

Mr. R. Ambler — ind Priae, Tenor. 

Song — " Auld Robin Gray " 

Miss Ensor — lud Prize, Soprano. 

Chorus—" When winds breathe soft " 

Edge HiU Vocal Society. 



.Web be. 
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Song—" Voi cbe sapete '* Mozart. 

MIm Tarnan — 1st Prize, Contralto. 
Organ Solo — Prelude and ma j or ) Bach. 

Song—" Rage, thou angry *torm " Benedict. 

Mr. De BUno— and Prize, Bass. 

Anthem—" I was glad " G. J. Elrey. 

Choir of Emmannel Church. 

Song — " The wreck ol the He«peru» " Hatton. 

Mr. T. Harrison — 1st Prize, Baritone. 

Chorus — " The Men of Harlech " Webh. 

Welsh Choirs in combination. 
Chorus— •• God sate the Queen Ball. 

Mr. VV. T. Best was the accompanyist at the organ, and 
Mr. Borst at the piano. 

The different soloists showed themselves worthy of the 
position they had attained on the previous day (with the ex- 
ception already mentioned), each and all givinggre.it pleasure 
to the large audience assembled. ' « The Harbour Bay " was 
accompanied by the composer. 

The concert lasted from half-past two till seven o'clock. 
Mr. Samuelson, in distributing the prizes, midc a very nc.it 
speech, and said that be did not see why the locale of a com- 
petition meeting should be a fixture, making pointed remarks 
anent the Crystal Palace meetings. 

Ot Mr. J. B. Cooper enough cannot be said, he has 
worked extremely hard, and it was through his sole exertions 
that the two days at St. George's Hall were tacked on to 
the festival scheme. A hearty vote of thanks was passed to 
him alter the distribution ot prizes on Saturday, and cer- 
tainly no man more deserved the thanks ot the performers 
and the auditors. I wilt also mention here another hard 
worked gentleman, to wit, Mr. Henry Sudlow, the respected 
secretary ot the Liverpool Philharmonic Society, who threw 
all his energy into the work ot the festival, and was of in- 
valuable assistance to the executive committees. 

The pecuniary result of the festival is not yet known, but 
it is expected that there will be at least a balance ot £1,000. 
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Music in Liverpool. 

(From our o<wn CkrrtJponJeat.) 

Wednesday morning. 
The Philharmonic Society gave its first concert of the 
present season last night, when the following programme 
was provided for the delectation ot the subscribers:— 
Past I. 

Ovmure '• he* Abenceraget" Cherubinl. 

Ana- ' Soppretsi ognor " Ha Wy, 

Chorus—" Song of Desdny " Brahms. 

Song, "Deh vieni non tardar" Le Nozze di Figaro) Mozart. 
Song—" O cara imagine " (11 Fbuto Magico) ...Mozart. 

Symphony No. 3 In C minor — ipohr. 

Part II. 

Overture— "The Minnesinger Benedict. 

Aria — " Pur diccitl '' L»tti. 

Song — " Once again " Sullivan. 

Song—" Lost dreams " V. Gabriel. 

Romance — '• Galathee " Masse, 

Duet — " Solo profugo " (Harta) Flotow. 

Overture—" Roiamunde " Schubert, 

After the fine playing to which we have been accustomed 
to all last week, the performance wis not remarkably enjoy- 
able, and the same may be said with respect to the choruses. 
The solo items call for no t 



S. Stephen's Church, Haggerston, 

The music at the Harvest Festival at this Church which was 
held on Thursday, 1st October, and on Sunday last was 
fully up to the standard ot former years, and, notwithstanding 
the inclemency or the weather, a large congregation 6lled 
this compact little edifice both on Thursday and Sunday 
evenings. The choir on the fir*t-namcd evening was very 
largely augmented to about eighty voices. The music used 
during the festival was: Anthems, " Fear not, O Und" Sir 
J. Goas, «« Praise I he Lord, O Jerusalem," Dr. W. Hayes, 



" O Lord how manifold," ]. Birnby; Canticles, Te Deum, 
Smart in F, and Dr. Stainer's arrangement of the 3rd tone ; 
Magnificat and Nunc Dimittis to the latter gentleman's now 
famous arrangement of the Parisian tones, and Btnedicius, 
Stainer ; Communion Service^ Woodward in Ei and 
Agutter's elaborate setting in ob. On Thursday evening, 
before Benediction, Handel's " Hallelujah Chorus " was 
sung with telling effect by the large choir, but on Sunday 
evening the festival was brought to a close by a solemn Te 
Deum sung by clergy and choir before the altar. The 
decorations were very chaste, the altar being resplendent 
with nirje bouquets or choice flowers, lighted up with many 
tapers. The rood screen and font also were very prettily 
treated. Processional hymns were used at all the services. 
On Thursday evening the Rev. \V. J. Knox Little, of S. 
Thomas's, Regent-street, preached a wonderfully eloquent 
sermon, and Mr. George Legge presided at the orgm. On 
Sunday evening the Rev. \V. M. Rodwcll, ot S. Ethelburga, 
Bishopsgate-street, wai the preacher. To those of our 
readers who rarely " g:> east ot Temple Bar," and who are 
fond of studying different phases in matters Ecclesiastical, 
these churches in the east and north-eastern part of London 
are well worth a visit, and the music that is attacked by some 
of the voluntary choirs here would astoaish many of our 
West-end churches, with far greater resources. Particularly 
worthy ol notice are S. Matthias, Stoke Newington, S. 
Mary's, Stoke Newington, S. Matthew's, Upper Clapton, 
S. Stephen's, Haggerston, and S. Augustine's, Haggerston, 
where music of the highest type is weekly introduced. 
It is needless to a mark that such services as are the rule 
;it these churches, must have a most beneficial and salutary 
influence in improving the standard of musical excellence in 
the highest acts of Christian worship — therefore it is with 
much pleasure that we commend them to the notice of our 
readers. There used to be "An Association of Choirs" 
for that part of London, and a Festival Service was held 
annually at one ot the churches in union, but il has 
unfortunately been discontinued, or lias lapsed. Cannot the 
highly accomplished and worthy organist and director of the 
choir ot S. Matthias, Stoke Newington, (Mr. W. H. Monk) 
resuscitate this body. 



Music in Sheffield. 

:oi 



(Frum cur ttpn CrrrnftKltnt.) 

Is spite of the ill-success which attended the efforts ol Mr. 
Charles Harvey last season, and the heavy loss he had to 
sustain, he has again come to the front with a liberality and 
spirit which is most praiseworthy, and deserving of complete 
success. The first of the series ot concerts which Mr. 
Harvey has engaged to provide was given in the Albert Hall 
on Friday, the 2nd inst. 1 should have been glad to chronicle 
a better attendance; the hall was certainly moderately filled, 
but such a programme as was offered on this occasion ought 
to have completely filled the room. The concert was a great 
treat, and was highly appreciated. The artists were Miss 
Edith Wynne, Miss Hancock, Mr. Santley, and Mr. J. Zer- 
bini. The band ot the 105th regiment was also in attendance, 
and played some capital selections under the conductorship 
of Mr. Battershill. The appearance of Miss E. Wynne was 
the signal for such a round or applause as is only accorded to 
favourites. Her second effort was a new ballad composed 
expressly tor her by Mr. A. S. Gatty, of Ecclesfield. There 
is nothing strikingly original in the melody, nor do I think 
it quite up to the standard of some of this young gentleman's 
former compositions. It was, however, well sung, and 
elicited an encore. The other pieces allotted to Miss 
Wynne were charmingly sung, and were highly appreciated 
by the audience. Miss Hancock has not a powerful voice, 
but it is of a good quality and considerable compass. She 
was very warmly received. Her singing was very creditable, 
her most successful effort being her rendering of Randeggtr*8 
Serenade. To say that Mr. Santley was in splendid voice, 
and apparently in good health, is quite sufficient to assure 
any one who knows the great baritone what a treat wa» 
afforded to those who were present. His natural good 
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humour and exquisite taste, combined with a splendid voice, 
always make his performances irresistible. His every effort 
was rewarded by rounds of applause and determined recalls. 
Schubert's magnificent song, " The Erl King," was an 
exquisite performance, a treat seldom to be heard, and 
he good htimouredly repeated it at a call from the audience. 
I must not forget to say how splendid were the accompani- 
ments of Mr. J. Zcrbini, how he entered into the spirit of 
everything, indeed much of the success of the vocalists was 
attributed to the manner in which everything was accom- 
panied. The performances of the band were very good, each 
member of the orchestra answering crisply to the baton ot 
the conductor. The effect, however, was marred by the 
clarinets being slightly under pitch . 

During the first four days of last week, the Albert Hall 
was occupied by Mr. Willard, a fresh aspirant to tame. His 
entertainment consists ot caricatures of different classes of 
musicians, Irish delineations of character, Sec. His versatility 
is considerable ; his voice, however, is a slight drawback to 
the success of his enjoyable entertainment. He failed to draw 

The boards of the Theatre Royal are this week occupied 
by Carl Rosa's English Opera Company. They have, so 
tar. drawn good houses. The company ts a good one, and 
will, doubtless, be successful. They are here for twelve 
nights. I hope to give a more detailed account ot their per- 
formances next week. 

The band of the Coldstream Guards, under the conductor, 
ship of Mr. D. Godfrey, were at the Albert Hall on the 
evening of Monday last at the second Promenade Concert 
given by Messrs: Peck and Sucktey. There was a good 
attendance, but far below that which was drawn together at 
the first concert. It is needless to speak ot the performances 
of the band ; these were, as usual, remarkably good, and were 
much enjoyed. They were also at Rotherham on the night 
tallowing, and drew together a good audience. 



Music in the Country. 

Beverley Master.— At The Harvest Festival, held on 
Thursday, was performed a new Tt Drum, composed by Mr. 
L. Colborne, Mus. Bac, Cantab., the organist. It was for the 
usual four voices, with organ obbligato, and begins, after a 
short symphony (intended to establish time and pitch), with 
a bold passage in unison, accompanied by full organ, 
with flond harmony. This passage, which may be called 
the subject, recurs again at the words " Thou art the King 
of Glory," ttc. f " Day by day," &c. The motion of minims 
started by the introductory symphony is kept up all through 
the piece, either in the accompaniment or in the voice parts, 
and this ensures steadiness in the performance. A good effect 
is obtained by the trebles and tenors alternately singing in 
unison the verses " The glorious company" and The 
goodly fellowship," the full choir uniting in the words 
"Praise Thee." At the passage, " When thou hadst over- 
come *the sharpness of death," a peculiar effect is produced 
on the* word "sharpness" by that powerful discord techni- 
cally known as the minor ninth, the notes A, B, C, and D 
sharp being simultaneously sounded together. Then comes 
a burst ot unison with tuft organ, "Thou didst open the 
kingdom. " The succeeding verses are introduced by the 
gradual diminishing of the accompaniment, until at the 
words •* We believe that Thou shalt come,'' &c., nothing 
remains but a low pedal note. The succeeding verses may 
be sung with or without accompaniment, as the voices re. 
quire support, two bars of organ being introduced at the end 
o( the sentences to keep up the motion. The full organ 
conies in again with the subject on the words «« Day by 
day," &c. The tenors and trebles carry on the next verses, 
the full organ coming in at the words "Keep us this day," 
and » Have mercy upon us." The subject again occurs at 
the words " O Lord, in Thee," and then with a gradual 
diminuendo and rallentando to a pianissimo on the words 
" Let me never be confounded," the composition ends. 
The Te Deum is specially adapted tor congregational use. and 
the compass is nowhere out ot the reach oi any ordinary 



voice, and when there is no choir, but a good organ, it may 
be very effectively rendered in unison throughout. 

Leeds. — Mr. Morgan gave another of his cheap concerts 
at the Alb?rt Hall on Saturday night, when the following 
vocalists were engaged : Miss Emma Wilson, Mr. Bradley, 
Messrs. Leggate and Allen, duett ists, &c, assisted by the 
Bolton Philharmonic Union, all ot whom went through their 
pertorminces in a h ! ghly creditable manner. Herr and Mrs. 
Bandmann have been performing at our Theatre Royal this 
week in a round of Shakspearian characters. Herr Bandmann 
came to Leeds with the highest recommendations as an inter- 
preter of Shakspeare, and his representation of Hamlet is 
acknowledged to be one of the most perfect realisations of 
that character ever put upon the stage. His acting in this 
piece on Monday night was magnificent, and he met with a 
most enthusiastic reception Irom the audience. Mrs. Band- 
mann gave excellent effect to the character ot " Ophelia," and 
the piece was put upon the stage in a highly creditable 
manner. 



Reviews. 

SHORT MASSES. 
THE publication of •'Short Masses/ under .the editorship 
of Sir Julius Benedict (Boosey and Co.), is in more ways than 
one an undertaking of marked interest. The English Roman 
Catholics of that period of prejudice and persecution about 
the close oi the last century, covering the time ot the Lord 
Gordon riots, had not the splendid churches, large organs, 
and trained choirs, of our modern London. Their chapels 
in town were small unpretending structures, tor the most 
part, connected with the establishments of the continental 
ambassadors. Many ot these chapels are still in use, and it 
is said that choristers and instrumentalists assisting in their 
respective musical services enjoy special privileges in the mat- 
ter ot exemption from sundry taxes, as servants of the different 
ambassadors. Such was the period when a remarkable man 
came to the help of the then struggling church in this country 
in the person ot Samuel Webbe, known to all ot us as the 
famous glee composer. He was a gifted man, of great and 
varied powers ; was something of a linguist, and oddly enough, 
an accomplished swordsman, at least so we have heard. In his 
position as a Roman Catholic organist, he naturally came to 
assist his church. Let us recall the means of musical ex- 
pressiou he found available. These were limited choirs ot 
mixed male and female voices, and small organs, having 
sometimes only one, sometimes two, and very rarely three 
rowsot keys, and either pedal less (to coin a word), or with 
a handful of pedals merely pulling the bass keys down. To 
this picture should be added the further comment on the 
choral poverty, that the parts were rarely complete, and the 
music was in consequence written for the most part for three 
voices. Webbe produced a goodly number of "Masses," 
ail more or less excellent, and two or three volumes of Motets, 
Offertories, .Hymns, &c, many ot these pieces still being in 
constant use. He was joined in his task by sundry men of 
mark engaged as organists in the different Roman Catholic 
chapels, such as Stephen Paxton and J. Danby, also famous as 
glee composers. A ''Mass" ot Paxton 's, once thought 
much of, and really containing some fine music, well deserves 
the attention of the publishers of "Short Masses." Another 
fine " Mass" in B flat, by the now undeservedly forgotten 
Italian composer Ricci, is also worthy of notice, for 
though written only in two parts it is full of technical beau- 
ties, and is from beginning to end a splendid piece of work- 
manship. The shrewd eye of Vincent Novello fully recog- 
nised the value ot this work, and it we remember aright, he 
added two inner parts to it. Another remarkable man bore 
no mean part in the task of supplying the Church ot Rome 
here with useful, modest, and yet fine music, old Samuel 
Wesley, a curious specimen of whose handy work appears in 
the volume before us in the so-called Gregorian mass made 
up of ancient chants and original musical sentences. We all 
remember the story of Samuel Wesley being rebuked by his 
great relative for frequenting the Roman Catholic chapels, 
and explaining that be was attracted there by the beauty ot 
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the music. While S. Webbe was organist at the Sardinian 
Embassy's chapel in Lincoln's Inn, Vincent Novcllo, born to 
exercise such an important and practical influence over the 
destinies of all schools ot sacred music in England, was placed 
under him as a choir boy. At the same time J. Danby 
was organist at the Spanish Embassy's chapel, near Man- 
chester-square, and soon after Novello, when only about six- 
teen, undertook the duties of organist at the Portuguese Em- 
bassy's chapel in South-street, Grosvenor-squarc. He early 
laid the foundations of the present gigantic business in Ber- 
uers-street by such publications as " Motets," " Offertories," 
and among other things, "Twelve Easy Masses." including 
much, it not all, of the contents ot the volume before us. 
He contributed many original compositions to the rapidly 
increasing stores of his Church. Now came about the in- 
troduction of the " Masses" by Haydn, Mozart, and other 
German masters. The orchestration ot these woi ks Novello 
reduced to an arrangement tor the organ of his time, and in 
the process somewhat mangled and crippled the effects of the 
original scores. However, his work was earnest, and did 
good service in his day. At his musical parties the newly 
introduced " Masses" were sung with something akin to the 
interest, curiosity, and pleasure with which we now listen to 
the revelations ot the musicians of the future. Charles Lamb, 
though no musician, pleasantly de-scribes the performances upon 
these occasions. The introduction of these fine but elaborate 
and often secular toned works was not an unmixed guod to 
the Church, and brought about a kind ot musical tyranny, 
from which there are now signs of a powerful reaction, 
one proot being the issue ot " Short Masses." Curious things 
have been told of the sufferings of the clergy kept waiting in 
the performance of their sacred duties by a handful of ineffi- 
cient people singing some overgrown " Mass" by a modern 
master. It is said that Cardinal Wiseman once recalled the 
misery of having to listen to three people singing Mozart's 
" uth Mass" during Service. This evil of over ambitious 
muric was partly caused here by the small use of Plain Song ; 
and by the neglect of these " Short Masses," so well adapted 
to take the place in this country of the German "Land- 
messc " for small country choirs ; a form ot service music 
which has been supplied in Germany even by men ot emi- 
nence in the world of composers. The first " Mass" in the 
volume under notice is Webbe' 8 in A, set in three parts, so- 
prano, tenor, and bass. It is written without repetition of 
words, and, tor the most part, the voices sing note against 
note. Throughout it is staid and devotional. At the end 
of the *' Mass there is the short Psalm sung before the 
prayer for the Queen, " Domine salvum fac," which is set 
in most ot the "Short Masses." Then come the two hymns 
used at Benediction, O Salutaris Hostia," and '* Tantum 
ergo sacramentum." The first named is known to all the 
world as the tune "Mckombe," the second is all but as well 
known as a popular tune ascribed to Michael Haydn. 
Webbe's " Mass" in D which follows is also in three parts. 
It is written in a less severe style, and cont .ins some effective 
music. The same composer's " Mass" in B flat, in three 
parts, is excellent throughout. Here we may remark that 
the additional notes insetted tor boys' voices by Sir Julius 
Benedict are not always wanted, as boys can, if they are 
trained at all, sing F and even G easily enough. Again, the 
editor, in his anxiety to supply more convenient versions, has 
not hesitated to change, sometimes unfortunately, the melodic 
outline. Generally this work has been done discreetly, 
but here ami there we find cause tor remark, as in the 
first phrase of the "Sanctus" in the "Mass" in B flat, in 
in which the opening figure ot imitation is marred by the 
alteration in the soprano notes. Both of Webbe's "Masses" 
in F and C in three parts have fine movements, simple, 
honest, natural, and dignified, yet with plenty of life in them. 
The three part " Mass" in D minor is ot a more sombre 
hue, and well adapted for the more solemn seasons of the 
Church. The " Mass" in G, by Webbe, in tour parts, 
contains solid, earnest harmonies, and throughout has the 
pure diatonic character observable in all this music. Four 
plain chant ''Masses" are given — the " Missa de Angelis," 
what is called Dumont's " Mass." the " Missa in Domi- 
nicis Diebus per Annum," and the noble "Missa pro De- 
functis.'' These are in unison with an organ part, well har- 
monised, but not always Gothic enough to our mind. S. 



Wesley's so called " Gregorian Mass " closes this valuable 
volume. It has many fine choral passages, somewhat in- 
congruously intermingled with Gregorian chants. Many 
sentences, brief as they arc in this work, will delight the eye 
and ear of a musician, at the close ot the *' Gloria'' and the 
''Sanctus." Though these works were issued not very 
many years ago under the editorship of the late Vincent No- 
vello, and Webbe's " Masses" in F and C have even in 
parts attained some popularity with English words, the pre- 
sent edition by Messrs. Boosey is opportune, and will be duly 
valued. We could only wish for one thing more— a revised 
organ part, with a pioper treatment of the pedals. How- 
ever the part, as it stands, will be useful on small instruments; 
notwithstanding that the retention ot the low bass note* below 
CC, now no longer found on organ keyboards, will compel 
modern organists frequently to re-arrange the lower stave of 
the organ part. Special thanks are due to the distinguished 
editor lor the remarkable care with which be has superin- 
tended the publication of " Short Masses." 



Obituary. 

MR. MATTHEw"rOLLINSON. 
We have to do homage to the memory ot the late Mr. M. 
Rollinson, who died on Tuesday after an illness extending 
over twelve months. For nearly half a century Mr. Roliin- 
son has been before the public as one of the best violin players 
in the Huddersfield district. During a large portion of that 
time he was the recognised leader of the musical profession 
throughout the entire locality. His services as leader and 
conductor of the Honley Choral Society, extended over 
14 years; and of the New Mill Choral Society, twenty-nine 
years, both ot whrch places he had to visit once a month, to 
lead and conduct their monthly performances ; and from 
which, whatever the state ot the weather, he was rarely ab- 
sent. I n addition to the holding of these offices, be was leader 
and conductor of the Kirkburton Choral Society, when we 
bad one. Mr. Rollinson 's professional services were recog- 
nised in all these districts, at the great oratorios and concerts j 
and he was looked up to with honour, respect, and the utmost 
confidence by musical celebrities who have been reared in the 
district, many of whom have secured situations in tome one or 
other ot our cathedrals. That this district has been famed, 
for generations back, f<r its musical proclivities, is an indis- 
putable tact ; and in sustaining this characteristic, Mr. Rol- 
linson played no insignificant part. Mr. Rollinson's father 
was a bass player of repute in his day, and all his children 
appear to have inherited their father's taste for sacred music. 

ioseph was the eldest t and like his brother Matthew, se- 
ated the violin as his instrument ; whilst John, the youngest 
son, played the bass. Their sister Fanny, forty-five yean 
ago, was one of the engaged singers at our parish church. 
Many were the musical performances in their humble dwel- 
ling — each one of the family taking a part in both singing and 
playing. Latterly •' Matthew" and " John" were household 
words. They were almost invariably together at all the 
great musical gatherings in the neighbourhood. John, we 
are sorry to say. who is the only survivor of the three bro- 
thers, has been ill many months, and unable to work. The 
first oratorio Mr. Rollinson was intrusted to lead and con- 
duct was at Honley forty-four years ago, and here he estab- 
lished his reputation. In this imperfect notice of Mr. Rol- 
linson's musical career, we must not omit to mention the 
interesting annual gatherings which have been held during 
the last twenty years, in the moorland district of Dunford 
Bridge, where, in the course of each summer, the Instrumen- 
tal and vocal per f or m ers of the four counties, Yorkshire, 
Lincolnshire, Cheshire, and Derbyshire, assembled, and under 
the leadership of Mr. M. Rollinson, performed some of the 
works of our great composers. Mr. M. Rollinson was born 
in the year 1806, and was consequently 68 years ot age. His 
mind through lite was concentrated on music, his love of and 
devotion to which, kept him clear of alt political or religious 
controversy. His soul was in his music books j but his mu- 
sical ambition did not lead him to attempt composition on an 
extended scale. As teacher, leader, and conductor ot music, 
his loss will be severely felt through this district, and bis 
place will not be easily supplied HuJdcnfieU Wttkij New. 
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Jottings in Music, Literature, and Art. 



The French theatre* arc all busily engaged in preparations 
for re-opening tor the season, but in the main the works 
announced are already well known. 

The luvilion in which Mozart composed the Flute En- 
ebantee, has been removed from Vienna to Salzburg, whoa- it 
will form one of the chief object* of interest iu the Mozart 
collection. 

It has been decided to hold the Welsh national Eisteddfod 
of 1876 at Wrexham. A guarantee fund of £1000 is to be 
raised, and Sir Watkin Wynn, M.P., has been asked to be- 
come the president. In 1875 the Eisteddfod will be held at 
Pwlheli. 

The operas given at Paris last week weTe: at the Optra 
(Salle Ventadourj, Robert le Liable, and Guillaume Tell 
(twice); at the Optra Comiquc, Le Prt-aux-Clercs, Let 
Dragon* de Villars, Le Par Jon dr Plorrmel, Romeo et Juliette. 
Le Chalet, Le Maitre dt Cbapelh. 

At the Dedication Festival at S. John's, Bcthnal Green, 
next Friday (October 16th), the choir of the church will 
be assisted by that of S. Stephen's, Haggerstone, and will 
number about 50 voices. The list of the services will be 
found in another column. 

Choral Societies in search of a small work for the winter 
season will do well to look through the cantatas ot two of 
the most eminent of our provincial musicians — Mount 
Meriab, by Dr. Bridge, and Tie Crusaders, b) Dr. Hiles, 
both of which are now obtainable in a small and cheap 
foim. 

The second annual festival ot the Dewsbury District 
Choral Union was held on Saturday evening, in All Saints 1 
parish church, Dewsbury. The united choirs numbered 
about aoo voices, ami, under the leadership of Mr. T. L. 
Chadwick, sang in a manner most praiseworthy and credit- 
able. The preacher was the Rev. S. Flood, D.D., vicar of 
St. Matthew's, Leeds. 

Among the patents which, according to a notice in the 
London Gazette, have become void, owing to the non-p.iy- 
mcnt ot the additional stamp duty ot £50 before the expira- 
tion ot the third year from the date 011 which the patent was 
granted, is one for an invention of " improved apparatus to 
be applied (detached or fixed) to pianos, organs, and similar 
keyed instruments, and operative for performance upon such 
without the intervention of a skilled performer." The patent 
was granted on the aoth ot September, 1871, to Elchin 
Molyncux, junior, of .t, Loretta Terrace, Bray, Co. Witk- 
low. 

By a clerical error last week we spoke ot the opening con- 
cert of the Beaumont Institution, when we intended to 
mention the Bow and Bromley Institute. The vocalists on 
the occasion included Mdme Liebhart, Mrs. D'Allon, and 
Mr. Vernon Kigby. In the instrumental portion of the 
programme the duet for flute and pianoforte, by Mr. Ben- 
jamin Wells and Mr. A II red Carder, was much admired. 
The organ erected in the hall, at a cost of some £1,700, will 
be opened on the 21st inst. The management ot this insti- 
tution reflects the highest credit on the committee and their 



«« One story's good till another one's told ." Cardinal Cul- 
len recently condemned the performance of Balfc's opera II 
Taiismano, in Dublin, on the ground that the Solemn and 
mysterious" rites ot the church were improperly introduced 
on to tlic stage. The cardinal's strictures were, of course, 
based upon hearsay reports; nevertheless the offending scene 
was entirely withdrawn. It is, however, very curious to 
learn now that previous tothe Cardinal's condemnation of the 
opera, application had been made to Mr. Mapleson by the 
Roman Catholic clergy ot Dublin, as usual, to permit the 
Italian artistes to sing on Sunday in the cathedral and the 
other principal Roman Catholic churches, but that Mr. 
Mapleson politely refused permission. It this is true it 
throws an altogether new light upon the question. 



An extraordinary incident occurred on Wednesday night 
in the theatre at Manchester. M r. Sims Reeves was playing 
Captain Macheath in The Beggars' Opera, and the piece pro- 
ceeded pretty smoothly down to the end of the third act. 
At this point, when the associates ot Captain Macheath 
should rush on the stage, and triumphantly announce his 
reprieve, the supers were not forthcoming. Mr. Reeves 
advanced to the footlights, and, attributing the hitch to Mr. 
Henry's mismanagement, said he was never so disgraced in 
his lite. He waited quietly until the supers, one by one, 
had come on to the stage, and then said fo the audience, who 
cheered him loudly, " Ladies and gentlemen, you should call 
for the manager." This was done amid great uproar, but 
Mr. Henry did not appear. Mr. Reeves then said, " We 
will now finish the opera," whereupon the audience dispersed 
in the greatest disorder, and freely expressed disapprobation 
ot the management. 

A correspondent thus writes to the Aberdeen Free Press : 
— •' Some congregations are now treated to a style of singing 
called ' chanting,' though in some instances, properly to ex- 
press the character of the thing it should be termed ranting. 
It would be well if our officials could come to some under- 
standing with congregations about this matter ; whether our 
ministers and precentors mean now that the people are to be 
silent, and, leaving them out, the choir is to do the praises 
tor the whole congregation. . . . What a piece ot imperti- 
tinence it is to find tour verses of a very solemn psalm, con- 
taining many of the Divine names, hurried over in such hot 
haste to the swing ot a conductor's motions, as though no- 
thing else had to be considered but how fast the words could 
be hurried over. What a piece of solemn mockery ! If such 
is the kind of psalmody * improvement ' which is to assert 
itself, a petition must be presented to the Presbytery, and a 
general movement at once set agoing to have it put down. 
If obstinate, impertinent stupid people arc to be put at the 
head of congregational worship, they must be put under re- 
straint or sent about their business. People wish to enjoy the 
service of praise ; but here some fellow in his overweening 
conceit and the excess ot his folly, insults them, gives them 
pain, and makes them feel ashamed, and desecrates a solemn 
act of worship. Merely as the thing music, such hurrying 
over the notes is contrary to good taste and every rule of 
melody and harmony ; and on every ground it is a failure, 
and should be ruthlessly put down." 



Personal. 



Among the passengers who sailed for New York from 
Liverpool on Saturday in the Canard steamer Bothnia were 
Mr. Gye and Mdlle. Albani. 

Mr. George Lcetham, of the choir of York Mins'.er, has 
just been appointed an alto singer in Durham Cathedral at a 
salary of £1,50 per annum. There were a great many appli- 
cants. 

Bishop Claughton has, at the solicitation of the authorities 
of the College of Organists, undertaken to preach at the 
festival to be held in S. Paul's on the 10th, lor the " Be- 
nevolent Fund." 



Musical Guide to the London Churches. 



fCorrtetid ly tkt Prtttnteri tr Organiiti.) 

fUnttttntb £nnb.iji after £ tin tig. — (October 11. 

TEMPLE CHURCH.— M. 11 : VetsUUt, Sec, Fcnaf; 
Te Drum Laudamus and Jubi'ate Deo, King in C ; ApostJe- 
Creed, H irmoniscd Monotone ; Preirs and Responses* 
Ferial ; Anthem, "Praise the Lord, O Jerusalem," Mayes, 
Kyrie P.leison, Kinp in C ; Nicene Creed, J. H. — E. 3: l r er; 
iiclet, Ac, Fen il ; Magnifieat and Sunc Dimittu, King 
in C; Pieces and Rrsponees, Ferial; Anthem, " O clap 
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your hands together." Greene. Organist and Director 
of the Choir, E. J. Hopkins. 

CHRIST CHURCH, ERITH, S.E.— {Harvest Festival.) 
H. C. 8. — M. 11 : Te Drum, Barnby in D. — II. C. 11 '45 : 
Missa, Agultcr in Bi ; Credo, Merbccke ; Offertory, 
Lemaire. — Lit. 3 - jo.— e. 7: Processional, Hymn 113 ; 
Preeei, Tallis ; Psalms, Redhead ; Magnificat and Nunc 
Dimittis, Goss in A ; Anthem, " O Lord, how manifold," 
Barnby ; Thanksgiving [Te Deum, Barnby. Redhead's 
Psalter. Hymns Ancient and Modern. Organist and 
Director of the Choir, Richard Lemaire. 

S. MARY, HAGGERSTON.— H.C. 7. — M. 11 : Te Deum, 
Wealey ; htroit, " Like as the hart ; " Communion, 
Steggall ; Offertories, Monk. — LIT. u. 7: Ser- 

vice, Dykes ; Anthem, " O taste and see," Goss. Organist 
and Director ot the Choir, W. H. J. Coventry. 

S. MARY LE STRAND — (Harvtst Festival.)-", c. 8. 
— M. io - 4i : Responses, Finlayson ; Te Deum and Beneiiictus, 
Chants; Credo, Monk. — 11. c. 11.30: Processional, "Come 
ye thanktul people, come;" Introit, "Drop down, ye 
heavens," Redhead ; Missa, Osborne in V.b ; Gradual, 
O Lord, how manifold," Bamby ; Ave Verwn, Gounod 
in Kb j Pater Noster, Redhe-'.d j Nunc Dimiitis, Chant j 
Preacher, Rev. A. B. Evans, D.D., Rector. — E. 7 : 
Processional, ''Praise, O praise our God ; " Responses, 
Finlayson ; Magnificat and Nunc Dimiitis, Cooke in G ; 
Credo, Monk ; Anthem, " Fear not, O land," Goss j Re- 
trocessional, •' Now thank we all our God ; '* Preacher, 
R«v. C. P. Williams, M.A. (S. Agatha's, Bromley) 
rmn Te Deum, Boyce in C. Hymns Ancient an 
Hon. Precentor, Douglas Fourdrinier. 



and 



S. JOHN OF JERUSALEM (Parish Church), SOUTH 
HACKNEY. — M. 11.: Preets, M.S. j Psalms, Gre- 
gorian ; Te Deum, Tours in F; Benedictus, Dykes in F ; 
Offertory Sentences, Barnby ; Kyrie, Credo, Sanctus, Sursum 
Corda, and Gloria in Exeelsis, Tours in F. — E. 7 : Preees, 
M.S. ; Psalms, Gregorian ; Magnificat and Nunc Dimittis, 
Wesley in F; Anthem, "The Lord is my Shepherd," 
Macfarren. Hymns Ancient and Modern. Hon. Choir- 
master, H. G. Bonavia Hunt. 

S. JOHN ON BETHNAL GREEN.-- (Dedication Fes- 
tival, Friday, October 1 6th) — E. 8 : Responses, Barnby 
and Tallis; Psalms (Special), a6, 84, 132, tingles; Mag. 
nificat and Nunc Dimittis, No. 4 ; Anthem, *' O how 
amiable," Barnby ; Hymn before Sermon, 164 ; Preacher, 
Rev. Rhodes Bnstow, Vicar ol S. Stephen's, Lewisham]; 
Hymn after Sermon. 310. Psalter, Mercer, Oxford Edition. 
Hymns,{Ancient ami Modern. Choirmaster,' J. G. Ames; 
Organist, W. H. Ward. 

S. PETER. LEIGHAM-COURT-RO AD, STREAT- 

HAM, S.W.— n.c. 8 M. ii ; Hymns 148 and 347.— 

II. c. 11, 1 5: Introit, " I am the Salvation of my people" 
(chantwise) ; Kyrie, Credo, Sanctus, and Gloria in Exeelsis, 
Sir F. A. G. Ousdey in C; Benedictus and Agnus Dei), 
E. A. Sutton in C ; Sursum Corda and Pater Noster, 
Proper Melody ; Offerton, " While we have time," W. H. 
Monk; Communion, "Tantum ergo; " Antiphon, "Thou 
feddest," E. A. Sutton.— e. 7: Anthem, "If ye love 
me," Tallis; Hymns 171 and 17, tune ii.— Thursday, 
October 15th, Harvest Festival. — 11. c 7.— e. 8: Pro- 
cessional Hymns. 213 and 360; Magnificat and Nunc 
Dimittis, Tone vi., arranged by C. Warwick Jordan, 
Mus. Bac.s Anthem, " Fear not, O land," Sir J. Goss ; 
Hymns 124 and;i38. Books used : Helmoie's Psalter; 
A. H. Brown's " Canticles of Holy Church ; " Hymns 
Ancient and Modern. Precentor and Organist, B. Agutter, 
Mus. Bac, Oxon. 

S. PETER, BAYS WATER, W.— 11. c. 8.— m. ii|: 
Service, Hopkins in A. — 11. C. n\;o : Introit, "O give 
thanks ; " Kyrie, Credo, Sanctus, Benedictus, Agnui Dei, 
and Gloria, in Exeelsis, Missa de Angelis ; Offertory, 
••Let your light," Haydn.— Aft. 3.30: Service, Gre- 
gorian. — E. 7: Service, Wesley in F; Anthem, "I will 



alway give thanks," Keeton. 
the Choir Edwin M. Lott. 



and Director of 



S. STEPHEN. HAGGERSTON. — H. c. 8.-M. 1045: 
Fenite and Psalms, Redhead; Te Deum, Steggall in A; 
Benedictus, 3rd tone, arranged by Dr. Stainer.— h .c. 11.45: 
Introit, "Like as the hart," Monk; Kyrie, Gloria Tibt, 
Gratias, Credo, Sursum Corda, Sanctus, Benedictus, Agnus 
Dei, Pater Noster, and Gloria in Exeelsis, Agutter in Btt ; 
0/prtory, Monk ; Communion, Hymn 347 ; Antiphon, 
Hymn 205.— Lit. 3 30. — e. 7: Psalsns, Redhead; Mag- 
nificat and Nunc Dimittis, Parisian tones, arranged by 
Dr. Stainer; Anthem, " O give thanks," Elvey. Organist 
and Director of the Choir, f. G. B. Elliot. 

J • == 

Death. —On thr 3rd inst., at his residence, 6, Norfolk- 
terrace, Britannia-road, Fulham, Mr. Anthony Nish, xtat. 
43, for many years the este.med Musical Director of the 
Moore and Burgess Minstrels. 



CUDDEN MOURNING. — Messrs. JAY are 

v3 »lw;iv« provided with experi-nced dressmakers and miliners ready 
to travel to any part of the kincdoin. frre of exprntr to purchaser*, when 
the etnergenrir** of .ridden or unexpected mourr.inj.' rr-nuire the immediate 
execution of mourning order . Tltey lake with them drrwes, bonnets .-.nd 
millinery, beside* material* jt Is per viird Jind upwardi from the piece, all 
marked in plain ligure-, and at the same price as if purchased jt the Lon< 
don Ocncral Mourning Warehouse, in Regent street Reasonable citimato 
alto given fpr tlouieliold Mourning at a great savin* to large or small 
Families 

JAVS, 

Tlie London General Mourning Warehouse, 145, 147, 149, and x$l 
Regent street. 



THE CELEBRATED HARVEST HYMN 
(Processional or otherwise). 

'• NOW THAT THE HARVEST," 
Words l>y E. F. Hanklna, M.A.. 0»m : Mtulc hy II O. Trembath. Mus. Bac, 
Oxon. Composer uf the Five Guinea Whitsuntide Prize Tune, and of the 
Five Guinea Vrire E'ciruj Service (College of rganirts 1S7J). 

Price 2d, each. It- 7d. per d I., pott free; words only. 8d. per 103. To 
he obtaii.-d of Mr. II. 0. Tremhath, Truro ; Messrs. Heard and Son«. Pen- 
nance and Traro, or or Metaler add Co.. 37. & fat 
London, W. 



H 



AMI I, TON'S PATENT 

MUSICAL NOTATION. 



•'UNION" 



THE "UNION" SCHOOL SINGING-BOOK, 

A flrat Le»un-Bo'<k for Children in Singing ; containing 147 Exerciser. 
Pound*, and School Songs for two voice*. Price 4d. Specimen copy 
from Glawow for 3 itampt. 

THE "UNION" SCHOOL-SONG GARLANE, 



Containing 2*0 Songs for Children, arranged for slrig'ng in J par- 
1 plavirig. 6 Nrn. at 3d. each, or complete in cluth, ii 
ipenni-n No. for 3 stamp*. Tonic Sol-fa edition. No 1, 



rnony ar.d 
•pes im»ri " 
price 3d. 

THE "UNION" SACRED TUNE -BOOK. 

Containing 260 Putin and Hymn Turret in all met ret. Vocal Kore, 
cloth, red edges price js, 6d., short score, Is. teparate parts, it. (xi. 
each. Harmonium score, extra large type, Handsomely bound, 7». 6d. 

Wm. Hamilton, Music Publisher, Olatgow : 
F. Pitman and Simpkin, Jdar.h.tll * Co. London. 

MR. CHARLES MACKKSON is now able to 
arrange for the delivery of hi» Lecturer on "Church Muiic," 
" Hymnt, Hymn Writers and Hymn Tunes" •' Pllil.^.lt^.ropy Ancient and 
Mo lern,"* Arc. , in a limited number of place* during tbe encui*.g autumn 
and winter. The Illustration- of the first ruined Ln lures can be sung by 
the local choir. Early appiictitiunr, by letter are rcqueated. to 

MR. CHARLES MACKESON, 57. Great Marlborough Street, I 



R. 



M 

vemtier. 



CHARLES MACKESON will lecture on 

and Otratton, Cornwall, in N«- 



W. 



T. BRIGHTON'S NEWEST SONGS. 



ONE LOCK OF HAIR 
LILY. 

ONLY WITH THEE. 
MY LITTLE CHILD. 
Price +». each ; pott free, half price. 



METZLER A CO., J7, Great Mjrlborougrj-atreet, Londan, W. 
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NEW MUSIC. 
" TJEART WHISPERS." New Song by the 

fl Celebrated Composer, frana Abt. Words by J. Enderwohn. 
Post free, 44 stamps. 
London , MtTZUR * Co„ «7. Oreal Marlborough Street. 



N 



EW AND POPULAR SONGS. 

By 

MRS. ARTHUR GOODEVE. 

There is a L*dye Sweet and Kind. 

Old Days. 

A Rosebud Fair. 

Still I wait for thee. 

Price 4a. each, po.t free half price. 
London : MrTzler a Co., 37, Great Marlborough Street. 



NEW AND POPULAR SONGS. 

VIRGINIA 'GABRIEL 



I 



L EST PARTOUT (Oh ! Weary Soul). New 



Song by Virginia Gabriel. 

Price 4«., pout free half price. 
London : MtTILIR Sc Co., 37. Great Marlborough Street. 



CALLING THE ROLL. New Song by Virginia 
Gabriel. The word* by C. J. (tovre, suggested by Miss Thompson's 
Picture, "Calling the Rol," at the Roval Academy. 

Price 4*-. to«t free, 14 s'amp>. 
London ; MITZLIR fe CO., 37, Great Marlborough Btrcel, W. 



L' 



OST. New Song by Virginia Gabriel. For 

Contralto Voice. 

Price 4k, pert free, half price. 
London ! METZLF R and CO , 37. Great Marlborough street. W. 



DAY IS DYING. New Song by Virginia Gabriel. 
Word, by Geoige Eliot. 

Price <»., port free, half price. 
London : MITZLEK and Co., S7. Great Marlborough-street, W. 



ARDEN TOWERS. New Song by Virginia 
Gabriel. Word* by 0. T. Metiler, 

Price 4*., post free, half priec. 
London : MCTZLKK * Co., J7. Great Marlhorough-rtreet, W. 

SAD HEART, O TAKE THY REST. The 
Popular Song in "Evangeline." By Virginia Gabriel. Sung 
hy Miss Enrique*, and mo«t enthusiastically encored. Poit free 14 .tamps 
' i»ne of the moat original and nappy inspirations."— .t,inJar,t. Puhluhe 
in two key>, O and A Rat. 

<:METZLER &CO..37. Great ! 



NEW AND POPULAR SONGS 

MADAME SaVnTON-DOLBY. 

COME FORTH, MY LOVE. Serenade. Sung 
hy Mr. Edward Lloyd. Composed by Madame Sainlun-Dulby. 



Price 4... post fie* half price. 

* Co.. 17, Great Marlborough Street, 



A STREAM OF GOLDEN MOONSHINE. New 
Song by Madam* Sainton-Dolby. Sung by signor I 
Frier 4».. pott free half price. 
1 : MRTUBR * Co., 37. 



" I7AN.FAN." New Pianoforte Piece by the 

X Celebrated Composer, Charlea Lecoc 
Pr.ce 31.. poat free half t 
London : MCTZLCR b Co., 17, Otrat Marlborough Street. 



IR PROVENCAL. New Pianoforte Piece, by 

k the Composer of the Celebrated Air," Louis XIII , Hmri 01, ys." 
Price js , post f'te half price. 
London i Mrtilir St Co., 37, 0re»t Marlborough »sr«.«. 



METZLERS 
POPU LAR HYMN SE RIES. 

t. The Gate ajar for me. 

*. Safe in the arms of Jesus. 

3. We are waiting by the- river. 

4. The Life- Boat. 

5. Come to the Saviour. 

6. More to follow. 

IT* be itnliituiii. 

Arrang-dfur a Solo Voice, with i.ew S yrnplioniei and Accompaniment 

for the Pianolorte. 

ED WA R D P^RIM BA UL T. 

Price is. e ach, po.t free . 7 stamps. 
MKTZirR St Co., 37, Great MarJhorough-itrect, London, W. 

To Teachers of Singing-Classes. 



M 



ETZLER & CO.'S HARMONIUM TUTOR. 



Adapted for the Smalt and Medium I 
Containing 
Fifty Eatjr AKtc . 

Handel, mozart, beethoven. mendelssohn. *c., 

Including some of the 
moat Popular Hvuns and Chant*. 
Price One Shilling and Sixpence. 
MF.TZLFtt AND CO., S 7 . GREAT MARLBORO' STRFET W. 



M 



M 



ETZLER AND CO.'S HARMONIUM 

BOOK. Being 

Direction for 
Tuning and Regulating 

AlKXANDER ,h HARMOKIUM. 
by 

R. A. KEMP. 
Price One HhiKing. 
London : Metzler At Co., 37, Great Marlborough Street. 

ETZLER AND CO.'S HARMONIUM 

LID*ARV, Kn. % . Containing 

Twenty -seven Sacred Piece*. 
Arranged try 
EDWARD F. RIMBAULT. 
Price One Shilling. 
London: MKTsLKR A Cc, 37, Oreat I 



MAOKESON'9 GUIDE. 

Now ready price it. 6d. Port free, la. 8d. 

MACKESON'S GUIDE to the CHURCHES 
OF LONDON AND ITS SUBURBS for 1874 (ninth year of 
issue). Dedicated liy permi-'ion to the Archbishop of Cantchury. and the 
Bishops of London, Winchester, and Rochester. With many important 
additions an. I improvements. Motiler and Co.. 17. Great Marlnorough 
St e l.W.; Parker and Co.. ^77. Btrand: ], and C. Mozler, 6, Paternoster 
Row. E.C. ; a.td of all booksellers. 



PuTHMsll IMI-OSJIKLE. 

AGUA AMARELLA restores the Human Hair to 
its pristine hue, no matter at what age. 
JNO. UOSNELL, and CO. hare at length, with the aid of one 

of the must eminent Chemists, succeeded In perfecting thi.1 wonderful 
iqnid. It Is nuw onered to the public ia a more concentrated form, and 
at a iowai price. 

So!d in bottles s«. each; al»o «.«., 7». ftd.. and 15s. each. Including Brua 
Angci Passage, 9.3. Upper Thames-street, London, E.C. 

JOHN GOSNELL & CO.'s CHERRY TOOTH 

I PASTE li greatly superior to any tooth powder, give ithe tee*h 

pearl-like whiteness, protect! the enamel from decay, and Imvart 
pleasing fragrance to the breath. Price is. 6d. per pot. 



I OHN GOSNELL & CO.'s PATENT TRICHO- 

I SARON, or newly-Invented HAIR BRUSH, the peculiar meclianical 
construction of which accomplices the two operations of cleansing 
nd polish ng simultaneously. 

London ■ Angel Passage 03, Upper Thames-street. 

HOLLOWAY'S PILLS.— The Law of Life.— 
The present is a fittiug opportunity for drawing attention to the 
few points on wMch health hinges. All impurities must be expelled frura 
the system immediately tlieir pretence i* discovered. Wear and tear must 
be compensated hy ,uital>)c lood, v.lu,h, wlien thoroughly digested, en* 
riches the blood with its nutritive elements, and hy this means Incites 
c»cry organ throughout the hody t,> it< natural activity, r»u«c» every 
niu>clc to its norm.il strength, confer, tone on ev ry vc,«-;, energy o> 
every nerve. Tlie alterative virtues excr:ed by Mullostay's pu.-ifring Pills 
eiactly meet these requiiemcnu by bracing the ner.es and regulating 
the circulation. 
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METZLER AND CO/S 



NEW 



PftlCE TWOPENCE E 
The Joys of Spring. | The Pilg 

re. dav is frreakinflr. 

tart*. 



PART-SOMS, 

By S. REAY. 



Wake, love, day is ta«***f 
Ye little Birds that chant O? 



(Part Song for Sunday.) 
See the Rivers flowing. 
O Spring time how wiil soon be here. 

A LIST of the CONTEBfM of MctxUr fcr Co/s PART-SONG MAGAZINE (Reduced price, 2d.) 

will be sent oh applic a tion. 

METZLER tMMttJ** 1 S0NGS 

Soprano, Aha, Tenor and Mm, 
By 1EWAH13 F. HifcBAULT. 



Ring the Bell, Watc 
Rock me to sleep, Mo 
Lulu is our darling p; 
The Hazel Dell. 
Watching for Pa. 

H«k| f0lk tL Herald An** .«h* . rad 

Christians Awake- 
Hail Columbia. 
Star s»pangled Banner. 
The Marseillaise. 
The Watch on the Rhine. 
The German Fatherland. 
The German Rhine. 
Just] before the Battle. 
Just after the Battl*. 
Rule, Britannia. 
The tight little Isli 
You Gentlemen of jxavxana. 
The Red, White, - 
Heart of Oak 
British Grenadiers. 
The Bay of Biscay. 
Annie Laurie. 
God save the Queen. 
The Campbells are comin'. 
Scots wha hae wi' Wallaca bled. 
Within a mile of Edihboro' Town. 
Eulalie 
Lillie Bale. 
Annie of the Vale 
Under the Willow she's Sleeping 
Toll the BeH 
Johnn 
the Flo 





mill 



Rye 



-OUl 

/feet 
Grove 
. . keel row 

l£rch ofthe Men of Harlech 
Dulce Domum 

Has sorrow thy young days shaded P 

The young May moon 

Rich and Rare were the Gems she wore 

Last Rose of Summer 

Farewell! but whenever you welcome 

the hour 
Love's young dream 

Believe me, if all those '.endearing young 
charms 

The Harp that once thro' Tara's halls 
The Minstrel Boy 

Chorus of Musketeers. " Fleur-de-Lys " 
(2d.) 

The old, old Son*. 
Pancake Rcnefe, ft om 

tan National Hymn| (God saveUthe 
>mperor). 
Russian Bridal Song 



The Bohemians.' 



•ink to me 



^ly with thine eyes. 
To all you Ladies now at Lanu. 
See our oars with feathered spray. 

Arranged by G. A. MACFARREN. 

Silent, O Moyle. ! Driv^ the cold winter. 

Ye Banks and Braes. Let Erin remember. 

Auld Lang Syne. A place in thy memory. 

Meeting of the Waters. Love will find out the way. 

London: Messrs. METZLER 8f Co. ,37, Great Marlborough St. 
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MASON AND HAMLIN'S AMERICAN ORGANS. 

NEW STYLES. 
STYLE 73. — PRICE 38 GUINEAS. 



STYLE 73.— Five Octave. 
Douhle Rrrd, Resonant. 
Five Stops. 1. Viola. i 
Diapason. 3, Mtlodia. 4. 
Flute. 5. Vox Humana' 
With M «*ts of Vibrators 
throughout ; one of four feet 
pitch, one of eight feet ; Im- 
proved Vox Humana and 
Automatic Swell; Self-adjust- 
ing ReeJ Valves ; Imp ovrcl 
Bellows ; Knee Swell ; Ivory 
fronts to key* ; Clothed Mor- 
ti>ev Heavily pinelled front 
and sides, bell fini'h. 




The Vox Humana is a very 
heautiful addition to the instru- 
ment, and is no triikish effect 
like the tremolo ami Volx 
Cel -»te, of which one soon gets 
tlreJ, but imparts a «ery rich 
an I sympathetic mo 'ulation 
o the stop with wliirh it is 
u-ed, such as thesiolin string; 
drtivrs Irom the bow. Besides 
this, it adds unmistakably to 
th.- brilliarcy of the organ. 



STYLE 75. — PRICE 55 GUINEAS. 



STYLE 75. _ Five 
Octave, two-anda-half 
lets ol Reeds, Resonant, 
with Euphone. Seven 
Stops. 1. Viola. 2, 
Diapason. 3. Mclodia. 
4. Flute 5. Vox Ho- 
mana. 6. Viol d'amnur. 
7. Euphone. Two Sett 
•f Vibrators throughout ; 
one of four feet, one of 
eight leet pitch ; twn-amt- 
a-half octave* ol Vibra- 
tors, sixteen feet pitch. 
Vvlth Improved Vox 
Humana and Automatic 
Swell ; Self . adjusting 
Reed Valves; ImpraM 
Bellows ; Knee Swell j 
Ivory hunts to Keys j 
Clothed Mortises, 4c. 
Heavily panelled front 
and sides, best finish. 











f ' 1 «vi.Um>^ i- 4* ' ~A • I- jf- «*- '*<• *— 
























1 







The Euphone draws 
a Set of Reeds of new 
construction, and pecu- 
liar and very rich quality 
of tone, sixteen feet pitch, 
c mructcd with the upper 
half of tSe Manual. It* 
effect is novel and very 
beautiful as a barytone 
solo, or it» connection 
with either of the other 
stops, while it adds sur- 
prisingly to the power 
a-irf tirhnc** of the full 
organ. 
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METZLER tff Co., 37, Great Marlborough Street, JV. 
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The Choir, 

A Journal of Musk, Literature, ana Art. 



Anm-.il Suhacriptiun. includinc 
ic 64, payable in 



[PUBLISHED EVERY SATURDAY.] 



RegUtered It 1 New»|.iper • 
General Po»t-«.>ffice. 



No. 411.— Vol. XVIII.] 



SATURDAY, OCTOBER 17, i«74- 



[Price Twon.nct. 



Now Ready, 

NATIONAL MUSIC MEETINGS 

AT THE 

CRYSTAL PALACE, 1875. 

METZLER k CO.'S Authorized Edition of the 
SONG* lu b« prepared for Competition in each Claw. 

CLASS 8. ... ... ... Boprano. 

CLASS o. „ Contralto and Meaao Soriano. 



THE HISTORY OF MUSIC 
(ART AND SCIENCE), 

VOL L 

From the Earliest Records to the Fall or the 
Roman Empire. 



11 ~ 

ORIGINAL EDITIONS, FULL MUSIC SIZE, 

Price 6». each. netL. 

MtTILIR & Co., S7, Great Marlborough Street, London. 

N.B -The Soto CUaaea are open to all comer. complying with the Rule. 
Of the national Muaic Meeting . 



Jut Published. 

«vo. SCORE. PRICE 31. 

"MOUNT MORIAH" 

(THE TRIAL OF ABRAHAM'S FAITH), 

AN ORATORIO, 

•r 

J. FREDERICK BRIDGE, Mis. Dor., Oxon, 

Organl.t of Manchester Cathedral. 
NOVELLO, EWER & CO., and all Mtuiciellen. 

7bl« Work ocomle. little more than an haur in Performance, and it 
only moderately difficult. 

TO SELL, MUSICAL INSTRUMENTS of 
Erery Deaeription. alao Librarte. of Mu.ic Plate, and Copyright., 
Siock.-. n Trade, ftc. Sale (devoted exclu.Ively to thi. Claa. of Property) 
held t.erv month. Rinele Imtrumert. i netted. Con..gnmenta received 
at any time - PUTTICR and SIMPSON, 47, Leicerter square, London, 
W.C. E «ahli»hed 1704. 

** THE CHANGED IDOL." New Song. Com- 

1 roved by O. HrwcoMBE. Compau. F to 0. Price J.. Pub- 
E. C. IXxaey. Little Aigyll 



k< TJUNTING SONG," (Hie away! Hie away!) 

11 New Patt Song for S. A. T. B. Composed by O. NawcoMBt. 

Price 4d. 

Fubti.hed ly Novello and Co., London. 

"The compoaitlon b melodioua."— Miwical Time*. 
" lhere ia MM clever writing in thi» Part Bong.' - — Choir. 
"The Melody K veiy effective and Bering, and the h«rmonl»in S t< ex- 
ceedingly pleaaiaa;."— Warrington Guardian. 

SALES OF MUSICAL PROPERTY. 

MESSRS. PUTTICK & SIMPSON beg to 
announce that their atawn for hiding 4ale» by Auction ha. now 
commenced. Special Sale, of Miuical Property. Stork>-in-Trade, Copv- 
right.. Engraved Plate*. Printed Mu»ic. and In.irumenu of every dracnp* 
tion, are held monthly, for which oeca.lon. consignment, (large or amaU) 
at any time he received. Sale, of Literary Property and Work. <>f 

I . J. II .. t -1 ... C ■ .nitnn IV.' V .1 , hi I . >I<-,1 



Art held almeat daily -47. Leicerter Square, London, W.C. K.tabli.hed 
(in Piccadilly, 179*.) 



With Explanatio". of Ancient SrWem. of Mu.ic, Mu.ical 

0/ the true Physiological Ba.u for the Science of Muaic, whether 
Ancient or Modem, 
by 

W. CHAPPELL, F.S.A. 

Author of " A Hirtory of the Ballad Literature and Popuar Muric of the 
Olden Time." 
MAY BE HAD OF 
Mean. MtTZLtR & Co., 37. Great Marlborough .treet, Loudon, W. 

Price 16a. 



THE CHOIR. — Published every FRIDAY after- 
noon, r'»<r ad., by po* 2,4. Annual Subscription, inerudlne 
portage. 10*. 6d. Cheque, or P.O.O. (on Vere Street Office), to be payable 
to Melaler and Co™ J7. Great Marlhtrough Street. Communication! for 
the Editor .hould be addreued to him at 10, Charing Croa.. S.W. 



o 

Price ad 



SING UNTO THE LORD."— FESTI 

VAL ANTHEM, Compoaed by SAMUEL REAY. Mu.. Ba< 



at the Fertival of the 
Choral Union," to be" held at Newark. June 16th. 1874. 

Novella, Ewer and Co. 



In the Frew, 

THE LONDON TUNE BOOK. A Manual of 
Tune., containing aettlnc. to Hymn, of nearly every variety of 
Metre. Novello. E wer and Co , rVeTcer.-.lreet. W. 

Ju.t pub.i.hed, 

THE EDINBURGH MARCH, 
Dedicated to H.R.ll. the DUKE OF EDINBURGH. By HERBERT 
B OAKELFY Mu«. Doc., and Prof Mu*. Univ. Edin. Flr»t performed at 
tlie Liverpool Yertival. 1874. Pianoforte Arrangement (by the Compmer) 
the Score. Four Shilling*. 

London : Novello, Ewer and Co . 1, Brrner>-.trret, W. 



SINCING IN SCHOOLS AND CHOIRS. 
Now ready, in pod 8ro.. price m 6d. cloth, 

MANUAL of the ELEMENTS of VOCAL 
MUSIC for SCHOOLX'SE. By F. Leilie Tone., Muaic Ma.ter to tlis 
City of Loadon Middle-Cla»« School.. 

Lordon: LONGMAN S A CO. 
Of whom may be had, by the «me Author, price la. 
SONGS Ac. for School U*. ananged for Two Treble., with I 



T. WRIGHTON'S NEWEST SONGS. 

ONE LOCK OF HAIR- 
LILY. 

ONLY WITH THEE. 
MY LITTLE CHILD. 
Price 4.. each ; pc»t free, half price. 
METZLER A CO.. 37. Great Jtarlhoroo gb-Mreet. Londen. W. 

lOOSEY'S PENNY PART-MUSIC.-FOUR 

HUNDRED workaare now publiahed at One Penny each , Including 
f. Operatic Choruw*. 7» Oratorio Choruae*. 14 Wel.h Part- 
t'K^nal Glee., it BUhop Glee*. II ' 
Original and Popular Compositions 
Song., and complete Catalogue will 

Boovv and Co.. 19'j. Regent-rtreet, Lyndon. 



W. 



■Seng., 60 Na- 
nd above 
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A JOURNAL OF MUSIC, LITERATURE, AND ART. 
OCTOBER 17, 1874. 



A country visitor to the metropolis writes to us 
t complain that on two occasions last week when 
he visited our London theatres he found to his 
surprise that not only were some of the performers 
announced on the bills unable to appear, but that, 
instead of providing efficient substitutes, the 
managers had only arranged for the reading of 
their parts, a proceeding the reverse of effective. 
The houses mentioned by the writer arc the Phil- 
harmonic Theatre at Islington, and the Strand 
Theatre, where such a catastrophe ought, one 
would imagine, to have been averted. 



A Neapolitan, M. Achillc Parisc, has received 
a silver medal from a well-known Scientific Society 
at Naples, for the invention of an instrument which 
will, it is said, transcribe music as it is played on 
the pianoforte, the action of the fingers on the key- 
board serving the double purpose of calling forth 
sounds, sweet or otherwise, as the case may be, 
and of placing their equivalents in music type on a 
sheet of paper. We have before now seen attempts 
at a similar invention in this country, but it has 
never even approached to any practical use, and 
notwithstanding the silver medal we are still in- 
clined to be dubious until we have actually seen 
and tried the Pianograph, as it is termed. 

The use of orchestral instruments in Church 
seems to be rather on the increase than otherwise, 
as not only has a band been recently introduced at 
one of the Kensington churches, where such an in- 
novation was least expected, and, as we have al- 
ready stated, at a church in Finsbury, but at 
Brighton, the Festival of Dedication at the church 
of S. Michael and All Angels, has been celebrated 
by an elaborate musical service, under Mr. King's 
direction. The Mass used was Schubert's in G, 
and according to the local critics it was admirably 
rendered throughout In this case, as at Pinsbury, 
the band not only took part in the Communion 
Service, but was also engaged at Evensong. 

The Crystal Palace Concert of last Saturday, the 
first of the new series, showed that there is to be 
no falling off in the vigour of management which 
has always characterized these performances, while 
it was also noticeable that the standard of execu- 
tion was even higher than usual. The points of 
special mark in the scheme were the youthful pro- 
ductions of two famous Germans, the first, Men- 
delssohn's Overture in C, scored for full orchestra 
by Mr. Manns, and the second, an early effort of 
Wagner's, entitled " A Faust Overture." Pull of 
interest, and, as the band could tell, full of difficulty, 
the latter work failed to excite much sympathy, a 
result perhaps not a little due to the abominable 
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and vicious habit of the audience, which even tha 
hortatory and supplicatory notes in the programme 
have failed to cure them, of going out during the 
last piece. 

Ireland has lost a Maecenas by the death of the 
old Duke of Leinster, who has always been a de- 
voted amateur of music, and has not only lent a 
ready aid to schemes for its promotion, but has 
given his children a musical education. Such a 
loss is more serious in the Green Isle than in Eng- 
land, for here art is almost entirely removed from 
dependence on aristocratic patronage, while in 
Dublin it is very evident that it rests largely with 
the great ones of the earth whether concerts are to 
succeed, and unfortunately, as the recent musical 
history of the city proves, encouragement is not al- 
ways wisely bestowed. Not only, however, was 
his Grace a patron of the art, but he was an able 
executant, and half a century ago he was one of the 
performers at the Amateur Concerts given under 
Professor Ella's direction at the late Lord Saltoun's. 
The Duke was Piesidcnt of the Musical Union. 

Popular election has just been resorted to at 
Ipswich, to fill up a vacant benefice, the appoint- 
ment to which is vested in the parishioners, and we 
regard it as a cause for satisfaction that not only is 
the new vicar a good musician, but that in the 
testimonials which he presented, and which 
doubtless weighed with the electors, it was ex- 
pressly stated that this was one argument in his 
favour. When musical proficiency is thus placed 
high on the list of clerical qualifications for a vicar- 
age there is some hope that it will be more gene- 
rally cultivated by the younger clergy, for although 
we have not the slightest wish to impute unworthy 
motives it is manifest that a promotion to an in- 
cumbency is an end to which every candidate for 
orders looks forward, and if musical education is 
demanded in addition to a good voice, good read- 
ing, sound preaching, and the other qualifications 
so familiar to ecclesiastical agents, its acquiremen 
will naturally become more general. 

The results of the Liverpool Festival, when its 
performances are compared with its promises, can 
scarcely be said to present any great cause for gra 
tulation on the part of the citizens, lor it was 
unmistakably obvious that those who attended were 
drawn to the concert-room more by a desire to do 
a little Royalty Hunting than by a love of music, 
while the majority of the inhabitants were conspi- 
cuous only by their absence. Musically, the Fes- 
tival will leave little, if any, mark behind it, and not 
only must it be said that there was a waste of money 
but a waste of energy, as great artistes were paid 
large sums to sing music of the least possible im- 
portance, and the only novelties were works on a 
small scale which, though excellent in themselves, 
ought to have formed the subordinate, and not the 
main attractions of the week. There are, of course, 
two ways of looking at this, as at all similar Fes- 
tivals—the local and the national— and from both 
points of view the Festival was unsatisfactory. Al- 
though a good deal of pleasure was gained by those 
of the citizens who were wise enough to attend the 
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selections said little for local taste, and the recep 
tion accorded to the best works proved how little 
discrimination the natives possess, while from the 
broader out-look there was scarcely a single cause 
for enthusiasm. 



Church Music at the Church Congress. 

— :o: — 

IHE close of the Church Congress was 
marked by the delivery of a thoughtful, 




practical, and sensible lecture on "The 
Progressive Character of Church Music " 
by Dr. Stainer, of S. Paul's Cathedral. The 
speaker and his subject were well mated, for no 
one has done more of late years to promote Church 
musical progress of the right sort than the organist 
of the great cathedral, while he has also had the 
courage to avow his conviction, as he did once 
more on Friday night, that the only true course for 
the future is to use things new and old wisely but 
not too well, neither accepting the ancient because 
of its age, nor rejecting the modern because it is a 
nineteenth century growth. From such an 
address none surely could have gone " empty 
away" and as by Dr. Stainer's courtesy, we 
arc enabled to publish his address from his MS. 
we gladly invite for it the attention of our readers 
who were unable to get down to Brighton. Its 
effect in the Dome Assembly Room was, of course, 
considerably heightened and intensified by the illus- 
trations, but, as the music used was for the most 
part familiar to all our readers, the Doctor's words 
will come home just as forcibly by recalling the 
character of the pieces which he introduced, as by 
listening to their performance. We have not on 
the present occasion either time or space to ex- 
amine the lecture in detail, but, as we give its text 
in exUnso, our readers will be able to perform this 
pleasant task for themselves. 



Dr. Stainer on the Progressive Character 
of Church Music. 



The following paper was read at the Church Congress on 
Friday night: "It may perhaps be thought by many ol 
those who hear jne to night, that it is quite unnecessary to 
insist upon the fact of the gradual growth of Church music, 
from a simple service ot ancient pi unsung to an elaborate 
oratorio. But 1 find that, even when this tact is admitted, 
t litre exists a very widespread and vicious tendency to limit 
its scope, by naming some period at which Church music is 
supposed to have reached its climax of legal growth, and as 
a result to brand all Church music, not composed prior to 
this supposed date, as an unhealthy ott.shoot, which ought 
to be lopped off and burnt ; and modem composers who 
wish to preserve their works from condemnation are warned 
to limit their efforts to imitations of the prescribed Church 
style. I know that much has been done of late years to 
remove this cxchiMvencss and obstructivencss of the older 
school of musicians, and we have fought for. and at last 
gained, a place fur Haydn, Mozart, Spohr, Mendelssohn, 
and their followers, in the ordinary repertory of our cathe- 
drals and churches; nut, however, without sad misgivings 
and strong rebukes Imm those learned men whose frame of 
mind prompts them to lollow in the wake of, and humbly 
imitate, their art-ancestors, t.v.h; r Mini itttmpt to point out 
a new pat'i tor the benefit ot*j> 1- . - y. The former walks of 
art may, of course, be sately ti >.l.l u over again, stteh per- 
sons wisely think, but a new ascent even ot an old mountain 



is fraught with risk. A good imitation of that which is old 
and approved can only have one fault, which is, that it is not 
really old ; whereas, an attempt at the new and untried it 
sure to bring down the heavy pen-hand of critics, who 
suddenly find themselves unable to apply their well-worn 
canons of criticism, and have not given the subject sufficient 
thought to create new rules in their place. 

This, I venture to say, is the frame of mind which often 
makes a young composer draw his pen through the only 
part of his work worth keeping. But let me not be mi* 
understood. I am no champion of modern Church music as 
against the old. I only ask that modern music shall have its 
proper place assigned to it, side by side with the old, and [ 
only preach that those who call themselves Church composers 
should aim at something better than weak imitations of 
bygone styles. But now let me slightly sketch out my 
iea9ons tor thinking that the present growth ot Church 
music is legitimate, and should be encouraged. 

At the commencement of the Christian era, whatever 
music was known among the educated classes of western 
Europe must have been more or leu of Greek origin. But 
with the decay ot that nation, its beautiful but complicated 
art of music was practically lost, and what was used further 
west was probably greatly simplified in its character. Per- 
haps the sounds of their * diatonic genus ' or at least some ot 
them, were used without regard to the laws of pitch origi- 
nally binding on them. The belief held by some, that 
Hebrew melodies might hive found their way into Christian 
Europe, is, I think, unwarranted. This disorganised series 
ot sounds seems to have been reduced to shape at the close 
of the fourth or commencement of the fifth century, by 
Bishop Ambrose. He, as you all know, introduced tour 
modes, which he called first, second, third, fourth, (not 
Doric, Phrygian, &c), and cut the Gordian knot of Greek 
music, by making them all part of one continuous diatonic 
scale, the only difference between these modes arising from 
the note on which they commenced. Church music proper 
may be said to owe its existence to this great Bishop ; not 
only because he graduated and reduced to system the un- 
tutored attempts ot the people, but because music in church, 
when authorised and encouraged by such a man, was not 
likely to be soon ejected. 

The impetus thus given for sacred song bore it onwards 
with increasing strength, till the great Gregory found, at the 
end of the sixth century, a vast quantity of tunes, chants, 
and other music suitable to recitation, which he sedulously 
collected and reduced to writing. Of his addition to the 
modes, and the system of nomenclature he applied to sounds, 
I need not say anything here ; but I confess it has always 
struck me that the great Gregory's musical fame has been 
popularly magnified at the expense of the founder ot Church 
music, Ambrose. The notation used at this period consisted 
of a number of short lines and dots placed over words, which 
showed by their shape the elevation and depression ot the 
I voice. If it were in my power to show some to you now, 
it would remind you strongly ot a page ol copy-book covered 
with "pot hooks and hangers." Thus far. the improvements 
made in Church music had been initiated by the authority 
of the Church itself ; it is no wonder, therefore, that they 
were not only readily adopted, but that anxiety for instruction 
in them was exhibited on all sides. The art of music stood 
still for some considerable peri'jd alter this, for want of a 
more fitting system of notation : neither the letter* of the 
alphabet nor jvumei (as those pot-hooks and hangers were 
called) answered progressive requirements. 

At the end of the tenth century, the invention of lines for 
showing the relative pitch of notes opened a vast field for 
music. In the twelfth, or early in the thirteenth century, 
came the sysUtn of "mensurable music "—that is, nothing 
more or less than the invention of a time-table; and now, 
too, the hexachoid system b gan to be generally used ; the 
art of music, therefore, had at hind all tnit w.n necessary 
for a splendid development. Many centuries before this 
attempts had been made at crude "harmony," or pirt- 
singing, and descant, or the art of ad ling a part to s.-iy m .-IoJy, 
by rule, had aiiaen, and in due time descant was fallowed 
by counterpoint. Thus provided with all Use material 2nd 
systems required, one might have expected that mu^icin the 
fourteenth and fifteenth centuries would have leapt forward 
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with an amazing bound. But, alas learned men took it 
into their beada to write treatises on music ; and you will 
hardly credit me when I tell you, that they dragged un- 
fortunate students first through the obsolete system ot Greek 
music, with all its complications ; next through the canonic 
or system of ratios of sounds with its itsquialUraj and 
ttiquitrrt'xat superquadripartientc and such like terms ; next 
through the Church modes, considerably added to, since 
the time ot Gregory, with their finally dominants, &c., from 
which were deduced the most difficult and tiresome laws for 
the proper rendering of antiphons &c. ; next, through 
mensurable music, not in the simple form in which it has 
reached us, in which every sign is halt the value of that next 
superior to it, but with such intricaciei ai the following,— 
the value of notes depended upon the position of the tail 
whether it turned up or down, or was on the right or left 
band side of the note j also a note had to be measured by 
the character of the notes on either side of it, the rules for 
which fill several pages in medixval treatises ; then, next 
the system ot ligatures, which 1 can best describe, to you 
as the art of writing music by running the notes into one 
another until they are quite unintelligible. I seriously 
mean this, tor 1 much doubt if any single piece of music, 
originally written in ligatures, has been correctly translated 
into modern notation. 

Lastly, having surmounted this pyramid of learning with a 
knowledge of the Guidon ian system of hcxachord, the student 
was, perhaps, graciously permitted to do a little practical 
music. Poor musician ! How could he live to master, or, 
having mastered it, survive such a mass ot book lore t How 
the poor lad who was being whipped for confusing a super- 
particular with a sesquialtera, or alteratio with augment asio, 
or a plica aicendeni, with a plica dticendem must have envied 
the wandering fiddler or guitarist, or even the hurdy-gurdy 

E layer outside the door ; gladly would he have exchanged 
it erudition for the merry jigs and tunes of the vagabond 
musician with all his ignorance and frequent hungerings. 
But this tuneful music, whether of the more honoured trou- 
badour, or ot the denpiscd wayside hurdy-gurdyist, was to 
create in time a great revolution in the art. The common 
people liked what they knew to be nice in preference to what 
they were told was very learned, and that inestimable gift, 
sweet melody, fought its way steadily and quietly onwards 
in estimation till, if it did not conquer and overthrow, it 
achieved what was tar more valuable, the right to be wedded 
to old learning. Tunefulness was, in those days, like the 
wandering child, poor and despised, who turns out to be a 
princess. You may suppose that, as professors of learned 
music had so much to commit to memory, they had not 
much lime for composition ; nor had they. But this, per- 
haps, should not be regretted by us, as during the stillness 
and unproductiveness of the student's study the troubadour, 
notwithstanding his ignorance ot book lore, blest with a keen 
taste tor the beautiful and the romantic, was all the time 
working ou*. for us moderns, regardless ot the abuse and 
contempt heaped upon him by the learned, that tuneful grace 
which cannot be learnt from books or restrained by rule ; it 
is the natural outpouring in sweet sounds ot thought which 
cannot find sufficient expression in words. You would be 
rather surprised if I told you how many of the hymn tunes 
which we all love to sing, if not actually troubadour music 
owe their melodic form, their modulation of key and their 
cadences, to the influence of troubadour music— they appeal 
to us as the reaching forward of nature after something beau- 
tiful, as opposed to soulless stuff composed under the eye of 
the learned tutor, who keeps saying, " Have a care that you 
break not my rule No. 999." 

The first composition you will hear this evening U a simple 
movement by Dr. Tye, who died in 1570. 1 doubt not he 
hoped to live in the memory of posterity through his more 
elaborate works ; but we, .his successors, admire his simple 
beauty more than his skill, and hence it is that one or two 
little pieces such as that you will now listen to are still trea- 
sured in our cathedrals and churches. I wish you to observe 
how quietly and profitably he has cast aside all the overgrown 
intricacies of the treatises of his date. To read them with 
their long array ot laws and violent argument, then to close 
them aod bear this, is like coming suddenly out of a stormy 
sea into a calm and peaceful lake. The only change from 



plain harmony which he has here given us is a little " imita- 
tion " in each movement, just enough to give variety to its 
rhythm, not enough to mar its simplicity. 

{Laudate nomtn Domini.— Dr. Tye.) 
The great artist and genius whose privilege it was both to 
originate and bring to perfection one of the purest and richest 
styles of Church music which has yet appeared— Palestrina 
—dealt a death-blow to the unbecoming musical tricks which 
had usurped the position of Church music. Although almost 
every writer on the subject has given details of the success of 
this author's writings, I cannot discover that any one has 
explained properly the reason of that success. It seems to 
me that Palestrina, having rejected all the unworthy trickery 
of counterpoint, combined all that is interesting and impres- 
sive in it with the noblest forms and grandest efiects of the 
old Church modes. To say that this was^done, too, under 
the influence ot the most fertile imagination and deep sym- 
pathy with Church work, is to place him in the front rank 
of the great men of music. The works of Palestrina are 
rarely heard in our days in this country ; and. I fear, less 
often appreciated. They are seldom heard, because the 
compass and pitch of his voice-parts require an elasticity an J 
endurance in the vocal organs which is seldom found. Trans- 
pose them as you may, this difficulty still Drcsents itself. 
Moreover, the scales in which lie wrore are, I much regret to 
say, almost obsolete; and unless a set of singers be specially 
trained to sing correctly those modes which, by the absence 
ol a leading note, and by the order of tones and semitones, 
differ so greatly from our modern scale, a proper rendering 
of Palestrina is impossible ; you might as well expect an 
ordinary schoolboy to read intelligently a Saxon chronicle. 
The specimen I have selected for performance to-night is, 
perhaps, the simplest morceau he ever penned. Its beauty 
and tender pathos are remarkable, and it shows how he, too, 
could with advantage lay aside all the intricacies of 
detail which characterise the school ot music in which he 
was educated. 

[0 Bone Jnu. -Palestrina.] 
I am sorry, for the practical reasons which I have just 
alluded to, that I have not been able to let you hear to-night 
one of the more elaborate works of this great master : every 
Church musician should »tudy them until he is familiar with 
them. 

The simplicity of these two movements which you have 
heard points out how very quietly, and with what great gain, 
composers at the latter half of the sixteenth and first halt of 
the seventeenth century dropped all the childish intricacies 
of mensurable music, and could I place several mote illustra- 
tions before you, you would hear now natural genius had by 
this time learnt to appropriate the true and good in counter- 
point and upset its card-castles; and what was more im- 
portant, to strive after the form of scale we now u&\ 

I have before alluded to the wedding of troubadour tune- 
fulness and marked rhythm, with artistic contrapuntal 
devices. The most important offspring of this union was 
the madrigal, with its merry swinging tune which all could 
catch — set off ever and anon with a broad piece of imitative 
writing which roused the emulation of the performers, and 
made each individual enjoy the part he was singing. No 
wonder that the madrigal had such a lasting popularity: what 
more can be wanted in a composition than tunefulness, 
marked thythm, and artistic construction ? But the influence 
of this happy union extended to the Church, it brightened up 
the sombre coldness of the motett writers, and it taught 
them the beauty of the now common scale. There exiats a 
noble literature of sacred music of this date, both by foreign 
composers and English, chiefly by the former. I do not 
trouble you with the names and dates ot this lon^ list of 
great writers, because 1 have not attempted to give you a 
regular historical sketch to-night ; I have only m iJe it my 
obiect to draw a useful conclusion from som.- well-known 
facts in musical history. This pure style fl jni>S-\l tor a 
much longer period on the Continent thin hi this country. 
You all know how Charles II., finding the genuine motett 
dull to his taste (I will not be so rude as to pass an opinion 
on that Royal taste), imported the French style ot music 
into the Royal chapel, and, as a consequence, into our cathe- 
drals and churches. The change wrought in the character 
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of anthems was as complete as sudden. Little independent 
symphonies, called ritomelli, appear at regular intervals 
between vocal passages, in which prettiness of tunc and 
definite rhythm were substituted for the old counterpoint. 
Anything more thoroughly unecclcsiastical than the writings 
of this school, judged by the standard usually adopted, it is 
difficult to imagine ; and it has always been to me a subject 
of surprise that those who affect to despise anything modern 
in style should incorporate music of this class into their 
ecclesiastical portfolio without a protest. Had it not hap- 
pened that the first English writers in tl.is French style were 
men of marvellous ability, I believe it would not long have 
retained its footing in this country. But, the genius of 
Henry Purcell could have made music in any style, not only 
palatable, but admirable. The next illustration I have 
selected is trom the pen of Leonardo Leo, who wait born just 
about the time that the English Court was patronising the 
French style, al the close of the seventeenth century. Leo, 
in conjunction with Durante, was one ot the founders ot that 
great Neapolitan school ot compo t rs which taught the world 
that old devices ot counterpoint were not incompatible with 
modern key-tonality and just rhythm; a lesson, as I have 
liefore remarked, first inculcated by the Madrigalians. The 
composition you will now hear is one of the most ingenious 
pieces of musical writing ever penned. It is what we term 
in t lau counterpoint ; that is, ' the answer of each subject 
follows closely on its enunciation. 

(Tu et tcuerdas. — L. Leo.) 

The rapidly increasing popularity of the French style in 
this country crippled the growth of what I might perhaps 
call the modern contrapuntal motett, and you will look in 
vain for a dozen such compositions in our cathedral repertories. 
This I deeply regret, not that one would care to hear a large 
amount of such music, but because it is a pity tint such an 
important school should be inadequately represented by our 
countrymen. It should, however, I think, in fairness be 
said that the English language is not very suitable for these 
close contrapuntal tournaments, and this fact may have 
hclpvd to limit their production by Englishmen. Before 
Leo (the author of the motett you have just heard) had g me 
to Ins rest, sacred and Church music had been carried to 
their highest limits of beauty and g.~andeur by Handel and 
Jo'ni Sebastian B ich. It is unwis« to attempt a comparison 
between these two great m?n : b:ith arc giants, and models 
of strength and dexterity. But we must not forget that, 
ever since the days of Handel, musicians in this country 
have done all in their power to bring before the public fine 
performances ot bis music, and to encourage its study ; 
whereas, the works of Bach until the last few years have 
been positively neglected. The efforts of Sir W. S. Bennett's 

Bach Society," of which 1 was a member when a 
clioii*ter-boy, and lately, of that able and indefatigable 
conductor, Mr J. Barnby, have done much to wipe this 
itain off our escutcheon. But, study Bach as much as you 
will, new pleasures, new wonders spring up as from an 
inexhaustible fount. Like Shakspeare, be held in his hands 
the simple threads of past tradition, and, impelled by genius 
wove them info such marvellous fabrics, such gorgeous 
textures, as shall be the study, the great teachers, the wonder 
of ages yet to come. And as, too, you are amized that the 
world's great poet should appear in the form of a third-rate 
strolling actor, so tou, murt you marvel that the great com- 
poser ot the eighteenth century should be found in the person 
of a humble-minded, hard-working organist, insufficiently 
paid, and having a large number of children to support, 
devoting those hours of leisure which were too oiten hours of 
weariness to the penning of works which be never could 
hope to hear performed, but which he deposited in collections 
and libraries, in the full faith of one who knew that if he 
sowed good seed posterity would some day reap in joy. 
Now, while I speak, learned men and zealous societies are 
gathering in Bach's harvest, and we may all profit by his 
labours. What a lesson this teaches, surely, it the 
materialist can exclaim " Force is never lost," we, too, 
may ssy, " God's gifts arc never in vain.'' 

1 am now going to ask you to listen to the last piece of 
vocal writing of Mozart. This great composer united a 
complete mastery ol artistic form and constructional devices 



with an unrivalled command of rich melody. No wonder, 
then, that his brief career, shorter even than that ot beloved 
Mendelssohn, exercised so vast an influence on art, — an in- 
fluence, it is true, not as widespread and easily discernible as 
that of Mcndcls'ohn, but certainly not less real, or less bene- 
ficial in its effects. As a rule, movements from bis Masses 
do not go well to English words, nor is their style very ele- 
vated. The little motett now to be sung is remarkable for 
its religious, or rather reverential tone. It has been well set 
to English words, and should be heard in every church. 

[Ave Ferum. — Mozart.] 

I liave next selected an anthem by Dr. Crotch, of whom I 
shall have to sprak by and bye. It is a setting of the well- 
known hymn, " Holy, holy, holy." It is a good specimen 
ot its author's powers, and I hope, now thjt it is printed in 
a cheap form, it will be generally appreciated. Crotch 
would have been a very great composer had he not unfortu- 
nately based his musical study on an entirely wrong set of 
principles. These principles, which he duly enunciated from 
his professorial chair in Oxford, round which they seem still 
to hang, were gathered from a supposed analogy between 
music ami its sister art of painting. Following Sir Joshua 
Reynolds, who found for the art of painting a period of 
highest merit at a point ot time long past, Dr. Crotch 
thought it necessary to find a similar period ot " perfection " 
in church music, and, what was worse, to lament in mourn- 
ful strain its gradual decline. I need not tell you how 
utterly such a frame of mind will paralyse the efforts of an 
artist. What can be more depressing than to see no future 
tor your much-luved art, only a past whose light is gradually 
fading f In one of his lectures delivered at Oxford, Dr. 
Crot:h having laid down these laws o» analogy between 
music and other arts, said, " A reference to these principles 
will enable us to overturn the absurd and mischievous opinion 
held by many writers and the generality ot the professors of 
the art, that music 1* continually improving trom every in- 
vention, innovation, and addition that her successive cultiva- 
tors choose (I had almost said happen) to mike.'' Now this 
opinion, which s.-emed absurd and mischievous to Dr. Crotch, 
I have come here specially to uphold, and I think the slight 
outline of the rise of Church music which I have given you 
to-night justifies the opinion that had musicians not shown 
the good sense to embrace that which was good in style even 
when new, and to reject what was worthless, though 
honoured by age, we should at this moment have been tn 
a state of musical barbarism. In another lecture, he said, 
quoting trom Forkel, " Every period of ten years has some 
forms or terms ot melody peculiar to itself, and which, gene- 
rally, grow out of fashion before it expires. A composer, 
who thinks to have his works descend to posterity, must 
take care to avoid them." Had he, in this passage, recom- 
mend the composer to adopt them instead of avoid them, 
the advice would have been extremely good. If he had paused 
to consider why he, in his lectures, had so lavishly bestowed 
praise upon the heads and leaders of distinct schools of music, 
he would have found it was their tearless seeking after 
new forms and types which called forth his admiration. He 
is placed, therefore, in the illogical position of holding up 
foundeis of new schools as worthy of admiration, and at the 
same time warning young composers against following the 
only course by which new schools can bs created. This 
unfortunate cieed of Crotch is the secret of his failure as a 
musician. With the unbounded talent lie possessed, be 
could have left works behind him which should be honoured 
to this day. As it is, a half-dozen anthem* in cathedral use 
are all most persons know ot his composition. A n attempt 
lately made to resuscitate his greatest work, the oratario 
Palestine, cannot be said to have been a success } but this 
was the fault of his wilfulness, not his invention. If he in- 
sisted on writing it (in obedience to bis principles) in a style 
which, even in his day, showed signs ot decay, he cannot 
blame us for calling it old-fashioned, now that fifty years 
have passed over its bead. I n short, having reached a point 
in art which he thought perfection, he drew a small circle 
roun I himself, and vowed never to step outside it. Posterity 
has taken him at his word, and there he stands to this day. 
Please understand me, — I do not undervalue the excellence of 
the compositions Crotch left behind him ; on the contrary, 
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they are so beautiful that one is convinced he might have 
done so very much more had he not utterly misinterpreted 
tbe lesions taught by the history of music. 

The line anthem you shall now hear is probably the earliest 
setting of Heber's beautiful hymn. 

IHofy, Holj, Ho/j.— Crotch.] 

1 am now approaching the period of living composers of 
Church music, and in their van 1 hope I tnay be excused tor 
placing the name of my predecessor at St. Paul's— Sir John 
Goss. For purity of style and loyal attachment to the best 
models, it is impossible to find his equal. The short anthem 
you will now hear, is, I think, one ol his best works. 

[0 Saviour of the World.— Goss.] 

The next author whom I wish to illustrate to night is 
Gounod, who is emphatically a church writer, notwith- 
standing his enormous success in the operatic style. There 
runs through his music a vein of true church feeling, which 
is unmistakable, although it often stands in strong contrast 
to thoughts which arc the product of the most modern 
sympathies. He is, as 1 know, a real lover of old plainsong 
melodies, otPalestrina, ot Bach. In short, he holds those 
broad principles as a musician which go far to make his 
music appeal to hearers of all kinds, and which will make it 
live, 

\Jeiu, Our Lord. — Gounod.] 

In praise of the next composition you will hear, 1 have only 
to say that it is by the author of the " Light of the World," 
Arthur Sullivan. That oratorio will be, 1 think, a lasting 
monument to him; it is teeming with beauties, and tinctured 
throughout with strong religious feeling. The anthem I 
have selected is founded to a great extent on one of the Gre- 
gorian tones, and I have selected it in order to show you how 
great and impressive their influence is, even when they are 
handled with all the freedom ot treatment which the nine- 
teenth century teaches. 

\JFe have Heard <w!tb our Eart. — Sullivan.] 

In conclusion, allow me to sum up, in a very few words, 
the general drift of the remarks I have made to-night. It is, 
that church music, taking its sources from the early outpour- 
ing* ot simple recitative, has gathered on all sides as it rolled 
along fresh powers of development ( that it has often had 
standing in its way tbe barriers raised by those who have 
endeavoured to pen it up and say, " Thou shall go no 
further ; " but it has overthrown these and still runs on— a 
pure and lovely stream, notwithstanding that some, from bad 
taste or lack of judgment, have allowed it to be occasionally 
discoloured by the entrance of that which had been better 
kept away ; that we arc all of us, but especially the clergy, 
conservators of this precious charge, and should not impede 
its course, but should give it free passage, and endeavour 
well to realise our responsibility in its care. To the musical 
student 1 would say, if you want to study the beauty of 
church-song, begin at its very source ; learn to love the old 
church plain song, the Gregorian music; sympathise with 
those who withstood the absurdities of the schoolmen of 
music ; watch their praiseworthy efforts to incorporate the 
true and beautiful in secular art ; notice how even the un- 
promising admission of the French style produced tbe bene- 
ficial result of purifying our melody and rhythm ; and notice, 
too, how valuable a lesson in dramttic force and picturesque 
treatment is to be learnt from what is called the advanced 
school of modent music. To precentors I would say, take 
great care not to think yourselves born champions ot a special 
style ; let your election of music be a chronological series of 
works ot art, giving no preference to new as against old, or 
old as apainst new ; remember the catholicity of art, and 
draw freely from all welts. There is no mock liberality in 
this sentiment ; it is that true liberality which adjusts and 
balances, and is ready to accept or reject solely on the grounds 
of merit. 

In conclusion, I believe that the adoption ot these views 
would go fiir lo heal that unfortunate division ot church 
musician-* 1:1*0 *' Anglicans " and *■ Gregorians " which now J 
exists. Fur a larger liberality and a little more knowledge 
would khow the Anglican how much he loses by not having 
<§ nc through a course of education in plain song; and would i 



show the Gregorian how often he is misled by a blind worship 
of square and diamond-shaped notes. It is always dangerous 
to get between two contending armies, and 1 have already 
received a few shots from both sides for having taken this 
view of the merits of both and the faults of both. But I 
look forward to the day when 1 shall draw round me so 
many ireruits from both the contending parlies, that the 
breach between them shall be insensibly healed. 



Leeds Festival. 

(From cur Sf.ni.il CorrrifjatAiil.) 

Leeds, Tuesday. 
AFTER an interval of sixteen years, Leeds is this week enter- 
ing on its second Festival with every apparent prospect of 
success. How it is that thi* long interval has been allowed to 
elapse ; how it is that everything in connection with musical 
matters in Leeds is accompanied with a painful amount of 
bitterness ; how it is that during the sixteen years referred to 
the taste tor and appreciation ot high class music has made 
little or no progress?— these are, unfortunately, questions that 
can be too easily answered by Yorkshire musicians. It is, how- 
ever, most earnestly hoped that this present Festival will put 
an end to this undesirable state of affairs, and that it will be 
again shown that Yorkshire chorus singers are worthy ot the 
high reputation which years ago they so justly held. 

From causes entirely beyond the control of the Committee 
the programme contains no absolute novelty— an omUion 
which the Committee hope to remedy at a future Festival, 
but as Schumann's Paradite and tbe Perl, Smart's Bride of 
Dunierron, and, above all, Macfarren's S. Jobn tbe Baptist 
(unquestionably the greatest sacred work produced since 
Elijah), are included in the scheme, the Festival possesses 
sufficient interest for the musician. S. Paul, the Lobgesanx, 
the Stabat Mater, the Messiah, and a selection from Israel, 
make up the remainder of the larger works to be given, while 
at the evening concerts Mozart's Jupiter Symphony, Beet- 
hoven's Pastoral Symphony, and Overtures by Bennett. Herold, 
Rossini, and Auber, complete the list ot attractions. The 
artistes engaged include Mdlle. Titieus, Mdme. Trebela- 
Beltini, Mdme. Patey, Mr. Lloyd. Mr. Santlcy, and Mr. Sims 
Reeves, with M, Sainton as solo violin, Dr. Spark at the organ, 
and Sir Michael Costa as conductor. The rehearsals, which 
took place in the Victoria Hall, under the direction of Sir 
Michael Costa, yesterday and to-day, hive been eminently 
satisfactory, and though obviously not open to detailed criti- 
cism, it may at once be stated, that from both b.md and 
chorus a treat of a very high order is in store for those who 
have the good fortune to be present at the performances. 

Wednesday Aftersoon. 
The Leeds Festival was formally inaugurated this morning 
by one of the most perfect performances ot Mendelssohn's 
S, Paul it ever was our good fortune to hear. The sing- 
ing of the chorus is simply marvellous. For vigour of attack, 
sustained power, and quality of tone the choir is unrivalled. 
Auy doubts at to tbe success of tbe choral part oi the Festival 
programme may be said to be at an end, so wonderfully well 
has every chorus been given this morning. Where all was 
excellent it is difficult to select any particular number for 
special commendation, but we cannot pass without marked 
reference the delivery of "O great is the depth," which 
tairly surprised the audience, and its perfect execution caused 
quite a burst of enthusiasm in spite ot the very proper request 
ot the Committee that no expression ot applause should be 
given. Although the members of the choir have been 
practising hard for some months, three and four nights each 
week, yet there was no sign of weaiiness in any ot the voices. 
The sopranos and basses are by far the best as regards quality 
and power, the altos being decidedly weak ; but it is perfectly 
refreshing to hear the quality ot tone given out by the basses. 
Yorkshire has to day reasserted its claims to the possession of 
some of the finest voices in the kingdom, and the high com- 
mend. ition which Sir Michael Costa has bestowed on the 
choir during the recent rehearsals has been proved to-day to 
l»e fully justified. Mr. Broughton, the chorus rmster, must 
have been amply repaid for all his labours by the enthusiastic 
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recognition ot the excellence of hi* choir by the numerous 
eminent musicians who were present at the inaugural per- 
formance. 

The soloists were Mdme. Titjens, Mdme. Patey, Mr. 
Lloyd and Mr. Santley. With the exception ot an apparent 
want of familiarity with some of the Recitatives on the part 
of Mdme. Titjens, we may simply say that these artistes 
sang their best — what lliat best is we need not add. 

The band is (with some tew local exceptions) composed 
principally ot Her Majesty's Opera band — or we might say 
Sir Michael Costa's own band— and numbers nearly one 
hundred. As it is the first band in this country, no detailed 
criticism of its accompaniments is necessary. As every 
one knows Sir Michael Costa is not at all likely to undertake 
the direction ot a Festival without assuring himself that the 
performances shall be as perfect as possible; and with the 
magnificent choir which he has at command, practically 
his own band, and the best principals the country can 
furnish, it will indeed be surprising if the present Festival 
does not leave such an impression on the minds of the musical 
people of Leeds as to make the Festivals, of which this may, 
tor the present, be said to be the first, Triennial — a desire 
which the Committee urongly express in their preliminary 
announcement. That everything has been done by the 
Committee in the limited time at their disposal, both tor 
the excellence of the performances and the comfort of the 
visitors, all will readily admit, and we have no hesitation in 
prognosticating a brilliant musical success. The attendance 
at the first performance was, unfortunately, not very satis- 
factory, many scats being vacant ; but this may be accounted 
for by the fact that Leeds has not, for some years, enjoyed 
the advantage of hearing the best Oratorios given in a com- 
plete manner, and also because, although Mendelssohn's S. 
Paul is, to many, a work held in the highest possible esti- 
mation, yet its many beauties, its pure and chaste style, are 
not such as to command admiration in a neighbourhood 
which has, musically, been asleep for years. 

Wednesday Night. 
The first evening pertoimance attracted a larger audience 
than S, Paul this moming, but there was still an unfortunate 
number of empty benches. The programme included 
Mozart's Jttpittr symphony, which was magnificently played, 
both strings and wind being all that could be desired, and 
such a well-known and popular symphony, under the firm 
direction of Sir Michael Costa, with such an orchestra, could 
scarcely fail to be successful and attractive in the highest de- 
gree. Mr. Sims Reeves was, very much to the disappoint- 
ment ot the audience, unable to appear ; but it is altogether 
beneath the dignity of a festival audience to indulge in hissing 
on hearing of what everyone must now-a-days know is as 
great a disappointment to Mr. Reeves as to his admirers. 
Mdme. Alvsleben and Mdlle. Louisa Singelli both received 
a hearty reception for brilliant renderings of two bravura 
operatic moreraux. The second part opened with Sir \* . 
Sterndalc Bennett's overture to Partdiit and the Peri, con- 
ducted by M. Sainton, a course which, added to the fact 
that two-thirds of the chorus were taking their seats during 
the performance, and that the veteran Sainton had not that 
complete control over the orchestra which Sir Michael has — 
prevented the Cambridge Professor's charming overture from 
receiving full justice. Sir Michael's omission to conduct the 
work of his great contemporary will seriously affect his popu- 
larity in Leeds. It should be remembered that Sir W, 
Strrndale Bennett is not only an Englishman, but a York- 
shireman, one of whom the county is justly proud, and it is 
not, therefore, at all likely that his friends will quietly 
and willingly submit to what is little less than an indignity 
to a competition worthy of a great composer, and which 
has special claim to the attention of Yorkshiremen. Sir 
Michael has won admiration by the wonderful energy 
and genius he has displayed in working up his forces tor the 
festival, and it may be worth his while to retain his 
by doing justice to the writings of a composer whom 
English musicians would not willingly sec neglected. 



M. Humbert, the popular director of the Fantalsics- 
Parisienncs at Brussels, after having been killed by several 
papers, has appeared in Paris in excellent health. 
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Reader I call this a retrospect if you like, I call it a post- 
script. I have a few faults to find, and a few things to say, 
for which there was not room in last week's issue. A great 
deal has been said about the high prices charged for admit- 
tance to the Festival performances, and I think justifiably 
so, seeing that the real musical public is found amongst the 
middle classes, who cannot afford to pay too dearly tor amuse- 
ment. The stalls were charged a guinea each concert, boxes 
to hold six, six guineas, and there were three prices for the 
gallery, 159., 10s., and 7s. 6d. 

Three years hence let the committee fix the admission at 
a more reasonable rate, particularly the gallery seats ; and I 
think (and am tar from being alone in this "thought,") they 
will find their reward in much larger and warmer audiences. 
Now as regards the band. A finer body ol strings it would 
be almost impossible to get together, but the wind have been 
very very faulty. I still incline to the opinion that the wind 
band would have produced more effect it they had not been 
placed on the " flat." It would appear that the executive 
thought they were imitating the continental plan, but they 
have made a mistake ; the continental orchestras are not flat, 
the wind band is raised a foot and a half or so above the 
strings. The horns and trumpets were excruciatingly bad at 
times. The oboes, clarinets, bassoons, and contra fagotti, 
were good when you could hear them, but the flutes were 
really poor. Mr. F. Brossa, (principal) though a fluent 
player, does not produce a pure tone, it is too metallic, sweet 
perhaps, but not round and full. The French orchestras 
have three flutes at a desk, English only two. Mr. Brossa 
ought to remember this. 

Three new works were produced, and although good and 
written by men whom we respect, were perhaps of too small 
a kind; let the committee rectify this mistake in 1877, and 
commission one or more of our English musicians to write 
an oratorio or cantata. Messrs. George Mactarren and John 
Francis Barnett are both capable ot writing more extended 
works, witness the " S. John the Baptist" ot the former, 
and the "Raising ot Lazarus" ot the latter (a very fine 
work, but to my knowledge only once performed in London, 
and never out of the metropolis), besides Sterndale Bennett, 
whose noble work. "The Woman ot Samaria,'" i» shame- 
fully neglected. The performance tor Wednesday morning 
(the second day) was a mistake. Haydn, Gounod, and 
Handel form a strange mixture 1 The evening concerts, 
taken on the whole, were very good ; but, from an 
artistic point of view, there was too much padding. It ap- 
pears that the committee were wiser than the critics, for it 
has more than paid them to invest an enormous sum in 
securing the services of the Diva — the receipts amount to 
about £7.000, and almost one-halt of this was taken at 
the two Patti concerts. It is to be regretted that the fine 
chorus could not be kept together, for I very muJi question 
if such a body of voices can be collected again. It would be 
rather difficult to get a better quintet of artistes tor oratorio 
singing than the English " team" engaged at this Festival, 
Miss Edith Wynne, Mdme. Patey, Mr. Sims Reeves, Mr. 
Edward Lloyd, and Mr. Santley. It seems that the grand 
ball, held in the Town Hall on the Friday evening (October 
and), was far from a great success. 

The largest new composition written for the Festival, was 
Mr. Barnett's orchestral piece, " The Lay ot the Last Min- 
strel," in four movements. The number ot movements 
gives the idea that it is a symphonic work, but you imme- 
diately find that both as regards style and form it com- 
pletely differs from the symphony. Each movement serves 
to illustrate some feature in Sir Walter Scott's well known 
poem. The first movement, largbetto (" Fair Melrose") in 
the key of G minor, opens with a solo for the violoncelli and 
clarinet, accompanied by the violas divided, basses, and 
second clarinet, joined at the 18th bar by the fagotti. 

*" If thou would'it view fair Melrose aright, 
Go vlfit it by the pale moonlight ; 
For the gay beami of lightsome day 
Gild, but to Hoot, the ruins grey." 
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Dclorainc, moved by the associations called up by the midnight 
hour, and the solemn scenes around him, in imagination hears 
the chant of the monks in the distance. The composer has 
not solely used the organ, though in the score there is no 
organ patt, but gets that effect by an orchestral combina- 
tion of violins muted and divided, colored by the horns pia- 
nissimo, the double basses representing the pedal notes of the 
organ, though on the occasion of its performance here Mr. 
Best presided at the organ, and doubted the double bass part, 
giving it a more churchy effect than it would otherwise have 
had. The choiale is at intervals interrupted by the *« thought" 
which begins the movement, and towards the end this is 
heard in combination with the distant church music. The 
second movement, moierato ("Lady Margaret and the 
Knight") is in the same key major. This may be called a 
duet without words, the lady's voice being represented by the 
violins, and the knight's by the violas, afterwards changed to 
the celli. There arc seven bars of introduction, the song 
commencing at the eighth bar, given out by the violins, ac- 
companied (//swVvi/o) by arpeggio chords on the other strings, 
and tustaincd harmonics for the clarinets, fagotti, and horns. 
The melody further is doubled by the flute, oboe, and cla- 
rinet. In the forty-first bar the violas answer doubled by 
the oboes, the flutes joining near the end of the phrase, the 
violins resume their strain in combination with the violas, 
whose place however is soon usurped by the celli repeating 
the first theme in octaves with the violin;, this duet being 
continued until the end of the movement, occasionally doubled 
by the wind. 

The viola is an instrument very much neglected by com- 
posers, but Mr. Barnett seems to be aware of its intrinsic 
value and unquestionable merits for orchestral solo effects. 

The scherzo (third movement) depicts the weird-like 
character of the Elfin Dwarf. It is in the key of B minor, 
common time. The principal subject is introduced by ten 
bars of melody, played by the clarinets and bassoons, with 
an accompaniment ot strings, less the basses, stopping short 
at the sixth bar, and taking up staccato (arco) the leading idea 
on the last beat of the tenth bar, continuing the staccato 
figure to the end. At the nineteenth bar the clarinets have 
a staccato accompaniment, in thirds mostly, but I am sorry 

be nf. W3S t0ta losf ' ow ' n £ to not ^'"8 

" Use lessen* marvel, it ii said : 

ThU el»ish Dwarf wirh the Baron staid ; 

Little he ate, and le;s he tpokr, 

N»r mingled with the menial flock : 

And oft apart his arms he tow'd. 

And often mutter'd, ' Lost ! Iu«t ! lo»t I ' 
" He was so waspish, arch, and lithcrtie, 

But well Lord Cranttoun served he : 

And he of hit service ww full fain ; 

For once he had been ta'en or slain, 

An It not been for hit ministry. 

All between home and hermitage, 

Talked of Lord Cranstoun't Goblin Page." 

The scherzo is very playful, and pourtrays the character 
well. At all events, the audience were so well pleased with 
it that they accorded it an encore. 

The Finale is in O major, three-four time, Allegro con- 
bn„, called a Chant IriomplxxU ("The triumph of Cran- 
stoun.) This movement ii worked out at greater length than 
any ot the preceding. After seventeen introductory bars a 
martial theme is given out by the brass and answered by the 
strings ; upon this follows the Chant Triompba.tr, played by 
the trumpet and trombone in octaves, conjointly with the 
oboe and bassoons accompanied by the strings, succeeded by 
a cantabiU melody in the tubdominant major (C), played by 
all the strings except the double bass, the first and second 
violins in unison, and the violas and celli an octave below, a 
combination which cannot f.iil to bring out the full toned 
richness ot these instruments. On the repetition of this sub- 
ject the strings divide, giving the melody out in four different 
octaves. We are then brought back again to the original 
key, the martial theme is recommenced, a series ot modula- 
tion* leads us to a figure executed by the violins, beginning 
pianissimo and gradually increasing to a powerful forte in 
which the triumphal chant is given out by all the brass, the 
violins continuing the figure just mentioned. The chant is 
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relieved by some piano passages for the strings gradually 
worked up by a crescendo to a fortissimo^ in which the 
triumphal song is accompanied by grand chords of a maestoso 
character on the organ, the whole orchestra joining in the 
climax. 

I hope we may soon have a chance of hearing this descrip- 
tive piece again, when sre shall be better able to form an 
opinion as to its merits. The use of the organ was purely 
an afterthought, as there is not a note in the score for that 
instrument, but I should fancy that the composer will not 
discard its help in future performances. 

It ought to be mentioned that Messrs. Phillips, Hart and 
Co music sellers, ot this town, were the prime movers of 
the festival scheme, and as such deserve recognition. Whether 
anything will come of the competition meetings I know not, 
but I think they ought to be capable of doing a great deal of 
good and inspiring emulation. Let the promoters extend the 
operations of these meetings next time. There have been 
many faults and shortcomings, but then the Committee ot 
this 1874 Festival were new to their work, and it is to be 
hoped that they will profit by their experience. I wish them 
all success in the future, and trust they will be able to bring 
a more extended scheme forward in 1877. 

[Errata. — In last week's letter on the competition 
meetings, for " The Lord be a camp," read " The Lord be 
a lamp;" for Messrs. Phillips, Hunt & Co., read Messrs. 
Phillips, Bart it Co. ; for Mr. Lawrence Talby read Jelly ; 
for Mr. De Blano, read Mr. De Olano. In programme, for 
Mr. Tally, read Jelly ; for Miss Tarnan, read Tenia* ; for 
Mr. De Blano, read Olano.] 
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(From our own Ccr respondent.) 

Tuesday. 

The names ot the artistes who assisted at the Philharmonic 
Concert last week were accidentally omitted ; they were 
Mdme. Roze, Mr. Bent ham, and Mr. Perkin. The 
Society gives its next concert on Tuesday, the aoth insL, 
for which Mdlle. Titiens and Signor Agnesi are engaged as 
principal vocalists. 

Mr. Ernst Pauer is to deliver eight lectures on music to 
ladies only, at the Royal Institution, commencing Wednes- 
day, the 14th inst. Six ot the lectures arc to be devoted to 
the subject of the •« Art and Science ot Pianoforte Playing," 
and two to " rhe Different Forms ot Instrumental and 
Dance Music." 

The following music was rendered at S. Peter's Church 
(R.C.), Seel-street, last Sunday, on the occasion of the 
annual sermons in aid of the choir:— 



Mass No. i S (Gloria No. 14) Haydn. 

Offertory-" Ave Maria" Neukorom. 

Evening—" Magnifier In D Webb*. 

" Deui Tibi lam " Moisrt. 

" O Salmans " Steinforth. 

Motett-" O Deoi ego amo Te" ...Cheroblnl. 

"Tantura Ergo" Rossini. 



This church has always been noted for its musical services. 
The direction ot the choir is in the able hands of Mr. Stein* 
forth, well and favourably known as a musical dilettante, 
and the organ is cleverly manipulated by Mr. Franklin 
Howarth (Fellow of the College ot Organists), whose play- 
ing of the accompaniments to the Masses is most masterly. 

A new organ, built by Messrs. Grey and Davison for the 
Egremont Presbyterian Church, was opened in that place of 
worship on Sunday by Mr. A. W. Horrt. 

Talking of organs reminds me that .Mr. Best does the same 
duty at the Albeit Hall, Bolton, to-morrow night, the in- 
strumcnt being by the same builders. I saw the specification 
of this organ a long lime ago, and with all deference to 
its designer, I thought it a mistake. I hope it has 
been reconsidered, for 1 fc-l sure that if it has been erected 
according to the plan then drawn out it will be anything but 
satisfactory. I fancy that the great org.111 contained no 16ft. 
stop, at all events your readers will, 1 presume, be able to 
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the organ in an early 
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Appended are Mr. Best's organ recital programmes for 
last week : — 

Thursday Evening, Oct. 8. 

Overture for the Organ (D major) H. Smart. 

Romsnxs — " Rose so soltly blooming" Spohr. 

Prelude and Fogue (F minor) Bach. 

Variation* on the hymn " O santiuima " F. Lux. 

Andante from the Seventh Symphony Haydn. 

C. Gounod. 



Saturday Afternoon, October 10. 

*o. 6, D minor McndeU«>hn. 

Pastoral Symphony, from the Christmas Oratorio ...Bach. 

Overture— " Coriolanui •* Beethoven. 

Air — " Flow'rett blooming " F. Schubert. 

Air, with Variation (O minor) J. L. Hatton. 

March—Compoied for the Coronation of the 

rung 01 rrossia ........ ..leyeroeer. 

Saturday Evening, October 1 s. 

Overture to the Oratorio " Samson " Handel. 

Allegretto Cantabile (F ma}or) Ufobure W«ly. 

a Gavotte, from the 6th Violoncello Sonata— 

....Bac\ 



* Fugue for the Organ (C minor) 

Funeral March — (Op. »6, A flat minor) 

Soirees de Vienne (No. 6. A minor)... Schub 
Choral — Plaudite, O popoli " 



A short season (twelve nights only) of Italian opera at the 
Alexandra Theatre was inaugurated last evening (Monday), 
by a performance of Luerexia Borgia. There was a pretty 
good house, and I am pleased to record that the band, 
chorus, and scenic accessories are a great improvement on 
those engaged on previous occasions. 
The following was the cast :— 

Signer Campaninl. 

Signor Agnesi. 

■••.■.*.. Signor RinalJim. 

Liverotto , Signor Grazti. 

Aitolfo Signor Campobello. 

Cubetta ;' Signor Cottar 

Gazella Signor Ca<abonl. 

Viteloxio Signor 'Aoboti. 

Maffio Or.ini Mdme. Trebclli-Bcttini. 

Lucrezia Borgia Mdlle. Titietuu 

Mdile. Titicns was in good voice, and roused the audience 
to enthusiasm by her splendid vocalisation and grand acting. 
Mdme. Trebelli-Bettini also shared the honours of the even- 
ing, and Signor Campanini was a worthy co-operator as 
" Gennaro." Signor Agnesi is rarely to be found fault with, 
and on the present occasion, his "Alfonso" was beyond 
reproach. Signor Li Calsi is the conductor. 

Wednesday. 

Last night, Catarina, or, as it is called in English, The 
Crown Diamonds, was produced by Mr. Mapleson's opera 
company, with the following cast : — 

Don Enrico Mr. Bentham 

II Conte Campo-Mayor Signor Costa 

Rebolledo Signor Catalan! 

Mug not Signor Gran i 

Harbarigo., Signer Casaboni 

Don Sebastiano Signor KinaUiui 

Diana Mdlle. Risarelli 

La Catarina Mdlle. Louise Singetli 

It is strange that this charming opera is not oftcner under- 
lined. It overflows with Auber's delightful orchestration 
and real melody. We had two extremely good performances 
of the work a few weeks ago by the Carl Rosa English Opera 
Company, which will bear more than favourable comparison 
with last night's rendering. The first act went very flatly in 
every way. Mr. Bentham, as " Don Enrico," was as usual 
out of tune, but, in justice to him, let me say, that he 
greatly improved as the performance progressed. Signor 
Catalani, as '' Rebolledo,'* was not altogether satisiactory, 
particularly in regard to his acting. Signor Costa is 
possessed of a round, full and sonorous voice, and, as 
11 Contc," was far above the average, his dignified 
demeanour and gentlemanly bearing helping greatly to his 
assumption of the part. 



The only two ladies engaged in the opera made their first 
appearance in this town. Of Mdlle. Singelli I should not 
like to say anything till 1 have had fntther opportunities of 
hearing her. She has got executive ability, but that is not every- 
thing. Mdlle. Risarelli, as " Diana," was a great improve- 
ment in the Catarina, and her efforts were rewarded with 
what little warmth and enthusiasm the audience possessed. 
The band is composed of good materials, and Signor Li 
Calsi has its members under good control. 

To-night Faust is to be presented. 

A harvest festival ws>« held in S. Margaret's Church, 
Prince's-road, yesterday. The Rev. G. H. Palmer presided at 
the organ. This church is noted foritshigh ritual. The musical 
portion of the service was very poor in the> morning, but at the 
evening service, the choir ot the church was reinforced by 
that of Holy Trinity Church, Birkenhead, and, there being 
more variety, a larger number ot voices, and better music, 
things went better. The Psalms were sung to the Gregorian 
tones, the Magnificat and Nune Dimittii to Smart in G, 
and the same composer's TcDeum was sung at the end of the 
service. The sermons at both services were preached by the 
Rev. Father Piescott, ot S. John the Evangelist's Mission, 
Kirkby. 

Messrs. Phillips, Hart, and Co. give their annual con- 
certs on Saturday afternoon and evening, the 14th inst. 
The following art 'uttt arc engaged— viz. , Mix Edith Wynne, 
Mdme. Patey, Mr. Cummings, and Mr. J. G. Patey, with 
Mr. Davieson as accompanist, also the band ol the Cold- 
stream Guards, under the direction of Mr. Fred. Godfrey. 
The programmes are to be ot a | 



Crystal Palace Saturday Concerts. 

:o:— 

A first Saturday concert at Sydenham is always one of the 
pleasantest of re-umonj, and it is rendered all the more pleasant 
because it is but the first of twenty-six similar opportunities of 
listening uuder the happiest auspices to the best of music ren- 
dered in the best ol style. Mr. Manns was, as usual, at his post 
to the moment un Saturday afternoon, and received a greeting 
which must have convinced him that he shares the popu- 
larity of the concerts, and deservedly so, for it is to Ins un- 
tiring energy and enthusiasm that -he sustained excellence of 
tlie orchestra is so largely due. We missjd Irom his place 
the well known lace of Herr Pape, so long the first clarinet 
at Sydenham, whose death we recently recorded, but with 
this exception the p.-rjomirl remains almost th_* same as on 
previous season*. Tne programme stood as follows: — 

Overture in C lOp. t+) Mendelssohn 

Recitation ami Air, " The Full Moon l« 

Beaming " • H. Smart 

Concerto in F minor, for pianoforte, with 

orchestra Sir W. S. Bennett 

OnVtorium, '■ Confinna Hoc Deus " Neukomm 

Symphony No. 1, in D (Op. j6) Beethoven 

Song, " The Garland '' Mendelssohn 

Song, " The Erl King " Schubert 

A Fauet Overture R. Wagner 

The first item in the scheme at once invited criticism, for 
although, as it stands above, the overture is Mendelssohn's 
work, it was, as given on Saturday, with Mr. Manns* 
clever scoring tor the full band, almost a new composition. 
We are ot those whose reverence for the hand ot the master 
is so great that we regard with regret any such alterations 
of, or additions to. his original design, just as we also, while 
fully conceding that there is much to be said tor the prac- 
tice, deprecate the orchestral performance ot OctcU or other 
works written for the chamber. This is, in fact, 
a direction in which we should much regret to 
see the musical authorities at Sydenham moving 
to any extent, and although, as the Editor of the pro- 
grammes—whose initial everyone will rejoice to see is still 
to have its place of honour in the concert books— says, this 
treatment of Mendelssohn's work opens it out to 
a large class of amateurs who would be unlikely to 
hear it played, as it was intended to be, by a military band, 
we should still have preferred to hear it as its composer left it, 
or not at all. Of Mr. Manns'gwriling we need only say that 
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it shows throughout that intimate acquaintance with the 
subject, and with the functions of every instrument introduced 
which might have been expected from one who is a German 
of the Germans, and the audience manifestly approved both 
of the treatment of the overture and ot the performance. 
The real novelty of the altcrnoon " A Faust Overture " will 
scarcely increase the admiration of the ordinary amateur for 
its composer, while even his friends must admit that it is in 
places, to use a plain word, remarkably ugly, though we are 
by no means unwilling to admit its cleverness. It was played, 
as was the Symphony, most magnificently, and nothing could 
have been desired to give it a fairer hearing than it obtained, 
except a little more reverence and decency on the part of those 
members ot the audience who insisted on leaving the room 
while it was in progress. Mr. Franklin Taylor g ive a highly 
satisfactory and intelligent rendering of the concerto, and 
scarcely less enjoyable as a piece of artistic pianoforte playing 
was Mr. Oscar Berninger's accompaniment to the " Erl 
King " sung by Mr. Santley. Mr. Edward I, loyd was the 
second vocalist. To-day (Saturday) the programme contains 
by Mr. Gadsby, and Hcrr von Bulow is to play. 



Reviews. 

MENDELSSOHN'S SONGS. 
FitoM two points of eight songs by great masters have spe- 
cial interests for musicians as they are either highly finished 
works of art, perfect cabinet pictures, or happy inspirations 
easily thrown off, and displaying, as it were in confidence be- 
tween composers and listeners, striking musical thoughts deli- 
vered in a neglige, impromptu fashion. Songs display, too, 
as in a musical mirror, the affections and feelings ot the com- 
posers in all the glow of ingenuous frankness, and thus, to 
know the songs of a great musical thinker is to read the bio- 
graphy of his mind. The issue of a complete edition of the 
songs of Mendelssohn, in a handcome form, and tor a very 
reasonable price, by Messrs. Novello, Ewer, and Co., is a 
real boon both to musicians and lovers of drawing-room and 
home music. The volume before us is edited by a loving 
and sympathising hand, that of Natalia Macfarren ; who has 
translated many of the poems, affixed dates, and pointed out, 
in a too brief preface, changes made in the different editions 
by the composer. One feature of her valuable labours must 
not be overlooked, the placing, upon the sufficient authority 
ot Julius Rietz, the name of Fanny Mendelssohn to the songs 
composed by the gifted sister ot the still more gifted composer, 
who somewhat unnecessarily sheltered her compositions under 
his owo great name. It is needless to notice the majority <>t 
these songs, at they are now in many instances, as " house- 
hold words." They cover the entire musical life of the com- 
poser, from the Pilgrim's song, written when a boy, to the 
" Old German Spring Song," his last composition, a gem 
ot perfect grace and deep feeling, and clothed with a delicate 
fluttering accompaniment, which is in itself a perfect art 
study. Of hardly less interest is. " Thou who hast doomed 
man to die," originally composed in 1835 tor the oratorio & 
Paul, but wisely omitted from the scheme ot the modern 
ecclesiastical oratorio, as being possibly too earthly and re- 
gretful in its tone for the high spiritual standard ot the work 
for which it was first intended. It is, however, a song of 
great beauty, having now and then the manner of phrasing 
found in "If with all your hearts" in Elijah. It closes 
with a fine tonic pedal, and a cadenza obviously intended in 
the, first instance for the clarinet. Another sacred song, not 
generally known, "But the Lord will gather all them that 
have erred," will strike all from its characteristic deep stream 
of feeling and repose, something after the manner, and writ- 
ten in the same key and time as the chorus •' How lovely are 
the messengers " in S. Paul, Many of these songs recall the 
composer in his happiest moods. " Fairy Revel" has all the 
quaint, piquant grace of the music to " A Midsummer 
Night's Dream." Nothing can be more picturesque again in 
their way than u Waiting.'' so dramatic and passionate in 
its utterances, " A Dream, *• The Mountain Burgh," "Au- 
tumn Song," with its fine reflective bass accompaniment, 
and "A Hunter's Song," in which the fading sound ot the 
; horns lingers as at the bidding of a 



Such music makes the world regret that Mendelssohn's vividly 
picturesque powers were not sufficiently brought to bear on the 
lyric stage. However, Mendelssohn did great things for the 
world, and his songs are, now they may be seen in a collected 
form, not the least valuable of his works. Not ooly do they 
make us revere the gitted artist, but they also endear the man 
to us. No vocalist should be without the valuable edition 
just issued by the enterprising firm in Berncrs-strcet. 

ORGAN MtMIc7~ 
English composers arc doinR good service, by adding largely 
to the limited stock of original organ music. Among the 
contributors Dr. Henry Hiles of Manchester takes high rank. 
His " Air varied" (Novello and Co.), is a composition of 
decided character, well laid out for the instrument, and of 
sound musicianship. The same composer's " Festival 
March" (Novello and Co.), is built up ot vigorous, clearly 
outlined figures, with a trio, having in happy contrast a grave, 
broad manner. The piece contains some excellent workman- 
ship and well wrought out modulations, well worthy of the 
brains and fingers ot thoughtful and skilful players. Two 
''Original Compositions," by J. Wallis. an Allegretto in F, 
and an Andmte in G ( W. Czerny), are before u*. The Alle- 
gretto has some effective points and clever modulations. The 
Andante has a subject ot much suavity and smoothness, albeit 
it recalls in its first sentence the outline ot a very well known 
psalm tunc. The workmanship is that ot a tboughttul mu - 
sician, though here and there the materials want bracing more 
firmly together. Organists will find Mr. Wallis's pieces of 
use, Aftd ot c^od ic^c^td intercut* 



Corrfspon&encf. 

[The Editor don not hold himself respomlble for the opinions of 
hU Correspondent*.] 

ORGAN QUESTIONS. 

To lit KJiltr if " Tie Cktir." 

StR,— You supply your readers with interesting particulars 
relating to organs, such as the following, which is an extract 
sufficient to answer my present purpose. 

«• Swell Organ, CC to G in alt. Double diapason 16 feet, 
Ac., &c. 

Pedals, CCC to F, &c, &c. &c. 

Couplers, Swell to pedals, &c., itc'' 

Such arrangements are very comical. As you arc not ac- 
countable for them, 1 will address myself to your organ 
builder readers, thus : — You know that 16 feet answers to 
CCC, concert pitch, 8 feet to CC, and 4 feet to C. We 
will suppose that the above named swell organ is being 
played without the double diapason, and without being cou- 
pled to the pedals it will then accord as to concert pitch with 
the voices of the choir. This accordance will instantly 
cease upon the double diapason stop being drawn, or the 
coupler, swell to pedals, being brought into action, and the 
hearer will at once detect "the old man buzzing:" pain- 
fully struggling to force the voices ot the choir down an oc- 
tave lower to his own concert pitch. 

The Monochord is an instrument used for the purpose of 
demonstrating the scientific reasoning connected with mu- 
sical (sounds j and among them one musical sound, and the 
successive harmonics arising from that sound. Here the art 
of organ building begins. 

The string of the monochord in its whole length represents 
1, or the note of concert pitch ; the fractions represent the 
harmonica of that note. Then, 
I is your diapason. 

1" principal. 
" twelfth and 
i '« fifteenth. 
If you put CCC into action fa cinjunttion with CC, the 
former will be the note of concert pitch 1, and the latter oc- 
tave, or one-halt to the former. There is in fact no such thing 
in existence as double diapason, in the sense in which the 
term ia commonly made use ot. In other words double dia- 
pason 16 feet is nothing more than single diapason 16 feet. 
The extension of key board compass of an octave below dia- 
8 feet supplies the only and proper place for 16 feet 
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concert pitch- But you will say it is common to strengthen 
the bass. In the orchestra the notes of the double bass are 
called in to assist and strengthen those of the violoncello j 
true, but this is reasoning upside down, the double bass 
stands at I, the violoncello as } ; the former acts the part of 
«• diapason," and the latter the part of " principal," and you 
know that you look to the principal to strengthen the dia- 
pason, and not the diapason to strengthen the principal. 
Again, you will say it is usual to add power to the bass of 
the organ) by means of octaves doubled below j here you 
touch upon the bane ot your art, expedient economy : and 
at the same time show how little you regard the rules ot your 
art. Avoid the necessity of doubling in the octave below 
by carrying your foundation stops through. Economy, and 
indifference to science, as connected with your art, has 
robbed you of your organ bass ; and you resort to doubling 
to compensate you for your loss. Mixtures arc cheap, but 
bass pipes cut into money, this is the old organ building 
maxim ; the modern maxim is mixtures as before, tempered 
with some double Jdi pason laudanum. The public don't 
now so much mind a pound or two, and you should begin 
to make a stand against trumpery expediency. 

] wantto read in thccolumns of The Choir the particulars 
of an organ constructed thus: 

Great Organ, CCC to O in alt. Stopped diapason ; open 
diapason ; principal ; twelfth ; fifteenth. Compound stop 
4 ranks, and trumpet ; the tour ranks ot the compound stop 
being the 17th, 19th, imt and land. (Don't be alarmed 
at the flat list, it is strictly correct.) 

All the stops carried through from CCC to G in alt. 

Swell organ, CC to G in air. Stopped diapason ;open dia- 
pason ; principal ; oboe (leading into bassoon below tenor C.) 

All the stops carried through from CC to G in alt. 

(Solo organ — ad libitum.) 

Pedals CCC to F, stopped diapason (or some other sott 
stop to accompany swell.) 

Coupler, great organ to pedals. 

1 add nothing more, except that the enterprising organ 
builder may be commended for having voiced all the harmonic 
stops (those other than the diapasons and the reeds) softer than 
usual, and decreased their power according to the remoteness 
of the series, and ranks from diapason pitch, with more care 
than usual. Also that the oboe is of sweet quality, and the 
trumpet brilliant, but at the same time far from being coarse. 

One word more. You indulge in a little Greek. Unfor- 
tunately your little is misplaced. If you must have Greek, 
then— 

Your diapason should be, pas 

principal " diapason 
" twelfth diapason kai diapentc. 

" fifteenth " disdiapason. 
And label these siops in Greek letters ; they will attract at- 
tention, and amuse the organist, and perhaps lead him to en- 
tertain a little veneration tor his noblest ancestors in music, 
the ancient Greeks. 

The Monochord bapti/.ed the stops, and gave them their 
Greek names thus — 

Pas, all ; is all the length ol the string. 

Diapason is through all, a division through the middle of 
the whole length : the half being octave to the sound o! the 
whole length is diapason ; a proper name tor the octave. 

Disdiapason is twice divided through. One part being a 
quarter ot the whole length, sounds 15th to it, or a double 
octave more acute. 

The Greek name of the nth, or one-third the whole 
length, involves too long an explanation to be given here. 

Don't neglect the study of the science that has given you 
the rules for your art ; follow those rules strictly, and your 
works will then be clear of patchwork, and their present ab- 
surdi tics. 

Mr. Editor,— thanks tor your space. Yours, Ac., 

Geo. Atkins. 

47, Ann-street, Birmingham. 



The pianoforte manufactory of the eminent firm ot 
Philippe Here has been almost entirely destroyed by fire. 
Many instruments were saved, and the whole of the property 
was insured with five companies. 



Organ News. 

— x>: — 

Exwick Church, Bristol — This church, which has 
recently been enlarged and improved by Mr. Gibbs, of Tyntes- 
field, near Bristol, by whose munificence so many other 
churches have been either built or restored, has been still 
further embellished through the generosity of the same gen- 
tleman, who has provided a new organ. On Sunday evening 
it was dedicated to the service of the Almighty at a special 
harvest thanksgiving service held in the church, and proved 
to be a powerful and well-tonal instrument. It was supplied 
by Messrs. Hill and Son, of London, and consists of a great 
organ, swell organ, and two manuals, and has 849 pipes, 
the largest of which is a 16 toot. The following are 
the principal stops : — Great organ — open diapason, 8ft. ; 
I stopped diapason, ditto; bourdon, 16ft.; dulciani, 8ft.; 
principal, 4 ft. ; fifteenth, 8ft. ; wald flute, 4ft. — Swell 
organ — oboe, 8tt. ; principal, 4ft. ; salicional, 8ft. ; mix- 
ture, two ranks ; hohl flute, 8ft ; open diapason, 8ft. The 
sacred edifice was neatly and tastefully decorated with corn, 
flowers, berries, and appropriate texts. The service was 
conducted by the Rev. \V. C. Gibbs, vicar, and the lessons 
read by the Kcv. Gilbert White. Anglican chants were used, 
and the hymns sung were Nos. 360, 115, and 214. The 
sermon was preached bp the Rev. E. N. Dumbleton, rector 
otS. James, Exeter, from the 14th and 15th verses ot the 
1 4th chapter ot Revelations. The musical portions ot the 
service were very creditably rendered by the choir, and the 
tones of the new organ brought out to much advantage by the 
skillul playing of Mr. Hoyle, theorgani»t 



Music in the Country. 

Hereford. — The standing committee of the Hereford 
Musical Festival, consisting of the Hon. and Very Rev. the 
Dean, Lord Saye and Sele, Mr. Herbert Croft, and four 
others, have held a meeting on the subject of the future of 
the festivals in anticipation of the decision of the dean and 
chapter of Worcester as to the use ot the cathedral 
of Worcester for the festival to be held there next 
year ; and, after some deliberation, they adopted a series of 
resolutions on the subject, which have been forwarded to the 
dean and chapter ot Worcester. The resolutions are to the 
following effect :— "That the committee strongly deprecate 
both the discontinuance of the musical festivals, and also any 
material change in the manner of holding them. Neither 
course seems to them to be required in the interests ot reli- 
gion, and they fear that either of them would provs) preju- 
dicial to the charity. They arc not aware that the triennial 
occurrence ot the festival has been the cause of any injury 
to the fabric of the cathedral, and it is their decided opinion 
th.it it has greatly helped to increase the attachment ot the 
clergy and laity of this diocese to their mother church, and 
they further think, in the interests of music and of the public, 
these festivals afford to many their only opportunity of hear- 
ing the highest class of sacred music rendered in the b.-st 
manner."' 

Ramsoate.— Within the last twelve months only can we 
assert that music has taken that position here, which in years 
gone by would have heightened the estimation ot this 
he.ilthy and favoured town. Thanks to Mr. W. PinneyfXMus. 
Bac. Oxon), an unprecedented and praiseworthy attempt 
wit made last winter to provide a series of first-class concerti. 
The names of Mdme. Rita, Mdme. Edna Hall, Mias Banks, 
Mdme. Patey, Miss Enriquez, Messrs. Curamings, Lewis 
Thomas, &c, with Mr. Lindsay Sloper and Mr. Pinney as 
conductors, will at once give our readers some idea of the 
excellence attending these performances. Suffice it to add, 
that all the concerts were fully attended and worthily appre- 
ciated. During the summer Mr. G. Mount has done much 
in (seconding Mr. Pinney's previous efforts, by providing 
fur the visitors a vocal and instrumental concert every 
evening, followed by a well conducted ball. The cliarm of 
these entertainments was, undoubtedly, the instrumental por- 
tion of the programmes ; for, although singers of no mean 
I order have from time to lime been engaged, the instru men- 
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talistf, especially at the oprning concert*, were of the highest 
order. The magnificent new hall at the Granule Hotel, 
has been the means of furthering not only the above enter- 
tainments, but many others also of a high order, which would 
be impracticable in smaller rooms. Local musicians are 
looking forward with pleasure to Mr. Pinney's scheme for 
the ensuing winter, and if he is supported as he should be, 
R.imsgate will yet be a really musical town.] 



Jottings in Music, Literature, and Art. 

:0: 

Some interesting MSS. relating to Adrien Willaert, and 
Cyprian di Rore have just been discovered. 

The Opera Comiquc at Vienna has opened tor the season 
with M. Massenet's Lh-i Cssai de Ba*an. 

A new theatre, seating 3,000 persons, is in course of erec- 
tion at Havannah. It will be devoted to operatic perform- 
ances. 

The re opening of the Fenice at Venice is still a matter of 
uncertainty, the proprietary having been unable to arrange 
with an impresario. 

The new Conservatoire de Musique at Brussels is com- 
pleted, and will shortly be occupied by the pupils. The old 
buildings will be taken down. 

The Revue et Gazette Miuicale de Paris, in its notice of 
the Liverpool Festival, speaks 01 Sullivan's Light of the World 
as " une sorte de Messit modernize " 1 

It has been decided by the vestry of S. Liwrence Jewry, 
to obtain a new organ for the church. The makers arc to 
be Messrs. Gray and Davison. It is hoped that the instru- 
ment may be ready by the beginning of the new year. 

M. Pasdeloup's opening programme for his First Popular 
Concert at Paris, on the 18th inst., includes Beethoven's 
Sinfonia Eroica, a Prelude by Verdi, Massunct's "Suite 
d'Orchcitrc Mongmise," a work by B.ich,and Mendelssohn's 
music to A Midsummer Right's bream. 

The final rehearsal fur the Ftslival of the College of Or- 
ganists ot Tuesday next will take place on Monday, in the 
Cathedral, alter the short evening service at eight o'clock. 
Choristers arc requested to enter by the west door. The 
public will be ahnitted to the Festival by the west door. 

An organist, who will become an undergraduate ot the 
College, will be appointed at Worcester College in the second 
week of the ensuing Tei m. He will be expected to train the 
choir. The emoluments are about £60. Candidates are re- 
quested lo apply to the Provost, by letter only, forwarding 
testimonials, on or before October jo. 

The Harvest Festival at Christ Churc'i, Evit'i, has been 
celebrated with great heartiness, and the music was admirably 
rendered by the large choir of thirty-five voices, all hand fide 
members of the choir of the church. Barnby's "O Lord, 
how manifold,*' was sung as the anthem, and the same com- 
poser's Te Deum in D, after the sermon. M. Lemaire 
accompanied on the organ throughout, and gave a short 
recital after the service. 

We understand that C bickering and Sons have purchased a 
site, upon which they purpose to erect a magnificent store 
and Concert Hall, The drawings have already been prepared, 
and it is said that their new establishment will be one ot the 
richest an<l most beautiful buildings in the city. The dimen- 
sions arc stated to be 80 teet front by 150 deep, which will 
afford ample space lor a spacious concert hail. The Chick* 
erings have long contemplated building a hall, but have been 
unable to procure a suitable locality until the present tim.\ 
The Warerooms and Concert Hall will be ready for occupa- 
tion in October 187 J. — Watson's New Tori Art Journal. 

Harvest Thanksgiving Services were held on Sunday, Oct. 4, 
at S. George's, Campden Hill, Kensington; the church being 
raoit tastefully decorated with fruit and flowers. The anthem 
at the moming and evening services (which were fully choral) 
was selected from Haydn's Creation, and consisted of the 
recitative, '* In splendour bright," and the chorus, " The 
heavens aie telling." The eiening service {Magnificat and 
Nunc Dimittis) was by E. H. Thome, in Eh. Immediately 
after the hymn at the conclusion of the sermon, the Gloria 



from Mozart's nth Mass was sung, after which Mr. Og- 
boume performed a long and varied selection of music on the 
organ. The choir, under the direction of Mr. Ogbourne, 
sang most excellently thronghout the services. 

A very successful concert was given under the direction ot 
Mr. J. Stcdmari at the Birkbeck Literary and Scientific 
Institution on Wednesday last. Mr. Stedman sang with 
Miss Matilda Seott the duet from The Talisman, Take the 
Ring," two songs, and took part in several concerted pieces. 
Miss Jessie Royd greatly charmed the audience in her songs,; 
as did Miss Matilda Scott also. Miss Dones and Miss 
1 Helen Standi*!* were the other lady vocalists, and rendered 
good service, the former lady sang Pinsuti'a "The Raft" 
effectively, i'he concert -manager rendered his music with 
artistic feeling and finish, and Mr. Theodore Distm was duly 
appreciated as the basso. The instrumentalists were: piano- 
forte, Miss Maiian.ie Rock and Mr. Henry Parker, and harp 
Herr C. Oberthur; Miss M. Rock played with artistic skill, 
and Herr Oberthur's harp playing was ot the best, and de- 
lighted his audience. The two gentlemen also played a duet 
on Lucrezia Borgia. 

Personal. 

Wachtel is singing at the Berlin Opera. 

Mdmc. Schneider is performing again in La Pfricbole at 
the Varicti-s at Paris. 

M. Ck-singcr, the sculptor, has nearly completed his model 
for the memorial statue ot Auber. 

Mr. Henry Stiehl has been appointed conductor of the 
Philharmonic Society at Belfast. 

Tamberlick will sing under M. Bagier*s management at 
the Theatre- Ventadour in March, April, and May 1875. 

William W. Seguin, who was at one time treasurer of the 
Parepa Rosa Opera Company, died in New York, on August 
t5th. He was a relative ot the late Parepa Rosa, and a 
young man of fine attainments. 

Mr. Sims Reeves has made the following amende honorable 
to the manager ot the Manchester Theatre. After a success- 
ful app.arance as *' Edgardo" in the Bride of Lammermoor, 
which secured tor him a call before the curtain, he came for- 
ward and said: — " I cannot allow this opportunity to pass 
without thanking you for the corditl and mcst enthusiastic 
reception you have given me during my brief stay in Man- 
chester, and now, it you will allow me, I will r.*ad a few 
words in reference to what ojcutred here on Wednesday 
night: — 'Ladies and Gentlemen. — I consider it a duty I 
owe certainly to myself and to the management ot this theatre, 
especially to Mr. Henry, to express my regret, which I do 
completely, that I made observations i was led to make on 
Wednesday last in consequence ot certain shortcomings which 
unfortunately occurred, and which I must say it is sometime* 
impossible to prevent. Ladies and Gentlemen, I trust this 
will be received in the same spirit in which it is offered.' ' 
The statement was received with laud cheers. 

Mr. George E. Whiting, the distinguished organist 
(brother to Amos Whiting, the well known director and 
musician of this city), is about to abandon the position he 
has so long and well filled at the Roman Catholic cathedral 
in Boston and devote himself mote entirely to the art, 
freed from the necessity of Sunday labour. He has been 
Steadily increasing his musical lame ut late ) ears, by his com- 
positions as well as by his instruction*, and is now preparing 
I to hereafter spend his nimmcrt in Lnulon. Mr. Whiting 
studied in that city with the grc it fclngliih master ol the organ, 
Mr. W. 'I". Best, to whose teaching he was recomjiended 
by Mr. Morgan, the New York organist ; and he so >n became 
a favourite pupil ot Mr. Best. The noted publisher, Novello, 
has recently made a proposition to bring out his works, 
which include two masses, a Te Deum, a cantata, and many 
compositions for the organ. Several of these have been 
performed by the Foster Club, o:>e ot the select private 
musical associations of Boston. We trim Mr. Whiting 
will not expatriate himself for the beiierit 0/ the English, for 
we can ill afford to spare a composer and performer ot such 
high merit from our noue too nameroui roll. —Springfield 
Republican. 



Digitized by Google 



Oct. 17, 1874. 



The Choir. 



249 



Musical Guide to the London Churches. 

fCtrrtttti if the Prctntm «r Organist). J 

fftomtittfj fSntitag aftrr Crinitg. — #9ttobtr 18. 

S. PAUL'S CATHEDRAL.— h. c. 8:— M. 10-30: Te 
Deum and Benedictus, St tincr in Eh ; Introit, " Jesus 
said to his disciples,'' Stainer; Communion, Stainer in Ei; 
Preacher, Rev. E. H. Plumptre. — AFT. 3*15 : Magnificat 
and Nunc Dimittis, Slainer in EA; Anthem, " My song 
shall alway," Mendelssohn ; Hymn j Preacher, Bi»hop 
Claughton.— e. 7 : Hymns 305, 199, and 1 7 i Preacher, 
Ven. Archdeacon Buchanan. Hymns Ancient and Mo- 
dem. Succenior, Rev. \V. C. F. Webber. 

TEMPLE CHURCH. — m. 11: Verticlet, &c, Ferial; 
Te Deum Laudamuj ar.d Jubilate Deo, Turlc in D ; Apostles 
Creed, Harmonised Monotone ; Precet and Responses, 
Ferial; Anthem, "Judge me, O God," Mendelssohn; 
Kyrie Eleiton, Turlc in D ; Nicene Creed. J. H.--E. 3: Ver- 
siclet, Ac., Ferial ; Magnificat and Nunc Dimittis, Turle 
• in D; Precet and Retponeet. Ferial; Anthem, 14 Where- 
withal shall a young man," Elvey. Organist and Director 
of the Choir, E. J. Hopkins. 

S. MARY, HAGGERSTON — h.c. 7 — m. ii:Te Deum, 
Whitfield ; Introit, " Like as the hart ; ** Communion, 
Dykes ; Offertories, Monk. — LIT. 3 "30. — k. 7: Service, 
Arnold; Anthem, "Stand up and bless the Lord," Goss. 
Organist and Director ot the Choir, W. H. J. Coventry. 

S. MARY LE STRAND.— h.c. 8.— m. 10 45: Responses, 
Finlayson; Te Drum and Benedictus, Chants; Credo, Monk. 
— H. C. 11.30: Missa, Osborne; Gradual, Hymn; Pater 
Natter, Redhead ; Nunc Dimittis, Chant. — E. 7 : Responses, 
Finlayson ; Magnificat and Nunc Dimittis, Hopkins in F ; 
Credo, Monk; Anthem, "The Lord is loving," Garrett ; 
Processional Hymns at all Services. Hymns Ancient and 
Modern. Hon. Precentor, Douglas Fourdrinicr. 

S. MARY BOLTONS, WEST BROMPTON.-H. c. »: 
— M. 1 1 : Processional, «• Jrsu for the beacon light ; Te 
Deum and Benedsctut, Chants; Service, in C, Sir J. Goss. 
— n.c. la. 15: Processional, " Jesu, ever present with Thy 
Church below ; " Kyrie, Gloria, and Crafioi, 'Agutter in 
Mb ; Credo, Missa de Angelis ; Offertory, •* Zaccheus Stood 
forth," J. Barnby ; Sanctut and Gloria in Exeelsit, Red- 
head); Antiphon Psalm 150, Ouseley. — E. 7 : Processional, 
" The Church s One Foundation ; " Magnificat, S. Sa- 
viour's tone, Stainer ; Nunc Dimittis, Parisian tone ; An- 
them, "How lovely are the messengers," Mendelssohn ; 
Recessional, "O what the joy and the glory must be." 

HARVEST TIIANKSOIVIXO AND FIRST DEDICATION 
FESTIVAL, THURSDAY, OCT. a*. 

H. c. 7 a.m.: Processional, " Veni Creator;" Kyrie, Beet- 
hoven; Gloria, G ratios, and Alleluia, Agutter in lib; Credo, 
Missa de Angelis ; Offertory, " He that soweth," Barnby ; 
Sanctut and Gloria in Exeelsit, Redhead ; Antiphon, Psalm 
1 jo, Ouseley. — m. ii : First Evensong with Processionals, 
etc. (full choral Children's Service). — 4 p.m. : Second 
Festal Evensong, with sermon. — 8 p.m. (enlarged choir, 
eighty voices) : Processional, " Light's abode, celestial 
Salem;" alter which the "Veni Creator;" Magnificat 
and Nunc Dimittis, Parisian tones, Stainer; 1st Anthem, 
"Praise the Lord, O Jerusalem," Dr. Hayes; Preacher, 
the Rev. Prebendary Irons, D.D. ; and Anthem. •' Halle- 
lujah Chorus," Handel; Recessional, "Onward, Christian 
soldiers. Organist and Director of the Choir, Horace 
Buttery. 

S. PETER, LEIG HAM-COURT-ROAD, STREAT- 
HAM, S. W.— (Continuation of Harvest Festival).-. 
H.C. 8 — M. 11 ; Processional, Hymn a»3 ; Introit, " The 
mouth of the righteous," B. Agutter; Gradual, "The 
mouth ot the righteous," (chantwise).— h.c. is : Service 
(including Benedictut and Agnut Dei), G. A. Osborne, 
in Eh; ¥ater Notter, Proper Melody ; Offertory, "Bkwd 
be the man," B. Agutter; Communion, Hymn 103 ; Anti- 
phon, «« I am the Living Bread ; " Nunc Dimittu, Tone 



viii. Rouen Med. 4).— Lit. 3.30. — E. 7 : _ 
hymns, 360 and 114; Magnificat and Nunc Dimittis, 
Tone vt., arranged by C. Warwick Jordan, Mus. Bar,. 
Anthem, " Fear not, O land," Sir J. Goss ; Hymns a6i 
and 339; Solemn Te Deum, Hopkins in Rb. Books used : 
Helmore's Psalter ; A. H. Brown's " Canticles of Holy 
Church ; " Hymns Ancient and Modern. Precentor and 
Organist, B. Agutter, Mus. Bac, Oion. 

S. STEPHEN, HAGGF.RSTON._11. c. 8.-M. 10 45 
Fenite and Psalms, Redhead ; Te Deum, Steggall in A ; 
Benedictus, 3rd tone, arranged by Dr. Stainer.— H .c 11.45: 
Processional, " Behold the messengers of Chriet ; " Introit, 
"Thou shalt make them princes," Redhead; Kyrie, Gloria 
Tibi, Gratiiu, Credo, Surtunt Cor da, Sanctut, Benedictus, 
Agnus Dei, Paler Noster, and Gloria in Exeelsit, A gutter 
in B6; Offertory, Monk; Communion, "O Salutaris," 
Willing ; Antiphon and J'talm, ijo — LlT. 3 30.— E. 7: 
Processional, •■ Hark the sound ol holy voices ; " Psalms, 
Rolhcad; Stagmneut and Nunc Dimittis, Parisian tones, 
arranged by Dr. Stainer; Anthem, " () rest in the Lord," 
and " He that una 1 endure/' Mendelssohn ; Retrocession*!, 
"O Paradise.' 1 Organist and Director of the Choir. 
J. G. B. Elliot. 
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CCEPTED FAVOURITES.— SONGS. 

W'hrrc I would be. Min M. Lindrav. j». 
Vi-rtoria. National Sone In O. H. Smart. js 
God Bin* our Sailor Prince. S. Cover. j«. 
The Land of Lov e . pinwitl. js. 
Don't Forget Me. P'mtuii. »«• 
And hi will), Pinmti. »«. 
When the Ship Cornea llDrn'e. Llndaay. 4.%. 
The Open Window. Gitty. 3»- 
The Ride. In Three Key.. Molloy. +*. each. 
Only a pJi»ii.i Thought. Oatty. J*. 
Village Bell.. Jricker. 31. 
In Bludow Land. Piruuii. 3s. 
A Run- In Heaven. Abt 4». 
Victoria. National Song in B. H. Smart. Ji. 
N'Rhtmcale. F. Flicker. *«. 

Cluntithe Nightingale? Wrlghton. j». 
The Fountain. W. T. Wrighton. Ji. 
What shall I tin* to thee* Pinauti. J». 
The Old Sweet Story. Lindaay. 4a. 
Come back, my Dream. Fonrr. j>. 
The brook and the Wave. Molloy. 4a. 
Let the UilU Retouitd. B. Richard*. j«. 
The above Songa are aent poat free at half price. Payment in Stamps. 
A List of New Songi gratii and po.t tree. 

1: ROBERT COCKS A CO., New Burlington Street. 



'O TEACHERS OF MUSIC— Just issued, gratis 



The 



and post tret, an enlarged edition of Robert Cocka St Co.'i GREEN 
>UE of POPULAR PIANOFORTE and VOCAL MUSIC, pp. I to 67. 
; 6, New Burlington-street, N.B.— Ail application ihould itate 
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AMI LTON'S PATENT 

MUSICAL NOTATION. 



" UNION 



THE "UNION" SCHOOL SINGING-BOOK, 

A first Lesson-Book for Children in Singing ; containing 147 Exerciser. 
Bounds, and School Songs for two voices. Price 4d. Specimen copy 
from Glasgow for 3 stamps. 

THE "UNION" SCHOOL-SONG GARLAND, 

Containing 260 Songs for Children, arranged for ling'ng in j par: har- 
mony and playing. 6 Nna. at 3d. each, or complete in cloth, at. A 
•peiuwB No. for 3 stamps. Tonic Sol-fa edition. No I, now ready 

THE "UNION" SACRED TUNE -BOOK. 

in Tunes in all metres. Vocal score, 
»hort »co«e, 2a , separate parti, 



Mining 2(«j Fulm and Hy 
cloth, red edge* price 3*. 6d\. 

Harmonium score, extra large type. 



Wm, Hamilton, Music Publisher, Glasgow ; 
F. Pi'man and Simpkin, Mar>hall 4/ Co. Loudon. 
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R. CHARLES MACKESON 



able to 



arrange for the delivery of his Lectures on " Church 



" Hymna, Hymn Writers, and Hymn Tunes," " Phila.it?!ropy Ancient and 
Modern." Sec In a limited number of places during tbe ensuing a 
and winter. The Illustrations of the first named Lectum can be 
the local choir. Early applications by letter are requeued, to 

MR. CHARLES MACKESON, 37, Great Marlborough Street, London, W. 
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R. CHARLES MACKESON will lecture on 

" Church Music " at Launcestuu and Stratton, Cornwall, In Na- 
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NEW MUSIC. 



" TT EART WHISPERS." New Song by the 

X J. Celebrated Composer. Franz Abe. Word! by J. Endcrwohn. 
Post free, n itamp*. 
London 1 MrTTLlR * Co., 37, Great Marlborough Street. 



N 



I 



EW AND POPULAR SONUS. 
b y 

mrs. arthur goodeve. 
There is a Ladye Sweet and Kind. 
Old Days. 
A Rosebud Fair. 
Still I wait for thee. 

Price 4<- each, po.t free half price. 
London : MlTiLKR * Co., J7t Ore»t Marlborough Street. 



NEW AND POPULAR SONGS. 
VIRGINIA ^GABRIEL. 



L EST PARTOUT (Oh ! Weary Soul). New 

Four by Virginia Gabriel. 

Price *»., pott free half piice. 
: Mr.TZt.KR Sc Co., 37. Great Marlborough 



CALLING THE ROLL. New Song by Virginia 
Gabriel. The wordt by C. J. Rome, tuggctted hy Mia* Thompton'a 
Picture, "Calling the Roll," at the Royal Academy. 

I'tScc 4»., |o»t free, 24 famp*. 
London •„ MrTU.tR & Co., 37, Great Marlborough Street. \V. 

LOST. New Song by Virginia Gabriel. For 
Contralto Voice. 

I*rice 41, pr*t free, half pi ice. 
London • METZLE R and CO , 37, Great Marlborough •treet. W, 

DAY IS DYING. New Song by Virginia Gabriel. 
Word* by George Ellat. 

Price 4<., po»t f;ce, half price. 
: MKT2LIR and Co., 37, Great Marlhcrough-.treer., \V. 



ARDF.N TOWERS. New Song by Virginia 
Gabriel. Word* by G. T. Mailer, 

Price 4.., pott free, half prire, 
Lond'n : MCTZLER It Co., 37, Great Marlhorongh-atreet, \V. 

CAD HEART, O TAKE THY REST. The 

v3 . Popular Song in " Evangeline." By VIRGINIA GABR1KI.. Sung 
hy Mi». Etiriquea, and mo»t cntluuiatticallv e'o.rvd. Fo«t free 24 *tainpt 
1 One of the ttKMt original and nappy in*| irattonv ' — Srjnd.irJ. Publiahe 
in two key., O and A flat. 

London : Mr.Tn.rt & CO., 37. Great Ma:lhoro»cli-»trect. W. 



NEW AND POPULAR SONC.S 

MADAME SAi y NTON-DOLBY. 

COME FORTH, MY LOVE. Serenade. Sung 
tiy Mr. t'tlward Lloyd, Cotnp<i*t't! by MnJame Sainton- LJoKiy. 
Pride 4»., pu.i fi ec half pricr. 
London : Mktzleb & Co., 37, Great Marlbofoufth Sireet, 

A STREAM OF GOLDEN MOONSHINE. New 

i"\ Song by Madame Saimoo-Dplhy. Sung bv Signor Federlci. 
Price 41., poit free half price. 
London : MKT/LKK Se Co., 37, Or#at Marlborcugh Street. 
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|7 AN-FAN." New Pianoforte Piece by the 

X Celebrated Computer, Charlri Lecocq- 

Pr ce 5* . poat free half price. 

London : Mr.T74.eR £• Co., 37, Great Marlborough Street. 



IR PROVENCAL. New Pianoforte Piece, by 

t tlir Ci;ni|>uicr of iltr Colelirated Air, 1 - l,i> .i. X1H , Henri Gliy*. 1 ' 
Pikt , po.t fiee half price. 
London : MfTZLr.it V Co , 57, Great Marlborough Strcrt. 



METZLERS 
POPULA R HYMN SERIES. 

1. The Gate ajar for me. 

2. Safe in the arms of Jesus. 

3. We are waiting by the river. 

4. The Life-Boat. 

5. Come to the Saviour. 

6. More to follow. 

Arrant. d a Solo Voice, with utw Symphonic. And 
for the Pianoiorte. 

ED WA RD F. y RIMBA UL T. 

Trice 1.. e ach. P o>t free , 7 .tamp*. 
MKTZLER & Co . 37,Great Marlburuugh-itreet, London, W. 

To Teachers of Singing-Classes. 
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ETZLER & CO.'S HARMONIUM TUTOR. 

Adapted for the Small and Medium Sited Irutrumenti. 

Containing 
Fifty Ea»v Alr«, tc , 

Handel, mo/.art, beethoven. mendelssohn, ftc., 

Including tome of the 
most Popular Hytrin* and Chant*. 
P'iec One Shilling and Sixpence. 
METZLER AM> CtX, 37, GREAT MARLBORO' STREET W. 



M 



M 



ETZLER AND CO.'S HARMONIUM 

BOOK. Being 

Direction for 
Tuning and Regulating 
the 

ALEXANDER HARMONIUM. 

by 

R. A. KEMP. 
Price One Shillin; 
London : MtTZLJKK tc Co., j 7 . 



ETZLER AND CO.'S HARMONIUM 

LIBRARY, No. 3. Containing 

Twenty-*cvcn Sacred Piece*. 
Arranged by 
EDWARD V. RIMBAULT. 
Price One Shilling. 
London: Mkt 4 lb» A Cc, } 7 , Great Marlborough atrtet. 



T^HE CELEBRATED HARVEST HYMN 

X (Proccttiorial or othcrwitc). 

"NOW THAT THE HARVEST," 
Word* bv E. F. Ilaskin*. M.A.. Ox->n ; Mmic by H. G. Tremluth, Mu». Bac 
Oxon. ComiH.>er<.f the Five Guinea Whiuum'ulc Prize Tuite. aud of the 
Five Oumea 1'riae Erei in* Service (College of t rganttt*, 1874). 

Price id. each, t*. yd. per d a., po-.t free i word, only, 8d. per lOi. To 
beobtai. -dof Mr. II. G. Tnrtnbath, Tmro; No»n. Heard and Son*, Pen- 
junco ar.d T.sro. r r of Metzlcr aud Co.. »7. (J -at Marlborough .treet, 
London, W. 
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NOTH1NO IMroUIULE. 

GUA AMARELLA restores die Human Hair to 

>t*pri«tiac hue, do matter it what age. 
JNO. OOSNHLL and CO. ha re at length, with the aid of one 
or the moat eminent Chemut*. «.cceeded in perfectina; thia wonderful 
Iquld. It I* now offered to the public is a iuo 
at a lower price. 

Sold In bottle, sr.. each; al>o 5... 7.. 6d., and 15.. each. 

Angel Parage, 93, Upper Thame-atreet, London, E.C. 



IOHN GOSNELL & CO. 's CHERRY TOOTH 

/ PASTE t« greatly *upcrior to any tooth powder, give ithe tee'h 

pearl-IIEe wbitene<», protect* the enamel from decay, ar " 
pleating fragrance to the breath. Price i*. 6d, per pot. 



1 OHN GOSNELL & CO.'s PATENT TRICHO- 

| SARON, or newly.lnvcnted HAIR BRUSH, the pecuh.ir mechanical 
corutruction of which accompli<bca H e two operation* 0/ cleanaing 
nd poluh ng iimuluneoutly. 

London : Angel Pa**ag* 9J, Upper Tlumc-ttreet. 

HOLLOW AY'S OINTMENT AND PI ELS.— 
Dytpepua, Jaundice.— Tlie e criinpUiat. are the r^ult of a <li.. 
ordrrrd liver, which tocrcti-i bih- in ipi.iirty or quantity j ic i^.a.l of 
digesting food. DlgeHlluii rwiuiri'* .1 frr r ilowof lu-altitv iiite, t» e:i<ure 
which Holloway'* Pillt and Ointment li ive been lone famiu. for ccUp.iiv2 
every other medicine. Food, irtec.ularity 'if living, eliin.ite, aid oth-r 
cause*, are cotwti itly tlir>i« ing the iirer inta dKor.K-r, h.it that i n un nt 
organ can under .1)1 tiri .unttancc i toon be rc;;iilatt-d aid h,>j;thily ath.iiti-.l 
t',y Holloway'. TiiU and Ointment, wliivli act direc.l,' upo.i it. vital to.ra 
inn. ThcOlutnieiit rub!ie,l upon (I. • -kin p,'iieirate. I,miiedi id-ly tw, the 
liver, whoae blood and nerve, it rcctino. One trial 1. all that i. needed, 
a cure » ill *oon follow. 
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METZLER AND CO.'S 

NEW PART-SONGS, 



By S. REAY. 

PRICE 

The Joys of Spring. 
Wake, love, day is breaking. 
Ye little Birds that chant of Love. 



TWOPENCE EACH. 

The Pilgrim* (Part Song for Sunday.) 
See the Rivers flowing. 
O Spring time how will soon be here. 

A LIST 0/ the CONTENTS 0/ Mettle r 1st Co.'s PART-SONG MAGAZINE (Reduced price, id.) 

will be sent on applic ation. 

METZLER & CO.'S PENNY PART SONGS 

ARRANGED FOR FOUR VOICES, 

Soprano, Alto, Tenor and Ba6s, 

By EDWARD P. RIMBAULT. 



Ring the Bell, Watchman 
Rock me to Bleep, Mother. 
Lulu is our darling pride. 
The Hazel Dell. 
Watching for Pa. 

Some folks. . _ 

Hark ! the Herald Angels .sing,^, and 

Christians Awake- 
Hail Columbia. 
Star spangled Banner. 
The Marseillaise. 
The Watch on the Rhine. 
The German Fatherland. 
The German Rhine. 
Just before the Battle. 
Just after the Battle. 
Rule, Britannia- 
The tight little Island. 
You Gentlemen of England, 
The Red. White, and Blue. 
Heart of Oak 
British Grenadiers. 
The Bay of Biscay. 
Annie Laurie. 
God save the Queon. 
The Campbells are comin'. 
Scots wha hae wi' Wallaca bled. 
Within a mile of Edinboro' Town. 
Eulalie 
Lillie Dale. 
Annie of the Vale 
Under the Willow she's Sleeping 
Toll the Bell 

When Johnny comes marching home 
Jessie, the Flower oi Dumblane. 



Oomin" 

Some, 
elvin Grove 
The keel row 
Bonnie Dundee 
The Lass o' GoWrie 
Caller Herrin' 

March of the Men of Harlech 
Dulce Do mum 

Has sorrow thy young days shaded P 

The young May moon 

Rich and Rare were the Gems she wore 

Last Rose of Summer 

Farewell! but whenever you welcome 

the hour 
Love's young dream 
Believe me, if all those endearing young 

charms 

The Harp that once thro' Tara's halls 
The Minstrel Boy 

Chorus of Musketeers. " Fleur-de-Lys " 

(2d.) 

The old, old Song. 

Pancake Rcndo, irom "The Bohemians." 

(2d.) 

Russian National Hymn (God save-\the 

Emperor). 
Russian Bridal Song- 
Blue Bells of Scotland. 
Dame Durden. 

Drink to me only with thine eyes. 
To all you Ladies now at Lana. 
See our oars with feathered spray. 
My love she's but a lassie yet. 
Here's to the Maiden. 
Oh Lady fair. 



Arranged by G. A. MACFARREN. 

Silent, O Moyle. 
Ye Banks and Braes- 
Auld Lang Syne. 
Meeting of the Waters. 



Driv* tho cold winter. 
Let Erin remember. 
A place in thy memory. 
Love will find out the way. 



Lonaon: Messrs. METZLER & Co., 3 7 . Great Marlborough St. 
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MASON AND HAMLIN'S AMERICAN ORGANS. 

NEW STYLES. 
STYLE 73.— PRICE 38 GUINEAS. 



STYLE 73.— Five Octave 
Double Reed, Resonant. 
Five Stops. 1. Viol 3. x 
Diapason. 3. Melodia. 4 
Flute. 5. Vox Humana' 
With two let! of Vibrators 
throughout; one of four feet 
pitch, one of eight feet ; Im- 
proved Vox Humana and 
Automatic Swell ; Self-adjust- 
ing Reed Valve* ; Improved 
Bellows ; Knee Swell ; Ivory 
fronts to keys j Clothed Mor- 
tise*. Heavily panelled fror.t 
and sides, best finish. 




The Vox Humana i< a very 
beautiful addition to the instru- 
ment, and is no trirkish effect 
like the tremolo and Voix 
Celeste, of which one soon gets 
tired, but imparts a very rich 
an 1 sympathetic modulation 
:o the stop with which it is 
vi e J, such as the violin string 
derives from the bow. Besides 
this, it adds unmistakably 10 
the brilliancy of the organ. 



STYLE 75— PRICE 55 GUINEAS. 



STYLE 75. — Five 
Octave, two-and-a-half 
lets of Reeds, Resonant, 
with Euphone. Seven 
Stops. 1. Viola. 1. 
Diapason. 3. Melodia. 
4. Flute. 5. Vox Hu- 
mans. 6. Viol d'amour. 
7. Euphone. Two Sets 
of Vibrators throughout ; 
one of four feet, one of 
eight feet pitch ; two-and- 
a-half octaves of Vibra- 
ton, sixteen feet pitch. 
Vv ith Improved Vox 
Humana and Automatic 
Swell ; Self - adjusting 
Reed Valves; Improved 
Bellows ; Knee Swell ; 
Ivory fronts to Keys ; 
Clothed Mortises, 4c. 
Heasily panelled front 
and sides, best finish. 




The Euphone draws 
a Set of Reeds of new 
construction, and pecu- 
liar and very rich quality 
of tone, sixteen feet pitch, 
connected with the upper 
half of the Manual. It* 
effect is novel and very 
beautiful as a barytone 
*o!o, or in connection 
with either of the other 
stops, while it adds sur- 
prisingly to the power 
and richness of the full 
organ, 



SOLE AGENTS: 

METZLER & Co., 37, Great Marlborough Street, W. 



London Printed by T. t>AKXS, 9. Cranr-coutt, Fleet «t«ct, EX. : and Published »t" ThxChoik" Office, 9, Crane-court, Fleet-street, and 
Bold b» Messr. MtTlUt * Co., 37. <*'«« Marlborough-Jtrest, W.. and F, iTman. ao. PatensMter-row. F. C- 
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So. 412.— Vol. XVIII ] 



[PVBLI5IIED EVERY SATURDAY.) 



(•» NewM-per I 

era! Po«."rSce. 



General 



SATURDAY, OCTOBER 24. 1X74 



[Puce Twopeiki. 



NATIONAL MUSIC MEETINGS 

AT THE 

CRYSTAL PALACE, 1875. 

ETZLER k CO.'S Authorized Edition of the 



M 



S'>NCs 10 he prepared for Competition In each Cl»«» 

CLASS 8. ... ... ... ... .. Soprano. 

CI Ass o. ... ... Contralto and Mmo Sop-ano. 

CLASS to. ... ... ... ... Tenor. 

Cl.A»s 11. ... ... ... B»r'tone mil Bau. 

ORir:\AL EDITIONS, H I I Ml'SlC SI£K, 
Price 6a. ear h nctL 
MiTn fk A- Co., ".t. Great MaribaanMBjfc Street, London. 
N B — 1 ho lata ClMMI ar t open 10 ill comcti complying Kith the Ruin 

oftheKetiona 1 Mu.icM.ettnge. 

OYAL ALBERT HALL CONCERTS. 

EVERY EVENING. COMMENCING SATURDAY. No.rmVr 7. 



R 



M' 'NDAY 

TVI *OAY 

WHINE »n AY 
THCK-I1AY ... 

Friday 



bai lad night, 
english night. 
1 ; * - 1 m n:.;;it. 
orator io night. 

w AGNE R NIGHT. 



.SATURDAY POPULAR NIGHT. 

Fro.rrcuiv». now rridy. rrav r»e had of Mr«rv Novrllo, I wr and Co., 
1. Bern' r-«trecl. and ^5. Poultry ; the u*ual Agent.) and at 1 l>r Royal 
Alhert Hall. 



Singing 



M 



in Schools and Choirs. 

NOW READY, 
In poat 8eo-. price iv 6d. cloth, 

ANUAL of the ELEMENTS of VOCAL 

. MUSIC for SCHOOL USE. By F. Lralie J<>ne.. Muilc Mauler to the 
City ofLo-donMiddle-Cla.. Schools 

Lor don 1 LONGMANS k CO. 
Of whom may he hid, by the Mme Autho-, price 11. 
iONGSAc for School U«\ ana-ged for Two Treble., with Pianoforte 
Accompaniment. 

Ju«t Puhli.hed. 

8vo. SCORE. PRICE 31. 

"MOUNT MORIAH" 

(THE TRIAL OF ABRAHAM'S FAITH), 

AN ORATORIO, 

BY 

J. FRF.DF.RICK BRIDGE. Mi's. Doc., Oxon, 

OrRjfti't of M-anchfacr Cithr<lral. 
NOVJLLO, tW|R \ CO , ami all Mu*.i-«cUere. 



TJ'M \ VrV rrcit»M"» little more tlun jn h»ur in Pf rf ormincc, and it 

ont> n rdfiji' I* ilttTicuIt. 



TO SELL, MUSICAL INSTRUMENTS of 

I E'rrv LV.crtptinn, al.o Libraries nf Muiic Plate, and Copyright., 
.stock* in Trade, Ac. Sale (devoted exclu.Acly to thi« Ch« of Pn.pei u ) 
held everv month. HlnKtc In.trnmeet. in.erted. Comignmenta revived 
at any time— PUTTICK and MMPSiiN, 47. I eiceater square. London, 

W.C. E.t at'li.hed 1704- 

" TJUNT1NG SONG," (Hie away! Hieawav!) 

11 New Part Song for S. A. T. B. Composed by G. V 



Price 4 d. 



I t Novelloand Co., Loudon. 



"The crmpoiitlon i. melodiou.."— Mu-ical Time 
"There ia »ome 1 lever writing in thi- Part "ong." — Choir. 
"The Mrlodv i« verv effective and flowing, and the ' 
ceedinglj pUaaiDit."— Warrington Guardian. 



Lex- 



THE HISTORY OF MUSIC 
(ART AND SCIENCE), 

VOL L 

From the Earliest Records to the Fall of the 
Roman Empire. 

With F*n'anefi«- . nl Ancient Kvtrvm* of Mu.ic. Mualca* Inetrufnents. and 

of the true PlijMologiial Ba.» fur the So -nee of aluaic, whether 

Ancient or Modern. 

W. CHAPPELL, F.S.A. 

Author of AlliUorynf the BaUd literature and Popu ar Wu.ic of the 
O'drn Time." 
MAY BE MAD OF 
IftWI, MrTIt r» *• Co., j*. Oreat Marlhortmcr) -street, London, W. 

Price 16s. 

THE CHOIR. — Published every FRIDAY after- 

1 noon, price j'., hy po>t ltd. Annual Subscription. Including 
po.tage, tct. 6d Clteqsiet or P.O.o. (on Vere street 0*ce). to be payable 

Icatlon. foe 



the iditor -hould Hr 
i « 



to him at IO, 



to S'n/ ■ ' ai d Co.. J7 Gr at Marih. rotiph Street. 

Charin 

SING UNTO THE LORD." — FESTI 



rinp. Croaa.S.W. 



Q 



VAL ANTHEM, Compowd by SAMUEL REAY, Mm. Bac, Oxon. 

Prire id. 

Tin. Anthem will be >u0( at the Fe.tiral at th« 

Church Chorai Un on," t'i he held at Newark, June 16th, 1874. 

London : Novello, Ewer and Co. 



In the Preaa. 

THE LONDON TUNE BOOK. A Manual of 
Tunes. containtn S .ettlnc. to Hymna of nearly ertry variety of 
Metre. Novello. Ewer and C> , fteruer.->treet. \V. 

luit pub i.lled, 

THE EDINBURGH MARCH, 

1 Indicated to H R-H. the DUKE OF EDINBURGH. By HERBERT 
B. OAKELEY. Mua. Doc,, ai.d Prof Mm. Univ. Edin. Firtf performed at 
the Liverpool Fe.tival. iSrj. Pianofotte Arransement (bj the C 
fmm the t«c'ire. Four shillinja. 

London ; Norrlio, Ewet and Co . 1, Berner>-atr«et, W. 
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T. BRIGHTON'S NEWEST SONGS. 

ONE LOCK OF HAIR. 
LILY. 
ONLY WITH THF.F. 
MY LITTLE CHILD. 
Price 4». each ; pott free, half price. 
METZLFR A CO.. 1,7. Great Marlhorouch-Mreet. London. W ! 

OOSEY'S PENNY PART-MUSIC- 

lll'NDRI D work, are now publlthed at One Penny each 



R 

fo Operatic Clvruwa. 71 Oratorio Choruies :i Wel.h Part-Sonp. 6c 
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SALES OF MUSICAL. PROPERTY. 
ESSRS PUTTICK & SIMPSON bej to 

announce that the r aeaaon far h ild tn: .Sale, by Auction ha< now 
commenced. Special Sale< of Mu.ical Property. Stor-k«-in-Trade, Copr- 
right., Enitraved P'ltea, Printed Mualc. and Initrumenti of every deacrip- 
tion, are held monthly, for which occaatoni consignment, (large or amall) 
can at any time be received. Sale, of Literary Property and Work, of 
Art held almo-t daily —47, Leicerter Square, London, W.C. Kuablithad 
(in Piccadilly, 1794 ) 



" THE CHANGED IDOL." New Song. Com- 
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K, C. Boo«ey, Little AigjII Street, Regent Street. London, 
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The Sociltes des Concerts at the Conservatoire 
de Musique at Paris, will open its season on the 
22nd of November, but the preliminary perform- 
ances of new works which have in past years been 
so highly esteemed and so practically useful, will 
not be given. This decision of the Committee is 
causing general regret among French composers. 

We are enabled to announce that Mr. E. J. 
Hopkins, the well known organist of the Temple 
Church, has accepted the office of choirmaster of 
the Sion College Choral Union. The close inter- 
course which Mr. Hopkins has enjoyed for many 
years with the organists of the London chuiches, 
will render his appointment doubly welcome to 
them, and they will, we believe, find in him a kind 
adviser, as well as an impartial critic. 

M. Faure has decided to cancel his engagement 
with M. Halanzier, which was only a verbal one, | 
owing to some difference of opinion as to the salary 
which he ought to receive, and partly, it appears, 
because he has been piqued by the relative insigni- 
ficance of the sum paid to him, as compared with 
that accorded to Mdme. Patti. This result has 
for some time seemed inevitable, and we are not 
surprised to find that it is exciting a considerable 
amount of discussion in the French capital. 



The supplementary reports of the sectional meet- 
ing of the Church Congress devoted to the con- 
sideration of Choir Management and Diocesan Fes- 
tivals which we are enabled to give in our present 
issue afford a better opportunity than our previous 
brief report of judging of the views of Sir Frede- 
rick Ouseley, Mi. Metcalfe, and Mr. Staniforth. 
Mr. Metcalfe, it will be seen, advocates the holding 
of festivals on a small scale, as recommended by 
us in a leading article published a few weeks before 
the paper was read. On the general results of the 
musical evenings at the Congress a correspondent 
offers some remarks well worthy of the consideration 
of the Congress authorities in future years, while 
his criticism on the work done this year is both 
apposite and just. 

The following is a list of the artistes who have 
appeared at the Paris Opera in the role of " Valen- 
tine" in Les Huguenots, since its first representa- 
tion : — February 29, 1836, Mdlle. Falcon ; Septem- 
ber 6, 1837, Mdme. Stolz j June 22, 1839, Mdme. 
Nathan-Treillet ; January 25, 1841, Mdlle. Heine- 
fetter ; August 26, 1842, Mdlle. Mdquillct ; Feb- 
ruary 10, 1645, Mdlle. Beaussire ; September 25, 
1845, Mdlle. Julienne; — July, 1846, Mdlle. Rabi ; 
September 20, 1846, Mdlle. Damcron ; May 28, 
1848, Mdme. Julian Van Gclder ; 1S49, Mdlle. dc 
la Morliere; November 18, 1850. Mdme. Viardot; 
July 16, 1851, Mdlle. Poinsot ; May 30, 1853, Mdlle. 
L. Steller; January 16, 1854, Mdlle. Cruvelli ; Oc- 



tober 27, 1856, Mdme. Medori ; May 29, 1857, 
Mdme. Lafont ; December 1, 1858, Mdme. Barbotj 
January 16, i860, Mdlle. Brunei ; April 8, 1861, 
Mdme. Gueymard 1 August 28, I863, Mdlle. Tiet- 
jens; April 15, 1264, Mdlle. Sass ; July 21, 1865, 
Mdlle. Lichtmay; November 13, 1868, Mdlle. His- 
son; September8, 1869, Mdlle. Reboux ; June 24, 
1872, Mdlle. Arnal; October 6, 1873, Mdlle. Fer. 
rucci ; October 11, 1874, Mdme. Adelina Patti. 

The Festival of the College of Organists on 
Tuesday evening, was not only interesting as the 
first important public celebration of the College at 
the Metropolitan Cathedral, but also from the proof 
it gave of the good work done by the Council in the 
institution of prizes for new compositions. Not 
only in the music for the organ but in the music 
for the choir works of real value and importance as 
illustrations of the present cultivation of this branch 
of ecclesiastical art were heard under the most favour- 
able conditions, and contemporary Church composers 
have every reason to be satisfied with the recogni- 
tion afforded to them by Mr. Limpus and his col- 
leagues. The action of the Dean and Chapter, in 
welcoming the College to the Cathedral, is also to 
be noted with satisfaction, and we trust that it will be 
but the first step towards an enlargement of the 
sphere of the operations of the College, and towards 
an accession of that strength and support which 
the institution well deserves. The younger body 
represented on the occasion, the Church Choral 
Society, also showed its strength and excellence, 
and the Festival in every way may be said to have 
been worthy of the occasion. 

The erratic tendencies of the gentlemen who 
furnish the musical notes to our daily and weekly 
contemporaries, have been forcibly illustrated of 
late in more than one quarter, but it has been re- 
served for the musical critic of the Athenaum, or 
the gentleman who contributes the minor paragraphs, 
utterly to outdo his brethren in this respect. In a 
brief reference to the musical papers read at the 
Church Congress, this gentleman affirms that 
" both Sir F. Ouseley and Dr. Stainer took a narrow 
view of the requirements of congregations who look 
for heart and soul in their choral joinings (sic), and 
do not desire to be carried back to monotonous 
Gregorianism or to dry Psalmody." After reading 
this choice extract it will be obvious either that its 
writer had never heard or read the papers which 
he thus characterized, or else that during the pro- 
cess he had failed to make use of his ears or his 
eyes. There is not, as far as we are aware, a 
single sentence in Dr. Stainer's lecture which 
could be in any way twisted or turned to justify 
this random statement, while to accuse the Doctor 
or the Oxford Professor of a desire to carry people 
back to '* monotonous Gregorianism or dry Psalm- 
ody," is of course little short of an absurdity, as 
they are well known to be as much opposed to the 
one as to the other. There are, we imagine, no 
men among the clergy or laity who are more dis- 
tinctly averse to monotonous Gregorianism or dry 
Psalmody, or who would more strongly depreciate 
the exclusive use of ancient music for the choral 
"joinings" of the people, and we trust that the 
writer of this most unfair and unjust note will have 
the good sense to withdraw his words. 
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The Storm at Worcester. 



|HE Church and the World seem destined 
to be in conflict at the present day. The 
Bishop of Lincoln is at war with his 
horse-breeding vicar; the Bishop of Man- 
chester is waging a perpetual contest with worldly 
young ladies and dissipated young gentlemen ; and 
now we have Worcester's faithful city, where only 
yesterday, as it seems to us, Church and State, city 
and county, were celebrating the re-opening of the 
Cathedral, agitated by what bids fair to be far more 
than a local conflict. The tocsin has been sound- 
ing, as our readers will remember, for some time 
past, and therefore the act which has resulted in 
an open rupture was by no means unexpected. 
Directly the Gloucester Festival was safely over, 
with its insignificant results, arid its by no means 
perfectly directed performances, the Worcester 
Committee, with a keen scent of the coming 
struggle, announced to the world that they intended 
to piepare at once for the Three Choirs Festival of 
1875, which according to established usage would 
have been held in its turn in their cathedral. Canon 
Barry's sermon at Gloucester the committee 
naturally regarded as a sign of the breakers which 
were ahead, but they resolved, in the first instance, 
to ignore it, and forthwith to invite the Bishop to 
act as president, and the noblemen of the county 
to take their usual places as guarantors. In the 
meanwhile, however, the call to arms was sounded 
by that doughty champion, Lord Hampton, for- 
merly known in official circles as Sir John Paking- 
ton, who attacked the Canon in no unmeasured 
language, and asserted that as some of those who 
subscribed toward the restoration of the Cathedral, 
and himself among the number, gave their money 
with the anticipation that the Festival would be 
continued as heretofore, it would be a distinct 
breach of faith on the part of the Dean and 
Chapter to refuse the use of the building for the 
purpose. This argument is, few will deny, 
wholly absurd, for setting aside the fact that it is 
an open question whether any such undertaking 
was ever given by the Cathedral authorities, it is 
manifest that jt could only bind those who were in 
office at the time, and that it could, and should, 
have no influence on tfteir successors. Instead, 
therefore, of arguing on such an assumption, it 
would have been far wiser if the noble lord had 
combated Dr. Barry's statements, and had disproved 
his assertion that, while maintaining the reli- 
gious character of the building, and imparting 
to the festivals somewhat of the nature of a 
religious service, it would be possible to con- 
duct them in an altered system to the gain 
of art and the promotion of the interests of religion. 
This, however, Lord Hampton declined to do, 
perhaps because he felt his task would be an im- 
possible one, and therefore the opponents of Dr. 
Barry have throughout the controversy failed to 
touch the real question at issue. Thus the matter 
rested until Tuesday, when the Dean and Chapter 
held their meeting and announced to the Mayor 
that they unconditionally refused the use of the 
Cathedral for the Festival on the past system. 

This then is the present condition of affairs, and 
the faithful city is said to have been much dis- 



turbed in consequence, while the Mayor is at once 
proceeding to move in opposition tb the body 
ecclesiastical. Although it is always dangerous 
to interpose in a quarrel, we venture to suggest to 
Lord Hampton, the Mayor, and the Freemasont 
that in the first place the Dean and Chapter have 
done nothing in the slightest degree ultra vires, 
for as they are the legally constituted guardians 
of the Cathedral, they are' bound to act as they 
think right and best, and in the second place we 
would remind them that if instead of opposing 
the Dean and Chapter they would co-operate 
with them, the result might be the holding of a 
Festival on the plan suggested by Canon Barry, 
which would far eclipse all previous efforts and 
secure general approval. Of one thing we feel 
sure, — that no amount of indignation-meetings 
will induce the Dean and Chapter to alter their 
decision, and, as they are masters of the situation, 
and are presumably acting on the dictates of their 
conscience, it is not only idle but reprehensible to 
create a local excitement which can serve no good 
purpose. 



Dr. Bridge's " Mount Moriah. ,t 

— :o:— 

This interesting work (recently published by 
Messrs Novello, Ewer and Co.) was, we 
apprehend, composed as an exercise for the 
Mus. Doc. degree, recently conferred upon the 
accomplished organist of Manchester Cathedral. 
The words have been prepared with sound judg- 
ment, though it may be questioned whether the 
one incident furnishes sufficient active principle 
to sustain an oratorio even of the brevity of 
Mount Moriah. We have seen recently no better 
specimen ot the reflective and suggestive inatry- 
mental prelude than the opening of the work before 
us, in which a sombre, broad phrase for the basses 
is expanded into a fortissimo; and the initial sentence 
is then forcibly delivered by the trombone*, jn 
augmentation. Musicians will sec in Dr, Uiidge's 
effective prelude that he has studied certain great 
models to advantage. The second number is a 
chorus, " Blessed is the man that feareth the Lord," 
which has good points, though the orchestration 
towards the close strongly recalls Mendelssohn. 
Abraham appears in the following recitative and 
aria This character is assigned to a bass voice, 
and is treated much in the manner of Mendelssohn's 
Elijah part. The allegro of the movement under 
notice is vigorous, but strikingly in the manner of 
the music assigned to the prophet in the great 
oratorio of our day. Some good vocal effects are 
to be found in the unaccompanied quartet, O tarry 
thou the Lord's leisure." Clever instrumentation 
appears in the vigorous chorus, " They that Wait 
upon the Lord shall renew their strength," which 
closes with a fugal movement. Good eight-part 
writing will be found in the chorale, " The Lord 
shall preserve thee," which is much in the style of 
Bach. The organ is handled to special advantage 
in this chorale to crown, with a repeated and 
characteristic figure, the apex of each sentence. 
The following recitative and aria for soprano, as 
narrator, is broad in its melodic outline, and neatly 
scored. A duet for " Isaac " and " Abraham," tenor 
and bass, has a melodious them- of a broad, swing- 
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ingtype, and well-sustained and interesting activity. 
In the chorus, " He is brought as a lamb to the 
slaughter," we have a very good specimen of Dr. 
Bridge's scholastic attainments. It is a well-written 
canon, 4 in 2, in the minor mode, which notwith- 
standing the severity of the canon form, has a cer- 
tain picturesqueness not often secured in contra- 
puntal writing; additional impressiveness being 
le it to the piece, by the dark hued, and subdued 
coda. Gounod fashion is evident in the effective 
employment of the harp in arpeggio, to the organ 
in sustained chords, in the angel's music of the 
succeeding recitative. This is followed by a short 
chorus, in which the crescendo at the words " To 
the godly ariseth up light," is repeated several 
times ; perhaps once or twice too often to preserve 
the vivid force of the passage. There is great art 
in this matter of repetition, to distinguish between 
the number of times necessary for impressiveness, 
and the exact number of times producing a too 
great familiarity. Elijah is again almost too 
vividly brought to mind in the bass recitative, "God 
is the Lord, vho hath shewed us light," with its 
well divided sentences and sombre chords for the 
deeper pitched wind instruments. The allegro of 
this movement is well sustained. A picturesque 
recitative brings us to Isaac's aria, 44 The Lord is 
my strength and song," which is interspersed with 
sentences and strengthened by the harmonies of 
the vocal quartet. Some clever, though obviously 
suggested, instrumental colouring will be found in 
the recitative, "And the angel of the Lord 
called unto Abraham." The opening movement 
of the final chorus, 44 Thy mercy, O Lord, reacheth 
unto the heavens," is effectively laid out for a 
double choir. The following fugal movement, 
44 Thy righteousness standeth like the strong 
mountains," contains plenty of contrapuntal ac- 
tivity, some effective modulation, and a broad, 
vigorous coda. Those who look for a work com- 
bining good musicianship with artistic power, will 
not be disappointed in Mount Moriah. It is 
written, too, in a vigorous healthy frame of mind, 
even though signs of real and marked originality 
are but few in number. So well written and inte- 
resting a production should have (alas ! that this is 
such an all but impossible thing to ask for) a fair 
hearing. 



Festival of the College of Organists. 

The first festival service of the college, which is 
now one of our most prominent musical institutions, 
was held on Tuesday last, in S. Paul's Cathedral, 
The choir numbered about 500, including the mem- 
bers of the Church Choral Society of London, whose 
assistance was generously given with the sanction 
of the Council, and many of the chief metro- 
politan choirs. Dr. J. Stainer accompanied the 
service with admirable care and skill. Before the 
service the following organ pieces were played : — 



id Allegretto (Symphony in A) Mendelsohn. 
Played by Dr. ;. Stainer. 

Andante in B flat E. H. Turpin. 

Played by Mr. E. H. Turpin. 

Andante con Grazia H. Houteley. 

Played by the composer. 

Special interest was of course attached to the 



performance of the last named composition, the 
work of the organist of S. Luke's Church, Derby ; 
who played his own piece with musicianly skill. 
The andante is an exceedingly tuneful and thought- 
fully constructed movement, and it is the prize 
organ composition of the College for the present 
year. The prize 44 service " by Mr. H. Trembath, 
Mus. Bac, was sung. It is a setting of the 
Cantate and Deus Misereatur, and contains some 
good vocal writing, and many broad, massive pas- 
sages, including a free use of unison effects. Two 
prize anthems were also well rendered by the choir. 
These were Mr. Haydn Keeton's 44 1 will away give 
thanks," and Mr. C. J. Frost's 44 Thou shalt show 
us wonderful things." Both these works have pic- 
turesque and musicianly passages, with excellent 
vocal effects. The soprano solo in Mr. Keeton's 
anthem was beautifully sung by one of the S. Paul's 
boys. The hymns given were sung to prize tunes 
with the exception of the Recessional, a vigorous 
tune by Mr. C. E. Stephens. The tunes by Mr. 
H. Stark and Mr. E. C. Winchester (the prize 
tune of the present year, written after the Bach 
chorale manner) are excellent specimens of their 
kind. The Right Rev. Bishop Claughton preached 
a very practical and well-pointed sermon ; admir- 
able also for its terseness and brevity. So excel- 
lent and serviceable a discourse ought to find its way 
into print. The text was from Psalm 139, verse 
3. After the service Dr. Stainer played the prelude 
and fugue in A by Dr. Hiles. of Manchester, and Mr. 
Robert Hainworth performed his own Organ 
Sonata in C. Both these are prize works, and to 
say this is to say that they are works of sound 
musicianship. The whole of the music was 
rendered without a single hitch, thanks to the admir- 
able care and method adopted in preparing for the 
festival. Rehearsals of contingents had been held 
during the previous month under the guidance of 
Mr. R. Limpus (who conducted the festival with 
great care and decision), Mr. E. H. Turpin, Mr. C. 
Warwick Jordan, Mus. Bac, Mr. H. G. Bonavia 
Hunt, Mr. Edwin Lott, Mr. W. Sangster, Mus. 
Bac, Mr. Gordon Saunders, Mus. Bac, Mr. B. 
Agutter, Mus. Bac, and others. Many distin- 
guished organists and musicians assisted in 
the service and choir, including, in addition 
to the gentlemen just named, Dr. C. Stcggall, 
Mr. C. E. Stephens, Mr. A. Cooper, Mr. 
George, etc. Among ths clergy present, the 
following gentlemen represented the cathedral staff : 
— The Rev. Dr. Simpson, the Revs. W. H. Mil- 
man, and J. Calvert and the preacher, Bishop Piers 
Claughton. The congregation numbered nearly 
io.coo, and the offertory was devoted to the Bene- 
volent Fund of the College of Organists. We 
trust many such noble services as that of Tuesday 
will be given by the council of the college, and that 
the public will respond each time more generously 
than the last, in aid of this sacred cause. It should 
be remembered that not only are organists inade- 
quately paid as a rule, and in consequence many 
urgent calls will come before the committee, hut 
that the dispensers of the fund ha?e a large task 
before them, ere the work of the charity can fairly 
begin. Education, too, is a very important part of 
the scheme, and the musical world will do well to 
use every exertion to uplift the profession by assist- 
ing the education of the orphans and fatherless 
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children of those who have done the world good 
service as organists. As the charity is open to all 
necessitous organists and their families, whether 
belonging to the College (to which institution, how- 
ever, all professional organists ought to belong) 
or not, the appeal Bhould be met by the public in 
the same ample, generous spirit. 



Church Music at the Brighton Congress. 

— :o: — 

We are glad to be able to give a more detailed report of the 
view* expressed by the leading speakers in the debate on 
Choir Management and Diocesan Choral Festivals at the 
Brighton Congress. 

Sir Frederick Ouseley. Bart., read the following paper: — 
It is difficult in these days to realise fully the ordinary state 
of our country choirs a century ago. And yet, unless we 
do so, we shall be unable duly to appreciate the vast improve- 
ment which has taken place in our days. Forty years ago this 
process of improvement was already going on, and people then 
drew very favourable comparisons between the Church music 
of that date and the Church music of half a century sooner. 
By recalling our own early recollections, then, and regarding 
them as an advance upon the ruder and more imperfect at- 
tempts at sacred song which prevailed in country churches in 
our giandfathers' days, we shall be able, perhaps, to conjure 
up a true picture of thefearlul chaos of hideous sounds which 
was accepted in those days as sufficiently tuneful for the ser- 
vice of the sanctuary. 

It must be within the iccollcction of many of us that in the 
days I allude to, organs were seldom to be found except in 
large town churches. Harmoniums were then unknown. 
If there was any instrumental accompaniment to the psalm- 
ody, it consisted of a couple <if clarinets, a bassoon, a violon- 
cello, and sometimes a small flute. Chanting the psalms and 
canticles was a feat seldom attempted by any but cathedral 
and collcgi.ite choirs ; or by the charity children in London 
churches, hidden away in some high gallery at the west end 
behind the organ, singing the melody only, in their specially 
nasal and snarling style. As for tmrpliced choirs in the chan- 
cels, such an idea never entered into people's heads tor a mo- 
ment in rural districts, and very rarely indeed in the towns. 
Sometimes on grand occaxions certain curious compositions 
by way of anthems were attempted by the riutic choir and 
orchestra, in which were solos and verses to show oft the 
the lavurite singers of the place. And it is doubtless of such 
exhibitions of bad taste and worse execution that Jones of 
Nayland speaks in the introduction to his Treatise on Music, 
where he exclaims : " How often has my patience been tried, 
and my nerves put upon the rack, by the impertinent qua- 
vering* of some country choirs; while, at the same time I 
have observed the congregation cither laughing or frowning, 
and all serious people uneasy at seeing every good end de- 
feated for which music is brought into the church."' The 
management of the choir and the choice of music was most 
commonly left in the hands of the singers themselves, or of 
their choragus, and the old fashioned clergy seldom cared 
much what was chosen or how it was performed. The na- 
tural result of this system, or I should say want of system, 
was that the rustic choirs and church instrumentalists became 
thoroughly imbued with overweening conceit and vanity, and 
too often performed, not for God's glory, but solely for their 
own. And this bid spirit was further encouraged by their 
position either conspicuously in front of the west gallery, or 
111 what was called the singing pew— a raised enclosure fitted 
with desks, &c, wherein these village minstrels were wont to 
disport themselves. It is true, indeed, that there were bright 
exception* here and there to this melancholy state of things, 
but tiny were few and far between ; nor can the m.thod pur- 
sued then in almost all the large town churches and proprie- 
tary ch ipcls— a method still, alas ! too common— be regarded 
as .my great advance on the rural enormities I have attempted 
to dciici ibc. For, although these churches and chapels pos- 
sessed org.ms, yet they hardly ever had choirs ; and as, more- 
over, congregational singing was not then in fashion as it is 



now, the only singing which one beard proceeded from a 
mass of untrained school children perched up in some remote 
gallery alike unfit for choral effect and unsuited to promote 
devotion and attentive behaviour among those whose hard 
fate allotted to them that important position. Such was the 
general condition of parochial church music some forty or 
fifty years ago, and yet the people then compared it advan- 
tageously with the church music ot the last century. It is, 
therefore, almost impossible for us adequately to realise the 
depth to which this sacred art had sunk in our grandfathers' 
days. It is only by such comparison* as these that we oao 
duly appreciate, or be sufficiently thankful for. the marvel- 
lous improvement which our own times have witnessed. 

And now let us iiquire into the manner in which this 
great impiovement has been brought to pass. I believe the 
first impulse was given by that prince ol choir-trainers, John 
Hul ah. The Wilhem system of teaching to sing in chorus, 
as set forth by him, soon became the fashion. It was thought, 
as people say, " the correct thing" to belong to his classes ; 
and such persons who did so would carry the taste for such 
work with them to their country residences, and spread the 
wish lor improvement throughout the land. And then train- 
ing colleges, and notably S. Mark's College, did some good 
work under the same auspices, and country choir* were gra- 
dually transformed from the rude form they had hitherto as- 
sumed into the better condition now so happily prevalent. 
It became a common thing for National schoolmasters to be 
also choir trainer* and organists, and the sctioolmisu esses 
were also able and willing to help on the good work. 

But none of these influences would have been thoroughly 
effective had not the introduction of organs and harmonium* 
expelled the old rural orchestra. For the old traditional 
turns and flourishes which formerly so disfigured the hymn- 
singing in country churches were kept up by the clarionet 
playirs and others, and nothing short of a complete exclusion 
of such accompaniments could secure the adoption ot a sim- 
pler and better style of performance. At first the good eflect 
of this movement was hindered by the retention or introduc- 
tion of barrel organs (one ot the most odious invention* of 
praising God by machinery which has ever been imagined, only 
fit to be compared to theOriental praying machines ;) but this 
evil has pretty nearly died out. and will toon, it is to be 
hoped, be a mere matter of history. The architectural re- 
storation of our churches also had a great influence tor good 
on our parochial choir*, for it involved the wholesale destruc- 
tion ot galleries and pews, and thus tended to bring the choral 
body into their proper position in tbe chancel, where they 
could be under the immediate supervision ot the clergy, 
where they could best become the choral leadeis of the con- 
gregation, and where at length in many places tbey were 
duly vested in their proper robes — the surplice. Such im- 
provements at these could never lave been carried out but 
fur the wonderful revival ot zeal and vigour which ha* ani- 
mated the Church of bngland f. r the last forty year*. The 
somnolent apathy of the 18th century could never have pro- 
duced such fruits. Even the pi jus energy of a Wesley or a 
Whitfield failed to do so; and we have good reason to thank 
God that our lot has been cast in a tune when the Church 
has so manifestly risen to the requirements ot the age and the 
gravity of the occasion. It may well be doubted, however, 
whether it would have been possible to have reached any 
very h.gh standard of choral excellence in our rural churches 
without some opportunity of setting before them examples 
ot really superior performance of the best sacred music, and 
thus presenting them with lolty models to follow, and objects 
to aim at, of which tbey could form no adequate conception 
whilst each choir was isolated from its neighbours. As toon 
as the necessity for some means ot accomplishing this end 
was realised, the convenience ot locomotion afforded by our 
railways suggested the idea of instituting choral unions of all 
the choirs round certain centres, and the appointment otgood 
choir-trainers to every such union or .is^uciation, so as to 
bring the choirs together for occasional festival service* an J 
tor practice, and thus to foster uniformity in the mode >4 
tinging adopted. I believe this movement was first com- 
menced in the diocese of Lichfield. Ceitain it is that th.- 
first large gathering ot parish choir* was that held id Lich- 
field Cathedral on the occasion of the re- opening ot that 
beautiful building alter its complete restoration in tbe year 
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1857. We have, since that time, been accustomed to such 
gatherings. But then, of course, it was a complete novelty, 
and no one who was lortunate enough to be present on that 
memorable occasion will be likely to forget the astonishing 
effector so large a body of singers in a building marvellously 
sonorous and well arranged. This grand example and most 
successful experiment appeared to have kindled a flame which 
has never since been extinguished. In 1858 the same thing 
was again done in Lichfield, with increased success. South- 
well Minuter followed the good example; and as time went 
On, other Cathedrals and central churches threw open their 
doors tor simitar purposes. New associations or unions ot 
choirs were formed in pretty nearly every diocese in 
the kingdom, so that this great choral movement has now 
become strictly a national one. It should, however, be care- 
fully borne in mind that the great object of all these mighty 
gatherings is not simply, or inde-.xl primarily, to get up one 
grand musical service each year, as an example of what may 
be done, but it is rather to improve the ordinary practice of 
each and every individual choir in the kingdom. Then-ton: 
it is important that for such occasions simple and easy music 
should be chosen, so that it may be leamt, not only tor per- 
formance at one stated festival', but also for continual and 
ordinary use. By this admirable method every village choir 
may improve and develop its resources, till the Church music 
or the whole country sh .ll become truly edifying to the 
faithful and earnest worshipper, and less unworthy thin for- 
merly of Kis acceptance to whose glory and praise all these 
efforts should be dedicated. It is, indeed, as I have s.tid, 
most gratifying to trace the rapid improvement which has 
taken place of late years, most encouraging and mo*t con- 
soling. But while we feel this, wc must not be deluded into 
the notion that there is no room tor further progress. For, 
in truth, the work is as yet but half done. Why should not 
evtry parish join the movement, and enroll itself in some 
choral association or union ? Why should not every chancel 
be filled with devout and earnest singers — singers coming to- 
gether not to please th< m selves and their friends but to glo- 
rily God, coming into His house with pure hearts and single 
fnittds 10 sing His praise out of the fulness of a grateful spirit ? 
W hy should not every chancel be thus occupied ? Why 
should they not all be filled with men and boys arrayed in 
white robes, as an outward sign of the purity and holmes* of 
the work they are come to do? There are, ot cour*e, many 
local prejudices and other difficulties to be overcome; and it 
may be that in many places improvements in the choral ar- 
rangements have been thwarted and thrown hack in conse- 
quence of a want ot discretion and patience on the part of 
those who too suddenly intruded changes. With this branch 
ot the subject, huwever, it is not the object of this paper to 
deal, and it has simply been adverted to in order not to omit 
all mention ot what has a very decided bearing on the ad- 
vancement ot choral matters in our churches. 

It is now time to say a few words about the practical ma. 
nagement of an ordinary country choir, though, inasmuch as 
a great v nety of systemsare in use, no one hard-and-fast law 
can belaid down When the choir is composed, as it otten 
is, of the children out of the parish school, supplemented by a 
few volunteer acults Irorn the working casses. and taught 
and drilled by the clergyman's wife or s >me other lady ama- 
teurs, all must depend upon the tact which the teacher dis- 
plays in so' ten 1 ng jealousies and quarrels among the men, and 
maintaining good discipline among the children. The diffi- 
culty is lessened in some respects it the choir are taught by the 
schoolmaster or schoolmistress, for then the obedience and 
attention of the children will generally be secured ; but it 
will be well in this case for the clergyman himself or some 
member ot his staff to be always present at the practices, 
with a view ot maintaining order and keeping up interest 
among the grown-up members ot the choir. Where there 
is a diocesan choir-trainer, who will go round to the different 
choirs and give an occasional lesson to each, then it is of the 
utmost importance that his method and style should be fol- 
lowed as closely as possible when he is not there, so as to 
avoid the mfschief of teaching the choir in contradictory ways 
at different times. At least one practice a week ought to be 
instated on, and it should not only serve as a preparation for 
the music ot the ensuing Sunday, but it should also comprise 
a little practice of solemnisation and vocalisation, so as to 



improve accuracy ot intonation and quality of voice. It it 
always a very bad thing to practise children's voices to the ac- 
companiment of a harmonium ; for all children are apt to 
imitate the sounds they hear, and most easily adopt the 
snarling and somewhat nasal quality of the harmonium, to 
the permanent detriment of their singing. The pianoforte is 
a far better instrument for practising choirs— better even than 
the organ. In the case ot advanced choirs, who can sing 
well in harmony, it is most beneficial to practise them with- 
out any instrument at all, with a view of testing their ears, 
and accustoming them to keep up the pitch of the music 
without artificial support. In some places the choirs are 
taught to sing simply by ear. This is not at all a good plan. 
It may at first give a little more trouble to teach them to read 
music ; but in the long run it will save trouble, and produce 
far greater results, besides imparting to the members of the 
choir a most useful art, which may be a solace to them 
through lite. Very frequently choirs may be met with who 
sing correctly in tune and in time, and who have evidently 
learned something of the rudiments of the art, and yet who 
spo I ih? effect of e<eryth*ng they sing by their abominable 
pronunciation of the words, either through provincialisms, or 
muttering*, or keeping the teeth closed, or through affecta- 
tion or carelessness. It is always the fault of the teacher 
when this is the case, for a proper and distinct enunciation of 
the words to be sung should always form a distinct part ot 
every choral practice Where the psalms or canticles are 
chanted this matter of pronunciation assumes additional im- 
portance ; for if, instead of being an exposition and height- 
ening of the meaning ot Scripture, the music simply tends to 
render it unintelligible, then it is obvious that plain reading 
would he better, and that choral music has failed in effecting 
its professed object ; nor can 1 omit to caution my hearers 
against the bad plan often adopted of holding choir-practice 
in the church ; tor the church is the house of prayer, and is 
not fit for other and mine secular purposes. There is only 
time tor me to glance very cursorily at one moie branch of 
my suhject which flows naturally from the last. I mean the 
kind of music which is be»t tor parish choirs to learn. This 
will of course depend mainly on the capacities of the choir 
in each case, and also, perhaps, on the appreciative power of 
the congregation. In very rustic choirs it often happens 
that no hingi ig in harmony can be attempted, and in such 
cases rmny persons wouM adopt Gregorian chants. Indeed 
it is the only case in which they appear to be defensible from 
an artistic point of view. But simple Anglican chants can 
also be v> ry effectively sung in unison it there is an organ or 
harmonium to keep up the pitch, and to supply a harmonised 
accompaniment. Perhaps, however, the wisest plan in such 
cases is to attempt no chanting whatever, and to be satisfied 
with easy hymn tunes. 

In no case would I advise the adoption of any elaborate 
music in ordinary parochial choirs. What are technically 
called "services" for the Canticles, &c, should be avoided 
as a rule, or at any rate they should only be used exception- 
ally on very special occasions. Chant services tor the Tt 
Deum, and ordinary Anglican chants for the other Canticles, 
are the best adapted lor ordinary parochial requirements. As 
a rule, moreover, hymns are preferable to anthems in the ge- 
neral run of parish churches. Large town churches, with 
weli-paid choirs of ticked and trained voices, are obviously a 
case apart to which these observations need not Apply. The 
best rule, however, in all cases, is never to attempt more 
than the choir can perform well and the congregation can 
thoroughly appreciate. In hymn-singing especially, all of 
the congregation who are gifted with voices and ears ought 
to be taught to join. But every precaution should at the 
same time lie taken to prevent non-musical persons from 
trying to tike a musical part in the service, as they thereby 
interfere with or destroy the devotion ot those whose ears 
are more sensi.ivcand acute. 

The above appear to be the most important matters con- 
nected with the management and training of parish choirs. 
Did time permit, much more might be said about several of 
the topics, but the few hints now given may perhaps be 
worked out by others with more experience than myself, and 
it would, indeed, be a matter ot much congratulation it the 
discussion ot this subject to-day should lead to any perma- 
nent improvement in the parish choirs ot Lngtand, 
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The Rev. J. P. Mctcalt read a paper on the organization 
of Diocesan Choral Festivals. Commencing by condemning 
the practice of inspection imongst Choral Associations, he 
laid tt down that of all the ticklish thing* in this world a 
church choir is probably the most ticklish, ?nd therefore 
inspection with its sense of superior and inferior about it 
was just the last thing the volunteer choir wanted and just 
the first thing which would damp that cosy glow of self- 
satisfaction that keeps things going, and would ultimately 
lead from Iocs of heart to loss of existence. It the choirs of 
the day are to be drawn in joint action it must be by true 
association, by the sense of fellowship, of fellow feeling nnd 
sympathy in one good work, and to promote that the 
first and chief and best means woukl be in the preparation 
for and holding of united services or Choral Festivals. These 
it was advisable should assume a somewhat different 
character and take a different sphere in consecutive ye*rs. 
Forimtance: One year, small country gatherings; the next, 
district choral gatherings ; and the third year { one large 
central festival in the cathedral church. Proceeding to deal 
with each ot these three classes ot Festivals, he remarked 
of the first that small country gatherings should consist of 
three or four neighbouring choirs numbering 60 or 80 voices 
altogether. Easiness of access should be a consideration in 
selecting the church ot meeting, so that the expense and 
trouble might be avoided, and the choirtnan worker's halt-day 
saved, by contriving that the day's proceedings all came within 
one afternoon. The out-journey — a bright half-hour's 
rehearsal, a half-hour's rest for the voices, and the service 
itself might well be got over so as to leave time for tea in 
the neighbouring field, or for the jog back in the carrier's 
waggon, and the supper supplied by parish contributions in 
the schoolroom at home. These were the opportunities for 
the musical authorities to become acquainted personally 
with each choir— its wants, difficulties, and capabilities, 
and above all, to secure that confidence and xecite that sense 
of mutual goodwill and sympathy which is the oil of all 
choral union machinery. The small village gatherings should 
aim at nothing more, and certainly nothing less, than the 
fitting rendering of such services as would be entirely in place 
in the church of any of the uniting choirs on the following 
Sunday. Monotone responses unison chants made interpreta- 
tive and moving by such harmonies as those of Mr Hopkins, 
ot the Temple — unison service, simple hymns, a Macrarren's 
two-part anthem, of such simple, yet withal, wholesome 
food, might the teast be made up. If these small gatherings 
could be arranged so as to tall in with village feasts, harvest 
festivals, dedication days, church school teachers' meetings, 
and the like, while doing their own work, they might also 
be made a most valuable instrument in other church work. 
The second class ot district choral meetings to be made up 
of these small knots ot choirs, he recommended should have 
rural deaneries tor their natural boundaries, though har I and 
fast lines would be found out of place because railway 
convenience might prove stronger than existing ecclesiastical 
divisions. Each district would, ot course, have, its own 
executive, and the relations between the district executive and 
head-quarters were of the tenderest questions of Diocesan 
Choral Organization. The grand motto of the Central 
Executive should ever stand, — " Aid, not Interference " — and 
the aid should be in matters musical only — such as (1) the 
supply of the yearly Festival Book to the choir at cost price ; 
(a) the recommendation, If desired, of choirmasters tobepaid 
by the district; (3) the use of the service of the association 
conductor on the Festival day, and at other times, as he may 
think advisable, at head-quarters' expense, the sale of books 
to the people on Festival day being allowed to head-quarters 
as a set off to this expense. With regard to the great Triennial 
Festival — the great gathering of all the choirs throughout the 
diocese willing and able to join — he suggested that, besides the 
Rural Deans as cx -officio members, the secretaries ofall 
district associations should be added to the headquarters 
management. The selection of music would probably follow 
the prevalent taste of the diocexe and it would be well to 
take care that the pieces selected are not familiar to the choir 
in general, so that the double process of unlearning and 
learning again might be avoided, and to secure a satisfactory 
festival performance the powers ot the better rather than 
ot the worse choirs must be allowed to sway the choice. It 



was imperative that they should not dishearten advanced 
singers, for these were the real choir teachers — the result then 
was the best ot all lessons to the interior singers. If in the 
judgment of the Association choir master any portion of the 
service was beyond the power of a cboir, he should by no 
means let that choir attempt to get it up, only let its members 
one and all be most strictly enjoined by those having 
authority over l hem not to utter their own noises while that 
portion was being sung on the festival day. The home 
teaching would ot course have to be supplemented by oc- 
casional visits from the Association choir master, whom he 
recommended should be taken from the Cathedral choir, for 
they could find none better than the Cathedral songman, 
whose long years ot service had engrained in him the Cathedral 
style ; while, though all teaching from the outside must be 
from a distance, occasionally a man might be found amongst 
the country school-masters capable ot beinc sufficiently in- 
structed in the points of the service efficiently to bear it about 
to other choirs. After enumerating the duties of the Asso- 
ciation choir master in visiting and instructing the choirs, and 
making arrangements according to the size and plan of the 
Cathedral and the proficiency of the singers, he suggested 
that each choir should wear a distinctive badge, that where 
the numbers in procession were large, stability and safety from 
panic might be secured by flanking the boys in pairs by their 
men roughly tour abreast, and that if a reliable body of 
sopranos, especially ot ladies, could be obtained, it should be 
placed to the west of a great body of singers, so as to sing 
into the east of them, so to speak. The collection at these 
festivals he thought he practically shared amongst all the 
singers by having the price ot the music to choirs so arranged 
that the loss upon it should be equal to the day's offertory. 
The profits realised by the sale ot books to the people, 
together with the honorary subscription, would form the 
fund to meet head-quarter expenses. He also advised the 
study of secular music amongst the choirs in the school-room, 
that its practices of Church music should be included in the 
Church after service, so that the people might stay and learn 
their part if they desired, and that each practice in a school, 
room should commence and end with a prayer. 

Mr. Worsley Stanifonb, as a local cnusican, said he was 
very glad that at the Brighton Congress two nights had been 
set apart to the subject of Church Music At previous 
Congresses Church Musk, it not altogether ignored, had been 
put down for discussion at a time when people's minds were 
more given up to preparations for departure, and he con- 
tended that music plays too important a part in the services 
of the church for its consideration to be carried on in the 
midst of a packing up of portmanteaux. Choir management 
he said was most difficult and only those who had had 
actual experience could possibly know the difficulties with 
which a choirmaster had to contend. Sometimes a tenor 
singer would be disappointed if no solo were given him to 
sing, altos and basses would be captious and rebellious, 
perhaps, for similar reasons, indeed he fancied that it would 
be easier to govern a country than to govern a choir. But 
many of the difficulties of choirmasters might be got over by 
choirs being placed more under the direction of the clergy 
than is the case in moat churches. Why should not a church 
choir be governed somewhat as a musical society, with the 
vicar ot the parish as president of a committee formed ot the 
most influential of the choir-men ? As to Diocesan festivals, 
though the music used should be as simple as possible, the 
great watchword should be •' progress." They should try 
every year to do what was left undone the year before. He 
entirely coincided with Bishop Jenner that the psalms and 
hymns should be sung by all voices in unison, and instanced the 
fin • effect produced that morning by the singing ot the Congress 
hymns. Hymn-tunes, be said, should not be like the pretty ■ 
part-songs which are to be found in so many modern tune 
bunks, but rather such as are modelled on the fine chorale 
which we get from Germany. A previous speaker having 
opposed the use ot manuscript music in choirs, Mr. Staniforth 
defended the practice, and said that as a Church musician be 
should feel it very hard to be debarred from the use ot " the 
new song." He reminded bis hearers that the tunes which 
are now the most popular were at one period in, and tued 
while in, manuscript. He suggested that where it was 
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Though village choirs in the South ot England were not 
sufficiently well up in oratorio music he thought it might be 
feasible in the north where he said very few village choristers 
would be round who were unacquainted with Handel's 
Messiah, and many colliers, as he knew from experience, in 
that part ot the country were able to sing such choruses as 
" For unto us," and the "Hallelujah '" entirely from memory. 
In conclusion Mr. Staniforth protested against the disuse in 
churches ot the ancient plain chant. The greater number ot 
choral festival books issued year by year contained simply 
mutilated versions ot what are commonly called "Tallis's 
responses." He recommended that in order to restore this 
plain chant the responses should be sung for several months 
in unison with organ accompaniment, and, when the people 
bad learnt their proper part, the harmonies might then be 
sung by a quartet ot voices — the effect would be consider- 
ably greater than as at present, when men, women, and 
children are found singing the treble part ot the harmonies. 



Leeds Festival. 

{From our SpttuJ CtrrttfiJext.) 

Leeds, Friday. 
The programme ot the second Morning Performance 
(Thursday) included Mendelssohn's Lobegesang and a 
selection from Handel's hrael in Egypt, and in both these 
works the choir again gave unmistakable evidence ot it* 
superior excellence. Seldom indeed have we heard the 
missive chorus in Mendelsohn's Cantata, "Ail mm, all 
things," declaimed with such extraordinary vigour, precision 
and sustained power, as at this morning's performance, while 
for delicacy nothing could surpass the choral accompaniment 
to I waited tor the Lord." The first "slip" of the Festival 
was made in the Chorale, "Let all men praise the Lord," 
which had a very unfortunate start — evidently the result of a 
misunderstanding. But this slight defect was amply atoned 
for by tf.e singing of the final chorus, " Ye nations," which 
was beyond all praise, not only tor perfect intonation, but 
for a grandeur of tone almost incredible. Notwithstanding 
the trying nature of this chorus the tenors and basses ^avc 
out the phrase which concludes thi« movement (unaccom- 
panied) — and which is identical with the one which com- 
mences the symphony — with a power which was little short 
of marvellous. The passage which will long be remembered by 
those in whom it awoke an extraordinary amount ot enthu- 
siasm. Yesterday's performance ot S. Paul was frequently 
cited as the finest on record, and this morning's performance 
of the Lobgrsanq deserves almost equal praise. Of the per- 
formance ot the selection from Jiratl in Eajpt it is difficult to 
speak and keep within due limits. 1'he rendering of the 
"Hailstone Chorus" by choir, orchestra, and organ was 
something to be remembered, its repetition being, it possible, 
still better. Yorkshiremen have long boasted ot their power 
to "sing Handel," and their claim to out-distance all com- 
petitors, certainly received an impetus by this performance. 
Evidently Sir Michael Costa highly appreciated the remark- 
able effort of his musical army by the willingness with which 
he at once acceded to the boisterous demand for an encore. 
It is impossible to describe the effect produced by organ, 
baud, and chorus in this piece, every member appearing to 
sing and play his best — what that best is only those who 
have heard can tell ; never before have we heard such won- 
derful chorus singing, wonderful, not only for the unfailing 
accuracy with which everytliing is given, but for a breadth 
and weight of tone which is marvellous and well nigh in- 
describable. To have heard the tenors and basics give out the 
passage " He spake the word," and the last lew bars of the 
" Hailstone Chorus/ where " the fire mingled with the hail 
ran along upon the ground," and which Sir Michael Costa 
altered so as to make the word " ground " a quaver instead ot 
a dotted minim, the pause adding much to the power, is to have 
heard what cannot but be described as the marvellous in decla- 
mation. Enthusiasm should always have its limits, but it is 
almost impossible to keep within any limits in speaking ot the 
pertormaoce ot these choristers. Never have we heard any- 
thing at all approaching to the power, darn and brilliancy 
which is so marked a characteristic of their performances. A 



I tew occasional slips there are to note, such, for instance, as 
the falling m pitch in " He sent a thick darkness.'' This 
same fault was committed in the performance ot the part- 
song by Dr. Spark on the Wednesday evening, " Martial 
Music," and which has somewhat erroneously been termed a 
" novelty " — how a composition which shortly cads up to 
'* Eine teste Burg" can be termed a novelty we are at a loss to 
understand. In singing this part-song, or chorus, or what- 
ever may be the proper term, the chi>ir dropped in pitch oi>e 
tone and a half, indeed, among the effort* by the chorus 
and otherwise, this piece must, unquestionably, be considered 
the failure ot the Festival, Mr. Smart's Cantata, " The 
Bride ot Dunkerron," was the ebef d'ttitvre on Thursday 
evening, and its performance by the band and chorus was all 
that could be desired. Mdme. Alvsleben was not particularly 
efficient as the representative ot the Sea Maiden, but as usual 
the chorus was equal to all demands, and the sopranos and 
altos obtained a deserved encore lor their singing of " Hail to 
thee." We were not, however, much struck with the 
originality of the work, it suggesting in many place* Mendel- 
ssohn's Lortlej, some ot the choruses bring indeed more 
than suggestive, while the orchestration is often "marvellously 
like." In saying this we do not wish to detract from the 
merit of Mr. Smart's work, but, performed as it was under 
the most favourable circumstances, it did not at all strike us 
as belonging to the class of " great works. ** The attraction 
ot the Festival was undoubtedly .S. Jobu the Baptist, which 
we much regret Mr. Maclarren was not present to hear, as it 
is questionable if the veteran composer will ever hear his work 
I so well given. It would be tedious to go through the various 
numbers and tell how excellently the chorus sang, suffice 
it to say that, if potsiblc, they excelled all previous effbrs, 
I the charming '• What went ye out into the wilderness tor 
to see," and other numbers being simply specimens of per- 
fection in choral singing. That the work was received with 
enthusiasm need hardly be said. It created a powerful im- 
pression, and we shall be much mistaken if the Festival 
Committee does not "commission" Mr. Macfarren to com- 
pose an important work for the next Festival. In the evening 
Schumann's "Paradise and the Peri" formed the first part— 
a dreary work, which not even a grand performance could 
relieve from monotony. But in tbe second part Rossini's 
tVUliam Tell Overture, Gounod's Funeral March for a 
Marionette, Pinsuti's part-song, " The sea hath its pearls," 
and songs, &c. Irom Mdllc. Titieos, Mdme. Bcttini, and 
Mdme. Patcy, Signori Campanini and Agmsi, formed, we 
presume, the attraction which drew the largest audience of 
the Festival. It is, however, expected that the Messiah pei- 
formance on Saturday morning, which concludes the Festival 
proper, will "draw " the largest audience of the week. 

Saturday. 

The Festival formally closed this morning with the grandest 
performance of the Messiah we ever heard. Anyone with a 
pretension to sing in Yorkshire attempts some portion of the 
Messiah, and so popular and well-known is the work amongst 
Yorkshire singers that this morning's performance was given 
without a single rebe&iul, and yet it would be difficult to 
point out where any improvement could have been effected. 
From the first chorus to the last it was one splendid specimen 
of vocal power, indeed, many of the numbers seemed in- 
vested with new interest, so unused are we to hear such a 
mighty power of sound. It would, if space permitted, be a 
pleasant task to go through each chorus and poiut out how 
excellent was this performance, and how all the customary 
difficulties were overcome. For instance, how splendidly and 
clearly the runs were given in " His yoke is easy "and "And 
He shall purify,' 1 how the soprano gave out the G ou "King 
of kings " in the " Hallelujah '' with a force and freshness as 
it that was the first chorus in the first day's performance — how 
in short the unrivalled choral body were equal to all demands 
and more than realized the high expectations which their 
singing during the week had raised. That this Leeds 
Festival has been a great musical success is placed beyond all 
doubt. Of all t.-stivals which have been given of late years 
none have produced such splendid choral triumphs. The 
singing ot the chorus has elicited univeri.il admiration and 
has won the warmest praise from some of the keenest and 
most exacting critics. The Committee are to be heartily 
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congratulated on this tact, for it is only by their firmness that 
thit result has been attained. The success of the Festival 
was most seiiously threatened so late as last June by the 
resignation of the gentleman first engaged to train the chorus 
entirely on the question of the selection of that body. Mes«rs. 
Wurtzburg and Dykes are to be highly commended, not only 
for their determination, but for their discrimination in 
selecting a chorus which is simply unrivalled ; and :t is 
earnestly to be hoped that such a body will not tie 
scattered again. As we mentioned in our previous notice, 
Leeds has had much bitterness mixed up in its musical 
gatherings, the singers — the bone and sinew — ranging them- 
selves into two hostile camps— otten army against army. Let 
this Festival put an end to such a state of things which is simply 
discreditable to all concerned, and as wc see is most injurious 
to real musical interests. After being scattered for sixteen 
years the singers have at last been gathered under one 
direction, how able that direction is it is almost an impertin- 
ence to suggest, and we would most strongly urge upon the 
local singers not to throw away the opportunity which they 
now have of forming a choral body second to none in the 
kingdom, a body which would speedily win those triumphs 
of which the town used to be proud, triumphs which have 
by reason ot this want of cohesion been impossible. If this 
is accomplished the almost herculean labours of their ac- 
complished choir master will not have been in vain, and the 
music loving people of Leeds wiil long have cause to remember 
with pleasure this Festival of 1874. 

Remembering how hastily the Festival was arranged it 
may seem ungracious to point out defects or mistakes in the 
programme, but they are simply referred to as an indication 
ot what to avoid in the future. The committee have clearly 
explained the absence of ar<y great new work, but it would 
be difficult to explain the selection of Schumann's Paradise 
and the Peri, which not even a splendid performance could 
make interesting. Nor is it passible to explain how the one 
novdty of the Festival " Martial Music" found its way into 
the programme except on the ground of affording an oppor- 
tunity to a local musician, but in the interests of music we 
are bound to say that the committee should be actuated by 
higher motives. Great Festivals like that under notice 
sh-mld undoubtedly give every possible assistance to contem- 
porary writers, but we could readily point to many works 
which would have proved a source ot strength to the Festival, 
but which the composers, possessing no local influence, have 
not the opportunity even of having considered. Wc hope 
that in future Festivals the Committee will rise above all 
local considerations, and that some ol our greatest modern 
writers w ill at least have opportunities of shewing that there 
are men amongst us who are worthy to rank with some of 
the greater writers of lormcr times. A people's Festival was 
given in the evening, and though every part of the hall was 
filled, the concert can scarcely be pronounced an unqualified 
success, the absence ot the band being painfully felt in the 
chorus, the organ and singers not keeping well together, and 
the '* Horse and his rider " being in absolute danger. 



Music in Scotland. 

— ;0i — 



(By our own Correspondent.) 

The winter season in Scotland may now be said to have be- 
gun. It was heralded by the appearance in Glasgow of 
Mr. Charles Durand's English Opera Company, of which 
Mdme. Tonnelier is the prima donna, and Mr. Parkinson, 
the primo tenore, and which has during this week fulfilled a 
most successful engagement in the Operetta House, Edin- 
burgh. On Thursday they played Maritana, which was re- 
pealed on Tuesday ; on Wednesday and Thursday the piece 
was Auber's Fra Diavolo : and for Friday and to-day Balfe's 
Bohemian Girl is announced. Simultaneously with this ap- 
pearance in Edinburgh ot English opera, a burlesque on 
Balfe's // Talismano is being acted in Glasgow at the Gaiety 
Theatre, which belongs, like the Edinburgh Operetta House, 
to Mr. C furies Bernard, lately of the Queen's Minstrels. 
The burlesque does not, however, follow BaUe's opera 
strictly. It introduces the famous dog, much as that animal 



is introduced at Drury Lane in "Richard Cacur de Lion," 
and very lew of the original airs arc drawn upon by the 
arranger. The Ro*e Song figures in the overture, and is sung 
quite a In Music Hall, by Miss Lizzie Wilmore; and the 
duct between Edith and Sir Kenneth — one ot the most suc- 
cessful morceaux in the opera— is sung in the burlesque as a 
chorus by the characters en mane. But that is all. The 
nature of the musical arrangements may be judged Irom tlie 
tact that Miss Wilmore, who is a very fair actress in her 
particular line, is nightly encored in "My little bunch of 
Roses," and one of the most effective dances is adapted 
from La Fille de Madame Angot, Edith has no song at all, 
but her gouvernautc, invented for the occasion, '' brings 
down the house,'' with a song in favour ot women's rights, 
which seems to depend for popularity upon the ultra-sugges- 
tiveness ot the words and the accompanying gestures. 

The lessee ot the Prince's Theatre, has had the enterprise 
to produce, during the List few weeks, a version of Lecocq's 
Cent Herges, to which the last remark may very well apply, 
if for " words" you take the libretto generally. The music 
is, of course, of the brightest and livliest character, but, 
otherwise the opera is dull, and what story there is is oi the 
most unpleasant character. Moreover, scarcely one ot the 
company can sing, and the piece accordingly degenerates 
into a kind of pantomime, with all its stupidity and none of 
its innocence. 

But better days are in store for the Edinburgh public when 
the Choral Union give the scries of entertainments for which 
they have arranged with the Glasgow authorities. The story of 
the way in which an orchestra has been engaged to reside in 
Scotland for the next four months, has already been told in 
your columns, and netd not be repeated here. But it may 
be well to remark that it was only with the greatest difficulty 
that the Edinburgh people were able to raise the/500 re- 
quired as a guarantee. Now, however, that that sum is se- 
cured, I trust it may not be required to be drawn upon. The 
committee announce six orchestral and two choral concerts, 
which will take place, the orchesttal on November 16, De- 
cember 7th and aist, January 4th, January a6th and Febru- 
ary and, and the choral on November 30th and January i»th. 
At the two latter, Benedict's S. Peter and Haydn's Seasons 
will be performed. For the other six an excellent selection 
is promised of works many of which are unknown in Edin- 
burgh, or unheard there for some time past by. The sym- 
phonies include Beethoven's 3rd and 3th (C minor and 
" Eroica,") Mozart's in E Hat, Schubert's in C major, and 
Cade's in B flat ; the overtures, Bennett's Naiades, Schu- 
mann's Qatove-va, Spohr*8 Jessonda, Sullivan's Overture di 
Balto, ;md Wagner's liiemi. The artistes include Mdme. 
Sinico-Cimpobello, Miss Rose Hersee, Mdlle. Enequist, 
Miss Marian Severn, Mr. Beutham, Signor Frederici, and 
Signor Agnesi. The orchestra will number about fifty per- 
formers, under the leadership of Mr. J. T. Carrodus. 

The other Edinburgh arrangements, so far as settled up to 
the present time, may be briefly noted. The Italian opera, 

1 under Mr. Mapleson, will visit the metropolis shortly, and 
play II Talismano and Catarina, in addition to the customary 

J list of operas to be noted in my analysis of the Glasgow 
prospectus. The Amateur Orchestral Society is to give 
three concerts, and the Choral Union is, of course, engaged 
on 5, Peter and the Seasons. The Sacred Harmonic So- 
ciety promises Henry Smart's Jacob, and the Scottish Vocal 
Association is at work on Bach's "My spirit was in heavi- 
ness,'' Brahm's Sons; of Destiny, and Gade's Erl King's 
Daugbur. Mr. Walter Bache is to give a pianoforte re- 
cital at the Literary Institution on January 13th, and Dr. 
Spark and party are to appear at the same place on January 
27th, in an illustrated lecture on Beethoven and his works. 
The Institute also announces a miscellaneous concert for 
March 3rd. In January Mr. Dannreuther gives two lectures 
with pianoforte illustrations, on the music of Mozart and 
Beethoven, under the auspices of the Philosophical Institution ; 
followed by a miscellaneous concert in the same month. 
To-night Herr and Mdme. Woyeke appear, assisted by the 
talented family to which the latter belongs, in the first con- 
cert of the present season ; whilst on the 4th of November 
Mdlle. Carlotta Patti will solicit the suffrages of an Edin- 
burgh audience, assisted by Signor Frederici and some others. 
So much for Edinburgh. In Glasgow the programme of 
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the Choral Union i» aa follow*:— Tuesday, November 10, 
Smart'* Jacob, Brahm's Song of Destiny, etc. ; Monday, Dec. 
»8, Macfarren'a S. John the Baptist ; Friday, January i»t, 
Handel'* bictiiab\ Monday, February ij, Schumann s Pa- 
radise and tin Peri. The orchestral concerts are fixed for 
November 3rd, 17th, 14th, December 1st. 8th, ijth. aand, 
January nth, 18th, 25th. February 1st and 8th. In this 
case the vocalists are Mdlle. Carlotta Patti. Miss Edith 
Wynne, Mdlle. Singelli, Miss Rose Hersee, Mdlle. Enequist, 
Mdme. Sinico-Campobello, Mdme. Patey, Miss Alice Fair- 
man, Mr. W. H. Cummings, Mr. Nelson Varley, Mr. Patey, 
Signor Campobello, and Mr. Santlcy. Mons. Theodore 
Emitter is to be solo pianist, and the orchestra will number 
over fifty performers, carefully selected from the principal 
London orchestras, and including some of the most eminent 
solo instrumentalists of the day. The principal violinist is 
Mr. J. T. Carrodus ; the organist is Mr. Berry ; the con- 
ductor Mr. H. A. Lambeth. 

; year Mr. Mapleson came to Scotland with nothing 
* attractive in the way of tenor than Signor Paladini, who 
incapacitated by cold, and Signor Bettini, whose voice 
will not bear the wear and tear of constant use. This year we 
are to have Signor Paladini once more, but we are also to 
have Signor Campanini, Mr. Bentham, and Signor Brig- 
noli, who is to make his first appearance before a Glasgow 
audience. The other tenors are Signori Rinaldini and Ar- 
chinti. The basses and baritones are Signori Agnesi. Cata- 
laai, Gataasi, Campobello, Costa, Zoboli, Casaboni, Perkin, 
De Reschi, and Herr Behren*. the two latter of whom will 
make their debut in Scotland. Of course Mdlle. Titicns 
heads the list of ladies, supported by Mdlle. Singelli, fresh 
from the laurels she has gained in London, Mdlle. Bauer- 
meiater, Mdlle. Alwioa Valeria, Mdme. Roze-Perkin, 
MdmcDcmeric Lablache, Mdme. Trebelli-Bettini, and Mdlle, 
Risarelli (her first appearance before the Scottish public). 
Mdme. Sinico, I regret to see. is left out in the cold, but she 
probably had to make way tor Mdlle. Risarelli, who is new 
to us, and therefore likely to " take.'' That is quite Mr. 
Maplcson'a way j he does not produce new operas, but he 
gives you the old ones with an occasional new singer to make 
the draught go down. Still it must not be forgotten that he 
promises at least two novelties (in Scotland), // TaYumano 
and Catarina ; and there was talk of another, which I do 
not see in the bills. But we have // Trovatore, with Cam- 
panini as Manrico; Figaro, with Marie Roze as Susanna, 
Marta with Singelli as Henrichetta. and Gti Ugonotti with 
the same lady as Margherita di Valois. I do not trouble you 
with the hill casts, because I shall have to mention them by 
and bye. In the meantime, the season promises to be excep- 
tionally brittiant, and as we are to have twelve nights' instead 
of nine nights' opera, it would be absolute ingratitude to com- 



Music in Liverpool. 



(From our own Correspondent.} 



concert in St. George's Hall, on Monday evening, Novem- 
ber and, previous to her departure to Russia. Carl Rosa's 
English Opera Company is expected to revisit the Amphi- 
theatre in a few weeks. Other paramount matters hive kept 
back anr mention of the new Aquarium and Winter Gardens 
at Southport, a favourite watering place adjacent to this 
great maritime seaport. From all I can bear, Liverpool 
people will, I should think, often be induced to take a run 
down- as the band is said to be good — under the direction of 
I Mr. Crow— and some very excellent concerts, with vocal 
artistes of a high stamp, are occasionally given. When I 
have an opportunity of hearing the orchestra, I shall be 
better able to report as to its worth. A new concert 
hall has been opened in the same marine town. South- 
port is one of those places that has doubled its population 
and popularity in an incredibly short space of time, 
and, being a great winter resort tor invalids, the gardens 
will, I should think, be fully appreciated. The Musical 
Society have underlined Theodora for their next con- 
cert. The first concert of the Birkenhead subscription series 
is to take place to-morrow (Wednesday) evening. The 
following operatic vocalists are engaged : — Mdlle. Alwina 
Valleria, Madame Trebelli-Bettini, and Signors Brignoli, 
Zoboli and Agnesi. Mr. Sorge, a local professor, is the 
conductor, and he has ' 



The following circular has been issued, and is to be sent to 
all the members of the Festival Chorus:— 

" Feeling anxious that the next Musical Festival in 1877 
should be as near perfection as possible, and believing that 
the separation of the present chorus would be detrimental to 
that object, it is proposed that the rehearsals of the members 
should be continued ; and I should feel favoured if you 
would state on the annexed form your willingness or other- 
wise to remain a member, subject to the subjoined rules, or 
amendments thereof, which may be passed at the first meet- 
ing. — Yours faithfully, J. D. Phillipps." 

Proposed Rules. — A small annual subscription to meet 
expenses. An attendance at one rehearsal per month, during 
nine months of the year ; June, July, and August, to form 
the recess. An open rehearsal to be given once a year in aid 
of the town charities. A periodical examination by the 
chorus master to be passed, it deemed necessary, in order to 
keep up the highest attainable standard. 

It is announced that the balance from the festival 
account amount* to £970. Mdlle. Carlotta Patti give* a 



.., ut u „ the ad van (age of having such tu«. — 
Messrs. E. W. Thomas (leader), Seymour, Bauerkeller, 
Praegcr, Tboriey, Brossa, Engcl, Grossi and Paquis in the 
orchestra. The following are the programmes of the organ 
recitals at St. George's Hall during the past week :— 

Thursday Evening, October 1 J. 

Grand March— (Tannhaoser) R. Wagner. 

Larghetto, from the Clarinet Quintet MoaarL 

Orgao Concerto — (C major) Handel. 

Serenade — "Through the night." F. Schubert. 

Prelude and Fugue, with Chorale Mendelssohn. 

Overture—" The Ruler of the Spirits." Weber. 

Saturday afternoon, October 17. 

Overture-" FanUka" Cheniblnl. 

Romania from the Symphony «• La Reine de 

France." Haydn. 

Prelude and Fugue Handel 

Adagio, with Chorale W. T. Best. 

Toccata Bach. 

Marche des Pratrei Liaxt. 

Evening. 

Fantasia for the Organ H. Berent. 

?uartet— " Et incaroatus est " ,„ Haydn, 
ugue for the Organ— (G m.yor) .. J. L. Krebt. 

Military March— « La Garde pane " W. T. Best. 

Adagio from the Trio (Op. 3) Beethoven. 

Choroi— « We never will b*w down - Handel. 

These are about as interesting a aet of programmes as Mr. 
Best has proved for some time. 

Wednesday. 

The Philharmonic Society gave their eighth subscription 
I annex the programme :— 
Paet I. 

Overture dl Ballo Sullivan. 

Song — •' Vieni la mia vendetta." Donizetti. 

Chorui — " With rapid keel." (Africaine.) Meyerbeer. 

Air—" Farewell ye limpid itreami." (Jephtha.)... Handel. 
Chorus—" Thou by all nation* adored." (Afri- 
caine,) Meyerbeer. 



Past II. 

Overture — " Rossmunde." Schubert. 

Air— " Glockleio im Thai*." (Euryaotbe.) Weber. 

Choral Glee—" Now by day's retiring lamp." Bishop. 

Aria—- O tu Palermo." (I Vetpri.) Verdi. 

Chorus — " Ye mariners of England," Pierson. 

Rondo—" Nella dolce trepidant." (II Tali.mano.) Balfe. 
Overture—" Haydee." 



Mdlle, Titiens and Signor Agnesi "assisted," and Sir Julius 
Benedict was, as usual, the conductor. 

[Our correspondent has furnished an interesting account of 
the Italian Opera performances, for which, in the present 
crowded state of our columns, we regret we ar 
find apace this week. — Ed, Cho».] 
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Crystal Palace Saturday Concerts. 

:o: 

The concert on Saturday was attended by one of the largest 
audience* we ever remember to have seen on a simitar occa- 
iion. The programme was as follows : — 

Overture—" Oheron " Weber. 

Recit. and Aria— « Chfamo il mio ben coti" (Orteo) 

Clock. 

Fantasia on Hungarian National Melodies for 

Pianoforte and Orchestra Livxt, 

Recit. and Aria—" Dch vienl" (Figaro) Mozart. 

Symphony in A mijtr — " The Italian ...MandeUsohn. 
Lieder— (Winterrruw) Schubert. 

•• Irriicht." 

'* Letst* Hoftnunj;." • 

Song — " O Jugend, O ichone RoKnxeit."...Mendrl*mhn. 

Chopin. 

- Berceuse "(Op. $7; 

"Vsfae" (Op 4 »> 

Herr Dr. Bulow. 

Aria— "Vien un giovin" (Der Frelsehots) Weber. 

Concert-Overture—" The Witches" Frolic,' ...H. G«dsby. 
Weber's overture was splendidly given by the band, which is 
this year in no way behind its usual state of efficiency ; the 
mysterious single notes of the hum at the commencement, 
followed by the violins pianissimo, riveting attention, and the 
Contrast in the lively allegro con fuoeo, after the loud final 
chord ot the adagio, forming a capital contrast to what had 
preceded. In the well-known Italian Symphony the per- 
formers were equally at home, and to say that they acquitted 
themselves as usual, is only to record an almost perfect 
rendering of the work. Herr von Bulow was enthusiastic- 
ally received, and did himself ample justice in Liszt's 
Hnngarian Fantasia. This style of music suits him 
better than any other, to our thinking, and the easy 
manner in which he mastered its elaborate difficulties was 
worthy of the loud plaudits it received. As to the piece 
itscll, when we have said that it is cleverly put together and 
very showy, there remains little more that can be said. From 
ian intellectual point of view, it was unworthy of a place 
n the programme. Herr von Billow subsequently played 
two solos by Chopin, and, in response to an irresistible 
demand for an encore, gave his own little piece, called •« In- 



Of Mr. Qadsby's overture, with which the roocert closed, 
we can speak in very high terms. It U charmingly laid out, 
and worked up in a truly musician-ld»e manner. We should 
recommend the author to chanc* its meaningless title, whose 
appropriateness we are at * loss to discover, as also the 
rvason which induced O " to devote some four pages of the 
programme book to a ridiculous quotation from the " In- 
goldsby Legends" in connection with it. A general call 
from the west gallery at the conclusion of the performance 
was not responded to by the composer. 

The vocalises were Mdme. Siuico-Campobello and Miss 
Antoinette Sterling, the former of whom gave her two 
hackneyed ,s*ir« with her usual clearness and finish, while the 
voice of t*>c latter lady seemed to us hardly as good as we 
have heacd it. A great improvement in her singing would be 
effected by a more intelligible pronunciation ot the words 
sung, and in the matter ot phrasing, too, she has still some- 
thing to learn. 

For to-day we are promised Mozart's pianoforte concerto 
in D minor, and Schumann's .Symphony, No. a, in C, with 
overtures by Beethoven and" Sullivan, and Madame Otto 
Alvsleben, Mr. Edward Lloyd and Mr. Charles Halle as 
executants. 



An Irish Choral Festival. 

— »: — ■ 

The North Derry and Connor Church Choir Union held 
its first festival service in Portrush parish church on Wednes- 
day, October 14th, with a very successful result. 

Choral unions in England are, as our readers are well 
aware, not such scarce institutions as in the Emerald Isle, 
each diocese having its own association holding its 
service in the cathedral, with proper organisation, 
• by the efficient hand ot the 



composers and church musicians who find in the English 
Prayer-book such scope tor developing the great resources 
of choral worship. In the sister country, on the other hand, 
but little work has been done in this direction, and it is, 
therefore, with very much pleasure that we hail any awaken- 
ing from musical lethargy in the present sorrowful state of 
the Irish Church. 

Lord O'Neill presided at the organ in a most efficient 
manner, and the Rev. J. Armstrong conducted from the 
lectern. The Right Rev. the Lord Bishop ot Dtrry (Dr. 
Alexander) preached a most eloquent sermon from the 58th 
Psalm. In the course of his remarks, he said he had no doubt 
amongst the large congregation there were many to whom 
music was "a puzzle of sound," an unreality, for whom 
Handel, Mozart, Bach, Beethoven, and Mendelssohn did not 
exist, and who could not believe in a world ot music. Our 
hearts showed we had deeper yearnings, higher aspirations, 
nobler desires than those which earth afforded, in fact, man 
had more than a mere natural history ! As one listening to 
a scientific lr-cture tor the first time would possibly exclaim, 
"Surely I have been living in a dream all my life," so 
with music, it was a new world. His lordship then im- 
pressed upon his hearers the grand language of the Psalms, 
and how beautifully he had heard them sung by an obscure 
country choir in England only a week or two previously, 
to the massive tones ot the style known as Gregorian 
music, and severely denounced the Prayer-book version 
known as '* Tate and Brady." He said he had been accused 
by some poor bigots as assisting at a theatrical performance, 
because he had preached at a London church where Bach's 
Passion music was done with orchestral accompaniment, 
and no doubt he would be accused ot what the goddess 
''Public Opinion" would call by the peculiar name of 
Ritualism, because he advocated choral set vices, and wished 
the people better to appreciate their noble service, instead 
of picking it to pieces with revision. He hoped the day was 
not tar distant when the grand old Psalms would be heard 
to roll down the aisles of every parish church. 

There were abo it 1 jo voices in th» choir, bnt from some 
oversight, thj arrangers of the service did not have the precss 
and suffrages sung, a thing rather unusual at choral festivals, 
when the priest with the finest voice is generally selected to 
sing the service. Perhaps this important omission may be 
remedied next year, when a cnoral celebration of the Holy 
Eucharist might also be fully introduced. 

Great praise is due to the Rev. Edward Ncwland, the 
honorary secretary, for his indefatigable exertions in carry- 
I ing out the arrangements so successfully, and we do but re- 
echo the Bishop of Derry's words when we wish the North 
Derry and Connor Church Choir Union " God speed." The 
following was the 

Order of Service. 
Opening hymn — " The Church's one foundation." 

Venite Pdhara Humphreys 

Psalms 71— (doable chant) Rev. C. J. Dickenson 

Te Oeum Hopkins in O 

Benedlctus Batrishill 

Office hymn or anthem — " When morning gilds the 

tkie*," from Hymns Ancient and Modem 
Hymn—- Pral«, O pr»i«e our God sod King." 

" Let our choir new anthem* raise." 
Lord O'Neill played as a postlude, " How lovely are the 
" (Mendelssohn). 



Cflrmpoittrtittt. 

[The Editor does not hold himself responsible for the opinions of 
his Correspondents.] 

CHURCH MUSIC AT THE CHURCH CONGRESS. 

TtUt &fit*r ,/lAt" CUV." 
Sir,— No one who has read the report of the discussion 
on Church Music that took place at the Church Congress on 
Tuesday evening last, after the reading of the papers of Sir 
Frederic Ouseiev and Mr. Metcalfe, can fail to agree with 
you that but little that was practically useful was done, and 
that the evening was virtually lost. The result cannot but 
be a source of sincere regret to all those who hate th 
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gress of Church Music at heart. There Are two or three 
points in connection with that meeting, on which I wish to 
say a few words, if you will allow me to do so. 

One speaker s.tid that of his Dorsetshire choir boys the 
best could produce the five notes from C to G; but his 
second-best could only reach from C to LI If this be so, 
his best bnys possess only five of the upper notes of a tenor 
voice, and his other boys three of the upper notes of a bass 
voice, not one of the number having a proper treble register. 
Now it has generally been allowed that while musicil instru- 
ments have, in the course of ages, undergone great alterations 
in make and compass, the human voice has substantially 
remained the same ; and it was therefore something quite new 
and unexpected to find ic reported that an entire staff of boys 
existed who had among them only fragments of the voices ot 
grown up men. And, what is more remarkable, jmon.i toe 
speakers who succeeded, and the many thousands of auditors 
who were present, it do?s not appear to have occurred to any 
one to ask for further information and elucidation on a 
statement that was so at variance with all previous ex- 
perience, as well as with history. 

Then there seems to have been the usual exhibition on the 
question of " Gregorians,"— declamation, hare declamation. 
A speaker declared himself to be a thorough ''Grcgorianiser," 
and the announcement was followed, of course, by cheers 
from his adherents, and equally, of comsc, by hisses from 
his dissentients. This exhibition, I am told, has been a 
frequent one at the Congress meetings, an J as they have now 
been held for about thirteen years, su :h an outbreak, whatever 
its charm, can scarcely possess that ot novelty ; while, 
except to strong partisans, it must bo becoming rather 
wearisome. As both classes of chants are so strongly upheld, 
surely there must be something good in both systems, it 
only it be sought for with moderate patience and a candid 
desire to get at the root and truth ot the matter. Bishop 
Jcnner said, " the number of endurable Anglican chants 
might bs counted on one's fingers " This admission may be 
looked upon as the thin end of the wedge. His Lordship 
did not specify which chants he considered to be »* endurable," 
neither did he indicate the test to which they had b.en sub- 
jected, and by which they have proved to be tolerable. This 
is to be regretted, inasmuch as the same course or aaaJrsis. 
might be applied by others, and with salutary effect, in 
whichever direction the result might point. 

A word on one more subject : you justly observe, * 
" Professional musicians were conspicuous by their absence." 
Without going into the question as to why professional 
muiicians were not invited, the suggestion mty be very fairly 
thrown out for the consideration ot the imnagers of these 
meetings, whether the one on Tuesday evening last without 
their presence having been almost entirely b.irrcn in its re- 
sults, as some may not be invited to attend their next annuil 
gathering. They could scarcely cause the musical sectifMi to 
be less fruitful in its results ; and certainly 110 professional 
musician would have allowed the subject of boys without 
boys' voices to have dropped as it did at Brighton last 
Tuesday. 

I had nearly omitted to mention that Dr. Stainer is reported 
to have given the piece ot wise advice at the Friday evening 
meeting, that Gregorian isers and Anglican advocates should 
each study a chapter out ot lb.- book of tbeir adversaries, 
and it is to be hoped so reasonable a piece of advice will be 
extensively acted on. A. M.S. 

October ijth, 1874. 



Notices to Correspondents. 

W. N. (Yoik.)— Your communication shall appear next 
week. 

H. S. O. (DawlWi.)— Received with thanks. 



Organ News. 

— — 

Wilton.— On the 9th inst., a new organ at Wilton 
opened by Professor Oakeley. The dedication service 
held on the aoth anniversary ot the Consecration 
of the church, also combined with the annual celebration of 



the Harvest Home. This beautiful church, celebrated far 
and near for its architectural beauty and the richness of its 
exterior and interior details, had been, up to this time, with- 
out an organ worthy of the exceptional beauty of its sur- 
roundings, and it is a matter of much rejoicing at Wilton and 
the neighbourhood that so fine an instrument has been pre- 
sented by Lord Pembroke to the church built at the expense 
ot his illustrious lather, the late Lord Herbert. The organ, 
which is in a lundsome oak case, showing two fronts of dia- 
pered pipes, stands in the chancel aisle, and certainly adds to 
the beauty ot the interior of the church. 

The instrument is built by Hill and Son, and is nearly an 
exact replica ot their organ in Inverness cathedral ; the 
following specification, which was furnished by Professor 
Oakeley for the organ in that cathedral, being selected : — 

GurAT Omvan. — Bourdon, wooJ, 16 feet, 5$ pipes; open dia- 
pason, metal, 8 feet, 56 pipe>: conegamba. metal. 8 feet, 56 pipe' ; 
stopped diapason, wood, 8 feet, 56 pipes ; principal, metal, 4 feet. 
56 pipes ; wald flute, wood, 4 feet. 56 pipes ; twelfth, metal. 3 
feet, 56 pipe»; fifteenth, metal. 1 feet, 56 pipes ; mixture, metal, 
168 pipes; trumpet, metal, 8 feet. 56 pipes ; trial, 671. 

Swell Organ. — I.ieblich bourdon, wood, 16 feet, 56 pipes ; open 
diapaH>n, metal, 8 feet, 56; salcional, metal (grooved), 8 feet, 44; 
gcdact, wood, 8 f»et, 56; principal, metal. 4 feet, 56 ; fifteenth, 
met.il, 1 feet. 56 ; cornopean, mrtal, 8 feet. $6 ; oboe, metal, 8 
feet, 56 ; vox liumina, metal, 8 fct-t, 56 ; total. 541. 

Choir Oxoax — Julciana, metal, 8 feet, 56 pipes ; lieblieh ge- 
dact, wood, 8 feet. 56 ; gemthom. metal, 4 feet, 56 ; tuabe Hate, 
wood, 4 feet, 56 ; clarionet, metal, 8 feet, 44. : total, 168. 

Psoai. Okoan, — open diapavun, wood, 16 feet, 30 pipes ; bourdon, 
wood. 16 feet, 30 ; violoncello, wood, 8 feet, 30; total, 93. 

Coufuas— Swell :<» great; swell to choir; great to pedal ; choir 
to pedal ; swell to, pedal. 

Three compoiition pedal» to great ; two to swell organ. 

The morning service was very fully attended by persons 
from Salisbury and the neighbourhood, and the first sound 
of the organ was heard in Professor Oakeley 's " Andante 
Religiose)." The choral music, which watmmple, congrega- 
tional, and Anglican, was given by a well trained choir, re- 
flecting credit on the organist of Wilton, Mr. Spinney. At 
the afternoon service, the Bishop ot the diocese preached on 
the Harvest Festival, a still mjre numerous congregation was 
present, consisting largely ot parishioners and Lord Pem- 
brofef's ^tenantry, afterwards entertained at a dinner in 
Wilton ParE>-The iervice, Ouseley in O, the anthem, 
" O praise the Twtd all ye nations," Oakeley, and 
No. 3jj, "Kdiua." frortT-V Hymns Ancient ami Modern," 
were especially well rendered>-v Alter morning service a 
lection of music was performed "B^J'rofessor Oakeley, 
had to make several alterations troml^printed programme 
he had arranged to suit the instrument, some important 
stops being unfinished. \. 

Jottings in Music, Literature, «nd Art. 

Organ recitals are being given in the Chicago creches. 

The revival ol Cbarlrs I'L, at the Theatre dc laV lo,u)aie ' 
at Brussels, has been a success. N 

A rvew opera bauffe^ by Lccocq, is promised b}, 
D'Oyly Carte at the Opera Comique, in the Strand. \ 

A new musical juurnal, in Wagner's interest, is to be | ub - 
lished in Germany, with " Harmony' as its title. 

The Windsor and Eton Choral So:iety is practising 
thoven's EngeJi. k 

Dr. Maclean has selected the Cr.-a:io» lor ths practice of; 
the Eton College bj/s during th .• winter term. 

The programme ot the last concert of the season 
tral Park Garden, New Yoik, conducted by Mr. Theodore 
Thomas, consisted exclusively ot Wagner's works. 

The success of Masscnets new opera, Dm Cr*trdr Bayin, 
is maintained at Vienna, the instrumentation being specially 

Albert Hall Concerts 

include nearly every artist «"^^\ ¥ £$? 
at present in this country, with , Mr. *^™JZl 

readers that Tuesday 
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cll-ki.own singers, who will com 
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evening's festival at S. Paul's Cathedral was " in aid of a 
movement for founding a College of Organists." We com- 
mend the editor to the care ot Mr. Limpus. 

We understand that Messrs. Hill have just comoleted some 
additions and attentions in the organ at All Saints', Mar- 
garrt-strect, including a solo organ of five stops and two new 
couplers. 

The first concert ot the Worcester Musical Society, will 
take place at the Music-hall, on Tuesday, the 17th Novem- 
ber, the secern .1 in February, and the third after Etster. 
During the season the to'lowing w >rk« will prohtbty bi p?r- 
formed : — Dr Henry Hilea's new cantati, The Crusader i ; 
Henry Smart's cantata, The Bride of Dttnierron ; Schumann's 
cantata, The Pilgrimage of the Rett ; Brahin's Song of Dtstiny ; 
several new choruses, part songs, &c. ; aud instrumental 
selections. 



Personal. 

Mdlle. Johanna Levier, a continental singer of some note, 
will make her debut in Lundon at the Albert Hall Concerts. 

Joachim Wieniavrski and Rubinstein are engaged for the 
Popular Concerts this season at Brussels. . 

Mr. CharU-s Halla played Beethoven's Concerto in G at 
the first Gewandhaus Concert, on the 8th inst. 

Herr Pollitxer will be the leader ot the orchestra at the 
forthcoming concerts of Messrs. Novello, Ewer and Co., at 
the Albert Hall. 

Messrs. Bentley announce "the Great Tone Poets" by 
Mr. F. Crowest. It dej-Is with the lives of some of the 
greatest composers, with historical and critical notes upon 
their works. 

Mr. W. S. Hoyte will preside at the organ, in conjunction 
with Dr. Stainer. at the festival ot the London Church Choir 
Association, on Thursday next, the 19th inst., at S. Paul's 
Cathedral. 

Mr. B.St. J. B . Joule corrects a statement made by our 
Liverpool correspondent last week. The organ in the Town 
Hall, Bolton, was opened on the 11st (Wednesday). The 
Great Organ contains not only a double open diapason 
(metal) 16 teet, but a double trombone, 16 feet. 



Musical Guide to the London Churches. 



fCtrrKtcdtj tit Prtctntari or OrgamuhJ 

CtorniB-fixst Snttbaj aft" irtnitg.— Ottobtr 25. 

S. PAUL'S CATHEDRAL.— 11. c. 8:— M. 1070: Te 
Drum and Benedicts, Garrett in E ; Introit, " Jesus 
said to his disciples," Siainer; Communion, Monk in C; 
Preacher, Rev. J. M. Freshfield.— AFT. yij : Magnificat 
and Nunc Dimittis. Elvey in A ; Anthem , " Praise the 
Lord," Spohr ; Hymn; Prxacher, Bishop Claughton. — 
E. 7 : Hymns j8i, 315, and 15 ; Preacher, Rev. Dr. 
Hannah Hymns Ancient and Modem. Succentor, Rev. 
W. C. F. Webber. 

TEMPLE CHURCH. — M. 11: Fersicles, Sec, Ferial; 
Te Deum Laudamus, Hopkins in G ; Benedictus, Chant in 
Bb ; Apostles' Creed, Harmonised Monotone ; Preces aud 
Responses. Ferial; Anthem, "O give thanks," Purcell ; 
Kyrie Eleison, Beethoven ; Nicene Creed, J. H. — E. 3: Per* 
sides, Ac, Ferial ; Magnificat and Nunc Dimittii, Cooke 
in G; Preces and Responees, Ferial; Anthem. " Oh, how 
amiable," Greene. Organist and Director of the Choir, 
E. J. Hopkins. 

S. MARY BOLTONS, WEST BROMPTON.— (Con- 
tinuation ot Harvest and Dedication Festivals). — 11. c. »: 
— M. 11 : Processional, '■ Come, ye thankful people come;" 
Te Deum and Benedictus, Goss's Chant Service in C j An- 
them, "Fear not, O laud," Sir J. Goes. — iix. 11.15: 
Processional, " Alleluia, sing to Jesu ; " Kjrie, from 
Beethoven's Mass in C ; Gloria, Gratiot. &c., Agutter ; 
Credo, Missa de Angelis; Offertory, " Blessed be the man," 
Barnby; ; JWfw and Gloria in Exeelsis, Redhead in F; 
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Antipbon, Psalm ijo, Ouseley. — e. 7 : Processional, 
" hen morning gilds the skies ; " Magnificat, 5 th tone, 
Stainer ; Nunc Dimittii, 3rd tone, Stainer j Anthem, 
''Praise the Lord," Hayes; before Benedict ion. Solemn Te 
Deum, Oakeley ; Recessional, "The Church's one Found, 
ation." Organist and Director of the Choir, Horace 
Buttery. 

S. PETER, BAYSWATER, W.— h.c. 8 30.— M. 11: 
Service, Lott in F. — 11. c. 1*70 : Introit, " How goodly 
are thy tents ; " Kjrie, Credo, Sanctus, Benedict tu, Agnui 
Dei, and Gloria, in Exeelsis, Lott in F ; Offertory, 
"Zaccheus stood forth." — Apt. 3 30. — E. 7: Service, 
Wesley in F; Anthem, " Blessed be the God and Father," 
Wesley. Organist and Director of the Choir Edwin M. 
Lott. 

S. PETER. LEIGHAM-COURT-ROAD, STREAT- 
HAM, S.W. — h.c. 8: Hymns 317 and 27a. — M »i: 
— H. c. ia : Introit, "The whole world'' (chantwise); 
Sewier (including Benedictus and Agnus Dei), Rtv. H. H. 
Woodward in \:b ; Pater Nosier, Proper Melody ; Offer- 
tan, "To do good," E, A. Sutton; Communion, " O Salu- 
taris Ho->tia " (Hymn 345, part ii), S. VVebbe; during the 
Ablutions, Hymn 195. — LlT. 3\;o — E. 7: Anthem. " I 
know that the Lord is great," Sir r'. A. G. Ouseley, Mu*. 
Doc. ; Hymns 13 and 31? (tune i). Books used : 
Helmore's Paalter ; A. H. Brown's " Canticles of Holy 
Church;" Hymns Ancient and Modern. Precentor and 
Organist, B. Agutter, Mus. Bac, Oxon. 

S. STEPHEN. HAGGERSTON.— H. c. 8.-M. 1045: 
Venite and Psalms, Redhead ; Te Deum, Stcggall in A ; 
Benedictus, 3rd lone, arranged by Dr. Stainer. — II .C. 11.45: 
Introit, "Like as the hart," Monk; Kyrie, Gloria Tibt, 
Graiiaj, Credo, Sursum Corda, Sanctus. Benedictus. Agnus 
Dei and Gloria in Exeelsis, Woodward in VJ> ; Offertory, 
Monk; Communion, " O Salutaris," Willing; Pater 
Noster, Merjecke: Antipbon, Hymn 105 • — LlT. 3 30. — 
E. 7: Psalms, Redhead ; Magnificat and Nunc Dimittis, 
Parisian tones, arranged by Dr. Stainer; Anthem, "Blessed 
be thou," Keot. Organist and Director of the Choir, 
J. G. B. Elliot. 

HARVEST THANKSGIVING, WEDNESDAY, OCT. 18. 

CHRIST CHURCH, WOBURN SQUARE.— rue. 8: 
M. and H.c. no: Suffiage s, Tallis (Festal); Venite, No. 
174, Elvey in Hb ; Psalm 117, No. 8, Tallis; and Psalm 
148. No, 165, Ousclry in EA ; Te Deum, Turlc in F, 
and Turle in F minor ; Benedictus, Nares in A ; Introit, 
No. 113 (S. George); Kyrie, Beethoven in C; Creed, 
Merbeckc in F; Hymn before Sermon, No. 116 (Preston) ; 
Offertory, No. 360 (Wir pflugen); Preacher, the Rev. 
Francis Hcssey, D.C.L. (Vicar of S. Barnabas, Kensing- 
ton). — Lit. & Ser at 8; Hymn No. 113 (S. George); 
Suffrages, Tallis ( Festal) ; Psalm 104, No. 27, Hopkins in 
Ei; Magnificat and Nunc Dimittis, Bunnett in F ; Anthem, 
" Fear not, O land," Goss ; Hymn before Sermon, No. 
360 (Wir pflugen) ; Hymn after Sermon, No. 114 (Monk- 
land) ; Preacher, Rev. Daniel Moore, M.A. (Chaplain in 
Ordinary to Her Majesty, and Vicar of Holy Trinity, 
Paddington). Hymns, Ancient and Modern. Organist 
and Director of the Choir, Ralph Wilkinson. 



SUDDEN MOURNING. — Messrs. JAY are 
alwar* provided with experienced drewmakert and millners, ready 
to travel to any part or the kingdom, free of expense to purchasers, when 
the emergencies of Hidden or unexpected mounting require the immediate 
execution of mourning order. They take with them drew*, bonnets, and 
millinery, hetjdra mutcriali at it per yard and upward* from the piece, all 
marked in plain figure*, and at the tame price as if purchased at the Lon- 
don General Mourning Warehouse, in Regent Street Reawnablc e»timatr» 
ahopiveii for Household Mourn lug at a great »avln(f to large or iinsll 

JAY'S, 

The London Oeneral Mourning Warehouse. 145, 147, 149, and 151 
Regent Street. 



TO TEACHERS OF MUSIC— Just issued, gratis 
and peat frea. an enlarged edition of Robert Cocks A Co.'» GREEN 
CATALOGUE of POPULAR PIANOFORTE and VOCAL MUSIC, pp. I 1067. 
-London , 6. New Barlinxton-atreet. N.B.— All applications .liould «ato 
"The Oreeo Catalogue." 
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NEW M USIC FOR CHR ISTMAS. 

OLD ENGLISH CAROLS 

5uttfb to \\i IRcrrg time of Christmas. 

SET FOR FOUR VOICES, 
Aud Edited by 
EDWARD F. RIMBA ULT, LLD. 



Price 3d. each, 
God rest you, merry Gentlemen . 
The Cherry-tree Carol. 
The Angel Gabriel. 
A Virgin mott pure. 
The Babe of Bethlehem. 
I saw three Ships. 
The Lord at firtt had Adam made. 



1. 
». 
3- 
4. 

J- 
6. 

7- 

8. In Exelsis Gloria. 

9. The First Noel. 

10. The Boar'i Head Carol. 

11. Song of the Angel*. 

ii. Hark, the Herald Angela Sing. 

Complete in One Volume, toned paptr, limp cloth, As. A 
Superior Edition, in gold and colours, on extra thick paper, hand- 
d. gilt edge*, suitable for prefdnts, 10s. 6d. 



GOUNOD'S BETHLEHEM. The following 
Editions of rhu celebrated Chrnus:- 

s. d. 

Four Voice*. Folio 4 o 

Separate Voice Pact*. Each ~. o 3 

Orchestral Part* (Net) ... 5 o 



Bethlehem, arrnngrJ " ■ 'o"f a 0 

Cheap Edition of the Chorus (6™.) .. 



... 0 j 



PRAISE THE LORD." By Alberto Ran- 
dogger. Price id. 



THE CHRISTMAS HYMNS :—" Christians, 
Awake." and " Hark, the Herald Angela Sine " (Mendelssohn ) 
Just published in Mettlcr and Co.'* Scries of Penny Part Song«. The Two 
Hymru newly arranged by RIMBAULT. Price One Penny. 

ATTON'S FAVOURITE CHRISTMAS 

ANTHEMS. Kieecially suited to Small Choirs. 
Early order* (hould be given for tlic*c popular works. 



H 



In the Daya of Herod the King 

Hotanna to the Son of David - 

Blcurd it he that comcth In the rumeot the Lord 

Let IM now go even unto Bethlehem 

All the enda of the world 1. 



«. d. 

• 3 

O 2 

o S 

o a 

o a 



" CHRISTIANS, AWAKE 1 " Hymn 

V_ Christmas art to mu.ic by JOHN HULL AH. Price 3d. 



for 



CAROL, CAROL, CHRISTIANS." A Christ- 
mat Carol. Bala and Quartet, by W. Borrow. Price Ji. 



This enlarged Edition contains Fifty-Eight Carol*, traditional and 
new, with skilful Harmonies. 

/^AROLS FOR USE IN CHURCH during 

V_, Chri.trruu and Epiphany. Edited by R. R. Ctmpe, B.A., Vicar of 
S-Auguittue't, Booth Kensington. The music Edited by H. S. Ironi, Esq., 
Anl.t.r.t Organist of Cheater Cathedral. 

ED1TIOKS s. d, 

X> Cloth -.. » t 6 

G Limp cloth, turned in ........ , 1 o 

B icaiWt cloth hoards, gpld lettered, red odges ............ 5 o 

A Handsomely bound in leather for Christmas 1-resents— 
with Ilfuatrai 



O Cloth 



.....•••••.a *>• 10 6 

WORDS OF CAR0L8. 

Cloth, gilt lettered* red edp***. *♦..• o ^ 

London : MetzLcR & Co., 37. Great M*. ,t>r>f j.iph-trcct W. 



METZLER & CO., 

37, GREAT MARLBOROUGH STREET, W. 
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AMI LTON'S PATENT "UNION" 

MUSICAL NOTATION. 



THE "UNION" SCHOOL SINGING-BOOK, 

A first Lesson-Book fur Children in Singing ; containing 147 Exercises. 
Pounds, and School Song* for two volcaa. Price 4d. Specimen copy 
from Olaagaw for 3 stamps. 

THE "UNION" SCHOOL-SONG GARLAND, 

Containing 260 tonga for Children, arranged for slng'ng in 3 parr har- 
mony and playing. 6 N»s. at 3d. each, or complete in cloth, la. A 
•penmen No, for 3 stamps. Tonic Sol-fa edition. No 1, now ready 
price Id. 

THE " UNION" SACRED TUNE- BOOK. 

Containing 26b Pralm and Hymn Tunes in all metre*. Vocal acme, 
Ii, red edges, price 3m. 6J., iliort icore. as., acparate paru. ta. Ad. 
Harmonium score, extra large type, Handsomely bound, 7*. 6d. 

Wm. Hamilton, Miuic Publisher, Olajgow ; 
F. Firman and Simpkin, Mar.hall Jy Co. London. 



M 



ACCEPTED FAVOURITES.— SONGS. 
Where I would be. Miss hf. Lindsay, ar. 
Vl-torla. National Song in O. H. Smart. 3* 
Ood Bless) our Sailor Prince. 8. Olover. J*. 
The Land of Love. PI emit I. 3a. 
Don't Force t Me. Pioiuti. Ja. 
And to will I. Plnauti. 3a. 
When thaflhlp Comes Home. Lindsay. 41. 
The Open Window. Oatty. 3*. 
The Ride. In Tliree Key*. Molloy. 4a. each. 
Only a Passing Thought. Oatty. 3s. 
Village Bella. Fricker. **. 
Id Shadow Land. Pinautl. J*. 
A R:>*e In Heaven. Abt 4«. 
Victoria. National S>ntg In B. H. Smart. $». 
N chtiogale. F. Fricker. %«. 
What Chants the Nightingale.' Wrighton. 31. 
The Fountain. W. T. Wrighton. 31. 
What thai I I sing to th.ee/ Pinautl. Ji- 
The Old Sweet Story. Lindsay. 4«. 
Come back, my Dream. Foflcr. $«. 
The brook and the Wave. Molloy. 4a. 
Let the Hills Resound. B. Richard*. 3*. 
The above Song* are aent poet free at half price. Payment in St am pi. 
A List of New :Sona^ gratli and pt>. c fret.'. 

London: ROBERT COCKS A CO., New Burlington Street. 

1TZLER AND CO.'S HARMONIUM 

LIBRARY, No. 3. Containing 

Twenty-seven Sirred PH-tea". 
Arranged by 
EDWARD F. RIMBAULT. 
Price One Shillin 
■ MBTM.BR A Co.. 37. 

THE CELEBRATED HARVEST HYMN 
(Processional or otherwise). 
"NOW THAT THE HARVEST," 

Worda by E. F. Haaklna. M.A.. Ox-m j Music by H. O. Trembath, Mas. lac, 
Oxon. Composer of the Five Oulnea Whitsuntide Priee Tune, aud of the 
Five Oolnra Prise Evening Service (College of Organists, 1874). 

Price ad. each, is. 7d. per d"*., post free ; words only. Bd. par too. To 
be obtaic-d of Mr. H. O. Trembath, Truro; Mrasrs. Heard and Sons, Pen- 
unce and Ttoto, or of Metsler add Co.. 37. 0 eat Marlborough street, 
London, W. 
- 

nutiiino iMroasinLR. 

A GUA AM A RE LL A restorei the Human Hair to 

f\ its pristine hue. no matter at what age. 
JNO. Q08NELL and OO. hare it length, with tt» aid of one 

of the most eminent Chemists, succeeded in perfecting thu wonderful 
iquid. It is nuw offered to the public in a mare concentrated form, and 
at a lower price. 

Sold in bottles u, each ; also fs. 6d-. and 15s. each, including Brus 
AngelPnuage, 9J, Upper Thames-street. London, B.C. 

T OHN GOSNELL It CO.'s CHERRY TOOTH 

I PASTE U greatly niperior to any tooth powder, give ithe teeth 

prarl-like whiteneu. protecti the enamel from decay, and I 
pleating fragrance to the breath. Price is. Ad. per pot. 



T OHN GOSNELL * CO.'s PATENT TRICHO- 

i s A RON, or newly-invented 1 1 AIR BRUSH, tht 

construction of which acccmplishes i\ 
nd polish og simultaneously. 

London: Angel Parage 4jj, Upper Thames-street. 



H 



OLLOWAY'S PILLS.— Nervous Debility. 

— Penom who feel weak, low, and nervous, may tot assured 

»oim> lerioua ailw nt i« looming in the dUtanca agairut which imtant 
action shnuld br taken, Holloway'a Pills pretent Uie ready means of 
excitinir enrrgetic sctipnnn the liver, librrjting icciiinulfltrd bile, and 
lilting at cuice a load from the spirit*, and expelling a pii»on fiam the 
body. Th!» ilinplc and ratural mcthud of remedying the firat tendency 
to dl'case gives pretsnt cate and eruuio future «afely. I be pale, and all 
t!n>»c who are losing lie -Ii , >hould try th/>c fills, which arc eapec'tatly 
tiM-fol when the digestive cr other function* ate in>pcr/cctly perlormsd, 
and drinand immediate cmtectinn, »r in after years neither mind n«T 
besiy will be well developed. 
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METZLER AND CO.'S 



NEW 



PART-SONGS, 

By S. REAY. 



PRICE 

The Joys of Spring. 
Wake, love, day Is breaking. 
Ye little Birds that chant of Love. 



TWOPENCE EACH. 

The Pilgrims. (Part Song for Sunday.) 
See the Rivers flowing. 
0 Spring time now will soon be here. 



A LISTo/ the CONTENTS of McixUt & Co.', PART-SONG MAGAZINE (Reduced price, 2d.) 

will be sent on application. 

METZLER & CO.'S PENNY PART SONGS 

ARRANGED FOR FOUR VOICES, 

Soprano, Alto, Tenor and SftSs, 
By EDWARD F. RIMBAULT. 

" e Bye 



Bing the Bell, Watchman. 
Bock me to sleep, Mother* 
Lulu is our darling pride. 
The Hazel Dell. 
Watching for Pa. 
Some folks. 

Hark 1 the Herald Angels .sing, and 

Christians Awake. 
Hail Columbia. 
Star Spangled Banner. 
The Marseillaise. 
The Watch on the Bhine- 
The German Fatherland. 
The German Bhine. 
Just before the Battle. 
Just after the Battle. 
Bule, Britannia. 
The tight little Island. 
You Gentlemen of England, 
The Bed, White, and Blue. 
Heart of Oak. 
British Grenadiers. 
The Bay of Biscay. 
Annie Laurie. 
God save the Queen. 
The Campbells are comin'. 
Scots wha hae wi' Wallaca bled. 
Within a mile of Edinboro' Town. 
Eulalie 
Lillie Dale. 
Annie of the Vale 
Under the Willow she's Sleeping 
Toll the Ben 

When Johnny comes marching; home 
the Flower of Dumblane. 



Comin* through th 
Home, sweet Home 
Kelvin Grove', 
The keel row 
Bonnie Dundee 
The Lass o' Gowrie 
Caller Herrin' 

March of the Men of Harlech 
Dulce Domum 

Has sorrow thy young clays shaded P 

The young May moon 

Bioh and Bare were the Gems she wore 

Last Rose of Summer 

Farewell! but whenever you welcome 

the hour 
Love s young dream 
Believe me, if all those'.endearing young 

charms 

The Harp that once thro' Tara's halls 
The Minstrel Boy 

Chorus of Musketeers. " Fleur-de-Lys " 
The ( o?d, old Song. 

Pancake Ben do, from "The Bohemians." 

(2d.) 

Bussian National Hymn (God save^the 

BusshTn B?idal Song. 
Blue Bells of Scotland. 
Dame Durden. 

Drink to me only with thine eyes 
To all you Ladies now at Lanu. 
See our oars with feathered spray. 
My love she's but a lassie yet. 

Oh Lady fafr MaideD ' 



Arranged by G. A. MACFARREN. 



Silent, O Moyle. 
Ye Banks and Braes- 
Auld Lang Syne. 
Meeting of the Waters. 



Driv 1 the cold winter. 
Let Erin remember. 
A place in thy memory. 
Love will find out the way. 



Lottaon: Messrs. METZLER Q> Co. i37o Great Marlborough 67. 
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MASON AND HAMLIN'S AMERICAN ORGANS 

NEW STYLES. 
STYLE 73. — PRICE 38 GUINEAS. 



STYLE 73— Five OcttTo 
Double Reed, Resonant 
Five Stop*. 1. Viola, z 
Diapason. 3. Mrlodia. 4. 
Flute. 5. Vox Humana- 
With two sets of Vibrators 
throughout; one of four feel 
pitch, one of eight feet ; Im- 
proved Vox Humana and 
Automatic Swell ; Self-adjust- 
ing Rcc I Valve' ; Impmved 
Mellow* ; Knee Swell ; Ivory 
front* to keys ; Clothed Mor- 
tises. Heavily panclVd froi t 
and side*, best fini-h. 




The Vox Humana is a very 
beautiful addition to the instru- 
ment, and it no trirki.h ellrct 
like the tremolo and Voix 
Celeste, of which one «'ong»ti 
tired, lint Imparts a very rich 
and sympathetic modulation 
10 the »top with which it is 
U'cJ, such a* the violin *ttii>g 
di rive* Irnm the bow. Besides 
this, it adds un-nittakably to 
the brilliancy of the organ. 



STYLE 75.— PRICE 55 GUINEAS. 



STYLE 7$. — Five 
Octave, two-and a ha If 
acts oi Reeds, Resonant, 
with Euphone. Seven 
Stops. i. Viola. I, 
Diapason. 3. Melodia. 
4, Flute. 5. Vox Hu- 
mana. 6. Viol d'amour. 
7. Euphone. Two Sets 
of Vibrators throughout , 
one of four feet, one of 
eight leet pitch ; two-and- 
a-half octaves ut Vibra- 
tors, sixteen feet pitch. 
V/ ith Improved Vox 
Humana and Automatic 
Swell ; Self . adjusting 
Reed Valves; Imptoved 
Bellows ; Knee Swell ; 
Ivory fronts to Keys j 
Clothed Moitiscs, &c. 
Heavily panelled front 
and »ldc\ be«t finish. 




The Euphone draws 
a Set of Reeds of tww 
contraction, ami pecu- 
liar and very rich quality 
of tone, sixteen feet pitch, 
connected with the upper 
half of due Manual. Its 
effect is novel and very 
beautiful as a harytonc 
so'o, or in rontss-crion 
with either of the other 
stops, while it adds sur- 
prisingly to the puwtr 
and tichne«s of the full 
organ. 
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(PUBLISI1EI> EVERY SATURDAY.] 



a Ncws|>*t>er at 
General Putt-CMbce. 



SATURDAY, NOVEMBER 7, 1874. 



[Price Twopence. 



Now Ready, 

NATIONAL MUSIC MEETINGS 



M 



AT THE 

CRYSTAL PALACE, 1875. 

ETZLER & CO.'S Autiioiizeii Edition of 

SONGS to be prepared for Competition In each CI 



the 



Soprano. 
Contralto and Mctto Soprano. 
... ... Tenor, 

Baritone ai 



CLAM 8. 
CLASS 9. .„ 
CLASS 10. 
CLASS 11. ... 

ORIGINAL EDITIONS, FULL MUSIC SIZE, 
Price 6*. each, nett 
METzler Si Co., jrj, Great Marlborough Street, London. 
K.B.— The Sola Claim are open to all comer, complying with the Rule» 
of the National Mmic Maetlngi. 

Singing in Schools and Choirs. 

NOW READY, 
In pott 8ro.. price in. to. cloth, 

MANUAL of the ELEMENTS of VOCAL 
MUSIC for SCHOOL USE. By F. Le.lle Jone., Mu»ic Matter to the 
f London Mlddle-CIa*. School.. 

London : LONGMANS 4 CO. 
Of whom mav be had. by the «mt Author, price I*. 
> *c. for Bchool Ute, ananged for Two Trebles, with Pianoforte 
Accompaniment. 



R 



OYAL ALBERT HALL 

EVERY EVENING. 
MONDAY - « 



CONCERTS. 



BALLAD NIGHT. 
ENGLISH NIGHT. 
CLASSICAL NIGHT. 
ORATORIO NIOHT. 
WAGNER NIGHT. 



THURSDAY 

FRIDAY ... 

SATURDAY - POPULAR NIOHT. 

Price, of Admimon : Bf xet. Grand Tier (to teat 10 pertont), Three 
Guinrai: Loggia (to «eat 8 persona), Two Guinea. ; Upper Tier (t» teat 5 

„ , . Arena, ; Balcony. 2t. 6d. ; 

* at Novello'i, I, Brr- 
1 at i he Royal Albert 

Hall. 



Guineas : Logpu no wat o prnonij, iwu uum,,. , *. 
MMItL One Guinea; An»| hithcatre, 51.; Arena, 41. 
Admit-lon (Promenade) i«. Ticket, and Programme, a 
nrr. .treet,and 35. Poultry i the usual Agentti and a 



Tu«t Publiihcd. 

8vo. SCORE. PRICE 38. 

MOU NT MORI AH 

(THE TRIAL OF ABRAHAM'S FAITH), 

AN ORATORIO, 

I. FREDERICK BRIDGE, Mus. Doc, Oxon, 

— inl* of Manchetter Cathedral. 
EWER tc CO., and all I 



Organic of 
NOVEL LO, 

Th'u Work oecupiet little 
only moderately difficult. 



, and It 



TO SELL, MUSICAL INSTRUMENTS of 

i Erery Detcrlption, alto Librariet of Mtuic Plate, and Copyright., 
Stockt-in-Trade, &c. Sale (devoted exclutively to tbla Claw of Property) 
held e«ery month. Bingle Inttrumertt inaen 
iV any time.-PUTTICK and SIMPSON. 47, 
W.C. Established n<#. 



IT UNT1NG 

Price 4<L 



SONG, (Hie away! Hie away!) 

mg for 8. A. T. B. Compoted by G. " 



THE CHANGED 
pc-cd by G. NEWCO» 
lUhcd by 

E. C. Bouaey. Little A.g> II Street, Regent Btrect. 



IDOL." New Song. Com- 

K. Compaw, F to 0. Price 3.. Pub- 



THE HISTORY OF MUSIC 
(ART AND SCIENCE), 

VOL I. 

From the Earliest Records to the Fall of the 
Roman Empire. 

With Explanation, of Ancient Sytrin. of Music, Mistical Instruments, and 
of the true Physiological Ba.it for the Science of Mutlc, whether 
Ancient or Modern. 

W. CHAPPfeLL, F.S.A. 

Author of" A History of the Ballad Literature and Popular Mutic of the 
Olden Time." 
MAY BE HAD OF 
Mcssrt. METZLER &Co.,37. Oreat MarlbnroughitTeet, London, W, 

Price 16s. 
NEW EDITION, 

NOW READY, 

CHRISTMAS CAROLS, 



s. 



F . 



fori 

A. T. and B. 

The wjrdt by 

G. LEE, D.C.L. 

The Mu.ic by 

W . BORROW. 



1. Joseph down a kneeling, 
a. In the Early Morning. 

3. Lowly in the Bethlehem Manger. 

4. Slowly fall the Snow-flakes. 

Price 2d. each. 

: MkT/1 t r and Co, 35, 36, 37. * J**. <"««t Marlborough-strcet, W. 



QSING UNTO THE LORD. — FESTI- 
VAL anthem, Cuinpo.td by SAMUEL REAY, Mus. Bac, Oxon. 
4d 

Thit Anthem will be tunc; at the Festival of the " Nottinghamshire 
Choral Union," to be held at Newark, June 16th, 1874. 
London ; Novell.), Ewer and Co. 



In the Press 

THE LONDON TUNE BOOK. A Manual of 
Tune., containing setting, to Hymn, of nearly every variety of 
Metre. Novella, Ewer and Co , Bcrnera-.treet . W. 

-THE EDInWrG'H MARCH, 

I Dedicated to II.R.H. the DUKE OF EDINBURGH. By HERBERT 
- * - — * " — First parforraed at 



8. OAKEl.F.Y, Mm. Doc., and Pi 



the Liverpool FertlvaL. 1874. Pianofottc Arrangement (by the Couipotcr) 
from the Score, Four Shilling* ... 

; Novcllo, Ewer and Co . 1, Bemert-ttreet, W. 



SALES OF MUSICAL PROPERTY. 

MESSRS. PUTTICK & SIMPSON beg to 
announce that their neawn for holding Sale, by Auction hat now 
commenced. Special Sale, of Mutical Property, Stocka-m-Trade, Copy- 
right., Enpravcd Plate*. Printed Mutic. and Inatrument. of every decern- 
SSL ire held monthly/for which occasion, con.ignment. (large M tmaH 
can at any time he received. Sale, nf Literary Property and Work*' 
Art held almott daily— 47, Uicctt i Squato. LonJon, W.v. 
(in Piccadilly, twO 
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Our readers will be gratified to learn that Mr. 
J. L. Hatton has composed expressly for the Choir 
a Christmas Anthem, " Now, when Jesus was born 
in Bethlehem," which we shall give in an early 
number. 

The pitch question is once more being discussed 
in Germany, and the disposition to adopt the French 
Diapason Normal seems general, the cost of alter- 
ing the instruments in the orchestra being the main 
difficulty in the way. At Leipzig a wealthy ama- 
teur has removed this hindrance by offering a sum 
of 3000 thalers, which was the estimated cost of 
the alteration of the Gewandhaus and Theatre 
bands, and the offer has been accepted. At the 
Imperial Theatre at Cassel the, Emperor of Ger- 
many has given a sum of 4000 thalers for the same 
purpose. 

The old question of the justice of the tax on the 
receipts at the theatres and concerts of Paris for 
the support of the poor, is once more being agitated, 
and M. Pasdeloup, the well known chef d'orchestre, 
has come forward to protest against a system 
which, as he forcibly puts it, taxes one branch of 
industry, and allows others to pass without being 
mulcted. The authorities have, he states, advised 
him to raise the tariff of admission to his concerts, 
but this, in the interests of art and of the public, 
he very properly refuses to do. The remedy surely 
cannot be far off, for the present state of affairs is 
utterly indefensible. 

The popularity of the Conservatoire de Musique 
at Paris is plainly evidenced by the fact that at the 
examination for the entry of students just concluded 
190 candidates presented themselves for the forty 
vacant places in the vocal department, white in the 
pianoforte classes there were thirty-three male can- 
didates for seven places, and 180 girls for fifteen 
places. Such a fact as this not only testifies to the 
general appreciation of the manner in which the 
Institution is conducted, but also proves the exist- 
ence of a vast amount of musical talent in the 
country. 

The prevailing demand for Opera Bouffe in 
Paris seems to be leading some of the national 
composers to attempt a task which is beyond their 
powers, and in the effort to write a comic opera, 
when they have scarcely a spice of musical humour 
at command, they not unfrcqucntly make an egre- 
gious mistake, and an ignominious failure. Thus 
M. Litolff, who is well known as the author of 
some works of a more solid build, has been placing 
on the stage of the Th6Atre des Folies Dramatiques 
a comic opera in three acts, entitled La Fiancee 
du Roi de Gnrbe, which seems to have been melan- 
choly in the extreme, and the critics attribute his 
failure to the simple fact that he has been working 
jn a held to which he is utterly unaccustomed, and 



the effect is, as might have been expected, dismal 
in the extreme. 



The Musical Association opened its first session 
on Monday, with a considerable attendance of its 
original members, and the general feeling seemed 
to be that the proceedings had passed off in the 
most satisfactory way. Dr. Stone's address was 
interesting.lively, and pointed, and Mr. Bosanquet's 
paper exhibited traces of independent study and 
research, which will be better appreciated when 
the essay is read in our pages or in the transac- 
tions of the association. It is to be regretted that 
there was no discussion at the close of Dr. Stone's 
paper, for it must not be forgotten that discussion 
is one of the main objects of the association, and, 
indeed, without it, a learned society would be prac- 
tically useless. This, however, is a defect which 
only needs to be mentioned in order that it may be 
remedied, and at the next meeting we shall hope 
to have to report a debate on the subject set down 
in the programme. 

The music produced by Theodore Thomas at 
his concerts at Central Park Garden during the 
past season, includes such a varied selection of 
classical works— remembering that they were 
played at Popular Concerts — that they deserve 
mention as a proof of what may be accomplished 
by a persevering conductor backed by an efficient 
orchestra. The following is a list of the chief 
pieces :— 

Hungarian Suite Hofmann. 

Meditation Gounod. 

Overtures to " Lc Medicin raalgro lui " (first time), 

and Mircille 

Overture to Abu Hawan (firit time) Weber. 

Gavotte Nrustedt. 

Andante , Schubert. 

Capricio (op. 4) Craedcncr. 

Twelve Minuet* , Beethoven. 

Overture — The Legend of Don Munio (new) ...D. Buck. 

Scherzo — a VHIon , H. Sliehl. 

Overture — An Adventure of Handel ( Reinecke. 

In Memoriam , ,. 

Overture— Alphonto and Ejtrdla (fir»t time) ...Schubert. 
Tone Picture to Schiller's Poem, Song of the Bell " 

[Stoer. 

Eatr'Actes— Merchant of Venice Miihldorfer. 

Reverie (op, 6) (nrw) Metxdorf. 

Symphonic Poem — Julinacht Riemenw-hneider. 

Hebrew Melody , ..R. Frana. 

Suite — Scenes Pittore?ques Massenet. 

Overture — S. Jjlm the Bapcut Macfarren. 

Vonpiel — Rosuith and Domroeachen (new) Unde. 

Melusinu Five Symphonic Piece* Zelluer. 

Overture — Tiiumphale (op. j"l „.., Rubinstein. 

Medication G. Orlando. 

Scherzo Draesekc. 

Symphony, No. I. No. 5. No. 4, No. 6 Beethoven. 

„ No. 4 Schumann. 

„ in D Haydn. 

„ No. 3, Scotch Mendclwhn. 

No. 1 . ...........a........ . 

in C- .........Schubert. 

op. 140 (adapted for orchestra by Joachim) 

(Schubert. 

No ' • Gadc. 

„ No. 3, Im Walde. No. 5, Leonorc Ran. 

,. No. a Gounod. 

Such a list as this can scarcely be equalled by any- 
thing we have to offer at our Promenade Concerts, 
where the classical items are few and far between, 
and certainly cannot be classed among the popular 
numbers in the programmes. 
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A writer of considerable power and originality, 
in Dwighl's Journal of Music, advocates the in- 
creased use of music in religious services as the 
great basis for the union of all churches and sects ; 
nay, he even contemplates the erection of " a cntral 
universal temple, what we might call a church or 
temple of all souls, where, meeting in the name of 
the Religious Sentiment in its broadest sense and 
undefined, ignoring all partition walls of doctrine, 
we may simply worship and aspire to truer life and 
full communion, each with all, and with the com- 
mon Father, solely through the medium of the 
common language, which is music. Here listening 
to the grandest and divinest music, now plain 
chorals, now a Bach's Passion, now a Symphony 
of Beethoven, now a Handel's Messiah, or what 
ever else has sprung from great souls blessed with 
the faculty of musical creation, we should feel 
drawn nearer to one "another, nearer to God, con- 
ceive him as we may. It should be a temple in 
the rearing and significant adornment of which Art 
in every form should do its nearest to a perfect 
work, each Art exhaust its possibility with a divine, 
disinterested fervour. The old Gothic Cathedrals, 
miracles of Art, dating from a period when Art 
realised its mission as entirely holy, never come 
again ; another age cannot produce them ; the 
genius is faded out and gone; such wealth, and 
multitudinous long labour, cannot now be concen- 
trated upon any public work as moved then at the 
bidding of that middle-age religion, intolerant and 
superstitious as it was. But the new faith which 
needs no dogmas, broad as Humanity, Catholic in 
the complete sense, only typified, foreshadowed 
by the old Church which wears the name, will it 
not awaken a yet greater genius, and invent a 
richer Unitary architecture, and kindle an enthu- 
siasm and devotion to accomplish its designs ? 
There day by day might noblest music wake the 
spirit of the place, and thrill the souls of any who 
might feel the inward call to enter." There is, he 
proceeds to admit, something visionary about his 
project, but at the same time it should not be for- 
gotten that the main thought which runs through 
his views has something real and substantial about 
it, and that music may, and ought to become the 
great " unifier '» of the people. 



Musical Services in Russia. 

:o: 




CORRESPONDENT of the Guardian, 
who is apparently a lady, gives, in Wednes- 
day's issue of that paper, some experiences 
of recent musical services in the Russian 
Churches. At Moscow she describes a 
splendid service at the Alexander Nevsky 
Monastery, on the eve of the Feast of the 
Elevation of the Cross ; — " The singing of 
the choir of monks is celebrated, and justly 
so ; I was told that a particular part of this service 
is only performed on this day and in the Lent Fast; 
if so, I was fortunate to hear it; it was certainly 
the most wonderful series of musical sounds that I 
ever heard ; the same words, with which one be- 
comes so familiar, ' Gospodi p :iubui,' or ' Lord 
have mercy,' were repeated in a descending scale, 
down to the lowest depths, and to the utmost soft- 



ness, till the murmur became quite inaudible, and 
then it ascended in the same manner, note by note, 
till a grand burst of sound and a marvellously high 
note completed it ; this was repeated three times, 
and amongst the crowded hundreds who stood 
closely packed together not one sound was there to 
break the spell in listening to it. Wben I say that 
we stood for three hours on this evening listening 
to the grand body of voices without thinking of 
fatigue, I need hardly say more in praise of this 
service." The second note will be full of satisfac- 
tion to the friends of lady choristers : — " A friend 
here had told me to go to the service in the Con- 
vent of the Ascension, within the Kremlin walls, 
and as Murray does not mention the singing, though 
he describes the church with its array of old tombs 
of the Russian Princesses, let me supply the omis- 
sion, and advise all who come here to go there, if 
possible, on a Saturday evening from six to eight 
(the time at which there is always a fine service in 
the churches), or even to the daily morning Mass 
and afternoon Vespers. A greater treat can hardly 
be imagined or desired ; the heavenly voices (for 
really one may so call them) come from a gallery 
high above, which renders the effect even more 
striking and beautiful ; the depth of the lower notes 
is more wonderful than the pathetic, touching strains 
of the sopranos, and sometimes it is hardly possible 
to believe that there is not an undertone of instru- 
ments in the rolling accompaniment ; one ' Alle- 
luiah' in particular was most lovely. I could not, 
of course, guess the number who sang ; but at other 
times I have heard the nuns sing in the body of the 
church, and then have counted seventeen. The 
responses to the deep voice of the priest, sometimes 
coming from within the ' royal doors,' are most 
beautiful. It is a singular sight to see these black- 
robed women, with their frightful pointed caps, 
standing, sitting, kneeling all over the church, 
carrying candles before the priest, arranging the 
desk for reading, and finally themselves reading 
the Psalms, two standing side by side, each holding 
a little taper. The singing at another convent, the 
• Strasny,' or Passion, is considered to be very fine ; 
but on the only occasion when I heard it, it was not 
to be compared to the other. Seventeen nuns in 
a different dress and cap then sang the Vespers ; 
but the voices were poor and thin, though sweet, 
and it was far more remarkable." A third reminis- 
cence introduces us to another body of lady choris- 
ters : — " But now I come to perhaps the most strik- 
ing that I have heard, because it is so utterly unlike 
what can be had elsewhere. I had the pleasure of 
accompanying our good chaplain here, the Rev. R. 
G. Penny, whose kindness to Moscow visitors is 
well known, to the ' Elizabeth' Institution for Young 
Ladies, a school or college for 210 pupils, which has 
just celebrated its jubilee. This, too, was on a 
Saturday evening, and when we entered the pretty 
bright church (all the churches I have seen in Rus- 
sia are so), it was already half-filled by rows of girls 
in a dress like that of our charity girls, with green 
frocks and white capes, sleeves, and aprons ; as 
they knelt in unbroken lines it was a striking sight; 
seventy of them formed the choir, and stood on the 
right side iti hunt ol* the screen; their ages are 
from nine to eighteen, and anything more surpris- 
ing than the effects of sound produced by them 
cannot 'oj imagined. One who heard it said there 
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must be the voices of men as well ! The perfect 
unity, evenness, if one may so say, the gradually 
swelling lights and shades, are the features which 
cannot fail to strike all who hear it ; the refinement 
of it is another point that was named, and which, I 
think, well described it, as well as simplicity; it is 
not an elaborate performance, the composition 
itself never occurs to one for a moment, and in this 
perhaps consists its great and principal charm. The 
good Countess who is at the head of this institu- 
tion kindly allowed the girls to assemble for our 
gratification once more in a large hall to sing again, 
for, strange to say, she did not consider that they 
had sung their best in church ! I may add that 
no one was present but ourselves, the Countess 
and her young daughter, and the teachers. How I 
wished for many others to have shared the treat 
with me ; They sang three pieces out of the 
'Mass' — the « Cherubic Prayer,' the 'Lord's 
Prayer,' and a prayer to the Virgin. I can only 
repeat that the effect was thrilling ; the deep 
pathos, the plaintive, slightly shirt ed notes rising 
from lowest depths to the burst of triumph above, 
left nothing but a sense of satisfaction that was 
complete. I may add that the singing at this in- 
stitution is celebrated, and considered to surpass 
that of its sister establishment, the ' Catherine.' 



Beethoven and Bulow. 
— 

When tbe advent ot Dr. von Bulow in this country was 
first heralded by anticipatory eulogies in certain columns that 
have shown a consistent devotion to him, he was characterised 
as a player who had "given a new impulse to the study of 
Beethoven's pianoforte music." The selection of the entire 
programme from the works of that composer, at last 
Saturday's recital, recalls the claim thus made, and suggests 
a word as to the extent to which it is borne out by what we 
now know ot the style and execution ot this (in some ways) 
remarkably gifted player. 

The programme consisted ot the Sonata patlxtique, the 
B flat sonata (op 106), and the thirty three variations on a 
waltz by Diabelli. Any reading, by a new and original 
player, ot the first named work, so perfect in form and so 
familiar to all who mike any pretence to playing, must have 
excited interest and attention. W hat is individual in Hcrr 
von Bulow's reading of it consists mainly in a peculiar treat- 
ment ot the second subject of the allegro, by decisively 
separating the staccato phrases in the bass trom their answer in 
the treble — hurrying the phrase in the bass slightly and leaving 
an appreciable interval between it and the response. This, 
though rather a licence, certainly gave a new point and 
piquancy to the passage. The other instance in which the 
reading differed from what we are used to was the very slow 
time at which the adagio was taken. It is frequently played 
too fast in England, but in this case we should say there was 
an error in the other direction, and the flow ot the melody 
was injured thereby. The grand crescendo leading into E 
major, in what may be termed the intermezzo of the move- 
ment, was given with great power. But, apart from the 
points mentioned, it was impossible to regard this as a satis- 
factory performance of the work. The hard "slamming" 
touch with which the forte passages were attacked is effective 
at times, but it sadly detracted from the sonorous and dignified 
effect which should characterise the introduction. In the 
adagio, points of expression (which arc throughout most 
carefully indicated) were ignored ; and in particular the 
phrasing of the triplet accompaniment at tlic resumption of 
the theme, (the two first notes of each triplet tied and the 
third staccato, like the effect ot the bowing in a string ac- 
companiment) was scarcely perceptible, though it should be 
a marked feature. Ot the rondo we must frankly say that in 
parts it was played with a really discreditable carelessness and 1 
want 1 1 finish. Mechanically, the music is, of course, to a I 



player of Hcrr Von Bulow's calibre, mere child's play ; and 
the inference appears to be that easy music, even that of a 
Beethoven, is not worth taking trouble over ; but this is not 
the feeling of a true artist. We cannot but think that the 
want of attention \a nuance* of detail and expression, and the 
frequently hurried and " blurred" execution of passages, are 
due in great measure to the habit of trusting to memory tor 
everything. We fail to see any important merit or distinction 
in the mere tact ot playing everything without a book ; at all 
events it is certain that the practice tends to leave room for 
slips and inaccuracies which might not otherwise occur ; and 
the correct interpretation of the composer is a much more 
important object than tbe display of a Tour deforce of mettiorj . 

The extraordinary performance of the colossal B flat 
Sonata is now well-known here; and in this work the player 
proved, in the tcberxo and adagio, his power of giviug high 
finish and expression to the music, as much as his execution 
of the closing fugue triumphantly asserted his mechanical 
power. Extraordinary as it is, this movement must always 
remain one ot the least pleasing and successful of the com- 
poser's inspirations ; or rather it is not an inspiration at all. 
Moschclcs was very near the truth about it when he said lie 
did not like Beethoven sitting down to be scientific (or 
words to that effect). As to the execution of what a late 
well-known musical critic has called " the tremendous and 
tedious suite of thirty-three variations," it will certainly 
remain as one of the most remarkable performances of the 
season, whether we consider the feat of memory which it 
displayed, or the power and effectiveness of the execution 
throughout all the different movements, so extraordinarily 
varied iu character and style. The commencement of tbe 
final Tempo di menuetto, after the singularly conducted 
enharmonic modulation of the poco adagio preceding, was 
given with a point and brilliancy of effect really startling. 

I f we were to base a judgment on this performance, however, 
the conclusion would almost inevitably be that Dr. von Bulow 
is only heard to the best advantage, as an interpreter of Beet- 
ho ven, in those very difficult and exacting works of the com- t 
poser's latest period, tor any adequate representation ot which I 
no possible power and concentration ot executive skill can 
well be too great. Where the greatest difficulties occur, Hcrr 
Von Bulow always rises to the occasion ; and probably there 
is scarcely any pianist before the public who could give such 
an execution of the B flat fugue, and of the variations, as were 
heard on Saturday. But we think every thoughtful critic 
will admit the " Sonata Pathctiquc " to be, as a work ot art, 
if not in every sense greater, at least more beautiful and per- 
fect than either of the others; and just here we find the player 
wanting ; cither consciously negligent ot what can give bim 
no opportunity tor display, or else really deficient in that 
finer artistic sense which we term " feeling. *" And this 
spirit is not the spirit of Beethoven, who was always pro- 
testing against everything which led to the display of the 
player rather than the perfect expression of the composer's 
thought. In matters of detail, it is probable that Herr Von 
Bulow's often exaggerated sforzando and violent attack on 
the forte passages, bears more resemblance to tbe composer's 
own execution than does the equable and comparatively 
cold execution of his works which we sometimes hear. But 
then Beethoven was never considered in his own day and by 
his own pupils, as an example of finish in execution. And in 
regard to tone and touch, the traditions of the composer's 
opinionsaredirectly against that hard unsympathetic beating ot 
the keyboard, that staccato style in what should be sostenuto 
passages, which characterises Herr Von Bulow's playing. 
On the contrary, Beethoven strongly urged keeping the hands 
close to the keyboard, as the only way (as he expressly put it) 
''to generate tone" That is just what Hcrr Von Biilow docs 
not accomplish. His forte passages are hard and toneless; 
very effective in such a movement as the aUeyro pttanie of 
the variations, but very ineffective where breadth and grandeur 
arc required. And while regarding him as a most powerful 
player ai Beethoven's latest and most difficult works, where 
the executive «kill is an important factor in the result, we 
cannot accept him, in regard to feeling or style, as a model 
tor imitation by students or amateurs ot Beethoven's piano- 
forte music. His playing, in a word, is astonishing and cx- 
citiug hi the highest degree, but it is not satisfactory. 
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New Organ, Bow and Bromley Institute. 

.0: — 

This instrument, which has recently been built by Messrs. 
Brindley ami Foster, ot Sheffield, from a specification drawn 
up by Mr. Best, was opened on Wednesday, at a Soir c 
held in honour of the occasion, when Mr. Best presided at 
the organ, and the musical entertainment was further sup- 
ported by Mdlle. Corani, Mr. E. Lloyd, Herr Louis Ries, 
and Mr. A. Carder (pianist). The specification ol the 
organ is as follows :— 

'1 he instrument comprises two key-board*, each from CC to A, 
four octaves and three-quarter? ; the pedal board from CCC to G, 
two octaves and a hall. 

G«mt Oscw. — Bourdon, wood an.) metal, 16 feet: open dia- 
pason, metal. 8 feet ; vox angelira, metal, 8 feet ; hohl flote, wood, 
8 feet ; lieblich gedact, wood and metal, 8 feet ; principal, metal, 
4 feet; flute harmoniqae, wood and metal, 4 feet; grave mixture, 
l ranks, various; full mixture, 3 ranks, various; trumpet, metal, 8 
leet ; clarinet and bassoon, metal, 8 feet. 

SwrLL Organ.— I.ieblich bourdon, wood and metal, 16 feet ; open 
diapason, metal, 8 feet; viol dc gambe, metal, 8 feet ; voix Ccl.su*. 
metal, 8 feet ; liehllch gvdacr, wood and metal, 8 feet ; principal, 
metal, 4 feet; piccolo, metal, 1 f<-et ; full mixture, j ranks; haul- 
bois, metal, X feet; cornopean, metal, 8 leet. 

I'ioal Okgan. — Con^a bass, metal. 16 feet; Jub ba*\ wood, 16 
feet ; principal ba*«, metal, 8 feet ; flute bass, wood, 8 feet ; trom- 
bone, metal, 16 feet; trumpet, metal, $ leet. 

The pneumatic touch U applied to the great and swell organ*. 

Every stop extendi throughout the entire manual compass. 

The solo stop, " Clarinet and Bassoon," is placed in a separate 
swell-box ; and the two sw'll or crescendo jxdals, usually to the 
light of the player, are here placed in the centre, and can be arrested 
in their action at any point desired. 

There are five coupler*, acted upon by small pedals. No. 1. Swell 
to pedals; No. 2. Orcat to pedals ; No. 3. Swell to great; No. 4. 
Swell sub-octave, on it* own key-hoaid; No. 5. Swell super-octave, 
on its own key-board. 

The pedal-hoard i« slightly radiate.!. 

Instead of obtaining the various changes of tone by means of 
•• Composition Pedal*," or other appliance*, which thrust the stops 
backwards and forwards with a clattering noise, as well as cause 
much fatigue to the player, a system of ventils hai been introduced, 
consisting ol seven small pedal*, which, when fixed down, cut the 
wind oft certain stops, and, vice versa, on being released, allow the 
wind acces*, the stop-handles being drawn, and unaffected by tire 
change of tone produced. 

Four vcntil-pedal* govern the great and pedal organs simulta- 
neously ; the remaining three being applied to the swell organ. 

Bow and Bromley Institute, 

North London Railway Station, Bow-road, 
London, E„ Sept. 15, 1874. 
I have to day made a thorough examination of the new 
organ, built by Messrs. Brindley and Foster, tor this insti- 
tute, and have very much pleasure in stating that the instru- 
ment more than fulfils, in every department ot "tone *' and 
«• mechanism," the expectations 1 had termed. I consider 
that it does the builder* the highest credit, and i am very 
glad to find that the sonority of the room contributes so 
remarkably to the grand effect ot the tone produced. The 
builders have completed the specification to my entire 
approval, and, with true artistic courage, have given many 
months time and thought to overcome peculiar and unfore- 
seen difficulties (arising from the continual viiiralion in the 
room, occasioned by passing trains), and with perfect success. 

W. T. Utsr. 

PftOUKAMME. 

Organ Concerto, F major ♦., »..•. Handel. 

Puet— •' Zulirka and Hassan" Spohr. 

-a. " Gavotte, from the 3rd Vio oncello 

*. ■• Fugue, for the Organ" (G minor) . Bach. 
Grand Uuo, Pianoforte and Violin, Sonata in 

C minor Beethoven. 

Aria—" Let the bright seraphim" Handrl. 

Organ Accompaniment - -Mr. W. T. Best. 

Aria— " Adelaide" Beethoven. 

Quartet — (Organ, Piano, Violin, and Voice) 

"Ave Maria" Gounod. 

Song—" Come into the garden, Maud " Balfe. 

Organ Solo— Air, with variations Be»t. 



Vi'din Solo — Fantasia on Faust " Ries. 

Aria—" Cujus Animam " (Stabat Mater) Ro*»lnl. 

Organ Accompaniment— Mr. W. T. Best, 
Song—" Robin Adah" 

Organ .Solo— Finale t.» the 4th Symplrony Widor. 

The first chord of Handel's Concerto in F, which formed 
the opening piece of the programme, testified to the excellence 
of the flue-work, which is round, full, and musical in tone, 
without sharpness or hardness, and not over-blown (the 
instrument is voiced on a 3 J in. wind). The pedal reeds are 
admirable in regard to quality and evenness ot tone ; the 
latter an important point, for nothing is more annoying (or 
unfortunately more common) in such cases, than to find one 
or two pipes ot the i6tt. reed noisily asserting supremacy 
over the rest, and creating sfonando effects, not contemplated 
by compox-r or |x.Tformer. The swell reeds are also very 
good, particularly in the lower register ; the great organ 
trumpet is not over loud, and is obviously designed entirely 
as a mixing stop, as it always should be in an organ of small 
size. There is a certain hardness, however, in the upper 
register of the full organ, and we should have said it would 
have done with another (light) mixture, or with a four-rank 
mixture of rather brighter character ; something seems to be 
wanting to blend the whole more completely. Nor do we 
on principle, approve of the substitute or a piccolo in the full 
organ for the ordinary fifteenth, but in this case the tone is 
not so decisively •■ fluty " as to make itself felt to any marked 
extent as an interfering clement in the total effect. As a 
whole the instrument is most successful, and possesses a 
power and body of tone seldom obtained with so limited a 
number ot registers. The builders have taken much trouble 
with the work, and have been put to considerable extra 
difficulty and expense on account of the vibration caused by 
passing trains, the ''Institute" being built right over a 
double line of railway traffic, which renders the achievement 
of a steady wind a matter of no little difficulty. The mechan- 
ism ot the organ appears to be in every way excellent. 

Organists will be interested in regard to the system of work- 
ing the combinations ot stops by ventil pedals, which Mr. 
Best has introduced here, as in the far larger instruments at 
Sheffield and Bolton (by Messrs. Civaillc Col. and Gray and 
Davison respectively), as superior to the usual method of 
throwing the draw stops in and out by composition pedals. 
The arrangement in this case is as follows : supposing the 
stops all drawn, the pedal to the extreme right cuts off the 
wind from stops 10, a6. and 17, (removing reeds); the next 
cuts off 8 and 9 ; the next cuts olf diapasons and principal 
from Great, and a a and 14 from Pedal organ ; and the next 
leaves only hohl flute and vox angelica at liberty. The swell 
has three ventils (not acting on the pedsl stops); the first 
cutting off reeds, the next mixture, and the third bourdon, 
principal.and piccolo. As to the comparative advantages of this 
system over tne composition, Mr. Best admits that be would 
not think it necessary ordinarily to specify ventils tor an organ 
of this size ; but the original specification was tor a larger 
instrument, which had to be cut down, and the ventils were 
retained as part of the original scheme. Generally, there 
can be nodoubtthatthcsystemsimplifiesmcchanism verymuch, 
and reduces the player's exertion (unless where the pneumatic 
lever is applied to the stop action —but that, a^.iin, is by n.> 
means entirely silent in its action). On the other liand, 
there is thii objection to it, that the draw-stop hanJIes are 
no longer the index to the state or' the registers, and a new 
difficulty is added in the case of a large and complicated 
instrument, in the tax on the player's memory as to the rela- 
tion between the dr.iw-stops and the varum* prxlil*, and as 
to the state in which he has placed his registers, ot" which 
the draw-stops afford him no indication or reminder. For 
a player to feel safe under this system, he must cither know 
the instrument very well, or be possessed ot as clctr a head 
and as much Jang/rid as the eminent or^tiurt who is reviving 
the system. Sn'li, we think there is nrirly everything to be 
urged in its favour, and that 110 player ot real ability would 
find any serious difficulty in accommodating himself to it. 

Another peculiarity is the arrangement of the swell pedal, 
which is so constructed as to remain in whatever position the 
toot leaves it, instead of requiring to bo " hitched down " 

when the player wishes t."ie swell entirely or partly open. 

The pedal works on a centre, and is opened or shut hy the 
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of the heel or toe as may be required, the loot being 
planted completely on the pedal. In any future case, how- 
ever, the swell pedal should be placed more to the right side 
and not in the centre as is the case here, where it interferes to 
some extent with the use of the pedal keyboard. 

The organ pieces, besides the Handel concerto, were Bach's 
gavotte from the 3rd violoncello sonata, and the great tugue 
in G minor ; Mr. Best'sown effective set of variations on an origi- 
nal theme, w ith pedal solo, anil the finale to Widor'g 4th organ 
symphony. The very refined and original rendering of Bach's 
fugtie, in rather slower time than we usually hear it, and with 
carefully arranged variation ami climax of effect, was, we tear, 
scarcely appreciated by the majority of the audience ; and it 
was a mistake to arrange for only partially sealing the room, 
and leaving space for standing about and promenading ; an 
audience never will listen well under such circumstances ; and 
some of the best things in the programme received an ad lib. 
accompaniment of talking, mingling with the rumbling of 
trains and t*".e screeching of whistles, with a curious and not 
fortunate result. Mr. Ries and Mr. Carder played Bee- 
thoven's C minor sonata tor piano and violin (under these 
conditions) ; and Mr. Lloyd contributed AMaiile, and other 
songs of a lesser order, in his usual excellent style. Gounod's 
well-known mumble tor violin, organ, piano and voice, based 
on the first prelude of the IVoblttmptrre Klavitr, went well, 
and appeared to please the audience. 

We congratulate the promoters of the Bow and Bromley 
Institute on the possession of a line instrument, for which 
the funds have not been raised without much exertion, 
and hope that it will be an influence for good on the musical 
taste of the neighbourhood. 



First Meeting of the Musical 
Association. 

— :o: — 

(By our Special Correspondent.) 

The first meeting of the Musical Association was held on 
Monday afternoon at the Beethoven Rooms, Harley -street, 
when a considerable number of the membeis assembled, in- 
cluding Mr. Hullah, Mr. G. A. Macfarren, Dr. Stone, Mr. 
C. E. Stephens, Mr. W. H. Monk. Mr. Ellis, F.R.S., Mr. G. 
Grove, the Rev. H. A. Walker, Sec. The first business of 
the day, during which Mr. Hullah presided, was the election 
of officers, and lor the post of treasurer Mr. Arthur Chappell's 
name was proposed amid general applause, and he was unani- 
mously elected. When Mr. Hullah vacated the chair, it was 
taken by Mr. G. A. Macfarren, who in opening the proceed- 
ings said that the matter of making of violins, on which the first 
paper was to be read, had always possessed somewhat of a 
mysterious character, and men of the present generation had 
always wondered at the prodigious superiority of the work of 
old makers. They would, therefore, feel the greatest inte- 
rest in the paper about to be read by a gentleman who had 
devoted much time and study to the subject. 

Dr. Stone then proceeded to read the first paper, or rather 
to give an address, " On Extending the Compass and In- 
cj easing the Tone ot Stringed Instruments," illustrations being 
played on instruments fitted with Dr. Stone's and Mr. Mecson's 
elliptical tension bars. Dr. Stone, in commencing, congra- 
tulated the society and especially Mr. W. Spottiswoode, its 
earliest promoter, on its successful establishment, and on the 
brilliant names included in the list of original members. He 
expressed a decided opinion that music as an art had been 



too much divided from music as a science, and especially 
from acoustics, its natural basis. Acoustics was not even, as 
far as he was aware, taught in musical academies where in- 
struction was commenced from the other side of the shield. 
The tendency to exclusiveness on the part ot professional 
musicians had perhaps some connection with this ne- 
glect of the study of the scicntilic side of the subject. Music, 
though one of the greatest enjoyments granted to man, is not 
a necessity, like beef and mutton, and the rule of political 
economy that supply creates demand is peculiarly applicable 
to it. He believed it to be to the truest interest of all pro- 
fessional musicians to encourage amateurs, for it should not be 
forgotten that they formed an intelligent audience, competent 
to distinguish real from false art, to distinguish, he would say, a 



Levy from a Joachim. In return, the scientific amateur 
could give much to the artist, as might be seen from the 
works of Sir G. B. Airy, the Astronomer Royal, ot Mr. 
Sedley Taylor, and Professor Donkin. The doctor gave 
several instances in which, as he considered, professional mu- 
sicians might gain from their amateur brethren, and as a 
case in point he alluded to the recent attempts to introduce 
the French pitch at the London opera houses. Certainly the 
bands had played out of tunc, bur they had not played to 
French pitch, and he had no hesitation in saying that the 
pitch of the orchestra was at least a quarter of a note above 
the French diapason. If they had begun to tune from the 
bottom upwards instead of from the top downwards, they 
would not have had to endure the cacophony which had made 
the performances ot the season so painful. Turning to the 
special subject of his papcr { Dr. Stone said that he had been, 
as some of his audience might be aware, endeavouring for 
several years to extend the compass of orchestral instruments 
downwards. In the wind department, he thought lie might 
say that he had succeeded by introducing an old instrument, 
the contra-fagotto, remodelled, and he hoped improved. He 
had found the same want in the string dr-partment. He had 
exhibited a double bass, strung down to the same pitch, 
CCC on the organ, in the Exhibition of 1872. The note 
was frequently used by Beethoven, Onslow, and other great 
writers ; while Gounod used even the B flat below. Dr. 
Stone said his object had been to obtain the low notes of the 
16-foot octave without increasing the size of the instrument. 
There were three ways in which a string might be made to 
give these slow vibrations : first, by increased length ; se- 
condly, by increased thickness ; thirdly, by increased weight ; 
the last ot which had been too much overlooked. The result 
of the first plan of increased length can be seen in the monster 
doub'c-bass ot the late Duke of Leinsterat South Kensington, 
which would requirea giant to play it. The first plan then did 
not answer. He then tried the increase of thickness, but 
found that this also failed, owing to its aptness to produce 
squeaks, in consequence of transverse vibration. The 
other means was to increase the specific gravity of the 
string. It was this third plan which he had 
adopted. The gut string was covered with heavy copper 
wire, like the bass strings of a pianotorte, and this proved to 
be fairly successful! though probably gold or platinum would 
answer still better. The double-bass shown at South Ken- 
sington was rather lacking in tone, as more resonance was 
wanting to bring it out fully, and this had led to his 
consulting Mr. Meeson as to the possibility of reinforcing 
the vibrations by means of longitudiivit struts or bars. It 
was evident the belly of the instrument required Id be made 
more homogeneous to vibration, and stitfer, without increasing 
its wright or bulk. Mr. Mersoti had carried out this idea 
most ingeniously. Four strips of white deal, curved to an 
elliptical figure, pass parallel, from end to end, on the inside 
ot the belly. Thus they intercept the S-shaped sound-holes, 
and remove a well-known cause ot weakness and a break in 
the vibrating body. The result is the removal of what 
the musicians term " wolf," or inequality and falseness ot 
tone, with a great increase of power throughout the instru- 
ment. It had since appeared that the same process is equally 
applicable to the smaller members of the violin family, and 
Dr. Stone asserted that by its adoption a common instrument 
can be made nearly equal in tone to an old Kalian fiddle, 
while he also said that it strengthens the tone of older instru- 
ments in which, from decay or other causes, the power is 
small. The application of the process in no way damages 
an instalment, and the bars can be removed at pleasure. As 
an example of what might be effected by the system he advo- 
cated, Dr. Stone introduced to the society a young violinist, 
who played upon an instrument to which his process had 
been applied, and the original cost ot which was is. 9d. 
The performance called forth loud applause. Other instru- 
ments were shown and tried, which were of considerable age 
and value. By way of illustration ot the practical results of 
thus extending the compass of the instruments of the string 
band a quintet by Onslow was played, which was written by 
the composer down to CCC (the note now reached by Dr. 
Stone's method^, and which could not have been played as 
written on the instruments in ordinary use. The artists were 
Messrs. L. Hermann, Chadicr, Egcrton, Boatwright and 
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Ktiidall. A vote of thanks was accorded to Dr. Stone, 
whore invention wa» highly eulogised by the chairman (Mr. 
Macfarren) as likely to prove ot the utmost value. Mr. 
Macfarren then called on Mr. R. H. M. Boaanquet, M.A., 
of S. John's College, Oxford, to read the second paper on 
*• Temperament or the Division of the Octave," ot which we 
shall give an abstract in our next issue. 



The New Chiming Machine at Leek Parish 
Church. 



The new carillon or chiming machine which hat lately been 
fixed in the parish church. Leek, by Messrs. Gillett and 
Bland, ot Croydon, was formally opened at noon on Thurs- 
day, in the presence of the Rev. G. E. Deacon, vicar of the 
parish church, Mr. Joshua B rough, chairman of the Com- 
missioners, Mr. H. L. Johnson, chairman of the Board of 
Guardians, and the following Commissioners and gentlemen : 
Messrs. S. Gibson, S. Travis, W. Lowe, T. Whittles, W. 
Pilkington, S. Goodwin, T. Shaw, W. D. Ainger, T. 
Wardle, A. Whyatt, G. Davenport, W. Young, W. S. 
Brough, VV. Needham, J. Feiiton, W. Broster, R. Farrow, 
and Lieutenant G. E. H. Deacon. Mr. Joshua Brough 
occupied the chair. The Vicar, previous to setting the 
machinery in motion, made a few observations appropriate 
to the occasion. He then started the machine of which the 
following is a description : — The carillon machine is fixed 
in the same chamber as the clock (also supplied by the same 
firm), to which it is connected by means of a lever. On 
being slightly pulled the lever dislodges a pin, which instantly 
sets the machine in motion, and the tune commences play, 
ing. It is constructed to play fourteen tunes on eight bells, 
the tenor weighing one ton, and the whole peal about four- 
and-a-half ton*. The following is the list ;— 

Barrel No. 1. 

Sunday.— " Old ujth Psalm." 

Monday. — *• There U no luck about the house." 

Tuesday. — *• Here's to the maiden of bashlul fifteen." 

Wednesday.—" Blue Belli of Scotland." 

Thursday.— •« S. Edward's Chimes." (Composed ex. 

pretsly for these chimes). 
Friday.—" Sicilian Mariner's Hymn." 
Saturday.— "The Last Rose of Summer." 

Barrel No. s. 
Sunday.— "S. David's Psalm." 

Monday. — A favourite air, (better known by the name of 

" With Wellington we'll go.") 
Tuesday.—" Money Muik." 
Wednesday.—" My lodging is on the cold ground." 
Thursday.—" LUe let us cherish." 
Friday. — " Rouueau'.i Dream." 
Saturday, — " Home, sweet home." 

A tune is played every three hours, three times over, day and 
night, and a fresh tune every day for fourteen days, the 
change taking place at midnight, by a self-acting shirting ap- 
paratus. This apparatus is on Messrs. Gillett and Bland's en- 
tirely new system (of which they were the sole inventors), 
and is the same as made and fixed by them at Bradford Town 
Hall and other places, and is a very great improvement upon 
the original patent which they first applied at Boston Church 
on forty-four belts, the mechanism of which was found to be 
much too complicated, and utterly inadequate to the work 
of lifting heavy hammers for large bells. The machine is now 
capable of raising hammers of any weight with the greatest 
facility. All the recent improvements have been introduced 
in the machinery under notice, and instead of the pins on the 
musical barrel having also to raise and let of? the hammers (by 
which means it was impossible to raise them high enough to 
bring out the full tone of the bells or play music in proper 
time), the two actions of lifting and letting off are separated, 
so that when the hammers are released by the pins on the 
musical barrel they are instantly raised again into the striking 
position. The motive power is obtained by weights ot about 
half a ton each, which are suspended from an iron barrel by 
a steel line. At one end of this barrel is a wheel running in 
gear with a pinion, driving a spindle, upon which are fixed 
ao cam wheels, kept constantly revolving, ready to do the 



heavy work of lifting the hammers the instant they are re- 
leased by the musical barrel, which is also kept revolving by 
a series ot wheels similar to a musical box. The speed of the 
barrel is regulated by brass flys on vanes, and can be instantly 
adjusted to the greatest nicety. There are ao levers, two for 
each bell, but at present only 16 are used for the eight bells. 
Provision has, however, been made for ten, since it is in con- 
templation at some future time to fix two extra bells, the 
acquisition of which would be very desirable, since many ex- 
cellent tunes could then be played, which it is impossible to 
arrange for an octave only. The levers arranged at the 
top ot the machine are at the musical barrel cud connected 
with the hammers above (by means of wire lines and cranks) 
and the key frame in front of the barrel, and directly the ends 
of the levers are released by the small brass pins pricked upon 
the musical board the other ends of thr levers, with the 
points of the arms attached to them, tall upon the revolving 
lifting cams and are instantly raised into the striking position 
and locked by the key frame at the other end, so that the two 
actions ot releasing the hammers by the musical barrel, and 
again lifting by the cams are perfectly simultaneous, and 
therefore rapid passages in the music can be played. It will 
give some idea of the slight tension required for letting off 
the heavy hammers, and the remarkable effectiveness of the 
mechanism when we state that the musical barrel is made of 
hard wood, only ten inches in diameter, studded with brass 
pins one-eighth of an inch square,|and the whole machine does 
not occupy more than a quarter of the space that the old one 
did. 

In the churchyard and adjacent streets a large number of 
persons were gathered together listening to the first notes ot 
the new apparatus, and the general impression seemed to be 
that the tunes were played much too slow. The event cre- 
ated the utmost interest in the town, as it had been anx- 
iously waited for for many weeki—SlaJordibire Advertiser. 



Richard Grant White on Franz Liszt and 
his Relations to 
the " Music of the Future." 

(From the Calaxj for September.) 

AFTER speaking of the musical indebtedness of this country 
to Mr. Theodore Thomas, Mr. White proceed* as fol- 
lows : — 

Our distinguished conductor has done so much for our de- 
light and our benefit, that he may be forgiven much j and 
somewhat we have to forgive him in that he has inflicted upon 
us from time to time the orchestral works ot that dreariest of 
composers, Franz Liszt. If any musical dispensation could 
be more afflictive than a series of entire operas by Wagner, 
it would be the being obliged to sit under the stated delivery 
of a series of symphonies by Liszt. The compositions ot 
this celebrated virtuoso remind us ot some sermons that we 
all have heard, in which the doctrine was orthodox, the sen- 
tences well put together, the language pure, the illustrations 
scholarly, and the result barrenness and unutterable boredom 
—laboured nothingness, and which for all their worth or in- 
terest, to gods, men, or devils, might just as well not have 
been. And then there was the reflection, unavoidable to the 
generous mind, that it would have been so easy not to write 
them. And so it is with Liszt's orchestral work ; it would 
have been so much easier, as well as more humane, to let it 
alone. 

The names ot Liszt and Wagner have been for some years 
intimately associated. The men arc often mentioned together, 
as if they belonged to one school. And so indeed they do 
— to the school which seeks to construct musical composi- 
tions upon theory, and without musical ideas. The associa- 
tion of their names is honourable to Liszt ; for it is the con- 
sequence of a spontaneous support which he has given to 
Wagner ; and with all the Hungarian pianist's affectation and 
his " ceaseless hum, hum, hum, and endless bug, bug, bug," 
he has in this matter at least shown himself capable ot taking 
a generous attitude towards a man whom he might have 
feared as a rival. Liszt* s position is a very distinguished one. 
He has a court of obsequious admirers, largely composed of 
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the softer sex, who in virtue of his playing, his affectation, 
and his *' Florentine profile," have always been his worshippers. 
Wc have heard of him lately from one ot these — how he enters 
the circle ot the initiated, but is not spoken to until he speaks ; 
how he must not be asked to play, and when he does vouch- 
safe to touch the key-board, how he must be allowed to leave 
it without a spoken word even of thanks or admiration ; how 
he is, in tact, an awful musical fetish, not to be approached 
either with prayer or with praise. This is at least consistent. 
It is all of a piece with Liszt's behaviour ever since he was 
coddled into fame upon the laps of countesses. 

Franz Liszt is now sixty-three years old j he has been a 
musician from his earliest childhood ; and yet for every 
musical deed of his not done upon the piano stool, he ought 
to sit upon the stool ot repentance. He has probably covered 
more music paper with his writings than Mozart and Beet- 
hoven did together ; and in all that time he has not produced 
one musical idea that is worth one ot the buttons on one of 
his old velvet paletots, not one which has character enough, 
even in its badness, to be recognized as his. In this respect 
he is much interior to Wagner, who has produced something 
good — in spite of his theory, not by reason of it. From his 
early boyhood he has inhaled the incense offered in Europe to 
a musical prodigy, and one whose person and whose manners 
made him acceptable in the highest and most cultivated 
society. But it was as a performer only that he was great. 
Even in the first Hush of his dawning manhood he produced 
not one single melody that the world has thought worth 
remembering. But his command of the kcy-boaixl and his 
conception of that kind of brilliant difficulty that good old 
Dr. Johnson wished were impossible, was not only prodi- 
gious, it was monstrous. In his boyhood he found nothing 
in the sonatas of Beethoven or of Hummel beyond his reach, 
except perhaps their meaning ; and happening to be in the 
shop ot Hummel's publisher on the day when that composer's 
sonata in B minor was published, he astonished the musicians 
who were present by playing it perfectly at first sight. This 
was but one of the sensations that he was continually, and 
has been all his life continually making. His teacher, the 
great Czcrny ? refused payment for his instruction; the 
honour of having such a marvellous boy for his pupil was 
recompense enough . Thus all his life a certain number of 
distinguished people have fallen down and worshipped him — all 
but the lovers of music for music's sake. His soul must have 
been strangely impenetrable to musical influences ot the higher 
order, even within the sphere ot his own instrument, that he 
should study and play Hummel, and yet be able to write no 
real music for the pianoforte ; only fireworks and mountain- 
ous difficulties. For of all composers that have written for 
the pianoforte. Hummel seemed to have been most possessed 
by the genius of that instrument. As Bach's ideas seem all 
to have been fitted for treatment in double counterpoint, so 
Hummel's seem to have been peculiarly suited to the piano- 
forte. Perhaps it is fancy, but Mozart impresses me as 
having always written with the voice in his mind, or at least 
the violin, the " butter-fiddle " ot his boyhood; Beethoven 
always— even in his only opera, Fidelio, and his great song, 
" Adelaide," no less than in his pianoforte sonatas, the first 
movement of the very " Moonlight Sonata " not excepted— 
to show that he conceived every thought as if it were to be 
executed by a grand orchestra, a band of angels and ot arch- 
angels. But Hummel's ideas will come out well by percus- 
sion. The only other great and peculiar pianoforte composer, 
although in an entirely different style, is Chopin; I can 
hardly except Mendelssohn, and his gifted pupil, Sterndale 
Bennett. Liszt caught nothing of the true spirit of such 
music, and has attained only the production of stupendous 
fantasias, which seem as though they were written as exer- 
cises for Briarius's daughters. But the world will run after 
prodigies, and Liszt fooled his followers to the top ot their 
bent. Since they were willing to worship, he graciously, but 
not too graciously, received their homage. To put a ridicu- 
lous couplet ot Mrs. Browning's to some use, he 

" nit on a throne of purple sublimity, 

And ground down men's bones to a pale unanimity." 

He had a way of entering a Wom, calmly drawing off his 
gloves and tossing them to a lackey, sitting down on the 
piano stool, running his hands through his fair hair, and 



looking up at the ceiling before he proceeded to pulverize his 
instrument and his hearers, which was thought very grand— 
almost godlike. It was the same man, in his semi-gay 
youth, who now, in his demi-religious age, must not be 
asked or thanked for his musical boons. It was the sublimity 
ot impudence ; and in that same sublimity he used to alter 
the works of Weber, of Hummel, and even of Beethoven, 
when he played them in public, to the delight ot the gaping 
stupidity around him. He has had the grace to confess this 
in words which should make the ears ot all such cattle tingle. 
" I confess to my shame,'" he says, «« that to catch thebravos 
of a public always slow to apprehend beauty in its august 
simplicity, I made no scruple to alter the movement and the 
intentions of the composer. I went so far as even insolently 
to add amass of conceits and pointt d'orgut, which, in bring- 
ing me ignorant applause, inevitably led me into evil ways, 
from which happily I soon disengaged myself." This re- 
minds us ot Wagner's similar presumption in regard to 
Gluck's Alctite. I will add, too, that it reminds me of the 
manner in which some severe strictures of my own upon like 
interpolations by eminent virtuosos many years ago were re- 
ceived. They were treated by some, whose highest notions 
of music are limited to such exhibitions, as if they were writ- 
ten by an ignorant Goth. Now a Goth I was and am ; but 
ignorant I was not, and never less so than in the condemna- 
tion of all such impudent foolery. The enormous cadenzas 
and points d'orguf which are so commonly introduced by vio- 
linists and pianists, are raiely more than elaborate imperti- 
nence ; and any intentional deviation from the actual text of a 
composer ought to be received with hisses rather than ap- 
plause. In the height of his early popularity Liszt wrote an 
opera, Don Sancbo, but as he could not play it upon the 
pianoforte, it fell dead, and was immediately buried in obli- 
vion. He has more recently written a mass, perhaps for the 
repose of Don Sartcho, although the interval was long ; but 
even religious patience could not endure its harsh and barren 
crudity, and it received its extreme unction on the day of its 
birth. His symphonies, or symphonic compositions, wc 
have, in penance tor our sins, been obliged to sit through 
again and again ; but they are past salvation, even by a great 
orchestra and a great conductor. True, they are full of tech- 
nical excellence ; but of what worth is technical excellence 
in any art than as the mere vehicle of ideas which in them- 
selves are beautiful ? and the more Liszt writes and the harder 
he works, the more does the stony sterility ot his mind be- 
come apparent. He spends the first part of a movement in 
announcing that something is coming that never comes, and 
the last in subsiding from a climax that he has never reached. 
Sometimes he hammers out what he plainly means for a lead- 
ing motive. But what is it ? A succession ot sounds deli- 
berately put together by the rule of three, and which has no 
more melodic form or musical charm, or significance, than 
there arc in an equal number of blaws upon a kettledrum. But 
the modulations! Yes, indeed there be modulations, and 
enough ; they stretch all through the movement, which is as 
long as eternity, and as tedious as eternity passed in the 
wrong place. Modulation is a good thing ; but there are 
modulations and modulations. Let them be as ingenious as 
they may, modulations are worth nothing unless they mean 
something. There are the modulations in the andante of the 
C minor, the enharmonic modulation, and the succeeding 
chromatic modulations into the original key. They arc 
masterly ; and by the first the composer got his trumpets into 
C natural — a more important point when lie wrote than it is 
now. But what is it to us whether the passage is in C na- 
tural or X flat, and whether we go there enharmonically or 
otherwise ? That is a matter of mere musical grammar. What 
do wc care in what key the trumpets stand ? Tliat is a mere 
technical point of instrumentation. What we are concerned 
with is the beauty that is thus revealed to us. When with 
that enharmonic change the orchestra bursts upon the domi- 
nant of the coming key, the firmament opens above us, and 
our souls then mount on the notes ot those trumpets into 
the seventh heaven ; and on the after modulation into A flat 
we float deliciously down from tliat empyrean. But Liszt's 
modulations are mere modulations. We care nothing about 
them as modulations, but they are welcome if they will only 
lead us from where we are ; and when they have done so wc 
find that our last state is worse than our first. 

- 
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Crystal Palace Saturday Concerts. 

Ox Saturday last the following programme was set before a 



very numerous audience : — 

Overture — " The siege ol Corioth " Rossini. 

Scena — " Ah, perfiJo " Beethoven. 

Concerto for Clarinet and Orchestra (No. 1, in 

E*,Op. 74) Weber. 

Song — "Our hearts in childhood'* morn " (Iphi- 

genia) Cluck. 

Symphony, in C (No. 1 of the Salomon set) Haydn. 

Song — " Come back to me. Sweetheart " O. Birri. 

Hungarian Dances (Ungarische Vjinie) for 

Orchestra Brahms. 

Song — "Adelaide" , Beethoven. 

Overture — 

"A Midsummer Night". Dream " Mendelssohn, 



It will be seen that works which were novelties at all 
events at Sydenham, formed a prominent feature in this 
scheme, the Clarinet Concerto and the Symphony not having 
been heard previously, while the Hungarian Dances of Brahms 
made their first appearance in this country. In the two 
overtures, whose order of succession we should much like 
to have seen reversed, the band displayed its usual combina- 
tion ot individual excellence and collective subordination. 1 t 
the management thought by placing even so popular a work 
as Mendelssohn's Overture at the conclusion ot the pro- 
gramme, to secure the attention of those stragglers whose 
great object in coming to concerts appears to be to get away 
quickly from them, the result must nave been a disappoint- 
ment, and we may expect in future to find the concluding 
item either unin leresting enough to justify all interruptions, 
or noisy enough to drown them. For Mr. Clinton's per- 
formance of the clarinet part in the Concerto we have only 
the highest praise. This gentleman succeeds to the post 
vacated by the late Mr. Pap£, and a more worthy successor 
it would have been hard to find. In tone and perfect com- 
mand over the higher, middle, and lower registers ot his 
instrument, his work was almost unsurpassable, and his exe- 
cution ot the frequent difficulties with which the Concerto 
abounds does him the highest credit. Haydn's Symphony, 
no part of which could be mistaken tor the work of another 
hand, was admirably and characteristically performed, the 
minuet being especially charming. The three ot Mr. Brahms's 
Ungarischc Tiinze, which arc arranged tor full orchestra by 
their composer, are Nos. 1, 3, and 6, of the originals. We 
have hitherto known them only as piano duets, or as arranged 
by Herr Joachim for the violin, and we may heartily join in 
the hope expressed by "G," that the whole of these charming 
dances may thus in time be transplanted from the drawing- 
room to the orchestra. For originality and grace, especially 
in the scoring, wc have rarely heard anything more delightful, 
the second, in G minor, deserving particularly to be instanced. 
Mdme. Campobello-Sinico, and Mr. Edward Lloyd, who 
appeared viee Mr. Sims Reeves, were the vocalists. Mdme. 
Sinico's second song she was unable to sing, owing, as we 
understood Mr. Manns, to the non-appearance ot her accom- 
panyist. and with the aid of the band she substituted a welt 
worn air from " Un ballo in Maschera," whose concluding 
" squall" (tor it surely could have been nothing else), so 
enraptured the audience that, in spite ot the remonstrances of 
the better informed, it had to be repeated. Mr. Lloyd sang 
extremely well, especially in Beethoven's beautiful cantata, 
" Adelaide." 

Mendelssohn's 95th Psalm, and Beethoven's No. 8 Sym- 
phony, form the chief attraction at to-day's performance. 



A Memorial of the late Rev. Wm. Mercer. 

— — :o:— 
(From a Correspondent.) 
Doubtless it will be gratifying to very many of your 
readers to learn that a beautitul painted window has just 
been placed in the east end of S. George's church, Sheffield, 
as a memorial to the late Rev. Wm. Mercer, M.A., the 
compiler of the well known Church Psalter and Hymn Book, 
and incumbent of the church tor thirty-three years. For 
many years the previous window has been covered by a large 
oil painting by Paris, presented to the church by the artist. 



The painting, which is of considerable merit, has been 
placed in a capital position in the south staircase. The new 
window is the work ot Messrs. Wales, of Newcastle, and is 
a good specimen of glass painting. The subjects set 
forth arc happily chosen, and arc remarkably suggestive of 
the character and lile ot the deceased clergyman. His unos- 
tentatious liberality and quiet deeds ot Christian benevolence 
are reflected in two scenes from the parable of the good Sa- 
maritan. The first represents the Samaritan pouring oil into 
a wound in the arm ot the waylaid traveller; while in the 
second scene the traveller is seen reclining in the inn, and the 
innkeeper receiving money from the Samaritan. Between 
these scenes is a group representing " Christ, the Consoler." 
In the centre is Christ sitting with open arms, and on either 
side arc groups coming to the Saviour for deliverance and 
consolation, a subject which Mr. Mercer was never tired ot 
bringing lovingly and fervently bctorehis congregation. The 
other subjects represented are the " Agony in the Garden," 
the Bearing of the Cross," the '' Crucifixion," the Re- 
surrection," and the " Ascension." Above these, and occu- 
pying the top portion of the window are 16 figures ot saints 
in the act of praise. The window is rich in detail, and adds 
greatly to the beauty of the church. The removing of the 
cumbrous drapery, which was hung over the picture, has also 
considerably improved the acoustic properties ot the building. 
The greater work of enlarging the chancel yet remains to be 
done. It is hoped, however, that the money will eventually 
be forthcoming torso desirable an object. 



Music in Liverpool. 

November 4. 

Mdlle. Carlotta Patti gave a concert at S. George's 
Hall before a large audience on Monday evening the and, as- 
sisted by the following artistes:— Mdlle. De Grandeville, 
Signor Danieli (Mr. Danieli ?) and Signor Fcderici (Mr. 
Frederick ?). Solo pianoforte, Mons. Theodore Ritter and 
accompanyist, Mr. Lindsay Sloper. There was a popular 
programme, and the auditors were very enthusiastic. Mons. 
Ritter played Beethoven's moonlight sonata and two pieces ot 
hii own (Spanish Serenade and larantelle), the latter recciv- 
ing a double recall, as did also Mdlle. Patti, for her rendering 
of Proch's air with variations. This gifted artiste also sang 
" Let the bright Seraphim," (trumpet obbligato, Mr. Wood). 
Signor Fcderici, a baritone, has a fine quality of voice and 
good compass, he sings well and his efforts deservedly met 
with great approbation. Each song he sang being honoured 
with a bit. Of the other two singers the less said the better. 
Mr. Lindsay Sloper, who accompanied in good style, joined 
Mons. Ritter in Ravina's duet for two pianofortes, on 
airs from Eurjantbe, it was capitally played and well re- 
ceived. 

The Liverpool Philliarmonic Society gave their ninth sub- 
scription concert last night (Tuesday), when the following 
programme was presented : — 

Past I. 

Overture—" Merry Wives of Windsor" NicoUi. 

Sung— "Candido bore " (II T»li»mano) Balfe. 

Part Song — '■ The Miller " Macfarren. 

Song—" Come back to me, sweetheart "...Odoardo Barri. 

Solo Pianoforte — Concerto in E flat Beethoven. 

PoUcca— " Vien ungiovin " (Dcr Freyschuti) Weber. 

Overture — " Oberon " Weber. 

Paxt 11. 

Symphony No. u — "Military" Haydn. 

Kccit. and Air — " La dea di tutt' i cor " (II Guira- 

mejito) , Mercadante. 

Part Song — •' Alone" Mendelssohn. 

Solo Pianoforte — a " Romance," In C minor Schumann. 
Ditto. * •* Grande Valse," Op. 4s Chooin 

Aria—" Saper vorrote." (II Ballo) Verdi. 

Part Song—" In this hour of soften'd splendour " Pinsuti. 

Duet—" Ah ! raorir potessl adesso." (Ernanl) Verdi. 

Mkrch— " UProphete" Meyerbeer 

The vocalists were Mdme, Sinico Campobcllo and Signor 
Urio. Miss Agnes Zimmcrmann, solo pianist, and Sir Julius 
Benedict, conductor. We have gone military-band mad 
here. Next Saturday the band of the Grenadiers gives a 
couple of concerts, the same day week the Roval Artillery do 
likewise, and on the 17th the Cold streams revisit us. 
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Music in London. 

Brixtos.— On Friday evening, October 30, the first of 
of three Drawing Room Entertainments in aid of the organ 
fund of S. Saviour's Church, Heme Hill Road, was given at 
the A ngcll Town Institution, Greaham-road, Brixton. The 
programme consisted of ballads, glees, and part-songs sung 
by the members ot the church choir, assisted by some of the 
pupils of Mr. William Lcmare, the energetic conductor of 
the Brixton Choral Society and organist and director ot the 
choir at S. Saviour's Church. The London Orpheus 
Quartette also lent their valuable aid. As the programme 
di3 not enlighten us as to the names of the performers, we 
must content ourselves with a few remarks on the perform- 
ance, which, on the whole, was a satisfactory one. We 
should, however, have been glad to have been spared the 
infliction of the Organ and Pianoforte Duct (which it would 
be wiser not to repeat until the organ is replaced by a more 
satisfactory instrument) white it would have been a decided 
improvement if some of the soloists had been a little less 
nervous and a little more in tune. *' Little Flower," "The 
Blind Girl's Dream," and " Don't be sorrowful, darling," 
were very well sung, the latter by a lady Who. if she is not 
a member of the profession, possesses sufficient ability to 
ensure her success as a public vocalist. The singing ot the 
London Orpheus Quartette was excellent ; Beale's Come 
let us join the roundelay," and Otto's celebrated " Pretty 
maiden " meeting with marked approval, " Pretty maiden " 
bring re-demanded in spite of the notice on the programme 
that, in consequence of its length, encores should not be 
asked for. In the course of the evening the vicar, the Rev. 
L. Chcvass: proposed a vote of thanks to the ladies and 
gentlemen — not forgetting the choir boys, who had so kindly 
helped him. and stated that about/; jo of the debt (£80) had 
been so far raised. The next entertainment (operatic 
music) will take place on Friday the »7th November, and the 
last (a Soiree) on Friday the 18th December, and it is to be 
hoped that the result may be the the payment in full of the 
organ debt. 



Church Musical News. 

Queen's Square, W.C. — A Harvest Festival and 
Thanksgiving Service was celebrated in the church ot S. 
George the Martyr, on Thursday evening last, and was at- 
tended by a large congregation. The service, which was 
choral throughout, commenced with a hymn, and the short- 
ened form of evening prayer was used. The choir of the 
church was strengthened by the addition of a large number 
of carefully selected voices, and the massive tone produced 
was very effective. The anthems were " The heavens are 
telling " (Haydn), and the " Hallelujah Chorus," from Beet- 
hoven's Mount of Olives, both being rendered in an excellent 
manner. The musical arrangements were very ably conducted 
by Messrs. J. Carisbrooke Merrick and Alfred Merrick. The 
church was decorated with flowers and fruit, and there were 
wheat-sheaves over the altar. 

Leeds, — The Church of S. George was reopened on Sun- 
day last, after being closed tor four months tor repairs and 
alterations, among which we notice that the reading desk has 
been removed, and the prayers are now read from the choir 
stalls. New scats have been erected for the choir, and the 
members of the choir were vested in surplices for the first 
time on Sunday. As S. George's is the leading church of the 
Evangelical party in Leeds, it is hoped that this example will 
be followed by other churches in the town. Sermons were 
preached morning and evening, by the Right Rev. Bishop 
Stirling. The musical services were carefully rendered under 
the leadership of Dr. Spark, and the anthem was " Praise 
the Lord, O my soul " (Goss). 

Lewisiiam. — Last Tuesday evening witnessed a speci.il 
Festival Service of an agreeable kind at S. Stephen's; the 
first of what we hear is intended to be an annual gathering of 
the choirs of the neighbourhood ; not for the sake ot musical 
display, but for the purpose ot keeping up a friendly inter- 



course between them, and for the rendering of a united choral 
congregational service. iThe choirs ot the following churches 
assisted the choir ot S. Stephen's, and produced a most satis- 
factory result: — S. George's, Perry Hilt; S. James's, 
Hatcham ; S. Margaret's, Lee; S. Mark's, Lcwisham ; S. 
Peter's, Eltham Road ; S. Philip's, Sydenham. The church 
was filled for more than halt an hour before the time tor the 
commencement ot the service (7.J0), and during this time 
the organist of the church, Mr. C. Warwick Jordan, Mus. 
Bac, Oxon. played a selection of organ music, including 
Handel's overture to Samson, and two slow movements from 
Haydn and Beethoven. These were followed by a sWt 
voluntary of Mendelssohn's by Mr. Jacob Bradford, Mus. 
Bac. The following was the order of the service: -Pro- 
cessional hymn, " The sword ot the Lord," Warwick J jr 
dan; Psalm 103, Helmore's Psalter; Canticles, 1st Gregorian 
Tone, (W. H. Monk); Anthem, "Who are these like stats 
appearing," Redhead ; Hymn, 44 Lord ot my Life," A esc M ; 
Hymn, " When morning gilds the sky," A Sc. M ; U-cer- 
sional Hymn, " Hark, hark my soul," A & M. The choir, 
numbering more than 100 voices, was heard to much advan- 
tage in the effective anthem, the unison part of which 
for tenors and basses with a free organ accompani- 
ment was very effective. The tenor solo was ! ung by a gen- 
tleman of S. Mark's choir. The sermon was preached by 
the Rev. H. White. The musical arrangements were under 
the direction of Mr. Warwick Jordan, who accompanied 
the service; and the Festival, notwithstanding that there had 
been, as we learnt, but one general rehearsal, was moit suc- 
cessful, and must have given much satisfaction to those con- 
cerned, as well as to the crowded congregation who joined 
heartily in the service. Mr. Warwick Jordan played as con- 
cluding voluntaries the overture to his cantata, " Blow ye 
the trumpet in Zion," and a portion of Mendelssohn's Re- 
formation Symphony. 



Music in the Country. 

Leeds. — Mr. Morgan's concert in the Albert Hall on 
Saturday night was a decided success. The vocalists were— 
Mdme. Florence Lancia, Miss Enriquez, Mr. George Perivn, 
and Mr. Maybrick, all ot whom were very well received. 
Mdme. Lancia gave in excellent style •« Una voce" (Rossini), 
and «• Quand tu chantes" (Gounod), after both of which she 
was recalled. Miss Enriquez sang with much expression, "The 
Fisherman's Wife," and " Robin Adair," and nr.t with a 
hearty reception. Mr. Perren was very good in all his songs, 
and Mr. Maybrick sang "True Blue," and one or two other 
pieces in fine style. The part-songs also went off well. 



Mdme. CarlottaTas 



layed some pianoforte solos in a bril 



H int style, which were greatly apnreciated. Next Saturday 
Mr. Henry Haigh and Mdme. Haigh-Dycr will be here, in 
Balfe's opera, Tlx Rose of Cas title. 

Gloucester Musical Festival — On Saturday last a 
meeting ot the stewards of the Musical Festival recently 
held at Gloucester took place in that city, under the presi- 
dency of Mr. C. J. Monk, M.P., the Hon. R. E. Plunket, 
M.P.. Mr. W. R. Wait, M.P., Mr. W. Price, jun., M P 



and Sir W. V. Guise, Bart, being amongit those present.— 
The Secretary, (Mr. F. W. Waller) presented the statement 
ot accounts ot the late Festival, which showed a deficiency 
ot £144 5«. id. in the receipts below the expenditure. To 
meet this deficiency, and such other small accounts as have 
yet to be sent in, it was unanimously resolved that a call of 
£1 10s. each be made upon the stewards. The Secretary 
then read a report upon the Festival. The total receipts for 
tickets in 1871 was £3,769 W. ; the musical expenses 
£1,499 9 8 -» and the working expenses £1 , no os. 9d., thus 
leaving £ 1 jo as. 9d. in hand. Phis year the receipts for the 
sale of tickets were £.{,478 is.; the musical expenses£i, 663 
48. 6d., and the working expenses £1,059 as. 7d. ; leaving 
a deficiency ot £144 5s. id. The deficiency on the present 
occasion was attributed to three causes— smaller amount ot 
receipts, the omission of the ball, payment for service on Fri- 
day evening, and higher payment ot singers. On the motion 
of Mr. Price, M.P., the report was adopted; and on the 
motion ot Mr. Wait, M.P., a vote ot thanks was passed to 
the Secretary. 
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Worcester. — The Worcester Amateur Dramatic and 
Musical Association inaugurated the season 1874-7; by giving 
an entertainment, which was numerously and fashionably at- 
tended, at the Music Hall on Thursday evening. The first 
part of the programme, consisting of Dibdin's ballad opera, 
»' The Waterman," afforded scope for the display of the 
vocal abilities possessed by members ot the Association. The 
piece, which was the first of its kind performed by the Asso- 
ciation, was admirably rendered, and elicited hearty manifes- 
tations of approval. The characters were sustained by Miss 
Nelly May, Mrs. Humphreys (of the Prince of Wales Theatre, 
Birmingham), Messrs. R. Surman, A. H. Parker, and E. J. 
Spark, the latter convulsing the audience with laughter by 
hts admirable conception of the character of " Robin, the 
dandy gardener." Part II. consisted ot Courtcnay's farce, 
"The two Plots," the performance ot which was highly 
commendable. The Association is conducted with energy 
that cannot fail to make it permanently successful, and its 
promoters deserve every encouragement in their praiseworthy 
endeavours to devclope the amateur talent of the city, both 
musical and histrionic. The performances on Thursday even- 
ing displayed a very gratifying improvement on the part of the 
members, and gave promise of success greater than has yet 
been recorded in connection with the Association. The en- 
tertainments have the double advantage ot being most useful 
to the members of the Association, and afford delight to the 
large number of citizens who usually attend them.— Berrozu'i 
Journal. 



University Intelligence. 

Cambridge —The Professor of Music (Sir W. Stcrndale 
Bennett) has given notice that there will bean examination 
of candidates tor the degrees of M us. D. and Mus. B., on 
Monday thejoth inst., at 1 1 a.m. Each candidate is requested 
to send his name and college, together with the exercise re- 
quired by the statute*, to the Professor, care of Dcighton, 
Bell and Co., Cambridge, not later than November ax. 



Reviews. 

A CANTATA BY MR. JACOB BRADFORD. 
This work, entitled " Praise the Lord" (I. McDowell and 
Co.), was composed for the OxIorddcgrceotMus. Bac.;and itis 
scored with accompaniments tor a complete modern orchestra. 
The first chorus tor double choir has bold antiphonal effects, 
is well sustained, and the orchestral parts are full of action. 
An old-fashioned, bright phrase for the trumpets opens No. 
a, which is set as an air for tenor, and a quartet, the chorus 
entering presently in double choir. The initial phrase 
strongly recalls Mendelssohn, and the theme of the chorus 
brings both Handel and Mendelssohn to the front. Without 
any desire to carp at possible and accidental resemblances, 
we would have young composers very careful in the matter 
of selecting chief subjects, as the exercise of no after-skill 
can save a piece built upon a worn theme. However, the 
chorus before us has good and interesting points. "The 
Lord is full of compassion " is a charming and well-sustained 
aria tor soprano, with a pathetic, long-drawn melody, and 
it has an admirable accompaniment, in which specially good 
use is made of the wind instruments. A musicianly novelty 
in form is found in this song— the resumption of the chief 
theme with its mode changed from minor to major ; a really 
artistic and well thought out invention. "Praise the Lord, ' 
the succeeding chorus, is a fugue, showing that the composer 
is in possession of considerable contrapuntal facility, though 
some of the points and sequences lack originality. A pause 
on the dominant brings us to a good stretto, and the com- 
poser afterwards gives a still closer-drawn stretto, of exceed- 
ing skilfulncss ; after which a brief, vigorous coda closes the 
piece. A recitative intervenes between the chorus, and a 
charming duet for soprani, with chorus, which has the fault, 
however, of being somewhat overwritten. It is difficult to 
let go one's good thoughts at the right moment, to resist 
drawing out the golden thread too far. In the quintet, 
" The days of man are but as grass," we have a sombre 



piece ot part-writing for five voices, alto, two tenori, and 
two bassi, and containing some effective combinations. " But 
the merciful goodness of the Lord " is a suave and tuneful 
tenor aria. The opening chorus again does duly, with 
sundry modifications and development, preceding the final 
" Amen '' fugue, and, after the manner of different great 
masters, effectually reminding the listener ot the earlier por- 
tion of the work, and thus enabling them to grasp a good 
idea of the whole cantata. The final fugue is active and 
effective, fitly closing a work ot real interest. Mr. Brad- 
ford's composition is another work deserving a public trial. 
Some day, let us hope an intelligent enterprise will under- 
take the production of new music, and that the healthy tone 
which now characterises the circulars of publishers of Eng- 
lish literature will be also the mark of English music. 



It 



PIANO MUSIC, 
a trite observation that it is a difficult thing to write a 



march of real mark, and furthermore, that such marches can 
almost be counted on one's ten fingers. If Professor Oakeley 
has not in bis festal march, "Edinburgh" (Novella, Ewer- 
and Co.), a very exceptional march, he has given the world 
a bright, scholarly, and elegant piece ot instrumentation. In 
form the march, with its two trios, one in the domiiunt and 
the other in the sub-dominant, resembles Mendelssohn's 
great marches. The chief theme is broad and massive. The 
first trio is elegantly tuneful, and the second trio, with its 
Mendelssohnian bass, is of remarkable sweetness and grace. 
A bold dominant pedal re-introduces the first theme, and an 
energetic and well-marked coda closes this effective com- 
position. 



Jottings in Music, Literature, and Art. 

Giroflt Girofla is to be produced at the Renaissance at 
Paris on the 10th instant. 

The Atheiue, in future to be known as the Theatre Scribe, 
is again to be opened as an operatic theatre. 

The first concert ot the Gurzcnich has been given at 
Cologne, with Herr Wilhem as solo violonist. 

Shakespere's Taming of the Shrew " is the subject of a 
comic opera in four acts by Herr Got/, of Zurich. 

The Hungarian composer, Erkd, has written for the 
national theatre at Pesth an opera entitled Le Roi Etitnne. 

Girojlt ct Oirojta is announced for performance at the re- 
opening ot the T«atro Apollo at Venice. 

A scries of concerts in which Mdme. lima di Murska is the 
chief attraction is being given in America. 

A selection of old English madrigals will be sung during 
the season at the Harvard Symphony Concerts at Boston, 
U.S., A. 

The new theatre at Copenhagen has been opened witli a 
musical piece de tlrton stance written for the occasion by 
Kuhlan, and introducing a number of popular airs, concluding 
with the national song, " King Christian.'' 

M. Gounod has been re-writing his opera Mireille for the 
Opera Comiquc at Paris, where it is now in rehearsal, and 
the present may, it is said, be regarded as a final edition of 
tin- icjrc. The additions include an introduction tor the fourth 

aet. 

A correspondent in Greenock says .• — It may interest you 
to know that the organ in Cartsburn Kirk is used regularly 
at both diets on Sundays. We have now three Established 
Churches in Greenock supplied with this valuable aid in the 
service of praise. 

The Scarborough Amateur Vocal and Instrumental Society 
(conductor, Dr. Sloman), has advertised its programme for 
this season, which includes Bennett's " Woman of Samaria," 
and new part-songs by Gounod and Maciarren. 

There will be a special festival service at All Saints', Mar- 
garet-street, this (Saturday), when the choir will be aug- 
1 to a hundred voices. The Hallelujah Chorus will be 
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Ming at the anthem, and the music also includes Smart's fes- 
tival Te Ihum. 

The annual (estiv.it of the London Church Choir Asso- 
ciation took place at S. Paul's Cathedral, on Thursday even- 
ing in last week. Mr. Murray conducted and Mr. Hoyte 
ably presided at the organ. The music was Anglican and 
modem throughout and was admirably rendered. 

A festival of Church Choirs in the Deanery ot Leeds will 
be held in Leeds Parish Church on Thursday evening, Nov, 
4, at 7 p.m. The choristers present will number about 600. 
and the processional hymn will be " Onward, Christian Sol- 
diers," trorn "The Hymnary." The Archbishop ot York 
will preach the sermon. 

The operas given at Paris last week were: — At the Opera 
(wile Ventadour), let Huguenots, Gui/laume Tell, (twice) ; 
at the Opera-Comique, Romio et Juliette, Le Pardon de 
Phirmel, La Fille du Regiment, Mignon, 1* Pre-aux-Clrrci, 
Bontair, voitin, Let Nocet de Jennnttte, le Outlet ; and at the 
Theatrc-Vcntadour, Un Ballo in Man bent, 1m Traviato, 
Otello. 

The music school at Oxford, which is in the lower part of 
the Bodleian Library, has been cleared of all its old fittings, 
for the purpose ot being used in future as an examination room. 
The walls nave been embellished and adorned by the hanging 
thereon ot the portraits of a great many eminent musicians 
and composers, from the time of James I. to the end of the 
last century. They are in excellent preservation, having been 
thoroughly cleaned and restored by Mr. VVyatt ot the High- 
street. 

We are glad to learn th at the Directorsof the Royal Albert 
Hall Concerts intend to increase the facilities tor the arrival 
and departure ot their audiences, an arrangement having been 
made with Her Majesty's Commissioners and the Council of 
the Royal Horticultural Society to open the lower entrance 
to the Exhibition Galleries (opposite the South Kensington 
Museum, and within one minute's walk of the Railway Station), 
which will enable all those who travel by the Metropolitan 
Railway to pass to and from the concet ts under cover, through 
the arcades of the Exhibition. Spcci.il trains and extra omni- 
buses will also be run at the conclusion of every concert. 

The Dean and Chapter of Worcester have gained more 
than a merely local or even national fame by their recent 
refusal to allow the Three Choirs Festival to be held in the 
Cathedral, and in the "Revue et Gazette Muskale de Paris" 
we find the following note on the subject : — " On se figure 
aiscment IV motion qu'a cxcit<-e cette decision, non-seulcmcnt 
parmi les souscripteurs, mais encore dans toute I'Angk-terre, 
car le festival des Trois Choeurs est une des choscs dont 
s'enorgueillissent le plus volontiers les Anglai3. LVvOque de 
Worcester ttant president du festival que le doyen et le 
chapitre veulent exclurc de la cathidrale, on espvrc que ces 
intofcrants clergymen, viendront u rCsipiscence. 

M. Pasdeloup opened the season of his Popular Concerts at 
Paris, on Sunday-week, with the following popular pro- 
gramme: — Reformations-Syraphonie (Mendelssohn) ; Air de 
Ballet faPromitbte (Beethoven) ; soli par M M. Brunol, Grisez, 
Lalande et Loys; Dcuxi«mc divertissement (1776), premiere 
audition (Mozart) ; allegro, adagio, menuet, finale ; Marche 
des Pclerins, chautant la priure du soir (Berlioz.) ; le solo 
d'alto par M. Van W aefelghcm ; Overture d'Oberon (Weber). 
The programme ot the second Concert on Sunday was : — 
1° Schiller-Marche (Meyerbeer); — 1® Symphonie en 
rt majeur (Beethoven): — j° Air dc ballet, ire audition 
(Th. Dubois) ; — 4 s Concerto de piano eruol mintur ( M endel- 
ssohn), ex&utu par Mme Maria Jaull ; — Sonate pour 
violin (Leclair, 17*0), exucuUS; par tous les premiers violons; 
—6° Ouverture de Tannbituer (Wagner). 

A Pittsburg Printer's naper (U. S. A.) has thefbltowing ;— 
Again has the genius of man been displayed in the invention 
of a machine for the composition of type, by means of key- 
boards, pedals and stops, similar to that of a hand organ. 
This time it it Mr. Fenton G. Foster, ot Wakefield, N. 0., 
who after eight yean continued study and experiment has 
brought it to such a state of perfection as justifies him in 
placing it on exhibition in New York. Of course, the 
»« juitiiying," as in all similar machinet, is a subsequent opera- 



tion by a competent hand. The distributor to accompany 
the composer is still to be completed. A severe practical 
trial has not yet been made ot its capability, and until this is 
done it is only waste of time to talk about what it is intended 
to accomplish. The price, it successful, is within the reach 
of all— only 87 j ; a decided step in advance of all other 
machines intended tor this purpose. 

The following string ot jottings is from the Arcadian: — 
Thk able and influential musical critic of the World known 
to the select as the inimitable Nym, states that " Rossini't 
« Barbierc di Seviglia' was produced last evening at the 
Academy of Music for the first time in several years, and 
afforded the fourth (or fifth, we arc not sure which) prima 
donna of Mr. Strakosch's troupe an excellent opportunity to 
renew the piquant beauties ol Rossini." We are at a loss 
to understand how even Rossini can afford an excellent 
opportunity to renew the piquant beauties ot Rossini.— The 
" Trebi/.ondc " is certainly a very noisy and not less amu- 
sing opera boufle, yet four gentlemen of the sealaring 
persuasion calmly slept in a privato box through the whole 
performance on Thursday last, much to the delight of the 
audience, who fully appreciated the various stages of 
somnolency so ably illustrated by the quartet in question. 
At the close of the performance there was a rehearsal of 
another operetta "The Sleepers Awakened." So much has 
been written in English and American journals about the new 
prima donna, Mdile. Albani, tlut we begin to think her name 
should have been All-Blarney. In the second act ot Aidn, 
the Princess of Egypt is discovered surrounded by a troop of 
black children, whose antics afford much amusement. Surely 
this is wrong. Mother Cary's chickens have hitherto been 
believed to be white. 

The critic of the York Herald, in his notice of the Leedt 
festival, thus alludes to Sir Michael Costa's treatment ot 
Handel's text :— The chorus, "For unto us a child it 
born," was sung with the opening phrases piunittimo —known 
as " Costa's style" — which is quite in contradistinction to Han- 
del's technical sign for the opening, in opposition to the evi- 
dent sentiment ol the word*, ami also to all musical feeling 
when the intent ol the words is weighed in connection with it. 
The alterations Sir Michael makes in composers' works are 
very frequently neither judicious musically nor artistically, and 
his wonderful propensity for alterations involves a principle 
that deserves the severest reprobation of the; musical writer. 
II Sir Michael would have a startling and highly dramatic 
episode in this chorus, 1 would be^ leave to suggest to him 
one that has never been suggested, as far as I know, and one 
also, that would be perfectly legitimate if he will go in for 
dramatic cflects. It is to change the fortiuimo now on the 
word " Wonderful " into zpiawuimo. The word is a name 
applied to the Saviour, and has for an equivalent in a different 
part of Scripture the word " Secret " given. Rhetorically 
right he would be in such a change ; and consequently, dra- 
matically, the management ot the musical climax would be 
equally as effective as now given, and very much truer to na- 
ture than it is. For no one startled by surprise into an ex- 
clamation of wonder would shout at the top of his voice 
" Wonderful." The exclamation is naturally always a whis- 
pered one, or one with suppressed breath and voice. Apart 
from this digression, what would be thought if the Royal 
Academicians sent a man into their galleries to touch up the 
paintings of " sendcrs-in" after his own tastes, after they had 
been finished by their authors. The same principle is in- 
volved in such alterations as Sir Michael gave us in the Israel 
in Egypt choruses, in the Euryanthe overture, and some 
other things done at the festival. There cannot well be a 
better conductor ot musical works than Sir Michael, out his 
interference with the scores of such works must be noticed 
and reprobated by the press, or what will the fancies of other 
conductors, with not half his abilities, soon lead to? 



Personal. 

M. Faure has made his renin c at the Opera at Paris in 
Guillaume Tell, 

Mr. Gye was at Paris last week searching for talent tor hit 
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M. Henri Fissot is to succeed M, Auguste Durand as 
organist ot the church of S. Vincent de Paul at Paris. 

A picture of HalAvy is to be included in the paintings by 
M. Baudry in the new opera house at Paris at the urgent 
request ol Mdrne. Georges Bizet, the only daughter ot the 
composer of La Juive. 

The wedding of the Bishop of Lincoln's third daughter, 
Miss Mary Wordsworth, to the Rev. J. J. T rebeck, has 
been celebrated chorally at Riseholme. The Marriage 
Hymn from the Bishop's "Holy Year" was sung during 
the service. 

Numerous friends of Sir Julius Benedict, appreciating the 
eminent services which, duung a long period of 40 years, he 
has devoted so effectively for the advancement of musical art 
in this country — as well as the uniform and unceasing zeal in 
all his transactions, and the good faith in all his engagements 
— are desirous of evincing their esteem by presenting him, on 
the occasion of his 70th birthday, at the cud of November, 
with a testimonial which will serve to embody such sentiment^ 
and, at the same time, convey to his family a lasting remem- 
brance of the on dial rc*|>ect and esteem in which he is held, 
and which his hijjh and honourable character so justly merits. 
The following uubk'ineti and gentlemen liave already consented 
to form a committee on the subject .—Lord Skelrncrsd.de, 
Lord Shrewsbury, Lord Sydney, the Earl ot Mar, Sir Robert 
Gerard, Lord Gerald Fitz-Gcrald, Lord Suffield, Sir Robert 
Peel, Lord Camoys, and Lord Londesborough. 



HALCYON DAYS. 
[corrsicHT.] 
When all the days are golden, sweet. 

And life and love are young, 
And nought but flowers are round our fect, 

And nought but lo«e-*ongs sung. 
We wander down Iotb'i lummer ways. 

We take no thought of Jean, 
We have no tlghs for coming days, 

No doubts for after yean. 

And, after, when the world is old, 

And love's gold hair is gray, 
When shadows of the twilight fold 

On life's December day ; 
A vision full across our gaze, 

Seen through a mitt of tears, 
A glimpse of far-flown halcyon days, 

A gleam of golden yean. 

Fsiduuck E. WiATHcatr, M.A. 

Musical Guide to the London Churches. 
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Cbmtg-t|;u)> J&nn&srg afirr Crinilij.— |bbtmbtt 8. 

WESTMINSTER ABBEY. — m. 10 : Service, Narcs in 
F; Sanctus and Kyrie, Elvey in A ; Creed. Gibbons in F. 
— AFT. 3: Semite, Elvey in A ; Antbem, No. 4,54 (Psalm 
xxxv. 1, ice), ",Plead Thou my cause,** Mozart. Pre- 
centor, Rev. S. Flood Jones, M.A. Organist, J. Turle. 

TEMPLE CHURCH.— M. 11 : Fersicles, &c, Ferial ; 
Te Drum Laudamiu, Cooke in G ; Jubilate Deo, Cooke in 
G ; Apostles' Creed, Harmonised Monotone ; Preces and 
Responses, Ferial; Antbem, "If with all your hearts," 
Mendelssohn ; Kyrie Eleven, Young in B* ; Nicene Creed, 
J. H. — E. 3: Fersicles, Ac., Ferial; Magnificat and Nunc 
Dimittis, Cooke in Gj Precei and Responses, Ferial; 
Antbem, " The wilderness," Wesley. Organist and Di- 
rector of the Choir, E. J. Hopkins. 

LINCOLN'S INN CHAPEL.— M. 11 : Service. Boyce in 
A; Kfrie, Distin ; Antbem, "O sing unto the Lord," 
Purcell.— E. 3: Service, Arnold in A ; Antbem, " 1 will 
cry unto God with my voice" Steggall. Organist and 
Director of the Choir, C. Steggall, Mus. Doc. Cantab. 

ALL SAINTS', MARGARET STREET. — (Festival ot 
the All Saints' Guild, Saturday, at 7 p.m. — Enlarged 
Choir of 100 Voice*.— Processional, "Blessed CUty ; " 



Magni/kat and Nunc Dimittit, Stainer's arrrngement of 
the Parisian Tones; Antbem, " Hallelujah,'' Handel; after 
Sermon, "Now thank we all our God," Mendelssohn; 
Thanksgiving Te Deum, Smart ; Recessional, " Church of 
Christ, ' Hoyte. — (Sunday, Octave of Dedication.) — 
— M. 10*30 : 7e Drum, in D, Goss; Benedict uj, Simcox. 
— h.c. 11*45: tntroit, "Let us all rejoice in the Lord ; " 
Kfrie, Credo, Sanctus, Bent die tut, Agnus Dei, and Gloria, 
in B6, Hummel; Offertory, "Who are these like stars 
appearing ? " Redhead ; Communion, " O Salutaris Hostia," 
Gounod: Antipbon, "Thou reddest Thine own people," 
Hoyte. — E. 70: Magnificat and Nunc Dimittu, in D, 
Gounod ; Antlrm, " These arc they which came out of 
great tribulation." Dykes ; after Sermon, " Who are these 
like stars appearing?" Redhead ; followed by Beethoven's 
" Alleluia Chorus." Organist and Director of the Choir, 
W. S. Hoyte. 

S. JOHN OF JERUSALEM (Parish Church), SOUTH 
HACKNEY. — M. 11.: Preces, Tallis ; Psalms, Gre- 
gorian ; TV Dunn, Dykc.4 in F; Benedictus, Dykes in F ; 
Ofjt rtorf S nt, iir. i, Karnby ; Kyrie, Credo, Sanelui, Surtum 
Conla, ami Gloria in Excelsis, Dykes ill F. — E. 7 : Preces, 
Tallis ; Psalms, Gregoriin ; Magnificat and Nunc Dimittis, 
Suite, r ; Aiitlvm, '• For Thee, O dear, dear country, ' 
Konavi.i Hunt. Hymns Ancient and Modern. Hon. 
Choirmaster, H. G. Honavia Hunt. 

S. MARY, HAGGERSTON — II.C 7.— M. 11 : Te Deum, 
Hopkins; Antbem, "O how amiable," (Ricliardson) ; 
Introit, " How dreadful is this place ; Communion, Smart 
in F; Offertories, Monk. — LIT. 3 30. — is. 7: Service, 
Shaw in C ; Antbem, " It shall come to pass," Garrett ; 
After Sermon, " Hallelujah," Handel. Organist and 
Director ot the Choir. W, H. J. Coventry. 

S. MARY BOLTONS, WEST BROMPTON.-11. c. 
8. — M. 11: Proccfsional, "Hark the sound of holy 
voices; " Te Deum and Benedictus, Chants ; Service, in 
C, Sir J. Goss.— H. c. 11*13: Processional, " The Church's 
one Foundation;" Kyrie, Schubert ; Credo, Missa de An- 
gelis; Offertory, '"Lav not up,'* Barnby ; Sanctus and 
Gloria in Excelsis, Redhead. — e. 7 : Processional, "Who 
are these like stars appearing ; " Magnificat, 3th lorn. Nunc 
Dimittis, 3rd tone, Stainer ; Antbem, "Great is the 
Lord," Dr. Hayes; Recessional, "O Paradise." Or- 
ganist and Director of the Choir, Horace Buttery. 

S. PETER, BAYSWATER, W.— h.c. 8.— m. ii : Ser- 
vice, Walmisley in D. — H. c. 11*30: Introit, "Praise 
the Lord ; " Kyrie, Credo, Sanctus, Benedictus, Agnui Dei, 
and Gloria in Excelsis, Missa de Angelis ; Offertory, 
"Whatsoever ye would," Spohr. — Aft. 3.30: Service, 
Gregorian.— E. 7: Service, Hopkins in F; Antbem, " In 
Thee, O Lord," Weldon. Organist and Director of the 
Choir, Edwin M. Lott. 

S. PETER, LEIGHAM-COURT-ROAD, STREAT- 
HAM, S. W. — H.c 8. — m. 11 : Hymns 319 and 313. — 
— H.C. 11: Introit, " I know the thoughts;" Kyrie, Credo, 
Sanctus, and Gloria in Excelsis, Ouseley in C ; Gloria and 
Laus Tibi, Benedictus and Agnus Dei, E. A. Sutton in C ; 
Sursum Corda, and Pater Noster, Proper Melody ; Offer- 
tort, " While we have time" Monk; Communion, "Tan- 
tum ergo ; " Antipbon, " Christ, the Lord a Priest for 
ever" (chantwise). — Lit. 3*30. — E. 7: Magnificat and 
Nunc Dimittis, Tone vi., arranged by C. W. Jordan; 
Antbem, " How goodly are thy tents," Ouseley ; Hymns 
197 and 11 (tune S. John the Divine). Books used: 
Helmorc's Psalter ; A. H. Brown's " Canticles of Holy 
Church ; " Hymns Ancient and Modern. Precentor and 
Organist, B. Agutter, Mus. Bac, Oxon. 

S. STEPHEN, HAGGERSTON. — 11. c. 8.-M. 10*45: 
Fenite and Psalms, Redhead ; Te Deum, Steggall in A ; 
Benedictus, 3rd tone, arranged by Dr. Stainer.— H .c. 1 1.45 : 
Introit, " Let us all rejoice in the Lord," Redhead; Kyrie, 
Gloria Ttbi, G rati 1x1, Credo, Sursum Corda. Sanctus, Beue- 
dicius, Agnus Dei, Pater Noster, and Gloria in Excelsis, 
Agutter in B; Offertory, Monk; Communion, Hymn 347 ; 
Antipbon, Hymn 105. — Lit. 3*30. — E. 7: Psalms, Red- 
head; Magnificat and Nunc Dimittit. Parisian tones, 
arranged by Dr. Stainer; Antbem, "What arc these that 
are arrayed?" SUiner. Organist and Director of the 
Choir, /. G. B. Elliot. 
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NEW M USIC FOR CHR ISTMAS. 

OLD ENGLISH CAROLS 

Suitcfc to % Dfltrry time of GTbristmas. 

SET FOR FOUR VOICES, 
And Edited by 
EDWARD F. RIMDAULT, LLD. 

Price $4. each. 

I. God rest you, merry Gentlemen, 

a. The Cherry-tree Carol. 

3. The Angel Gabriel. 

4. A Virgin most pure. 

5. The Babe of Bethlehem. 

6. I saw three Ships. 

7. The Lord at first had Adam made. 

8. In Exelsis Gloria. 

9. The First Noel. 

10. The Boar's Head Carol. 

1 1. Song of the Angels. 

ii. Hark, the Herald Angels Sing. 

Complete in One Volume, toned paper, limp cloth, 4*. A 
Superior Edition, in V AA and colours, on extra thick paper, hand- 
somely' bound, gilt edgc\ suitable for presents, to*. 6A. 

GOUNOD'S BETHLEHEM. The following 
Editions of this celebrated Cltwus; — 

t. d. 

Four Voice*. Folio 4 o 

Separate Voice l"art». F.ach ~ o 3 

Orchestra) Parts (Net) ... 5 o 

Bethlehem, arranged a* a Song 3 • 

Che»|» Edition of the Chorus (bru.) o 3 



44 pRAISE THE LORD." By Alberto Ran- 

X degger. Price 4cl. 

T^HE CHRISTMAS HYMNS :—" Christians, 

1 Awake," and "Hark, the Herald Angel* Sing," (Mendelssohn ) 

Jn>t published in Metalcr and Co.'s Series of Penny Part Songs. The Two 
Hymns newly arranged by RIMHAULT. Price One Penny. 

I J ATTON'S FAVOURITE CHRISTMAS 

i 1 ANTHEMS. Especially suited to Small Choin. 

* Early orders ahetild be given for tlie*e popular woTka. 

1. d. 

In the Dayi of Herod the King o 3 

Ho-anna to the Son of David o 2 

Blessed it he that cumrtli 111 the name ol the Lord o 3 

Let us now go c sen unto Bethlehem ... ... o 2 

All the end. of the world o 2 

" f*\ I IRTsTIANS, "AWAKE" r~ ' Hymn for 

V^. Christina-, set lu music by JOHN 1IULLAH. Price 3d. 

4 4 »pAROL, CAROL, C HRISTIAN&"" A Christ". 

Vw> ma» Carol. 80I0 and (luartct, by W. Borrow. Prices'. 

This enlarged Edition contain* Fifty-Bight Carols, traditional and 
new, with skilful Harmonies. 

fAROLS FOR USE IN CHURCH during 

V^. Christina, and Epiphany. Edited by R. R. Chope, B. A., Vicar of 
s. Augustine's. South Kensington. The music Edited by H. S. Irons, Esq., 
Assistant Organist of Clieitr-r Cathedral. 

IniTtoNs t. d. 

D Cloth „.„ I 6 

C I. imp cloth, turned in 3 o 

Ji Scatlet cloth boards, gold lettered, red edges 5 o 

A Handsomely bound in leather for Christmas iTescott — 

with illustrations „ ID 6 

WORDS OF CAROLS. 

O Cloth 

o 3 

P Claih, gilt lettered, red edges „ o 6 

London : McTEieit He Co., ,7, tin .1 Marlnnrou/.h-.trert W. 

METZLER & CO., 

37, GREAT MARLBOROUGH STREET, VV. 
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AMI ETON'S PATENT "UNION " 

MUSICAL NOTATION. 



THE "UNION" SCHOOL SINGING-BOOK, 

A first Lesion-Bonk for Children in Singing ; containing 147 Exercise*, 
Bounds and School Song, for two voice*. Price 4d. Specimen copv 
from Glasgow for 3 "tamps. 

THE "UNION" SCHOOL-SONG GARLAND, 

Containing 260 'songs for Children, arranged for »lng'ng in 3 par" har- 
mony and playing. 6 Noa. at 3d. each, or complete in cloth, 1». A 
specimen No. for 3 stamps. Tonic Sol-fa edition. No 1, now ready 

price 3d. 

THE "UNION" SACRED TUNE -BOOK. 

Containing 263 Pi aim and Hymn Tunes In all metre*. Vocal (Core, 
cloth, red edgea, price 3s. 6d., ahort score, 2s.. separate parts, is. fid. 
each. Harmonium score, extra large type, Handsomely bound, 7». 6d. 

Win, Hamilton, Music Publisher, Glasgow; 
F. Pi'man and Simpkin, Marshall S/ Co. London. 

THE CHOIR. — Published every FRIDAY after- 
noon, price it., by post lid. Annual Subscription, including 
postage, ic«.6d. Clie«iuci or P.O.O. (on Vere Street Office), to be payable 
to Metalcr and Co.. 37. Gn at Marlbi-rongh Street. Communicationa for 
the Editor should be addressed to him at 20, Charing Crow, 5.W. 
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T. BRIGHTON'S NEWEST SONGS. 

ONE LOCK OF HAIR. 
LILY. 
ONLY WITH THEE. 
MY LITTLE CHILD. 
Price 4a. each ; post free, half price. 
METZLER ft CO., 37. Great Marlborough-Jtreet, London, W. 

Juit Published, 

Q INGLE CHANTS, with additional HARMO- 

■J NIKS for Un «m Use. By KBWaHl) J, HOfKISS. Price, with His- 
torical Introduction and Preface, 31. and 4.. 

METZLER ic Co., 37. Great Marlborough Street, 
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ETZLER AND CO.'S HARMONIUM 

LIBRARY, No. 3. Containing 

Twenty-seven Sacred Piecca. 
Arranged by 
EIUVAKD I. KIMBAULT. 
Price One Shilling. 
London: Ml.Ttl-KR A Cc, 37, O.eat Marlborough street. 



THE CELEBRATED HARVEST HYMN 
(Processional or orthtrrwUe). 

" NOW THAT THE HARVEST," 

Words by E. F. Hankins, M.A.. Oxnn ; Music by H. G. Trembath, Mot. Bac, 
Oxon. Composer uf the Five Guinea Whitsuntide Prlae Tune, and of the 
Five Guinea Prize F.veninp Service (College of Organises, 1874). 

Price ad. each, is. 7d. per d post free; words only, Kd. per 103. To 
be oht.iir-d of Mr. II. O. Trembath, Truro ; Menn, Heard and Sons, Pen- 
aanco and Tniro, or of Metaler and Co.. 37. «* ?at Marlborough-nlrect, 



AGUA AMARELLA restores the Human Hair to 
it* pristine hue.no matter at what age. 
JtfO. QOSNBLL and CO. hare at length, with the aid of one 
of the moat eminent Chemists, succeeded in perfecting thin wonderful 
lauid. It is now offered to the public in a more concentrated form, and 
at a lower price. 

Sold in bottles ;s. each; alio 5»., ?s. 6d., and 15s. each, including Brus 
Angel Paasage, 93, Upper Thames-street, London. E.C. 



JOHN GOSNELL Be CO.'s CHERRY TOOTH 

I PASTE is greatly superior to any tooth powder, give tthe tec'h 

pearl-like whiteness, protect) the enamel from decay, and rmoart 
pleasing fragrance to the breath. Price is. 6d. per pot. 

T OHN GOSNELL & CO.'s PATENT TRICHO- 

} SARON, or newly-invented II AIF, BRUSH, the peculiar mechanical 
conatruction of which accomplishes the two operation, of cleansing 
nd polish ng simultaneously. 

London : Angel Passage 93, Upper Thametv-strcet. 



TTOLLOWAY'S PILLS.—Thc Greatest Wonder 

JLJL of Modem Time*.— Tliey correct billioumew, prevent flatulency, 
clean.e the liver, purify the aystcm, renovate debilitated functions 
•ln-rgthen the .nrnach. Increase the appetite, invigorate the nrrvr., pro- 
mote health, and reinstate the weak in an ardour and vivacity never before 
ex ci 1 need. The sale uf these Pills throughout the globe astonish*, 
everybody, and convince* tin; mo.t weptkal that lloiloway's rill, tr.itKreiid 
all othrr medirine for the removal of di-,.M«o of erory description. They 
are Im'ei d a h>>.ing 1o the alllKted, and a tumn to th»»o »lio >uir<r from 
any di.vrdrr, inti'ri*;il or rxtcrnul. Thou.RniK of pr-'riuns hire te.fitieil 
that by their use alone they h ive been it^jrcd to health alter all other 
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METZLER AND CO.'S 

NEW PART-SONGS, 



The Joys of Spring. 
Woke, love, day is breaking. 
Ye little Birds that chant of Love. 



By S. REAY. 

PRICE TWOPENCE EACH. 

The Pilgrims. (Part Song for Sunday.) 
See the Rivers flowing. 
O Spring time now will soon he here. 



Ring the Bell, Watchman. 
Rock me to sleep, Mother. 
Lulu is our darling pride. 
The Hazel Dell. 
Watching for Pa. 
Some folks. 

Hark! the Herald Angels .sing, 

Christians Awake- 
Hail Columbia. 
Star spangled Banner. 
The Marseillaise. 
The Watch on the Rhine 
The German Fatherland. 
The German Rhine. 
Just before the Battle. 
Just after the Battle. 
Rule, Britannia- 
The tight little Island. 
You Gentlemen of England. 
The Red, White, and Blue. 
Heart of Oak. 
British Grenadiers. 
The Bay of Biscay. 
Annie Laurie 
God save the Queen. 
The Campbells are comin'. 
Scots wha hae wi' Wallace bled. 
Within a mile of Edinboro' Town. 
Eulalie 
Lillie Dale. 
Annie of the Vale 
Under the Willow she's Sleeping 
Toll the Bell 

When Johnny comes marching home 
the Flower ol Dumblane. 



A LIST of the CONTENTS of Metxler & Co.'s PART-SONG MAGAZINE (Reduced price, 2d.) 

will be sent on applicati on. 

METZLER & C07S~PENNY PART SONGS 

ARRANGED FOR FOUR VOICES, 

Soprano, Alto, Tenor and Bass, 

By EDWARD F. RIMBAULT. 

Comin' through the Bye 
Home, sweet Home 
Kelvin Grove 
The keel row 
Bonnie Dundee 
The Lass o 1 Gowrie 
and Caller Herrin' 

March of the Men of Harlech 
Dulce Domum 

Has sorrow thy young days shaded P 
The young May moon 
Rich and Rare were the Gems she wore 
Last Rose of Summer 
Farewell! but whenever you welcome 

the hour 
Love's young dream 
Believe me, if all those 'endearing young 
charms 

The Harp that once thro* Tara's halls 
The Minstrel Boy 

Chorus of Musketeers. «* Fleur-de-Lys * 

(2d.) 

The old, old Song. 

Pancake Rcndo, from "The Bohemians " 

(2d.) 

Russian National Hymn (God saver {the 

Emperor). 
Russian Bridal Song. 
Blue Bells of Scotland. 
Dame Durden. 

Drink to me only with thine eyes- 
To all you Ladies now at Land. 
See our oars with feathered spray. 
My love she's but a lassie yet. 
Here's to the Maiden. 
Oh Lady fair. 



Arranged by G. A. MACFARREN. 



Silent, 0 Moyle. 
Ye Banks and Braes- 
Auld Lang Syne. 
Meeting of the Waters. 



j Driv* the cold winter. 
Let Erin remember. 
A place in thy memory. 
Love will find out the way. 



Lonaon: Messrs. METZLER & Co. 9 ^y^Great Marlborough St. 
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MASON AND HAMLIN'S AMERICAN ORGANS. 

1STEW STYLES. 
STYLE 73.— PRICE 38 GUINEAS. 



STYLE 73.— Five Octave 
Double Reed, Resonant 
Five Stop*. 1. Viola. * 
Diapason. J. Mclodia. 4. 
Flute. 5. Vo« Humana- 

With twu set* of Vibrato** 

throughout ; one of fuut feet 
pitch, one of eight feet ; Im- 
proved Vox Humana and 
Automatic Swell; Self-adjust- 
ing Reed Valves; Impioicd 
Bellow* ; Knee Swell ; Ivory 
front« to key* ; Clothed Mor- 
tise*. Heavily pan-.llcd Gfnnt 
and sides, Sett finish. 




The Vox Humana la a very 
beautiful addition to the. in -tin- 
mini, and is no trickish clfi-ct 
like the tremolo and Vofsj 
Celeste, of width OM soon get* 
tired, hut imparts- a very rich 
and sympathetic moJuLtti' >it 
to the HOp with which it is 
used, such as tin' violin string 
derives from the how. Ik-si des 
this, it add» unmistakably to 
the brilliancy of the organ. 



STYLE 75.-PRICE 55 GUINEAS. 



STYLE 75. — Five 
Octave, two-and-a-half 
set - ol Reeds, Re<vi>ant. 
with Euphone. Seven 
Stop*. i. Viola. t. 
Diapason. 3. Melodia. 
4. Flute. 5. Von Hu- 
tnana. 6. Viol d'amour. 
7. Euphone. Two Seta 
of Vibrators throughout ; 
one of four feet, one of 
eight feet pitch ; twn-and- 
a-luli octave* ot Vibra- 
tors, sixteen feet piich. 
Vr ith Improved Vox 
Humana and Automatic 
Swell ; Self - adjusting 
Reed Valves; Improved 
Bellows ; Knee Swell ; 
Ivory fronts to Keys | 
Clothed Mortise*, «c. 
Heavily panelled front 
and sides, best finish. 




The Euphone draws 
a Set of Reed* of new 
construction, and pecu- 
liar and very rich quality 
of tone, sixteen feet pitch, 
connected with the upper 
half of the Manual. Its 
effect Is novel and very 
beautiful as a barytone 
solo, or In connection 
with cither of the other 
stops, while it arid* sur- 
prisingly to the power 
and richness of the full 
organ. 



SOLE AGENTS: 

METZLER & Co., 37, Great Marlborough Street, IV. 



LontlDB Irmlrd bv T. PAKK*. 9. Cunt couit. Fleet mm. If • »" d FHibli.hed M " T 11 r Cuius * USjer, i>, « i.tu 0 uit.'im tint. «n ( i 
■old b» mi • 1. wimu & Co., mil Old! Mstllufoua.li-'t"*'."-. and F ITMAN. ] .1. cti«xiei 1. » h C- 
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[Price Twop 



Now Ready, 

NATIONAL MUSIC MEETINGS 

AT THE 

CRYSTAL PALACE, 1875. 

METZLER & CO.'S Authorized Edition of the 
SONGS to be prepared for Competition in each Clan.. . 

... Soprano. 



Contralto and Mrezo Soprano. 

Tenor. 



CLASS 9. „ 
CLASS 10. 

CLASS II 

ORIGINAL EDITIONS, PULL MUSIC SIZE, 
Price 61. each, nett 
METZLER te Co., 37, Great Marlborough Street, London. 
N.B.— The Solo Claw, are open to all comer, complying with the Rule« 
-- National Mu.ic Meeting.. 

Singing in Schools and Choirs. 

NOW READY. 
In pott Rvo.. price i.. fid. cloth, 

ANUAL of the ELEMENTS of VOCAL 



M 



MUSIC for SCHOOL USE. By F. Letlie Jooet, Muaic Blaster to the 
City of London Mlddle-Cta»« School*. 

London 1 LONGMANS & CO. 
Of whom may be had. by the same Author, price i«. 
for School Uvc, arranged for Two Treble., with 



ROYAL ALBERT HALL CONCERTS. 
EVERY EVENING. 

MONDAY BALLAH NIGHT. 

TUESDAY „ „ ... EK0I.ISH NIOHT. 

WEDNESDAY CLASSICAL NIGHT. 

THURSDAY _ „ ORATORIO NIOHT. 

FRIDAY .„ WAGNER NIGHT. 

SATURDAY - POPULAR NIGHT. 

Price, of Admiaainn i li-irs Grand Tier (to teat to perHWu), Three 
Guinea. : Loggia (to neat 8 peraor .), Two Guinea* ; Upper Tier (to teat 5 
per.. 11. 1. One Guinea ; Ami Mtheatre. «». ; Arena, 4.. ; Balcony, za. 6d. 1 
Admi»U>n (PTomenade) u. Ticket, and Pi 

dcii Krcdi 

Hall. 



(Promenade) la. Tleketa ami Programme, at Novello'a, t, Ber- 
.and 35, 1'oultry; the usual Agent.; and at ihe Royal Albert 



Jimi Publiahcd. 
8vo. SCORE. PRICE 3s. 

MOUNT MORI AH 

(THE TRIAL OF ABRAHAM'S FAITH), 

AN ORATORIO, 

J. FREDERICK BRIDGE, Mus. Doc, Oxon, 

OrganLt of Man< heater Cathedral. 
NOVELLO, EWER & CO., and all Mutlcacllcn. 

t hi. Work cccupir. little 



Jbla Work occtiple. lit 
only moderately difficult. 



TO SELL, MUSICAL INSTRUMENTS of 
Every Description, alao Llbrarie. of Muilc Plate, and CopyrighU, 
'tocka-ln Trade, fcc. Sale (devoted exclutlvely to th'u Claaa of Property) 
held every month. Single Inatrumerta iiuertcd. Con.ignmenta received 
at any time.— PUTTICK and SIMPSON, 47, I elcc.ter tfquare, London, 
W.C. EawbliJied 1794. 



TTUNT1NG SONG, (Hi 

n New Part Song for S. A. T. B. 



Price 4<L 



e away ! Hie away !) 

Composed by 0. NEWCOMBI. 



'"pHE CHANGED IDOL." New Song. 



Compaw, F to G 



hong. 
',. Price 



poaed by O. 
(i.l.td by 

I . C Bouncy, Lit lc Argyll Street, Regent Street, Londo:i. 



3«. Pu!>- 



THE HISTORY OF MUSIC 
(ART AND SCIENCE), 

VOL I. 

From the Earliest Records to the Fall of the 
Roman Empire. 
With Explanation, of Ancient Sy.temt of Muaic Muaical In.tnimenta, and 
of the true Phy.iologlcal Ba.r. for the Science of Mu.lc. whether 



W. CHAPPELL, F.S.A. 

Author of" A HUtory of the Ballad Literature and Popular llo.ic of the 
Olden Time." 
MAY BE HAD OF 
Mew. Mr.T7.LER & Co., 37. Great Marlborough-ttrect, London, W. 

Price 16s. 
N E W EDITION, 

NOW READY, 

CHRISTMAS CAROLS, 

Arranged for Four Voices. 
S . A . T . and B . 

The word* by 

F. G. L E E, D.C.L. 

The Muaic by 

W . BORROW. 
1. Joseph down a kneeling, 
a. In the Early Morning. 

3. Lowly in the Bethlehem Manger. 

4. Slowly fall the Snow-flakes. 

Price 2d. each. 

London : MKT7.LER and Co., 35,36, 37, ft 3$, Great Marlborough-atreet, W, 

QSING UNTO T HE LOR D. — FESTI* 
VAL ANTHEM, Compoatd by SAMUEL REAY, Mui. Bac, Ozon. 
rnce 4d. 

Thl. Anthem will be wing at the Featival of the " Hottin; 
■*! Choral Union," to he held nt Newark, June t6th, 1874. 
London : Novello. Ewer and Co. 



THE LONDON TUNl'TjOOK. A Manual of 
Tone*, containing aettlng. lo Hymn, of nearly every variety of 
Metre. Novello. Ewer and Co , Beraer.-*tTcet, W, 

HP H E EDI n'bURG H MARCH, 

1 Dedicated to H U H. Ihe DUKE OF EDINBURGH. By HERBERT 
8. OAKELEY. Mua. Doc., and Prof. Mua. Univ. Edin. Fir»t performed at 
the Liverpool Featival, 1874. Ptanofwt* Arrangement (by the < 



from the Score, Four Shillings 

London : Novello, Ewer and Co . 1, Bemeri-ctrect, 1 
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SALES OF MUSICAL PROPERTY. 
ESSRS. PUTTICK & SIMPSON beg to 

announce that their >ea*on for holding Salea by Auction ha. now 
commenced. Special Salea of Mualcal Property, Stocka-ln-Trade, Copy- 
right*, Engraved Plate., Printed Mu.ic, and Irutrumenta of every descrip- 
tion, are held monthly, for which occaaiona consignment, (large or atrial'* 
can at any time be received. Sale, of Literary Property and Work... 
Art held almoat daily —47, Laiceater Square, London, W.C. KaUblUhcu 
(in Piccadilly, 1704.) _ 

]<ut publuhed, Price gd. 

THE KYRIE ELEISON AND CREDO. — 
From the Service ia C (No. 2). Composed by Richard Rcdheid. 
Alao, Price la., 

A New Edition of th<- Auth"r'a Complete and Ka«y Service in »'- 
• 1 : J Maaur. and Co., 7», New Bond Street. 



Digitized by Google 



The Choir. 



Cljt CJxair: 

A WUWAt e? »PC, LITERATURE, AND AIT. 
HQVEMBER 14, J8 7+ . 

Germany seems to be singularly fortunate in the 
possession of the " friends of music " of the right 
sort, for in addition to numerous bequests recently 
recorded in aid of musical education we have this 
week to note a valuable legacy to the " Bremer 
Musik Freunde," which is to be employed in pro- 
viding for the free training of young artistes of the 
town in the German Music Schools. 



The coming season of the Viennese Opera will 
be marked by several important novelties and re- 
vivals, including Goldraark's La Seine de Saba, 
Gounod's Medecin tnalgri lui, Wagner's Tristan 
und holdt and Gluck's Iphigtnia en Aulide. Ne- 
gotiations have, according to the continental 
papers, been made with Herr von Billow, with a 
view to his acceptance of the post of chef d'orches- 
tre, but the distinguished artist has been compelled 
to decline the offer, owing to his previous engage- 
ments. 

Public singers now-a-days have to pay for their 
popularity in the matter of exertion somewhat dearly, 
and as a case in point, we may mention that on 
Monday evening last Miss Antoinette Sterling sang 
at the Albert Hall and at the Popular Concert 
at S. James's Hall. Her performance in both cases, 

Judging from the verdict of our reporters, was of 
ligh excellence, but it is questionable how far such 
a system ought to be encouraged, remembering 
that undue wear and tear are in the long run fatal 
to artistic excellence. 

The entry of a new Lord Mayor upon his year 
of office once more offers a fitting opportunity to 
suggest to the Corporation of London that it should 
emulate the example of the civic bodies of Leeds 
and other provincial towns, and provide an organ 
in its great hall. With such players as Dr. Staincr, 
Mr. Cooper, Mr. Turle, Mr. Coward, Mr. Hoyte, 
and several others who might be named, constantly 
resident in the metropolis, a sciies of weekly recitals 
might be arranged which would give endless grati- 
fication to the public, and the preliminary expense 
would be so insignificant as to be scarcely worthy 
of consideration. 

The opening of the Royal Albert Hall Concerts 
and the performances which have been given 
during the week afford reason to hope that the 
scheme may prove fairly remunerative, and at any 
rate that it may so far satisfy its promoters as to 
justify its continuance. The benefit of such a 
series of concerts as far as the public are concerned 
can scarcely be over-estimated, and if it is con- 
ducted in the future on the same principles which 
appear at present to be actuating its promoters, it 
seems to be just one of those enterprises which 
m ; Jn jn .ilv \k subsidised by the Slate in consulera 
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tion of the admission of the working classes to the 
galleries at nominal prices. If this course were 
adopted, and if the prices of all the seats were, as 
one of our correspondents suggests, slightly re- 
duced in order to enable the lower middle classes 
to attend in larger numbers, not only would the 
hall be filled, but the financial prospects of the 
undertaking would, we believe, be materially im- 
proved. It may also be worthy of the considera- 
tion of the directors whether weekly and monthly 
tickets might not be issued at reduced rates, for the 
area to be filled is so immense that there is ample 
margin for the trial of all such plans. Of the 
week's performances an account is given in another 
column, and it is pleasant to observe that the 
writers, although looking at the matter from differ- 
ent points of view, unite in giving high praise to 
the manner in which the enterprise has been in- 
augurated. We cordially wish it the success it 
deserves. 

A correspondent who describes himself as " a 
Wanderer among the Churches," writes to tell us 
that on Sunday evening last, on attending the 
Church of the Holy Trinity, at Paddington, of which 
the eminent evangelical preacher, Mr. Daniel Moore, 
is the vicar, he found that the service was fully 
choral, and was rendered in the most creditable 
manner. We can only express our satisfaction at 
the condition of feeling which is thus indicated, 
but we believe that the case is far from being sin- 
gular; indeed, on the contrary, we frequently 
have particulars forwarded to us of churches with 
incumbents of the same school in which a well- 
rendered musical service is the rule. Only a few 
days ago, we noted in the Record, an advertise- 
ment for help from an East End Incumbent, who 
expressly stated that he provides hearty choral ser- 
vices but no Ritualism. Thus the old fiction as to 
the necessary connection between good music and 
elaborate ceremonial or extreme doctrine may be 
said to be rapidly dying out. 

The absence from the programme of the Sacred 
Harmonic Society for the ensuing season of the 
slightest indication of any intention on the part of 
the directors to produce new or unknown works 
has not unnaturally called forth some hostile criti- 
cism. The London correspondent of the Manches- 
ter Guardian thus writes on the subject in a note 
on the prospects of the season The Sacred 
Harmonic Society maintains its ultra-conservatism 
and having made a special effort last season to per- 
form Mr. Macfarrcn's S. John the Baptist, after it 
had already been heard in a provincial town, the 
Committee seems to have been exhausted, instead 
of 'taking heart of grace' and commissioning that 
eminent composer to write a work for the new 
season. There is not a single novelty in the pro- 
gramme, and, remembering the credit the Society 
always takee t.i it <dl" for its fidelity to its art mission 
it is somewhat s.;rpri:;in;; lo find that it simply i n .' 
tends to give the stuck oratorios. With tho re- 
sources, musical and financial, at the command of 
the Committee such a state of things is op _ n t * 
condemnation." This criticism the Committee will, 
we imagine, find it difficult to answer, as wh.l^ w « 
arc perfectly willing to concede that the Society is 
justified in brin-ii):; I or waul the masterpiece s of 
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Handel and Mendelssohn every season, this by no 
means relieves it of its artistic responsibilities, 
either towards composers or the public. In the 
absence of competition the Society is of course, in 
a perfectly safe position financially, as the Elijah 
and the Messiah never fail to " draw," but unless 
the Committee is content to be regarded merely as 
a concert giving body devoted to commercial inte- 
rests, it must depart from the policy which has 
it for so many years past. 



The Place of Music in Education. 



I H E New York Arcadian has we regret to 
see reproduced in the New World the fal- 
lacious arguments which a writer in the 
Pall Mall Gazette some time ago brought 
forward against the general musical education of 
the pupils in our ladies' schools. Thus writes the 
scribe : " It is in the matter of accomplishments 
that Fashion rules supreme. Our grandmothers 
were adepts in versifying and painting on velvet ; 
our mothers confined their energies to Berlin-wool 
work, and only a few sufficiently mastered the dif- 
ficulties of the pianoforte to be able to stumble 
through the ' Battle of the Prague.' But with the 
present generation there has arisen an idea that 
it is necessary for every girl to spend several hours 
a day in attempting to learn to play or sing. Now, 
as not one person in three is gifted by nature with 
those qualifications which enable the owner to at- 
tain an even modest success as a musician, it fol- 
lows that an immense deal of time, labour and 
money is thrown away in such endeavours. By 
all means let every girl, whose parents can afford 
it, have the opportunity of learning music, but if 
she plainly shows that she has neither talent nor 
inclination for the art, it is criminal folly to force 
her to continue the study. Not a few who cannot 
excel in music might possibly achieve considerable 
success in drawing, sculpture, or literature, and 
the time which so many are now compelled by the 
weakness of parents and the unwritten code of 
Bocial law to spend on destroying pianos, could 
probably be advantageously employed in creating 
something. A boy is usually allowed to choose 
his own business in life ; and while the careers of 
our girls are necessarily so circumscribed, it is 
cruel to compel all to follow in one groove, when 
if permitted to pursue the bent to which their 
natural gifts and inclinations tend, they might lay 
in a store of knowledge which would be of real use 
to themselves and to the world." Now all this as 
it seems to us is beside the question. The point 
really is whether music is or is not a language, just 
as French, German, or Italian is a language, with 
which every educated person ought to be on speak- 
ing terms. It is quite possible that the time spent 
in teaching a boy or girl one of the continental 
tongues may never lead him to read Goethe or 
even Victor Hugo, but at the same time there are 
very few persons who would object to the acquire* 
ment of the knowledge because it is not likely 
to be turned to good account. The truth is that it 
would be just as great a loss if the girls of the pre- 
sent day could not play a hymn tune or song accom- 
paniment as it would be if they could not discourse at 
he dinner table with their neighbours irrespective 



of their nationality. The young lady may never rise 
to a performance of the sonatas of Moaart, Beetho- 
ven, or Mendelssohn, or even to the bagatelles of 
Schumann, but still it would be a real loss to the 
home circle if she were unable to take her place at 
the keyboard when called upon to do so. And so 
again with regard to singing, instruction in which 
our American cousin would only confine to a 
favoured few who show special aptitude of have ft 
special taste for the vocal art. In other words we 
have the old stock argument of the Pall Mall 
Gazette revived without anything more in the way 
of common-sense to support it. If these gentlemen 
were to have their way the young people of the 
next generation would be practically songless, or at 
any rate only those who gave promise of being 
able to do justice to the music put before them 
would be allowed to study it. Into this question 
wc will not enter again for we discussed it freely 
and fully some years ago, but we would remark 
that in this as in many of the social bugbears 
which bogey-hunters annually put up for the em- 
ployment of their pens the truth lies midway be- 
tween the evil hurled at and the remedy proposed. 
That many fathers and mothers insist on the 
bestowal of an inordinate amount of time on piano- 
forte playing and the practice of vocal gymnastics 
in cases where the proceeding is absolutely futile 
must be admitted, but this forms no reason for 
refusing all our boys and girls a rudimentary 
training in music, vocal or instrumental. Give them 
this, as we give them a grounding in other subjects, 
and then we shall be perfectly willing to adopt the 
critic's proposal and leave the pursuit of " music 
in its art mysteries " to those who show that they 
have what penny a liners would describe as " the 
divine afflatus." Such a course would be decidedly 
advantageous to teachers and taught, but any 
attempt to dethrone music from the position it 
has attained as a subject of general education after 
so many years neglect we should most strenuously 
oppose. 



Music m Bayswater and 
Kensington. 




Church 



WRITER in a West London local paper, 
the Paddington, Kensington, and Bays- 
water Chronicle has commenced some 
articles on the musical services of the 
churches in that district in which he affirms that 
there is only one church where the musical portion 
of the service is very good, and onlytwo otherswhere 
it is " tolerably good," these three churches being 
All Saints, Kensington Park, S. Matthias', Earl's 
Court, and Christ Church, Lancaster Gate. On 
these results the writer then proceeds to comment 
as follows : 

We maintain that so small a per ccnUge of good choir- 
singing upon so Urge a number ot churches is matter tor pro- 
found regret, and for something more practical than regret. 
Making every allowance for want of means, for lack ot mu- 
sical knowledge m the clergyman or organist, or both, al- 
lowing, indeed, a wide margin for every reason that can be 
urged against the possibility ot commanding good music, the 
reflection will inevitably arise: Surely there might be in many 
cases better music than there is. It the clergyman is not mu- 
sical he ought to resign all claim to interfere with the musical 
portion of the service ; if the jr^iuist has not sufficient mu- 
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sical knowledge (or his port, then is it too much to say that 
he ought to have that knowledge ? Yet there can be no doubt 
that in too many instances church organists — combining in 
ordinary churches the duties ot precentor — are very poor mu- 
sicians, and understand little enough of the instrument of 
which they are professors. In this we do not desire to be 
personal ; we make no reflection on individuals. 

Here are two High churches, All Saints and S. Mary Mag- 
dalene — the former High Anglican and the latter fairly en- 
rolled among the Ritual or " Catholic" churches. In both, 
music is professedly regarded as an important element or wor- 
ship ; in the latter, the principle is carried the length of hav. 
ing at times complete or nearly complete Masses, adapted to 
the English rendering ot the service. Yet in the first the 
music is good, and the rendering of it is good ; in the latter 
most of the musk is inferior and the rendering of it is at its 
best barely tolerable— at its worst irredeemably bad. The 
causes of the difference are, perhaps, not far to seek ; but, 
without entering into them, it may be permissible to inquire 
whether Gregorian i»rn pur el simple is to be employed in every 
service but the mid-day Sunday service ? Why one chant for 
each canticle is to be used all the year round ? Why the 
chants wedded to joyful words should be always of a funeral 
kind, and sung to the tempo ot a dirge 1 Why cantoris 
and decanis should try which can shout the other down, in- 
stead ot being taught to sing t Why the organ should roar 
like the north wind over the Yorkshire wolds i Why, to cut 
the matter short, good music and good Catholicism should 
apparently be considered irreconcilable ? S. Mary Magda- 
lene is conspicuous as a leading church, not only in the neigh- 
bourhood, but in many things in London. But it does not 
stand alone. The soi-disant singing at S. Peter's, Kensington 
Park. S. Stephen's, West bourne Park, is coarse and utterly 
inartistic At the former, as at S. Mary Magdalene's, S. 
Gregory reigns supreme, and in both cases the anthem is 
entirely abolished. Why I we may ask again. At S. Mat- 
thew's, Bayswater, charity children usurp the singing ; at S. 
Mary Abbot's— a church built on the model ot a small ca- 
thedral — a weak contingent of ladies and gentlemen, the so 
pranos being painfully predominant, take the music under 
their wing. In both these cases the supply of interior music is 
simply because toe "powers that be" frankly regard good 
music as inconsistent with good doctrine. But this excuse 
cannot be pleaded by the incumbents and congregations ot 
ritual churches. Therefore they lay themselves open to more 
or less severe criticism when they are so false to their own 
professions, and with a maximum of labour produce a mini- 
mum of result. The argument has been employed in answer 
to such strictures as these, that the congregation are satisfied 
with the music, and who has a right to complain r This ar- 
gument, carried to its legitimate end, would destroy all criti- 
cism. A certain section ot the public likes opera bouffe, 
therefore why condemn it ? Art is not to be measured by 
the shifting standards of popular taste, or tack of taste. It is 
the business of those who control church music to elevate 
the taste and morale ot the hearers through good music, and 
not to provide " anything " because the people are satisfied 
with it and do not know when they arc badly served. Ot 
course, reform can only come through a wider diffusion of 
musical knowledge j meanwhile, those who already possess it 
must work to the desired end, and do their best to shed 
abroad the light they hold. 

The statements in this article which must ap- 
parently be accepted cum grano salts, naturally 
called forth letters from gentlemen connected 
with the churcheB alluded to, and Mr. Edwin M. 
Lott, the well-known organist and director of the 
choir at S. Peter's, Kensington Park, thus defends 
his choir and his music : — 



" My attention has been drawn to an article in your last 
number headed « Church Music in Bayswater and Kensing- 
ton,' in which the writer alludes to the « soi-disant singing 
atS. Peter's, Kensington Park.' Of course, choir-singing is 
open to many shades ot opinion, but I cannot help thinking 
your musical correspondent cannot have attended the service 
lor a considerable time, tor he says S. Gregory reigns 
and that the anthem is entirely 



Allow me to correct the error by stating that our psalms 
are always chanted to Gregorian tones, but the canticles are 
very frequently taken to Cathedral services; also that the 
anthem is in its proper place and has for several months 
always been sung at S. Peter's Kensington Park." 

On the general question there is a letter from 
Mr. Frederick Scarsbrook which contains much 
matter worthy of note, and which points to evils 
underlying a good deal of the bad music, not only 
at Kensington and Bayswater, but everywhere. 
After a few introductory remarks Mr. Scarsbrook 
writes : — 

" There is a growing opinion, and I do not think it far 
from correct, that the many gradations of ritual, from I >w 
to high, which occur in our churches, are the great secret 
of that unity and strength which the E( 
always been celebrated for. Pope has written — 

" ' Tli with our judgment* as our watche 
Go juit alike, yet each believes hii own." 

Some would have no music, but arc satisfied to revel in the 
eloquence of a favourite preacher ; others would have a little 
music, while — 

" Some to church repair 
Not for the doctrine, but the matic there." 

Thus, the great variety of form in which our beautiful 
church service can be performed allows persons possessing 
widely different opinions on matters of detail to worship 
after their own idea and the true dictates of their consciences. 
Your correspondent adduces, as one reason for the rarity ot 
good musical services, the incompetence of organists. Now, 
there are plenty of persons (mostly amateurs) who scramble 
through a service in a manner which proves that they have no 
more knowledge ot their instruments than they have of 
clear-starching. Fortunately, very few of these individuals 
infest Bayswater, and yet when your correspondent sighs 
over bad organ-playing as the cause ot bad services, and 
then (although professing ' to make no reflection on indi- 
viduals ') proceeds to name certain churches at which the 
music is ' coarse and utterly inartistic,' the natural inference 
one would draw is that the critical rap is intended for the 
organists attached to the churches mentioned. II this is the 
case, the extremely fine sense of justice which is one of the 
most beautiful faculties in the delicate organisation ot the 
critical mind has rendered your correspondent somewhat 
blind to the merits of the gentlemen in question. The 
offending churches— S. Mary Magdalene, S. Peter's, S. 
Matthew's, S. Mary Abbott's, and S. Stephen's — possess m 
organists— Mr. Redhead, a most efficient performer, and the 
composer of some of our most popular hymn-tunes ; Mr. 
Lott, whose name is known to musicians as that ot an ex- 
cellent organist and a clever composer ; Mr. Booth, whose 
reputation as organist, composer, and violinist of the first 
rank is thoroughly deserved ; Mr. Bird, a brilliant performer 
and sound musician; and Mr. Blanch, who from the time he 
was a choir-boy at All Saints, has never ceased studying his 
favourite instrument, and whose rendering of a service is 
everything that can be desired. The fact is, the wnglngTft-'i 
church that does not make a speciality of its musical services 
must not be judged from the same high art stand-point as 
that at the Temple church, or any other place of worship 
where the music is the chief attraction, and compared with 
which even the ' very good ' music ot All Saints would, to 
a musical ear, sink into insignificance. With respect to the 
1 coarse and inartiitic ' singing at S. Peter's and S. Stephen's, 
I should imagine that your correspondent must have heard 
the services when the choirs were labouring under some 
disadvantage, such as absence ot members or some other 
misfortune, as my experience has been that at both these 
churches the music has gieatly improved under the rule of 
the present organists, and is now very fairly rendered. I 
make no comment on the music at S. Mary Magdalene's, 
which is as peculiar as the ritual, and, tearing to encroach 
more on your space, venture to express a hope that you will 
find room tor these few remarks as some slight plea against 
the severe castigation administered to all our local churches 
but one, the glorification ot which necessarily standi out in 
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somewhat unfair prominence. Your correspondent doubtless 
had 1 strong bias in favour of a full choral service, but critics 
to be fair, must throw all bias on one side or they are likely 
to merit the character given them by Byron : 

' At MOO 

Seek roses in Drcember, ice in June, 
Hope constancy In wind, or corn in chaff. 
Believe a woman, or an epitaph, 
Or any other thing that's faUe, before 
You trust in critics.' " t 

An anonymous correspondent who signs him- 
self " Barytone " contrasts London choir singing 
with that of the country, and asks to be allowed to 
express his entire approbation of the scathing, but 
by no means too severe article quoted above. He 
continues : — 

" Perhaps as a comparative stranger to the district, and 
having not a single acquaintance with any chorister or 
organist in the West -end of London, my estimate ot your 
church music, or rather of its execution, may be considered 
an independent one. I have several timet during the past six 
months attended the three churches you mention— S. Mary 
Magdalene, S. Stephen's, and S. Peter's, Kensington-park. 
Without desiring to be at all discourteous, I must say that 
I find the singing at these churches is decidedly inferior to 
that which I was accustomed to hear in the village churches 
ot Northamptonshire twenty-five and thirty years ago, and 
speaks badly for the London standard of musical attainment. 
The voices are interior, and the mode of producing and 
using the voire shows far less of training and natural fineness 
ot perception than I have been used to tn the provinces. In 
short, if Bayswater people fancy that provincial visitors to 
their churches are impressed with admiration at their musical 
services they are greatly mistaken. With the single and 
admirable exception of All Saints, Kensington -park, 1 regret 
to find the singing of your church choirs decidedly (to quote 
your correspondent's phrase) ' coarse and inartistic/' As it 
is not by prophesying smooth things that affairs will be 
mended, I do not apologise for so plainly stating the result 
ot my observation." 



Mr. Bosanquet on " Temperament of the 
Division of the Octave." 

Ttie subjects of the paper read at the Musical Association 
by Mr. Bosanquet, of S. John's College. Oxford, were, some 
points in the theory of the division of the octave, and the 
employment ot a certain notation. 

The following definitions are fundamental : — Regular 
Sf stems are such that all their notes can be arranged in a 
continuous series of fifths. 

Regular Cyclical Systems are not only regular, but return 
into the same pitch atter a certain number of fitths : every 
such system divides the octave into a certain number ot equal 
intervals. 

Error is deviation from a perfect interval. 

Departure is deviation from an equal temperament interval. 

Departure is called positive when intervals are sharper than 
equal temperament, (E.T.)} negative, when flatter than E.T. 

Systems are called positive when the departure of 1 1 fifths 
is positive, negative when the departure of is fifths is 
negative. 

Systems are said to be of the r tb order, positive or negative, 
when the departure of is fifths is r units of the system. 

Negative Systems form their major thirds in accordance 
with the ordinary notation of music. For the departure of 
major thirds is negative, i.e., they arc flatter than E.T. 
thirds, and if we take 4 negative fifths up, we have a third 
with negative departure. Thus C$ is either the third to A, 
or 4 fifths up from A. 

Positive Systems form thirds by 8 fifths down, For 2 
positive fifths down give a negative departure. Thus the 
third of A should be Djt. Hence positive systems require a 
separate notation. Helmholtz proposes a notation for this 
purpose, which however is unsuitable for use with musical 
symbols. The following notation is adopted for positive 



systems. (Perfect and approximately perfect fifths are 
positive). The fifths are arranged in series, each containing 
11 fifths, from f J up to b. The series fjt — b is called the 
unmarked series ; the next series of 13 fifths up is affected 
with the mark (J) ; the next series of 1 3 fifths up with (//), 
and so on:— the first series down below the unmarked series 



with the mark («.) ; the next series down with (^) ; and so 
on. Thus •«■ e is 8 fifths down from c, and c— *»e is approxi- 
matcly a perfect third. The Error of the third c— *»e is about 
one- fiftieth ot an E. T. semitone, when the fifths are perfect. 

This notation is suitable for employment with 
music. The following passage is an example : — 




1 p 

The interval g — «»» f is a close approximation totheharmonic 
seventh; /afc — fjj is rendered very smooth by the employ- 
ment of the same interval. 

A harmonium has been constructed on which such passages 
can be played, the form ot the fingering being the same in ail 
keys. 

The notation is also useful for the discussion of some 
system of historical interest Thus we have a scale of F in 
Mersenne, (1636) with 18 notes to the octave. This 
possessed the following resources. 
Major chords of, c — f— bff— e+L. 

—— , «.,' e- ^ a -««.d -^g thirds to the above. 

■ — ,/ afc- /d£ •/ g$ thirds below c f bj2. 

Minor chords ot, c — f — bj? — ctj. 

, e-%i-s,d - 8 thirds to the above. 

■ , 5 eg- tJ-5 b thirds to <•» a-<^ d g. 

We have here the two forms of second of the key. g 
and ^g, differing approximately by a comma. This double 
form appears in all good attempts at systems with perfect 
fifths. 

Principle of symmetrical arrangement. I f we place the E.T. 
notes in the order of the scale, and set off the departures of 
the notes of any system at right angles to the E. T. line, 
sharp departures up, and flat departures down, we obtain the 
positions of a symmetrical arrangement (A diagram was 
exhibited with a symmetrical arrangement of the notes of 
Gen. Thompson's Enharmonic organ.) This symmetrical 
arrangement is the principle of the keyboard of the harmonium 
above referred to. The following series of intervals 
form characteristically placed straight lines in a symmetrical 
arrangement. 

Name of interval in Name when fifths Series of 

general case. are Perfect. Intervals. 

Two fifths tone Major tone c • d • e 

j fifths semitone Pythagorean Semitone /c-/c*-<l-efe-^c 
7 fifths semitone Apotome Pythagorica *»c-cf -d-/ei 

Third by 4 fifths up S5™L, I Third c-e-/* /' 



c-4*,e-«*aj2-^c 



Pythagorean 
Third by 8 fifth, down %g$g£l 

The last example shews us that three perfect thirds fall 
short ot the octave by » commas approximately. (The 
departure of it perfect fifths is a Pythagorean comma = 
.33460 of an E. T. semitone. The real comma is .31506. 
These are regarded as approximately equal, for present 
purposes.) 

REGULAR SYSTEMS. 

The importance of Regular Systems arises from the 
symmetry of the scales which they form. 

Theorem I. In any regular system, 7 five fifths semitones 
5 seven fifths semitones make an exact octave. For the 



departures (from E.T.) of the first set are doe to 35 fifths up, 
and those ot the second set to 35 fifths down, leaving n E.T. 



semitones, which form an exact octave, 
Theorem II. In any regular system, 
e 7 fifths semitone and the 3 fifths 



th 

of 13 fifths, having regard to sign:- 

7 fifths semitone — 5 fifths semitone = dep. of ia fifths. 
For the 7 fifths semitone up from c is got by the fifths, 
c-g-d-a-b- /f $- /c $ ; and the five fifths semitone down from 
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/cjisgot by the fifths, /c i - /g$ -/d$-/ a 2 / 1 - / c. 
Whence the difference 13 the interval c - / c ; and this is the 
departure of i» filths by definition. 

N. B. Here we extend our notation to filths of any kind, 
negative as well as positive. 

ukoular cyclical systems. 

The importance of Regular Cyclical Systems arises from 
the infinite freedom of modulation, in every direction, which 
Is possible in such systems when properly arranged. 
Whereas, in non-cyclical systems required modulations are 
liable to be impossible, owing to the demand arising lor 
notes outside the material provided. 

Theorem III. In Regular Cyclical Systems of the rth 
order, the difference between the 7-fifths semitone and 
the 5 -filths semitone is r units of the system, having regard 
to sign. For, recalling the definition of r th order, (de- 
parture of 11 fifths-- r units of system) the proposition follows 
at once from Theorem II. 

This proposition, taken with Theorem I., enables us to 
ascertain the number of divisions in the octave in systems of 
any order. The systems mentioned below are all of some 
historical or other interest $ those ot higher orders possess 
but little interest. 

Primary (1 st order) Positive. 

7-fifths semitone 5-Bfths semitone Number of units 
= j units. =/ units. in octave (Th. I.) 

5* 7/ 

2 1 17 

3 * «9 

4 3 4i 

5 4 53 

6 5 «5 
Secondary (and order) Positive. 

11 9 118 

Primary Negative. 
1 a 19 

» J 3i 

Setondttrj Negative. 

3 5 JO 

The formation of scales, and the discussion ot the 
properties of these systems arc reserved for a future occasion. 

Theorem IV. If a system divide the octave into n equal 
intervals, the condition that it may be ot the r th order is, 
that r— 7 n is a multiple of 11 ; and the number r— 7 n is the 
number of units in the fifth of the system. i» 
Let m be the number ot units in the fifth : — 
11 

— is the unit in semitones (e. T.) 
n 

m — is the fifth in semitones, 
n 



m 

11 (i» — —7}= departure ot it fifths in semitones. 



r units of system (Def.) 



r — whence. 



m — r— 7 n 
1* 

and mis an integer by hypothesis; whence the proposition. 

This formula is useful for finding corresponding values 
of r and n, The results are the same as those ot Th. III. 

Theorem V. It a system divide the octave into n equal 
intervals, the total d euai ture ot all the n fifths of the system 
— r e. t. scmitoaes, where r is the order of the system. 
For the departure ot is fifths = r units. 

= r — semitones, 
n 

. *. departure of n fifths = r semitones. 
This gives rise to a curious method of deriving the various 



Suppose the notes of an equal temperament scries arranged 
in order of fifths, and proceeding onwards indefinitely, thus : 
c g d a e b fj£ c* g£ dj ajfc t c g - -- - and so on. 

Let a system of fifths, gay positive, start from c j then at 
each step the system rises further from the e. T. . . It can 
only return to c by sharpening an E. T. note. 

Suppose that b is sharpened one e. t. semitone, so as to 
become c ; then the return may be effected in 5 fifths, or at 
the next b in 17 fifths, or at the next in 19, or in 41. or in 53, 
and so on. These are the primary positive systems. 
Secondary positive systems may be got by sharpening b£ by 
a semitones, and so on. So with negative fifths ; to return 
toe, c£ may be depressed a semjtone; these returns give 7, 
19, 31, fifths: or d may be depressed two semitones, and 
60 on. 

There remain to be considered in connection with this 
subject : — 

Points of historical interest. 

Formation ot r cafes and properties of systems. 

Instrumental means of control. 



The Three Choirs Festival. 

The Earl of Dudley has addressed the following letter to 
the Editor ot Berrow's Worcester Journal:-" Sir,— While 
the Stewards of the Festival arc considering their reply to 
the dignified letter of the Dean ot Worcester calling on 
them tn withdraw the second clause in the Resolutions come 
to at their meeting on the a4th ot October, I will— for fear 
of complicating the actual position of the two parties — siy 
no more in my present letter than this : — 

" In 1870 there was a fear that the Cathedral restoration, 
so well begun, would not l>e carried out for want of funds. 

" It was then agreed by all parties to let the question of 
the Festivals remain in abeyance till the work was done, 
when those who were in favour of, and those who were 
opposed to, their being held in the Cathedral would be at 
liberty to urge their respective views. Buf I have no hesi- 
tation in saying that, had cither party sought by their 
gifts to the completion ot the work they had undertaken 
to bind the Dean and Chapter to their particular view, that 
party would have been guilty of a disloyalty to the other, 
which could not have been too strongly condemned. The 
gifts ot both parties were doubtless given with a hope that 
their views might prevail at last, but between this and retain- 
ing the Dean and Chapter, by their subscriptions, eithev for 
the one side or the other, there is a very wide gulf indeed. 
The Chapter refused to accept the entire restoration with the 
condition ot no more Festivals. Is it to be supposed for 
a moment that they instantly entered into an understanding 
with the friends ot the Festival to maintain it ? The cry of 
bad faith might then, indeed, have been raised with truth. 

"The Dean and Chapter have never pledged themselves 
to either view for a moment. They could not have done so 
even if they would. Those who subscribed on the one side 
had as much claim to consideration as those on the other. 

"The late Dean has declared they were not under any 
moral obligation or implied understanding, and it seems to 
me that honourable men should accept this. But I must 
add one argument more, which is— That if the then Chapter 
had allowed themselves to lean to one side or the other, the 
present one could not be bound by such leaning for a 
moment. They arc a differently composed body, and abso- 
lutely tree to deal with the question ; and if what was wid 
in 1870 to those who wished to finish the great work of 
restoration to which they hid put their hands— namely, . 
" We cannot bind those who may succeed us, even if we 
should agree to abolish the Festivals"— is true, it has equal 
force now on the other side. The Dean anil Chapter have 
gravely considered this serious question, and have decided on 
the side ot "conscience," and everyone who agrees with 
them is hound to stand by them and take his share of the 
odium arising from a principle of action which is but little 
understood and appreciated mv.v-a-days; but above all to 
defend them from unjust, but very grievous, accusation. 

" I am, Sir, 

" Yours faithfully, 

" Dt'DLKT. 



Digitized by Goo 



Nov. 14, 1874. 



The Choir, 



307 



" Forrst Lodge, November 4th." 

The following is a copy ot the Bishop of Worcester's 
letter to Canon Wood :— 

" Hartlebury, October. 3, 1874. 

'« My Dear Mr. Wood, -I always 'understood that, when 
contributions were solicited on the last occasion for the 
restoration of the Cathedral, it had been agreed on all sides 
that the question of the continuance of the Musical Festivals 
was to be considered ofxn, the Dean and Chapter being left 
free to decide it one way or the other, as they might think 
fit, without reference to the opinions ot the persons con- 

" My own contribution certainly was given upon this 
understanding. 

" Lord Hampton and other contributors might, perhaps, 
fairly encourage the f.<ope tliat the Dean and Chapter — being 
relieved from the pressure of Lord Dudley's oner and the 
apparent difficulty of completing the restoration without 
accepting his conditions — would eventually decide in favour 
of continuing the Festivals; but I do not think that they 
have any ground for saying that the Dean and Chapter are 
under an obligation to continue the Festivals because the 
liberal contributions of some who wished them to be con- 
tinued relieved them from the embarrassment ot returning an 
answer to Lord Dudley's offer. 

" My own opinions about the Festivals have been always 
the same. I enjoy the Oratorios in the Cathedral very much 
myself, and I think that they are edifying and profitable to 
the great mass of people who attend them. I do not sec any 
objection to such use of the Cathedral, nor to the admission 
of hearers by paid tickets. But 1 admit a very great evil in 
the erection and removal of the huge platforms hitherto 
thought necessary, and 1 hope that, it the Dean and Chapter 
•till allow the use ot the Cathedral for Oratorios they will 
insist upon some other arrangement. My feeling on this 
subject is so itrong that, if the Oratorios cannot be performed 
satisfactorily without turning the Cathedral into a carpenter's 
shop for many days before and after the Festival, I would 
rather that they were discontinued. 

" Yours very truly, 
•'(Signed) H. Worcester." 

We trust that the public indignation which the Dean 
and Chapter's suppression ot important parts ot the Bishop's 
letter is sore to occasion will not be expressed with such an 
outburst as may widen the breach between the Capitular 
Body and the public. The Dean and Chapter in their Reply 
last week incorporated what purported to be the whole ot 
a letter from the Bishop. Not a word, an asterisk or a quo- 
tation mark signified tii.it the communication of ten Unci in 
length to which the signature of the Bishop was appends! 
was not the whole of the letter his lordship had penned. The 
Bishop now demonstrates to the Stewards that his letter was 
thirty lines in length, and we find that in the suppressed 
portion the right reverend prelate expressed the enjoyment 
his lordship had experienced from Oratorios in the Cathedral, 
that he considered them to be edifying and profitable to the 
people, and that he saw no objection to such use of the 
Cathedral, or to the admission ot hearers by ticket. His 
lordship certainly avowed his objection to the construction ot 
huge platform* within the building, but the Dean and 
Chapter well knew that the Stewards had consented to dis- 
pense with an orchestra. 

The following letter has been addressed to the Dean and 
Chapter of Worcester :— 

"Nov. 5th, 1874. 
" Very Rev. and Rev. Sin,— We, the undersigned clergy, 
have heard with unfeigned satisfaction that you have de- 
cided to refuse the use of the Cathedral ot Worcester for 
that which is called the Festival of the Three Choirs. Feeling 
wire that the course you have determined upon will bring 
upon you considerable opprobrium, we venture to hope that 
you will not think we are intruding in thus expressing our 
sympathy and our satisfaction that your beautiful Cathedral 
will be no longer desecrated as heretofore. Lyndhurst B. 
Towne, Vicar of Coatham ; Francis Slater, Assistant Curate 
of Coatham ; Adam Clarke Smith, Vicar ot S. John's, 
Middlesborough ; J. Davey, Master of Coatham Grammar 
School ; Jf\ S. Tireman, Vicar of Wilton, near Redcar 1 
Melville Gough, S. John's, Middlesborough; Wm. Hey, 



Archdeacon of Cleveland ; John D. Wawn, Vicar of Kirk- 
leatham ; W. Milburne, Vicar of Redcar ; Francis H 
Morgan, Rector of Gisborough; W. H. Elliot, Vicar ot 
High Worrall; Jno. R. Bcaley, Vicar of S. Hilda's^ Mid- 
dlesborough ; J. Winpenny, Hector ot Varum, York* ; 
Charles Bailey, R.D., Vicar of Marton , George Sanger, 
Vicar ot Carleton ; George Austen, Vicar of S. Paul, 
Middlesborough ; Samuel Allwood, South Bank ; Thomas 
Woodhouse, Curate of Danby. 

Crystal Palace Saturday Concerts. 

The concert on Saturday last, though it was supported by 
the Crystal Palace Choir as well as the orchestra, was by 
no means so remarkable for interest as its predecessors. Only 
one item, and that the least worthy on the list, excited irre- 
pressible enthusiasm, while the portions of it that were worthy 
of notice hardly came up to what was apparently the general 
expectation. The following was the scheme. 

Overture— -" 3. Paul " MfTukhaoh*. 

Sacred Air— "Child* Evening Prayer" Handera*. 
The Ninety-fifth Pwlrn (Op. 46) ... Mcndeluohfi. 
Concert Overture—" Romeo and Juliet " H. H. Pianos. 

lagg _•' Bird of Love " 

Air— "Gentle Ain" (Athalia) 

Symphony, No. 8, in F ... 

Mendelssohn's overture, which the authorities consider 
more worthy of general production apart from its connection 
than many a specifically "concert " overture, was probably 
performed on Saturday as a tribute to the memory of its 
composer, of whose death the preceding Wednesday was 
the anniversary. Perhaps the same reason prompted the 
choice ot the somewhat rarely heard ninety-fifth psalm, by 
the same author. If so, a better representative work might 
easily have been selected. It is characteristic in style, but 
lacks the finish usually noticeable in Mnideissnhn, besides 
being in more than one place distinctly suggestive of other 
and finer productions ot his. *' G " in nis annotations 
observes the singular fact that this composition commences 
in E& and concludes in G minor. A careful perusal of the 
words of Psalm xcv. might perhaps suggest a reason for this 
departure from strict musical usage, but " G *' believes him- 
self to have fouod a better solution of the difficulty in the 
tact that a chorus in to the words " The sea is His '* is 
found amongst Mendelssohn's autographs, probably intended, 
a9 appears from a reference which it contains to the opening 
tenor solo, to have been the fiuale to this work. The public 
is to have an early opportunity of forming its own opinion 00 
the subject, by hearing the Psalm sung with this addition. 
Mr. Picrson's overture, which made its first appearance is 
very pretty music and displays great skill, but its constant 
changes of time are unsettling and the work appears over- 
burdened with nvtter which is itself of too fragmentary a 
nature. No. 8 Symphony appeared at the end of the pro* 
gramme ; a daring experiment, which succeeded wonderfully 
well, though we should consider its repetition hazardous, 
especially when the concert is a long one. It was played 
beautifully, and the allegretto scherzando, that marvellous 
exhibition of greatness in small things, would have been 
repeated but for an excuse offered by the conductor. Mdlle; 
Thekla Fischer made her debit with Signor Randeggcrs 
simple and pretty air, which she sang wilh a sweet and clear 
voice and very good tone. Her reception would doubtless 
have been warmer had she followed Mdrac. Lemrnenr- 
Sherrington's example in the choice of a song, though we 
cannot regret that she appealed to a higher taste than that 
which prompted the encore of "The Bird of love." May 
the Crystal Palace programmes never be disfigured by more 
than at all events one « ' popular " item 1 Mr. Vernon Rigby 
seemed hardly equal to himself, either in Mendelssohn's 
psalm or in the song from jitbalia, and the choir was fi 
from perfection, both intonation and precision c' 
at times sadly deficient 



The Parisian papers are enthusiastic in their praises of 
Mdme. Jaell's performance of Mendelssohn's O Minor 
Pianoforte Concerto at the Popular Concert at Paris. 
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The Royal Albert Hall Concerts. 
w — 

The particulars already given as to the orchestra, choir, 
and artistes engaged for the Albert Hatl Concerts render it 
needless for us to do more by way of introduction to our 
notices of the performances than to state that the directors 
have on all points proved their desire to fulfil the pledges ot 
the prospectus and to provide a full measure of the promised 
attractions every evening. 

Saturday, November 7. 

The hall was well filled on the occasion of the first con- 
cert, and the audience were by no means lacking in enthusi- 
aim, showing a marked disposition, as usual, to encore 
every piece ot a " popular " type. The programme prac- 
tically comprised a representation of each of the classes ot 
music which will be drawn upon on the several evenings ot the 
' ran as follows — 

The National Anthem. 

The Edinburgh March (Orchestra and Military 

Band) Oakeley. 

Song — - Van plu andrai " ..Mosarc. 

Part-aong— " Sweetly blow* the weatern wind 

Song — " Then you'll remember me " 

(Military Band). 

1 of Love * •••••••••«........ 1 

Choral Fantasia Beethoven. 

Piano tone — Mii> Agnea Ziromermann. 

Overture — " Tannbauaer " Wagner. 

Song — " Largo at factotum " Rouini. 

Glee— * Sigh no more, ladle* Steven*. 

Part-wne — " 1 know a maiden " Hatton. 

New Walts Godfrey. 

New Song — My Summer time " (tint time) . ..Bamby. 
Solo Orran — " Ortertoire in C minor" ...Lefebure-Wely. 

Vocal Walts— Cada il tiranno (6nt time) Aapa. 

Selection— (Military BanJ). 

March, with Chorut— '' Tannhivuier" Wagner. 

The performance was. on the whole, a* successful as 
could have been expected, but in places the playing in the 
charming Choral Fantasia was, uneven and "ragged," 
s ot the reeds producing an effect the reverse of sublime, 
( were not wanting other evidences during the even- 
; rehearsal will be one of the dangers to be 
guarded against. The Tatmbauttr overture was very 
fairly played, and its broad phrases and its highly 
coloured orchestration told better, perhaps, than 
anything else in the great hall. The ballad singers were 
Mdme. Lemmens-Sherrington, who sang an insipid new 
song by her husband, " Bird of love," for which her perfect 
phrasing and finished execution gained the honour of an 
encore; Miss Sterling, the American vocalist, who, after an 
encore for Hullah's •* Three Fishers," with anything but 
commendable taste, sang another ballad in its place, thus 
quietly appropriating to herself the applause which was pro- 
bably intended tor the music ; and Miss Anna Williams. 
The most satisfactory feature in the concert was the part- 
singing of Messrs. Montem Smith, R. Barnby, Carter, Hors- 
croft and Winn, which was weil-nigh faultless, and despite 
the immense area, was audible, with all its delicate sound-tints, 
in every part of the building. The part-songs chosen were 
each and all gems in their way, by Stevens and Hatton. and 
the singing of the quintet party bids fair to be one of the most 
popular features in these entertainments. Of Mr. Van 
Maanen's Fantasia on Russian airs, one of the novelties of the 
evening, played by the band of the Fusiliers, the most that 
can be said is that it is unlikely to be heard a second time, 
for it practically amounted to a sort ot surgical operation on 
the familiar Russian Hymn, which it played simply through 
without the meaningless variations introduced for the reed in- 
struments, would at any rate have possessed the elements of 
olidityand imprcssiveness which it lacked under the arranger's 
treatment. Rossini's " Largo al factotum," rendered with 
plenty of fun and artistic finish by Signor Caravoglia, and 
•wigs by Mr. Lloyd and Mr. Lewis Thomas, with an organ 
solo by Dr. Stainer, completed the scheme. 

Ballad Night, Monday, November 9. 
The following was the programme of the second con- 



Overiure— " Fra Diavolo " Auber. 

Part Song—" [n these delightful pUauanc grove*." Purcell. 

Song — "Meeting again" Dick. 

Snug—" Good night, beloved " Balfe. 

Old BaUad-"The Three Raven*" f iJS«). 

Part-song — '* The ihepherd'a farewell " Smart. 

Song—" I dreamt that I dwelt in marble hall*** Balfe. 

Song— "The Wolf" Shield. 

New Song — " Lullaby " Mac i rone. 

Iriah Ballad — " What will you do, love " Lover. 

Chorus— " God bit** the Prince of Walea"...B. Richard*. 

Overture— "William Tell " Rossini. 

Song — " Bird of love" Lemmen*. 

g New Seng—* 4 My inmmer time " Barnby. 

Part-song— " The dawn of day" ...Reay. 

Old Iri«h Song — "The CruWkeen Lawn" 

Madrigal — " In going to my lonely bed " Edwarde*. 

Song- -" Shadow «ong" (Oinorah) Meyerbeer. 

Song — " Once again" Sullivan. 

Polonalie and Chora*—" La tie pour le Cxat'* ...Glinka. 



The programme tor this evening was a 
and with such artistes as Mdme. Lemrnens-Sh 
Helen D'Alton, Miss Antoinette Sterling, Mr. Edward Lloyd, 
and Mr. Lewis Thomas, it is a little surprising that, even hi 
spite of the counter attractions of the illuminations in honour 
of the Prince of Wales's birthday, the attendance should 
not have been larger. We cannot help thinking that 
although the projectors of these entertainments wish 
to bring them within the reach ot all, they have failed to do 
so by fixing the charges of admission at too high a figure. 
This, no doubt, will soon become obvious to them, and they 
may come to the conclusion that it is far better to have seats 
occupied at a low price than empty at a high one. A re- 
duction in the scale of charges for admission would in the 
end prove remunerative. We make this suggestion as much 
in the interest of Messrs. Novello and Ewer as in that of the 
public, who, we are confident, would not tail to avail them- 
selves freely of such good programmes, so well carried out, 
it they could do so at a slightly reduced cost. 

Of the performance we can speak in high terms. The 
most successful of the ballads were Balfe'a "Good night, 
Beloved," and Sullivan's " Once again," sung by Mr. Lloyd 
with exquisite taste. This gentleman's voice seems to im- 
prove in power each time he sings — in quality it was always 
charming. Mdme. Lemmens-Sherrington had the house 
with her in her songs, more particularly in those enabling 
her to show her great ability in shaking, echoing, and other 
vocal devices, but for our part we preferred to hear her sing 
Balte's " I dreamt that I dwelt in marble halls," which she 
gave perfectly, to the more ambitious efforts with her elaborate 
fioriture. The songs, however, which were apparently more 
popular were " Bird of Love," by Lorn mens, and the Shadow 
Song from Diner ab, both of which were encored. " Home, 
Sweet Home " (shall we never hear the last of it ?j> was 



given in lieu of the repetition ot the latter. Miss 
D'Alton, who has a remarkably sweet voice, sang a pretty 
song, " Meeting again." by Cotsford Dick, and Lover's 
" What will you do, love," which was encored, and Miss 
Antoinette Sterling gave the quaint old ballad, The Three 
Ravens, » with such taste that she was recalled. She also 
sang a new song by C. A. Macirone (by whom, we presume, 
she was accompanied), which was also re demanded and 
very promptly given again. From this point nearly every 
song was encored. It would be well it this system were 
obstinately opposed, as it is an intolerable nuisance. A new 
song by Mr. Barnby, " My summer time," was also encored, 
after its perfect singing by Mr. Lloyd. Mr. Lewis Thomas 
sang "The Wolf' 1 and the " Cruiskeen Lawn," but we 
fancy we have heard him in better voice on other occasions. 
The part singing was good, and with a little more practice 
under Mr. Barnby's able conductorship, the choir will be 
of high excellence. 

The "Dawn of day" was encored, but Purcell's "In 
these delightful, pleasint groves" was sung better. The 
overture to William Tell was crisply played, and so also 
was that to Fra Diavolo, the drum solo in which served 
forcibly to demonstrate the continued existence ot a power- 
ful echo in the hall. 

Engliih Night, Tueadiy, November 10. 

The programme of the third concert stood as follows 
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Overture — •« The Sapphire Necklace" Sullivin. 

Glee— "O thouwhoR bramt" Gom. 

Air—" I rejoice In my youth " (S. John the Baptist) 

Macfarren. 

Capricrio in E for Pianoforte Bennett. 

Song— "The Woodpecker" Kelly. 

Descriptive Piece for Orchestra — " The Lay of the 

Last Minstrel" Harnett. 

Concerto for Pianoforte Cinlii*. 

Ballad — " O ny not woman's heart b bought." Whiuker. 
Solo Organ — 

Song — " Bid me discount" Bishop. 

Part -»ong—f Land of beauty" Mendelssohn. 

Glee — "Beauties, hare you leen a toy? " Evans, 

Overture— " Ruy Blai " Mendelssohn. 

The music ot this concert is, for the moat part, so well 
known that we need only mention that Mr. Montcm Smith 
gained the honours ot the evening by his admirable ballad- 
««Cing» Kelly's song being encored, and that Mr. Cusins 
was much applauded tor his pianoforte-playing. Mr. 
Barnett's new work, ot which we recently gave a 
notice, made a decidedly favourable impression. 

Wednesday Evening. 
The first "classical night" of the Albert Hall 
was represented by the following programme : — 

Classical Night, Wednesday, November 11. 

Overture — " Rosamunds " Schubert. 

Song — M Our heart* in childhood's morn " Gluck. 

Capriccto BrilLant in B minor for Pianoforte.Mendelnohn. 

Soag— ■. " Cradle song" Brahms. 

Lto. i. " Es weiu und rath e* doch keiner"Mendelssohn. 

Symphony No. 4, in B flat Oade. 

Concerto in G for Pianoforte , Beethoven. 

Air— (Jean de Paris) Boieldteu. 

Song -" The Garland " ...... Mendelssohn. 

SaltareUo Gounod. 

The directors showed good judgment in securing the ser- 
vices ot Dr. von Billow for this occasion, since whatever 
may be thought as to the purity of his style, there is no 
pianist available who is so well able to cope with the task of 
making a pianoforte concerto effective in such an immense 
room. Indeed we should be inclined to say that Dr. von 
Biilow is heard to great advantage in the Albert Hall j for 
the nuances of expression, in regard to which his readings are 
most defective and open to criticism, are least noticeable in 
so large a place, where the whole of the music must be played 
with more than ordinary force, and where only a hard and bril- 
liant touch can have a chance ot being effective. In regard to 
these characteristics the execution ot the concerto was a tri- 
umph, and the size of the place was almost forgotten in lis- 
tening to the hard, clear, precise enunciation of the show 
passages for the instrument, though the andante again evi- 
denced that want of genuine feeling and tenderness of hand- 
ling tor which no mere power ot execution will atone. 
Dr. von Bulow's cadenza* are very effective j the one to the 
first movement, based mainly on the motif of the opening 
bars, pleases us most. The player was twice recalled at 
the close ot the work, a compliment well merited by the 
power and brilliancy of bis performance. 

Gade's fresh and charming symphony was very well 
given, with a conscientious attention to light and shade 
which must have been lost, we fear, in some parts ot the 
Hall. The crisp and neat playing of the wind instruments 
to be commended j the rapid scale passages for 
woe out clearly in the Albert Hall in conse- 
quence ot the echo. 

Mdlle. Johanna Levier, who made her first appearance at 
the hall on this occasion, has a iairty good style, and a voice 
that is good when kept within compass, but it is not power- 
ful, and will not bear forcing, becoming hard and occasion- 
ally false when strained beyond a very moderate degree. Her 
best success was in the quiet and very pleasing serenade of 
Brahms, which was encored; but her sougs wero all given 
with care and attention to details of expression. Mr. E. 
Lloyd's singing was fully up to tbe excellence ot style which 
we now always associate with his name. 

The concert was attended by what would have been a 
very large audience for any place ot ordinary size, but which 
looked but thin in the Albert Hall. Tbe best places, how- 
ever, were the best filled, and, on the whole, the p.ora 



could scarcely feel disappointed at the result ot their first 
classical night— unless they expected much more than any- 
one else did. 

On Thursday night the Messiah was given, with the 
Albert Hall Choral Society as the choir; and last night 
(Friday) the first Wagner programme was to b? played, 
under Mr. Dannreuther"s direction. Of (' 
we must speak in our next issue. 



Music in Liverpool. 

(From our own Correspondent . ) 

November 10th. 
I have already, in the Choir for October sath, spoken of 
the Winter Gardens, Pavilion, and Aquarium, at South port, 
the "Scarborough of the west." I have now had opportu- 
nities of hearing tbe band, which is constituted as follows : 
6 first violins, 4 second, 1 violas, a cellos, 3 double bass, 1 
flute, 1 oboe, a clarinets, a bassoons, 1 conii, a cornets-A- 
pistons, 1 trombone, t euphonium, tympani, &c. Although 
tbe orchestra has only been together since the opening day, 
the 1 6th of September, yet the members play well in concerts, 
and frequently show their personal abilities in solos. The 
musical director and conductor, Mr. A. Gwyllym Crowe, 
is a man ot great ability and talent, and has his forces under 
good control ; he has had plenty ot experience as bandmaster, 
in tbe supervision of military bands and by his kindly tact 
and decision he has brought this little band to great excel- 
lence. The programmes (a marvel ot cheapness, containing the 
whole week's performances for one penny), are arranged so 
as to meet every taste, a matter of necessity at a place of this 
kind. Excerpts from symphonies, (it is to be hoped that mi bole 
works of this description may, ere long, find their way into 
the schemes), operatic potpourri/, overtures, dance mu- 
sic, &c. , go to make up a very agreeable and pleasant bill ot 
fare, though one would like to see more classical music pro- 
grammed than is the case at present. Every Saturday even- 
ing special concerts au given, with the assistance ot artists of 
a high stamp, such as Miss Edith Wynne, Mdme. Patey, 
Mdme. Sherrington, Mr. Santley, and others. For next 
Saturday, the Manchester Vocal Society, numbering forty 
voices, is engaged. There are two performances 
in the Pavilion each day, morning arid evening, 
lasting a couple of hours, and the attendance shows 
that the enterprise is tutly appreciated. The 
hall holds over a 000 people, and is very 
decorated ; leading from this is a large crush room or pro- 
menade and refreshment bars. Tbe Aquarium is perhaps not 
quite so interesting as that at Brighton, but then it has 
only been open a couple ot months, and is not yet finished. 
The yearly and other subscriptions are placed at a very rea- 
sonable rate, as are also the single admissions, and with an 
affable and obliging manager (Mr. W. B. Leeming) the 
scheme ought to be a success. I would advise any ot your 
numerous readers who find themselves in tbe vicinity ot 
Southport at any time, not to miss a visit to the Pavilion 
Concerts and Aquarium. I can promise them a thorough 
enjoyment from practical experience. 

Messrs. Himc and Son gave a couple of military concerts 
on Saturday last, at the Philharmonic Hall. The performers 
were the band ot the Grenadier Guards, assisted by the fol- 
lowing vjcalists :— Mdme. Liebhart, Mr. Wilford Morgan, 
and Mr. Campbell (Signor Campobello). Mr. W. H. Jude 
was the accompanist (also presiding at the organ), and Mr. 
Dan. Godfrey the conductor. The programmes were ot a 
varied and popular character, which seemed to suit the taste 
of the large audiences, who were most enthusiastic and ap- 
preciative. In Costa's march from Eli, and Handel's '* See 
the conquering hero comes," the organ was played in com- 
bination with the band. Mr. Roe, late of the Guards' band, 
charmed as usual by bis clever manipulation of the English 
concertina. The same band visits us a fortnight hence. Ex- 
pectations arc very high about the Artillery band, which is 
engaged by Messrs. Phillips, Hart, and Co. , for next Satur- 
day. Schumann's Pilgrimage of the Rose" is underlined 
for the next Philharmonic concert. Israel is to be given by 
the Liverpool Representative Choir about the end of the 
year, and Macfarren's S. John tbe Baptist is to ' 
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at Christmas by the leading society (Philharmonic), The 
imperfection which 1 could not remember about the Bolton 
Town Flail organ is the paucity ot 16 ft. reeds on the manuals ; 
there isonlv one, and that on the great. Anent this nutter, 
1 must thank Mr. Joule for correcting my error a few weeks 
ago, but I find I was right as regards the feet, though my 
memory could not carry me back perfectly. " Henry the 
Fifth" das been produced in magnificent style at the Alexan- 
dra Theatre and Opera House, under the personal direction 
of Mr. Charles Calvert, so well and honourably known in 
connection with Shalccspcrun revivals. 

The following are Mr. \V. T. Best's organ recital pro- 
grammes for last week : — 

TBUMDAT ETEXING NOVEMBER 5> 

Organ Concerto (G minor) Handel. 

Siciliano for the Organ E. J. Hopklni. 

Prelude and Fugue (D major) Mendckaohn. 

Fantaila Putorak- for the Organ W. T. Beat. 

Funeral March ota Marionette C. Gounod. 

Overture — " Abou Hawin" Weber. 

». OEOROa't UALL SATUEDAV ATTU.NOOK, WOV 

Chorus—" When Hl$ loud voice In Thunder 

Adagio from the Trio lor violin, viola, and violoncello... 

Beethoven. 

Prelude and Fugue (D major) Bach. 

Menoetto from the Firm Symphony Mendel»«ohn. 

Andantlno (G major). » Rosamunde" F. Schubert. 

Finale Id the Second Organ Symphony C. M. Widor. 

Evening, 

Toccata for the Organ Ad. Hesse. 

Air " Holy, ,hory. Lord God Almighty'* Handel, 

" Gloria All' Egitto"— Finale to the second act of the 

Opera, "Aida," Verdi. 

Cantone for the Organ A. Guilmant. 

Invitation Pour la Valsc Wcbcr. 

March of Priest*, " Semlmmide" 
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Reviews. 

— :o:— 
SONGS. 

We rejoice to sec any new work printed in score ; such en- 
terprise shows self-respect on the part of the composer, and 
betokens an advance in the condition of the art here, seeing 
that the orchestra is inseparably connected with all the higher 
forms of composition. Prof. Oakelcy's song, " 'Tis iwt 
alone that thou art fair " (Lamborn Cock), is issued in score 
for strings, (lute, a oboes, a clarinets, a bassoons, i horns 
and drums. The opening symphony shows that the com- 
poser has sound judgment in orchestration. His treatment 
of the horns we are old-fashioned enough to ob- 
ject to. The piece is in D Hat, and the horns arc crooked 
in F, playing m E flat ; again, from the use of certain notes, 
as the low D, these parts can only be played upon horns 
with valves. Now the use of valve brass, by offering addi- 
tional mechanical facilities, and thus tempting their excessive 
employment, is seriously vulgarising the modern orchestra. 
Again, Prof. Oakeley had the choice of pitching his horns in 
D flat, in which key these instruments have a deliriously 
veiled sound. The melody ol " Tia not alone" is ever 
graceful and sentimental, and the orchestral clothing is very 
chaste and appropriate. One invention is the effective em- 
ployment of the upper notes of the strings in a pianissimo 
tremolo, a device used by the men of the future, while the 
ordinary accompaniment is assigned to the wood instruments. 
This excellent *onz deserves the attention of all artistic tenors. 
An arrangement tor baritone is also published. The baritone 
version of '' Tis not alone that thou art lair," in the key ot 
llllat, has a distinct score, with effects differing from the 
version just noticed. Both these scores contain extremely 
neat and artistic workmanship, well worthy of the musician's 
attention. We should rejoice to hear of many new songs 
printed tnus in score. Such a practice would tend to the 
increased employment of the orchestra, and reduce the num. 
bcr ot those dreary entertainments composed ol strings ol 
songs, supported only by piano accompaniment. " The 
Wild Honeysuckle," by A. Orlando Steed (Ashdown and 
Parry), has a characteristic though slightly spasmodic me- 



lody. There are, too, some good touches in the accompani- 
ment and the whole forms a musicianly and interesting song. 
From the able organist of Salisbury cathedral, Mr. J. E. 
Richardron, comes "The Token" (J. Williams). The 
general form and workmanship proclaim the musician who 
has both thoughts and skill. A clever point is the broken 
rhythm, with a half bar at the end of the first sentence ; a 
hint from Meyerbeer. The second verse is treated as an 
episode in the dominant, the third and last verse resuming 
the first subject. The title page informs us that " The 
Token " was written tor Mr. Sims Reeve*. " Only to 
know," by Alfred Plumpton (W. Morley), is a good sing- 
able song, without possessing special marks of originality. 
Very much the same may be said of Mr. Alfred Plumpton's 
"Like a summer shower;" the composer writing clearly in 
a natural, tuneful way, and accepting for the most part 
the current musical idioms of the day. J. P. Knight's po- 
pular song, " Rocked in the cradle of the deep," again comes 
to the surface in a new and authorized edition (W. Mor 
ley). The name of another veteran song writer, that of 
George Linlcy, appear* on the cover ot " Why do I love thee 
yet" (\V. Morley). The melody is not without elegance ; 
but it is chiefly composed of accepted types, and very well 
worn melodic phrases. " Pepita" (the Merry Oipsy Maid), 
is the title ot a pretty and characteristic song, by J. P. 
Knight (W. Morley), something in the pert, bravura fesliinn 
ot certain modern I talian songs ; and the kind of piece likely 
to command an extensive popularity. "The Wind," No. 
x ol Three Contralto Songs, by Dr. Hiles, ot Manchester 
(Novello and Co.) has a distinct thought and complexion of its 



own, and is admirably adapted to the broadly expressive 
genius of the contralto voice ; m truth it is one of the best 

for some tin 
tanaged enh 
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songs wc hare met with tor this voice tor some time past. 
On page 13, there is an artistically managed enharmonic 
change, which will attract the eye of the musician. All who 
possess contralto voices should sing " The wind," which is 
a remarkably gracious, musicianly, 
tion. 



Music in London. 

Her* vox Bulow's Recitals,— The admirers ai Herr 
von Btilow gathered in full force yesterday afternoon at 
S. James's Hall, every corner of which was packed on the 
occasion of the doctor's second and— In consequence of his 
provincial engagements— the last recital he can give in London 
for the present. The programme offered about »■ varied a 
selection as It would be possible to desire, Handel, Schumann, 
Bach, Bennett, Moacbeka, Schubert, Beethoven, Chopm, 
Moniuszko, Tachaikowsky, and Liszt, being successively 
drawn upon, and it was certainly one of the most marvellous 
performances ever given even in a London concert-room. 
The audience was enthusiastic in the extreme, and insisted 
on the repetition of Schubert's Impromptu (Op. 90, No. 3), 
which apparently they would fain have beard a third time. 
The recital nibbed the Crystal Palace Concert ot many of 
its babitutes, who were unable to resist the varied attraction 
of the scheme. The following was the programme: — 

Suite — in D minor Handel 

Fantaaie, op. 16 — •' Eln Faschlngtschwank am 

Wien " Schumann. 

a Prelude and Fugue, In G ; » Sarabandc and Passe. 

pied, In E minor; r Bourroclr. A minor Bach. 

Toccata, op. 3S Bennett. 

Capricclo, op. Ji, No. 3 Moderates. 

Impromptu, op. 90. No. 3 Scnahert. 

Rondo (Potthumc), op. 1x9 Bcethaven. 

Notturno (Duct), op. 5$, No. * Chopin. 

Polonaise, in D flat Mwjiuaiko. 

ThAme Original et Variations — op. 19, 

No. 6 TVhaikowtky. 

o •' Rlcordunza," Etude dc Concert. 4 VaUo 

Impromptu, la A flat. « Rhapsodic Hon- 

graiic, No. is Llstt. 

Monday Popular Concerts.— The opening concert of 
Mr. Chappell s season, though it syncronized with the Lord 
Mayor's Banquet and several other festivities, while the con- 
certs at Covent Garden and the Albert Hall were also in 
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open competition with it, was attended by the usual large 
audience, and of the numerous habituis whoie faces are so 
familiar to each other, there were very few missing. The 
performance of Monday night was, indeed, rather calculated 
to attract the regular attendants and those who love the music 
for its own sake than to appeal even to the higher class of 
amateur casuals who will go when there is something special 
in the scheme, but who regard what they would term an 
ordinary chamber concert more as an educational process 
than as a feast tor the mind. For such persons this first pro- 
gramme was scarcely intended, for it contained no novelty it 
we except a song by Mr. Sullivan, and the works given were 
precisely those which it requires a certain amount of familiarity 
with the score to appreciate. At the same time, while saying 
this, we by no means wish to imply that the concert was in 
the slightest degree Uninteresting, on the contrary it was one 
of the most enjoyable that could have been provided. Underthe 
hands of M. Sainton, M. Ries, M. Zerbini, and Signor Pezze, 
with Heir Von BUlow at the keyboard, the execution was 
of the best. The engagement of our most eminent resident 
violinist at these concerts is always a matter tor satisfaction, 
and although it was impossible not to regret Signor Piatti's 
absence, it is but just to add that in Beethoven's beautiful duet 
sonata in A major, which charmed the audience as it always 
docs, Signor Pezze proved himself a worthy colleagueot the Ger- 
man pianist. The rendering of the concerted music, though, 
as we have indicated, Herr Ries was the only member of the 
usual quartet party, was marked by great finish, and the 
scherzo of Mendelssohn's well-known quartet in E flat, which 
opened the concert, met with its usual encore. Dr. Von 
Billow played his solo, Beethoven's E major sonata (Op. 109), 
after the quartet, owing to the absence of Miss Sterling, 
who was singing at the Albert Hall earlier in 
the evening. The lady arrived, however, in time 
to close the first part with a group of Schumann's 
lieder, well chosen and well sung. To the second part she 
contributed a new song, " Thou art weary," in which Mr. 
Sullivan has set with fair appreciation, and with his usual 
technical skill, some beautiful verses by Miss Procter, whose 
poetry, by the way, seems almost to make music as it flows, 
without the aid of the composer's hand. The concert closed 
with Rubinstein's trio in B Mat major, but, though played 
with the utmost care, still it remains as an illustration that 
beauty of writing is by no means the dominant characteristic 
of the compositions of the Russian pianist. Such music, 
though undoubtedly clever, is not grateful cither to per- 
former or listener. Sir Julius Benedict, who is, his friends 
tell us, approaching his seventieth birthday, but who shows 
no signs of his patriarchal age, accompanied with all his 



Music in the Country. 

Leeds. — The musical event ef the week has been the appear- 
ance, at the Amphitheatre, of Carl Rosa's celebrated Opera 
Company. On Monday night, Balfe's Opera, The Bohemian 
Qirl, was produced with great success befor: a crowded 
audience. Miss Blanche Cole, as " A rime," sang in charming 
style " I dreamt that I dwelt," and was well received in all 
ber pieces. Mr. Celli, as the "Count," and Mr. J. W. 
Turner as " Thaddeus," were both excellent. Miss Lucy 
Franklein as " The Gipsy Queen," sang and acted with much 
spirit. The ducts and concerted pieces also went off" very 
well ; of these we may especially mention the charming 
quartet, " From the valleys and hills," which was beautifully 
sung. Mr. Carl Rosa was conductor, and was supported 
by a very efficient band, and chorus. On Tuesday, La 
Bomambtda was performed, with Miss Anna Renzi as 

Amina ; " and the other pieces during the week were 
Montana, Faust, and II Trotatcre. 

On Saturday night Mr. Henry Haigh's Opera Company 
gave a recital in the Albert Hall of The Rw if Cattille, 
with Mdmc. Haigh-Dycr as 4 ' Elvira," and this was one of 
the most successful of Mr. Morgan's scries of concerts that 
wc have had to note this season. 

Leeds Madrigal and Motet Society.— This mu- 
sical society, which was established in 1851, and which has 
done to much for the art of music in this town, commenced 
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its season 1874-5 011 Monday evening last, in the St. George's 
Schoolrooms. There was a large attendance of professional 
and amateur vocalists. After rehearsing several of Mendel- 
ssohn's part-songs and other music, the annual meeting was 
held, and a very encouraging and satisfactory report (in which 
the fact of this society having sunplied a large contingent to 
the Festival Chorus was alluded to) was presented to the 
society by the honorary secretary, Mr. W. S. B. Cheveley. 
After its adoption the election of officers for the ensuing year 
was proceeded with. Dr. Spark was unanimously re-elected 
conductor, a post which he lias held with so much success 
since the establishment of the society. Wc are informed that 
the society is limited to 200 members, and that there are a 
few vacancies for competent vocalists. Their next rehearsal 
will be held in the S. George's Schoolrooms on Monday the 
16th instant, at 8 p.m. — Yorkshire Pott. 

Birmingham. — Messrs. Harrisons' second subscription 
concert of the series was given in the Town Hall, on Wed- 
nesday, the 4th inst., to a large and brilliant audience. The 
far-famed band of Mr. Charles Hall* was in attendance and 
gave Weber's overture to Bwtyantbt, the Buy Blat and La 
Gazza Ladra overtures, Mendelssohn's G minor concerto for 
solo piano and band. Beethoven's symphony in F major, No. 
8, and the Litkttlud from Taubert's Tentfxjt music. The 
instrumental selections were interspersed with vocal pieces, 
Handel's «* Dolce Ausette," Meyerbeer's •« Shadow Song," 
the " Erl King," " O, ruddier than the cherry," and the duct 
" Pa-pa-Papageno " from II flauto Magico, rendered by 
Mdme. Lcmmens-Shcrrington and Mr. Santley in their usual 
excellent style. The concert was one of the most enjoyable 
of the season hitherto, and it is to be hoped that Mr. Harri- 
son will give his fellow-townsmen many more opportunities 
of hearing Mr. Halll's band, and that the people of Birming- 
ham will never muster in less numbers than on Wednesday 
on such occasions. 

Cork. — On the 8th and 15th ult., two very successful 
soirees were given at the Assembly Rooms, South Mall, in 
aiJ of the Christ Church Choir and Organ Fund. The 
programmes were well selected and the performances! which 
were ably conducted by Mr. W. R. Atkins, gave great satis- 
faction. On the 37th ult,, at the Assembly Rooms, Mr. Henry 
C 1 oss gave a farewell concert prior to his leaving tor Salisbury, 
rhe principal soloists were Mrs. Henry Cross (soprano), 
Messrs. Kea tinge and Haynes (tenors), Mr. Henry Cross 
(baritone), and Mr. R. Griffin (bass). A choice programme 
was provided, and appreciated by a large and fashionable 
audience. The members of the Cathedral Choir sang several 
part-songs and Mr. Cross, who was in splendid voice, sang 
" The Village Blacksmith " magnificently. The band was 
ably led by Mr. R. Coghlan, and Dr. Marks, organist of 
the Cathedral, conducted. 



Church Musical News. 

Sudbury. — The annual meeting of the Church Musical 
Society for the Archdeaconry of Sudbury was held at the 
Guildhall, Bury St. Edmund's, on Wednesday last ; the Rev. 
Percy Smith in the chair. The business was purely formal. 
The officers were re-elected. This is one of the years in 
which district festivals are held, and an order was made for 
the preparation of the necessary music for the use of the 
choirs. 

StonesfieLD, Oxon.— On Thursday, October 19, being 
the 70 anniversary of the birthday of the Rev. T. Robinson, 
Rector of Stonesfield, the parishioners were awakened by the 
joyful ringing of the bells at five o'clock in the morning ; and 
in the evening, after another merry peal, the man of the choir 
and the ringers waited on him to present to him a handsome 
volume of '* Hymns Ancient and Modern," as a small token 
of their love and esteem. Mr. Hughes, Schoolmaster, ad- 
dressed bim thus: — ''Rev. and Dear Sir, — 1 daresay you 
were rather surprised, and also wondered why the bells were 
ringing so early this morning ; it was because wc were in- 
formed that it was your birthday, and wc agreed to give you 
a peal, to show that you were not forgotten ; therefore, dear 
sir, it is with feelings of extreme gratification and pleasure 
that I, on behalf of the choirmen and ringers of St, Jame? s 
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Church, beg your acceptance of a small testimonial as a token 
nfmri™,,^^" Mr. PpiHp Austin then handed 



of our love and esteem." Mr. Ppilip Austin then handed 
the book to him. Mr. Robinson, on rising, said :— " It is 
very gralifying to me to see such kind feeling on the part o» 
those with whom I am more intimately connected, namely, 
the choir and the ringers. 1 cannot thank you enough for 
your kindness in giving mcsuch a beautiful book, and i hope 
to make good use of it in the years (which now in the course 
of nature must be few) that I shall minister among you, and 
after my death it will be handed down to my family, who 
will value it as 1 do. I must also not forget to thank you 
tor ushering in the day by the ringing of the bells. It is 
pleasant to reflect, whilst working in the parish, that I have 
this .-insurance ot the love and 



'Wakefield. — At the re-opening of the Parish 
last week the following services were conducted : — 



Norember 3rd— Holy Commuoion, 830. 

Kyrie, Creed, Sanetus, Gloria, Ac (Metse des 
Orpneonlstes, No. ») Ch. Gounod. 

Morning Prayer, irjo i 
Te Drum and Jubilate. 



Anthem— Psalm c. r. 3— {Utrecht Jubilate) 

Hymn 401— (AurelU) S. S. 



Hymn 190— (Hai;<- 



S. Wesley. 

the Right Rev. the Lord bishop of Ripoo. 
Evening Prayer, 7 p.m. 
Dimittis, in F., 



Magnificat and Nunc Dimittis, in F 

Anthem, 98th Palm (paraphrased) 

Hymn 114 (Mendelsohn) „.... 

Hymn 165 (Parts 1 sod 3 with general ending).. .Ewiog. 
Preacher, the Rev. J. M<whous* (Vicar of Paddiogton). 
November 4 th— Evening Prayer, 7. p.m. 

Magnificat and Nunc Dimittis, in P Hopkins. 

Anthem— (Rev. vil. 13-17) Stainer. 

Hymn 3 1 1 (Hanover) Croft. 

Hymn 171 (S. Lawrence) E. H. Thome. 

Preacher, the Rev. Rowley HIU. M.A. (Vicar of Sheffield). 

*, 7 P.«". 
In F Dykes. 



Hymn 186 (Darwell) 

Hymn 3*6 (Lconi) .. 

Preacher, the Right Rev. The Lord Bishop of Manchester. 
November 6th — Evening Prayer, 7 p.m. 

Magnificat and Nunc Dimittis, in C Mac&rren. 

Anthem (Rev. ». 1 1) HandeL 

Hymn 184 (S. George) Dr. Elvey. 

Hymn 169— "Hark the sound" Dr. Dykes. 

Preacher, Rev. F. Morse, M.A. (Vicar of S. Mary's Nottingham.) 

Nov. Sth— Morning Prayer and Commsnion, lo-to a.m. 

Anthem (from Solomon) .. Handel. 

Communion Service, in E flat Garrett. 

Hymn »6 7 (L«stwithiel) J. Turle. 

Hymn 

Preacher, the Rev. Canon Camidge, M.A. (Vicar). 
Evening Prayer, 6.30 p.m: 

Magnificat and Nunc Dimittis, in E Barnby. 

Anthem (Rev. vll. 14-17) Dr. Dykes. 

Hymn 159 (Christen urch) Mercer. 

Hymn *6o~ "Hark the sound" Dr. Dykes. 

and Anthem—" Hallelujah" Handel. 

Preacher, the Rev. Francis Pigou (Vicar of Doncas*r). 



Organ New*. 



Leeds. — The opening of the new organ (built by Hep- 
worth of Wakefield), in Bethel Chapel, by Dr. Spark took 
place last week, when selections from the Meuiab, were sung 
by a select choir. The principal soloists were Miss Annie 
W oods, Miss Annie Anyon, Mr. O. Nunns, and Mr. T. 
Holliday. Conductor, Mr. D. Halliday. The following 
1 the programme. 

Organ Solo, '-Grand March for the Organ," in 
B flat maior 



Rccit. " Comfort ye my ptople." 

Solo. " Every valley shall be exalted," , 

Chorus. " And the glory of the Lord." ,. 

Redt, " For behold darkness." „ 

Solo. " The people that walked in darkness," ... „ 

Chorus. " For unto us a child is bom." „ 

Recit. " Then shall the eyes of the blind." „ 

Solo. '• He shall feed His flock." „ 

Chorus. All we like sheep have gooe astray." ... „ 
Organ Solo. Fantasia for the Organ in B majorW. Spark. 
Part II. 

Solo. " He was despised." Handel. 

Chorus. "Behold the Lamb of God." 

Solo. ■' Thou shalt break them." , 

Chorus. " HaUelu>ah." „ 

Solo. " I know that my Redeemer liveth." „ 

Chorus. *' Worthy 1* the Lamb." , 

Organ Solo. OflcUotre in Bi Guilmant, 

The following is a specification ot the instrument : 

The organ has two full manuals CC to JO, and pedals CCC to 
tenor F, and contains the following stops : 

Gkxat Osoan, ten registers. Large open diapason, 8 feet tone, 
metal 56 pipes ; gamba (grooved bass), S feet tone, metal, 44 ; 
clariliel, with stopped bass, 8 feet tone, wood, 56 ; dulciana (grooved 
bass), 8 feet tone, metal, 44 ; principal, 4 feet tone, metal, 56 ; 
flute (stopped), 4 feet tone, wood and metal, 56 ; twelfth, 1} feet 
tone, metal, 56 ; fifteenth, a feet tone, metal, 36 ; mixture, 3 ranks ; 
168 ; crcmona, 8 feet tone, metal, 44. 

Swell Okgan, eight registers. Liebllch bourdon, 16 feet tone, 
wood and metal, 36 pipes ; open diapason, 8 feet tone, metal, 44 ; 
saklonal (grooved bass), 8 feet tone, metal, 44 ; gedact, 8 feet tone, 
wood and metal, 36; principal, 4 feet tone, metal, 56; fifteenth, 
a feet tone, metal, 56 ; cornopean, 8 feet tone, metal, 56 ; hautboy, 
8 feet tone, metal, 44. 

Pedal Oxoak, two registers. Grand open diapason, 16 feet tone, 
wood, 30 pipes; grand bourdon, 16 feet tone, wood, 30. 

Couruxs.— Swell to great; octave super to great; swell to pedal ; 
great to pedal. 

There are 3 composition pedals to great organ and s composi- 
tion pedals to swell organ. The pedal board is radiant, the case is 
of pitch pine, varnished, the design being Gothic, and the pipes in 
front are illuminated. 

Manchester.— Victoria Wesleyan Chapel, Quccn's- 
road, Cheetham. — The inauguration of the new organ built 
by Fred. W. Jardine and Co., Manchester, took place on 
Monday evening, Nov. 9th. The following synopsis of the 
new organ may prove interesting : — 

The organ has three manuals and pedal organ. 
Gksat Osoan, CC to G, — Bourdon, wood and metal, 16 feet, 



5 6 pipes ; open diapason, metal, 8 feet, 36 ; stopped diapason, wood, 
8 feet, 36; principal, metal, 4 feet, 36; wald flute, wood, 4 feet. 
36; fifteenth, metal, s feet, 36; sesquialtera, 3 ranks, metal, 
1 3-fifths ; 168; trumpet, metal, 8 feet, 56. 

Chois Oxcan, CC to G. — Stopped diapason, wood, 8 feet, 36; 
dulciana, metal, 8 feet, 36 ; viola di Gamba (grooved} metal, 8 feet, 
44 ; clear flute, wood. 4 feet, 36; flageolet, wood, a feet, 56 ; clari- 
net, metal, 8 feet, 44. 

Swell Oxcan, CC to G. — Bourdon, wood, 16 feet, 3$; spitz- 
Hole, wood and metal, 8 feet, 66; gedact, wood, 8 feet, 36; gem- 
shorn, metal, 4 feet, 36 ; fifteenth, metal, s feet, 56 ; mistnre, a and 
3 ranks, metal, 1^ ieet, 13s ; cornopean, metal, 8 feet, 36 ; oboe, 
metal. 8 feet, 56. 

Pedal Okoan, CCC to E. — Open diapason, wood, t6 feet, JV9; 
bourdon, wood, 16 feet, 29. 

Total number of pipes, 1,434. 

CovrLcas. — Swell to great; choir to great; [swell to pedals; 
great to pedals ; choir to pedals ; engine. 

Four composition pedals to great organ. 
Mr. XV. T. Best presided at the organ, and performed the 



Pait 1. 

Toccata AJolpbe Hesse. 

Siciliano., E. J. Hopkins. 

Prelude and Fugue Bach. 

Air with Variations Haydn. 

Organ Concerto — F major HandeL, 

Paxt 11. 

March C. M. Widor. 

Air, with Variations and Finale H. Smart. 

1 on a Chorale W. T. Best. 

Alphonx Mailly. 

i Fourth Organ Symphony C. M. Widor. 



Digitized by Google 



Nov. 14, 1874. 



The Choir. 



3»3 



Jottings in Music, Literature, and Art. 

The Euterpe Society at Leipzig has jiut celebrated its 
J uhilee. 

The first concert of the Sacred Harmonic Society ol Paris 
will take place next Thursday, when Judas Maccabeus will 
be performed. 

The rehearsals of Carmen, the new work of M. Bizet, 
which is to be produced at the Opftra Comique at Paris, 
have been commenced. 

The Festival of Church Choirs in Leeds Parish Church 
will be held on Thursday evening, the a6th inst. The date 
was incorrectly printed in our last week's issue. 

The Chamber Concerts directed by M. Georges Pfciftvr 
are to be resumed this month at Paris. The programmes are 
to include works of all periods from Bach to Brahms. 

The operas given at Paris last week were :— At the Optra 
(salle Ventadour), let Huguenots, La Favorite, Guillaume 
Tell, Les Huguenots; at the Opera-Comique, Mignon, Im 
Fille du Regiment, Le Pardon dt Ploirmel, Le Pre-aux-Clercs, 
Let Notes dt Jeannetle, Bonsoir, voisin, Gi/le et Gillotin. 

The following was the programme of M. Paadeloup's 
Popular Concert at Paris on Sunday last : — 1 Suite 
d'orchestrc en rt majeur (S. Bach, 1718), overture, air, 
gavotte ; 1 Symphonic paitorale (Beethoven) ; 3 Pbatton 
(C. Saint-Sauns) j 4 Concerto pour violon (Mendelssohn), 
execute par M. Sarasate ; 5 Fragments de la Damnation de 
Fauit (H. Berlioz) ; menuet des folleta, valse des sylphes, 
marche hongroise. 

The Brixton Choral Society gives its first concert of the 
season on Monday evening next, when Sir F. G. Ouseley's 
oratorio, S. Polycarp, and Mr. J. F. Barnett's cantata, 
Paradise and the Pen, are set down for performance. Mr. 
Lemare wilt conduct the oratorio, and Mr. Bamett will take 
charge ot his own work. Mr. J. G. Boardman's services 
arc secured as organist, and Mr. William Coward will be at 
the pianoforte. 

A correspondent at Aberdeen writes that there is literally 
nothing doing :n the way of music. The Choral Union re- 
hearsals are suspended in consequence of the illness of their 
conductor, Mr. Annctley, but he is better and hopes to be 
able to leave London for the north in the course of the 
month. The Vocal Association, another musical society, 
has not yet appointed its conductor, and the Song-school 
exists more in name than in deed. An effort will be 
shortly to form a new musical society. 



Personal. 

Mdme. Marie Sass is singing in the Africaine at Lisbon. 

Mdmc. Nilsson is creating the usual enthusiasm at S. Peters- 
burg by her performance in Les Huguenots. 

Ilcrr Rubinstein has been sojourning in Paris preparatory 
to his return to his work at S. Petersburg. He is expected 
at Paris again in March. 

Herr Julius Rietz, the Dresden Capcllmeitter, has been 
overwhelmed with congratulations and presents on the comple- 
tion ol the fourteenth year of his work as cbef d'orcbestre. 

Another new tenor, M. Fernando, who was said to be a 
second Tamberlick, has been heard at the Theatre Venta- 
dour, and prove* lo be a second-rate artist. 

M. Limpus, the esteemed Secretary of the College of 
Organists has left town to recruit his health, having been 
suffering from overwork, not a little of whirhmay be ascribed 
to his exertions in connection with the recent service for the 
Benevolent Fund. 

M. Ladislas Mierz-Winski, a Polish tenor has made his 
debut at the Paris Opera in Les Huguenots. His high notes 
arc said to be of fine quality and powerful, but in the middle 
and lower parts of his register be is reported to be unsatis- 
factory. 

Mr. Charles Mackeson is announced to give his lecture 
on " Hymns, hymn-writers, and hymn-tunes " on Monday 
next at Newton Abbot, and on Tuesday, at Plympton 
S. Mary. Mr. Mackeson is to lecture on '« Church M usk ' • 
at Launceston an Wednesday, and at Stratum on Thursday. 



Musical Guide to the London Churches. 

f Correct td if the PrtanUri or Orgamtts.J 

Ctotiun-^trorth Sunbnj afiu Crinun.— Jbocmlw 15. 

WESTMINSTER ABBEY. — M. 10: Service, Barnby in 
F; Sanetits, Kyrie, and Creed, Barnby in E. — AFT. 3: 
Service, Alt wood in D ; Anthem, No. 170 (Psalm xxv. 
5, 6). •« Ca'.l to remembrance,'' BattishiU. Precentor, Rev. 
S. Flood Jones, M.A. Organist, J. Turle. 

TEMPLE CHURCH.-M. 11 : Fersicles, Sec, Ferial j 
Te Deum Laudamus, Rogers in D ; Jubilate Deo, Rogers 
in G ; Apostles' Creed, Harmonised Monotone ; Preces and 
Responses, Ferial ; Anthem, " Hear my prayer," Mendel- 
ssohn ; Kyrie Eleison, Rogers in D ; Nicene Creed, J. H. 
— E. 3: Fersieles, Ac., Ferial; Magnificat and Nunc 
Dimittis, Rogers in D ; Preces and Responses, Ferial ; 
Anthem, " The King shall rejoice," Hopkins. Organist 
and Director of the Choir, E. J. Hopkins. 

LINCOLN'S INN CHAPEL.— M. 11 T Service, Hatton 
in E; Kyrie, Steggall ; Anthem, " I beheld, and lo," Blow. 
— E. 3: Service, Bemby in E; Anthem, "O God, Thou 
art my God," Purccll. Organist and Director of the 
Choir, C. Steggall, Mus. Doc. Cantab. 

ALL SAINTS', MARGARET STREET M. 10-30; 

Te Deum, in Bb, Hoytc; Benedictus, Staincr. — ii.c. 11*45: 
Jntroit, "Like as the hart," Hoytc ; Kyrie and Credo. 
Wesley in E ; Sand us, Mendelssohn ; B irtlictus and 
Agnus Dei, Gounod; Gloria, Mozart; Communion, " Ave 
Verum," Mozart ; Offertory, " O come every one that 
thirsteth," Mendelssohn ; Pater Noster, Hoy te ; Antipbon, 
" Thou reddest," Hoyte. — E. 70: Anthem, " It shall 
come to pais," Garrett. Organist and Director of the 
Choir, W. S. Hoyte. 

S. MARY, HAGGERSTON.— H.c. 7. — m. ii : le Deum, 
Hopkins; Introit, "Like as the hart;" Communion, 
Dykes; Offertories, Monk. — LIT. 3 '30.— s. 7: Service, 
Whitfield; Anthem, "Great and marvellous," Boyce; 
Organist and Director ot the Choir. W. H. J. Coventry. 

S. MARY BOLTONS, WEST BROMPTON.-11. c, 
8.— M. 11: Te Deum and Benedictus, Chants; Service. 
in C, Sir J. Goss.— It. c. I»1J: Processional, «*0 God 
unseen ; " Kyrie, Sane t us, and Gloria in Excelsis, Redhead ; 
Credo, Merbecke ; Offertory, *' Whatsoever ye would," 
Barnby. — E. 7 : Magnificat, jthTonc, Nunc Dimittis, 3rd 
tone, Stabler ; Anthem, *« As the hart pants," and " Why 
my soul ? " (4 and Psalm), Mendelssohn. Organist and 
Director of the Choir, Horace Buttery. 

S. PETER, BAYSWATER, W._n. c. 8.— m. ii : Ser- 
vice, Staincr. — it. c. i»\io : Introit, «• Teach me, O 
Lord ; " Kyrie, Credo, Sanctus, Benedictus, Agnus Dei, and 
Gloria in Excelsis, Lott in F ; Offertory, "Who goeth 
a warfare," Mendelssohn. — A FT. 3.30: (Children's Ser- 
vice, Gregorian. — e. 7: Service, Staincr; Anthem, " I 
have surely built," Boyce. Organise and Director of the 
Choir, Edwin M. Lott. 

S. STEPHEN, HAGGERSTON.— h. c. 8.-M. 10-45: 
Fenite and Psalms, Redhead ; Te Deum, Steggall in A : 
Benedictus, 3rd tone, arranged by Dr. Staincr. — H ,c. 11.45! 
Introit, "Like as the hart," Monk; Kyrie, Gloria Tibt, 
Gratias, Credo, Hursum Corda, Sanctus, Benedictus, Agnus 
Dei, and Gloria in Excelsis, Woodward in VJ> ; Offertory, 
Monk ; Communion, Hymn 347 ; Pater Noster, Merbecke; 
Antipbon, Hymn 105.— LlT. 330.— E. 7: Psalms, Red- 
head ; ^Magnificat and Nunc Dimittis, Parisian tones, 
arranged by Dr. Staincr; Anthem, '-Doth not wisdom 
cry?" Stainer. Organist a»»d Director of the Choir, 
J. G. B. Elliot. 



fHOIR BOY WANTED, with good Voice— 

V S. Stephen'!, LewUham, Sunday Service*. (alar 

Apply to c. Warwick Jordan, Mai. Sac, Oion.8, Hen 
ham, S.E. 

CHURCH CHORAL SOCIETY, & COLLEGE 
OF CHURCH MUSIC, LONDON, txaminailoru for CHORAL FEL- 
LOWSHIPS, HARMONY PRI7.F.. Ac — NOTICE.— All Name. 1 
Fee » to be tent lo the iintlcni c ncd by thr s"«h I rot. ; preriou* < 



by l>eccint>eru.-W. J. Jenniri;;., Lk|., H.a:, 6.C.F., R' K i tiar. tUurton Roid. 
CU|.ton Park, Loudon. 
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NEW MUSIC FOR CHRISTMAS. 

OLD ENGLISH CAROLS 

Stacfeb to tbc JJTfrrit time of Christinas. 

SET FOR FOUR VOICES, 
And Edited by 
EDWARD F. RIMBAULT, LLD. 

Price Z'J. each. 

1. God rest you, merry Gentlemen, 

a. The Cherry-tree Carol. 

3. The Angel Gabriel. 

4. A Virgin most pure. 

5. The Iiabc of Bethlehem. 

6. I saw three Ships. 

7. The Lord at first had Adam made. 

8. In Exelsis Gloria. 
7. The First Noel. 

10. The Boar's Head Carol. 
It, Song of the Angels. 

11. Hark, the Herald Angels Sing. 

Complete in Otic Volume, toned piper, limp clod), 4)«. A 



Superior Edition, in gold and coloun, on extra thick is***/**, 
mnely bound, gilt edge, suitable for presents, ioj. 6d. 

GOUNOD'S BETHLEHEM. The~~ following 
Editions of thU celebrated Chuius:— 

«. d. 
4 O 



Four Voice*, folio 
Sepal ite V V r Part*. Each 

Orchestral Pari* 

Bethlehem, arranged as a Song.... 
Cheap Edition ol the Clioru, (Svo.) 



H. ... 

... (Net) 



o 3 

5 O 

3 • 

o 3 



New Christmas Anthem. 



si 



p RAISE THE LORD." By Alberto Ran- 



Price 4d. 



THE CHRISTMAS HYMNS : — " Christians, 
Awake." nnd » Hark, the Herald Angel. Sing H (Mendelssohn ) 
Just published ill Mctilcr and Co.'s Series of Penny Part Song*. The Two 
Hymns newly arranged by RIMHU'l.T. Price One Penny. 



H 



ATTON'S FAVOURITE CHRISTMAS 

ANTHEMS. Especially suited to Small Choirs. 
Early order* should be given lor these popular works. 

• . d. 

In the l>ayi of Herod the Ki ujf o 3 

Hosanna to the Son of David... o 1 

Bleued 1» he that Cometh in the nameu! the Lord o 3 

Let US iw* jo even unto Bethlehem o 2 

All the end, of the world - ... O 2 



"CHRISTIANS, AWAKE!" Hymn for 
Ckriatma', set to mule by JOHN HCLLAH, Price ad. 



CAROL, CAROL, CHRISTIANS." A Christ- 
mas Carol. Solo and (Quartet, hy W. Borrow. Piicc 3*. 



Thin enlarged Edition contain* Fifty-Eight Caiola, tiaJitional and 

new, with skilful Harnaouiea. 

/^AROLS FOR USL IN CHURCH during 

V_ Cliri.tnu. and Epiphany. Edifd In R. R. Ch .pe, B.A , Vicar or 
s. Augustine's, fomli Kensington. The SSUMC Edited by il. S. Iron-i, Essi., 
Assistant Organist of Chester Catheilr.il. 

kOITlllNJ d. 

D Cloth >••>»•*■•••••••••• •*■*«•■•.•■>,•>,•••■•■••>»•*•••■••■■ 1 6 

C Limp cloth, turned ill 3 a 

B Scarlet cloth ho.ir.is gold lettered, red edges ...... 5 o 



amely hound in leather for Christmas I'rc 
with illustration*.. .» 10 6 

WORDS OF CAROLS. 

O Cloth „.„ ...... o 3 

F itoth, gilt lettered, red edge*........ o 6 

London : Metzlir Sc Co., 37, Great Marlhoraugh-«treet W. 



METZLER & CO., 

3;. GREAT MARLBOROUGH STREET, \V. 



H 



AMILTON'S PATENT "UNION" 

MUSICAL NOTATION. 



THE "UNION" SCHOOL SINGING-BOOK, 

A Ant Leaeon-Book for Children in Singing ; containing 147 Exercise,. 

Bounds, and School Song* for two voice*. Price 4d. Specimen copy 
from Glasgow for 3 1" 



Containing I 
mony and 
specimen 
price 3d. 



THE "UNION" SCHOOL-SONG GARLAND, 

g 360 Song* foe Children, arranged foe singing in 3 |>ar: har- 
nlxying. 6 Ho*, at 3d. each, or complete in cloth, 2s. A 
No. for 3 «»mi* Tonic Sol-fa edition. Mo 1, now ready 

THE "UNION" SACRED TUNE- BOOK. 

Containing 260 Pralm and Hymn Tunes in nil metre*. Vocal score, 
cloth, red edge*, price 3s. Cd., short score, 2*.. separate part«. is. Ad. 
each. Harmonium score, extra large type, Handsomely bound, 7*. 64. 

Wm. Hamilton, Music Publisher Glasgow ; 

THE CHOIR. — Published every FRIDAY after- 
noun, price 2A. % by po« 2JJ. Annn.il Subscription, including 
pottage, io». »hJ. Cheque* or P.O.O. 'on Vcrc -Street Office), to be payable 
to Metsler and Co„ 37. Great Marlbtrowgh Street. Communications for 
the Kditor *tiou1d be addrcUrd to him at lo, Obiiring Crou, S.W 



w 



T. WRIGHTON'S NEWEST SONGS. 

ONE LOCK OF HAIR. 
LILY. 
ONLY WITH THEE. 
MY LITTLE CHILD. 
Price 4<. each ; post free, half price. 
MFT7.I.ER A CO., 37, Great Marlhorough-street, London, W. 



Jut Published, 

Q INGLE CHANTS, with additional HARMO- 

. I NIES for Un son Use. By EOW ARD J. HoPsUX: 
toricat Introduction and Preface, 3*. and 4a. 

METzler & Co., 37, Greet Marlborough Street, 



M 



ETZLER AND CO.'S HARMONIUM 

LIBRARY, No. 3. Containing 

Twenty-seven Sacred Pieces. 
Arranged hy 
EDWARD F. RIMBAULT. 
Price One Shilling. 
London: Mr.T/.f KR A Co., 37, Great Marlborough -street. 



"J^HE 



CELEBRATED HARVEST 

(Processional or otherwise). 

" NOW THAT THE HARVEST," 



HYMN 



Words by R.F. Haskins, M.A., Oxnn ; Music hy H O. Trembath.Mu*. Bar., 
Oxon. Composer of the Five Guinea Whitsuntide Prine Tune, and of the 

Five Guinea Pri*e E renins; Service (College of * rgjnists, 1874k 
Price 2d. each. Is, 7d. per d r., po-t free ; word, only, 8d. per 103. To 

Hen- 

Lrwdon, W. 



4GUA AMARELLA restores the Human Hair to 
Its pristine hue.no matter at what age. 
"O. GOSNELL and CO. have at length, with the aid of one 
of the most eminent Chemists, succeeded in perfecting this wonderful 
l.iuid. It is now offered to the public in a more concentrated form, and 
at a lower price. 

Sold in bottles H, each; also <*., 7s. 6d., and 15*. each, including Brus 
Angel Passage, 93, Upper Thames-street, London, B.C. 



] OHN GOSNELL & CO.'s CHERRY TOOTH 

J PASTE is greatly superior to any tooth powder, give ithe tee»h 

pearl-like whiteness, protect* the enamel from decay, and impart 
pleasing fragrance to the breath. Price is. 6d. per pot. 

T OHN GOSNELL & CO.'s PATENT TRICHO- 

| SARON, or newly.inventedllAlR BRUSH, the peculiar mechanical 

construction of which accomplishes the two operations of < ' 
nd palish ng simultaneously. 

London : Angel Passage 93, Upper Tiiaunea-strect. 



HOLLO WAY'S OINTMENT AND PILLS.— 
The llnest remedlrs in the world for b.nl leg*, old wounds, sores, 
and ulcer*. If used according to directions given with them, there is no 
wound, had leg, or ulcerous vire, however obstinate or long standing, but 
wilt vield to their healing and curative properties. Numtsers of persons 
who nave been patients in several of the large hospitals, under the care of 
eminent surgvnni, without deriving the slightest benefit, have been tho- 
roughly cured hy Hvlloway's Ointment and Pills. For glandular swellings, 
tumour*, scurvy, and iliveascs of t'le skin, there Is no medicine that can 
he u-od vsith an effect , i| i».sll y salularv. In fatl, in the Woi.t form, ef dls. 
rate, dcpend' iit upon the to ditioii of the blood, theat 
cunjoiinli , aie lirv.Ulblr. 
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METZLER AND CO.'S 



NEW 



PART-SONGS, 

By S. RE AY. 



By 



Ring the Bell, 
Rock me to sleep, Mother. 
Lulu is our darling pride. 
The Hazel Dell. 
Watching for Pa. 
Some folks. 

Hark! the Herald Angela .sing, 

Christians Awake- 
Hail Columbia. 
Star spangled Banner. 
The Marseillaise. 
The Watch on the Rhine. 
The German Fatherland. 
The German Rhine. 
Just before the Battle, 
just after the Battle. 
Rule, Britannia. 
The tight little Island. 
You Gentlemen of England, 
The Red, White, and Blue. 
Heart of Oak- 
British Grenadiers. 
The Bay of Biscay. 
Annie Laurie. 
God save the Queen. 
The Campbells are coraiu'. 
Scots wha hae wi' Wallaca bled. 
Within a mile of Edinboro' Town. 
Eulalie 
Lillie Dale. 
Annie of the Vale 
Under the Willow she's Sleeping 
Toll the Bell 

When Johnny comes marching home 
Jessie, the Flower of 



and 



PRICE TWOPENCE EACH. 
The Joys of Spring. The Pilgrims. (Part Song for Sunday.) 

Wake, love, day Is breaking. See the Rivers flowing. 

To little Birds that chant of Lore. O Spring time now will soon be here. 

A LIST 0/ the CONTENTS of Mclxlcr «jT Co.'s PART-SONG MAGAZINE (Reduced price, 2d.) 

will bt unl o» application. 

METZLER & CO.'S PENNY PART SONGS 

ARRANGED FOR FOUR VOICES, 

Soprano, Alto, Tenor and Bass, 
EDWARD F. RIMBAULT. 

Comin' through the Eye 
Home, sweet T" 
Kelvin Grove) 
The keel row 
Bonnie Dundee 
The Lass o' 
Caller Herrin' 

March of the Men of Harlech 
Dulce Domain 

Has sorrow thy young days shaded P 
The young May moon 
Rich and Rare were the Gems she wore 
Last Rose of Summer 
Farewell I but whenever you welcome 

the hour 
Love's young dream 
Believe me, if all those'.endearing young 
charms 

The Harp that once thro' Tara's halls 
The Minstrel Boy 

Chorus of Musketeers. " Fleur-de-Lys " 

(2d.) 

The old, old Song. 

Pancake Rcndo, from "The Bohemians." 
(2d.) 

Russian National Hymn (God save ^the 

Emperor). 
Russian Bridal Song. 
Blue Bells of Scotland. 
Dame Durden. 

Drink to me only with thine eyes. 
To all you Ladies now at Land. 



See our oars with feathered spray. 
My love she's but a lassie yet. 
Here's to the Maiden; 
Oh Lady fair. 



Silent, O Moyle. 
Ye Banks and Braes. 
Auld Lang Syne 
Meeting of the Waters. 



Arranged by G. A. MACFARREN. 

Drive the cold winter. 



Let Erin remember. 
A place in thy memory. 
Love will find out the way. 



London: Messrs. METZLER W Co., 37 , Great Marlborough St. 
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MASON AND HAMLIN'S AMERICAN ORGANS. 

NEW STYLES. 
STYLE 73.— PRICE 38 GUINEAS. 



STYLE 73.— Fire Octave 
Double Reed. Re»onant 
Fire Stop*. I. Viola. x 
I)iapa*on. 3. Mclodia. 4. 
Flute. 5. Vox Humana" 
With two iett of Vibrator* 
throughout; one of four feet 
pitch, one of eight feet ; Im- 
proved Vox Humana and 
Automatic Swell ; Self-adjur- 
ing Ko ; Valvci ; Improved 
Jlcllow* ; Knee Swell ; Ivory 
front* to key* ; Clothed Mor- 
m ■< • Heavily panelled front 
and »idr», V<t fini»h. 




The Vo» Humana i* a very 
beautiful addition to the itntru- 
nvent, and i- no trirkith efrV-ct 
like the tremolo and Voix 
Cele»te. of which one *oon Ret* 
tired, but imparti a very rich 
and lympathetic modulation 
to the >top with which it U 
u-ed, Mich «• the violin >ti i <<g 
derive* Irom the bow. Bc«it)ei 
thl«, it add* unml»takably to 
the brilliancy of the organ. 



STYLE 75. — PRICE 55 GUINEAS. 



G I VLB 75. — Fire 
Octave, two-and-a-half 
•eo »l Reed*, Resonant, 
with Euphone. Sercn 
Stop*. 1. Viola. 1. 
Diapawn. 3. Melodia. 
4. Flute. 5. Vox Hu- 
mana. 6. Viol d'amour. 
7. Euphone. Two Set* 
of Vibrator* throughout ; 
one of four feer, one Of 
eight I ret pitch ; two-and- 
a-half octave* ol Vibra- 
tor*, sixteen feet pitch. 
Vi ith Improved Vox 
Humana and Automatic 
Swell j Sr|| . adjutting 
Read Valve*; Improved 
UcUow* ; Knee Swell ; 
Ivory front* to Key*; 

Clothed M .< fcc. 

Heavily panelled front 
and »ide«, be*t fini»h. 




t he Euphone draw* 
a Set of Reed* of new 
construction, and pecu- 
liar and very rich quality 
of tone. «ixtecn feet pitch, 
connected with the upper 
half of tSe Manual. It* 
cfR-ct it novel and eery 
beautiful a* a barytone 
•olo, or In connection 
with cither of the other 
•top*, while it add* »ur- 
p-i.il gly to the power 
and lichneM of the full 
organ. 



; SOLE AGENTS: 

METZLER Co., 37, Great M arlborough Street, IV. 

li 1 dun fiirtrd b»T, IMITM, Cram rtuit. Ikll >l*e< t, I .C. I "«! ri.l'li-l r« ai " Tilt Cum* - oftcr, <), Crane rnuil, fleet-. tied. J ml 
Eo' • b» Mi../ viTiiib & Cv.. ,:. Oim *'.iilluii.i>,'i-''.:ni v.\. auii * itxi/.n. 40, PaterarMcr-ie*. t. C> 
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The Choir, 

A Journal of Music, Literature, and Art. 



I Subscription. including 
Ma. 6d., payable in advance. 



[PUBLISHED EVERY SATURDAY.] 



Regiatercd at a Sr » >;-ape r at 

' !-{HScr. 



General Part- 
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[Price Twope-ci. 



Music in this Number. 

WHEN JISUS WAS porn. A ChrUtmai Anthem. 
By J. L HATTON. 
N.Ii.—A «f* »/ lie Muk ii h,trltd m «.A — itr >f the fiber 
«W ear reoderi iktrtfirt -igkt im rverj t*it U rrttror it /ram thrir i Jttt t. 

NATIONAL MUSIC MEETINGS 



the 



CRYSTAL A PALACE, 1875. 

METZLER & CO.'S Authorized Edition of 
sosos to be irrparc J for Competition in rath Clara. 
CLAM 8. ... ... ... ... ... Poprano- 

CLAM 9. ... ... ... Contralto and Mrrio Soprano. 

CLASS la ... ... ... ... ... Tenor. 

CLASS II. ... ... ... ... Baritone and Bam. 

ORIGINAL EDITIONS, FI LL MLSIC SIZE, 
Price 6a. each, nett 
MtTtLIK It CO., n. Great Marlborough Street, London. 
N.B.— The Solo CUaei are open to all comer* complying with the Rule* 
at the national Mm ic Mact mge. 

Singing in Schools and Choirs. 

NOW READY, 
In port 8vo.. price la, 6d. cloth, 

\/l ANUAI. of the ELEMENTS of VOCAL 

IV 1 MUSIC for SCHOOL USE. By F. Lealie Jon**, Nualc Hatter to the 
City of London Middle-Oar. School*. 

Lordon l LONGMANS A CO. 
Of whom may be had, by the ant Aathor, price H. 
iAc. for School Vt, ananged for Two Trebles with Pianoforte 
Accompanir, 



R 



OYAL ALBERT HALL 

EVERY EVENING. 

MONDAY . 
TUESDAY. 
WEDNESDAY 
THURSDAY 

FRIDAY 

SATURDAY .... 



CONCERTS. 



Ami'hiUieatre. 
nade) ■•■ 



Arena, 4*. ; Balcony, 31. 



BALLAD NIGHT. 
ENGLISH NIGHT. 
CI ASSICAL NIGH 
ORATORIO NIOHT. 
WAGNER 
POPULAR ! 
6d. ; Admtuion (Promt] 



MR. SIMS REEVES IN •« ISRAEL IN 
EOYPT," next Thurrday. Nov, j6, at the ROYAL ALBERT HALL 



Concern. 



M 



R, SIMS REEVES will sing « 'Tis better not to 

know," and " The Bay or Bi<cay," next Saturday, Nov. 2«, at 
OYAL ALBERT HALL Concerts. 



SINGLE CHANTS of the i6th, 17th, 18th, and 
loth Centuries with additional Harmonic, for Uniion u»e. by ED- 
WARD J. HorsiKS. Fr.ew, with llutoncat Introduction. Preface, and 
ample Ir.drxe., 3.. and 4*. 

— 1 and Go., 37, Great Marltwroufh-Mreet, London, 



O' 



iNE HUNDRED & SIXTY-FIVE SINGLE 

CHANTS of the 16th, 17th, 18th, and 19th Centuriea. In Four-part 
Harmony. Collected. tran«pmed, and adapted chiefly for general iwe. 
By EDWARD J. HorKlNI. Price, with IliatoricaJ Introduction and ample 

MeTit.r r & Co., 37. Great Marlboroue.li Street London./ 



PrKe^d. 



UNT1NG SONG, (Hie 

New Part Song foe S. A. T. B. 



XHE CHANGED IDOL. 
I by*** 



away! Hie away!) 
- by c. newcomsc. 



Com- 



by O. 



New Song 

F to O, " 



THE HISTORY OF MUSIC 
(ART AND SCIENCE), 

VOL L 

From the Earliest Records to the Fall of the 
Roman Empire. 

With FRplanatin-. of Ancient Smtem. of Mu»ic, M a rita l InrtrumentJ, and 
of the true Physiological Ba.t. foe the Science of Miuic, whether 
Ancient or Modern. 

W . CHAP PE L L , 

1 of " A HUlory of the Ballad Literature an 
Olden Time." 
MAY BE HAD OF 
Meeara. METXI-t* & Co., jt. Great Marlborough rtreet, 1 
Price 16s. 



F.S.A. 



NEW EDITION, 

NOW READY, 
FOUR 

CHRISTMAS CAROLS, 

Arranged for Four Voices 

S . A . T . and B . 

The word, by 

F. G. LEE, D.C.L. 

The Muaic by 

W . BORROW. 

1. Joseph down a kneeling, 
a. In the Early Morning. 

3. Lowly in the Bethlehem Manger. 

4. Slowly faU the Snow-flakes. 

Price ii. each. 

11 MBT ILER and Co, J5. 3*. 37. * A Great Martborough-rtreet. W. 

SING UNTO THE LORD. — FESTI- 

VAL ANTHEM, CompoMd by SAMUEL REAY. Miu. Bac, Oxon. 
rid. 

Thii Anthem will be iung at the Feitival of the " Nottinghamshire 
Church Choral Union," to be held at Newark. June 16th, 1874. 

Novello, Ewer and Co. 



O 



HE LONDON TUNe'bOOK. A Manual of 

containing Retting, lo llymm of nearly every variety of 
o, Ewer and Co . Beraerwreet. W. 



T " 



E F. D I 



N J B U 



R G H MARCH 



Dedicated to H R H. the DUKE OF EDINBURGH. By HERBERT 
8. OAKH FY. Mm. Doc., aed Prof Mu». Univ. Edin. Firat performed at 
the Liverpool Fertlval. 18T4. Fianofoite Arrangement (by the Compoter) 
from the Score. Four Shillings 

London | Novello, Ewer and Co . I, Bernervrtreet, W. 



M 



SALES OF 
SSRS. PUT 



E. C. 



Little Argyll Street, Regent 



MUSICAL PROPERTY. 

TICK & SIMPSON beg to 

announce that their icaaon for balding Salei by Auction haa now 
commenced. Special Saleiof Mu.ical Property, Stock*-ln-Trade, Copv- 
righu. Engraved Plate*. Printed Muue. and Inatnimenit of every deacrip- 
tlon, are held monthly, for which occa.ion. consignment! (large nr .mil" 
can at any time be received. Salei of Literary Property and Worto 
Art held almort daily —47, Laicerter Square, London, W.C. Ertabliahoci 
(in Piccadilly. 1794 ) 

Juat publl.hed. Price od. 

THE KYRIE ELEISON AND CREDO.— 
From the Service la C (No, 1). Compoied by Richard I 
a. "i. Price it., 

A New Edition of the Author 1 . Complete aod Ea.y Service in F. 
London : J. Matter, and Co., 78. New t 

U MBTZLER and Co., J7. < 
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A JOURNAL OF MUSIC, LITERATURE, AND ART. 
NOVEMBER 21, 1874. 



The system of giving in the provinces concerts 
on the Monday Popular model is being adopted 
again this year under the auspices of Mr. Chappell, 
and the first of two concerts of this class, with the 
same artistes who appear at S. James's Hall, has 
already been given at Brighton, greatly to the 
satisfaction of the resident amateurs. The plan 
is an admirable one, and will be of infinite service 
in extending a knowledge of the great classical 
works. 

One of the results of the recent general conven- 
tion of the Episcopal Church of the United States, 
was the preparation of a Canon on Church Music, 
which was sent down from the House of Bishops 
to the Lower House, and referred to a Committee. 
The effect of the Canon would be to give American 
incumbents the powers which their English brethren 
now possess, of direct and supreme control over the 
musical portions of the services, and it is, we 
imagine, mainly levelled against the Quartet 
Choirs, which American Church Committees, with 
an eye to pew rents, so generally delight to honour. 



Some dissatisfaction is, it is to be feared, likely 
to arise when the new edition of " Hymns Ancient 
and Modern " makes its appearance in the spring, 
as we understand that it will amount to a new edi- 
tion of the whole work, instead of being confined 
to a second appendix. Thus, where the first edition 
with the appendix is in use, it will be necessary to 
obtain a complete supply of new books, a process 
which in the case of large and poor congregations, 
will probably interfere seriously with the general 
use of the book. This is, we think, a matter for 
regret, and if it is not too late, it would perhaps be 
well if the proprietors could arrange to issue a 
second appendix, with all the hymns which are 
absolutely new, in order that the difficulty may be 
avoided. 

A case of considerable interest to music pub- 
lishers of all degrees appears in the law reports 
of the past week, from which we learn that the 
head of a firm well known for its cheap publica- 
tions has been fined for the non-despatch to the 
British Museum of a copy of certain pieces of 
music issued by him. The requirements of the 
law on this point are so clear, but so easily and so 
frequently overlooked, that it may be serviceable to 
call attention to it, as country publishers, like their 
London brethren, are liable to a penalty if they fail 
to transmit to the museum authorities a copy of 
each sheet they publish, no matter how insignificant 
it may be. The value of this collection to the 
nation is very questionable, while the cost of col- 
lection, cataloguing, and preservation, roust of 
course, form a considerable item. 

The question " What's in a name ? " has once 
more been answered in the most pertinent fashion 
by the Paris correspondent of the Times, who 
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gravely assures us that one of the causes of the un- 
favourable reception accorded to the young tenor 
who has just made his debut at the Opera, is the 
difficulty of pronouncing his name. This the 
writer affirms to be a very grave fault in the eyes 
of the French, owing to the very little aptitude 
which they have for foreign languages, and he pro- 
ceed s to prophesy that it is very improbable the young 
sjnger will ever become popular if he does not 
change his name. On reference to our last week's 
issue, it will be seen that the gentleman's name is 
M. Ladislas Mierz-Winski, and thus, without un- 
due tendency to strain a point, there is some truth 
in the statement. 

The Committee formed to promote the Benedict 
Testimonial Fund is now actively at work, and 
those of our readers who are desirous of showing 
their respect for the eminent musician, may for- 
ward their subscriptions to Mr. Mitchell, of Old 
Bond Street. The names of the gentlemen on the 
Committee will show that it fairly represents every 
department of the musical world, professional and 
amateur. It includes : — Lord Skelmersdale, Lord 
Shrewsbury, Lord Sydney, Earl of Mar, Sir Robert 
Gerard, Lord Gerald Fitz-Gerald, Lord SulTield, 
Sir Robert Peel, Lord Camoys, Lord Londes- 
borough, Lord Arthur Hill, R. D. Sassoon, Esq., 
Lionel Lawson, Esq , Sir Benjamin Phillips, Lord 
William Lennox, Baron de Rothschild, Arthur Sul- 
livan, Esq., Richard Benyon, Esq., M.P., Otto 
Goldschmidt, Esq., His Excellency Count Beust, 
Alberto Randegger, Esq., Lord Carew, Tom Chap- 
pell, Esq., Arthur Chappell, Esq., A. Gabrielli, Esq., 
C. L. Gruneisen, Esq., Lord Stafford. " Bis dat 
quiz cito dat," should be the motto of the subscribers, 
as Sir Julius attains his seventieth birthday on the 
27th inst. 

The noble Minster at York has just been the 
scene of an interesting series of services, on the 
conclusion of some important works in the building, 
and one of the features of the celebration has been 
the excellent rendering of the music by a large choir, 
including representatives from many of the cathe- 
drals throughout the country. This system of unit- 
ing cathedral choirs at intervals cannot be too highly 
commended, as apart from all other and higher ob- 
jects, it ought to create a feeling of sympathy among 
the vicars choral, which might be useful for defen- 
sive purposes, in the event of any further attack 
upon the cathedral bodies. On such occasions, too, 
it would be productive of great benefit if the repre- 
sentatives of the various cathedrals were to carry 
home with them notes of the various works existing 
in MS. in the cathedral library, and thus help to 
enlarge the repertoire of their respective establish- 
ments. In connection with the rejoicings at York, 
it is worthy of note that the Dean, who is also, we 
believe, the precentor of the Minster, has been most 
liberal and enthusiastic, and has proved himself to 
be a Dean of the right school, loving his cathedral 
and its services, and not simply utilizing the de- 
canal stall as a means of enjoying a large amount 
of ease and dignity. A detailed account of these 
services will be found in another column. 



A correspondent writing from the West of Eng- 
land, calls our attention to the anomalous condition 
of affairs which still exists at the interesting old 
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Mother Church of the town of Dartmouth, where 
as our readers will remember, altercations have 
taken place from time to time between the vicar 
and the civic authorities. The mayor and council 
have, it appears, so far gained the day, that they 
have seats placed within the chancel to the exclu- 
sion of the choristers, who are located in the nave, 
outside the screen, which is, by the way, one of the 
most elaborate in Devonshire. This seems to be 
a thorough dog-in-the-manger system, for as the 
choristers are always present, and the civic body is 
seldom fully represented, it follows that the chancel 
stalls are frequently unoccupied. Whether this 
proceeding is legal is a matter for grave doubt, but 
as possession is nine parts of the law, the mayor 
and his colleagues h&ve for the present got the 
upper hand. Still more extraordinary, however, 
is it to learn that the fine old organ in the west 
gallery is never used, owing to its need of some 
repairs, a fact which is eminently discreditable to 
the town and the parish. As there is said to be 
ample space for the instrument at the east end of 
the church, and as the choir is already there, it 
would seem to be not only wise but natural, to let 
the organ follow the singers, and to put it into such 
condition that it could be utilized in the ordinary 
fashion. Is the Bishop or the Archdeacon aware 
of the existing state of affairs ? 



York Minster. 

AST week will be held memorable in the 
history of York Minster, for the consum- 
mation of a restoration of a part of it that 
has added new beauty, or old beauty 
restored, and glory to the grand old church. It 
may not be unknown to your readers that York 
Minster is allowed, by the most learned ecclesiolo- 
gists, and the most eminent architects, to be the 
finest specimen of Gothic architecture in the world. 
Its history may be said to have begun at the intro- 
duction of Christianity into these northern parts. 
It was founded so long ago as a.d. 626, by King 
Edwin, the first Christian King of Northumbria, 
and was dedicated to S. Peter. Now, twelve 
hundred years ago, S. Wilfrid, a.d. 669 — as the 
records 01 the Minster tell us — restored and made 
beautiful the mother church of his diocese. Alcuin, 
the great scholar, in a poem says of this church 
at that time :— «« This lofty temple, supported by 
pillars, on which carved arches rest, is resplendent 
within with beautiful ceilings and windows, and 
shines in its beauty with surrounding apses, and 
having beneath its several roofs many chapels, in 
which are thirty altars, with their furniture and 
decorations." 

In the eleventh century the Minster was twice 
burnt and twice restored. In 1 137 it— with 
S. Mary's great Abbey, and thirty-nine parish 
churches — was again destroyed by fire. The pre- 
sent cathedral was commenced in 1225 on the 
ruins of the previous ones. The south transept 
was built by Archbishop Walter de Grey, in the 
early part of the thirteenth century. This is the 
oldest part of the cathedral. It consists of three 
aisles, the centre one of which has always been 
admired for its remarkable width, height, and great 
biauty. The three tiers of windows in the s outh 
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elevation of this transept have always struck 
strangers for their remarkable beauty and positions, 
essentially the very grand marigold gable window 
itself 23 feet in diameter. It is this transept that 
has been restored, and the cathedral re-opened, that 
was the event of last week in this city. Three 
years ago the Dean and Chapter entrusted the res- 
toration to Mr. Street, of London, and that eminent 
architect has proved to the satisfaction of all that 
in more able and conscientious hands it could not 
have been placed. 

It would take up a vast deal of your space even 
to describe a tithe of the restoration, suffice it, 
therefore, to say that the lath and plaster ceiling 
has been replaced by one of oak. The old bosses 
and groining have been all repaired, where neces- 
sary ; these bosses exhibit exquisite specimens of 
foliage of mediaeval workmanship. The decorations 
employed are exact reproductions of the original. 
The foliage is all gilded, and the background 
picked out with Vermillion. Parallel lines of ver- 
million are placed on each side of the groined and 
ridged ribs throughout the whole of the ceiling, 
giving it a beautifully chaste appearance. All 
whitewash has been removed, and Purbeck marble 
pillars or shafts have been placed in the clerestory 
columns, and also in the greater part of the abacci. 
£11,000 have already been expended, and a large 
amount will be yet necessary to complete the 
repairs. A more beautiful architectural and deco« 
rative view than the south transept of York 
Minster now presents, it is impossible to conceive. 

The re-opening services commenced on Sunday, 
the 8th of November, when the Bishop of Argyle 
preached the sermon, but it was not until Thursday 
and Friday last, that the special re-opening services 
began. On Thursday Holy Communion was ad* 
ministered at 8 a.m., and Morning Prayer was held 
at 10, the Special Services commencing at 11-45. 
The processional psalm, 68, at the special services 
was sung to a new chant composed for the occasion 
by Dr. Monk, the cathedral organist. The anthem 
was " Great is the Lord," Ouseley ; and after the 
Collects Handel's Dettingen Te Deum was sung. 
In order to give greater effect to the musical 
portions of the special services, singers had been 
drawn from the following choirs : 8. Paul's Cathe- 
dra], London ; the Royal Chapel, Windsor ; the 
Cathedrals of York, Durham, Ripon, Manchester, 
Carlisle, Peterborough, Lichfield, Southwell, and 
Eton College. The number of vocalists present 
were about one hundred, and as these were all picked 
voices, a capital choir was thus formed. Dr. Monk 
had been most assiduous in rehearsing his singers, 
and on the whole had been very successful for the 
short time he had for collective practice with so 
many strangers drawn together. Ouseley's anthem 
went off to the satisfaction of its distinguished 
author, who was present, although it had to break 
ground, as it were, for the musical proceedings. 
Dr. Monk had a desk in the middle, between the 
decani and cantori sides, from which he conducted; 
and, as the services were held in the nave of the 
Minster, the nave organ was used for accompani- 
ment, Mr. W. H. Garland, a pupil of Dr. Monk, 
presiding. The Te Deum was very finely sung 
— its massive choral grandeur floated away through 
the long-drawn aisles with splendid effect The 
solos, too, were very well sung. The solo singers 
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at these services were Messrs. Leatham, Sutcliffe, 
Chariesworth, and Hagyard, of the York choir; 
Grice, Lambert, and Walker, of Durham ; Dyson, 
of Windsor ; and De Lacy, of S. Paul's, London. 
The Te\Deum y besides the organ, had the accom- 
paniment of two trumpets specially brought from 
London for the celebration. The musical service 
on Thursday evening was Walmisley's in B flat, 
and the anthem was, " Blessing, glory, wisdom," 
&c, Bach: 

The preacher on the morning of Thursday was 
the Archbishop, and in the evening the Bishop of 
Ripon. The Archbishop was present at each ser- 
vice, and gave the blessing. Morning prayer was 
at 8.15 on Friday, and the special service at 11.45. 
The processional hymn at this service was Hymn 
475, Hymnary. After this the Litany (Tallis) was 
sung with exceedingly good effect. The chief 
feature in this morning's service was the exception- 
ally good singing — unaccompanied — of Men* 
delssohn's eight-part setting of the 2«nd Psalm. 
Mr. Dyson, of Windsor, sang the solo part, and 
the antiphonal choral singing of this exquisite com- 
position was grand and affecting. Its effect was of 
universal comment, and the Bishop of Dcrfy re 
ferred to it in his sermon after. Evening prayer, 
on Friday, was at 7.0 p.m., and the service was 
Smart in F, and the anthem " Ascribe unto the 
Lord," Wesley. The Bishop of Carlisle preached 
at this service. The offertory hymns were, 370, 
438, 320, 136, and 335, Ancient and Modern. The 
concluding hymn was 617, Hymnary. The organ 
voluntaries, as postludes, were, Thursday morning, 
Fugue on Hanover Tune from S. John the Baptisi t 
arranged by the author (G. A. Macfarren) for two 
organs as a duet ; this was played on the screen 
and nave organs by two pupils of Dr. Monk ; also 
on this morning the prelude and fugue in G, Bach. 
In the evening, a prelude by Sir F. G. Ouseley, and 
the prelude and fugue in C, Bach. On Friday 
morning, fugue in D minor— giant, Bach, and an 
extemporaneous performance by Dr. Monk. At 
night the prelude and fugue in C minor, also S. 
Ann '8 fugue, Bach, were played. This organ 
music was played by Dr. Monk and his pupils. It 
will be inferred by all judges, that the music chosen 
for the special services, whether choral or instru- 
mental, was of an exceptionally high caste ; and 
when it is added that all was admirably done, your 
readers will conclude that a treat of no ordinary 
kind was {presented at the reopening special ser- 
vices last week, for the edification of the thousands 
of the nobility and gentry, and other classes of 
people who flocked to the Minster. 

It may be added that a concert of secular music 
was given on Wednesday evening by the assembled 
choirs in aid of the Choir Benevolent Fund. This 
entertainment consisted of gleea, madrigals, rounds, 
songs, &c, and was conducted by Dr. Monk. A 
large and fashionable audience was present in the 
Festival concert-room. 



Asacontributiontocivic musical history it maybe interesting 
to place on record that the artistes who sang at the Lord 
Mayor's dinner last week were— Miss Rose Herece, Mr. 
Pearson, Miss Leuscher, Miss Julia Derby, Master Rorke 
Master Taylor, Mr. Hogan, Mr. J. Redman, Master Mantle, 
Master Maoey, Mr. Parris, Mr. Nolan, and Mr. Chaplin 
Henry, under the conduct of Mr. Frederick Kingsbury. 



Ireland and the National Music Meetings. 

The National Music Meetings at the Crystal Palace, Sy- 
denham, were originally organised by Mr. Willert Beale, 
and their effect Upon the progress of musical art in England, 
Ireland, and Scotland cannot be sufficiently estimated at the 
present ; but their effect upon art -progress in the future must 
be obvious to all who will reflect upon the objects of the 
institution. An annual competition in all phases of music, 
open to all comers from all parts of the three kingdoms, with 
ample prizes tor the successful, must excite the emulation of 
those who study the art in any of its various branches ; and 
must also tend to disseminate a knowledge and love of music 
outside those who fit themselves for the struggle, and bravely 
contend tor the prites. Besides, there is a great advantage 
in drawing from the Urge towns of these countries soloists, 
choralists, and instrumentalists to compete on the same plat- 
form in the mighty transept uf the Crystal Palace with thtf 
London contingents themselves. This will ilot only give 
each party a standard to Judge themselves by, but by com- 
parison or styles and modes of rendering to show the differ- 
ence of the. false and true in art, and lead to higher culture by 
giving a more exalted aim to study. In tact, these meeting* 
will ultimately lead to the formation of a code of good taste 
tor the guidance of musical students which will be adopted 
throughout the land as a test of refinement, elegance and 
power. In order that our readers may form some idea of 
the magnitude of these competitions, we may mention that 
there are twelve classes of competitors, which include so- 
prano, mezzo-soprano or contralto, tenor, baritone or bass 
solo-singers. Choral societies fof bodies of 500, ado, 
1 jo, and those for men's voices only of 80 and 6u, and for 
female voices oi the same number ; church and chapel choirs, 
bands of regiments and brass bands, and certificates of merit 
for harmony, ai^ht-singing and the theory of music* The 
challenge prize is value £i,oo3 with a purse of £iod, arid the 
dlheY prizes range from £ too to £15, while there are many 
second prizes of £10 each. At the two former meetings the 
South Wales choristers carried oft the >C r » 00< > P 1 ***! and cer- 
tainly to hear this body of men, women, and boys from the 
mining districts sing the " Come with Torches," from Mcjh 
delssohn's " Walpurgis Night," was Worth the jdurney td 
Sydenham. There Was Only one competitor from Dublin — a 
gentleman who was highly thought of by the council, and 
who only for his omission to study one of the pieces set down, 
would probably have taken the priae from the baritones. 
Just think of only one competitor from Dublin, where South 
Wales set up her hundreds, and Liverpool likewise sent up a 
numerous choir, while London and its suburbs were largely 
represented, and scarcely a town of importance in England 
but sent its quota either of vocalists or instrumentalists. In 
the olden time Ireland was called the "Land of Song." 
Where is her desire for the study of musical art how mani- 
fest? Where? True, Belfast has a choral society of up- 
wards of five hundred performers. What has Dublin to 
show ? There is a Royal Irish Musical Academy here, with 
a grant from Government, and lubscriptions from many who 
wish well to the future in art » but this Academy has done 
nothing towards the progress of the art but enable the 
daughters and sons of the wealthier classes of the city and 
its suburbs to obtain musical tuition at a cheaper rate, thereby 
taking the business from the legitimate professor. This is 
certainly a Celtic way of advancing the interest of music— by 
destroying its professors. But we hope better from the Royal 
Irish Academy of M uaic. We trust its directors will devote 
the funds at their disposal to what it appears they were 
granted and subscribed tor— namely, tor the education of 
those who possess an instinct for music, but who are unable 
to pay for instruction j and leave the daughters and sons of 
the gentry to provide tutors for themselves. We hope to see 
a contingent from Dublin sent over to the next competition, 
and all lovers of the art in this city would rejoice to see the 
Royal Irish Academy of Music represen ted in the orchestra at 
Sydenham. This would show a genuine desire lor art- 
progress amongst those from whom it should emanate, and 
ultimately lead to the formation of choral and instrumental 
societies throughout the land. It is a shadow upon this 
country that she should be so far behind her sister in mu- 
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sical culture. We (hall return to this subject in a future ar- 
ticle. Meanwhile, we may state that the council of musi- 
cians who form the administration of these meetings, consists 
ol most of the eminent musicians ot London, and Dublin has 
not been omitted, as three ot her resident professors — namely, 
Sir R. P. Stewart, Mr. Joseph Robinson, and Mr. Henry 
Toole, are upon the council — Saunders' Newt- Letter. 



M. Membre's new Opera, "Les P arias." 



The Paris correspondent of the Times, in his telegraphic des- 
patch of Friday evening says:— "The ChAtelct Theatre 
opened tor the season this evening with Les Farias an opera 
in three acts, byM. Mcmbrf. The Municipality, to whom 
the theatre belongs, furnished the splendid plants which deco- 
rated the ground door. The building was filled with jour- 
nalists, literary men, and artists ; but neither politics, diplo- 
macy, nor finance was represented among the spectators. 
The new opera, in spite of the baldness of the libretto^ 
achieved a great success, the second act, in particular, being 
enthusiastically received. The first act, which represents a 
Valley of Tombs in the Indies, is but the melodious deve- 
lopment of a love duo between a Pariah and Rajah's widow 
who is to be burnt the next day. The overture, which had 
a fine effect ; the tenor solo, *' Ma jeunnesse a l'ombre s'O- 
coule," which was given with great melody and purity, and 
the soprano, " Adieu, mire adoree," were much applauded. 
In the second act, Francis Xavier, the apostle of the Indies, 
appears among the Pariah tribe, and raises to life Oadi, the 
Pariah, who was killed at the end ot the first act, and by 
this miracle converts the whole tribe. This entire act is a 
magnificent musical paraphrase of the Credo recited by a bass 
voicr, and repeated, verse after verse, by the choir of Pariahs, 
who take up crescendo the melody of the solo. It will cer- 
t linly remain one of the finest musical pages of modern times. 
It required great boldness to place such a thing on the stage, 
but the composer may be said to have triumphed over this 
difficulty by the profoundly religious sentiment which inspires 
his pages. The stanza. *' C'est lui qui dit & ses arxHres. 
Allc7. prtchex en tous lieux ; aimez votis les uns les autres, les 
hommes sont trtres entre cux," sung with great feeling by 
M. Jules Petit, and admirably taken up by the chorus, and 
vigorously sustained by the orchestra, was encored by the 
electrified audience. This chorus will, perhaps, receive little 
indulgence from musical critics, but it deeply moves the 
heart of the public and will make the fortune of the opera. 
The third act, placed on the stage in costly style, represents 
the sacrifice of the Rajah's widow, who prefers to die rather 
than fly with a Pariah. A chorus of Brahmins was much 
applauded, as also the splendid solo ot Mdme. Fursch Ma- 
dier,the Rajah's widow, who ascends the tunereil pile. Oadi, 
the Pariah, who has been restored to life, arrives to be burnt 
with her ; but just as the flames begin to envelope them, a 
boat puts off from a Portuguese ship and carries them oft to 
the vessel which is seen in the distance, and has Xavier on 
board returning from the Indies. The plot, it will be seen, 
required no great effort of imagination, but the composer has 
turned it to fine account. The third act may be reproached 
with resembling the second, and with being only a paraphrase 
of a Hindoo credo ; but these two pages are fine, though the 
choruses of the second act are superior to those of the third. 
It is curious to observe that two Rajah's widows arc now 
burnt or near being burnt in two Paris theatres — namely, in 
the Tour du Monde at the Porte S. Martin and in Les P 'arias 
at the Chatciet. This proves that French authors who study i 
the manners of India content themselves with that part of the 
world which begins at the Rue Drouot and terminates at the 
Rue Scribe. M. Membri's name was warmly cheered. 



The Yorkshire Post says: — Bradford has always been most 
active in musical matters, and it appears as if the recent 
events at Leeds had stimulated the first-mentioned town to 
fresh energy. To give a full performance of Handel's Solomon 
is a bold thing indeed, and though we believe it has been per- 
formed in Yorkshire some long time ago, yet we may look 
upon this present oceasion as a novelty tor our own county. 



Music in Scotland. 

( From our Correspondent.) 

By the time these line* see the light of day, Mr. Mapleson's 
Opera Company will have completed their Scotch tour, and 
the present seems, therefore, an excellent opportunity for 
briefly characterizing their performance in Glasgow and 
Edinburgh. I have already referred to the two operas witk 
which the short season opened in the former city. The third 
was that posthumous work of Michael Balfc's, which, now 
that the novelty has worn oft and the critics have recovered 
from the "glainan" cast over them, let us siy, by the brilliancy 
ot the original cast, and the splendour of the dresses and ap- 
pointrmnts, is being pooh-poohed on all sides as a very inferior 
work. In Scotland the verdict is singularly unanimous in 
tone. It is conceded that II Talis mono contains several very 
striking airs, but it is said that, taken as a whole, the opera 
is weak, especially in the orchestration, which was never 
Balfe's strong point, and which is scarcely equal in this latter 
and most ambitious instanceto — say, the orchestration in the 
Bohemian Girl. So far, the critics are agreed ; but, of course, 
a new opera is not a thing of every day, and whatever might 
be one's private opinion of II Talismano, every one rushed 
to see it ; and though it has only been twice played in Edin- 
burgh it was produced no less than four times out of thirteen 
days and nights at Glasgow. One of these occasions was a 
morning performance, at which Signor Galazzi essayed Signor 
de Reschi's part of "Richard" with notable success, whilst Mdlle. 
Risarelli undertook the role of "Berengaria," in which, however, 
she did not come up to the high standard ot Mdme. Mane 
Roze. " Sir Kenneth " has been uniformly Signor Campanini, 
though it s said that Signor Paladini is understudying the 
part; and Mdlle. Tittcns, Signor Catalani, Signor Costa, 
Signor Casaboni, and Signor Rinaldini were respectively the 
" Edith," " Nectabanas," •« II Re de Francia " " II Duca 
d'Austria," and "II Bamnc de Vaux." Of these Mdlle. 
Titicns wasot course the observed of all observers, and her 
sparkling aria " Nella dolce trepidant " was invariably re- 
ceived with an enthusiastic encore ; though, strange to say, 
her first air " Placide Notte," which is uot the least effective 
in the opera or less admirably rendered, was allowed to pass 
unnoticed. The greatest hit ot the opera was invariably the 
duet between " Edith "and ''Sir Kenneth," " Keep the ring," 
the last movement of which, having a martial swing about it, 
and terminating with a high note in which Signor Campanini 
threw alt his abundant strength, was always rapturously 
encored. " Sir Kenneth,*' as is well known, has two leading 
airs "The Rose Song" and "A te coll' Aurc," both of 
which were highly appreciated on every representation, but 
not encored. The same may be said ot the fine sccna for 
Nectabanus," of which it would be difficult to say whether 
the acting or the singing was the better. All the airs given 
to "Richard" are tuneful and pleasing, and were heartily 
applauded, for Signor di Reschi has an excellent voice and 
an admirable method ; but none ot thes; ever required to be 
repeated. This compliment was received for the " La guerra 
appena " ot Mdme. Marie Roze, which was so sweetly and 
richly sung as to arouse an unusual enthusiasm in the audience. 
For the rest, the choruses are not the least effective part of 
the opera, and, being generally well done, they became a de- 
cided feature . of the performance. The scenery, appoint- 
ments, and grouping were all that could b.- desired. II TaHr 
mono was followed by the Nosze di Figaro, with the same 
cast as last season, with the exception that Mdme. Marie 
Rozc took the part of " Susannah," winch had previously 
been rendered by Mdme. Sinico ; and, it 1 icmember rightly, 
Signor Campobrllo, who has dissolved his engagement with 
Mr. Mapleson, was succeeded by Signor Catalani as *' II 
Conte." Marta was remarkable for the appearence of Herr 
Behrens as " i'lunketto," and Mdlle Singclli as " Lady Hen- 
rietta," Signor Campanini being the '• Lionello," and Mdme. 
Trcbelli-Bettini the "Nancy." 

Unfortunately, Signor Campanini was indisposed on the 
night fixed for the second representation of It Talismano, 
and consequently the latter work was shelved in tavour of 
11 Irovatore, in which Signor Brigooli made a most favour- 
able appearance as "Manrico." He has a sweet and 
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powerful voice, and manages it moat artistically, but he is 
not a good actor by any means, and he did not look the 
part. Mdlle. Titiens was the " Leonora," and Mdme. 
Trebelli (need I say?) the «' Azuccna." Signor Galassi, 
as the " Conte di Luna," showed how much he had im- 
proved since he last sang in Scotland, and obtained a well* 
earned encore tor the irrepressible " II Balen." Les 
Hnguewtti was represented with the customary monstre 
cast. Mdlle. Singelli scored another success as " Margberita 
di Valois," and Herr Behrens took the auJience by storm 
as " Marcello." a part in which he showa to more advantage 
than in " Plunketto." Of course, Mdlle. Titiens was the 
Valentina," and Signor Galarti was an efficient " Conte 
di Revers." Yet. somehow or other, the performance, as a 
whole, was wanting in tiuemble, and did not go nearly so 
well as might have been expected from the eminence of the 
artistes. There was a decided breakdown at one point, 
through a misunderstanding between the vocalists and the 
orchestra. 

A much more successful night was that on which Don 
Giovanni was represented, with Signor Brignoli as Don 
Ottavio " and Signor di Reschi as " Don Giovanni " for the 
first time in Scotland. Both debuts were gratifying, but 
neither of them could compare to the pleasant surprise given 
by Herr Behrens as «' Leporello," whom be entirely divorced 
from the saucy and exuberant conception to which we have 
been accustomed by Signor Borelki. The Don's famous 
servant became io the Herr's hands a master of finesse anJ 
•ly, sarcastic humour, whilst the vocal part was given with 
telling effect. Mdlle. Risarelli was the " Elvira," and made 
a dangerous rival t j Mdme. Sinico, who took the role last 
season ; whilst Mdme. Marie Roze had the courage to suc- 
ceed Mdlle Titiens as Donna Anna." The music of 
"Zerlina" was transposed tor Mdme Trebclli-Bettioi, which 
was the more unnecessary as Mdlle Vallcria was on the soot 
and quite competent to repeat the excellent rendering of the 
part which she has already given in Scotland. Signor Perkins 
was an efficient " Commendatore." 

The production of II Flauto Magieo brought forward Mr. 
Bent ham (as be has now the good sense to call himself) as 
" Taminn, and introduced Mdlle. Singelli as the latest of 
the •* Queens of the Ni«ht." Mdme. Marie Roue was the 
«• Pamina." once more taking the place of Mdlle. Titiens ; 
anil the three lady attendants on Astrifiammante'• were 
admirably represented by Mdme*. Trebelli, Valleria, and 
Risarelli. The other trio were Mdl w. Bauermeister, Clinton, 
•»d Deineric-Lablacbe. With such a cast as this, no wonder 
that the opera went a merveiile. Mdlle. Singelli got through 
this difficult music with pcrtcct case, and was encored in 
Cli ongni inferno ; whilst Mdme. Roze and Signor Catalani 
(" Papageno ") were obliged to repeat their lovely duet. The 
duct between "Papageno" and ''Papagena" (Mdlle. 
Valleria) was also rapturously encored. The same com- 
pliment was paid to Signor Catalani'a leading air. 

Signor Paladini as '* Faust " made Sut a succtj d estime, 
but Mdlle. Valleria was as charming and brilliant as 
*• Marguerite," the Jewel Song obtaining an enthusiastic bis ; 
and Mdme. Trebelli -Bettini was a perfect "Siebel." The 
•« Marta " was Mdme. Demcric Lablache, and the " Mcphis- 
totele* " Signor Perkins, both familiar representations. The 
chief feature of the performance, however, was Signor di 
Reschi's " Valentino," whose death-scene excited quite a wild 
furore. The choruses went excellently well. 

Here ends the list of the operas produced in Glasgow, and 
it differs only from the list of those produced in Edinburgh in 
the omission of La Sonnambula and Lucrexia Borgia, both 
of which were represented in the Northern Capital 

La Sonnambula was probably brought out for the sake of 
Mdlle. Singelli, who sang the music and acted the part ot 
" Amina " more chirmingly than anything she ha< hitherto 
done. Signor Campanini was announced lor the '' Elvino," 
but as he was ill his place was taken by Mr. Bentham, who 
was more successful in the effort he then made than io his 
previous appearance as " Tarn i 110." Mdlle. Bauermeister 
was an acceptable " Lisa," and Mdlle. Filomena did well as 
the mother ot Amina the little that she had to do. The 
chorus was thoroughly efficient, and the opera was a decided 
socccss. Lucrexia Borgia introduced Signor Campanini in 
his original part of <• Fcrrando," but, strangely enough, « Di I 



Pescatore " was not encored, and yet the artiste was in ad- 
mirable voice and sang as well as ever be sang. His singing 
in the famous trio earned lor that moreeau an cnlhuaiastic 
en core, and his acting was most forcible throughout. Signor 
Agnesi was too indisposed to appear in his old part of 
" Alfonso," but we did not regret his absence when we found 
how perfectly the part was sustained in his stead by Herr 
Behrens, who surprised those present by the vigour of his 
vocalization and the intensity of his dramatic power. When 
we say that Mdlle, Titiens was the " Leonora " and Mdme. 
Trebelli the " Maffeo Orsini," there is no more to be said. 
Of course, "IlSegreto" was encored, and bouquets were 
showered upon the favourite containers at different points 
of the opera. Another time, [ hope to refer to the morning 
concerts given by the Italian troupe and to the performances 
of our new resident orchestra in Glasgow, Edinburgh, and 
Greenock, I shall also have something to record about Cari 
Rosa's English Opera Company, who are now in Glasgow. 
The musical season has now begun in earnest, and there will 
be no lacking of pabulum for your correspondent. 



Music in Liverpool. 

{From our own Car respondent.) 

Tuesday. 

The great event of the week here has been the visit tor the 
first time after sixteen years absence, of the Royal Artillery 
band. Messrs. Phillipps, Hart, and Co. were the caterers, 
and they had engaged the band for three concerts, one at the 
Cambridge Hall, Southport, on Friday night, and two at the 
Liverpool Philharmonic Hall on Saturday afternoon and 
evening. 

The new hall at Southport was opened in October by the 
Home Secretary with great eelat. This concert-hall is one 
of the most handsome buildings inside and out I have seen 
for some time. It is not very large, accommodating only ' 
about a couple of thousand people, while the Pavilion 
Concert Room will (I find since my last letter) hold 3000 
at a crush. The Friday evening's entertainment was very 
badly attended, and the Saturday performances were not 
what we have been accustomed to lately. The only reason 
to be found for this is in the tact that the capabilities of the 
band are not known, more loss to the general public, as it is 
an acknowledged tact that no military band can equal the 
Royal Artillery, t need not say anything about the abilities 
of Mr. Smyth, the conductor, and the proficiency to which 
he has brought the players under his control, either as string, 
wind, or vocal performers, equally good as they are in each 
department. The first part of each concert was delegated to 
the "Orchestral Band," and the second to the "Military 
Band," the execution, taste, and precision in each case being 
perfect. The programmes were not altogether ot the popu- 
lar kind ; in fact it is my duty to congratulate Mr. Smyth 
on the a bo ve-t he -ordinary '* bill of tare " and also on the 
admirable analytical "book ot words'' provided for the 
audience. The part-singing by the members of the band 
was very good, though the altos were rather too weak. The 
solo vocalists engaged for the Liverpool concerts were Miss 
Blanche Cole and Mr. J. W. Turner, both of the Carl Rosa 
English Opera Company. They were well received, and no 
fault can be found with their rendition of the various items 
allotted to them. A widely expressed hope prevails that the 
musical public may have another opportunity of listening to 
this band ot double-handed players, and it is also mooted 
that there is not the slightest doubt of the experiment being 
repeated, and also that tbe next appearance ot this celebrated 
band, either here or in Southport, would be a triumphant 
success. Indeed, but for these miliary performances we 
should be quite barren as regards musical entertainments 
this season, for no announcements have been made as to 
intending engagements, except the Philharmonic Society, 
which does not depend on the outside public ; and for this 
dearth of good concerts the public have only themselves to 
thank ; when they bad them they would not support them, 
and now because they are deprived of a good, sound, and 
cduc.ition.il (mu»ically,ot course) entertainment tbey grumble, 
forsooth! Serve them right! Liverpool is not wanting i n 
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" enterprising impresarios," but nothing can be done without 
the people's support — good wishes won't do, it must be hard 
casb\ All wc care about here is making money in cotton 
speculations, or anything else, but as tor spending it or 
enjoying ourselves, that is simply out of the question — to 
wit, the Musical Festival, Hallo's grand orchestral concerts, 
and the Wednesday "Pops" all wretchedly attended and 
supported. The letter written by our townsman, Mr. P. 
Rathbone, which appeared in the Academy on Saturday last. 



has surprised tew, but opened the eyes of others who were 
blind to their folly. Everybody is congratulating the writer 
on his courage, and I myselt think that the thanks ol the 
whole community arc due to him tor exposing the humbug 
to which a great Prima Donna stoops. The Liverpool 
Jewish Choral Society (whose singular and isolated existence 
I have mentioned before) gave their first concert this season 
last Tuesday (this day week). Among the amateurs and 
professionals who gave their services were Mrs. Nelson and 
Mrs. Weatherly, both accomplished vocalists, Miss White, 
(pianoforte solo) Mr. Renshurg, (solo violin) Mr. James 
Monk, (accompanist) and Mr. Emanuel Nelson, (hon. con- 
ductor). The programme included part-songs for the 
chorus. The Philharmonic Society give Schumann's " Pil- 
grimage of the Rose" at their subscription concert this 
evening. 

Annexed are the programmes of Mr. W. T. Best's organ 
recitals during the past week at S. George's Hall 

Mirche Mllitalre E. Scholi. 

Serenade— •• When the orb of day, reposing" Weber. 

Faotatia, with Chorale Smart. 

Organ Concerto — B flat major, No. » Handel. 

Marche Solennelle Spindler. 

Overture—" Guillaume Tell " Rouini. 

SATuanAy ArruMooN, not. 14. 

Marche aux Flambeaux Meyerbeer. 

Andante — from an Organ Sonata Mailly. 

Selection Irom the Music to the Drama " Jeanne 

n Arc* . ...Ooonod. 

Prelude and Fugue Mendelnohn. 

Air — " Verdi pratf * Handel. 

AUegro Giojoao (Collection oi Organ Composition*. 

No. 3», Book. 6) .....B«t. 

EVENIKO. 

Overture — " Alwaandro Stradella" Flotow. 

l.argo— from the Sonata In E flat Beethoven. 

Recitative and Air — " O ruddier than the cherry" Handel. 

Military March—" L' Adieu du Snldat " Paiier. 

(a) " Venite in Bethlehem"— Pastorate Bert. 

(*j " Sit bus plena, tit sonora" — Allegro Maesteso „ 
March— from the Third Organ Symphony Wldor. 



Professor Rittcr on the History of Music. 

SIXTH LECTURE. 
CATHOLIC CHVRCH MUSIC FROM THE DEATH OF FALEt- 
TRINA TO OUR TIME. 

(By the courtesy of Professor Ritter we arc enabled to con- 
tinue the publication of his interesting lectures, the first series 
of which appeared in the Choir volumes.) 
The successful cultivation of the musical drama (opera, ora- 
torio, cantata), and the different forms of instrumental music, 
eventually changed the whole character ot musical composi- 
tion. Even all the old forms ot church music finally suc- 
cumbed to the levelling influence of the modern tonality. 
This transformation ot the recognized ecclesiastical keys was, 
however, gradual; for, thanks to the religious conviction, 
better judgment, and exalted taste of the immediate succes- 
sors ot Palest rina and Lascua, the art principles which led 
the great Roman and the eminent Netherlander in the pro- 
duction of their immortal works were, in general, adhered to 
with great fidelity and emulation for more than a century. 
Though the austerity and purity of ecclesiastical modes were 
greatly modified by means of the chromatic element, so freely 
made use oi by Cyprian de Rore and other celebrated Vene- 
tian masters, and m no small degree also by the introduc- 



tion of the revolutionary seventh of the dominant (attributed 
by some historians to C (audio Monteverde) ; it was then an 
understood matter ot fact that a composer would not dare to 
attempt writing church music, in the best sense of the word, 
without a consummate knowledge ot contrapuntal art, based 
upon the system ot these ecclesiastical keys. Most of the 
composers I shall now mention (principally Italian and Ger- 
man masters, up to the beginning of the eighteenth century) 
were also successful opera composers. Compare, however, 
their masses, motets, and other ritual pieces, with their 
operatic efforts, and the line of demarcation will be clearly 
visible. Religious propriety was still observed in their pro- 
ductions for the church, and was not yet disregarded in fa- 
vour of the brilliancy and dazzling effects of the opera. They 
well knew where the church ended and the opera com- 
menced. They did not compose " holy operas " tor the 
stage, and " operatic masses" for the altar. The highest 
standard of ambition ot Palestrina's immediate successors, 
who had grown up amidst the traditions of a great school, 
was to come near the idea of their famous models. Though 
the material with which they worked was already somewhat 
changed, yet the spirit that filled their productions was an 
elevated, unworldly one. Towards the beginning ot the 
eighteenth century, however, things began to change : the 
influence of the now universal popular dramatic music ba- 
nished from the composer's mind the old tradition of a strict 
church-music style. The new direction into which the prin- 
cipal composers had drifted to gratify the cravings of dilettanti 
tor the new style of theatrical entertainment, the honours and 
benefits to be derived from such a successful career, gradually 
led them to consider the composing of church music as a 
merely secondary occupation. Thus the forms of the opera 
gradually crept into the mass, hymn, psalm, Ac The trans- 
formation of form, style, and conception ot church music is 
greatly due also to the important share instrumental music 
henceforth took in the performance of pieces destined to 
adorn religious worship. We even see able solo instrumen- 
talists rivalling git ted vocalists, during the service of the mass, 
in the display ot the ingenuity and tcUxt of their acquit ed vir- 
tuosity, to the admiration and openly-expressed delight of a 
pious congregation, headed by the officiating priests ; their 
good resolutions taking flight upon the wings of bewitching 
strains, not towards the habitation of the only true God, but 
towards grottoes, bowers, and temples, haunted by gods and 
goddesses, heroes and heroines, of heathen mythology, re- 
vived tor temporary illusion and pastime, on the boards ot the 
theatre "round the corner." Of the different great Italian 
schools of music,— the Roman, the Venetian, the Neapoli- 
tan and Bolognese, the first remained longest true to the tra- 
ditions of Palestrina's style. Of the many celebrated com- 
posers, disciples of the Roman school, 1 will name Agostini, 
Carissimi, Allegri, the author ot the renowned miserere, 
which has been made the subject of so much exalted praise 

writers, who have placed it, on account of its peculiar beauty 
and merit, above auything that has been written for the 
church. This mhererr^ which is still performed every year 
in the Sistine Chapel at Borne during Passion -week, is com- 
posed for two alternate choruses, one in four parts, the other 
in five, the two choruses being brought to simultaneous con- 
cord, as a fitting climax, at the last verse of the hymn. The 
hymn is based uponpsalmody, and is very simple in construc- 
tion throughout. The effect produced by the composition is 
in great part due to a peculiar, traditional manner ot per- 
formance, with regard to expression, and frequent changes of 
light and shade, enhanced by the mystery of the rites be- 
longing to the service. Of all this the simple reat'ing of the 
score conveys but a feeble idea. Anerio, Cifra, the two 
brothers Mazzochi, Ugolini, Abbatini, Benvoli, and his pupil 
Bernabei (both distinguished by their effective and ingeniously, 
constructed compositions for three and four choruses), Fog- 
gio, Pitoni, Pasquini, and Bai, among whose church composi- 
tions a miterere especially is very highly esteemed. It used 
to be performed in Passion-week, alternately with that by 
Allegri, which seemed to have served as a model for Bai's 
work. 

The Venetian school—which counted among its most 
illustrious representatives such names as Andrea and 
Giovanni Gabrieti, Croce, Montevcrde, Cavalli, Ferrari, 
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Legrenzi— was upheld in the tine spirit ot these masters by 
Antonio Lotti (1667— 1740). Lotti was a pupil of Le- 
grcnzi's, and, like other celebrated composers ot this epoch, 
was equally busy in writing lor the operatic stage as well as 
for the Church. Hi* sacred compositions are distinguished 
by truthful feeling and expression. Though a learned con- 
trapuntist, in the meaning ot the old tradition, Lotti's style 
is marked by great pathos and clearness in form. His mad- 
rigals count among the best in this style of cabinet music. 
He formed many pupils. The most distinguished among 
them were Saratelli, Albcrti, Bassani, Pescetti, Gasparini, 
and Galuppi. Another pupil of Legreniti's was Antonio 
Caldara (1678 — 1763), whose sacred compositions yet de- 
serve to be studied ; they are highly estimable works. 
Caldara passed a great part of his lite in Vienna, where the 
celebrated Fuse exercised, no doubt, much influence over his 
labours as a composer. Contemporaries ol these masters 
arc Pollarolo, Bim (both pupils of Legrenzi), Marcantonio 
Ziani, Cordansand Benedetto Marcello( i486— 1710). The 
latter, who belonged to the nobility of Venice, was a pupil 
of Gasparini, and cultivated music as an amateur. Mar- 
cello's name as a composer is known principally by his 
setting of fifty psalms, paraphrased in the Italian language 
by Giustiani. The collection bears the following title :— - 
" Estro Poetico — Armonico. Parafrasi sopra U Primi 
Vcnticinque Salmi ; " ditto " Sopra li Secondi Venticinque 



These psalms are composed for one, two, three, and four 
parts, with a figured bass, for the organ or piano accom- 
paniment ; and some ot the pieces have an additional violon- 
cello obbligato and two violins. To approach the antique 
expression which the composer fancied had been used in the 
old Jewish temples, he took for themes some ot the 
melodies, as sung by the modem Jews in their synagogues. 
Much in Marccllo's psalms is praiseworthy, with regard to 
melodious expression, easy, flowing vocalily, and iwiw, 
pleasing simplicity ; but they arc neither profound in con- 
ception, nor elevated in sentiment. They have been much 
over-rated ; and the greater part of the numbers sound 
antiquated to day. 

(To be continued.} 



Crystal Palace Saturday Concerts. 

Last Saturday, Mr. Santley and Mdme. Otto-Alvslcben 
were the vocalists, and Mr. Walter Bache made his first ap- 
pearance at Sydenham as solo pianoforte player. The annexed 
programme was performed:— 

Overture — " Corialan" Beethoven. 

Aria— "Na<cc al bosco" (Eiio) Handel. 

Symphony in E, " Leoore " (Op. 177) Raff. 

Air— 4 ' 1 rejoice in my youth" (S. John) ......Macfarren. 

Grand Polonaise Brillante Weber. 

Adapted for Piano and Orchestra by Lint. 

-'• In my drum* " Schumann. 

., •• Thou art my soul ...».»•••....••«.•.••... ,, 

„ " Mondnacht" ,, 

,, " Er Ut gckommen " Pnnz. 

Overture— "Lw Deux Nuiu " Boieldieu. 

Of these items, the Symphony of Joachim Raft, never be- 
fore heard in England, deserves chief attentioo. Its author 
is described by the annotator as " next to Wagner himself, 
the most prominent orchestral writer in the band which 
ranges itself under the banner of that daring and powerful 
chief." He has published six Symphonies, a Sinfouietta, a 
buile, five Overtures and a March, two compositions for 
piano and orchestra, five string Quartets, a Quintet and two 
Trios for piano and strings, and five Sonatas for piano and 
violin, besides Operas and other smaller compositions, and 
yet his music, constantly heard in his own country, is all but 
unknown in England. Credit is due to the Crystal Palace 
authorities, for endeavouring to remedy this state of things. 
This Symphony, entit'eJ " Leoore," is founded upon a ballad 
ol Burger's, whose heroine, disconsolate at the non-appear- 
ance of her lover when the army returns from the battic ot 
Prague, is summoned by his voice at the dead of night, and 
mounting behind him on his charger, rides a ghastly journey, 
to find herself at its close embraced by a corpse. The first 



two movements are expressive of the love and happiness ot the 
pair in their early days ; the third, of the march to battle ; 
and the last, which alone has any connection with the poem, 
of the terrible ride, and reunion in death. Thus it will be 
seen that the music is of that highly coloured pictorial cha- 
racter so much in favour with modern German writers, and 
in this style it is entitled to a very high place. With the 
tale as its interpretation, it can be easily followed, and is 
sure to be popular, thojgh its ingenuity and skill appeal also 
to the taste of the musician. It was enthusiastically received. 
Mr. Walter Bachc, too, met with a most hearty welcome, 
to which his either nervous or careless playing scarcely entitled 
him, but it is presumable that his greeting was partly owing 
to the high esteem in which he is justly held by the musical 
world as a zealous and successful labourer in the cause of art. 

Mdme. Alvsleben, who is evidently determined to appeal 
to the suffrages of the general public in her singing, gave 
Macfarren's bravura air exceedingly well, though its position 
on the list made it a sad anti-climax ; Mr. Santley sang with 
all his well known power, and the band, in Beethoven's and 
Boieldieu 's overtures (the latter for the first time at these con- 
certs), was no way behind its usual proficiency. 



The Royal Albert Hall Concerts. 

Os Friday the programme consisted of works ot the modern 
German school, most of them but little known to English 
concert goers. It was as follows: — 

Wagner Night, Friday, November 13. 

Overture — '-Olympia" SponrJni. 

Song—" Lorelei " Lint. 

Symphony No t, in C minor Gade. 

Song— " A morning »ong" Rublmtein. 

„ " Thou'rt like unti* a flower " , 

Overture— ** J annhauMT .....Wagner. 

Introduction to Act II. and Elbabeth'i Greeting 

,y 

to Act III., •• Die Meistervinger" 

The band, substantially the same as that which, under Mr. 
Dannreuther's conduct, introduced itself to public notice two 
seasons ago as the Wagner Society, played well, but appeared 
to labour at a disadvantage in the vast area. Especially in 
the overture to Tannhauser, their work seemed very trying to 
th.- performers, and produced less than its usual effect on the 
audience. G aide's Symphony is a telling and well developed 
composition, but uneven, and on the whole, not entirely 
satisfactory. Great power of orchestration is observable in 
it, and considerable originality of treatment, but the music 
lacks solidity, and occasionally talis below par, as in the slow 
movement andantino gra-Joto. Mdme. Otto-Alvsleben sang 
her songs in excellent style, the last of them, a very pretty 
slow melody for mexxa. vote, receiving an encore. From the 
look of the hall we should be inclined to think that the 
management of this enterprise deserves greater success than it 
is likely to obtain, unless further facilities or greater attrac- 
tions be offered to the public. 
t 



Reviews. 

— :o:— 
CHURCH MUSIC. 

"Three settings of the Kyrie eleison," by the Rev. H. R. 
Holme, of Carbrook, near Sheffield (Novello and Co.), show 
a taste fur the modern, luscious, sentimental style ot sacred 
I harmony. There are weak placet in all three settings, 
mingled with good points. The words of the last are not 
happily accented in more than one > instance. Mr. Frederick 
Iliffe's "TeDeum laudamus," set to original chants (Bow- 
den, Oxford, Novello and Co., London), will prove useful 
to small choirs, and to churches where congregational singing 
is the rule. The chants used are simple, manly, and earnest 
in tone ; special treatment is given to the Sanctus verse, and 
to the words, "Wc believe that Thou shalt come to be our 
Judge," an arrangement which meets a grave ditficulty in 
setting the "Te Dcum " to chants. Of similar character and 
excellence is the same composer's setting of the Hymn in A 
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(Bowden, and Novello and Co.) With Angels and Arch- 
angels," is an anthem bf Dr. E. Dearie (Novello and Co.), 
including a Sanctus set lor four soli voices, with chorus. 
The first movement, serving as an introduction to the Sanctus, 
' it broad and dignified. The last named movement consists 
of remarkably effective passages for the quartett. responded 
to by the chorus. Dr. Dearie's anthem will form a striking 
piece for large choral meetings. From the same composer 
we have a short simple four-part anthem, " Rend your heart 
and not your garments" (Novcllo and Co.), which con- 
tains effective, simple, and earnest music. But few men con- 
trive to strike out a new path for themselves in writing 
'•Mass" music, and Mr. Edward Griffiths is, we fear, not 
to be numbered with the few. His " Messc " en sol majeur 
compose pour la F«e de Napoleon, 1873 (Stanley Lucas, 
Weber and Co.), was, no doubt, composed in his official 
capacity, as organist of S. Mary's chapel, Chislehurst, for his 
own choir ; and throughout the music is very singable and 
natural. A glance at the " Kyrie" shows that Mr. Griffiths 
has not been unmindful or the like portion of Mozart's 1 zth 
Mass. The treatment of the "Gloria" recalls too much of 
the manner of the " Glorias" ot Haydn and Mozart ; even 
to the following ot the senseless division of the text followed 
commonly by the great masters, and by certain Italian com- 

Kters before them, in which the sentence, " Agnus Dei, 
lius Patris," is cut off from its sequel "qui tollis peccata 
mnndi, miserere nobis" by a symphony, and a complete 
change ot movement, and the words, " Cum Sancto Spiritu 
in gloria Dei Patris," arc in like manner separated from the 
first portion ot the sentence they belong to, for a short slow 
prelude precedes their fugal treatment. Many ot the pis- 
sages in Mr. Griffiths* setting of the «• Gloria in excelsis, '* 
are earnest and picturesque, and the closing movement is 
active and stirring, and at the same time natural in its detail. 
The "Credo in unum Deum" is divided something after 
the usual pattern, with a bass solo tor the '* Et incamatus 
est.'' The final Allegro contains one or two Gregorian 
tones, announced in unison. Mr. Griffiths begins his 
''Credo" in the key of G, and ends it in C. His setting 
has, however, the advantage of being simple and concise. 
The opening of the "Sanctus*' is an elegant and church- 
like sentence, ar.d the whole piece is effective. The melodic 
sentences of the quartett *' Benedictus," are elegant, if some- 
what disconnected, and the closing chords for the chorus. 
"Hosanna in excelsis," are simple and impressive. A 
solo for contralto or bass, with a brief pianissimo choral 
response torms the first part of the "Agnus Dei." The 
closing sentence is as usual, cut off from the rest ot the words, 
as a short contralto solo with chotus j this part again re- 
calling, though more in manner than in detail, Mo/art's nth 
Mass. In the dearth of Masses of a reasonable length, and 
not too exacting in performance, Mr. Edward Griffiths' work 
will probably find a place of use ; especially with small 
choirs. We rejoice to observe the ever increasing number 
of settings ot the office of Holy Communion as betokening 
the growing use ot music in the chief office ot the Church. 
" A Festival Communion Service" in the key ot C. by Mr. 
Thomas Tallis Trimndl (Novello, Ewer and Co.), is before 
us. Seeing that the music is simple in character, that a 
portion of the creed is set chant-wise, and that the service 
only includes the "Sanctus" (put first to serve, presumably, as 
an Introit), the " Kyrie eleison" and the " Nicene Creed," 
we should hardly choose to term this a Festival Service ; 
unless indeed it is the practice at the composer's own church 
to only employ music 00 Festival Days. The simple, digni- 
fied " Sanctus," we like much. The " Kyrie" is at once 
elegant and devotional. The "Creed" is well sustained, 
consistent in detail, aiul earnest in character ; even though it 
presents no remarkable musical features to record. A tree 
use of the unison too, gives character and relief to the 
whole. We recommend Mr. TrimnelPs «■ Communion Ser- 
vice" to choirs of churches happy enough to have, at least 
occasional, choral celebrations. 



The fund for the testimonial to Sir Julius Benedict has 
already reached £1000. A piece of plate with a cheque for 
the above amount, will be presented to the composer. 



Church Musical News. 

— :« — 

S. Peter's, Edinburgh.— A writer in the StoUUb 
Guardian, who is publishing in that paper sketches of the 
services in the Edinburgh churches, gives the following notes 
on the musical portion of the service at S. Peter's on a re- 
cent Sunday evening The choir was surpliced, and num- 
bered ro men and 18 boys. Two clergymen officiated, the 
Rev. J. A. SelUr, M. A ., incumbent, who intoned the prayers 
and versicles with admirable accuracy and clearness, and the 
Rev. H. Ferrier, M. A., who read the lessons. The congre- 
gation, we noticed, did not rise as the choir and clergy en- 
tered, though this act of respect is one which need not revolt 
the sinccrest Protestant. The service was, of course, the or- 
dinary Evensong, but choral throughout ; and if our readers 
desire to hear what may be made ot a choral service—de- 
cently, reverently, and without ostentation or innovation- 
let them go to S. Peter's. We cherish recollections of de- 
lightful services in "famous cathedrals and minsters, and in 
grand old parish churches— such as, alas ! we cannot boast of 
in our northern land— but we arc bound to say, and we re- 
joice to say, that a modest, Scottish Episcopal Church, in this 
cold grey capital of ours, can produce something, inferior 
to these only in vocal strength, but in a musical sense able to 
bear comparison with any. The canticles were sung to 
Barnby in C— an elaborate setting, but too scientific, we 
think, for congregational use — and were given with much 
precision. The psalms, to well-known chants, scarcely went 
so well, but a genuine triumph was obtained in the anthem, 
Mendelssohn's magnificent ' Hear ye, Israel,' from the 
Elijah. When the well-known words were given out, we 
were inclined to fear that * vaulting ambition ' on the part 
of the organist and choirmaster would ' o'erteap itself but 
the event proved that they knew exactly what their little com- 
pany could accomplish, 'it must be owned that they are for- 
tunate in some exceptionally good voices, but what most 
struck us in the performance was its Wei excellence, and 
thec.ipit.il balancing of the parts. The difficult soprano 
solo (a fine adagio movement in D) was taken by one of the 
boys, who sang with much feeling, and great purity of into- 
nation. The chorus. ' Be not afraid' (allegro maestoso in G). 
displayed to advantage all the best qualities of the well-trained 
choir. Anthems, of course, are not 'congregational,' and 
we have no wish to. see them introduced into otfour chuiches ; 
but where there are adequate resources they may, we think, 
be introduced successfully, and, when not overdone, or made 
too prominent a feature, so as to become an useful aid to de- 
votion. We have sometimes known the service proper ne- 
glected for the sake ot the anthem. Such was not the case 
at S. Peter's, and the only fault we can suggest was the 
length of the solo, which tended to concentrate too much 
attention on a single vocalist. 

Funeral or Miss Hackett.— TheCVVv Prtst reports the 
funeral of Miss Hackett, who from her kindly interest in the 
choristers of S. Paul's and other cathedrals, was familiarly 
known as "the chorister's Friend." The ceremony took 
place last week at the Highgate cemetery. It is a curious 
circumstance to record that her half-brother. Mr. John Cap. 
per, who resided in the same house, died two days before 
Miss Hackett at the age of eighty-six. A double interment 
was the consequence. At the hour appointed, the Very Rev. 
the Dean of S. Paul's attended by his verger, Mr. Green, 
Dr. Stainer, M.A., organist ; Mr. Francis and Mr. Winn, 
vicars-choral ; Mr. Walker (master of the choristers), and 
the following members of the choir of S. Paul's cathedral, 
were assembled in the chapel wearing their surplices:— Cho- 
risters — Masters King, Batten, Graver, Bradbury, Hollis, 
Newington, Hunt, and Coldrey ; Gentlemen ot the Choir — 
Messrs. Barrett, Gedge, Ttwrnton, Stilliard, S. Barnby, 
Raynham, and Kempton, with two of the ex-boys, G. M. 
Taylor, and W. Pocklington. The prayers were impres- 
sively read oy the Rev. G. Pearson, vicar of S. James's, Up- 
per Clapton, the Penitential Psalms being sung to Purcell's 
chant ; after the 15 th of Corinthians, Sir John Goss's anthem, 
" O Saviour of the world," was rendered in a very impressive 
manner. At the conclusion of the service at the grave, near 
the chapel, the choir sang, " Abide with me," from "Hymns 
Ancient nnd Modern," and a very unexpected effect w. a 
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produced by an increased congregation, drawn from several 
mourning coaches awaiting their turn, with all the attendants 
about the place. At the afternoon service at S. Paul's ca- 
thedral, a funeral anthem, " Blessed are the Departed " 
(Spohr) was sung, and on Sunday last the Rev. Canon Gre- 
gory alluded in his sermon to the lost just sustained. The 
Dean and Chapter, to mark their high estimate of Miss 
Hackttt's many noble qualities ot heart and head, have con- 
sented to allow a tablet to her memory to be placed in a con. 
spicuous part of the crypt of the cathedral, and is to be erected 
by the choristers of England. Dr. Stainer and W. A. Bar- 
rett, formerly choristers, and now members ot the cathedral, 
have undertaken to receive subscriptions for this very praise- 
worthy object. Miss Hackett was an extraordinary woman 
in many ways. An accomplished classical scholar, an ardent 
lover of cathedral music, and the kindest friend and helper to 
the young choristers of nearly all the cathedrals in England, 
frequently, where she found talent, paying for private lessons 
on the instruments for which they displayed any taste. Dur- 
ing the last sixty years she rarely missed the Sunday services 
at S.Paul's. In the autumn of each year she made a six 
weeks' tour of cathedral towns, always carrying with her 
presents for the choir-boys, whose names she well knew and 
kept in her {diary. She would call them up, and give to 
each boy a book, a purse, and a new shilling. She was 
ninety years of age. 



Music in London. 

BrijcToX.— On Monday, the 16th November, at the An- 
gell Town Institution, the members of the Brixton Choral 
Society were set the somewhat arduous task of performing 
the Rev. Sir F. A. G. Ouseley's oratorio, S. Poliearp, and 
Mr. J. F. Barnett's cantata, Paradise and tbt Peri. The 
first of these is a work of considerable difficulty, some of the 
choruses being as intricate as those of the MttsiaJ} — notably 
He taught impiety," which follows the choral recitative, 
it Polycarp confesses," and which was done by the choir 
quite as well as might have been expected. They were, how- 
ever, more together and in time in the stirring chorus, 
" Away with him but they seemed to have a hard struggle 
with the final chorus, "Amen," which is exacting enough 
to try a much more experienced choir. They sang it so well, 
however, as to elicit very hearty applause, indicative of ap- 
proval not only of the chorus, and the singing of it, but of the 
work generally, and the composer being called for, and being 
present, acknowledged the well merited compliment paid to 
his elaborate and pleasing work, by bowing to audience and 
chair. The recitatives, arias, &c, were efficiently rendered 
by Miss Sophie Ferrari, Mdme. Poole, Mr. Dudley Tho- 
mas, and Mr. Thurley Beale, and the sweetly pretty trio, 
" In the sight of the unwise," was very nicely sung, in spite 
of a slight nervousness on the part of the amateur lady, who 
nevertheless sang very carefully, being very ably supported by 
Miss Ferrari and Mdme. Poole, who sang throughout the 
oratorio like a thorough artiste. Paradise and tbt Peri was 
conducted by the composer of the cantata, Mr. I. F. Barnett, 
and the choir seemed co do their best to let him hear his 
work well done, and on the whole no doubt he was satisfied, 
although it is to be regretted that the sopranos more than 
once failed to take up their leads together. The tenors too 
were generally a trifle late in taking up theirs, and their 
effort was very feeble when they made it ; no doubt they 
had suffered from the demands on them in the oratorio. 
\V ben fairly ofr f the crisp choruses went briskly along and 
gave general satisfaction. The soloists, who were the same 
as in S. Poljearf, did their work well, Mr. Thurley Beale 
singing his music in a masterly, manner, his clear notes and 
extensive compass being shown to great advantage. The 
most effective item was the quartett, "She wept— the air 
grew pure," which is admirable, and was encored and sung 
again. Mdme. Poole also obtained an encore tor her singing 
of the recitative and air, "One hope is thine," and Miss 
Ferrari came out brilliantly in the Finale, " Joy, joy for 
ever." Mr. Dudley Thomas probably has a good voice, but 
on that ; point we must defer our decision until he sings, 



so that we can hear a little more of it. Time will do a great 
deal for him if he makes the best use of it. On this occasion 
he did his very best, and sang the sweet aria, " O if there 
be in this earthly sphere," very fairly. Mr. James Coward, 
(organist of the Crystal Palate), was at the pianoforte, and 
very ably he played throughout both works, and Mr. J. G. 
Board man was at the organ, with which he did his best. 
Both these gentlemen are to be pitied, one for having to play 
on a jarring piano, and the other on an organ not in tune, 
at least with the piano to be played with it. As wc have 
pointed out before, the weakness ot this society appears to be 
inaccuracy of time, and this was certainly noticeable in some 
of the choruses. Let them improve in this respect, and few 
local choral associations will be able to compete with them. 



Music in the Country. 

Lewes. — On Thursday, Nov. u, Mr. John C. Ward, 
organist of Mr. Henry Leslie's Choir and Quebec Chapel, 
gave a musical entertainment at the Lewes Mechanics' Insti- 
tution, tor its benefit, and it is to be hoped that the effort 
met with the success it deserved, for a more enticing pro- 
gramme could scarcely have been issued, and judging from 
the applause bestowed by the audience, we apprehend it was 
duly appreciated. Mr. Ward was ably assisted by Miss 
Eliza A. Ward, and Messrs. Perry and Carvill, and the 
quartet sang "Sweet and low," "Oh, bush thee," "Sleep, 
gentle lady," and Macfarren's " You stole my love," which 
was encored ; but Mr. Ward brought down the house by his 
singing ot " The Yeoman's Wedding," and the Requital." 
Miss Ward also played and sang like a thorough artiste, and 
was more particularly applauded for her singing ot " Lo, hear 
the gentle lark," and for her playing of Kuhe*s Fantasia, 

The Lily of Killarney," though all she did seemed to please 
greatly. 

Sheffield.— On Tuesday week, Mr. Pyatt, ot Notting- 
ham, gave a concert in the Albert Hall, to a large audience. 
The vocalists were .Miss Helen D'Alton, and Mr. Vernon 
Rigby. The instrumental portion of the entertainment con- 
sisted of the celebrated band ot the Grenadier Guards, under 
the conductorship of Mr. Dan Godfrey, and Mr. G. H.- 
Smith at the organ. A special feature in the concert was Sir 
Michael Costa's well known '* Israelites' March," from BU, 
which was played by the band and organ combined, the effect 
ot which was extremely fine. The vocalists were in good 
voice, and were very warmly applauded. During Mr. Rigby's 
first song, Blumenthal's " Message," a rather unusual inci- 
dent occurred. Mr. G. H. Smith, who was officiating at the 
instrument in the place of Mr. Ward, who was unable to 
attend, played in such a manner that Mr. Rigby suddenly 
stopped in the second verse, and told the audience that be 
could not sing to such playing. Mr. Smith, in reply, said he 
could not see the copy, the light was so bad. A confusion 
amongst the audience was the result, and singer and accom- 
panist left the orchestra together, followed by the mingled 
applause and hissing of the audience. From all I can learn 
Mr. Smith was quite excusable. He had taken to the duties 
of accompanist at a brief notice, never having seen the copy 
before, the copy itself being a minuscript wretchedly written, 
and any artist who has sung at the Albert Hall will bear me 
out that the light is extremely bad. After this incident a pair 
of candles was procured, and no one had any further fault to 
find with the accompaniments. Costa's oratono ot Eli is to 
be given shortly by the Sheffield Amateur Harmonic Society. 
The probabilities of a Musical Festival have lately been some- 
what largely discussed in one of our daily papers. As yet, 
however, nothing definite has been arrived at. At present, 
musicians and choral bodies are but loose friends, perhaps a 
Festival such as those held lately at Liverpool and Leeds, 
might bring about a better state of things. 

Leeds.— Mr. Carl Rosa's Opera Company met with very 
great success at the Amphitheatre last week, and the interest 
of the musical public appeared to increase with each night's 
performance. In fact, with the single exception ot the 
Musical Festival, we can state with confidence that nothing 
has been brought before us for years to be compared with 
I the series of performances provided tor us last week by Mr. 
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Wilson Barrett. The visit to Leeds of this company has. 
moreover, been the means of bringing into notice a young 
lady of remarkable powers, both as an actress and vocalist, 
and Mdlle. Anna Renzi's brilliant performance as *• Amina " 
In La Somnambula quite took the bouse by surprise. In 
Maritana Miss Blanche Cole took the leading part, and was 
very well received. In «' The harp in the air," as well as all 
her songs, »hc was very successful, and was deservedly ap. 
plauded. The appearance, however, of Mr Nurdblom was 
the event of the evening, and he met with a most enthu- 
siastic inception. His singing was splendid, and his 
rendering of the song, '' Let me like a soldier fall," was 
remarkably fine. Gounod's Fautt was the opera selected 
fur performance on Thursday evening, and it was gone 
through in a highly creditable manner. Miss Blanche Cole 
as * Marguerite " was again excellent, while Mr. Nurdblom 
as " Faust " was admirable ; his singing and acting surpassed 
the highest expectation. In this piece a military band was 
introduced to assist in the " Soldiers' Chorus." On Friday 
evening Verdi's // Troealere was performed before one ot the 
tnoat crowded and fashionable audknees ever assembled 
within the building. Mdlle. Anna Renzi as "Leonoia'* 
again achieved a great success, and her vocal abilities were 
displayed to the greatest possible advantage. All her songs 
were given in a highly artistic style, and there cm be little 
doubt that this lady will rank very high in operatic music. 
Miss Lucy Franklein as " Azucena " was excellent, and met 
with a very warm reception. The part ot " Manrico " was 
entrusted to Mr. Nurdblom, whose splendid tenor voice 
proved a great attraction, and took immensely with the 
audience. Mr. Aynslcy Cook as "The Count di Luna" 
was another marked success. The band did very well, and 
the chorus was lully up to the mark, many of the pieces 
being loudly applauded. The Miiererc was beautifully done, 
and was one ot the most effective parts of the opera. On 
Saturday evening The Bohemian Qirl was repeated with the 
following cast, which diflered trom that ot Monday as regards 
two of the leading parts :— 



Count Arnim, Governor of Preiburg Mr. Colli. 

Tbaddeiu, a proscribed Pole Mr. Henry Nordblom. 

Florentine, a Nephew of the Court Mr. Cou'tncy. 



Thaddcus, a proscribed Pole... Mr. Henry Nordblom. 



DevlUhoof, Chief of the Giptey Tribe.Mr. Aynnley Cook. 

Captain of the Guard Mr. Brooklyn. 

Buda, attendant of Arlinc Mrs. Aynsley Cook. 

Queen of the Gipsies Mlts Lucy Franklein. 

Arline, the Count'* Daughter Mdlle. Anna Rcoai. 

Conductor Mr. Carl Rota. 

Mdlle. Renzi and Mr. Nordblom were enthusiastically 
received, and many of the songs were encored. Great praise 
is due to the management tor the satisfactory manner in which 
the stage arrangements were carried out, which added in no 
•mall degree to the evening's enjoyment. As the Leeds 
public have shown their appreciation ot operatic music, it is 
hoped that Mr. Carl Rosa will repeat his visit at an early 



Testimonial. 

— 10: — 

PRESENTATION TO MR. F. BRAINE. 

Iv February last, upon the retirement ot Mr. Frank Brains 
from Christ Church, Victoria Raid, consequent upon hie 
promotion to the post of organist and choir-master to Gerard 
Leigh, Esq., of Luton Hoo-park, Bedtordshire, a subscrip- 
tion was started among the Christ Church congregation, tor 
the purpose of presenting Mr. Braine with a testimonial. In 
a tew weeks a sum not far from £50 was subscribed, and on 
a recent evening Mr. T. Oldham Barlow, A.R.A., Mr. 
H. W. Bridges, and Mr. C. J. Cole (son ot the eminent 
Q_C. and MP), waited upon Mr. Braine at his residence,. 
6, Eldon-road, and iu appropriate and complimentary speeches 
presented him with an elegant service of silver-plate. Mr. 
Braine returned thanks to those members of the congregation, 
member* ot the late choir and other friends, who had so 
handsomely responded to the call. In the list of subscribers 
were the names of many distinguished people, and ot nearly 
all the important members of Christ Church congregation. 
Mr. Braine in respond] ng said :— I do not anticipate con- 



tradiction when I declare that I have done my duty 
entiously. I have always endeavoured fo the best of my 
ability, and in the face of many difficult es, to render the 
musical portion of the service effective. It would be false 
modesty it I pretended not to know that my efforts were ap- 
preciated by the congregation, for I have been complimented 
over and over again, both personally and by letter. It I 
needed further proof, 1 have a letter written by the Arch- 
deacon, in which he says, " I should be very sorry to lose 
you from Christ Church, where your ability and taste are 
thoroughly appreciated." I should be ungracious and un- 
grateful if I neglected to acknowledge the valuable assistance 
received trom th • choir during my last fifteen months' service. 
I can never forget their kindness and heaity co-operation on 
all occasions. 1 take this opportunity of thanking them one 
and all. Our life, as a choir was short, but it seems to be 
admitted on all sides that we did wonders, and left our mark. 
We possessed such excellent material that, had we continued 
to practise together, we should doubtless ere this have deve- 
loped in a choir, 1 will not say equal to any in the parish, 
for I am afraid that would not be saying much, but I will 
say second to none on this side of London, and that is say- 
ing a great deal. I am happy to tell you that my prospects 
in my new appointment are more brilliant, and the duties 
promise to be so light, that my taking occasional duty in one 
or other of the Kensington churches is within the bounds ot 
possibility. It has been reported that I am about to leave 
Kensington. This is not true ; believing in the old proverb, 
" a rolling stone gathers no moss," 1 have not rolled, and 
have gathered much moss, in the shape ot many and sincere 
friends, and a large professional connection. Not being de- 
sirous of rubbing this oft, I do not intend to roll 
Ketuington AVwj. , 



Jottings in Music, Literature, and Art. 

The Viennese Ladies' orchestra is now "touring" in the 
provinces. 

The Sacred Harmonic Society commenced its forty-third 
season last night (Friday), with a performance of Elijah. 

The annual meeting of the London Gregorian Choral As- 
sociation will be held next Thursday at the Hall of Sion Col- 
lege, London Wall. 

A festival service of the London -Gregorian Choral Asso- 
ciation was held on Thursday evening, at S. Columba's, 



The organ in the new Church ot S. John the Divine, 
Kcnnington, is the same instrument that was recently erected 
in the Mission Church by Messrs. Walker. 

The choir will be surpliced and the services partly choral, 
at the temporary church of All Saints, South Lambeth, 
which is to be opened next week by the Bishop of Winches- 
ter. Mr. Sims will be the honorary organist. 

Miss Robertson, with a company of accomplished ama- 
teurs, is giving concerts in the West of England, her sister, 
who has a good contralto voice, taking a leading part in the 
performances. 

London is threatened with a visit from Messrs. Moody and 
Sankey, the revivalists. One of these gentlemen is said to 
be a powerful vocalist, and contributes materially to the 
success of the meetings by his hymn-singing. 

The Stoke Newington Subscription Concerts, directed by 
Mr. James Matthews, were commenced for the season on 
Monday. The programmes will include AeU and Qalalea 
and the May Queen, and among the artistes engaged is Mr. 
Santley. 

Last week at Sheffield Mr. E H. Turpin, of London, 
pave a performance upon the organ just completed by Messrs. 
Bnndley and Foster tor the Prcsoyterian Church, Grahams- 
town, South Africa. The instrument is in every way highly 
finished. Many of the stops are of special beauty ot tone, as 
the rhor gedact, harmonic flute, vox angelica, oboe, and 
Horn. 
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The Committee of the Bow and Bromley Institute announce 
a scries of Saturday evening organ recitals on their fine new 
instrument by Brindtey and Foster ol Sheffield On Saturday 
next, at the first concert of the series, Mr. E. H. Turpin is to 
be the organist, and Miss Jessie Royd will contribute several 
songs, accompanied by Mr. Thomas Pettit. 

At the Bankruptcy Court on Monday morning, a meeting 
tor public examination was held before Mr. Registrar Hazlitt, 
under the failure ot Messrs. Valnay and Pirron, formerly 
lessees ot the Princess's Theatre, against whom adjudication 
was made a few months since on the petition ot M . Edouard 
Ambroselli, theatrical agent, Paris. No accounts were filed ; 
but Mr. Waddell, the trustee, said that be had been in com- 
munication with the bankrupts, and they desired an adjourn- 
ment tor two months, to enable them to effect an arrange- 
ment with creditors. Hi* honour granted an adjournment. 

Mr. Mackesnn lectured on Monday at Newton Abbot, on 
"Hymns, Hymn Writer*, and Hymn Tunes." The illus- 
trations to the lecture were admirably given by a large choir, 
Mr. G. O. Browne, the organist of the church, who has 
done much for the progress of music at Newton, accompany- 
ing on the harmonium. On Tuesday, when Mr. Mackeson 
repeated the lecture at Plympton S. Mary, the Rev. Newton 
Mint, one of the clergy of the parish, presided at the har- 
monium, and the choir, which has been trained with great 
care by this gentleman, sang with considerable taste a scries 
of tunes of various periods from the Ancient to the Modern. 

The Council of the Church Choral Society, which includes 
Dr. Steggall, Mr. E. J. Hopkins, Profes-or Elia, Dr. E. 
Dearie, Mr. H. G. Bonavia Hunt, Mr. Gordon Saunders, 
Mus. Bac, Mr. Walter Sangster, Mus. Bac, Mr. B. 
Agutter, Mus. B.ic, Mr C. E. Stephen, Mr. JenningB, etc., 
under the presidency ot the Rev. Six. F. G. Ouseley, and a 
number ot distinguished clergymen, are, we hear, preparing 
for the practice season. Mr. E. H. Turpin is to be the con- 
ductor, and the choir, which is large, contains contingents 
from a number ot metropolitan choirs. There is every sign, 
this season, that the promoters of Church music are, on all 
sides, earnestly at work. 

A good concert was given the other evening by the young 
ladies ot the North London Collegiate School, in aid ot the 
Maclean-Fraser Musical Scholarship. There is an excellent 
staff of teachers connected with the school, including Mrs. 
Green, Mdme. Mangold-Diehl, Mr. Blockley, Mr. Con- 
stantine, and others. The programme included some excel- 
lent instrumental works, arranged as piano quartets, etc., 
and in some cases played by as many as eight ladies. Among 
theae were Meyerbeer's Schiller March, in the execution of 
which Mrs. Green's pupils very favourably distinguished 
themselves, and Beethoven's overture 41 Leonora " No. 3, 
played by Mdme. Mangold-Diehl's pupils. 

At the Kingston borough Bench on Monday morning, a 
boy named Pepperall was charged with sacrilege. The pri- 
soner was the leading choir boy at S. John's Church, Spring- 
grove, Kingston, and has been often entrusted with money by 
the choirmaster to pay the other choristers. Generally, too, 
he had borne a good character. On several occasiuns recently 
the alms box, by the south door of the church, has been 
found broken open, and the door close by left open, as if un- 
fastened from the inside. The churchwardens instructed a 
police-constable specially to watch, and the result was that 
on Sunday evening the prisoner was apprehended when coming 
out of the south door. The alms box was lying on the 
ground close to the door. The charge being proved, the 
magistrates had no alternative but to commit the lad for trial 
at the winter assizes, which will be held at Kingston at the 
end ot this month. Bail was allowed. 

A meeting ot the General Committee of the Leeds Musical 
Festival was held on Wednesday in the Festival Rooms, 
South Parade ; Aid. Marsden, the Mayor (chairman of the 
committee), presided. It was intended at this meeting to 
bring to a cIojc the labours of the committee ; but as the 
accounts were not quite complete, and as reports from the 
sab-committees were ordered to be prepared, the committee, 
at the end of its sitting adjourned till December 3rd. A 
of receipts and expenses was read by Mr. George 



Hird Nelson (one of the honJ sees.), from which it appeared 
that the sum ot £6,808 14s. was realised on the sale of tickets 
for the Festival proper. The number of £5 serial tickets 
taken by guarantors (who had priority ot purchase) was 4J0. 
In addition, a»6 others were disposed of. There were 2,431 
single reserved scat tickets purchased, and 1,730 unreserved 
•eat tickets. It is expected there will be a profit ot £1,000. 

Mr. Charles Sheard, music publisher, 19s, High Holborn, 
has been summoned at Bow street for neglecting to supply 
the authorities of the British Museum with copies of a song 
published by him entitled «• Launch of the Life boat." The 
solicitor who appeared for the authorities of the Museum 
stated that the defendant's firm were old offenders, and that 
in 1 8 71 a reminder, in the form of a circular, was sent to 
Mr. Sheard warning him that he must send copies of all his 
publications to the British Museum. The defendant pleaded 
guilty to the charge, but said he was ignorant of any ob!iga- 
to send copies to the Museum. His father died in 187s, a 
year after the last notice had been served, and he had suc- 
ceeded to the business without knowing anything of that 
notice. As this fact was not disputed by the prosecution, 
Mr. Vaughan said he should reduce the penalty to one of 
40s., and 6d. the cost of the piece of music. The money 
was paid. 

The Opira Cornicle has inaugurated the winter season 
by the representation of Gounod's Mireille. Mireille, as you 
know, was drawn from the remarkable Provencal poem which 
began, and which also ended, the reputation ot the poet of 
•Provence. It is unquestionable that the poem of " Mireille " 
is one of the finest literary works produced in France for 
many years, and that it will long remain the capital work 
which will attract the attention of those who cheri.-h the con- 
temporary literature of Provence. The libretto, which is 
based on this work, and for which Gounod had written his 
sweetest notes, had on its first appearance been received with 
but slight favour ; but since the detached pieces ot MirriJle 
have become so well known the revival of the opera is con. 
sidered as a real musical event, and promises to become a suc- 
cess in the Italian Opera. Mdme. Possoni isslill the favourite 
singer of the season, and she has excited real enthusiasm in La 
Traviata and Otellt, which have been hitherto the two 
operas in which she has most excelled. 

The (iaxttte MuiicaJt dt Paris gives some account t>f the 
fourth volume ol " L'Histoire Geniralede la Musique," by 
Fetis, which is in the press. The ninth book, with which this 
new volume opens, is devoted to the history ol singing in the 
Eastern Churches. The mission of the apostles, the chants 
of the first Christians, the liturgy in the first two centuries, 
and the adaptation of religious songs to popular melodies, 
form the contents of its first chapter. In the second chapter 
are treated the liturgic chant of the Greek Church, the masses 
of S. James. S. Basil, and S. Chrysostom, the distinctive 
characteristics of the hymns and the anthems ot the Greek 
and Roman liturgy, the authors of the hymns of the Greek 
Church, and the mode of executing these hymns. The third 
chapter treats ot the musical notation of the Greek Church, 
and of the reform that had for its object simplification. The 
following chapters treat of the details of the vocal music of 
the Syrian Churches, of the Armenian liturgy music, ot the 
music of the African Churches, that of the Church of Alex- 
andria, ot the Coptic and Abyssinian Churches, the false ideas 
ot the Europeans on the music of the Eastern nations. The 
last chapter ot the ninth book closes with general considera- 
tions on the diversity of liturgies and songs in the Eastern 
churches, and on the character of Eastern Christianity in the 
first centuries. 

We have so often spoken against the practice of altering 
and mutilating dramatic works under pretence of " adapting " 
them to the requirements of the English stage that we can- 
not be suspected of any undue liking tor that process if we 
point out that the comments made by certain French news- 
papers on the manner in which a libretto from one source and 
music from another have been joined together in the Blaek 
Prince, do not come at all well from France. Mozart's 
Cost fan tutti is a more important work than M . Bazin's 
Voyage en Chine, or even than the minor operas ot M. Lecocq. 
But MM. Barbier and Carrt, find ng the original libretto of 
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Cost fan tuttl stupid, wrote a new one, based on Shakspeare's 
Love's Labour Lost , which was duly fitted to Mozart's music 
and, thus equipped, played with a certain amount of success. 
It was with Rossini's own consent that the original Italian 
libretto of La Donna del Logo was replaced by a French one 
called Robert Brute. On the other hand, Donizetti's consent 
was not asked when, Victor Hugo having objected to the 
performance of Lucrexia Borgia in operatic form, the music 
which Donizetti had thought appropriate to Lucrexia Borgia 
was performed throughout France in conjunction with a new 
poem called " Nizza de Grenade." Even in the matter of 
simple dramatic adaptation, the French are by no means so 
scrupulous as they apparently believe themselves to be. Du- 
mas and Soulii both produced imitations rtf Milman's 
"Fazio" without acknowledgment; and if it but rarely 
happens that a French dramatist borrows an idea from the 
English stage, it is our poverty not their will which lies at the 
root ot tliis abstinence.— Pall Mall Gazette. 



Personal. 

v>- 

Mr. George Perren has returned to town altera successful 
provincial tour. 

Herr Gung'l has brti conducting the orchestra at the 
Aquarium Concerts at Brighton. 

Mr. Sims Reeves has been singing in English Opera at 
Brighton. 

Mr. Brinley Richards has been lecturing this week on 
National Music at Bristol. 

Dr. von Bulow is announced to give recitals at Plymouth, 
and at several of the most important provincial towns. 

Miss Kate Santley's Opera Company are at the Leeds 
Theatre Royal this week, in the new comic opera by F. Clay, 
entitled Cattarina. The piece contains several airs of a lively 
and pleasing character, and is meeting with great success in 
the provinces. 

Letters tmm Italy state that a good deal ot interest has 
been caused, not only among English people, but among 
Italians generally, at the approaching dobut as primo basso at 
the opera house of San Carlo of a young Englishman, the son 
ot a British general officer. 

The members of the choral society at Hurstpierpoint, who 
practise during the winter evenings, have presented to the 
promoter ot the institution, Mr. John Dayson, a well ap- 
pointed dressing and travelling bag, supplied by Mr. H. 
Trusscll, of East street, Brighton. 



Musical Guide to the London Churches. 



f C*rr cited ty tie Preetntwi or Orgamiiti.J 

CuJUHB-dtttl} Suabaj; aftrr Crintlj. — Jfobtmbtr 22. 

S. PAUL'S CATHEDRAL.— H. C. 8:— M. io'jo: Ts 
Deum and Benedietus, Smart in F, and Gounod ; Introit, 
" O Lord we trust in Thee alone,*' Handel; Communion, 
Smart in F; Preacher, Rev. \V. J. Hall.— aft. 3-15 : 
Magnificat and Nunc Dimittis, Smart in Fj Antb:m, 
" Rejoice in the Lord," Pureed ; Hymn 310 ; Pnachcr, 
Canon Gregory. — E. 7 : Hymns 316, 149, JM ; Preacher, 
Rev. H. Temple. Hymns Ancient and Modern. Suc- 
centor.Rev. W. C. F. Webber. 

TEMPLE CHURCH.— M. 11 : Vcrsiclet, fcc, Ferial ; 
Te Deum Laudamus, Arnold in Bb ; Jubilate Deo, Arnold 
in Bb ; Apostles' Creed, Harmonised Monotone; Preeesand 
Responses, Ferial j Anthem, *'0 Lord, Thou hast searched 
me out," Smart ; Kjrie Eleison, Bpethpvcn ; Nieene Creed, 



J. H. — E. 3: Vers'ides, Ac, Ferial; Cant ate Domino and 
Deus Miseratur, Hayes in E* ; Preces and Responses, 
Ferial ; A ntbem, "The heavens declare," Boyce. Organic 
and Director of the Choir, E. J. Hopkins. 



LINCOLN'S INN CHAPEL.— m. ii : Service, King in 
F; Kjrie, D'Alquen ; Anthem, "Praise the Lord, O my 
soul," Croft — E. 3 : Service, King in E ; Antbtm, " Hear 
my prayer, O God," Greene. Organist and Director 
of the Choir, C. Steggall, Mus. Doc. Cantab. 



S. JOHN OF JERUSALEM (Parish Church). SOUTH 
HACKNEY. — If. tl.t Preces, M.S. j Psalms, Gre- 
gorian ; Te Deum, Dykes in F; Benedict/is, Dyke» in F ; 
Offertory Sentences, Barnby ; kjrie, Credo, Sanctus, Surtum 
Corda, and Gloria in Excelsis, Dykes in F. — E. 7 : Preces, 
M.S. ; Psalms, Grcgornn j Magnificat and Nunc Dimittis, 
Wesley in F ; Anthem, " 1 will magnify Thee, O Lord, 
my King," Baptiste Ca kin. Hymns Ancient and Modern. 
Hon. Choirmaster, H. G. Bonavia Hunt. 

S. MARY, HAGGERSTON.— H.C. 7. — If. If : ft Deum, 
Hopkins; Introit, "Like as tuC hart;" Communion, 
Smart in F; Offtrtorin, Monk. — LIT. J-jo.— b. 7: Service, 
Whitfield ; Anthem, " Praise the Lord," Goss. Organist 
and Director ot the Choir. W. H. J. Coventry. 

S. PETER. LEIGH A M-COURT-RO AD, STREAT- 
HAM, S. W._ ii.c. 8 — st if: Hymns 176 and j8j — 
— H.|c. u: Introit, " I know the thoughts ;'' [Service, 
including Benedietus and Agnus Dei, Rev. H. H. Wood- 
ward, Mus. Bsc, in Eb ; Offertory, "Todogood," E. A. 
Sutton; Communion, ''O Salutaris Hosiia,'' S. Webbe • 
Antiphon, " Chaist the Lord ' (chantwis.-).— Lit 3-30 —1 
E. 7 : Magnificat, Toic i. 1, and Nunc Dimittis, Tone iii. 
1, arranged by B. Agutter; Anth.-m, «' Doth not wis lorn 
cry," Rev. R. Making, Mus. Doc. ; Hymns 379 and jij. 
Books used: Helmorc's Psalter; A. H. Brown's "Canities 
of Holy Church j " Hymns Ancient and Moderr, p rc . 
centor and Organist, B. Agutter, Mus. Bac, Oxon. 

S. STEPHEN. HAGGERSTON.— H. c. 8.-M. 1045.' 
Venite and Psalms, Redhead ; Te Deum, Steggall in A : 
Benedietus, 3rd tone, arranged by Dr. Stainer.— 11 .c. H.45I 
Introit, "Like as the hart," Monk; Kjrie, Gloria Tibs, 
Gratias, Credo, Sursum Corda, Sanctus, Benedietus, Agnus 
Dei, and Gloria in Excelsis, Woodward in Eb ; Offertory, 
Monk ; Communion, Hymn 347 ; Pater Noster, Merbecktrj 
Antiphon, Hymn 305. — Lit. 3-30. — e. 7: Psalms, Red- 
head ; Magnificat and Nunc Dimittis, Parisian tones, 
arranged by Dr. Stainer; Anthem, "Unto Thee have I 
cried?" Elvcy. Organist and Director of the Choir, 
J. G. B. Elliot. 



UDDEN 

alwa 



MOURNING. — Messrs. JAY are 



v_J always provided with experienced dre.«imakeri and mi liner*, ready 
to travel to any part of the kingdom, free of expense to purchaser*, when 
the emergencies of sudden or unexpected mourning; require the immediate* 
execution of mo<umin|; order . They take with them dresses, bonnets, snf 
millinery, besidea materiali at is per yard and upwards from the piece, all 
marked in plain figures, and at the same prior as if purchased at the Lon- 
don General Mournine Warehouse, in Urge in Street. Reasonable estimate 
also Riven for Household Mourn jog at a great saving to iarje or acnall 
Ft, unite*. 

JAYS, 

The London General Mourninc Warehouse, 145, 247, *49. an«l i$t 
Repent Str *et. 



CHURCH CHORAL SOCIETY", & COLLEGE 
OF CHURCH MUSIC. LONDON, examination! far CHORAL FEL- 
LOWSHIPS, HARMONY PRIZE. 4c- NOTICE —All Name, ind entrance 
Fee. tube »ent to the under.tgned by the 3:111 In.t.: previou. compoaitiotv 
by December 9.- W. J. Jcnninga, t»q.. B.A., S.C.F., Regbtrar, Blurton Ro.nL 
Clapton Park, London, 

L EST PA RTOUT (Oh ! Weary Soul). New 

Song by Virginia Gabriel. 

Price i- -. poet free half price. 
London : Mr.Tzi.ta V Co., S7. Great Marlborough Strew. 



I 



CALLING THE ROLL. New Song by Virginia 
Gabriel. The word* by C J. Rowe, auggeatett by Mill Thotnpton'a 
Picture, "Calling the Roll," at the Royal Academy. 

Price 4*., pott free, 24 iiampi. 
London ; MCTZLIR fc Co., 37, Great Marlborough Street, W. 

LOST. New Song by Virginia Gabriel. For 
Contralto Voice. 

Price 41, pAt free, half price. 
METZLER and CO., 37. Great Marlborough »treet,W. 
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NEW MUSIC FOR CHRISTMAS. 

OLD ENGLISH CAROLS 

Suitor to i\i IBtrrg time of Christmas. 

SET FOR FOUR VOICES, 
And Edited by 
EDWARD F. RIMBAULT, LLD. 

Price 3 J. each. 

1. God rest you, merry Gentlemen. 

». The Cherry-tree Carol. 

3. The Angel Gabriel. 

4. A Virgin roost pure. 

5. The Babe of Bethlehem. 

6. I saw three Ship*. 

7. The Lord at first had Adam nude. 

8. In Exelsis Gloria. 

9. The First Noel. 

xo. The Boar's Head Carol. 

ix. Song of the Angels. 

is. Hark, the Herald Angels Sing. 

Complete in One Volume, toned paper, limp cloth, 4*. A 
Superior Edition, in gold and colours, on extra Chick paper, hand- 
somely bound, gilt edge*, suitable for present*, I0«. 6d. 

GOUNOD'S BETHLEHEM. The following 
Editions of this celebrated C bos us : — 

s. d. 

Four Voice*. Folio 4 ° 

Separate Voice Part*. Each ... o 3 

Orchestral PjrU ~. (Net) ... J o 

Bethlehem, arranged as a Song 3 o 

cheap Edition of the Chorus (Bvo.) - O J 

New Christmas Antbem. 

" p RAISE THE LORD/' By Alberto Ran- 

X de gger. Price 4d. 

""["HE CHRISTMAS HYMNS : — " Christians, 

l Awake," and " Hark, the Herald Angela Sing." (Mendelssohn ) 

Juit published in Meuler ami Co.'s Serin of Penny Put Songs. The Two 
Hymn* newly arranged by RIMBAULT. Price One Penny. 

ATTON'S FAVOURITE CHRISTMAS 

ANTHEMS. Especially suited to Small Choir*. 
Early order* should be given for then popular work*. 

s. d. 

In the Day* of Herod the Kinf 03 

Huanaa lo the Son of David o i 

Blessed is he that Cometh In the name ot the Lord o 3 

Let u* now go even unto Bethlehem o a 

All the ends of the world ... o i 



H 



for 



» CHRISTIANS, AWAKE ! " Hymn 

Vw« Christmas *et Co minic by JOHN HULLAH. Price 3d. 

"f^AROL, CAROL, CHRISTIANS." A Christ- 

ma* Carol. 80I0 and Quartet, by W. Borrow. Prke J*. 



Tbia enUrRcd Edition contain* Fifty-Bight Carols, traditional and 
new, with skilful Harmonies. 

'AROLS FOR USE IN CHURCH 



during 



c 

V_ Chri.tma* and Epiphany. Edited by R. R. Chape, B.A., Vkar of 
S. Augustiuc'*, Htiuth Kensington. The music Edited by II. S. Iron*, Esq , 
Assistant Orgsnut of Chester Cathedral. 

Edition* s. d. 

Cloth „ — . 1 6 

Limp cloth, turned In ~ 3 o 

Scatlct cloth boards, gold lettered, red edges ...... 5 o 

lland»oinrly bound in k-athcr for Cliriitinii 1-rr.eiitt— 

with illustration*.. > 10 6 

WORDS OP CAROLS 

Cloth a**....,..****-* ,..*...**■< 

Cloth, fill lettered, red edge* ... 

* Co., 37. Great 



D 
C 
B 
A 
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METZLER & CO, 
37i GREAT MARLBOROUGH STREET, W. 



H 



AMILTON'S PATENT "UNION" 

MUSICAL NOTATION. 



THE "UNION" SCHOOL SINGING-BOOK, 

A first Lesson -Bo >k for Children in Singing, ; containing 147 Exercises, 
Pounds, and School Songs for two voice*. Price id. Speeiman copy 
from Olaagsw for 3 stamp*. 

THE « UNION " SCHOOL-SONG GARLAND, 

Containing alio *ongs for Children, arranged for ting'ns in 3 part har- 
mony and playing. 6 Nn. at 3d- each, or complete in cloth, i 
•penmen No. for 3 *tamp». Tonic Sol-fa edition. No 1, nc 
price td. 

THE " UNION" SACRED TUNE -BOOK. 

Containing ifo Pialm and Hymn Tune* In all metre*. Vocal score , 
red edge*, price j*. 6d., short *eore. J*.. *eparate part*. I*. «d. 
Harmoulum *core. extra large type, Handsomely bound, 7s. 6d. 

Win. Hamilton, Music Publisher, Glasgow ; 
F. Pitman and Simpkin, Marshall 4; Co. London. 



T 



HE CHOIR. — Published 



every 
Annual 



noon, price 2 '., by pott lid. 
portage, 13*. od. Cheque* or P.O.O. (on Vete Street Office), to 
to Meti'er and Co.. $7- Or at Marll 
the Editor should be addressed to hii 



FRIDAY after- 

Subscription, Including 
t Office), to be taysble 
Srrrrt CamrriuniCatLlfJiif for 

at so. Charing Cro»», 9.W. 



w 



T. BRIGHTON'S NEWEST SQNGS. 

ONE LOCK OF HAIR. 
LILY. 
ONLY WITH THEE. 
MY LITTLE CHILD. 
Prke 4*. each ; peat frre, half price. 
METZLER A CO.. 37- <*«at Marlborough-atrect. London, W. 



HARMO- 

Prlce, with HIs- 



Jnst Published. 

Q INGLE CHANTS, with 

torital NIES^forOn .on lh*. By Ebwaio J. 

MlTZLga tt Co., 37, Great Marlborough Btreet. 



METZLER AND CO.'S HARMONIUM 
LIBRARY, No. 3. Containing 

Twenty-seven Sacred Pieces. 
Arranged by 
EDWARD F. RIMBAULT. 
Price One Shilling. 
London: MBT1XK* A Cc, 37, " 



THE CELEBRATED HARVEST HYMN 
(PrtKCblooal or ofherwlie), 

"NOW THAT THE HARVEST," 

Word* by E. F. Ha»kins, M, A., Oxin ; Musk by H O. Trembath, Mu*. Bac, 
Oxon. Compnaer»f the Five Guinea Whitsuntide Prise Tune, sod of the 
Five Guinea Prise Evei-iiui Service (College of Organists, 1B74). 

Price 2d. each, I*, yd. per d a., post free ; words only, 8d. per tco. To 
be obtaii:-d of Mr. II. O. Trembath. Truro ; Messrs Heard ..nd Son*, Pen- 
sr.d Truro, or of Metxler and Co.. J7i <*- tat Mariborough-Orect, 



A GUA AMARELLA restores the Human Hair to 

A It* prtstlne hue, no matter at what age. 

JNO. OOSNELL and CO. have at length, with the aid of one 
of the mo»t eminent Chemist*, succeeded in perfecting tbl* wonderful 
Iquid. It is now offered to the public ia a more concentrated form, and 
at a lower price. 

Sold in bottle* 3*. each ; ilso <*., 7*. 6d., and 1 J*, each, including 
Angel Passage, 93, Upper Thames-street, London, E.G. 



TOOTH 

PASTE \t greatly tuperior to any tootb powder, give ithe tech 
p*-sr.-l.lt.e whiteness, protect! the enamel from dee*iy, ki 



OHN GOSNELL St CO.'s CHERRY 

to any tootb po 
rhltenes*. protects the enamel from d 
ce to the breath. Prke u. 6d. per pot. 



JOHN GOSNELL k CO.'s PATENT TRICHO- 
SARON, or newly.invented HAIR BRUSH, the peculiar mechanical 
^ construction of wbich accomplishes Hit two operation* of deanaifla; 

London : Angel Paasage 93, Upper Thame*- street. 



HOLLO WAY'S PILLS.— The Law of Life.— 
The present is a ftttiug opportunity for drawing attention to the 
frw points on w'lich health hinge*. All impurities must be expelled from 
tbe system Immediately their presence is discovered. Wear and tear mast 
be compensated by suitable food, which, when thoroughly digettcd, en- 
riches the blood with it* nutritive elements, and hy this mean* incite* 
every organ throughout the body to it* natural activity, rouses every 
muxle lo it* normal strength, confer* tone on evry vcwel, energy on 
every nerve. The altrratirc virtues esetjed by Hollos* ay's pnrifving Pill* 
«*«lyme._t these requiremenu by bracing the nsr.e* and regulatiog 
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METZLER AND CO.'S 

NEW PART-SONGS, 

By S. REAY. 

PRICE TWOPENCE EACH. 
1 he Joys of Spring. The Pilgrims. (Part Song for Sunday.) 

Wake, love, day is breaking. See the Rivers flowing. 

Ye little Birds that ohant of Love. O Spring time now will soon be here. 

A LIST 0/ the CONTENTS of Metxler \sf Co.'* PARTSONO MAGAZINE (Reduced price, id.) 

will be sent on application. 

METZLER & CO.'S PENNY PART SONGS 



FOR FOUR VOICES, 



Soprano, Alto, Tenor and Bass, 

By EDWARD F. RIMBAULT. 



Ring the Bell, Watchman. 
Rock me to sleep, Mother. 
Lulu is our darling pride. 
The Hazel Dell. 
Watching for Pa. 
Some folks. 

Hark! the Herald Angela .aing, and 

Christians Awake- 
Hail Columbia. 
Star spangled Banner. 
The Marseillaise. 
The Watch on the Rhine. 
The German Fatherland. 
The German Rhine. 
Just before the Battle. 
Just after the Battle. 
Rule, Britannia. 
The tight little Island. 
You Gentlemen of England. 
The Red, White, and Blue. 
Heart of Oak. 
British Grenadiers. 
The Bay of Biscay. 
Annie Laurie. 
Ood save the Queen. 
The Campbella are cominV 
Scots wha hae wi' Wallace bled. 
Within a mile of Edinboro* Town. 
Eulalie 
Lillie Dale. 
Annie of the Vale 
Under the Willow she's Sleeping 
Toll the Bell 

When Johnny comes marching home 
Jessie, the Flower oi Dumblane. 



Oomin' through the Rye 
Home, sweet Home 
Kelvin Grove; 
T :e keel row 
Bonnie Dundee 
The Lass o' Gowrie 
Caller Herrin' 

March of the Men of Harlech 
Dulce Domum 

Has sorrow thy young days shaded P 

The young May moon 

Rich and Rare were the Gems she wore 

Last Rose of Summer 

Farewell! but whenever you welcome 

the hour 
Love's young dream 

Believe me, if all those '.endearing young 
charms 

The Harp that once thro' Tara's halls 
The Minstrel Boy 

Chorus of Musketeers. " Fleur-de-Lya ** 

(2d) 

The old, old Song. 

Pancake Rcndo, lrom "The Bohemians." 

Russian National Hymn (God saver\the 

Emperor). 
Russian Bridal Song. 
Blue Bella of Scotland. 
Dame Durden. 

Drink to me only with thine eyes. 
To all you Ladies now at Lana. 
See our oars with feathered spray. 
My love she's but a lassie vet. 
Here a to the Maiden. y 
Oh Lady fair. 



Arranged by G. A. MACFARREN. 



Silent, O Moyle. 
Ye Banks and Braes. 
Auld Lang Syne. 
Meeting of the Waters. 

Lonaon : Messrs. METZLER & Co.,$jj Great Marlborough St. 



Driv 1 the cold winter. 
Let Erin remember. 
A place in thy memory. 
Love will find out the 
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MASON AND HAMLIN'S AMERICAN ORGANS. 

INTEW STYLES. 
STYLE 73.— PRICE 38 GUINEAS. 



STYLE 73.— Five Octave \ 
Double Reed, Resonant 
Five Slops. 1. Viola. i 
Diapason. 3. Melodia. 4. 
Flute. 5. Vox Humana- 
With two set* of Vihratoii 
throughout; one of four feet 
pitch, one of eight feet ; Im- 
proved Vox Humana and 
Automatic Swell ; Self-adjust- 
ing Reed Valve* ; Improved 
Bellows ; Knee Swell ; Ivory 
fronts to keys ; Citithed Mor- 
tlte*. Heavily panelled front 
and sides, ">est finUh. 




The Vox Humana is a eery 
beautiful addition to the instru- 
ment, and is no trirkUti effect 
like the tremolo and Voix 
Celeste, of which one soon gets 
tired, but imparts a very rich 
and sympathetic modulation 
to the stop with which it is 
used, such as the violin string 
derive* from the bow. Besides 
this, it adds unmistakable to 
the brilliancy of the organ. 



STYLE 75.— PRICE 55 GUINEAS. 



STYLE 7J . — Five 
Octave, two-and a balf 
sets of Reeds, Resonant, 
with Euphone. Seven 
Stops. i. Viola. i. 
Diapason. 3. Melodia. 
4. Flute. 5. Vox Hu- 
■nana. 6. Viol d'amour. 
7. Euphone. Two Seta 
of Vibrators throughout ; 
one of four feet, one of 
eight leet pitch ; two-and- 
a-half octaves ot Vibra- 
tor*, sixteen feet pitch. 
With Improved Vox 
Humana and Automatic 
Swell ; Srlf - adjusting 
Reed Valves; Improved 
Bellows; Knee Swell; 
Ivory fronts to Keys; 
Clothed Mortises, Sec, 
Heavily panelled front 
and side*, best finiah. 




The Euphone draw* 
a Set of Reed* of new 
construction, and pecu- 
liar and very rich quality 
of tone, sixteen feet pitch, 
connected with the upper 
half of the Manual. Iti 
effect Is novel and very 
beautiful as a barytone 
solo, or In connection 
with either of the other 
stops, white It adds sur- 
prisingly to the power 
and lichneM of the full 
organ. 



I SOLE AGENTS: 
MET ZLER 9$ Co., 37, Great Marlborough Street, JV. 

London Printed by T. DANK*, 9, Crsne-coutt, Fleet-street, E.C. ; and Published at w Thi Choi* * Office, o. Crane-court, Fleet-street, and 
Bold. b» Messr N MITILH Be Co., it. Great Mai)boTou|fh-«rett W„ and F. itman. ao, Patirsjtwtcr-row. E C. 
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Now Ready, 



NATIONAL MUSIC MEETINGS 



M 



AT THE 

CRYSTAL PALACE, 1875. 

ETZLER & CO.'S Authorized Edition of 

SilNCS to be prepared for Competition In each Cla«e. 
CLASS H. ... ... „. ... ... Soprano. 

CLASS 9. ... ... ... Contralto and Mezzo Soprino. 

CLASS 10. ... ... ... ... ... Tenor. 

CLASS 1 1. ... ... ... ... Baritone and Ban. 



the 



ORIGINAL EDITIONS, FI LL MUSIC SIZE, 

Price (1. each. netL 
Mr-TZl f It &■ Co., «t, Great Marlborough Street, London. 
K B.— The Solo Clane. are open to all comer. complying with the Rule, 
or the National Mu.ic Meetinga. 

ROYAL ALBERT HALL CONCERTS. 
Grand Scotch Fertival next Monday. Scotch Ballad*. Part-Song', 
Ac. MR. SIMS REEVES will sing " Auld Lan E Syne." and 



Gathering." Solo Cornet, MR. LEVY 

TUESDAY ENGLISH NIGHT. 

WEDNESDAY. CLASSICAL NIOHT. BEETHOVEN NIGHT, 
2nd Period. DR. HANS VON BULOW. 
ELIJAH. NEXT THURSDAY. MR. SIMS REE YES. 
Full Band and Royal Albert Hall Choral Society. 

FRIDAY WAGNER NIGHT. 

SATURDAY. POPULAR NIGHT. MR. SIMS REEVES. 
Solo Comet. MR. LEVY. 
Am- hiiheatrc, 51.; Arena, 4a.; Balcony, it. 6d.; 5000 



MR. CHARLES MACKESON, F.S.S., will lec- 
ture on |" Church Mujic " at S. Stephen'* School., Poplar, on 
Tuesday next, at 8 p.m. The llluatration. will be sung by the Choir or 
S. Stephen'. Church. Application! respecting the delivery or'hiiandor 
Mr. Mnckeion'. Lecture. on"Hymn>, Hymn- Writer*, and HymnTunei. - ' 
etc.,>hould be addreued to him at 37, Great Marlborough-ttreat, W. 



YULE. A most Effective 
Concert*, etc. Compmed by A. J. Caldlcott.. 



;, suitable for 



Crerny, 349. 



HUNTING SONG, (Hie away! Hie away!) 
New Part Song for S. A. T. B. Composed by G. NEWCOMBE. 

Price 4d. 

"T"HE CHANGED IDOL." New Son R . Com- 

L poacd by O. NtwcoMlK. Compasa, F to O. Trice ja. Pub- 
by 

E. C. Booaey, Little Argyll Street, Recent Street, London. 



NEW CHRISTMAS ANTHEM, "Now when 
Jctua sva. born." composed expressly for the Choir by J. L. HaT- 
Tun, appear, in the Ciiotn, No. 41a Po»t free, ijd. Metzler Ac Co., 
S7. Oreat Marlborough-.trcct, London, W. 

TX /"ANTED, for S. Peter's Italian Church, Hatton 

VV Wall, a Soprano and Alto. Apply to the OrganUt, at the Church, 
on Friday evening., from 5 till 6. 



WANTED, an Active and Educated YOUNG 
LADY, at Assistant in a Book.- Her. Stationer, and MiMiceller/ 
Shop, lo o.mall town in York.hlrr. A rood Ptanirt and Reader at SIGHT, 
and conversant with C!".»ical Music. I'reviou. knowledge of the bu.inc» 
not indispensable. A liberal .salary and comfortable home. Reformer*. 
. W. E., care of MgTZLlR 4> Co., 37. U*at " 



THE HISTORY OF MUSIC 
(ART AND SCIENCE), 

VOL L 

From the Earliest Records to the Fall of the 
Roman Empire. 

With Bxplanstlo-. of Ancient Sv.tem. of Muaic, Mu.ic.1 1 In.trumentS, rfnd 
of the true Physiological Bum for the Science of Mo.ic, whether 



w. 



CHAP P b k L L , F . S . A . 

Author of " A Hi.lory of the Ballad Literature and Popular Mu.ic of the 
Olden Time." 
MAY BE HAD OF 
Mewn. METZLER & Co.. 37. Great Marlboroughttreet, London, W. 

Price 16s. 



NEW EDITION, 

NOW READY, 

FOUR 

CHRISTMAS CAROLS, 

Arranged for Four Voice*. 

S . A . T . and B . 

The »jrd> by 

F. G . L E E, D.C.L. 

The Mu.ic by 

W . BORROW, 
t. Joseph down a kneeling, 
a. In the Early Morning. 

3. Lowly in the Bethlehem Manger. 

4. Slowly fall the Snow-flakes. 

Price ad. each. 

London : MrTzler and Co., 35, 36, 37, A 3S, ( 
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Price id 
Thi. Anthem 



SING UNTO THE LORD. - FESTI- 

VAL ANTHEM, CompoMd by SAMUEL REAY, Mui. Bac. Oxon. 

will be rang at the Festival of the " Nottlnghamthlre 
Union." to be held at Newark. June lfith, 1874. 
London; Novello, Ewer and Co. 

SALES OF MUSICAL PROPERTY. 

MESSRS. PUTTICK & SIMPSON beg to 
announce that their waton for holding Sale* by Auction ha* now 
Special Sale, of Mu.1c.il Property. Stoek.-ln-Trade, Copy- 
right., Engraved P'atea, Printed Mu.lc, and liutrumenta of every detcrlp- 
tion, arc held monthly, for which occasions consignment, (large or .mal'< 
can at any time be received. Sale, of l iterary Property and Work*} 
Art held almost dally —47, Lcicc.tcr Square, London, W.O. Ettabluheu 
(i n Piccadi:iy, 1704.) 

Ju.t published. Price od. 

THE KYRIE ELEISON AND CREDO.— 
From the Service is C (No. 2). Compo«d by Richard Redhead. 
Al-o, Price it., 

A New Edition of the Author'. Complete and Fa.y Service in F. 
London : J. Master* and Co., 7S, New Bond Street. 
London: MrTzler and Co., 37, Oreat Marl horough-atreet. W. 

PRELIMINARY NOTICE. 
Lease, Goodwill, and Stock of Messrs. Hopwood and 

Crew, Music Publishers, New Bond Street. 
A !\ ESSRS. PUTTICK & SIMPSON have received 

1\ 1 instruction, to Bell by Auction, at their Home, 47. Leicester 
Square, W.C., the important anil va'uable Stock of Mu.ic Plate. and Copy- 
right, of Mewr.. Hopwood andrrew, Mu.ic Publl.hert, of 42, New Bond 
Street; together with the 8;ockof Muaic and Mu.ical Instrument., the 
Icjm> uf the well-situated premise., and goodwill of the old rrtabluhed 
Catalogue, will be forwarded (toon a. iatucd) on receipt ol four 
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Miss Virginia Gabriel's fame as the most popu- 
lar of the lady composer's of England, is spreading 
on the continent, where her cantata " Evangeline," 
will, we understand, be heard during the ensuing 
season. Arrangements have already been made for 
its performance at Milan, and it will also in all pro- 
bability be given in other places. 

The prospects of English Opera, now that it is 
in the hands of Herr Carl Rosa, seem to be im- 
proving. The favourable reports of our Liverpool 
correspondent, as to the performances of Herr 
Rosa's company, are fully borne out by the review 
of the short season at Edinburgh, and if the suc- 
cess of the venture in the provinces is thus assured, 
we may look forward to seeing the company ulti- 
mately installed in one of our London theatres. 

The honours accorded to the veteran Capell- 
meister, Julius Rietr, on the occasion of the fortieth 
anniversary of his engagement at Dresden in* 
eluded his appointment as "general musik director," 
a title seldom bestowed, and only given to musi- 
cians of the highest eminence. Six artists only 
have held it before Rietz, viz : — Spontini, Meyer- 
beer, Mendelssohn, Spohr, Marschncr, and Franz 
Lachner, of whom Lachner alone is living. 

Professor Oakeley delivered an interesting ad- 
dress at the annual meeting of the Edinburgh Uni- 
versity Musical Society last week, in the course of 
which he spoke with satisfaction of the good work 
done by the Society, not only among the students, 
but by promoting a taste for the higher branches of 
the art among the citizens. The number of the 
student-members of the Society has now reached 
upwards of two hundred, and the interest taken in 
its concerts has increased on all sides. 



The operatic season ii becoming full of life at 
Paris. Last week there were no less than four first 
performances of new or revived works : — Mircille, 
at the Opera Comiquc ; Girojle et Girojla, at the 
Renaissance ; Les Parias, at the Opera Populaire ; 
and Les Pres Saint Gervais at the Varietes. The 
season of the French Operas at the Salle Venta- 
dour will be opened by M. Bagier with Le Chef 
d'or, a new work by M. Gauticr. The success of 
Girofle et Girofla is stated to be complete, six or 
seven morceaux being encored every night. 



A new scheme is just projected at Paris, by 
which the companies of the Odoon and the Gaiete 
will combine to give morning performances of 
music and the drama. The idea is to give one of 
the chef d'auvres of the classic writers, with an 
op6ra comique. The following is a list of works 
to be produced during the winter :— J'onsigny, Le 
Vtserteur; Mchul, Une Fvlic ; Grctry, Les Deux 
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Avares, VEpreuve Villageoise ; Boildieu, Le Calif e 
d$ Bagdad, Ma Tante Aurore ; Herold, Les Tro- 
aueurs ; Delia-Maria, Lt Prisonnicr ; Dalayrac, 
Maison a venire; Nicolo, Les Rendez-vous Bour- 
geois. Mendelssohn's Christus, and a new work en- 
titled Eve , by M. Massenet, are also to be performed. 



Monday last, the Festival of S. Cecilia, was 
honoured as usual in the chief French churches by 
special musical celebrations, in which several new 
works of importance were produced. At the 
Church of S. Eustache, the " Association des Ar- 
tistes Musiciens" was responsible for the musical 
arrangements, and the offertory was devoted to its 
benevolent funds. As an annual offertory would 
be acceptable and useful to many of our English 
musical associations it may not be inopportune to 
suggest that as -England is daily growing more and 
more musical a similar recognition of the Feast 
might be worthily adopted in this country, while 
it would also serve to strengthen the connection 
between the Church and the great body of musi- 
cians. 



The New York Philharmonic Society, which is 
just entering on its thirty-third season, has issued 
an interesting scheme for its six concerts, under 
the direction of Herr Bcrgmann. Among the or- 
chestral works which will be performed are the 
following : — Symphonies — Beethoven — No. 6, 
" Pastorale; " Schubert — Op. 150, instrumented by 
Joachim (first time by the Philharmonic Society) ; 
Spohr — No. 3, in C minor (first time by the Phil- 
harmonic Society); Schumann — No. 3, in E; 
Haydn — in C minor (first time by the Philharmonic 
Society) ; Raff— No. 2, in C ; Mendelssohn — No. 3, 
A minor, " Scotch." Programme Music. — Liszt — 
Poeme Symphonique, " On the mountain." Intro- 
ductions. — Wagner — "Tristam and Isolde ; " Che- 
rubini — " Medea." Overtures. — Dietrich — " Nor 
manenzug" (first time) new; Weber — " Eury 
anthe ; " Rubinstein — " Triomphale," new ; Che- 
rubini — u Les Abencerrages ; " Bennett — " Para- 
dise and the Peri " (first time) ; Wagner—" Flying 
Dutchman;" Schumann — "Manfred;" Beet- 
hoven — " Leonore," No. 3. 

A correspondent who apparently takes some 
slight interest in culling flowers of criticism from 
provincial papers, sends us a cutting from the 
Southport Xeits, in which a writer deals at length 
with the concerts at the Winter Garden in that 
town. Some of the opinions here given are 
certainly worthy of note, as an illustration of the 
kind of musical pabulum set before the readers 
of prpers which in other respects are fairly written 
and carefully edited. Signor Danieli, we are told, 
has that tremulosity of voice which has disfigured 
French vocalisation so long, and which is now 
passe altogether." Mdlle. de Grandevillc is declared 
to be the possessor of a voice that is " hard as wire, 
or she was suffering from a cold." Mr. Theodore 
Ritter, the pianist, has, we arc assured, " made a 
reputation for a style of playing that is almost pecu- 
liar." Mdlle. Cailotta Patti sang " an aria with 
the obscure title ' Variations de broch ' " (sic) and 
her manner is said to be "of a kind novel to 
Southport." The description of this lady, in fact, 
verges so frequently on the poetical, that it is 
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worthy of more extended quotation : — " She had 
quite an ovation ; never has the enthusiasm of a 
pavilion audience mounted so high. She sang ex- 
tremely well, but her mannet is of a kind novel to 
Southport. By adroit pianos and piquante accentua- 
tions she produces effects that are pleasing because 
they are new. She has something of the witchery 
that made Jenny Lind so famous — a sort of ventri- 
loquism, which gives a seeming wide range of 
voice and a real variety in treatment." Nay, even 
here the writer docs not pause in his adulation, for 
he proceeds to tell us that he had recently to re- 
mark "upon the superb manner foreign ladies sing 
our grand old ballads. Few of our own fair singers 
could have produced the captivating effect ofMdlle. 
Patti." And so on to the end of a notice which 
filled about half a column, and which may without 
any tendency to hypercriticism, be described as the 
nearest approach to absurdity in journalism which 
we have yet seen.; 



Unpublished Letters of Berlioz. 

io:— — 

(Continued from page 161.) 

My dear Herr von Bulow, — First let me thank 
you for your charming and cordial letter; it re- 
freshed my soul and spirit. You write French with 
a grace and purity which proves most irritating to 
us who have had much trouble in overcoming the 
difficulties of this infernal language. We are hop- 
ing to have a good representation of Cellini, now 
that the rust is rubbed off, and that the score is, so 
to speak, polished like a sword. The singers are 
animated with the best possible will. Caspari, 
who had been told that his role was impossible, 
and would break his voice, sings it on the contrary 
with liking, and without effort. 

He will sing the air «« Sur les mouts," which I 
regret so much that you could not hear. Yester- 
day we had a rehearsal of the overture to the Cor- 
sair, for the next Court Concert. Many thanks to 
you for wishing to arrange this overture, and if you 
had not got it, I would send it to you, but I think 
that it might be arranged as a solo for the piano, 
and that would be better. When two pianistes 
perform a duet on one or two pianos, they 
never seem to go together (at least to me), and the 
final result (to me), is more or less charivarique. 
Besides, arrangements a quatre mains for a single 
piano, have the inconvenience of accumulating in 
the keyboard a mass of notes, the sound of which 
is quite out of proportion with that of the right hand 
of the first pianiste, and the result is a pate harmo- 
nique, more noisy than harmonious, and horribly 
rough. It is better, therefore, to confide to the 
hands of an intelligent pianiste the rendering of a 
symphonic work (when that is possible). The 
author is at least sure of not being drawn in con. 
trary directions by two horses. Pardon me these 
aspersions upon pianistes, they do not affect you, 
you are a musician. Thank, on my behalf, the 
members of your Musical Society, for their wish to 
have my scores, and give them them the following 
answer. Liszt proposes to send them as a present, 
a copy of the score of Faust. On my arrival in 
Paris I will hasten to address to you (or to make 
them address it), the score of L'F.njance du Christ, 
of which I have still some copies, also the score of 



my new cantata, with two choruses, L'lmperinle, 
which we have just performed several times at the 
Concerts of the International Exhibition. Now, 
as my publishers are not obliging, if your Society 
wishes to possess one of my works which it ia im- 
possible for me to give, I would mention the score 
of my Te Deum, which has just come out at 
Brandus et Cie„ at Paris, it ought not to cost 
more than forty francs, if you ask for it as a sub* 
scriber. Be assured I will make use of all oppor- 
tunities of assisting you to complete your collec- 
tion without expense to the Society, or with the 
least possible expense. I shall be glad if you can 
organise with the singers under the direction of 
M. Stern, a performance of this Te Deum, at Ber- 
lin, I will send the chorus parts as long beforehand 
as is needful ; and in adding to this work, which 
only lasts three quarters of an hour, another com- 
position of the same length, we shall make a grand 
concert, worthy of attracting the attention of the 
Berlin public. I do not know what combination 
would best suit M. Stern, in order to take care of 
his interests in this little enterprise, and to pay my 
travelling expenses, and my stay in Paris if I come 
there. Will you look into this question with him, 
obstacles will not come from me. If we decide to 
arrange for the performance of this Te Deum, I 
think that something good, and very important to 
our cause will be the result. Everything depends 
upon the choruses, there is only one solo in it 
(tenor), which might, if needful, be sung by a 
soprano. There is, I think, an organ in the Sing- 
ing Academy, and as for the orchestra, two re- 
hearsals will be sufficient to make it go well under 
my direction. The moment to make the attempt 
is not yet come. We must wait a little. Be good 
enough to write to me here at Weimar, what you 
think of this project, and what M. Stern thinks of 
it. We have lately given L'Enfance du Christ at 
Gotha ; I had a good " Vi6rge Marie " (Mdlle. Fal- 
coni), and other intelligent artistes, who sang their 
parts tolerably well. This work appears to be the 
one amongst all mine the most suited te the Ger- 
man public. The mystical chorus at the end, " O, 
mon ame," above all the rest, produced a lively 
sensation at Gotha. If it did not contain seven 
parts for soloists, we might have given L'Enfanc* 
du Christ with the Te Deum. M. Stern and you 
shall judge if these seven singers are to be found at 
Berlin. In awaiting your reply let me shake you 
by the hand, and ask you to receive the assurance 
of my affectionate wishes for you, and of my admi- 
ration for your rare talents. 

H. Berlioz. 
My wife thanks you for your kind souvenirs, re- 
member us both to your mother. 

(To be continued) 



Mr. E. J. Hopkins on Chants Ancient and 
Modern. 

Is the Historical Introduction to his admirable collection of 
chants tor unison singing just published by Messrs. Metzler 
and Co. Mr. Hopkins makes the following 'interesting re- 
marks on chants ami their history : 

" The old Chants have been, spoken of frequently in this 
Introduction .13 ' Melodies,' because their origin, dated bick 
ayes before hirmony, in the modern sense of the word, is 
supposed to have been discovered. Very soon, however, 
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after the adaptation ot tome of those melodies to the English 
Service, they received the important addition of vocal accom- 
panimcntal parts, as indeed did also the Litany, Versicles, 
Responses, Preces, &c. In fact, the most learned musicians, 
tor a considerable period, considered their talents well en- 
gaged when thus clothing old Chants ; and there are extant 
no lest than three different sets ot harmonies to the 1st Tone, 
ivth ending, bearing the name of Tallis (1585), as well as 
similar settings to other Tones by Tallis, Wm. Byrd (/?: 
1 563), Thomas Tompkins (fl: 1607). Adrian Batten (JI-. 1630), 
Thomas Morley (1597), &c, the latter of whom published 
harmonies to the whole eight Tones. Moreover, the old 
Chants called Imperial Tune, Canterbury Tune, and Christ 
Church Tune, are in reality other harmonizations again of 
some of the Ancient Melodies. With such evidence of the 
estimation in which some of the old Ecclesiastical MeloJies 
were held by musicians so well able to torm a correct opinion 
respecting them, it is not easy to account for their having, 
with the exception of ' Tallis's Chant,' fallen into entire dis- 
use by the beginning of the eighteenth century. Marbeck 
adapted, as already stated, to the English Service six of the 
old Tones with seven Endings. Two more of the Ancient 
Melodies were subsequently added, and six Ending?, which 
were included in the four books already quoted— some in 
one, some in another. (See Table on page vii.) Eight Ton^s, 
with thirteen Endings, then, represented the entire amount ot 
Chant Music in use in the English Church derived from Latin 
sources, during the first century and a halt after the Reforma- 
tion. 

•' Almost simultaneously with the publication of the adapted 
Latin Chants, new English Chants were written ; and sim- 
ple and easy vocal melodies, bearing the names ot Thomas 
Tallis, (died 1585), Richard Farrant (died 1580), John Far- 
rant (ft : 1398), William Byrd (died 16*3), Thomas Tompkins 
(Jt : 1607), &c. ; and, later, of Dr. Child (died 1697). Dr. 
Blow (died 1708), Henry Purcell (died (1695), the Rev. 
Dean Aldrich (died 1710J, Sec, have been handed down to 
us. And what is well worthy of note is, that the hand- books 
of Lowe, Clifford, and Playford, all contain melodies that are 
not " Gregorian," thus showing that in their days no cxclu- 
siveness existed as to the source whence the Chant Music 
should be drawn. These Chants arc given as Nos. 103 and 
104 in the following collection. While the ancient melodies 
were mostly harmonized with more or less reference to the 
old Modes, the new Chants were melody and harmony, 
written in the (then) new scales, namely, the Major and the 
Minor, which were gradually becoming the fixed and only 
recognised ncalcs. One characteristic of most of the Grego- 
rian Chants is, that the reciting note of both halves is gene- 
rally, though not always, the same. Eight of the number 
present that agreement ; one only has a change, One cha- 
racteristic of an English Chant, on the contrary is, that the 
reciting note of the two halves is different more frequently 
than not. A change in the reciting note might have been 
thought to allow of somewhat more freedom in the flow ot 
the melody, and might have been considered, also, to afford 
some little relief to the voice and car ; and it is quite easy 
to conceive that new chants, equal in constructive simplicity 
and vocal facility with the older ones, and possessing fresh 
sources of expression— the prose Psalms require an almost 
unlimited amount of musical colouring to bring out their 
meaning adequately— would be welcomed as acceptable addi- 
tions to the stock of Chant Music then in use. All this, how- 
ever, only indicates that a readiness existed to receive good 
new Chant Music, and leaves the question as to the neglect 
of the old melodies quite untouched ; and it seems impossible 
to escape from the impression that, in the course of the forty 
yrars that elapsed between the period otthc Restoration and 
the commencement of the eighteenth century (within which 
the books by Lowe, Clifford, and Playford were published), 
the feeling tor the acceptance ot the newer Chants had deve- 
loped into a spirit for the exclusion ot the older ; just as in 
the present day the re-introduction of the Gregorian Chants 
is sometimes accompanied by a spirit tor the exclusion of 
English Chants. 

" II the melodies ol the sixteenth century Engli&h Chants be 
referred to, it will be seen that they were so constructed that 
their netting notes never ranged higher than C, the third 
epace in the treble, nor lower than F, the first space, in order 



that they might lie within the convenient reach of every va- 
riety of the Congregational vocal register. This evidence ot 
care in adapting the means to the end is only what one might 
have expected to find in the handiwork of such deep-thinking 
masters of the musical art as those whose names these chants 
severally hear. An examination of the seventeenth century 
English Chants will discover that a D appears indeed occa- 
sionally, but only rarely and exceptionally ; and that ihe pre- 
vious Congregational reciting compass was substantially ad- 
hered to for 150 years. 

" In the course of the eighteenth century, Congregations 
gradually became apathetic and indifferent as to their duty 
and privilege ot joining audibly in the services of the Church. 
So generally did lis! less silence become ' the accustomed man- 
ner' of Congregations that towards the end of the Last cen- 
tury the Psalms ot David were commonly described as ' the 
reading Psalms ;' and Dr. Miller, in a pamphlet published 
in 1 771, says that at that time " if any one should step into a 
Church while the Psalm was being sung, he would probably 
find the greater part ol the congregation talking 
to each other, adjusting their apparel, taking snuff, 
or winding up their watches." In that same eight- 
eenth century a great number of chants were never- 
theless written, the authors of most of which were Rev. 
Divines, or Organists of the Royal Chapels, Cathedral or Col- 
legiate Churche*, University College Chapels, &c. And of 
the Chants produced during that period gome were equal in 
simplicity with the best pre-existing Chants ; others would 
have belonged to the same good ctass, except that their clear 
outline was obscured by an overgrowth of meretricious orna- 
mental notes ; while others again appear to have been con- 
cocted with no higher view than that ot humouring the taste 
of the large class of people who had turned auditors instead 
of remaining singers, and who had lost all zest tor what was 
simple and appropriate in the way of Chant Music, even to 
listen to. Composers therefore frequently wrote tor the less 
restricted reciting range ot their own trained choirs. At the 
commencement of the present century, and ajo years after 
the first publication ot Marbeck's «' Book of Common Praier, 
Noted," Congregations had once again become silent ; chant- 
ing had voluntarily been allowed to pass into the hands of 
delegates, and the pitch ot the reciting notes ot Chants had, 
as a rule, gone up, to exhibit the vocal powers of the trained 
songsters, there being no congregational voice in use, the 
convenience of which to consult or consider. 

" About thirty years since, the movement began for the 
re-introduction ot the Gregorian Chants into the English 
Church ; and in lieu ot the eight Chants and thirteen End- 
ings of Marbeck, Lowe, Clifford, and Playford, the fuller 
number of nine Tones with twenty-tix Endings were intro- 
duced. Three very judicious steps were, at the same time, 
taken by the promoters of the movement. The compass of 
the Congregational reciting range, from F to C (identical 
with that adopted by the old English composers), was estab- 
lished and strictly adhered to; one set ot harmonies for 
voices, or an instrument, or both, was supplied, and liberty 
was left for the organist to supply varied instrumental har- 
monies to the unisonous singing when considered desirable 
or advantageous to the general effect. Such were the features 
of the Rev. Mr. Hclnwrc't hand-book, entitled ' Accom- 
panying Harmonies to the Psalter, Noted,' published in 1849 ; 
and excellent varied harmonies have been written and printed 
since. But nothing of a corresponding niturc was done for 
any of the English Ch.int Music, either at the same time or 
since; and the consequence of these two circumstances was 
the growth and dissemination of the two opinions : (i)that 
the Gregorian Chants were easier to sing than the English; 
and the converse (a), that the English Chants were more 
difficult to sing than the Gregorian ; both ot which notions 
were true only in part. That the Gregorian Chants were 
perfectly easy to sing as to pitch, in the torm that they had 
then been presented to the public, was quite the fact, but 
some of them were rendered so by transposition. Of the Eng- 
lish Chants, those written during the 130 years from 1 550 to 
1700 so far from being difficult, actually lay so well tor the 
Congregational voice, almost without exception, that all 
other Chants, when judiciously transposed, ot necessity tell 
into the same range. And ot the English Chants, written 
during the Eighteenth century, a number were susccptiW 
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ot being rendered of equal use by recourse to tbe same pro- 
ce»s that had added to the practicability ot the Gregorian 
Chant*, namely, transposition; and, in some cases, by the re- 
moval of a tew vicious or obsolete ornamental (?) notes. Ot 
the remaining Chants, many were indisputably written in a 
stylo as bad and unsuitable as they well could be ; the melody 
trivial in style, besides being out ot the average compass ; 
and the general character being feeble and un- churchlike. 

" Chants ot this latter kind have, under the influence ot an 
improved public taste, and a livelier sense of what is seemly 
and decorous, fallen into deserved disuse, generally speaking ; 
but a specimen was recently resuscitated, and sung at a Choral 
Festival, when, according to a subsequently published ac- 
count, the Magnificat was ' sung to a Chant with plenty of 
crotchets in it ; ami was so r.retty that it had quite a draw- 
ing-room eflect.' One of the reciting notes of the Chant in 
question was the high lourth-space E flat. The secular im- 
pression recorded as having been produced should direct at- 
tention to the propriety of allowing in future such justly for- 
gotten Chants to continue to lie in a state of undisturbed 
repose." 

To the above remarks Mr. Hopkins adds the following 
postcript:— 

" It has already been mentioned that a Scale, consisting of 
« a' as an intermediate Key-note, with a Fourth or Tetraehord 
below — • a' down to ' E ' — and a Filth or Pentachord above, 
'a' up to 'e,' and together forming an Octachord, from 4 E * 
to 4 e ' — was for ages the recognized scale in ancient Greece 
tor chanting and reciting purposes. Allowing a tone tor the 
difference between the lower ancient musical pitch and the 
higher modem, that would bring the 4 a ' ot ancient times and 
the reciting * G ' of the Ferial and Festival Responses of the 
English Church, as well as of the Athanasi.'.n Creed, to an 
accordance of pitch, and with an Octave range from 4 1) ' to 
4 d,' below and above, for melodic purposes. The recitation 
notes of the old ecclesiastical melodies had, collectively, a 
range of a major Seventh, from * F ' up to 4 e ; ' and for the 
Meditation and Cadence notes, a compass of an Octave and 
a half, from the * C ' up to ' f.' The reciting compass of the 
early English Chants of Tallis, Farrant, &c, on the con- 
trary, had the shorter range of from • F ' up to the 4 c,' a Firth 
only. By judicious transposition, the reciting range of the 
Gregorian Chants was some thirty years since brought into 
accordance with that of the old Cathedral writeis. Similarly 
the reciting notes of most of the English Chants in the fol- 
lowing work have been brought into the same range, and the 
notes ot inflection into the Octave from 4 D ' to 1 d.' Quite 
undesignedly, and independently, not only have the Latin and 
most of the English Chants in the following collection thus 
been adapted to the same range otthe vocal register, but that, 
again, has proved to be identical, or nearly so, with the one 
that was discovered and established in ancient times as the 
best 4 People's compass.' 

" Ot the 26 old Melodies and Endings, three are on three 
notes ; 10 on four notes, or the Tetraehord ; 8 on five notes, 
or the Pentachord ; and five on six notes. Of the English 
Chants in the following collection, 17 arc on the Tetraehord, 
34 on the Pentachord, and 44 on the Hexachord and other 
successions of six notes. The varied resources presented by 
the English Chants, and in the same moderate bounds as 
those in which the older melodies move, are therefore much 
greater than has been popularly supposed. A great number 
of the Gregorian and English Chants are, in fact, written on 
the same four, five, or six notes ; exhibit equal simplicity in 
the nature and form of their melodic construction ; arc trans- 
posed into the self-same part of the human vocal scale for the 
purpose of practical use ; and possess equal facilities for 
vocal utterance by large bodies ot singers. Mathematicians 
tell us that out of six notes no less than 710 different melo- 
dies can be produced. It would, therefore, be a decision 
rather hard to accept, that of that number a6 only were 
available as Church melodies ; and that the very large pro- 
portion of 694 were unfit tor such a purpose. It may now 
be shown why so many of the English Chants, like the Gre- 
gorian, are so essentially simple and congregational in charac- 
ter. It each half ot a Chant melody, whether Latin or 
English, be separately analyzed, it will be found that when 
not simply inflected monotone, as in Nos. za, 114, 137, <bc, 
its compass will mostly agree with that of one of the lesser 



consonant systems of ancient times. Thus, No. 11, the 1st 
Tone, IV. Ending, which is on four notes, is composed of two 
clauses, each of a Third in range ; No. i<), by Tallis, also on 
four notes, is on a Fourth and a Third respectively ; No. 
1$, again on the Tetraehord, is inflected monotone in the first 
half, and on four notes in the second ; No. 43, by Wallace, on 
five notes ; and No. 84, the Tonus Peregrinus, on six notes, 
are each on two overlapping Tetrachords ; No. 94, by Batlts- 
hill, on seven notes, is on two conjoined Tetrachords; No. 
98, the 5th Parisian Tone, and Ending, on eight notes, is on 
a Tetraehord and a Pentachord conjoined ; and so on. The 
lesser consonant systems of very early times have, therefore, 
continued to crop up unsought, and to exhibit themselves in 
the best Chant music, English and Latin equally, from the 
most remote ages down to our own time, and have similarly 
made themselves heard in the ' Canti Fermi,' or choral sub- 
jects, of many of the finest choruses of the greatest com- 
posers of all countries. 

41 Chants that arc essentially congregational in character 
will generally bear being tested also in another way. It the 
melodies be simple in their progressions ; the reciting notes 
be not more than a Fifth apart, as from F to C ; and the 
Mediation and Cadence notes do not, at most, extend be- 
yond an Octave in range, as trom D to D ; they will usually 
form practically good People's Chants, if the melodic and 
reciting compasses of ancient and more recent times betaken 
as guides. 

44 Thirty years ago there were not more than about half-a- 
dozen choirs in London. Now there are some hundreds ; 
and in the still greater number of churches where they do not 
exist, yet the congregational singing, generally speaking, re- 
ceives a share ot encouragement and attention. With tbe 
commencement of the movement for rendering congregational 
singing more general, arose the necessity for the use ot melo- 
dies lying within a moderate musical range and pitch ; and of 
the one class of Chant, a supply was soon presented to meet 
that necessity; while of the other, not only was that not the 
case, but the very Chants that so well indicated the right 
pitch and compass ran some risk ot indiscriminate exclusion, 
with less available melodies. The English Chant Tunes, as 
presented for the first time in the following pages, have been 
transposed, so as to render them, generally speaking, quite 
suitable tor the people's use. Further transposition, can, of 
course, be made, if found to be necessary. The melodies 
are further thought to represent a sufficient diversity of styles 
to meet and satisfy most tastes and requirements." 



Professor Ritter on the History of Music. 

(C—tinud from page 314.) 

From the time of A. Scarlatti's (1650-171/) engagement 
as first chapel-master ot the king's music at Naples, a new 
epoch commenced for the Neapolitan school of music. 
Though Scarlatti took a very conspicuous part in the formal 
development of dramatic music, he was tar from mixing up 
church music and opera. His compositions for the church 
(vast is the number of these masses and motets) give ample 
proof of Scarlatti's being an earnest disciple of, and unflinching 
adherent to, the art principles of his great Roman and Ve- 
netian predecessors. Scarlatti's success -ir and pupil Francesco 
Durante(i684-r7J5) contributed much towards rendering 
the Neapolitan school of such great importance and wide- 
spread influence with regard to the m<xi?rn development of 
musical art. Though a composer of ample nsjurccs, both 
in counterpoint and general musical science, Durante'* 
labours as a thorough, successful te.icher must, in a certain 
sense, be regarded as of still further beir'ng and significance ; 
for such excellent composers as Tract ti, Vinci. Terradegltas, 
Jomelli, Piccinni, Sacchini, Guglielmi, I'-iisiello, — once the 
pride of Italy, and admired by allmiisic.il Europe, — went 
forth from his school. Durante devoted his talent as a com- 
poser exclusively to the forms of church and cabinet music. 
His Magnificat in B -flat has recently been published with ad- 
ditional orchestral accompaniments by R. Franz. The re- 
nowned contemporary and collaborator of Durante, Leonardo 
Leo (1694-1746), one of the brilliant stars of the Neapolitan 
school, both iu the forms of church and dramatic music, 
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was once considered by his countrymen as the greatest of all 
Italian composers. Though this is exaggerated praise,— 
the Italians not being very particular as to whom they should 
entitle for a time the "Pnnce of Music," if a composer's 
works happen to meet with their approval, — Leo's masses, 
motets, and especially his miserere for two choruses, contain [ 
much that is beautiful and pure in expression and style. Of 
G. B. Pergolesi's efforts as a church composer, the " Stabat 
Mater," for two female voices with string-quartet accom- 
paniment, enjoyed for a while the greatest reputation. 
Though some parts of the composition display sweet expres- 
sion and pathos, and make one regret the early death of so 
talented a composer, the work, as a whole, is rather a weak, 
sentimental production, much over-rated, once unjustly pre- 
ferred to worthier and nobler productions. As some ama- 
teurs look upon this "Stabat Mater" as the ideal style of 
church music, it will be well to cite here what the celebrated 
Padre Martini said of the composition in his " Saggio del 
Contrapunto sopra il Canto Fermo," more than a hundred 
years ago : It one compares this composition by Pergolcst 
with another by the same composer, called ' La Serva Pa- 
drona,' one sees at a glance, that, with the exception of a 
tew passages, ^it entirely resembles this one, and is of the 
same character. One finds in both the same style, the same 
passages, the same graceful and delicate expression. But how 
can a music which, as in the 'Serva Padrona,' expresses vul- 
gar and grotesque sentiments, be also tit to express the emo- I 
tions of piety, devotion, and compunction'?'' Among Pergo- 
lesi's other church compositions, a " Salve Regina," tor one | 
vocal part and string-quartet accompaniment, is worthy oi 
attention. Other famous composers belonging to this lime 
are Francesco Feo, an able and noble master ; Nicola Por- 
pora, who owes his great reputation principally to his talent 
as a singing-teacher (his compositions are deficient in ideas 
and original form ; the best of his works are the cantatas for 
one voice, with an accompaniment for the piano) ; Nicolo 
Jomelli, of whom Mozart once said, " He should not have 
attempted to compose church mnsic in the old style/' has, 
notwithstanding, this sweeping judgment, written some 
works, especially a requiem, and a mutrere (fiftieth psalm), 
which are not without merit ; Ciampi, Maneini, Carfare, 
Sarri, Perez. Every opera composer, in fact, has written 
more or less for the church. 

One ot the finest composers of this epoch was Giovanni P. 
Co) own (I640-1695), who established a music-school at Bo- 
logna. His numerous sacred compositions are worthy and 
noble worxs. Colonna formed quite a number of talented 
pupils, among others Clari, the author of many fine compo- 
sitions, and especially of a collection oi charming vocal duets 
and trios, unsurpassed by any other composition in this form ; 
Giovanni Bononcini, tor some time associated with Handel 
at the Italian opera in London ; and Predieri. 

To the Bolognesc school the following masters also belong: 
Petti, Aldarandini, Passarini, Pasquale, and the celebrated 
composer and historian, the Padre Martini. To complete 
the list of remarkable Italian composers who lived at this 
epoch, 1 will add A post i no Stcftani (1655-17.50), a 
pupil of Bernabei, and tor a number of years a chapel- 
master at Hanover. The church compositions of Steffatii, 
among which we find a " Stabet Mater," beautiful in every 
way, are written in a correct, pure, and elevated st) le : his 
chamber-duets are of special merit, and, with regard to form 
and meaning, must be placed side by side witli the best com- I 
positions ot this kind. Emanuele d'Astorga (1681-1736), 
celebrated as a singer and composer, and also for his romantic 
and rather melancholy life. Astorga travc led much, and is 
said to have composed quite a considerable number of works. 
That, however, which is best known, and which placed him 
in the rank ot famous composers, is his '* Stabat Mater," a 
composition full of religious expression, sweet pathos, and 
originality of form and melodious inventiveness. R. Franz 
has also published a new edition otthis work, with additional 
instrumental accompaniments. 

True disciples of the great Italian school of music, tdcen 
from a national point ot view, are the German composers 
Johann Kaspar de Kerle (1615-1690) and Joseph Fux (1660- 
1741). Kerle was a pupil otCarissimi and Frescobaldi, and 
occupied tor many years the position ot chapel-master at 
Munich. He was much admired and esteemed as a fine- 



thorough composer of church music, and as a competent and 
brilliant performer on the organ. Fux was, during a period 
of forty years, first chapel-master of the imperial court at 
Vienna. He composed diligently, both tor the operatic stage 
and the church. His operas, written according to the taste 
of his time, are now forgotten ; but his church music will 
always be admired for its originality, pious earnestness, and 
harmonic profundity. Palestrina was Fux's ideal in church 
music ; and in his learned work on counterpoint, " The 
Gradus ad Parnassam," he gives ample proof ot his deep un- 
derstanding of, and sincere devotion to, the art principles of 
the immortal Roman composer, — art principles which he 
taught with enthusiasm and real conviction. Dismas Zalcnka, 
a Bohemian composer of great merit and uncommon talent, 
was, among others, Fux's pupil. A countryman of Za- 
lenka's, Fran/. Xaver Brixi, deserves to be mentioned here 
as one of the best church composers of this time. 

Among the adherents of the Italians, we must also place 
the once-celebrated opera composer Johann Adolph Hasse 
(1699-1783). He wrote many works for the church ; but, 
apart from a certain melodic charm, facility of form, and 
pleasing expression, they are not profound ; neither do they 
conform to the principles of pure church music. Hasse's 
countryman and contemporary, the Dresden chapel-master, 
J. A. Naum.in (1741-1801), is also the composer of many 
masses, motets, &c. His compositions, though written with 
taste, formal correctness, and a certain melodic sweetness, 
lack originality and spontaneity. His setting of " The 
Lord's Prayer" in the form of an oratorio, may be consi- 
dered as one of his best efforts. 

In France church music was, with little exception, based 
upon the forms of the Gregorian chant. Under the reign of 
Louis XIV.. things, however, changed ; and the opera, with 
its composers, singers, and instrumentalists, entered the 
church, and banished the Gregorian chant from the organ- 
loft and choir. Louis XIV., a great admirer of the compo- 
sitions ot his chapel-master, the renowned Lully, wished this 
latter's orchestra to take part in the service of the mass, and 
also desired to have motets performed with orchestral accom- 
paniments. Henry Dumont, principal organist and chapel- 
master at the head of the king's church music, was very much 
attached to the practice of the Gregorian chant ; and either 
trom conviction (regarding Louis' contemplated innovation 
as a profanation of the church service), or from a want of 
the ncccssary'practicai knowledge and experience ot orchestral 
means, had the courage to refuse to comply with the king's 
wish. But, as opposition to a wish of Louis le Grand was 
of no avail, Dumont thought fit to resign his position. One 
of Dumont's masses '* La Mcssc Royale," is still popular in 
the churches ol France. This mass, composed in the style 
of the Gregorian chant, is rather monotonous. Lalande, a 
favourite musician and composer of King Louis', became 
Dumont's successor. Lalande wrote church music princi- 
pally : his greatest aim was to compose according to the taste 
and desire of his great protector ; for the irresistible Louis 
would give the tone in church music, as well as in everything 
else that pleased his royal fancy. Lalande's sacred compo- 
sitions were not profound, with regard to harmonic treat- 
ment, though not without appropriate melodic expression. 
Lully also composed some church music. His "Messcde 
Baptists" is best known of all his efforts in this style of com- 
position. Lully was rather a mediocre harmonist, and a very 
poor contrapuntist : consequently his masses and motets do 
not amount to much. Madame de SiSvigne, a great admirer 
ot Lully's talent, after hearing a performance otzm'uerere from 
his pen, thought, however, that "no other music was possi- 
ble in heaven.'' The witty lady must have been a poor judge 
in matters of church music. The famous dramatic com- 
poser and theorist Ramcau composed little for the church 
service : only a few motets, written with taste, and very ori- 
ginal in harmonic treatment, can be traced back to him. 
Ramcau was also an able organist, J. F. Gossec (1731- 
i8a9) was a composer ot merit. Several of his masses, and 
shorter pieces of sacred music, were once justly admired and 
popular with conneisseurs. With these exceptions, the 
church music of French composers was, in general, at this 
epoch, much inferior to that which they composed for the 
operatic stage. There was, indeed, very little difference be- 
tween their opera choruses and those sung during divine ser- 
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It very often happened that the latter were simply 
- ,— a favourite occupation with the 
organists 



adaptations from the opera,— a favourite occupati 
majority of our modern organists and leader, of church 



Towards the end of the first half ot the eighteenth century, 
the transformat.on of the formal character of church music, 
mdependent^f the Gregorian chant, was an accomplished 
™ c .l >llrcI y me,od 'c dement-thc principal agent of 
op< ra and instrumental music— also became supreme with 
com pose 1 9 0 f c | lurc h mujic Tnc typical contrapuntal fornw 

or trie old masters, though not entirely banished, were limited 
to certain portions of the modern mass, as developed by the 
Venetian and modem composers who lived at the latter part 
of the seventeenth and beginning of the eighteenth centuries. 
J he whole treatment of thc mass, the motet, the psalm, and 
other ritual songs of the Catholic liturgy, was henceforth 
wholly the product of the subjective inventiveness of th- 
composer. He no longer borrowed his themes and motives 
trom the modes of the Gregorian chant. The importance of 
more richly varied instrumental accompaniments, as well as 
the introduction of solo vocalists of great virtuosity.-mcans 
which imparted to the opera so much life and brilliancy,- 
were gradually made use of by church corners. Thus 
the line ot demarcate between the pieces that composed a 
mass and those that were heard in an opera was now 
rendered very indistinct. But for thc words, it was ind, 
difficult to make any distinction between the aria ot 
and that of a mass. By means of tins i ;i,!LM 
original forms of the musical parts of th 
which formerly existed between the 
dating priest and the responses 
done away with. The distai 



era 
ot" thc 
is, the- relation 
is oi the offi- 
choir was entirely 



the oid dregorian chanU°Jr*^ w,lich ^P'™ 1 " tl,c form of 
vast. Thc contrast bctv/* 01 that of modern melody is too 
(the Gregorian cliatu) .»*ce*ithat noble but simple recitative 
sponse in thc ma.wsrjT which found an adequate artistic re- 
and seventeenth o < °f tne great masters ot the sixteenth 
mass has cxperiiii- r ^ n * u " es » aiu ^ the musical treatment the 
poseTS, is in even »> cct ' the hands ot more modern com- 
thc advantage of wa > * vcrv striking one, and not always to 
find even an ins^ De modern formal treatment . We very often 
taking the plac * r umental solo or a piece for full orchestra 
at thc hands ' * °f the responding vocal part. To be sure, 
st ruction of '*' of P" eat masters, thc modern musical con- 
the charm ai5 ne misa > motet, hymn, psalm, &c, received all 
able to ofleB/ d brilliancy that new and richer resources were 
magnificence tnus heightening and enriching thc pomp and 
melodic eleit of Catholic church service. The dramatized 
deepened th*" 0 "*' wJ » ra kept within the limit of good taste, 
liturgy, and f expression and meaning ot the words ot the 
hearts of thl did not fail to fiotl an appreciative echo in thc 
influence of T congregation, who willingly experienced the 
thc Agnus Dijhe Kyrie, the Gloria, the Credo, theSanctus, 
Haydn, MozF> when musically interpreted by the arts of 
have these mf 3 ^i Cherubini, Hummel, &c. But how often 
(to be undeJ" stcr * even, overstepped the lines of good taste 
They alwajr 5t °od here in the sense ot religious propriety) ! 
church tiff* composed fine music, but not always genuine 
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Wednesday, Nov. at. 
Jooner has Italian Opera taken its departure from these 
fry shores than English Opera makes its appearance, and 
, for a measure of that encouragement which is inva- 
jbly given to its more prosperous rival. So far it cannot 
7 said that a very hearty response has been made to the 
ppcal put forward modestly yet confidently by Mr. Carl 
.osa. That gentleman brought bis well-known troupe to 
Glasgow on Monday week, but is only now beginning to 
earn the reward of his enterprise in well-filled houses. Much, 
of course, of this lukewarmness of the Glaswegian public 
may be attributed to the presence here, not so long ago, of 
Mr. Durand's Opera Company, and to the still more recent 
visit of Mr. Mapleson's brilliant company. But more 
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maybe attributed to the fact that English opera has not yet 
become fashionable, and that plain Mr. and Miss are not 
so attractive as Signor and Mademoiselle. To be sure there 
are Mdlle. Vanen and Mdlle. Anna Renzi in Mr. Rosa's 
tioupe; and it is obvious that Messrs. Nordblom Marlcr 
and Milller are not English, or Scotch, or Irish in extrac- 
tion, and with the addition of a " Herr " to their name* 
might be made to look at imposing as "Mein Herr" 
But no matter. The prices are about half what they are for 
Italian opera, full dress is not insisted upon for the boxes, 
and so on, and so on. People get to think that English 
opera is bourgeois, and though Glasgow is probably thc most 
bourgeon of all cities' under thc sun, the noweaux riches will 
not order out their carriage* for Mr. Carl Rosa's perform- 
ances. Still it is wonderful what a stride the company has 
made in public estimation. During the few days of their 
stay, the Glasgow press has boldly done battle for the troupe, 
and the grandees are beginning to recognise that Miss 
Blanche Cole and Miss Annie Sinclair are none the less 
chirming singers because they do not come before them 
with fictitious and foreign noms-de-tbiatre. Faust was pro- 
duced on Motulay^tftfbre an excellent audience, and there is 
every p'ospej^^fot during the rest of thc week every part of 
thc houAK£— the elegant Prince of Wales's Theatre — will be 
y filled by numbers ot appreciative people. 
One thing I would venture to impress upon the amiable 
and accomplished manager of the Rosa Company, and that 
is the inadvisabtlity of challenging comparison with the 
Italian companies in such works as Don Giovanni and R 
Troratore, and even the Crown Diamonds. The comparison 
is borne bravely and not unsuccessfully, but there is no 
reason why it should be borne at all. There are plenty of 
operas not necessarily by English composers, which are never 
played by either Mr. Mapleson's or Mr. Gye't artistes, and 
it is from these that Mr. Carl Rosa should draw the pabulum 
for his performances. 

The Glasgow season began, happily enough, with Balfe's 
Bohemian Oirl, which is always popular, and all the more so 
now, owing to the interest excited by his Talismano. It 
was played not only on Monday, when MisB Blanche Cole 
took the part of " Arline," but on Thursday (instead of the 
Croivn Diamonds, withdrawn on account of the indisposition 
of Mr. Courtney) with Miss Sinclair as the heroine, and 
again on Saturday, with Mdlle. Renr.i in the title role. On 
each occasion it was rapturously received. Of the three 
prime donne we preferred Miss Cole, who brings experience 
and intelligence to the task; but Miss Sinclair was scarcely 
less successful in her efforts, and was loudly encored in ''I've 
dreamt that I dwelt." She has an attractive presence, and 
acts very gracefully; her vocalisation is correct and pleasing, 
and her voice fairly powerful. Altogether, she has made a 
decided impression in Glasgow, and almost eclipses her 
coadjutors in popularity. Mr. Celli was a little overweighted 
in " Count Arnheim," which is scarcely in his line, but he 
looted and sang the character capitally, nevertheless. He was 
encored in "The heart bowed down," and a similar compli- 
ment was accorded to the "Fair land ot Poland" of Mr. J. 
W. Turner, who made a sympathetic " Thaddcus". Miss 
Lucy Franklin was thc " Queen of the Gipsies," and was 
compelled to repeat the last verse of the interpolated song, 
"Love smiles but | to deceive." Mr. Aynslcy Cook, as 
" Devilshoot," was energetic in the extreme, and excited 
much amusement by his dance accompaniment to the Gipsies' 
Chorus, which went as delightfully as ever. On the whole, 
the Bohemian Oirl is perhaps the best thing done by the com- 
pany on their present visit, and should always be put forward 
as their trump card. 

On Tuesday, the 17th, we had nTrovatore, with Mr 
Aynslcy Cook as thc •'Conte d'Luna," Mr. Master as 
"Ferrando " Mr. Osborne as •* Rinz," Mr. Henry Nord- 
blom as " Manrieo," Miss Lucy Franklein as "Azucena," 
Mrs. Aynslcy Cook as *' Juez,'' and Mdlle. Renzoas ''Leo- 
nora." The latter lady is an accomplished vocalist, and exe- 
cuted her scales with considerable facility ; but she is not a 
good actre*s, and does not seem at home on thc boards No 
doubt, however, she will rapidly improve in both respects, 
and will become a more and more uaelul member of the 
company. Miss Franklein, as "Azucena," after Trebelli- 
Bcttini, is, of course, unsatisfactory ; and we are not sure that 
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the manager is altogether kind to the lady in putting her into 
the contralto parts, night after night. She has an excellent 
organ, and an admirable method ; moreover, she acts with 
considerable spirit, but she ought to be alternated with some 
competent artiste in such trying roles as those which she has 
essayed in Glasgow. A company with only one contralto to 
depend upon is in a dangerous state 1 

On Wednesday we had Fra D'urvolo, in which one and 
all of the troupe engaged shone to great advantage. The 
" Lord and Lady Allcash," Mr. Celli and Miss Franklein, 
had parts which suited them completely, and the result was 
most agreeable. Mr. Courtney happened to be suffering 
from a severe cold, and his 11 Lorenzo ' was consequently re- 
duced to dumb show. Mr. Aynsley Cook and his amateur 
companion as " Beppo" and " Giacomo," excited roars of 
laughter, and Mr. Henry Nordblomas " Fra Diavolo," acted 
and sang more tamely than usual, though encored for his 
song in the last act. But the gem of the performance was 
the "Zerlina" ot Miss Anne Sinclair, which in its charming 
simplicity and grace quite took the audience by surprise. The 
young lady was encored in her aria i&4be beginning of the 
second act, and was frequently applauded throughout. The 
bedroom scene was admirably done. ~W 

On Friday evening the opera was Don G/tvamtt, wV.idi 
introduced Mdlle. Vancri for the first time in this engage- 
ment. Miss Blanche Cole was a piquant "Zerlina," and 
Miss Emtneline Cole (now singing under the pseudonym of 
Alice Harden), a sufficiently lachrymose " Donua Elvira," 
whilst Mr. Nordblom did well the little he had to do as " Don 
Ottavio," especially in " II mio tcsoro." Still, the famous 
trio was not encored. Mr. MUller was scarcely effective as 
the " Commandante," nor did Mr. Marlcr do justice to 
" Masetto," but Mr. Celli made an excellent "Don Gio- 
vanni," and was worthily supported by Mr. Cook as " Le- 
porello.'' Indeed, I have rarely seen these two latter parts 
better acted or sung than on this occasion, when they seemed 
peculiarly well fitted for the gentlemen who undertook them. 

On Monday, as I have stated, Faust was performed, and 
with conspicuous success. Mr. Nordblom in the nom-rolt 
developed unsuspected powers, and tairly shared the honours 
with Mr. Celli as '* Mephistophcles," and Miss Blanche Cole 
as Marguerite." Mrs. Aynsley Cook was the " Marta," 
and Mr. Cook himself the " Valentine" — both very conscien- 
tious performances. Miss Cole was encored in the jewel 
song, but declined to repeat it. She is not very graceful in 
her movements, but otherwise she looked the part admirably, 
' ; the traditional fair hair and girolc, and in the final 
rose to a height ot tragic and vocal^ powers for 

1 the whole 
5e, and 
1 her. 

Last night (Tuesday the 24th) La Sonnambula was 
performed with Mr. Turner as 41 Elvino," Mr. Celli as 
" Rodolpho," Miss Emmeline Cole as "Lisa," and Mdlle. 
Rerr/.i as "Aniina," the remaining roles being taken by 
Messrs. Goodwin and Brooklyn and Mrs. Aynsley Cook. 
To-night we have Don Giovanni with the same cast as last 
Friday ; to-morrow, Fra D'urvolo, with the same cast as 
last Thursday ; on Friday, the Crown Diamond}, and on 
Saturday Mitritmn, with .Miss Blanche Cole as the prima 
donna in each. From this brief sketch it will be seen how 
worthy the Carl Rosa troupe is of extensive patronage 
wherever it may for the lime take up its abode. It is ratlier 
limited in its resources at present, having only one good 
baritone, one good basso, and one good contralto ; bul, as it 
stands, it makes a very brave and admirable attempt to give 
English opera that position in this country to which it is 
eminently entitled. The chorus is remarkably effective, the 
dresses are invariably neat and appropriate, and the orchestta 
is one of the best now performing out of Loudon. More- 
over, Mr. Carl Rosa is an exceedingly capable conductor, 
and does wonders with the excellent material at his disposal. 
Let him only keep out of competition with Mr. Mapleson, 
produce the lesser known operas, and add a little to the 
leading members of his company, and he is bound to succeed. 




The death is announced of Herr S. Schramm, Bandmaster 
ot the King's Dragoon Guards at Ballincollig, Co. Cork. 



Music in Liverpool. 

— :os— 

(From our own Correspondent.) 

Nov. 14. 

Schumann's charming cantata, The Pilgrimage of the Ron, 
was presented at the Philharmonic concert, on Tuesday 
evening last, as stated in my last. A less satisfactory perform- 
ance has seldom been given by the society. The principals 
were Mdme. Alvsleben, Mr. E. Lloyd, Miss Jane Wells, 
Miss Helen D'Alton, and Mr. Maybrick. I append the 
programme of the second part (Schumann's work occupying 
the first, preceded by the same composer's overture Genoveva), 
and can scarcely congratulate the directors on the very mis- 
cellaneous character ot the 

Overture — " Ma<anlet1o" 

Seena — " Gil an gut d'intemo" (Zauberflote) Mozart. 

Song — "The Valley" Gounod. 

Solo and Chorus—" Daughter of Error" Bi»hop. 

Song—'" My Summer Time" J. Barnby. 

Song What will you do, love ?- Samuel Lover. 

Overture — " Mer of Prometheus" Beethoven. 

Sir Julius Benedict conducted as usual. 

The Grenadier Guards band, under the direction ot Mr. 
Dan. Godfrey, gave a couple of concerts on Saturday after- 
noon, and evening, assisted at the former by Miss Galloway, 
as vocalist, and M. Wieniawski as solo violinist (this 
artist also appearing at the evening concert^, and at the latter 
by Mdme Demerieitablaehc, and the Liverpool Represen- 
tative Chuir, conducted Ir^Mr. James Saunders. Mr. lude 
presided at the organ and puttee, and Mr. H. Vollmar 
accompanied the violin solo7V eat:h occasion. The fuU 
band was advertised, but only halfatfj"* memb f n P re$ent< ™ 
themselves. The programmes were oV he P?]?" Ur f" 
had the effect of drawing large andiencfr \ he " wc u re /!T 0 
other soloists not connected with the vhjnd, though botn 
were formerly members of it, viz., Mr. JPcGratn (cornet), 
and Mr. Roe (concertina), equally well kV° wn - 11 n,n *' u 
performers ot a high stamp, and great \ favounlc *. '"F" 
Wieniawski created great excitement, and f Ai vtx " 0 ' 
encored alter every solo. ' „ j fr 

The concerts were given in the Philharmonic . , . * . 
the auspices ot Messrs. Hime and Son. It is l _ 
military concerts are to be continued throughot/ , m ' 
Next Friday the Coldstrcams revisit us. Anne*** 1 . ™ 
W. T. Best's organ recital programmes for the ' lst W " 
S. George's Hall:— 

Organ Sonata No. 4 Me|,J Rowini 

Quartet — " SancO Mater" ^" g^b' 



.Alex, 



/Gflilmant. 
thoren. 
.Moxart. 



BourrOe and Fugue — C major 

Offertoire, on Two Christmas Hymns . 
Allegretto, Irom the Seventh Symphony. 
Overture — " Die Zaubcrflote" 

SATURDAY ArTCKNOON, N'OVIUBtk II. 

Orerturc — " Egmont" 

I.arghetto, irom the Ninth Quartet 

Prelude and Fugue (G minor) 

Soirees d« Vienne -No. 6 A minor ...Schubert and 

Pastorale, for the organ C. M. 

March, for the organ J. E. Rlcha| 

ivtNiNc;. 

Man he aux Flambeau* Ch 

Duet, " La prende" 

Organ Concerto {A major) Hal 

Andante and Allegretto Seheriando (from the music 

to a " Winter's Tale") J. L. HattonJ 

Siciliano for the Organ E. 1. Hopkins! 

Overture— "Anna Bolena" Donizetti. 

The Liverpool Church Choir Union annual lestival M 
place last Thursday evening, at S. Michael's church. Thl 
were present taking part in the service about 110 chorister 
representing the following church choirs : — Christ Church, 
Bootlc; Walton Breck ; S. Anne's; S. Cuthbert'S; and S. 
Michael's, with members from various other choirs. The 
canticles were sung to chants, and the anthem, Elvey's, 
" Praise the Lord, and call upon his name," was well sung by 
the united choirs. The Revs. R.J. Fairclough and J. H. 
Cheadlc intoned the service, and the lessons were read by 




Digitized by Google 



Nov. a8, 1874/ 



The Choir. 



34* 



the Re*. J. Laurence and the Rev. A. Stewart. The 
preacher wa» the Rev. H. S. Maye, vicar ot Fairfield, who 
took for his text the 13th and 14th verses of the 5th c. of the 
and BookofChron.. and the j6th v of the 14th c. of S. Mark, 
giving an eloquent discourse on the utility and aim of church 
choirs. A collection was made at the close ot the service in 
aid ot the funds of the Choir Union, and subsequently the 
clergy and choir partook ot supper in the schoolroom. Mr. 
J. Hodgson presided at the organ, and Dr. Crowe, the 
choirmaster of the Union, conducted. It must be very dis- 
heartening to the last named gentleman, tor he has worked 
very hard during the time he has had the direction of the 
choirs belonging to the Union, and yet it appears to be gra- 
dually dispersing. Every year the number of choristers 
grows smaller, and the amounts collected at the services arc 
simply disgraceful; if every worshipper gave a penny the 
total amount would be larger lhan is produced now. The 
Church Choir Union in this town has nevix reached to any- 
thing great either in numbers or performances, there being 
apparently some cause at work which renders it impossible 
to bring the chorus together. 

The Patey concert touring party gave a concert at the 
Southport Pavilion on Saturday night, to a crowded house. 
Extra performances, consisting ot vocat items, in addition to 
the orchestral, are given every Wednesday evening in this 
hall, for which no extra charge is made. The management 
certainly does not err on the side ot economy, and I am glad 
to record that their efforts meet with the approbation of the 
public. 



Crystal Palace Saturday Concerts. 

The principal feature in last Saturday's programme was 
without doubt the production for the first time in England of 
Liszt's pianoforte concerto No. a ; the other items on the 
list, though far from wanting interest, being of secondary 
importance. The entire scheme was as follows :— 

Overture—" Zauberflote " Morart. 

Air— "Refrain tliy voice from wcephrg" Sulliran. 

Symphony No. 1, in E fat Spolir. 

Reclt , " S aJlontanano al 6n," and 

Romania, 'Selva opaea " (Gugllctmo Tell) Ro«sii»t. 

CotXerto for Pianoforte and Orchestra, 

No. 1, in A major LUtt. 

Song— '• The Secret" (Geheime*) Schubert. 

Song -•• My mother bid* me bind my hair " Haydn. 

Overture— " Ruy Bias" Mendelsohn. 

It is doubtless eminently important that English audiences 
should become acquainted with the compositions of that 
modem school of German music which is pushing its way 
not without success on the Continent, but, after some con- 
sideration, we are unable to find any other reason than this 
which commends itself to us tor the production of such a 
work as Liszt's concerto. It is characterized by all the 
eccentricities, abrupt transitions, spasmodic effects, constant 
changes, and elaborate cadences which mark his other works 
of the same kind, from any of which it may be said to be 
only distinguished by the difference in the leading themes, and 
these fail to be counterbalanced by any such sustained sym- 
metry of form or flow ot melody as would rcconci'e us to 
their constant recurrence. The metamorphosis of themes," 
which is specified by Liszt's advocate in the programme book 
as the peculiarity in his mode of procedure, consists appar- 
ently in twisting the original subject into as many different 
forms as the ingenuity of the composer can suggest, and 
these are successively " sprung " upon our intelligence by a 
novel orchestral combination, or hammered into it by a 
startling crash, each one being accompanied by an unexpected 
change ot key and time, or a slight variation upon the 
stereotyped pianoforte cadence. The work was splendidly 
rendered on Saturday, its enormous mechanical difficulties 
being grappled with most successfully by Mr. Dannreuther 
as soloist, and the Crystal Palace band ; but we cannot help 
saying that we do not at all admire this style of music, and 
the more we hear it, the less we arc ashamed ot the acknow- 
ledgment, or afraid that it can rightly be ascribed to want of 
taste or smallness ol musical stature. 
For the remainder of the programme, all who know these 



concerts know how the Zaubcrftnte and Ruy Bias overtures 
are performed at them, and Spohr's charming, though oc- 
casionally rather weak Symphony in Ej was played with all 
possible grace. This Symphony also made its first appear- 
ance at Sydenham. 

The vocalists, Mdme. Sinico-Campobello, and Mr. Vernon 
Rigby, exerted themselves with good success, the air from 
Guglielm* Tell being particularly well sung by the former. 



Reviews. 

~:o: — 

'* Music in play and music in earnest," is the title of a clever 
and thoughtful little brochure by A. Orlando Steed (Reeve* 
and Turner, Musical Standard Office). Our author pleads 
earnestly, with much force, with many apt quotations, and 
with much interesting information bearing upon his subject, 
tor a more thorough cultivation ot the art. He quotes 
largely and to the point, from Kuskin and other writers on 
art and literature, and his book is not only us.-ful but it is 
also pleasant reading. Inasmuch as we English ar.- now 
learning music in earnest we should all do well to read this 
small work. Mr. Steedshows clearly enough, that music, as we 
know it, is a modern art. One passage must not be over- 
looked, in which, with much sense and force, he dispels that old 
delusion that organists cannot make pianists, and makes good 
his position by quoting apt descriptions of the perfect phras- 
ing and fine cantabiU style of the greatest masters of both 
composition and playing on both instruments. Possibly the 
organs of old, with heavy touch and defective mechanism, 
might in some respects tell against the light touch required 
for the old harpsichord family. Now our organ builders 
give as an almost perfect touch, which inducing a firm, truth- 
ful cantabilt style, cannot be said to militate against the per- 
fect handling of the orchestra ot the modern drawing-room. 

From Mr. John Jordrell comes a " Manual on Sight 
Singing on the Tonic, or Moveable Ooh System of Reading 
Old Notation Music" (E. Beswick, Manchester). The 
author gives the simple rules for finding the keynote, in sharp 
keys the last or right hand sharp is the seventh of the scale, 
and in Rat keys, the last marked flat is the fourth of the scale. 
Some stress is placed upon the characteristic ot each note of 
the scale under the head " Mental effects ; " but though these 
are described with appreciative point we doubt whether 
many students will find liked impressions of the scales from 
such delicate distinctions, especially remembering that the ear 
must ne well cultivated and habituated to musical tones before 
the distinctions aforesaid aie obvious to the learner's mind. 
The explanations ot general notation are sensible and terse. 

"An Introduction to Solmization," is the title of a little 
book intended as a guide to the Star Sol-ta System, by Mr. 
John Bell (published by the author, Hemsworth, near Ponte- 
tract). In this method, the ancient stave ot four lines again 
comes into use, the tonic being denoted by a star, hence the 
name we presume, the sub and super-octave being shown by 
other signs. Mr. Bell's book contains matter, very clearly 
expressed, of value to those interested in the new methods of 
notation. 

The " New Practical Singing-class Hand-book," by Mr. 
George Wells (F. Pitman), contains a few brief sensible ex- 
planations of musical rudiments, and a well graduated selec- 
tion of easy part songs, set in the standard notation, to be 
read by singers on the Moveable Ooh System. Mr. Wells' 
four-part harmony is at times both weak and faulty, though 
his book will possibly be of use to elementary singing- classes. 

In a neat case, Mr. W. H. Palmer, ot Weston-super-Mare, 
presents the musical student with two ingeniously planned 
diagrams, one bearing clear though brief explanations ot 
the Musical Scales " (these words, indeed, forming the title 
of Mr. Palmer's neat contrivance), the other being cleverly 
notched in such manner as to shew the formation of the 
diatonic scale when placed upon the piano keys. When 
properly fixed, this card points to notes forming any one of 
the twelve scales ; one side showing the major, the other the 
miner mode. The idea of expressing the construction of the 
diatonic scale by means of a mechanical contrivance is not at 
all new ; but we have seen no invention which so entirely 
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bringt home the icale outline to tbc pianoforte keys, as this 
does. Teachers, especially those unfortunate enough to have 
dull pupils, will find this ingeniously planned invention of 
considerable use in forming young player's hand* to the scales ; 
the very lite of all music. It is told ot Liszt that when asked 
what a young player should play, replied " scales," but, Mid 
his interrogator, what next? " scales,'' was the reply, and to 
make the story short, thin one word was the laconic reply of 
the greatest ot modern players to every question, as to what 
material an artist should seek for his fingers in every stage ot 
his mechanical progress Though not consorting with Schu- 
mann's notions on this subject, there was much in Liszt's 
reply, teeing that scales, by making the pupil sec clearly 
through the whole map of musical sounds, produce great 
mental as well as mechanical power. 



Organ News. 

— *>: — 

Bow and Bromley Institute.— On Saturday last, 
Mr E. H. Turpin gave the first of a series ot organ recitals. 
Miss Jessie Royd, who promises to be a very useful soprano, 
sang several tongs with artistic power, being loudly encored 
in one instance. The audience listened with keen attention 
to Mr. Turpin's organ pieces, applauding with enthusiasm 
and re-demanding one piece. Though the scheme of the 
organ is almost needlessly complicated, and the position 
of the instrument a difficult one for the builders, it is felt 
by all that Messrs. Brindley and Foster have produced an 
organ ot rich and brilliant tone, with superb mechanism and 
many excellent effects. The committee propose to secure 
the services of some of our most eminent oiganists. This 
evening Mr. James Coward ot the Crystal Palace has 
promised to preside at the organ. 

Hulme. — The new organ erected by Messrs. Conacher 
and Co., ot Huddersfield, in S. Michael's church, Hulme, 
Manchester, was formally inaugurated by Dr. Bridge on 
Wednesday last, when the following selection was played :— 

Sonata No. j Merkel. 

jv 1 «,xj era 1 1 n r ■■.•••••■•• ■•••mi 

R W. Gade. 

Adagio in E Merkd. 

Bach. 

plnC N. W. 




The Toccata in F by Bach is known to most organiats, 
though not so frequently played in consequence ot the many 
difficulties with which it abounds, the Solo pedal passages 
requiring great executive ability. As a performance the 
fine pedal passage which follows as a great relief after the 
long sustained pedal note was a splendid specimen of Dr. 
Bridge's executive powers. If we remember correctly, this 
very Toccata was performed some two years ago by Mr. 
Halle's orchestra — an adaptation which proved so utterly 
defective as to make the performance on this occasion doubly 
interesting. The difficulties with which the work abounds were 
as nothing to Dr. Bridge, whose performance created quite 
an enthusiasm amongst the many local organists present Not 
less interesting was 
rare merit, more 
heterodox to say so' 
Sonatas. The charming Allegretto in F by Niels W. Gade 
served most effectively to display the delicate varieties 
ot tone which are to be found in the new instrument, while 
the Finale by Lemmens, as well as the Toccata by Bach, 
served to show to the best possible advantage the power and 
varied resources of the organ. Messrs. Conacher and Co. 
are to be congratulated on the erection of a really fine organ. 
For evenness and perfect balance of tone, tor the quality of 
its reeds, and the exceptional brilliance ot the flue work, the 
instrument i« highly creditable to its makers, and possessing 
as it does marry modern features in its specification and con- 
struction, it justly deserved the high enconiums which were 
freely bestowed by those who were present. The Very Rev. 
the Dean ot Manchester preached the sermon, and the 
service, which was fully choral, included Stainer's Evening 
Service in A and Hiles' effective Anthem, ,l The Lord is my 
Light." Not the least interesting use of the new organ was 



in Dr. Bridge's accompaniment ot the choral portion of the 
service, which for colour and appropriate expression we have 
seldom heard > 



Notices to Correspondent*. 

We regret to find that several errors ot the press re- 
mained uncorrected in Mr. Bosanqucfa paper published in 
the Choir of the 14th instant. 

In the title for, 

•'Temperament of the division of the octave," read 
u Temperament, or the division ot the octave." 
and column, line 16, below musical illustration 
dele two blots above and below the mark of depression 
of *»c 4. 

2nd column, line 10, from bottom of page, insert "plus," 
before "5 seven fifths semitones," 

In the enumeration of systems in Theorem iii., for 
"5s 7f" read "58 plus 7 f." 

Theorem iv., line 3, 
for"r — 7n" read "rplus7n" and 

tor " r-?n " read " r plus 7 n " 
ii 11 
at the end of the proof of the same Theorem, 
for " m — r — 7 n " read " in = r plus 7 n 
11 iz 



Music in London. 

Momday Popular Concerts.— The last concert attracted 
as large an audience as usual to listen to the following per- 
fectly unsensational programme : — 

Quartet in E flat, Op. 71 Haydn. 

Song " Pi6ia Llgune" Stradella. 

Pianoforte sonata in E Op. 6 Mradeliwhn. 

Trio in F (pianoforte, violin, and violoncello. . . Schumann. 

Song « ErI-King" 

Rondeau brillant in B mine 
violin 

Schumann's remarkable trio was, of course, regarded as 
the fittt d* reuitanee, and its reception by the audience on 
this its second introduction at these concerts quite justified 
the comment in the programme that it is not so popular as 
its companion trio, Op. 63, only because it is not played so 
often. The largeness and breadth ol style in the music 
throughout, are not more remarkable than the admirable dis- 
position ot the parts for the instruments, the imitation pas- 
sages, especially in the third movement fin free eanon) show- 
ing that kind of extended distribution of parts at wide inter- 
vals of the scale which was the delight of Mozart in his best 
moments of contrapuntal inspiration (if one may use such an 
expression), and which gives such an idea of size and extent 
to the music. Yet the considerate hearer may question 
(unless he think there is no question about it) whether " papa 
Haydn " did not carry off the honours ot the evening. The 
quartet is of his finest ; and though the quick movements do 
not show the same seriousness and depth of feeling as we 
find in Schumann, what is to be said of the Theme and 
Variations in the minor key ? It any composer of the modern 
school can shew such a combination of perfect construction 
with deep and tender expression we shall be glad to know 
where it is. The idea of " progress " in music is liable to be 
very much upset by such writing as this. 

Mdme, Norman Neruda was the ''leader" of the evening; 
the other members ot the quartet being artistes whose names 
are too well known to need specifying as being connected with 
so many an evening of musical enjoyment. The piani3t was 
Miss Zimmermann, whose performance of Mendelssohn's 
interesting Sonata was admirable alike for delicacy and bril- 
liancy. The Sonata is too much extended for its matter, but 
full of beauty and (for the age in which it was written) of origi- 
nality; indeed, most of Mendelssohn's characteristics as a piano- 
forte writer seem already developed in this youthful work; 
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and one (eels, as in listening to the "Midsummer night's 
dream" music, a doubt whether the composer's subsequent 
career in instrumental music was really commensurate with 
the great promise of his youth; he certainly never surpassed 
the Shakespeare music in his later ctimpositions. 

Mr. Santley "electrified" the audience with his dramatic 
singing ot the " Erl-Konig," a song which seems to keep its 
place against all efforts to wear it out. Stradella's very sweet 
but rather monotonoue air deserves a little rest now— it has 
been hard worked. 

Royal Albert Hall.— Among the most poputar of 
these conceris are the Thursday evening Oratorio perform- 
ances which have attracted very large audiences. On 
the first Thursday the series was appropriately in- 
augurated with the Messiah; last week the Stabat 
Mater and the Hymn of Praise were admirably rendered, 
and on Thursday evening the Oratorio was Israel in 
Egypt, the choruses of which are heard to the utmost 
advantage in the great hall. In regard to the general 
character ot the performances the directors are to be 
congratulated on having fully maintained a high standard of 
excellence in regard to the execution of the music, and the 
singing of the choir is most admirable. The programme of 
Wednesday included several |-oints of interest, Mendehaobn's 
Violin Concerto and the Overture to Euryantbe finding a 
place in the programme. 

Brixton.— On Thursday, November the 19th, a musical 
entertainment was given by the English Glee Union, Mr. H. 
Ash ton, Mr. J. Pearson, Mr. Fountain Meen, and Mr, J. 
Rudkin, R.A.M., assisted by Mdme. Ashton, at the school- 
room of S. John's, Angell Town, Brixton. The programme 
contained an excellent selection of glees, songs, &c., a trio 
from Wallace's "Lurlinc," and the fortune telling scene from 
Maritana, by the same composer, and some pianoforte solos. 
The performance throughout was exceedingly satisfactory, and 
was duly appreciated and applauded by a numerous audience. 
The quartet sing very nicely, and it now and then a little 
more smoothness appeared to be desirable the deficiency was 
fully compensated for by the delicious sweetness of other 
chords breathed out t<» perfection. This was particularly 
noticeable in Kucken's " Young Musicians." Beale's madri- 
gal, "This pleasant month of May," and Hatton's part-song, 
• 1 Shall I wasting in despair," were well sung ; but the soprano 
and tenor in Bishop's, " Spirits advance," seemed to be a little 
overtaxed. This, however, may be readily accounted for by 
the previous piece (the usual break in the programme inter- 
vening), having been the fortune-telling scene from Maritana, 
the trying part of Maritana in which Mdme. Ashton sung 
with great spirit and taste. Mr. Ashton sang Loud's 
" Whisperings from my angel love," and Glover's " Kitty 
Tyrell," which showed his excellent alto voice to perfection. 
Mr. Pearson sang "Once again," and a new sea-song by 
Molloy, " Polly," ami Mr. Rudkin was encored for hisclever 
singing of John Parry's, '* A Musical Husband." Mdme. 
Ashton sang Pinsuti's, " 1 love my love," and Ganz's 
«• A damsel fair was singing," and on the latter 
being encored, sang "Well may the keel row," to 
which the quartet sang a chorus. The practice of substi 
tuting a fresh song or piece in compliance with the demand 
for an encore, which we have so often found fault with, was 
adopted in every instance throughout this evening. Surely 
some <>f the applause must have been due to the merit of the 
compositions sung or played, and not entirely to the executant, 
if so, they should have been repeated, otherwise an injustice 
is done to the composer and to that pott ion of the audience 
who testified their desire to hear them again. This 
entertainment forms one of a series given during the 
winter on each alternate Thursday evening, and wc cannot 
speak too highly of them, for while they afford great pleasure 
to those who attend them, they are so skillfully and 
energetically managed, that at the end of the year a very 
handsome sum is found to be available for purposes of 
charity. Last year upwards of £100 was so raised and dis- 
tributed. This very satisfactory result appears to be mainly 
due to the vigorous efforts of Mr. Cottercll, ably seconded 
by the other members ot the committee. The syllabus tells 
us that this is the twenty-first year of these aeries. The 



good that they have done for so many years will speak for 
itself. 



Music in the Country. 

Cork. — The splendid success of the Patti Concerts, 
which took place on Friday evening the 10th, and Saturday 
morning the 11st instant, at the Munster Hall, is another 
proof to the spirited proprietors that whenever they give the 
Cork public the opportunity of hearing first-rate artistes, 
they will receive their cordial support, for on both occasions 
the hall was crowded to its utmost limits by an audience 
which included the elite of the city and county. The fol- 
lowing artistes appeared :— Mdlle. Carlotta Patti, Mdlle. 
De Grandevillc, Signor Danieli, and Mr. Wadmore. Solo 
Pianoforte, Mons. Theodore Ritter, and Conductor, Mr. 
Lindsay Sloper. The playing ot Mons. Ritter, and the 
charming singing ot Mdlle. Carlotta Patti created quite a 
furore, while Mr. Wadmore also gave great satisfaction. 
Encores were the order of the day, but it is a pity that great 
artistes do not set themselves against this practice, which has 
become such a nuisance and is after all no compliment to the 
performers, tor it generally proceeds from a tew who want to 
have more value lor their money by getting the second song. 
As it was Mdlle. Patti was down in the programme for three 
songs, but she graciously sang six in delerence to the wishes 
ot the noisy portion ot the audience. Mr. Lindsay Sloper 
plaved the accompaniments with great taste and judgment, 
and also joined Mons. Ritter in a duet (overture to miliam 
Tell) for two pianofortes. 

Belfast.— A Concert was given in the Ulster Hall on 
Tuesday evening the 17th instant. Mdlle. Carlotta Patti, 
Mdlle. de Grandeville, and Signori Danieli and Federici were 
the vocalists who were advertised to appear, but the latter 
named gentleman was indisposed, so he did not cross the 
Channel. The services of Mr. Wadmore were secured 
instead. Mons. Theodore Ritter was the pianist and Mr. 
Lindsay Sloper acted as " conductor." By the bye, why is 
the latter word used in a case ot this kind ? Is it a merely 
complimentary term instead ot the word *« accompanist " ? 
As the hour arrived at which the concert should have com- 
menced, some dissatisfaction was noticeable amongst the 
audience at the non-appearance of the artists, but Mr. Sloper 
made all matters smooth by announcing that the train was 
late in arrival, and that there was consequently some delay. 
His next statement, however, was not so acceptable, namely 
that in consequence of the two pianos being out of tune, the 
duet by Mons. Ritter and himself could not be performed. 
Surely there was gross mismanagement somewhere. The 
audience took this latter disappointment as philosophically as 
possible, and certainly the other performers did their utmost 
to please. Mdlle. Patti was not admired, however, in her 
rendering ot " Within a mile o' Edinboro'." She sang all 
the rest of her share of the programme with great success, and 
the same remark cau truthfully be applied to all who took 
part in the concert. 

Leeus.— A very successful concert in aid ot the Leeds 
Parish Church Recreation Club, was held in the Parochial 
School-room on Monday evening, ajrd inst. The vocalists 
were Messrs. Jennins, Dykes, Hey, and D. S. Blaiklock, all 
of whom were well received, and many ot the songs were 
encored. Mr. Blaiklock also played in very good style, a 
flute solo from Faust, and " Robert, toi que j'aimc," both 
of which were loudly applauded. Mrs. Hamson was solo 
pianist, "The Funeral March ot a Marionette " (Gounod) 
being executed in a highly accomplished manner. The per- 
formance was varied by a reading given by Captain Lem- 
priere, entitled " The Costermonger's Donkey,'' which added 
to the enjoyment ot a most agreeable evening. The chair 
was taken by the Rev. C. B. Maude, and the concert was 
under the patronage of the clergy of the Leeds Parish Church. 



The London Sacred Harmonic Society has opened its 
season with a brilliant performance of Elijah, Mr. Santley 
singing the Prophet's music. Solomon will be the oratorio at 
the next concert. 
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Lobgesang. 

— :o:— 

Gloucester Cathedral, Sept. 10th, 1874. 
He gathered up in one majestic strain 

All sounds which palpitate in Earth's great heart, 
And poured them forth to listening ears again, 

While each performed its mission and its part 
And all in blessed harmony proclaim 
The glory of the Lord's eternal Name. 

Now sweetly tender, as the voice of birds 
Singing their matins to the wakening day ; 

Now wistfully mysterious, as the wind 
Fanning the emerald leaves on every spray, 

When the sun rises on a morn in Spring, 

And from the tangled copse the throstles sing. 

Now like a tinkling streamlet, soft and low, 

Winning its way through moss and rounded stone ; 

Here flashing with a thousand rainbow hues, 
There calmly Mowing, placid and alone ; 

Gently the spirit of the music tells 

How deep it lies at last in hidden wells. 

And then vast swelling rivers sweep along, 

And cataracts rush athwart some craggy ledge ; 

Giant billows raise their crests, then kiss the feet 
Of some old sea-girt rock, whose rugged edge 

Stedfast has stood, tor countless ages gone, 

Where snowy gulls cry desolate and lone. 

Now sunny orchards stand in rosy prime, 

And golden sheaves arc bound with thanklul joy ; 

Soft whispered words ot love at evening time — 
A mother's welcome to ber sailor boy — 

An inlant's murmur ere it falls asleep, 

And angels o'er its bed theii vigils keep. 

So from the mightiest to the tenderest sound 

The genius of the Master led us on, 
Stirring our souls deep with his matchless power ; 

We feared to break the spell, and find it gone. 
Gone! All this vision or a glory given 
Like wings whereby to rise from earth to heaven. 

And from the first note to the last Amen 

There rings a melody so passing sweet, 
Such as the angel host might chaunt again 

Where saints lay low their crowns before His feet, 
Who bears alike the mightiest thunder-roll, 
And the faint sighing ot the weary soul. 

Perhaps this melody, so pure and strange, 

Came to the Master's spirit in the night, 
When stars were throbbing in the vault above, 

And awe and holy calm precede the light, 
Ere the first pallor of the dawn appears— 
A morning joy alter an eve of tears. 

It may have come borne in upon his soul 

When, 'midst the snow-crowned hills, the day is cried ; 
Where glacier fields, serenely calm and Still, 

Stretch fathomless adown the mountain side, 
Holding their mystic secrets safe from man, 
Who seeks in vain those violet depths to scan. 

We cannot tell — but from this key-note came, 
Evolving in its beauty, truth and power, 

That subtle influence, which has no name, 
As measured cadence tails or anthems soar, 

Telling of patient waiting on the Lord, 

Singing of hope to all who trust His Word. 



The music dies away, and so we part, 

Mingling once more amingst the busy throng, 

But bearing still for ever in the heart 
The gracious memory of this wondrous song I 

Let all in blessed harmony proclaim 

The glory of the Lord's eternal Name. 

Gloucester, Sept. 1874. —Emma Marshall. 



Jottings in Music, Literature, and Art. 

The Hundredth anniversary of Boirldieu's birth, the 15th 
ot December, w ill be celebrated by speciel It-tea at Rouen. 

An Academy of Music ii being founded at Pesth, with 
the Emperor's sanction, and Liszt is to be its first head. 

The operas given at Paris last week were : — At the Opera 
(salle Ventadour), Robert le Diatle, Don Juan (twice), Ijet 
Huguenoti j at the Opi-ra-Comique, Le Pardon de Ploermel, 
Le PojliJ/oH de Lonjumeau, Mirrille, La Fille du Regiment, 
Mignon, Let Xoees de Jfinriette, Le Chulet ; at the Tlitiatrc- 
Vcntadour, Otello, Un Bath in Majcikra, LucrezJa Borgia. 

The following was M. Pasdelonp's programme for his 
Popular Concert last Sunday : Symphonic en ti i>-moi, No. 
5» (Haydn) ; Patrie! ouverturc (G. Bizet); Concerto pour 
violon (Beethoven), executu par M. Sarasate; Prelude de 
Trtttan et heult i n audition (R. Wagner) ; Invitation A !« 
valse (Weber), orchestrve par H. Berlioz. 

After his lectures at Newton and Plympton on Monday and 
Tuesday in last week, Mr. Mackescm proceeded to Laun- 
ceston, where he lectured on "Church music,'' in the Central 
Subscription Rooms. An effective choir, under the direction 
of Mr. Dalby (who also accompanied on an American 
organ), sang a series of illustrations, including works by 
Tallis, Tye, Handel, Gibbons, Dykes, Oakeley, Gounod, 
Goss, Barnby, Smart, and Wesley, and their effort; were 
rewarded by the hearty and frequent applause of the audience. 
The rector proposed a vote of thanks to Mr. Mackeson, 
which was seconded by Mr. Gibbons, the rector ot Welling- 
ton, and a general hope was expressed that Mr. Mackeson 
would pay a second visit to the town. On Thursday Mr. 
Mackeson lectured at Slratton, when the choirs of Stratton 
and Kilkhampton sang the illustration. The Rev. F. J. Bone, 
rector, occupied the chair, and at the conclusion of the 
lecture, Mr. Thynne, rector of Kilkhampton, proposed that 
instead of a vote of thanks the cho ; rs and the audience should 
give Mr. Mackeson three Cornish cheers with musical honours, 
a suggestion on which they acted in the most hearty tashion. 
Next Tuesday Mr. Mackcso.1 will lecture on Church music 
at 



Poplar. 



A new romance, " Souvenirs d'unc Cosaque, par R-jbert 
Franz," has just been published in Paris by Lccroix and Co., 
and has already reached a second edition. The author is a 
woman ; the papers have raised the veil beneath which she 
waji concealed, and Robert Franz has become Mdme. Olga 
de Janina, a pianist of talent, who played at the Cerclc 
Artistiquc of Brussels in the winter of 1871-7.1. These 
*' Souvenirs d'une Cosaque" have made a great noise in the 
republic of art. The principal male character, masked under 
the letter X. is, we are assured, the "great" Liszt, to-day a 
Romish Abbe, of whom Mdme. Janini was the pupil and 
intimate friend. It is the history of their intimacy which 
the Cossack pianist has cigned with the name of Robert Franz. 
The work is rather lively ; Lisiz is not represented quite as 
spotless as ermine iu it. It calls a spade a spade with an 
amount of boldness approaching very nearly to cynicism, 
but, at any rate, people will not say that Mdme. de Janina is 
afraid of showing herself as she really is : eccentric, savage, 
impassioned, capable of loving even to crime, an enemy of 
everything common p'ace, trampling on all vulgar ideas ot 
decorum, and living in society with the Iroedom of a Cossack 
horse let loose in the midst of the Russian steppes. Her 
accomplice, the Abbe X, is also treated without ceremony ; 
pitilessly stript, he appears before the reader as an artist 
inflated with vanity, intoxicated with flattery, eaten up with 
self-conceit, and having only one idol in the world, namely, 
himself. It may truly be said that these two persons are 
nailed to the pillory, or the stool of repentance, by a pitiliss 
hand. Mdme. de janina does not spare herself any more than 
she spares the Abbo Liszt. Her sincerity is really the sin- 
cerity of a savage. The book is written with a diabolical 
dash. Its style is redolent of the authoress' birth-place, and, 
from its very liarsbncss, is characterised by an acrid tone 
which will especially please the readers ot modern French 
literature, so vulgar in its numerous productions. *' Les 
Souvenirs d'unc Cosaque" were not exactly written for 
I perusal by the inmates of a boarding school. — Uironique. 
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At the weekly meeting of the Metropolitan Board ot 
Works held on Friday morning, Lieutenant- Colonel Sir 
ames Hogg, M.P., in the chair, Mr. Alderman Sydney took 
is seat on the Board, having been yesterday elected by the 
Corporation of London as their representative in place of the 
present Lord Mayor. A deputation waited upon the Board 
from the parish of S. Ann, Westminster, to present a 
memorial on the subject ot improving the thoroughfares 
between Leicester-square and Oxford-street. Dr. Rogers, 
speaking on behalf rt the deputation, said the parish of S. Ann 
was most difficult to get to and to govern. Its character had 
attracted the vestry's attention for thirty-six years past, and 
they had pressed torward the subjtct ot its improvement in 
various ways, but nothing had hitherto been done. The 
parish had consequently undergone .1 change tor the worse. 
It had become a colony of foreigner* and refugees. They 
therefore urged the Board to apply for power to extend the 
thoroughfare of Dean- street through Gerrard-stiect ii.to 
I. isle street, ai>d over Saville House, Leicester-square. It 
could all be accomplished by the purchase of six houses at 
about £1.4,000, and Saville House for about £28.000. It 
was urged that this project being a metropolitan improvement 
should be contributed to by the Metropolitan Board ot 
Work*. In answer to questions, he said he thought it the 
vestry carried out the work by itself a rate ol sixpence in the 
pound would be required. Their rateable value was under 
£ 100.000. I le could not say the proposal was the unanimous 
wish o» the ratepayers. It liad been resolved on, however, 
by a majority of the vestry. The memorial was referred to 
the Works Committee. Another deputation, headed by 
Mr. McArthur, attended from the parish of Lambeth to 
present a memorial urging the importance of the Board giving 
the necessary parliamentary notices with a view to securing 
Stockwell-green as an open space to the public. Mr. 
McArthur said the space had been an open one for 100 years. 
It was neither a common nor a piece of copyhold land. He 
wanted the Board to insert a clause enabling both the Board 
and the vestry of Stockwell to deal with it. It was one acre 
and a quarter in extent. The owner only wanted £4,000, 
that being the sum he had paid for it. The proposal was 
agreed to. 



Personal. 



Signor Verdi was created a Senator of Italy by Royal 
decree on Saturday. 

Dr. Rimbault will contribute some musical papers to the 
Leisure Hour during 1875. 

Mr. E. H. Turpin was the organist at last Saturday's 
Recital at the Bow and Bromley Institute. 

Mdlle. Albani has made her first appearance this season at 
New York in La Somnamhula. 

Mdme. Marie Sasa is the favourite prima donna of the 
hour at Lisbon, where she is singing in L> Afrieaine, 

Mdme. Adelina Patti has made her rentrte at Moscow, in 
La Sonnambula. On the 1st of December she is to take her 
benefit, after which she will return to S. Petersburg. 

Tamberlick it singing with his usual success at Madrid, 
where alro a new contralto, Mdlle. Alice Bernardi, whose 
name seems to suggest an English origin, has been well 
received, 

Mons. Sarasate's playing of Mendelsohn's Violin Concert 0 
at the Popular Concert at Paris on Sunday week is described 
by the French papers as a legitimate success. 

M. Victor Wilder is making a special translation of the 
libretti of Handel's oratorios for the use of the new Parisian 
Sacred Harmonic Society. 

Mr. F. Crowest, of S. Luke's, Berwick-street, has been 
appointed organist and Director of the Choir of the Parish 
Church, Sevenoaks. 



Musical Guide to the London Churches. 

fC*rrttttd if tie Pretentari «r Orgamittt.J 

QbbtvX Sunbau— ftobrmbtr 29. 

TEMPLE CHURCH.— M. 11: Fertietes, &c, Ferial; 
Benedicite, omnia opera, Gregorian ; Benediettu, in Bi, 
Hopkins; Apostles' Creed, Harmonised Monotone; Preces 
and Response), Ferial j Anthem, "Prepare ye the way," 
Wise; Kyrie Rleison, Arnold in A ; Nicene Creed, J. H. 

— E. 3: Fenic/es, Ac, Fcriil ; Magnificat and Nunc 
Dimittis, Cooke in C ; Preces and Responses, Ferial ; 
Anthem, "Comfort ye my people," Handel. Organist 
and Director of the Choir, E. J. Hopkins. 

LINCOLN'S INN CHAPEL. — M. n : Service, Childe in 
F; Kyle, Childe; Anthem, "Blow yc the trumpet in 
Zion." Leslie. — e. 3 : Service, Childe in G ; Anthem, 
" Who is this that Cometh from Edom," Arnold. Or- 
ganist and Director of the Choir, C. Stcggall, Mus. Doc. 
Cantab. 

S. JOHN OF JERUSALEM (Parish Church). SOUTH 
HACKNEY. — M. 11.: Preces, M.S.; Psalms, Gre- 
gorian ; Benedicite, Hunc in C ; Benedietui, Turle in C ; 
Otfertory Sentences, Barnby ; kyrie, Bunavia Hunt in G 5 
Credo and Sanctus, Merbecke ; Gloria in Exeelsis, Hunt in 
D. — E. 7: Preces, M.S.; Psalms, Gregorian; Magnificat 
and Nunc Dimittis, Wcrley in F ; Anthem, " Sleepers, 
wake," Mendelssohn. Hymns Ancient and Modem. 
Hon. Choirmaster, H. G. Bonavia Hunt. 

S. MARY BOLTONS, WEST BROMPTON. -it. c. 
8. — M. n: Processional, "He comes; Benedicite, Best; 
Benedictu*, West; Anthem, "Sleepers, wake!" Mendel- 
ssohn. — M. 0.11-15: Kyrie, Schubc-t 5 Credo, Merbecke ; 
Offertory, «' Not every one," Barnby ; Sanctus, and Gloria 
in Exeelsis, Ouscley. — E. 7: Processional, ''Captains of 
the saintly band ; Magnificat and Nunc Dimittis, Wesley 
in F; Anthem. " Comfort ye," "And the glory of the 
Lord," Handel. Organist and Director of the Choir, 
Horace Buttery. 

S. PETER, LEIGHAM-COURT-ROAD, STREAT- 
HAM, S. W. — h.c. 8. — M. vi : Hymns 3a and 331. — 

— H.C. ia: Introit, " Unto thee, O Lord" (Chantwise); 
Service, including Benedict us, Agnus Dei. and Pattr 
Nosier, Plain Song, principally trom Merbecke ; Offertory, 
"He that soweth," Plain-song, Merbecke; Communion, 
" Adoro Te devote," Proper Melody ; Antipbon, " 1 am 
the Living Brod " (chantwise).— Lit. 3-30 — e. 7 : Mag- 
nificat and Nunc Dimittis, Tone vi., arranged by C. W. 
Jordan ; Anthem, " He that shall endure to the e.id," 
Mendelssohn ; Hymns i<8, tune ii., and 36. Books used: 
Helmorc's Psalter; A. H. Brown's " Canticles of Holy 
Church ; " Hymns Ancient and Modern. Precentor and 
Organist, B. A gutter, Mus. Bac, Oxon. 

S. PETER, BAYSWATER, W.— H.C. 8. — M. 11 : Ser- 
vice, Best in C. — 11. c. 11*30.— Aft. 330: (Children's 
Service, Gregorian. — t, 7: Service, Stcggall in G ; An- 
them, *• Comfort ye," " Every valley," " And the glory," 
HandeL Organist and Director of the Choir, Edwin M. 
Lott. 

S. STEPHEN, HAGGERSTON. — h. c. 8.-M. 10 45: 
Fenite and Psalms, Redhead ; Benedicite, Best ; Benedict us, 
3rd lone, arranged by Dr. Stainer. — it.c. 11.4J: Introit, 
" Drop down ye heavens-," Willing; Missu (throughout), 
Merbecke and De Angelis; Offertory, Monk; Communion, 
Hymn 347; Paler Nosier, Helmorc; Antipbon, Hymn 105. 
Lit. 3 30.— E. 7: — Processional, " The Son ot God goes 
forth to war ; " Psalms, Redhead ; Magnificat and Nunc 
Dimittis, Best'; Anthem, •'Prepare ye the way," Wise ; 
before Benediction, Hymn an (Dies In); Processional, 
" Captains of the saintly band." Organrst, and Director 
of the Choir, J. G. B. Elliot. 
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NEW MUSIC FOR CHRISTMAS. 

OLD ENGLISH CAROLS 

Suited fa tfje IRernr time uf Christmas. 

SET FOR FOUR VOICES, 
And Edited by 
EDWARD F. RIMDAULT, LLD. 

Price 3 J. each. 
1. God rest you, merry Gentlemen, 
a. The Cherry-tree Carol. 

3. The Angel Gabriel. 

4. A Virgin most pure. 

$. The Babe of Bethlehem. 

6. I saw three Ships. 

7. The Lord at first had Adam made. 

8. In Exelsis Gloria. 

9. The Fir«t Noel. 

10. The Boar's Head Carol. 

11. Song of the Angels. 

1 a. Hark, the Herald Angels Sing. 

Complete in One Volume, toneJ paper, limp cloth, 4*. A 
Superior Edition, in gold and colours, on extra thick paper, hand- 
somely bound, gilt edge*, suitable for pre'enw, 10*- fid. 

GOUNOD'S BETHLEHEM. The following 
Edition* of thi» celebrated Choiu.: — 

«. d. 

Four Voice*. Folio 1 ° 

Separate Voice Part*. Each o 3 

Orcbrural Pari* (Net) ... 5 o 

Bethlehem, arranged at a Song 3 o 

Cheap Edition of the Chora* (8va) .. 



o 3 



" p RAISE THE LORD/*' "By Alberto Ran- 

1 degger. Price ad. 

THE CHRISTMAS HYMNS : — " Christians, 
Awake," and " Hark, the Herald Angel* Sing." (Mcndcluohn ) 
Ju*t published in Metitler and Co. - * Seric* or Penny Part Song*. The Two 
Hymn* newly arranged by RIMBAULT. Price One Penny. 

ATTON'S FAVOURITE CHRISTMAS 

ANTHEMS. Specially tutted to Small Choir* 



Early < 



given for thete popular work*. 

•. d. 



In the Day* of Herod the King o 3 

Ho*anna to the Son of David... ... ... ... o 2 

Slewed i* he that cotneth in the nameoi the Lord o 3 

Let u* now go even unto Bethlehem o 2 

All the endi of the world o i 



« CHRISTIANS, AWAKE ! " Hymn 

Chrittmai, let to muiic by JOHN HULI.AH. Price 3d. 



for 



C 



AROL, CAROL, CHRISTIANS." AChrist- 

nia* Carol. Holo aud Quartet, by W. Borrow. Price 3*. 



Thi* enlarged Edition contain. Fifty -Eight Carola, traditional and 
new, with *kilful Harmooin. 

CAROLS FOR USE IN CHURCH during 
Chriwna* and Epiphany. Edited by R. R. Chnpe, B.A., Vicar of 
S. Auguttiue'*. South Ken.mgton. The tnuuc Edited by H. & Iroru, E»q , 
Awittant Organiat of Che»Ur Cathedral. 

EDITION* «. d. 

J> Cloth ^ „ 1 6 

Limp cloth, turned In ..... 3 o 



2 



Scarlet cloth board*, gold lettered, red edge* 5 o 

ilandtomcly bound in leather for ChrWtma* l'meot*-— 

with illuttratloti* . ... „ ... 10 6 

WORDS OP CAROLS. 

O Cloth .... „ o 3 

P Cloth, gilt lettered, red edge. _ o S 

London: MKT/f.tR St Co., 37, Great NLiilbur.i-igh^lreet W. 

METZLER & CO-, 

37, GREAT MARLBOROUGH STREET, W. 



CHURCH CHORAL SOCIETY, & COLLEGE 

V_, OF CHURCH MUSIC, LONDON, l-xaminatlon* for CHORAL FEL- 
LOWSHIPS. HARMONY PRIZE. Sec — NOTICE —All Name* ind I 
Fees to be tent to the underwent J by the 3itli in»t. ; prevlout con 



y December 9.— W. J. Jeuning*, Hiq .BjV., S.C.F., Regirtrar, 
lapton Park, London. 



i 



L EST PARTOUT (Oh! Weary Soul). New 

Bong by Virginia Oabrlel. 

Price 4*., put free half price. 
London : NETZLER & Co., 37. Oreat Marlborough Street. 

CALLING THE ROLL. New Song by Virginia 
Cahriel. The word* by C. J. Row*, mggrttcd by Mis* Thoutpton'l 
Picture, "Calling the Roll," at the Royal Academy. 

Price 4*., port free, £4 t'aenpi. 
London; MeTzleh Si Co., 37, Great Marlborough Street, W. 



OST. New Song by Virginia Gabriel. 

4 Contralto Voice. 

Price a*., post free, half price. 
London : METZLI-.R and CO., 37, Great Marlborough. ttreel.W. 
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THE CHOIR. — Published every FRIDAY after- 
noon, price U., by port aid. Annual Subscription, including 
postage, 101. 6d. Cheque* or P.O.O. (on Vere Street Oflice), to be payable 
to Metsler and Co.. 37. Gnat Marlborough Street. Communication* for 
U10 Editor .hould be addretaed to him at io, Charing Cro**, S.W. 

"t. wrIghtons - newest SQNGS. 

ONE LOCK OF HAIR. 
LILY. 
ONLY WITH THEE. 
MY LITTLE CHILD. 
Price 41, each j port free, half price. 
METZLF.R A CO., 37, Oreat Marlborough-rtreet, London, W. 

Ju*t Pub)i*hed, 

Q INGLE CHANTS, with additional HARMO- 

^/ NltS for Union Ute. By EDWARD J. HOrKlXS. Price, with III*- 
torical Introduction and Preface, 3*. and if. 

METZLER 8c Co., 37, Oreat Marlborough Street, London. 



M 



ETZLKR AND CO.'S HARMONIUM 

LIBRARY, No. 3. Containing 

Twcnt>-*even Sacred Piece*. 
Arranged by 
EDWARD F. RIMBAULT. 
Price One Shilling. 
Londun: METiLER A <X., 37. G xat Marlborough rtreet. 



THE CELEBRATED HARVEST HYMN 
(PrDcr*uofial or otherwise). 

" NOW THAT THE HARVEST." 

Word* by E. F. Haskint, M^^Oxon; Munic hy H. O. Trembath, Mu*. Sac, 
Oxon. Comorwer of the Five Ouinea Whittuntidc Priae Tune, and of the 
Five Guinea Piixe Eveiiwr Service (College of 'Jrgan'HU, 1874). 

Price :d. c*c!i, 1*. 7J. per d a., po«t free ; «ord* only, 8*1. per ioj. To 
be obtaic-d of Mr. U. O. Trrinlutli, Truro; Me«r*. Heard and Son<, Pen- 
aanco and T.uro, or of Mctxler and Co., 37. O tat Marlborougb-ilreet, 
W. 



SuTUlSn IMI'Oili Bl.L. 



4GUA AMARELLA restores the Human Hair to 
it* prbtine hue, no matter at what age. 
TO. OOSNEt,L. amd CO. have at length, with the aid of one 
of the irwl eminent ChcmUt*, succeeded in perfecting this wonderful 
iquid. It i* now offered to the public iu a more concentrated form, and 
at a lower price. 

Sold in bottle* 3*. each; alto 5*., 7» 1 6d., and 15a. each, Including 



Upper Thame»-*lreet t London, E.a 



OHN GOSNELL & CO.'s CHERRY TOOTH 

PASTE ii greatly superior to any tooth powder* give tthc tee'Jt 
tenew. protect, the enamel from decay, and impart 



pearl 
pleating fragrar 



to the breath. Price it. 6d. per pot. 



OHN GOSNELL & CO.'s PATENT TRICHO- 

6ARON. or ncwly-inventcd HAIR BRUSH, the peculiar mechanic*! 
construction of which accomplishes the two operation* of cleaning 
"1 ng »imultaocou*1y. 

London: Angel Paatagc 93. Upper Thamea- street. 



HOLLOWAY'S PILLS.— The Law of Life.— 
The present it a fittiug opportunity for drawing attention to the 
few point' on w.Vich health hingi't. All impuritie. inuit be expelled from 
the »y«tem immediately tlirir prcaeiu-e i> ducovert-J. Wear a-id tear mu«t 
lir- ci.mpi-ns.ue.l l>y tu.tablc lood, which, when tliorm;:lilv dli:e\ieil, cn- 
riche> the I>1o.k1 willi it» uutritire clpm«il», and hy tin. means incite* 
every otfan thruufhout the body ti> iw n.itur il activity, rou«c every 
niuwle to itn r.onnil ►trength, confert tone on every vcwvl, energy on 
cverynrrve, The atterative virtuet exerlcd bv ll.)"lg«a\"> (MirifntiR Pill, 
exactly mei-t the*e it(|uircruvutj hy bratim; the nir.ci and nguUting 
the ctrculatiou. 
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METZLER AND CO.'S 

NEW PART-SONGS, 



By S. RE AY. 

PRICE 

1 he Joys of Spring. 
Wake, love, day is breaking. 
Ye little Birds that chant of Love 



TWOPENCE EACH. 

The Pilgrims. (Part Song for Sunday.) 
See the Rivers flowing. 
O Spring time now will soon be here. 



A LIST of the CONTENTS oj MeUler 55" Co.'s PART-SONG MAGAZINE (Reduced price, zd.) 

will be se nt on application. 

METZLER & CO.'S PENNY PART SONGS 

ARRANGED FOR FOUR VOICES, 

Soprano, Alto, Tenor and Bass, 

By EDWARD F. RIMBAULT. 

Ring the Bell, Watchman. 
Rock me to sleep, Mother. 
Lulu is our darling pride. 
The Hazel Dell. 
Watching for Pa. 
Some folks. 

Hark! the Herald Angels .sing, and 

Christians 



Hail Columbia. 

Star spangled Banner. 

The Marseillaise. 

The Watch on the Rhine. 

The German Fatherland. 

The German Rhine. 

.fust before the Battle. 

Just alter the Battle. 

Rule, Britannia. 

The tight little Island. 

You Gentlemen of England, 

The Red, White, and Blue. 

Heart of Oak. 

British Grenadiers. 

The Bay of Biscay. 

Annie Laurie. 

God save the Queen. 

The Campbells are cominV 

Scots wha hae wi' Wallaca bled. 

Within a mile of Edinboro* Town. 

Eulalle 

Lillie Dale. 

Annie of the Vale 

Under the Willow she's Sleeping 

Toll the BeU 

When Johnny comes marching home 
Jessie, the Flower oi Dumblane. 



Comin' through the Bye 
Home, sweet Home 
Kelvin Grove) 
The keel row 
Bonnie Dundee 
The Lass o' Gowrie 
Caller Herrin' 
March of the Men of 
Dulce Domum 
Has sorrow thy young days shaded P 
The young May moon 
Rich and Rare were the Gems she wore 
Last Rose of Summer 
Farewell 1 but whenever you welcome 

the hour 
Love's young dream 
Believe me, if all those ^endearing young 
charms 

The Harp that once thro' Tara's halls 
The Minstrel Boy 

Chorus of Musketeers. ,l Fleur-de-Lys.'* 

(2d.) 

The old, old Song. 

Pancake Rcndo, from "The Bohemians." 

(2d.) 

Russian National Hymn (God saver\the 

Emperor). 
Russian Bridal Song. 
Blue Bells of Scotland. 
Dame Durden. 

Drink to me only with thine eyes. 
To all you Ladies now at Land- 
See our oars with feathered spray. 
My love she's but a lassie yet. 
Here's to the Maiden. 
Oh Lady fair. 



Silent, O Moyle 
Ye Banks and Braes. 
Auld Lang Syne. 
Meeting of the Waters 



Arranged by G. A. MACFARREN. 



Driv^ the cold winter. 
Let Erin remember. 
A place in thy memory. 
Love will find out the way. 



Lonaon : Messrs, METZLER 6? Co., yj^Great Marlborough St 
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MASON AND HAMLIN'S AMERICAN ORGANS. 

^EW STYLES. 
STYLE 73.— PRICE 38 GUINEAS. 



STYLE 73.— Fire Octave. 
Double Rit-d. Resonant 
Fire Stopf. I. VioU. t 
Diapason. 3. Melodia. 4. 
Flute. 5. Vox Humana' 
With two sets of Vibrators 
throughout; one of four (rrA 
pitch, one of eight feet ; Im- 
prored Vox Humana and 
Automatic Swell ; Self-adjust- 
ing Reed Valves ; Improved 
Bellow* ; Knee Swell ; Ivory 
fronts to keys ; Clothed Mor- 
tises. Heasily panelled front 
and sides, be : finish. 




The Vox Humana is a very 
beautiful addition to the instru- 
ment, and is no trickish effect 
like the tremolo and Voix 
Celestr.nf which one soon gets 
tired, but impaits a very rich 
and sympathetic modulation 
to the stop with which it ia 
used, such as the violin string 
derives from the bow. Besides 
this, it add* unmistakably to 
the brilliancy of the organ. 



STYLE 75.— PRICE 55 GUINEAS. 



STYLE 75. — Five 
Octave, two-and-a-half 
sets of Reeds, Resonant, 
with Euphone. Seven 
Stops. 1. Viola. a. 
Diapason. 3. Melodia. 
4. Klutc. 5. Vox Hu. 
mana. 6. Viol d'amuur. 
7. Euphone. Two Sets 
of Vibrators throughout j 
one of four feet, one of 
eight leet pitch ; two-and- 
a-half octaves ol Vibra- 
tors, sixteen feet pitch. 
U ith Improved Vox 
Humana and Automatic 
Swell ; Self - adjusting 
Reed Valves ; Improved 
Bellows ; Knee Swell ; 
Ivory fronts to Key. ; 
Clothed Mortise*, ike. 
Heasily panelled front 
and sides, best finish. 




The Euphone drasrs 
a Set of Reeds of new 

enmtruetion, and pecu- 
liar and very rich quality 
of tone, sixteen feet pitch, 
connected with the upper 
half of the Manual. Its 
effect is novel and very 
beautiful as a barytone 
solo, or In connection 
with either of the other 
stops, while it adds sur- 
prisingly to the power 
and richness of the full 
organ. 



; SOLE AGENTS: 

METZLER Eg Co., 37, Great Marlborough Street, TV. 

LwiUua riintrri hv T. Tanks, 9. ClMMOMti Flrrt «trrrt. ?.C. : and Publiihed at" Tnr Cnou '■ OBice, 9. Crane-court, Fleet-street, and 
to' '. b» Mrtsr. With xa tc Co., J7, Great Mailko«ou<tn.«re<t W.. and F itman. 10, raursr-ter-rest. t C. 
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No. 418.— Vol. XVIII.] 



EVERY SATURDAY. ] 



SATURDAY, DECEMBER J, 1874 



[Pake Twor 



Now Ready, 

NATIONAL MUSIC MEETINGS 



M 



AT Tilt 

CRYSTAL PALACE, 1875. 

ETZLER fc CO.'S Authorized Edition of the 

SONGS to be prepared for Competition in each Clu.. 
CLASS K. ... ... — Boprano. 

OLA** o, - Contralto and Mea/o Soprano. 

CUM ic - - fvm, 

CI ASS 11. ... ... ... Baritone and Ba». 

ORIGINAL EDITIONS, PVLL Mt'SIC St/E, 

Price 6>. each, nett- 
MiTIHB A CO., f. Great Marlborough Street. London. 
N.B.— The Snlo Clj«e. Ml open to all comer* complying with the Rulc< 
of the National Mimic Meeting. 



R 



OYAL ALBERT HALE CONCERTS. 

t very evening »t 8. 
Scottiih Fwtival repeated to-night (Saturday, Dec. IK 
MONDAY BA! LAD NIGHT -MDME I EMMFNS. SHERRINGTON. MISS 
MOkP * r >rimi WYW«. MtlME. PATFY. MA. VERNONR1GBY MR 
WHITNEY Ruyal Alhert Hall Choral Society. P»rt-«ong Choir 
Conductor.. MR. RANDFC.GER and MR BARNBY. 
nutniv IKOl 1»H NIGHT, — Conductor. MR. I. F. RARNr TT. 
XnVSkiDA\ "CLASSIC ~AL NIGHT -MDME. LEMMFNS nHERRINCTON, 

' MR. Cl'MMINGS. Solo Piano. MISS MAY. 
m SAINTON. Violoncello. 81GNOR PIATTI. 

MR B \ R 1* Y 

•ntirtsnAY «t BACH'S PA'SION (S. Matthew).— MDLLE. JOHANNA 
THURSDAY,*! BA( II S r* \ HrTyf 5f FRI.ING. MR. CUMMINGS. 

MR HOR^R .FT. and Ml. WHITWT. JJf *J 
Hall Choral Society Orgam.t, DR. hTAlNER. Conductor. 
Mt i B \RNBY. , _ 

FRIPsY WAGNER NIGHT. — Conductor. MR. DANNRELTHER. 
SATCRl>AY POPULAR NIGHT. MR. SIMS REEVES , 
Arn*'i-N>t« $..; Arena, «..; Balcony, f. 6d.; 5°°° Adm.«.on. at 

°" r "*.-t. from any Station on tb« ^Metropoli.on and MUgOllCM 



Violin. MR. 
Conductor, 



NEW EDITION, 

NOW READY, 

FOUR _ _ 

CHRISTMAS CAROLS, 

Arranged fur Four Voice 

S.' A. T. and B. 

The »jrd' by 

F . G. L E E, D.C.L. 

The Mu«ie hy 

VV . BORROW. 

1. Joseph down a kneeling;. 

2. In the Early Morning. 

3. Lowly in the Bethlehem Manger. 
4 Slowly fall the Snow-flakes 

Price 2d. each. 
London : MtrrXLRR and Co, 35. %«>, 17. * M 

BRISTOL TUNE-BOOK.— An Appendix is in 
Prer..ration, Contribution, of New Tune, will be gladly received 
by the Publi.hers I , C Urc-wrect. Brirtol. 

BELL'S INTRODUCTION TO SOLMIZA- 
TION i. Intended to be Uwtulin Clawe. where the Moveable Do 
ii adopted, whether in the Old. the Tonic Sol-fa, or any or her notation. 
Po-t free for five .tamp, from Mr- Bell. Hrm.wnrin. Pontefract. 

••Mr Bell', bonk contain, matter, very clearly ex.rewed, of value t> 
■ m the new method, of notation "-THK CHOIR. 



r* . , « . ■ . . • ^ — . -- — . 

Pi.trct Railway, are now iianeil, 
rewrved w>at« in Balcony. U. 6d. 



AIR RIDLEY PRENTICE has the honour to 

IV. announce that hi. Evening Concert will take place at the 
ALEXANDER HALL. BLACKHEATH. .n T^y »« > g. 
8th, commencing at F.ght o'cl-ck. Arti.t—Mu. Edith W ynne. Ml» Alice 
ParMt™ and 3 Henry Guy. Violin. Mr. Henry Holme. . 
Mr. Ridley Prentice. Accomyanut. Mr J»*" m 'I' t *S , ^%'"^ 
Numhereit ; Are.i or Balcony. 6d, ; and Programme* of Mr. Burn 
aide. Bookwllrr. The Villaire, P" 



, UNT1NG SONG, (Hie ■way! Hie away!) 

I New Part Song for S. A. T. B. Com P o.ed by O. Newcomhi. 



HE CHANGED IDOL." New Song. Com- 

po.ed hy G. Nt« COMBE. Compasa, F to G. Price s». Pub- 
li-hed by 

E. C. Booacy, Little Aip> 11 Street, 



NFW CHRISTMAS ANTHEM, "Now when 

TON, Ipprill III »»« >-n«.ia, "V "*"T ~w" 

37, Great MiflhoTou^h-i,rrrt, Lanuon. w. 



, Je,n, w.. bom" composed expre»ly for tjWflWMiJRi.'S.^g' 
ton' appear, in the Choir, No. 410. Po.tfiee.iJd. MtTXLER « CO., 

__ A _ . . %M . .1 I .......Jr...* rata** 1 .it! it ill 



JiMt pi)blUwd| Pri-e 9*1. 

THE KYRIE ELLISON AND CREDO — 
From the BartlCC in C (No. 2) Compoeed by Richard Redhead. 
Alw. Price II., 

A N.w Edition of the Auth^ V. CMM lete and [«Tj»nrlctlfl F. 
London | J Maiteri and Co , ■)*. New Bond Street. 



The valuahle new Orfjan at the Cjueen'. Concert Room.. Hanove»-»ai»ai», 
built hy Me..r.. Lewi, and Co. exprerdy for ll,e« ^m', J n * »" 1 J'P t ™ »? 
the requirement, of a Concert Room. Church, or Chapel. It will he founa 
upon tr"al to fully rmtain the reputation which they have achieved lor 
work of the hish«t Ota*. „, T ^ TT 

RUSHWORTH, ABBOTT, AND RUSH- 
WORTH tnvine Let the ahovc-mcn»,o-.ed Build, uc on Lea.e, will 
SELL by AUCTION on the Prenw.. ..n TUESDAY. IV c. 22. the "luable 
ORGAN, containinc Great. Swell, and Pedal organ., lo Stop, and Couplers 
built by Mru„. Lewi, anj Cj . who have K ven .p-cial eon.id.mion to 
the demand, of the cl.wical concert room-power, nchne- aod variety 
havinc been duly coa.id.red .> the three e«enti.nl rc«.u..,te. for reruhrljW 
"rue Krvice in .id or orche.tr.il effect, snd in acc,,mpanvi-.K M lo and 
choral .toeing. The cue ha. been executed from de.^n. of Mr. John F_ 
■entley in tKe rtyle of the modern F.ench rW^BCa.-Maj mm lj 
viewed by card-, to be obtained of Me»r». Ru.hworth. Abhott. and Ru»n 
worth. 22. Savile-row. W.. »nd 19. Cliange-alley, EC, of whom a lull 
description of the organ may shortly be obtained. 



SALES OF MUSICAL PROPERTY. 

J^ JESSRS. PUTTICK 



beg to 

ann.wn« that their »ea.on for holding Sale, hy Auction ha. now 
• n - ,, inVclat Sale, of Mu.ica! ITopertv. Stock^m Trade, Copv- 
,iZu E.«ra.edr.c.. Pnn.ed Mu,ic..nd InJroment. of every deKrip- 
Son %l n?W monr My .'for » hich occasion, con. gn. = Urge j^jgf I 
can at any tone be received Sale, of Literary I ropem and v ■ <>'*>■ 
Art held aWt d»,ly-47. 1-ice.tef Souarc. London. W.c. E.tabli.l.eu 
(in Piccadi lly. I7°4.1 . . . ■ 

WANTED, for S. Peter's Iiali.in Church, Hatton 
Wall, a soprano and Alio. Apply to the Orgnni.t.at th. Church, 
on Friday evening., from 5 till 6. 



o 



RGANiST WANTED, at Chri«mas, for All 

Saint.', Huntingdon. Stipend f 5 5. Dally Eyenaoop «tJ4»££ 



Fioe'orgTn"' by Bryiewn, 3* ««P'- 5 manuali. 
both a. to character and ability, to Ven. 
Court, Huntingdon. 



Applv, with teatlmonUl. 
Vevey, " 



THE PHILOSOPHY OF VOICE (Reprinted 



all - 



Hiam-Krecl, Otrcet, and 
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The reality of the welcome given to Handel's 
Judas on its recent performance in Paris by the 
new society is proved by the fact that, after being 
repeated before a crowded audience a third per- 
formance was announced for Thursday evening. 
The Parisian papers state that Sir Michael Costa 
was among the audience at one of those interesting 
concerts. 



The Birmingham papers comment very severely 
on the conduct of Mdlle. Carlotta Patti, who had 
been engaged by Messrs. Harrison to sing at their 
concert last Thursday evening, but who declined to 
appear, because she had been announced in the ad- 
vertisements as "the sister of Mdme. Adelina 
Patti." The prima donna, it appears, objected to 
shine by the reflected light of the Marquise de 
Caux, and departed for London by a train which 
left before the concert commenced, M. Ritter, the 
pianist, accompanying her on the railway instead 
of on the keyboard. The result of course was "a 
scene" in the Town Hall, and the remaining artistes 
of the party had a somewhat difficult duty to per- 
form in playing and singing to a disappointed au- 
dience. 

The close of the Covent Garden Promenade Con- 
certs affords an opportunity of congratulating the 
Directors on the success of their management, and 
although the programmes have been disfigured by 
some of those catchpenny selections, which seem 
to be as inevitable in such schemes as the "pad- 
ding" in a monthly magazine, Mr. Hervtf may be 
said to have catered very satisfactorily for his 
audience. The classical was indeed seldom put 
in the foreground, and as such a burlesque as the 
conductor's Ashantee Symphony cannot either be 
forgotten or forgiven, but taking the good with the 
bad, the season must be regarded as a popular 
success. It would be idle to criticise the work 
done from a high artistic standpoint, but looked at 
from the promoters point of view, the Promenade 
Concert of 1874 may be recorded as a very fair 
specimen of its class. 



The Directors of the Albert Hall Concerts have, 
we are glad to see, acted on the suggestion made 
in our columns at the commencement of the season 
and by an arrangement with the railway company 
tickets of admission, including a return ticket by 
the train, can be obtained at any of the Metro- 
politan and District stations for one shilling ; the 
charge for the reserved seats being half a-crown. 
Admission to the Concerts is thus reduced to an 
almost nominal sum, and we sincerely trust that 
the result will be sufficiently satisfactory to en- 
courage the directors in their enterprise. The 
clergy and others who have influence with working 
people at the East-end of London will do well to 
make known as widely as possible that a high-claas 
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musical entertainment is thus placed within their 
reach, and in a day when we hear a good deal of 
the desire to promote the intellectual and social 
elevation of the people, it would be a worthy effort 
if persons who have the time and the means were 
to organise parties of artisans to visit these admir- 
able concerts, 



Those persons who wish to exclude choirs from 
our churches, and to render the singing " entirely 
congregational." would perhaps have been con- 
vinced of the almost utter impossibility of moving 
an immense body of untrained voices without the 
aid of leaders, if they had been present last 
Monday evening at Westminster Abbey. The oc- 
casion was, as our readers are probably aware, ren- 
dered specially noteworthy by the invitation of Dr. 
Caird, a Scotch Divine, to give a lecture in the nave 
of the Abbey, and in order to rob the proceedings of 
any of the characteristics of an ordinary religious 
service, the audience were left without any other 
assistance than the accompaniment of the organ 
in the singing of the two hymns. The result was, 
that in the first hymn, " From Greenland's icy moun- 
tains," taken to a simple German tune, they were 
utterly at sea, while even in the Old Hundredth 
psalm they required all the aid the organist could 
afford to keep them together. A better illustration 
of the practical use of a well trained choir has 
never been afforded. 

The arrangements for the session of the Musical 
Association are now completed : — At the second 
meeting, on Monday next, a paperwiU be read by Mr. 
Sedley Taylor, M.A., Trinity College, Camb., " On 
a suggested simplification of the established pitch 
notation." At the third meeting, on Monday, Ja- 
nuary 5th, 1875, a paper will be read by Mr. J. 
Baillie Hamilton, " On the application of wind to 
String Instruments " (illustrated by an apparatus 
which will give some of the varied tones of a String 
Organ). At the fourth meeting, on Monday, Feb- 
ruary 1 st, Mr. Charles £. Stephens will read a 
paper " On the fallacies of Dr. Day's Theory of 
Harmony ; with a brief outline of the elements of a 
New System." At the fifth meeting, on Monday, 
March ist, Mr. John Hullah, Vice-President, will 
read a paper " On Musical Nomenclature." At the 
sixth meeting, on Monday, April *th, a paper will 
be read by Dr. John Stainer, M.A., Mus. Doc. 
Oxon., " On the Principles of Musical Notation." 
At the seventh meeting, on Monday, May 3rd, Mr. 
R. H. M. Bosanquet, M.A., S. John's College, 
Oxon, will read the second part of his essay " On 
Temperament; or, the Division of the Octave." 
The programme for the eighth meeting, on Mon- 
day, June 7th, has not yet been decided upon. 

The preparations for the State opening of the 
new Opera House at Paris, are being made on the 
most elaborate scale, and apparently no effort will 
be spared by the Director, K. Halanzier, to inau- 
gurate the great enterprise in a worthy manner. 
The final decision as to the opera for the opening 
night has not yet been arrived at, but in all proba- 
bility the work selected will be the Hamlet of M. Am- 
broise Thomas, with Mdme. Nilsson as Ophelia. 
As regards the character of the ceremony, it will, 
it appears, be made the opportunity for a display of 
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international courtesies, and the invitation given 
to the Lord Mayor of London, at the Mansion 
House banquet, at which M. Halanzier was present, 
has been repeated to his successor, Lord Mayor 
Stone, who will carry with him across the channel 
as much civic state and as many attendants as can 
be accommodated. The Parisian correspondent of 
the Times gives an interesting account of Monday 
evening's private reception at the new house, and 
everything seems to point to the formal ceremony 
as an event of great interest and importance. It is 
needless, we suppose, to remark, that while our 
English municipal institutions are honoured by 
the invitation of their head, English musical insti- 
tutions ought to be similarly recognised, and that 
the leading members of the national musical fra- 
ternity ought to be adequately represented on such 
an auspicious day. 

Our New York contemporary, the Arcadian, has 
hitherto been distinguished by so much sound 
sense and discriminating criticism, that we regret 
to notice in recent numbers a decided tendency to 
adopt the inflated and exaggerated style of writing 
which is too common in the United States. As 
an illustration of the style of composition to which 
we refer, we take the following description of an 
artiste who is well known in London in opera 
bouffe "Misi Soldene is a pure soprano. Her 
voice ranges from G below the staff to F in alt. 
Its compass is, however, not so remarkable as its 
power and timbre. It possesses the supernatural 
sweetness of Lind, the strength of Malibran, the 
flexibility of Patti, the fluency of Di Murska, the 
range of Parepa, the force of Catalani, and the pas- 
sion and tenderness of Mdme. Brinkerhoff. When 
she opens her mouth, it is as if all the great singers 
of history had but one mouth, and they had opened 
it." Surely this over-honeyed method of writing is 
beneath the dignity of a high-class artistic journal, 
but even here the critic does not pause, for he 
proceeds to deal with her style of singing in the 
following terms: — "Miss Soldenc's execution is 
marvellous. Few prime domic who have rep.ched 
us have shown the same facility unless it was Lieb- 
hart or M'Geachey. The almost miraculous man- 
ner in which she reached her last note, climbing, 
so to speak, her cadenza as if it were another 
Jacob's ladder, is to me one of the triumphs of the 
age. She trills with the ease and indifference of a 
bobolink, and in the use of all vocal technical gar- 
niture transcends the limits of the most exalted 
imagination." Tupper is evidently not without 
imitators. 



The Battle of Worcester. 

Since we last reviewed the situation at Worcester, 
many letters have been written, many meetings 
have been held, deputations have interviewed 
the Dean and Chapter, and letters of sympathy 
have been signed on both sides, but despite every 
effort to bring about an amicable solution of the 
question, the end has come at last, and the uncon- 
ditional refusal of the Cathedral for the festival, 
even with the alterations which the stewatds were 
willing to accept in the old scheme, has been ad- 
hered to by the Dean and Chapter. This result is 
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scarcely a matter for astonishment. The attitude 
assumed by Lord Hampton, and his unreasoning, 
and in some cases unreasonable colleagues, scarcely 
left the capitular body any other alternative, and 
they have now adopted what was perhaps the wisest 
course open to them, as it leaves them unfettered, 
and enables them at once to make preparations for 
holding the festival with all the devotional and artistic 
completeness which they can secure. Henceforth 
the Worcester Festival will be a religious as well 
as a musical celebration, and the church will assume 
her proper position, instead of being thrust into a 
corner, to make way for the Art which, while emi- 
nently in its truest home in a'consecrated building, 
ought at the same time to be the handmaid, and 
not the mistress, the aid to devotion, and not the 
substitute for it. Practically, as far as argument 
is concerned, the Dean and Chapter have had the 
strongest case all through the deliberations, and the 
weakness of their opponents in this respect has 
by no means been atoned for by the unworthy at- 
tempt to import foreign considerations into the dis- 
cussions, and to try to gain a verdict from the pub- 
lic on a side issue. The only point which would 
have given them any reasonable locus ttandi, 
would have been a decision on the part of the Dean 
and Chapter to eliminate the orchestra from their 
programme, or to refuse to allow oratorios to be 
sung, but so far from this being the case, the au- 
thorities have already announced their intention of 
preparing for a festival, which, if properly managed, 
can scarcely fail to promote the interests of art, 
while it will also be in harmony with the religious 
uses of the noble building which has hitherto been 
treated too much like an ordinary concert room. 
We are a . v are that there may be many financial 
difficulties in the way of the presentation of perfect 
recitals of the great masters' works, when many of 
the wealthiest men in the county, piqued by the 
refusal of the Cathedral body to yield to their wishes, 
— we might almost say to their dictation — will refuse 
their help, but when it is remembered that Lord 
Lyttleton and Earl Dudley are among the influen- 
tial supporters of the ecclesiastics they need have 
little fear as to any lack of funds. While then it is 
to be regretted that a cause of dissension should 
have arisen out of such a simple matter, we believe 
that the Church and the country at large will ap- 
prove of the conduct of the Dean and Chapter, who 
deserve no slight credit for acting according to the 
dictates of their consciences, when by taking an op- 
posite course they might have gained much local 
prettige. They rightly regarded the question as 
one of national rather than local importance, and 
if they only follow up their decision by arranging 
for a series of orchestral services on an imposing 
scale they will show conclusively that their aim is, 
as we believe it to be, not to deprive their neighbours 
of enjoyment, or of the means of intellectual im- 
provement, or even of opportunities of social meet- 
ings, but to combine the attainment of all these 
objects with a due regard for the house of God and 
the glory of His Church. 

Mr. James Coward was the organist at last Saturday's 
Popular Recital at the Bow and Bromley Institute. His 
programme included Handel's " Occasional Overture," 
Mendelssohn's prelude and fugue No. 1, and the march from 
the PrapUte ; Mdme. Osborne Williams was the vocalist, 
and received an encore for her singing of "Thady O'Flyna/' 
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Professor Ritter on the History of Music. 

[CMiinarJ/nm fagt 339.) 

Ot additional Italian masters of the eighteenth century, 
who devoted part of their talent and time to the composition 
of masses and other sacred pieces for the church, Sacchini. 
Saiti, Sammartini, Guglielmi, Mayo, Paisiello, and Zingarclli 
are the most distinguished. 

The forms of the mass which they inherited from their 
great Italian predecessors, did not gain in originality at their 
hands, or in depth of feeling or appropriate expression. Some 
of these composers even lacked that consummate knowledge 
of counterpoint which the old masters of the Neapolitan, 
Roman, and Venetian schools possessed in so high a degree, 
— a knowledge without which the rather austere forms ot 
church music inevitably become flat and insignificant. 1 11 a 
melodic point ot view, the above-named musicians wrote a 
great deal that was fine and praiseworthy ; but melody, 
without its substantial harmonic Inundation, in a wjik of 
large dimensions soon becomes insipid and monotonous. 
Such, at least, is the effect which most of these composers' 
Church music produces on us at present. That convention- 
alism of form which gradually established itselt in such a 
tyrannical manner, with regard to the composition of the 
Italian opera, and which I have pointed out el ic where, also 
gained supremacy with the composers of Church music. 
Hence that sameness and monotony in formal construction, 
as well as in the melodic and harmonic treatment, of church 
compositions by the majority of Italian composers who lived 
at this epoch. Their works have almost totally sunk into 
oblivion, while those ot their predecessors will be held up as 
imperishable models as long as musical art is privileged to 
lorm a part of the Church service. Ot a higher order are 
the church compositions ot the German (principally Austrian) 
masters, who lived at this period, such as the two Haydns, 
Mozart, Eybler, Beethoven, Hummel, and many of their 
contemporaries. Whether the Austrian school of Church 
music, to which the above masters belong, is an offshoot of 
the Neapolitan, as has sometimes been said, is not yet clearly 
established. It is quite certain, however, that it developed 
itself under the influence ot the Italian forms, Italian com- 
posers having always been greatly admired at the court of the 
Austrian imperial capital ; and that which the court then 
admired (for the court laid down the law in matters of taste 
as well as in politics) was a hint to any composer who looked 
for success. The great patriarch ot Austrian music, Kux. 
was himself in his efforts and studies a disciple ot the old 
Italian masters; and the influence he exercised over his 
countrymen, in his quality ot imperial chapel- master, court 
composer, and musical theorist, was in every way a very great 
one. His " Gradus ad Parnassum " was the inevitable text- 
book for every earnest student in composition. 

Belorc I speak of the church compositions of those great 
geniuses, Haydn and Mozart, I will name a tew Austrian 
composers, men ot talent and contrapuntal learning, and not 
without a good deal ot merit in that field of labour to which 
they devoted the best ot their productions. These honour- 
able musicians are G. Reuter, Gassmann, L. Hoffmann, Eber- 
lin. As very tew of their compositions having been published, 
and perhaps not their best efforts, it is not possible now to 
form an adequate idea of the whole importance of their 
labours. That their works were known to, and also studied 
by, Haydn and Mozart, can be accepted without any doubt. 
In how high a degree the two greater masters were at first 
influenced, in the formal construction of their masses and 
other church compositions, by the practical works of the 
above named and comparatively now forgotten composers, 
it is, from an almost total absence of the necessary material 
for comparison (the works of these musicians), not now pos- 
sible to decide ; though such a study would doubtless be 
highly interesting and instructive. 

Mozart, in the form ol his masses, has often l>een con- 
sidered as the follower of his eminent contemporary, J. 
Haydn. This is a mistake. The whole cut and treatment 
ot Mozart's masses, as well as the date at which he composed 
them, prove quite the contrary. Mozart composed all his 
Church music, with the exception of the "Ave Verum" 
and the "Requiem," at Salzburg, from his thirteenth to his 



twenty-fourth year: his last mass bears the date 1780. There 
exist portions of one commenced in i;8j, which was, how- 
ever, never finished. Haydn's great masses, with the excep- 
tion of a couple of early experiments, were all written after 
the year 1790. Mozart's masses may justly be regarded as 
the successful products ot a wonderfully developed musical 
genius, passing through the busy time of all sorts ot art 
studies, preparatory to the creation of imperishable master- 
works. Following the young artist from step to step, one 
cannot help admiring on one side the ease with which he 
handles the difficult matcri.il ; on the other the inborn xs- 
thetical tact with which he always finds the right form and 
meaning. Though these masses may be regarded as studies 
when compared with the riper works of the composer's latter 
years, yet much in them, especially in the one in F-major 
(No. 8), and C-major (No. 10), is of a higher of excellence. 
It makes one regret that Mozart, through uncontrollable 
circumstances, left off at such a wonderful beginning. Only 
two important works, the "Ave Vcrum " and the "Re- 
quiem " (his very last composition), date from the period of 
the composer's highwt mental and artistic development. 
These works are a sufficiently great proof ot what the ari- 
world might have expected from scch an inspired pen, bad n >t 
death destroyed the hand in the flower of the artist's lite. 
The great beauties of the " Requiem" are so well known, 
that it is no*, necessary for mc to dwell any longer 0:1 it or 
on them. The fact that Mozart died before he could 
finish his last masterpiece, and that the immortal tow was 
completed by Sussmayer, Mozart's pupil, is also too well 
known to need further mention here. 

Next to Mozart's, Haydn's masses and other sacred com- 
positions became universally popular with organists and 
leaders of church choir.;. In the treatment of ihe mass, 
Haydn revealed his religious emotions, not in that grave and 
austere style traditional with the masters of the old Roman 
school, but in a naive, joyful, almost heavenly serene style, 
overflowing with sweet melody : the choruses are full of fire, 
and not without dignity. When Haydn prayed to God, it 
was not in the manner of a despairing sinner, but with childlike 
confidence: he imagined God as an infinitely kind father, who 
pities his children. This thought filled hi t\ with such joyful 
and serene feelings, that he c^uld have written as he expressed 
himsell, a miserere in tempo allegro. This is the key to 
Haydn's church music. " I cannot compose them in any 
other manner," was his answer when criticised for the too 
lively character ot his masses. The church compositions of 
Mozart and Haydn have since become the models of all com- 
posers of music tor the sacred service ; and their masses have 
held the pi ice ot honour in all Catholic churches. Even the 
programmes of the concert-room pay tribute to these (in a 
purely musical sense) delightful works. Joseph Haydn's 
brother, Michael Haydn (1737-1808), musical director at 
Salzburg, though ot less originality and inventiveness than the 
composer of The Creation, is a worthy member ot the Aus- 
trian school of music. Hisnumerous works for the church, 
written in a more simple and austere style than tho^e ot 
Joseph and his townsman Mozart, contain much sweet reli- 
gious pathos. His works arc also distinguished by rare con- 
trapuntal mastery in the management of the themes and ge- 
neral formal construction. The following composers, be- 
longing to the Viennese school, have all, according to their 
talent, inclination, and position, brought their tribute to 
the church, as composers of masses, motets, hymns, &c. 
Their works arc those of honest, striving artists, well versed in 
the science ot musical art, faithfully fulfilling the task en- 
trusted to them. G. Albrcchtsberger, also known as the 
author of works on composition and counterpoint ; A. Salieri, 
though born in Italy, made his principal studies in Vienna, 
where he lived during the greater part ot his life as chapel- 
master and composer to the imperial court ; J. Eybler, the 
composer of numerous masses, once very popular ; J. Wcigl, 
the pleasing author of the opera ot the Sebiuei%er-familie ; J . 
N. Hummel, the celebrated pianist ; Haydn's able pupil, S. 
Neukomm ; J. Preindl ; G.insbacher, C. M. von Weber's 
friend ; J. Seyfricd j the AbbiS Stadler, Mozart's devoted 
friend and admirer. Beethoven has also written two masses, 
— one in C, and the other in D ; he seems, however, to 
have conceived and composed these works rather indepen- 
dently ot IkurgicaJ forms. The words ot the mass were made 
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to serve a fitting canvas for the purely artistic develop- 
ment ot his own ideas, aside from the tradition of church 
practice. His exalted idea ot artistic propriety and love of 
art, l*ing a religion in itself, lies at the root of all his works, 
among which these masse* form a very important link. The 
predominant religious element which Becthoven'schurch music 
contains is not a pure illustration of sacred rites, faithfully 
observed and believed in, as was the case with Haydn and 
Mozart, but rather that of the ethical and emotional motives 
which the text of the mass presented to the poet-composer in 
such noble and varied forms. This is especially the case with 
the second in D. Like that great one in B minor by Bach, 
this is composed in such ample dimensions, that it is entirely 
impracticable for the uses ot church music, it is impossible 
to find adequate words to convey to the reader an idea ot 
the grandeur, the beauty, the prolundity, the elevation of the 
composer's emotions, as expressed in this immortal score. 
It is with wondrous awe that we listen to these, so to say, 
superhumanly-created tone-forms, carrying the soul ot the 
hearer heavenwards on the wings of triumphant art. But to 
the weak in mind and profane in sentiment, this mass will 
forever remain •« a book sealed with seven seals :" its mystic 
charms and exceptional beauties arc only revealed to the 
faithful disciple, who looks for deeper enjoyment in art than 
mere sensual emotions or temporary amusement. The com- 
positions for the church by Fran/. Schubert, a tiuc child of 
Vienna's greatest musical epoch, are worthy of the composer 
of so many beautiful songs, and remarkable instrumental 
works. A mass in K- flat is, among others, especially re- 
markable with regard to a characteristic harmonic treatment, 
so entirely imbued with Schubert's spirit, and rich in exqui- 
site melodic charms. 

There remains very little that is favourable to say of the 
state of Italian church music, as represented by modern 
composers. To call their masses, requiems, Stabat Materj % 
motets, &c, church music, would be indeed preposterous. 
It is, in the best examples, brilliant, but very superficial, 
sentimental concert music, olten without originality, without 
artistic meaning and beauty. The best yet in this respect is 
Rossini's ; but how far removed from the most modest re- 
quirements ol appropriate church music arc his Stabat Mater 
and his lately published Mette tolenntlUX It it was the 
composer's serious intention to write bond fide church music, 
he must have even forgotten the appearance of the interior ot 
a church : the Stabat Mater inevitably awakens in the mind 
of the intelligent hearer the active and brilliant life ot an 
operatic stage, and not the melancholy, mystic rites presided 
over by a priest in front of the altar. Of course tha tpirit- 
uei/e composer of 11 Barbiere knew for whom he composed, 
and knew what was expected from him — to please. He gave 
ample satisfaction ; it was not his business to philosophize 
about the propriety and dignity of art. He wanted success ; 
he knew the means by which he could secure it ; the rest 
did not trouble him much. He took life easily, and would 
have made the very angels dance during the performance ol a 
m'uerere. He undoubtedly composed church music in the 
spirit he understood best, and tormed his style accordingly. 
In the same category, but much inferior in melodic charm, 
are to be ranked the church compositions of Donizetti, 
Mercadante, Rossi, and their contemporaries and followers. 
It is sad to think that in Italy, the land that has nursed some 
of the greatest masters that have adorned the art-horizon— 
men great in learning, rich in inventiveness, original in form 
and style, true apostles of a glorious art— church music 
should have sunk into such a state of degradation ; resem- 
bling rather the escapades of the frivolous opera buffa, than 
the expression ot humble prayer and devotion. 

One great artist, an Italian by birth, but French by choice, 
forms an agreeable contrast to the above somewhat frivolous 
picture: I mean Cherubim. Though an Italian, his labours 
exercised very little influence on his countrymen. His art 
practice was, on the whole, too thorough, too serious, to 
excite emulation or imitation on the part of his effeminate 
contemporaries. His masses, his requiems, his motets, con- 
sidered in the modern sense, are works worthy to be placed 
side by side with the best productions of our time. Though 
some portions of his masses contain, in a certain degree, too 
theatrical a colouring, yet the composer's elevated taste, and 
his mastery over form and resources, were always strong 



enough to counterbalance, by noble thoughts and pure senti- 
ment, the profane elements which marred the church com- 
positions ot so many of his contemporaries. Cherubim was 
well acquainted with the works of the old Italian church 
composers : and those of Palestrina, especially, v/ere to him 
a constant source of study. In his " Credo,'' for double 
chorus — a work as great in conception and profound contra- 
puntal learning as it is beautiful and effective — the composer 
has successfully proven that old art principles and forms, to 
a certain degree, harmonize very well with more modem 
resources, when treated with the hand of an experienced 
master, to whom the dignity and purity of his art are dearer 
than the frivolous success that generally lasts but one day. 
Chcrubini's labours, as a composer of church music, belong 
pre-eminently to the French school. 

Church music, in its noblest sense, is, throughout the 
dioceses of France, at an uncommonly low ebb. The 
talented French composer is, above all, an opera composer. 
His whole aim and desire is to be successful on the operatic 
stage: to this he devotes all his energy and his learning. 
Church music is thus left in general to the care ot inferior 
talents, who look upon the fulfilment of their duties as a 
mere means of increasing their income. The interests of art 
are very little advanced, when left to the care of unsym- 
pathizing, unskilled, and inexperienced hands. In olden 
times it was the priests who stood at the head of the church 
choir, counselling, directing, giving in every way a good ex- 
ample. As composers, their pride aod aim must have been 
to throw their whole knowledge and talent into their work 
of devotion and love. I need only mention Allegri, Pitoni, 
and, as rare exceptions in our own times, Baini, Proske. 
Lambillotte, in the latter part of his life, likewise did some 
good service in the right direction : his efforts as a composer 
of sacred music are, however, far below the mark ot pro- 
priety and good taste. Priests in our days are, on the whole, 
totally ignorant with regard to one of the most essential 
ornaments ot the church service. Their indifference in 
matter* of church music is proverbial. This state ot things 
has often attracted the attention of men of a better taste and 
understanding, who have tclt at the same time the desire to 
raise church music to a position worthy of its high ollice. 
First among them was Choron, who founded a school for 
the study of church music, by means of which he was able 
to produce some very fine results. He undertook, at the 
same time, the publication of some of the finest works of the 
oKl Italian masters, and had them sung by his classes for the 
first time in Paris. Choron possessed the learning and noble 
enthusiasm ncc ssary tor the advancement of his difficult 
task. The revolution ol 1830 broke up his school, but not 
without having sown some good seed. Other artists and 
musical writers of experience and learning, such as Fetis, La 
Fage, Nisard, d'Ortigue. Coussemakcr, Clement, through 
the publication of important theoretical works, treating ot 
the Gregorian chant and church music in general, as well as 
through their historical researches, have contributed much 
towards the re-establishment and re-integration ot a purer 
liturgical musical ner»ice. The composer. L. Niedermeyer, 
re-opened the *♦ Ecole de Mu»ique Religiose " in 1854- 
(To be continued. ) 



Private Opening of the New Opera House 
at Paris. 

— :o:— 

Thk Paris correspondent ot the Timet telegraphing on 
Tuesday night says :— " The new Opera opened its doors 
this evening to a number of spectators sufficiently large to fill 
the house in order to make instrumental and vocal experi- 
ments. The magnificent staircase, although feebly lighted, 
excited real admiration, and, seen from the balconies, presented 
a magical coup Jail. The crowd s wanning below, viewed 
from above, will be one ot the greatest attractions ot the 
future Opera, whose spacious issues and easy circulation were 
generally admired. Inside, the choir and the orchestra are 
in their places. A green canvas screens the stage. After 
the second side scene the house is lighted by a temporary 
chandelier, a few rows ot stalls are placed iu the pit and iq 
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the amphitheatre, the boxes are filled with political, literary, 
and artistic celebrities, with great and small people, and even 
with light demi-monde x as on first eights. A few Ministers, 
mistrusting perhaps inconstant Fortune, have hastened to 
show themselves at this provisional and private opening for 
tear of not being able to come again as Ministers at the final 
ceremony. In the great box on the left, intended tor the 
President or King, or Emperor, five spectators in blue blouses 
are set oft by the sombre background ot the other dresses. 
Some will have it that these blue blouses are Municipal 
dignitaries elected last Sunday. This is a mistake. They 
are simply workmen who are awaiting the departure of the 
public to resume their work, tor the new House must be 
completed before another month has passed. A bell was 
rung on the stage. The bandmaster raised his baton, and 
the orchestra attacked the Ouverlure de la Mustle. Com- 
plete silence reigned in the House. There was great applause 
at the end ; but to speak frankly, I am bound to say that 
the disposition of the Orchestra seems to be defective. It 
is sunk too low below the stage, and the sound of the 
stringed instruments is not sufficiently distinct. The tutti 
are a little contused, and the brass instruments appear less 
true than usual. It is evident that a change will have to be 
made, and that the orchestra will have to be raised, for at 
present the spectators form a curtain which keeps back the 
sound, but that is only a question of altering the level ot the 
ground. The choir which sings the chorus of Faust is heard 
to the utmost advantage, and every shade of sound distinctly 
reached the fourth gallery, where I placed myself in a corner, 
in order to judge. On coming down again into the pit to 
hear the overture ot Der Freiscbutz, I noticed the same 
defects as before. The chorus of the Huguenots followed, 
and Gaillard, who sang the solo, was much applauded in 
every part of the house. Between the chorus of Faust there 
was a general move in the House. They had seen in one 
ot the boxes of the dress circle the characteristic head and 
black hair ot Charles Gamier, the architect. Immediately 
all hats were raised, and bravos resounded in all directions. 
It was an enthusiastic and spontaneous reception which the 
architect acknowledged with great reeling. Late in the 
night a crowd was still stationed on the Place de l'Opera. 
The privileged spectators left, dazzled by the wonderful 
edifice where marble, bronze, gold, and light are blended as 
in a dream of the " Arabian Nights." 



The French Sacred Harmonic Society. 
— :o: — 

The Paris correspondent of the Wj, in his telegraphic 
dispatch, published in that journal on Saturday, thus alludes 
to the first concert of the new society :— Politics, though the 
main subject of public attention in France, have happily not 
monopolised everything ; Art and Literature can still from 
time to time claim a right of citizenship in Paris. The 
theatres still offer attractive novelties, literature is enriched by 
arduous labours, and in the domain of music there are bold 
experiments deserving ot encouragement M. Pasdeloup, an 
accomplished and courageous musician, was the first who, 
choosing the vast "Cirque d'Hivcr" in the Boulevard du 
Temple, ventured to invite the Parisians to hear masterpieces 
ot classical music. This appeal was well responded to, and 
during the many years these concerts have been given they 
have never lacked public favour. Now, as ten years ago, 
the Circus is crowded every Sunday during the winter sea- 
son by an eager throng of fashionable people, middle classes, 
artists, and artisans. All who take a constant interest in 
these performances have become familiar with the names of 
the great masters ot classic music and recognise by the first 
bars the immortal pages of Bach, Beethoven, Handel. Haydn, 
Mozart, or Mendelssohn. There, however, as elsewhere, 
productions of a less refined order have slipped, unfortunately, 
into the formerly severe programme which M. Pasdeloup 
watched over with inflexible orthodoxy, and musical roman- 
ticism has on several occasions, to the great scandal of 
purists, invaded this fortress ot classical music. The public, 
guardians of their musical incorruptibility, have protested, 
strange to say, against this intrusion, and the concerts ot 
classical music known as " Pasdeloup Concerts," are be- 



ginning to lose caste with the fanatical defenders ot pure 
classical music. It seemed a favourable opportunity, there 
fore, to encourage a similar enterprise ; but hitherto neither 
the success ot the Pasdaloup Concerts, nor the fine popular 
fetes of Germany, tnor the splendid performances of the 
Choral Societies at Exeter Hall or the Albert Hall seemed 
to inspire emulation. This want has just been supplied by a 
praiseworthy and bold experiment. The Society of Sacred. 
Harmony performed on Thursday afternoon, for the first 
time, Handel's noble oratorio of Judas Maccabeus. The 
crowd which filled the immense " Cirque des Champs Ely- 
s6ei'' was very distinguished. The leading members of the 
aristocracy, politics, the bar, literature and art, were among 
the audience. At three o'clock, before the Concert com- 
menced, admission was impossible ; and, judging by this ea 
gerness the experiment will be a complete success, and will 
fill a real void in the aesthetic enjoyments ot the French ca- 
pita). Even the fastidious might praise the performance. 
The number of the executants — about 150 — was no doubt 
inadequate at times to do full justice to the grandeur of the 
harmony. The orchestra, in particular, had not been suffi- 
ciently cared for, and the choristers sometimes overwhelmed 
it, though the latter were not themselves quite strong enough ; 
but as a whole the execution, though somewhat frigid and 
slow, showed a rare cohesion. The solo singers were suffi- 
cient, bnt nothing more. M. Gailhard, of the Opera, was 
the only one who exceeded this average of sound but not 
striking qualities. In spite of all these reservations, the ora- 
torio was received with warm applause, and the entire au- 
dience encored the splendid triumphal chorus of the third 
part, " Leve ta tote, peuple d'Israel ; que ton chant dc fete 
monte jusqu' au del." The compliment was deserved, for 
the execution of this chorus, admirably begun and admirably 
sustained to the final fortissimo, left nothing to be desired. 
The fine chorus ot the second act, " O jour d'effroi, jour 
de mis4re," which commenced sotto voce, and is a matter- 
piece ot harmonic gradation, was likewise enthusiastically ap- 
plauded. Mdlle Jenny Howe, who seemed trained in the 
traditions of English choral societies, obtained a great success 
in the lively air of the third act, " Ators nos filles danse- 
ront." The solo of wind instruments in the chorus of the 
third scene was also much appreciated, displaying a sweetness 
and purity of tone rarely met with in France and even abroad. 
The bass air of the final scene, " Judas tressaile d'alWgrcssc," 
suited M. ( Gailhard, who has a fine bass voice, and has 
achieved a great success at the Opera. The entire perform- 
ance was so excellent as to warrant the greatest hopes for the 
future of this courageous enterprise, which bespeaks progress 
in the artistic domain ot France, where I lie immortal ora- 
torios of the great German masters have hitherto been un- 
known to the great mass of the public. 



Festival of Church Choirs in Leeds. 

(From our own Correspondent.) 
The festival of church choirs in the deanery of Leeds was 
held in the parish church on Thursday evening, Nov. 16. 
More than twenty choirs took part in the service, and the 
number of choristers in surplices was about 600, half men 
and half boys. The procession was divided into three parts 
or choirs, and entered the church at the south-west door, 
headed by the precentor ; after him came the boys, men, and 
clergy of the first choir ; then the second and third choirs in 
the same order. The churchwardens and other officials 
joined in the procession, and in the rear was the Archbishop 
of York, accompanied by the Vicar of Leeds and other 
clergy. The processional hymn was " Onward, Christian 
Soldiers," to Mr. Sullivan's tune from the hymnary, and the 
above mode of dividing the choirs caused the tune to be taken 
up by each choir immediately on entering the building. It 
was to be regretted, however, that the well-known tune from 
Haydn was set aside, as the members of the congregation 
were thereby prevented from joining in the hymn. The 
General Confession was recited in unison, and Tailis's Festal 
Responses were sung with excellent effect without organ. 
The special psalms were the 133rd 134th, 148th, and 150th, 
taken in very good time to a single chant by fiattisbill ; it 
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was a pity, however, that the chant was not changed in the 
middle of the psalms, as few chants will carry so many verses 
without monotony. The canticles were admirably sung to 
Hopkins' service In F, and Best's anthem, ''The Lord is 
great in Zion," was gone through in a most satisfactory 
manner. The prayers were intoned by the Rev. C. B. 
Maude, precentor, and the lessons were read by the Revs. 
M. J. Ponsonby and Dr. Gott. The hymn before sermon 
was " The Church's One Foundation," to Dr. Wesley's well- 
known tune, " Aurelia," and that after sermon was " Hark! 
the sound of holy voices," to J. Langran's fine tune pub- 
lished m "Church Hymns." Both these hymns were sung 
with much heartiness by the large congregation present. The 
preacher was the Archbishop ot York, who took tor his text 
Psalm xlii. 1, " As the hart panteth, &c." In the course 
of an able sermon the preacher urged the importance of public 
worship being conducted in a seemly and solemn manner, and 
stated that the offertory would be devoted to the futhetance 
of church music in the town of Leeds. Alter the offertory 
hymn, the " Hallelujah Chorus'' was sung in splendid style 
by the united choirs, and atter the blessing the procession re- 
formed and marched down the nave singing the hymn, 

Rejoice ye pure in heart," to W. H. Monk's tune. Mr. 
Burton presided at the organ in a most efficient manner. The 
service was in every respect a decided success, and it is to be 
hoped that the festival will be repeated next year. The want 
of a conductor was occasionally felt, and possibly on a 
future occasion this important office will be provided for. 
Notwithstanding the inclement weather, there was a very 
large congregation. 

The following was the order ot service ;— 
Processional hymn, "Onward Christian 
Soldiers," A. S. Sullivan, from the Hymnary. 

Preccs, &c •••••••••••••••••••••••• • * 

P*alm». 



" IT* Church's One 



Magnificat and Nunc Dlmittis, In F.. 
Anthem. " The Lord is great ' 
Hymn before 
Foundation." 

Hymn 

hrrjy VOioCS 



• •••••••• . .1 



"Ha.k! the 



.Wesley. 



•...•*••••«• • 
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Music in Liverpool. 
(From our own Cwrttpondtnt.') 

Dec. i. 

: going to be so dull here in musical matters 
, ated. The fine band ot the Coldstream 
gave a concert in the Philharmonic Hall on Fiiday evening, 
assisted by Mdlle. Nita Gaetano, and Signor Kabrini, several 
local amateurs, and a chorus. Mr. Fred Godfrey was the 
conductor, and Mr. Franklin Haworth presided at the piano- 
forte, and began. Among the most interesting items in the 
programme were Locke's music to Macbeth, the '* Soldiers' 
Chorus * from Faust, rendered by the combined forces (band, 
chorus, and organ), a selection of Balfc's posthumous opera, 
II Talismano, a bassoon sola, performed by Mr. Langdak-, and 
last, but not least in the scale of merit, a gavotte, " Mignon," 
composed by M. A mbroise Thomas, arranged tor a military 
band by the conductor. This latter is a most charming little 
composition, and was rapturously encored. The vocal items 
do not call for any special remark, but both the vocalists 
were well received, and applause was plentiful. There was 
a large audience, which fact must have been gratifying to the 
Entrepreneurs Messrs. Pbillipps, Hart, and Co. The same 
firm announce two ballad concerts for the nth inst., for 
which Miss Edith Wynne, Miss Antoinette Sterling, Mr. J. 
W. Turner, and Mr. H. Whitney, with Hcrr Ernest Pauer 
as pianoforte soloist, are engaged. The same caterers have 
secured the services of the Scotch Fusilier band. Miss Bessie 
Aitken and others for a Scotch concert in January next. 
The Coldstream Guards' band also gave a couple of concerts 
at the Southport Pavilion on Saturday to full houses. There 
were no vocalists, but the execution of the various items exe- 
cuted by the military band were thoroughly relished by the 



public. The programmes were of the usual stamp at these 
performances — clarinet, piccolo, bassoon, and cornet solos 
varying the fine performances ot the party. Mr. Fred God- 
frey is to be congratulated on the improved playing ot hit 
band, and as to the soloists connected with it, it would be 
hard to match them. Touching the performance at Liver- 
pool on the Friday evening, I will give you an excellent 
'* cutting * from one of our dailies in anticipation ot the even- 
ings entertainment — " The band ot the Coldstream Guards 
are to play the overture to Weber's Oberoo," in The 
Soldier's Chorus " from Faust, M. A mbroise Thomas's 
gavotte "Mignon," a selection from Balte's «' Talismano," 
the overture to Rossini's Guillaume Tell," Mr. Fred God- 
frey's " Reminisenccs ot Moiart," in the "Hallelujah 
Chorus." 
The italics are mine. 

The following arc Mr. W. T. Best's programmes ot his 
organ recitals during the past week at S. George's Hall:— 

Harche Triomphale C. Mayer. 

Romance (F major, Op. 50) Beethoven, 

Overture — " A Midsummer Might's Dream " 

Mendelssohn. 

Prelude and Fugue (A minor) Bach. 

Air — "Lascia cn'lo pianga " Handel. 

Christmas Hymn — " Bethlehem " C. Gounod. 

SATURDAY AFTE1M00N, NOTOdt* 3 8. 

Overture to the Occasional Oratorio Handel. 

Atlagio, trom the sixth quartet Beethoven. 

Fantasia Paitoralc for the organ W. T. ; 

Organ Sonata (No. I, F minor) .. 
Selection from the mu»lc to the 1 
d Arc " ... 



• *•«■. ......... 41*.. a ......... ■..•.*..« 



EVEN (NO. 

Overture — '• Fra Diavolo " Aaber, 

Air—" Hu»h ye pretty warbling choir " Handel. 

March (Jcsaonda) Spohr. 

Fantasia wiuS chorale H. Smart. 

Air—" The Wanderer" Schubert. 

Chorus — " The night is departing " Mendelssohn. 

The members of the Societa Armonica gave their 49 th 
open rehearsal on Saturday evening, but as it was impossible 
for me to attend I shall have to be content to quote the pro- 
gramme without any comments. 

The attraction ot the evening was the symphony by Pbil- 
lipps, a Royal Academician, whose decease occurred about 
ten years ago. I do not know anything about his antecedents, 
and regret exceedingly that I could not hear his orches- 
tral work, so as to give the readers of the Choir some 
idea ot his writing. Perhaps some of you numerous cones- 
could g^pa^U^Urs^arding the composer :— 

Song-" With rct-oW clad. • 'CreaUonj'.'.*;;.'.... Haydn. 

Song—" Hear roc, gentle Mariiana * Wallace. 

Symphony in E Hat W. Lotei Phillip*. 

Song—- One tress of golden hair " J. Skcaf. 

Largo Cantablte— Symphony No. a Haydn. 

Song—" The convent cell/'— (Roee of Castile) Balte. 

March ..J. E. Webster. 

The vocalists were Miss Monkhouse, Messrs. W. 
Armstrong, and H. C. Harrison. Mr. Lawson was . 
leader, and Mr. Armstrong the conductor ; Mr.J. E. Web- 
ster directing the performance of his own march. The weather 
was most inclement, but I understood that there was a fair 
attendance notwithstanding. 

Wednesday Evening. 
The Philharmonic Society gave their eleventh concert of 
the season last evening, when the following 
most creditably gone through : — 

Past I. 

Overture — " Stradella" Fbfow. 

Reeit — " Amor ! Amor I" " Di aorgi o luce in 

cielo" (Giulietta e Romeo) Gounod. 

Rech and csiauna — " O Paula doice," " Di tanti 

palpiti," (Taeeredi) Rossini. 

Part-song—" Bells of eve \... re utter. 

Aria— •• Du Village VoUin," (Le Serment) 

Duet-- Ah ! moT bene," (Favorita) 

Symphony—" Lenore," in E, op. 1 77 



H. 
the 



Digitized by Google 



356 



The Choir. 



Dec. 5, 1874.. 



Past 11. 

DtT Freychtttz 11 .... Wcbcr. 

Aria- "lo vo ipexia,'' (Les diamans de U 

Couronnc) Auber. 

Pan-song — "The Forest" Mendelssohn, 

Gavotte — "In vedcr," (Mignon) Thomas. 

Arl» — " Da vol lontano," (Lohengrin) Wagner. 

Part-song— "Christmas " Macfarrcn. 

Dm-tto — "Dans les defiles " (Les diamans de U 

Couronne) Auber. 

March—" Reign de Saba " Gounod. 

The vocalists were Mdlle. Singelli, Mdme. Trebclli-Bcttini, 
and Signor Campanini. Sir Julius Benedict was, as usual, the 
conductor. The centre of attraction was Raff's symphony, 
which seemed to create a favourable opinion both amongst 
the critics and the public. Your notice of its performance at 
the Crystal Palace will render any criticism on my part un- 
necessary. S. John the Baptist, is to be performed on the 
und, with the following principals Miss Edith Wynne, 
Mdlle. Enequist, (Mr. Lloyd, and Mr. Santley, two changes 
from the original cast- The immortal Messiah is underlined 
tor the aoth as an extra performance, for which Miss Wynne, 
Mdme. Patey, Mr. Guy, and Mr. Santley are engaged. A 
miscellaneous entertainment was given in S. George's Hall 
smalt concert room on Wednesday evening last, in aid ot the 
Seamens' Orphanage. The programme was very good and 
it is to be hoped that the institution was benefited thereby. 
A concert for a very deserving object took place on the same 
evening at the Concert Hall, Lord Nelson-street. The list 
ot vocalists is too numerous to mention in detail, but I ob- 
served the names of Mr. H. J. Loveday, (solo violin), and 
Mr, Walter Harriet (accompanyist). On Monday night the 
annual Scottish Concert ot the Liverpool Caledonian Asso- 
ciation, was held in S. George's Hall. The programme con- 
sisted of Caledonian favourites, and there was an enthusiastic 
audience, as there always is at this annual gathering on S. 
Andrew's day. Mr. Joseph Slceaf was the accompanyist. 
Herr Von Bulow visits us on Saturday and has provided a 
splendid programme. There is sure to be a full house. 



Crystal Palace Concerts. 

AT last Saturday's concert Handel's " L' Allegro ed il Pen- 
eieroso" was given, the performance being prefaced, by way 
of introduction, by the overture to Esther, by the same com- 
poser. Dr. Stainer added an organ accompaniment to Han- 
del's score, according to what would appear to have been the 
master's intention, and, indeed, was his practice. The said 
score, though thin, consisting only ot strings and oboes, and 
these frequently in not more than three parts, is extremely in- 
teresting, and the only addition we could have wished to it 
would have been a larger proportion ot the wind instruments, 
which, contrary to modern use, Handel here intended to 
bring into great prominence. It was admirably played, and 
the same tribute may be paid to the perlormance of " L'Al- 
legro," in which the principal solo parts were undertaken by 
Mdme. Sherrington, Miss Spider, Mr. Edward Lloyd, and 
Mr. Whitney. The choir sang very well, and Dr. Stainer 
accompanied on the organ in his usual masterly style. We 
should like to suggest, however, an improvement for which 
there is generally room in the playing of the band, and of 
which the necessity was very obvious on Saturday. We 
refer to the desirability of softer accompaniments to the 
solos. The strings especially have a habit of being over- 
poweringly loud on these occasions. 

Next Saturday, the anniversary of the death of Mozart, 
the overture to Figaro, violin concerto in D, and Jupiter 
Symphony, by this composer, will be included in the pro- 



The Royal Albert Hall Concerts. 

The programme, last Friday night, though practically true 
to its title as a " Wagner Night,*' included several important 
items by other composers of the advanced modern school, 
Niels Cade, Henselt, Rubinstein, and Brahms, each having a 



place of honour in Mr. Oannreuther's scheme. The operas 
drawn upon were Der Flu-gentle Hollander, and the Meuttrtin- 
ger. On Saturday, the " Popular Night," in spite ot the unfa- 
vourable weather, there was a considerable improvement in 
the number ot the audience, many, doubtless, being attracted 
by the appearance ol Mr.Sims Reeves' name in the programme. 
Few of those present could have regretted the journey, as the 
truly great tenor sang most splendidly,— first a pretty song 
by C'ay, " *Tis better not to know," which he was obliged 
torcpeatj and then the " Bay of Biscay/' given as he alone 
can give it. Such was the effect produced on the audience, 
that no amount ot bowing his thanks would satisfy them, and 
Mr. Reeves therefore, very good-naturedly sang Tom 
Bowling" as perfectly as ever, and thus afforded those who 
came to hear him a greater treat than they expected. Time 
may level Mr. Reeves' voice down to the rank of our other 
tenors (at present far below him), but we doubt if in recom- 
pense time will ever produce a more perfect master of the art 
of singing than he is and ever will be. Mr. Whitney sang 
his songs in good style, bis voice being exceedingly rich and 
pure, and Mdlle Mathilda Enequist sang " Camelia and 
Rose " and some Swedish national melodies, which she was 
cilled upon to repeat. The glee party selected a glee and a 
part song, viz., Stevens' "Sigh no more, ladies," which was 
encored, and Hatton's «' Beware." Such perfect part- 
singing is rarely heard, and should therefore form, as we 
think it does, one of the most attractive features of these ex- 
cellent concerts, which ought to be much more generally at- 
tended, now that tickets, including railway ticket and admis- 
sion, can be purchased at a reduced rate. Of the perform- 
ance of the band on Saturday, we cannot speak so highly, as 
whether the careless execution was due to insufficient re- 
hearsal, or any other cause, the result was far from satisfac- 
tory. 

On Monday evening one of the most popular entertain- 
ments yet offered was given, with the assistance of Mr. Sims 
Reeves and other well-known artistes, the programme, in 
honor of S. Andrew's day, consisting exclusively of Scotch 
music. Mr. Reeves was in splendid voice, and sang " Auld 
lang syne" with such genuine spirit and effect that he was 
compelled to repeat it. He was encored with equal enthu- 
siasm after his singing of " The Macgregor*s gathering "and 
in its stead gave a still more favourite ballad. *' O my love's 
like the red, red rose." The engagement of the great tenor 
has been one of the most happy " hits " of the directors of 
these concerts, and it is announced that in consequence of 
the success ot Monday night's programme it will be repeated 
on Saturday (this evening) when Mr. Reeves is again engaged. 
Tuesday was. as usual, an " English night," Wednesday 
was devoted to Beethoven's music ot his " second period," 
and on Thursday the Elijah was given. Thus in every way 
the promises of the prospectus are being fulfilled, and the 
great undertaking is being carried forward with commendable 
vigour. 



Festival in the Cathedral, Manchester. 

(From our own Correjpondent.) 
One of the most noteworthy and interesting musical events 
which has occurred in Manchester took place iu the Cathe- 
dral on Tuesday the ist inst., when a Festival Service in 
connection with the Society for the Propagation of the 
Gospel in foreign parts was held in the nave, the choir com- 
prising the three Cathedral choirs of York, Chester, and 
Manchester, numbering in all some 60 voices— voices mainly 
ot more than average quality, and in the possession of singers 
of experience. Of the treble voices it may as well be said at 
once that a finer quality of purely treble tone has not been 
heard in Manchester for years. 

Dr. Bridge, the organist ot the Manchester Cathedral, 
presided at the organ, and the following was the order ot the 
service — 

Psalms Morley and Tallts. 

Canticles Attwood in D. 

Anthem •' Ascribe unto die Lord." Wesley. 

looih Psalm. 

Anthem, The " Wilderness " Goss. 

The verse parts in the sctvicc were taken by the York 
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choristers, those in Wesley's anthem by the Manchester 
choristers, and those in the "Wilderness" by the Chester 
choristers. A more effective performance of A tt wood's 
service it would be difficult to imagine, especially -at the 
passage, "Let the sea make a noise," where the choristers 
sang the unison phrase almost as one man, and it was in this 
part the organ was especially effective. Not lev* effective 
was the performance of Wesley's anthem, which was pre- 
ceded by one of those extemporaneous introductions with 
which Dr. Bridge has familiarised his hearers. 

The singing of Wesley's anthem was as near perfection as 
we can hope to hear it given. The delicacy with which the 
verse parrs were sung, and the fire with which the choruses 
' 'The gods of the heathen are but idols." &c. were rendered gave 
a colour and variety which lent an additional interest to what 
cannot but be described as one of the finest of modern an- 
thems. Unfortunately Goss's Wilderness was not a success. 
The verse parts would have been more acceptable if they 
had gone more in time and had been taken at a better 
pace. 

The Rev. Canon Miller, Vicar of Greenwich, preached 
an eloquent sermon, and not the least interesting feature was 
that the Cathedral was crowded to excess long before the 
commencement of the service, which was fixed for 4 o'clock 
on Tuesday, market day in Manchester, probably the most 
inconvenient time and day during the entire week. 

Although the first of such gatherings, we hope after the bril- 
liant success which was achieved that the Cathedral autho- 
rities will on some future occasion again unite the three 
choirs with the possible addition of that of Ripon. That 
such a step would receive the hearty support of Manchester 
church people no one can doubt after witnessing the eager- 
ness to obtain admission at the festival referred to. I n such 
experienced hands as the Rev. Cleincnti Smith, t''.c precentor 
of Manchester Cathedral, and Dr. Bridge, the organist, 
a festival on a great scale in the Cathedral is not only pos- 
sible but is almost a certain success. 



Reviews. 

— :o:— 
SONGS. 

" Sabbath Recreations " is the title of a set of sacred songs 
by Mr. C. J. Frost (Novello and Co.). No. 1., " 1 will 
lay me down in peace," has a calm, broad, graceful melody 
treated in a musicianly manner, and ending with a coda ol 
lofty sentiment. " There the wicked cease from troubling," 
No. a, is at once tunelul and serious, though some bars are 
slightly overloaded with action. The composer act himself 
a difficult task in writing music to the words " Heaven and 
earth shall pass away, but my words shall not pass away." 
However, without attempting too much, Mr. Frost has pro- 
duced a dignified, simple, earnest song. In the character 
and swing ot this melody there is a slight reflection of the 
manner of the last song assigned by Mendelssohn to Elijah, 
and set to similar words. Much elegance will be found in 
"Thy loving kindness and mercy.'' The theme is resumed 
in this song in a musicianly and well thought out device. The 
first phrase of " I cried unto the Lord '* is almost note for 
note that ot the soprano solo in Mendelssohn's As the hart 

gants," (hough given with a different accent, but Mr. Frost 
as handled the figure with such admirable skill and taste 
that he will at once be forgiven by every listener, fur his no 
doubt accidental plagiarism. With simple material, "Seek 
ye the Lord " is skilfully worked into an effective piece. 
Again Mr. Frost is unfortunate in his initial figure, the first 
phrase ot "Them that are meek shall He guide in judg- 
ment ^ being identically that ot a well-known song by Flotow. 
Ere now we have observed, however, that though such re- 
semblances are unfortunate tor the composers haunted by 
them, too much stress must not be laid upon phrase likeness, 
and the adoption of any current musical idiom. Mr. Frost 
has handled his material in ** Them that are meek '' with 
artistic power. We congratulate him upon the devotional 
simple earnestness of these well-written songs, which will find 
favour with those who make music what it ought to be, a 
Sunday institution. Improvements might be made in the 
notation of "The Mirror," W. M. Whitmore (J. R. 



Lafleur and SonV who is not always clear as to the roots of 
chords used, and employs accidental notes with more courage 
than judgment. The outline of the melody is graceful, and 
the song contains really good thoughts. "The Vigil of 
Hope," by F. C. Atkinson, Mus. Bae. Cantab., (Weekes and 
Co.), is a somewhat ambitious recitative and ana tor either 
soprano or tenor. The recitative, which comes first in the 
orthodox way, is well written, though it presents no features 
of novel thought. The melody ot the aria, an "Andante 
con grazioso" is one ot marked gf.ee and suavity, and it is 
accompanied with skill and taste. There is an error in the 
notation of I he bass in the second bar of "Two lives," by 
Cotsford Dick (J. B. Cramer and Co.); the composer has 
written F natural, when he should have written £ sharp. 
These are mistakes which every composer should avoid, even 
though men in high places and who know better than they 
practise, as Liszt to wit. do not care to be accurate in the 
notation of accidentals used in sudden modulation. How- 
ever, the symphony to "Two Lives" is graceful and the 
song has good points. " The changed idol," by G. New- 
ccmbe (E. C. Boosey) his a straightforward melody, with 
a somewhat laboured, though not ineffective accompani- 
ment ; but most singers, we fancy, would protest against 
the tremendous flights of arpeggioed chords on the last two 
pages, as being, even when played pianissimo, both perplex- 
ing to the listener and distracting to the vocalist. "Why 
did'si thou ever," by Charles Salaman (Lam born Cock), is, 
as might be expected from such a pen, a thoroughly graceful 
and musicianly production. The subject of the aria is one 
of passionate expression and marked elegance, sustained and 
never overloaded by an artistic, well-managed accompani- 
ment. 



CorresponiJtncf. 

[The EJitor does not hold himself responsible for the opinions of 
his Correspondent*.] 

THE BANK HOLIDAY AND S. ANDREW'S, 
WELLS STREET. 

T>tht EM.rtfthc" Gferfr." 

Nov. 16, 1874. 

Sir, — Allow me through the medium ot your paper to 
call attention, in sufficient time before Christmas, to the re- 
markable similarity in the music at S. Andrew's, Wells-street, 
on Bank holidays. The hst eight Bank holidays that have 
been Holy days the mu*ic at mattins h;is been Calkin in BA 
three times, Attwood in C three times, Dykes in F twice ; 
and at the Communion Schubert in Bt three times, Haydn 
in hi four times, and Schumann in EA once. It would be 
a great boon to those whoce occupations do not allow of their 
attending these beautiful services on other days to have a 
greater variety on these occasions. 

I enclose my card and remain, Sir, 

fours obediently, 

A City Clerk. 
P.S.— Can any of your readers tell me the publisher of 
Gounod s Anthem, " Lo ! the children of the Hebrews " ? I 
have tried in vain to procure a copy. 



Church Musical News. 

:o: — - 

S. Fixharrrs Cathedral, Cork. — S. Andrew's 
day being the lourth anniversary of the comecration 
ot the Cathedral, the event was celebrated by a 
special ceremony at r.30 p.m, the order of service was as 
follows— Hymn, "Onward, Christian soldiers;' Rrtporuei, 
Westminster; Pmlms, Marks in B flat; Magnificat and 
Nunc Dimitti/, Wheeler in C ; Anthem, " I was glad," 
Hilcs; Hymn before sermon, "The Church's one founda- 
tion," preacher, the Lord Bishop; Hymn after the sermon, 
"Rejoice, the Lord is King" and "Hallelujah chorus," 
Handel— the music was chiefly selected from what was used 
at the consecration, and was faultlessly rendered by the choir 
of the cathedral, which is now almost a voluntary choir, and 
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numbers 18 boys and 16 men— the solo. «• My 
for thee" in the anthem, was sung by Mae 
great tenderness, and the 



«' My soul thirstcth 
in the anthem, was sung by Master H. Marks 
succeeding chorus, " Send 
out thy light," with it* lovely organ accompaniment, was 
given with great delicacy, while the hymns were sung with 
great effect, the vast congregation uniting heartily in them. 
The Lord Bishop of the diocese preached an eloquent ser- 
mon, during the course of which be alluded to the musical 
service at the Cathedral, and said, " as to the musical por- 
tion of these services, they could not thoroughly understand 
them or their grand solemnity, except they attended the 
Cathedral services, the musical portion of which he was so 
happy to see so well conducted, too much credit could not 
be given, nor too much praise accorded to those young 
people whom he saw aronnd him, and who were so self- 
denying in contributing to the musical portion of the praise 
of God in that church ; they took a deep interest in it, and 
contributed very much towards enlivening their services, and 
he was very grateful to them for their exertions." The prayers 
were intoned by the Rev. J. Conolly (minor canon) and 
the Rev. Dr. O'Brien, prebendary, and the music was under 
the direction of Dr. Marks, organist of the Cathedral, who 
presides at the organ. After service the Very Rev. the Dean 
entertained the clergy, organist, and choir of the Cathedral 
at supper in the Deanery where a most agreeable evening was 
spent. 



Organ News. 

— »:— 

Bristol.— Our musical community here, which since 
June last had been excited ar.d amused by the " battle of 
the temperaments," as carried on by Best v. Wesley, has at 
length been appeased by Mr. Best fulfilling his engagement 
at the Victoria Room*, Clifton. The two organ recitals 
announced so far back as June 9th and 10th were really 
given on Tuesday and Wednesday, November »4th and 35th, 
as the directors ordered the instrument to be re-tuned ac- 
cording to the system of •' equal temperament," and some 
alterations in the interior mechanism made, all of which 
changes for the better were ably carried out by Messrs. 
Bryceson and Morten. It may be worth while to recapitu- 
late that the organ was considered the masterpiece ot the 
late Mr. Hill, by whom it was built for the Panopticon of 
Science and Art in Leicester-square, and that Mr. Best 
officiated there as organist for a considerable period. The 
Dean and Chapter of S. Paul's Cathedral afterwards pur- 
chased the instrument, but as they never considered it neces- 
sary to provide any external casing, its appearance was at 
least novel, and must have impressed the intelligent foreigner 
unfavourably when visiting our metropolitan temple. On 
the erection of the present double organ, the transept instru- 
ment was disposed of to the directors of the Victoria Rooms, 
Clifton, who entrusted its re-construction to Messrs. Bryce- 
son, under the superintendence of Dr. Wesley. One im- 
mediate result was, that the organ underwent a course ot re- 
tuning, as the Cathedral organist greatly prefers the pleasing 
effects of the "unequal temperament," whether the instru- 
ment be devoted to sacred or profane uses. Mr. Best had 
been engaged to give two recitals in June, but on finding 
the state of affairs, boldly refused to play a note unless the 
bete noire ot the tuning were amended, and some ameliora- 
tions of the internal mechanism made. The directors rectified 
the retrograde step, and it may now be stated that the effect 
of the instrument is very fine, although, perhaps, too power- 
ful tor the room if the full organ be unduly used. Mr. 
Best', programmes (which, as usual, were annotated) were 
as follows ;— 

Part L 

Organ Concerto (C minor) Handel. 

Andante ...Alphonw Mailly. 

Prelude and Fugae (O minor) Bach. 

Fantasia Pastorale Best. 

Finale (F major) Wldor. 

Pa*t II. 

Organ Sonata (No. s) Mendelsohn. 

Allegretto Can labile Leftbure Wely. 

Air with Variation* and Finale Smart. 

" Jubilee " .,.,,,„„,., ,,,„,,, Weber, 



wiukxsday svenwo, Kovnota t$. 
Past I. 

March (F tharp major) Wldor. 

Prrghiera, " Giusto del " Rouini. 

(a) SicUiano Hopkins. 

(*) Fugue (C major) Best. 

Toccata with Pedal Solo (F major) Bach. 

Past 11. 

Organ Concerto (A major) Handel. 

Andante *. „....SiLu. 

OnVtoire for ChrUunaa ... Lefobora Wely. 

•«•••• Meyerbeer. 



Edinburgh.— Professor Oakeley's first recital tor the 
season, which took place on Thursday afternoon in last 
week, was, says the Scotjman, invested with a peculiar 
interest from the important addition which the Music 
Class-room organ has received during the vacation of a 
metal 32 ft. double diapason to the pedal organ. This, the 
most important stop in any organ in which it existi, is found 
at York Minster, S. George's Hall, Liverpool, the Town 
Halls of Birmingham, Leeds, and Sheffield ; the Albert Hall, 
and Eton College Chapel ; and abroad at Haarlem, Rotter- 
dam, Hamburg (3), Lubcck, Lucerne, Paris, and Melbourne. 
Its majestic tone gives depth and solidity as well as round- 
ness and mellowness to the upper or treble portion, which 
cannot be attained in the same degree by any other atop. 
The tone of the wood 3 a ft. pedal stop being of the same 
pitch as this new one, makes the nearest approach to it in 
grandeur, but the timbre is essentially different. The organ 
here is now in almost unique possession of both these regis- 
ters. The pitch of the largest pipe (CCCC, 31 vibrations 
per second) is six diatonic notes below the lowest A 00 a 
piano ot fullest compass, and ten notes below the lowest 
note of the double bass in an orchestra. The wood pipes 
of this profundity now stand at the back and the metal pipes 
have been placed in front. A group ot the five largest 
stand on each side, and the remainder as arranged on the 
impost, so that a front is formed of this stop alone — probably 
the only instance of such an arrangement. As these grand 
pipes have been very tastefully decorated by Mr. W. Cor- 
nelius, the appearance ot the organ is now very striking and 
beautiful. We hear that nearly the whole of the organ - 
builder*' portion ot the laborious work — of placing the pipes 
in position, giving them speech, and making many necessary 
alterations — has been done by the Custos of the Music 
Classroom, Mr. Welby, formerly one ot Messrs. Hill and 
Sons' most skilled workmen. The programme placed at 
this first recital was as follows,— 
Two Latin Hymns, 

(a) "O Sanctinima." 

(b) « Ade»te Fldele*." 

Andante, la F. String Quartet, No. s Mozart. 

Prelude, for Organ JCubsnatadt. 

March, of a Marionette.. .Gounod. 

(a) •' The breaking of the poppet." 

(b) " Grief of the troupe." 

(c) - The Cortoge," tut. 
Song-'-DIr der Unberuhrbaren " (Fsusrt 

Schumann. 

Air—" Cangio d'aspetto - ( Aimeto) Handel. 

Romania, for Violin, Op. 40 ....Beethoven. 

Gavotte, Sonata, Ne. > „ Bach. 

Chorus — •• The Heavens arc telling " (Creation) Haydn. 

The first sound ot the organ in the well-known hymn was 
so wonderfully solt and subdued as to be scarcely audible ; 
gradually as the different stops came into play the fine tone 
came forth more prominently, and died away at the end of 
" Adeste Fideles " to the softest whisper. In Mozart's 
quartet and Kuhmstedt's prelude (a novelty) the diapasons 
and flue work were beard to advantage. Gounod's charm- 
ing though quaint Marche Funobre ot a Marionette, also in- 
troduced for the first time in Edinburgh, pleased greatly, as 
did Schumann's chorus. The " Gavotte ' by Bach, from 
his second violin sonata, gave opportunity for illustration of 
the varied resources of the organ, whose full powers were 
brought out in the concluding chorus. It was gratifying to 
see the Professor to all appearance so much improved in 



Digitized uy 



Google 



Dec. 5, 1874.I 



The Choir. 



350 



health, and there was a large and enthusiastic audience of 
students, who seemed to wish to bear every piece twice 
over. 

Okfoid.— Tbe organ and gallery in this Church " were 
erected at the sole expense ol the Right Honourable Francis 
Karl of Hertford, 177*," and "the organ was enlarged and 
improved at the sole cost ot Sir Richard Wallace, Bart, 
A.D. 1874 thus run two inscriptions on the said gallery. 
On Sunday last, alter being in the hands of Mr. Stidolph, of 
Woodbridge, the organ was ably opened by Mr. F. B. 
Ambler, of London, under whose direction the work has 
been carried on. The' resident choir, numbering some 
twenty-six, rendered the service very effectively indeed. 
Unfortunately, and much to the regret ot the parishioners, 
the Rev. Walter F. Maynard was suffering much from a 
very bad sore throat, and therefore unable to do duty, so 
that only one service was held in the Church, and that in 
the morning. The weather permitted the attendance ot a 
large congregation, and the Church was as well filled as we 
have ever seen it. The following is a description of the in- 
strument : — Great organ : open diapason, No. 1, 8 ft. ; open 
diapason, No. a, 8 ft ; stopped diapason, 8 ft. ; principal, 
4 ft. ; fifteenth, a ft. ; sesquialtra and cornet, 4 ranks ; 
trumpet, 8 ft.; flute, a ft. Swell organ, open diapason, 
viol di gamba, principal, fifteenth, flute, oboe, enclosed in 
Venetian swell box; pedals; bourdon*, a octaves, 16 ft. ; 
coupals, pedals to great, and sw?ll to great ; two composi- 
tion pedals. The bourdons, though not very rich, formed a 
nice support all through the service, and added much to its 
effect The instrument has a noble appearance, and is a 
very powerful one. All the front pipes and ornamental 
work have been re-gilded, and the case varnished : so that, 
one thing with another, a very favourable impression was 
made but Sunday. — Ipucicb Journal. 



Music in London. 

:o: 

Bbktom. — The second ot the entertainments in aid of 
the Organ Fund ot S. Saviour's Church, Heme Hill Road 
was given on Friday the a*th November at the Angcll Town 
Institution, by the members of the choir of the church, 
assisted, as on the previous occasion, by some of the pupils 
of Mr. Lemare, the organist. It was announced in the 
programme that the London Orpheus Quartette (Messrs. 
Morgan, Pittard, Stephens, and Daniel) would again take 
part in the performance ; but sad disappointment was caused 
to many who had gone in the full expectation of bearing this 
capital party, when Mr. Lemare informed the audience that 
in consequence of the illness of one of the quartette they 
would not be able to sing tbe part songs and glees, but that 
tbe other members would endeavour to supply the deficiency 
by singing solos, &c. The programme was in two parts, the 
first consisting chiefly of operatic selections, and the second 
ot an operetta, by W. H. Birch, called "The Mcrrie Men 
of Sherwood Forest." In the first part the most noteworthy 
items were " Maid of Athens." which was very well sung by 
Mr. Morgan, who is one of the best local amateur alio*, and 
the clever and amusing trio " Maiden Fair," by Hadyo. 
which was admirably sung by Messrs. Morgan, Pittard, and 
Stephens, whose threatening tones from " behind the scenes 
caused some consternation among the ladies who did not at 
first understand the joke. The lady who sang Bdfe's 
«* Love's the greatest plague in life " (from the Rose of 
Castillc) sang it well ; but it would have been far more 
effective ii the accompaniment had been played for her in- 
stead of by herself. The other solos though somewhat mild 
seemed to amuse the audience, so they served their purpose. 
This part was well closed by the choir boys singing Give 
me resolve" by W. Lemare, tbe accompaniment being 
played by a young gentleman, who, if be is a pupil ot Mr. 
Lemare's, does him great credit. The second part, was, as a 
whole, a decided improvement on the first, and it affords us 
great pleasure to note the capital singing of the choir through- 
out the operetta, the madrigal "Sweet echo, sweetest 
nymph " and tbe preceding chorus being especially deserving 
of commendation The tenor music was well sung by a gen- 



tleman with a voice of good quality, and the soprano music 
by a lady in very artistic style. They were specially suc- 
cessful in the pretty duet " Through weal and woe." The 
Vicar requested the audience before parting to record a 
vote of thanks to the ladies and gentlemen who bad so 
kindly assisted, specially mentioning Mr. Lemare, who no 
doubt would have duly responded had not the curtain been 
drawn rather abruptly. Tbe last of the three entertainments, 
a soirte, will be given on Friday, the 18th December, and 
we would again express a hope that they may have attained 
the object they were intended to achieve. 



Music in the Country. 

!Ot 

Birmingham.— Messrs. Harrison's concert of Thursday, 
November a6th, resulted in disappointment to many persons. 
Some twenty minutes after the hour fixed for the commence- 
ment of the programme, Mr. Lindsay Sloper, the accom- 
panist of the party, made his appearance in front of the or- 
chestra, and, craving indulgence for the delay which had oc- 
curred, informed the audience ot the cause of it. It was 
simply Ihis, — Mdlle. Carlotta Patti, finding herself an- 
nounced in the local advertisements as the " sister of Ade- 
lina Patti," felt so surprised and indignant, that she would 
not appear, and had set the seal to her resolution by going 
off to London by the 7.30 train that evening, Mr. Theodore 
Ritter, the solo pianist of the concert, accompanying her in 
the hope ot perhaps changing her resolution before she reached 
Coventry. About one-fourth of the rather meagre audience 
assembled availed themselves of the offer Mr. Sloper was 
commissioned to make and received back their money at the 
doors. Altera short delay, Mr. Percy Harrison came for- 
ward, and stated that he and his uncle were as disappointed 
as any of the audience at what had occurred. They had 
acted throughout with the best intentions, and were quite 
unconscious of offending Mdlle. Carlotta Patti by the word- 
ing of their advertisements. When they learned, just before 
the time for the concert, Mdlle. Carlotta's sentiments, he him- 
self went to express their regret at having unintentionally 
wounded her feelings, but she would listeu to no explanation 
or apologies, but stopped her ears against them with her 
hands. In conclusion, Mr. Percy Harrison said that the re- 
maining artists, Mdlle. Grandeville, Signor Danicli, and 
Mr. Wadmore, would proceed with the concert as tar as 
possible, and that in place of Mr. Ritter, Mr. Lindsey Sloper 
had kindly consented to play the Moonlight Sonata. Some 
little demonstration ot applause followed this announcement, 
and the concert, or what was left of it was proceeded with. 
Thus the Birmingham audience felt itself to be deliberately 
insulted, and Messrs. Harrison, those indefatigable caterers 
for the musical public were put to undeserved loss. It is 
understood that Messrs. Harrison have informed the agent 
of Mdlle. Carlotta Patti that nothing short ot an ample apo- 
logy to them and the audience, for publication, and sub- 
stantial compensation, will be regarded as satisfactory, and 
that, failing this, a writ will be issued on Wednesday next- 
damages laid at £1,000. Should Mdlle. Carlotta Patti ever 
venture to sing in Birmingham, after this, she will probably 
find to her cost what opinion the people ot that town hold 
of her behaviour. A few more experiences like those of 
Liverpool and Birmingham, and the English public will find 
even the name of a Patti too much, and will disregard adver- 
tisements, however enticingly worded. 

Exeter Madrigal Society.— The members of this 
Society gave a public performance in the Royal Public 
Room on Thursday night, and a large audience assembled 
on the occasion. Mr. Baly was the conductor, and the 
madrigal ists mustered in strong force, with the exception of 
the basses. The trebles acquitted themselves excellently, and 
the altos sang well on the whole, but the buses were in- 
effective throughout. Some of the pieces went tamely in 
the first part, but there was more spirit imparted to tbe 
interpretation of the selections that formed tbe second part 
ot the programme. Some of the performer j were rather too 
spirited, however, in the familiar " Caput apri derero," and 
followed their own sweet wills, so that the fine old Christ- 
mas song was the least satisfactory effort ot the evening. 
Hopkins's "Chloe and Corinna" did not go well either. 



Digitized by LjOOQIC 



1 



3^0 



The Choir. 



Dec. 5, 1874. 



Wc hate no other fault to find, but can commend most 
warmly the charming rendering of Mendelssohn'* lovely in 
spiration, "O hills, O vales of pleasure," and Pcarsall's 
" Great God of Love," which was impressively delivered. 
Bishop's " Foresters sound the cheerful horn " was blithely 
given, and had to be repeated. Walker's fine old madrigal, 
"In pride of May," was a delicious treat, and the gaiety 
and sprightliness of Gounod's Gipsy Chorus so pleased the 
audience that they enthusiastically encored it. The two 
selections which were sung after the interval were admirably 
endercd — Elliott's " Come see what pleasures," and Bishop's 
" Calm be thy slumbers" — and the latter was re-demanded. 
Pizzoni's much-prized "Fair Amarillia," which "dallies 
with the innocence of love," was pleasingly performed ; ami 
the soothing strains of the "Sweet and Low" lullably ex- 
ercised their usual influence, the listeners soliciting, by accla- 
mations, its repetition. The Shakespereau song, " Blow, 
blow, thou winter wind," was especially good, and a little 
extra practice would have won for Sullivan's " Last night ot 
the year " a more persistent round of applause. The National 
Anthem closed the entertainment with customary loyalty.— 
Exttrr and I'ljmoutb Gaiettr. 

Bristol.— The Bristol Daily P<ut, in a notice of Mr. j 
Brinley Richards' lecture on Ancient National Music in 
that town, sayi: — " In his new character of public lecturer, 
Mr. Richards is no l<*si agreeable than as composer and 
pianist. There is none ot the turgid mannerism of the 
ordinary platform orator about him. His style is simple 
and unaffected, his sentence* are compact, and his words few 
and well chosen. He handles his subject, moreover, with' 
the skill ot a gentleman who thoroughly understands what 
he is talking about. Upon making his appearance upon the 
platform, last night, he was very cordially received. Mr. 
Richards stated that his object was to point out the different 
national musics, and not to institute comparisons between 
them. He defined national music as the music of nature 
rather than of art, and that which differs totally from 
the music of any other nation. He said that when he 
first undertook the subject he intended to deal with Welsh 
music only ; but the more he studied it the more he felt 
that his task would be incomplete if he did noc introduce 
the music o» other countries. What might be styled the 
first half ot the lecture was devoted to a dissertation upon 
the national music ot England, Ireland, Scotland, and 
Wales, showing the difference between the pentatonic and 
diatonic scales — with vocal illustrations by two young 
ladies, Welsh, judging by their namrs (Miss Mary Davie* 
and Miss Lizzie Evans), and who sang a number of ballad 
selections with the taste and judgment of true artists. 
They were accompanied on the pianoforte by Mr. Richards. 
One of Mr. Richard's songs, entitled "The Harper's 
Grave," (founded on an old Welsh custom), was nicely sung 
by Miss Davie*, and enthusiastically re-demanded. The 
vocal illustrations throughout were much relished by the 
auditors. Mr. Richards also spoke of the early history of 
the harp and lyre, in which he was assisted by sketches of 
Egyptian, Assyrian, Scotch, Irish, and Welsh harps 
(painted by Mr. F. Chester). In the later portion of his 
lecture Mr. Richards discoursed learnedly upon ancient 
scales of music, and gave instrumental illustrations ot 
Greek, Chinese, Scotch, and Hungarian mu*ic, in a style 
which proved that his practical acquaintance with the 
pianoforte was not lesj eminent than his knowledge of the 
principles of music. He was loudly applauded. We may 
state that one of Messrs. Broadwood's fine-toned piano- 
forte* was used in the entertainment. 



Jottings in Music, Literature, and Art. 

Our New York contemporary, the Arcadian, now appear* 
as an illustrated paper. 

The choir of S. John'*, Angcll Town, Brixton, was vested 
in surplices for the first time on Sunday last. 

A n:w symphony by Svcndscn has been played under Dr. 
lUllcr'* direction at Leipzig. 



A musical academy has been founded at Ballar.it, Australia, 
and Mdme.t Arabella Ooddard was invited to lay the first 
stone ot the building. 

Paganini's " Mouvement Perpetual'' was played by all the 
first violins at M. Pasdeloup's Concert at Paris last Sunday. 
Mendelssohn's Elijah will be sung at to-morrow's concert. 

A fine organ, the gift ot the Duke of Richmond, is about 
to be introduced into the Parish Church of Enzie, Banffvhirc, 
with the unanimous consent of the congregation. 

The second of the Brighton Popular Concerts was "given 
on Tuesday with Herr Von Bulow as solo pianist. The 
Doctor played Itafl's Suite in E minor op. 71. 

Schumann's ConcertstUck, Op. 91, played magnificently 
by Herr Jacl», was the chief feature at the last popular con- 
cert at Paris. 

The Handel and Haydn Society of Brooklyn ha7e en- 
gaged Dr. Leopold Damrosch tor their Conductor— the 
same accomplished musician under whose direction the New 
York Oratorio Society sprang into vigorous life a year ago. 

The operas tfiven at Paris last week were: at the Op t -ra I/ts 
Huguenots, l.a Favorite, Robert \e Diable, and Guillaume 
Tell; at the Opera Comiquc, L<i Dan\? lil»nehe, I.t Pardon 
de Ploermrl, and MireUlc; at the Theatre Ventadour, II Tro-va- 
tore, OtMlo, and PoUuto ; and at the Op^ra Populaire, Us 
Amoxtrs du DUtile. 

The annual Choral Festival of the Church Schools of 
Leeds was held in the Town Hall on Saturday evening, the 
18th inst. The programme included a selection of sacred 
and secular music, and the anthems, part-songs, &c, were 
gone through in a highly creditable manner. Dr. Spark 
presided at the organ, and the number of juvenile vocalists 
was about 500. 

The Worcester Musical Society has worthily inaugurated 
its season with a performance ot Dr. Hik-s's cantata, "The 
Crusaders," which was given for the first time with orches- 
tral accompaniments, written by the composer especially for 
this concert. The effect ol the work was much increased by 
the musieianly scoring of the Doctor and the society, and 
especially its energetic conductor and secretary, may be con- 
gratulated on the success of the cjneert. Another feature in 
the programme was a symphony ot Haydn's. 

A very successful concert has been given at the Com Ex- 
change, Cheltenham, in aid of the fund tor procuring an 
organ or harmonium for S. Luke's Mission House. The 
vocalists 011 the occasion were all amateurs, and the instru- 
mentalists, although chiefly member* of the musical profession, 
rendered their services freely in aid of this good cause. 
Special praise must be given to the tinging of Miss Griffiths, 
Mr. Enderby, and Mr. Godfrey, and to Mr. Linter, by 
whom the arrangements were made, and who also rendered 
valuable assistance at the pianoforte. 

A Paris correspondent is responsible for the following : — 
" They tell a good story about Christine Nilsson and her 
bouquets, which I repeat as I heard it. All the world 
knows that the fair Christine is about as mercenary a wo- 
man as any living. She likes effect, especially when it is 
likely to do her service. One night at the " Italiens" she 
actually sent a man up to the top proscenium-box wish a 
quantity ot common wall-flowers, which he was to throw 
down upon the stage at a given moment. Imagine what a 
lovely scene this produced. How sweet and simple was 
this tribute of the poor to the august Diva ! How pretty 
it was to see her pick up the common wall-flowers and kiss 
them, and then lift her fine blue eyes up to the gallery, in 
sign of eternal gratitude to the gods." 

The A n-adiau thus alludes to the first appearance of Miss 
Soldene and her company at New York:— "The English 
Opt-ra-BoulTe Troupe, with Mis* Emily Soldene at its 
head, has appeared, and been kindly, if not very warmly, 
received. To such peisons as desire to see the creations of 
Offenbach presented without the indecency, but also with- 
out the dash, spirit, and flavour which the French have 
imported into them, the form of entertainment now provided 
at the Lyceum will be specially attractive. Respectable 
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heads of families can now take their virtuous wives and 
innocent children, without any tear of having their sense of 
propriety shocked, to sec op*ra-bouffe. The said respect- 
able heads of families, who no doubt have witnessed 
the AimcO performances, will also have a good opportunity 
of taking a quiet nap while their families gaze with open- 
mouthed astonishment at the gorgeous dresses and pretty 
faces that flit to and fro on the stage before tbem." 

One feature of these (Covent Oarden) and all promenade 
concerts, is the " operatic selection," a form of composition 
by no means to be praised. If the hearer does not know 
beforehand the opera selected from, the selection gives no 
idea of it. If, on the other hand, he knows the opera well, 
the selection irritates him by giving a false idea of it. A 
waltz by Strauss or by Gung'l is a perfect thing ol its kind ; 
but an operatic selection, in which, by convention, the 
clarinet or the violin represents the soprano, the cornet the 
tenor, the bassoon the baritone, and the ophideid : the bass, 
does not belong to pure art at all, but rather to the depart- 
ment of parody and burlesque— with this additional dis- 
advantage, that it) the ease of the operatic selection no 
parody or burlesque is intended. Hut, as before said, the 
operatic selection is an inevitable feature of all promenade 
conceits; and the selection from L'CEtl creve given for a 
great number of nights this season at Covent Garden, had 
the advantage of having been prepared by M. Herv t ' himself, 
who, we need scarcely say, is the composer of that eminently 
unclassical work. — Pall Mall Gaxette. 

The first " Symphony Concert" of Theodore Thomas, 
says Divight's Boston Journal of Music, drew a great audience 
at the Music Hall. The orchestra was as perfect as ever, 
but the programme singularly "heavy" (if there be any 
meaning to that word as frequently applied to music) and 
put together without rhyme or reason. A long, dreary, 
empty ''programme Symphony" by Berlioz, balanced by the 
heaviest (in the popular sense we mean), and longest sym- 
phony of Beethoven ! But the " programme " (even without 
the music, which by itself would have sadly puzzled some of 
them) sufficed for the rhapsodies of the newspaper reporters, 
and the execution was of course all that Berlioz could ask, 
though perhaps that eccentric prophet of the modern monster 
orchestra might have been pleated by having ten times as 
many instruments. A very brilliant piano concerto by the 
young Norwegian, Grieg, was played with brilliancy and 
dash, as well as delicate finesse in parts, by Mr. Boscovitz. 
It has some taking themes, traits of the Northern wildness, 
more suggestions of Gade than of the '' Chopin of the 
North," as he has been absurdly called, and is richly, in parts 
overpoweringly, accompanied by the modern almost Wag- 
nerian orchestration. 

Personal. 

Mr. Edward Dannreuther will lecture on Mozart and Beet- 
hoven at the Royal Institution alter Christmas. 

M. Mortier de Fontaine, a French pianist, is to give an 
historical recital at Brighton next week. 

Mr. Montem Smith sang the solo in Luther's Hymn at 
Westminster Abbey on Sunday afternoon. 

Mr. A. H. White has been appointed organist and choir- 
master of S. Luke's, Rosema-y Road, Clerkenwell. 

Mr. Stat ham will give a recital upon the organ in the Bow 
and Bromley Institute this evening (Saturday). 

M. Faurc has signed an agreement tor two years with M. 
Halanzier, and will sing at the Academie Nationale for eight 
months each year. 

Mdme. Nilsson having terminated her Russian engagement, 
proceeds to sing at Vienna and Brussels, and will reach Paris 
towards the close of the present month to sing at the new 
Opera House. 

BIr. Henry Cross (late Solo Bass of Trinity Church, New 
York, but formerly of the Cork Cathedral Choir) has been 
appointed Lay Vicar of Salisbury Cathedral. 



Musical Guide to the London Churches. 

fCtrrtcUdty tke PrtmUri or OrgMutiJ 

S&ttonb SunbHg in ^bfrtnt — Jlrcrmtrtr 6. 

S. PAUL'S CATHEDRAL.— H. c. 8:— M. 10-30: Te 
Drum and Benedict us, Goss in D ; Introit, " It is high time 
to awake," Bamby ; Communion, Stainer in E4; Preacher, 
Rev. J. H. Coward. — aft. 3*15 : Magnificat and Nunc 
Dimittis, Goss in P.; Anthem, "The wilderness," Goss; 
Hymn. Preacher, Canon Liddon. — E. 7 : Preacher, 
Rev. Dr. King. Hymns Ancient and Modern. Suc- 
centor, Rev. \V. C. F. Webber. Organist, J. Stainer, 
M.A., Mus. Doc. 

WESTMINSTER ABBEY. — M. 10: Benedicile, Foster 
in E; Jubilate, Hayes in G; Sanctus, Kyrie, and Creed, 
Rogers in D. — aft. 3: Service, Purccll in BA ; Anthem, 
'• Wherewithal shall a young man," Boyce. Precentor, 
Rev. S. Flood Jones, M A. Organist, J. Turle. 

TEMPLE CHUR.CH.-M. n: Venule,, Sec, Ferial; 
7c Deum Laudamiu, King in C ; Jubilate Deo, King in C ; 
Apostles' Creed, Harmonised Monotone; Preces and 
Responses, Ferial; Anthem, "Sleepers wake," Mendelssohn ; 
Litany and Suffrages, Ferial ; Kyrie Bleison, King in C ; 
Doxolotrf (before and after the Gospel), Tallis; Nicene 
Creed, J. H.--E. 3: Versictcs, Ac, Ferial; Magnificat 
and Nunc Dimittis, King in C ; Apostles' Creed, Har- 
monized Monotone ; Preces and Responses, Ferial ; 
Anthem, "How lovely arc the me«sengerf," Mendelssohn. 
Organist and Director of the Choir, E. J. Hopkins. 

LINCOLN'S INN CHAPEL.— M. 11 : Service, Stegga'.l 
in G; Kfie, Steggall ; Anthem, "Thy word is a lantern, 
Purccll. — E. 3 : Service, Steggall in G; Anthem, "Awake, 
awake, put on thy strength, O Zion," Wise. Organist 
and Director of the Choir, C. Steggall, Mus. Doc. Cantab. 

S. JOHN OF JERUSALEM (Parish Church), SOUTH 
HACKNEY. — M. 11.: Preces, M.S.; Psalms, Gre- 
gorian ; Benedicile, Hunt in C ; Betwdictus, Turlc in C ; 
Offertory Sentences, Barnby ; Kyrie, Bonavia Hunt in G j 
Credo and Sanctus, Merbecke ; Gloria in Excelsis, Hunt in 
D. — E. 7: Preces, M.S.; Psalms, Gregoriin ; Magnificat 
and Nunc Dimittis, Wesley in F. Hymns Ancient and 
Modern. Hon. Choirmaster, H. G. Bonavia Hunt. 

S. MARY, HAGGERSTON.-M. 11 s Benedict*, Best; 
Introit, "Drop down, ye heavens," Willing; Communion, 
Dykes; Offertories, Monk.— LIT. 3 30. — B. 7: Service, 
Best ; Anthem, " Comfort ye." " Every valley," " And 
the glory," Organist and Director of the Choir, W. H. 
J. Coventry. 

S. PETER, BAYS WATER, W.—11. c. 8.— m. ii : Ser- 
vice, Best in C. — II. C. IZ'.?o: Introit, Kyrie, Credo, 
Sanctus, Benedict us, Agnus Dei, and Gloria in Excelsis, 
Maroeck. OJjfertory Anthem, " Who goeth a warfare," 
Mendelssohn. — Aft. 3 30: (Children's Service) Grego- 
rian and Metrical Litany. — e. 7: Service, Wesley in F ; 
Anthem, "Sleepers, wake! " Mendelssohn; after Sermon, 
*• Dies Irro." Organist and Director of the Choir, Edwin 
M. Lott. 

S. STEPHEN, HAGGERSTON.— 11. c. 8.-M. 1045: 
Fenile and Psalms, Redhead ; Benedicile, Best ; Benedict us, 
Redhead.— 11. c. 11.45 : Introit," Drop down ye heavens," 
Willing; Missa (throughout), Merbecke and De Angelis; 
Offertory, Monk; Communion, Hymn 347; Pater Noster, 
Helmorc; Antiphon, Hymn 105.— Lit. 3-30.— e. 7:— 
Psalms, Redhead ; Magnificat and Nunc Dimittis, Best ; 
Anthem, "The night is tar spent," Montem Smith. — 
Before Benediction, Hymn hi (Dies Irs). Organist and 
Director of the Choir, J. G. B. Elliot. 
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NEW MUSIC FOR CHRISTMAS. 

OLD ENGLISH CAROLS 

Suitrtr to ibj $Rfrnj time of Christmas. 

SET FOR FOUR VOICES, 
And Edited by 
EDWARD F. RIMBAULT, LLD. 

Price 3 i. each. 

i. God rest you, merry Gentlemen, 

a. The Cherry-tree Carol. 

3. The Angel Gabriel. 

4. A Virgin most pure. 

5. The Babe of Bethlehem. 

6. I saw three Ships. 

7. The Lord at first had Adam made. 

8. In Exelsis Gloria. 

9. The First Noel. 

10. The Boar's Head Carol. 

11. Song of the Angels. 

xi. Hark, the Herald Angels Sing. 

Complete In One Volume, toned paper, limp cloth, 41. A 
Superior Edition, in gold and colours, on extra thick piper, hand- 
ely bound, gilt edges, suitable for presents, 10*. 6d. 



GOUNOD'S BETHLEHEM. The following 
Edition* uf this celebrated Chorus 

.. d. 

Four Voice*. Folio 4 o 

Separate Voice Parts. Each ... ... o j 

Orchestral Part. (Net) ... 5 o 

Bethlehem. arranged as 1 Soup 3 o 

Cheap Edition of the Chorus (8vo.) o 3 

New Christmas Anthem. 

" pRAISE THE LORD." By Alberto Ran- 

ST deafer. Price 4d. 

T~HE CHRISTMAS ^HYMNsT^'^Christians, 
Awake." and ■ Hark, the Herald Angels Sing." (Mendelnohn ) 
Just published in Metiler and Co.'s Series of Penny Part Songs. The Two 
Hymn* newly arranged by RIMBAULT. Price One Penny. 



H 



ATTON'S 

A NTH! 
Early orders 



FAVOURITE CHRISTMAS 



ANTHEMS. Especially suited to 
should be given for these 



In the Days of Herod the Klnf 
Hoanna to the Son of David- 
Blessed is he that Cometh In the nameol the Lord 
Let us now go even unto 
All the ends of the world 



.. d. 

o 3 

o a 

° 3 

o a 

o z 



« CHRISTIANS, AWAKE ! " Hymn for 

Chrbtraa!, set to music hy JOHN HULL AH. Price 3d. 

"PAROL, C^"6T^cT«I^flANS."" AChrist- 

mas Carol. Solo and Quartet, by W. Borrow. Price 3*. 

This enlarged Edition contains Fifty-Eight Carols, tra Jitiooal and 
new, with skilful Harmonics. 

CAROLS FOR USE IN CHURCH during 
Christmas 'and Epiphany. Edited by R R. Chope, B.A., Vicar of 
8. Augustine's. 8outJiJC«ns!ngton. The music Edited by H. 8. Irons, Esq. , 



Assistant Organist of Chester Cathedral 
Editions 

D Cloth 

iLimp cloth, turned In 
Scarlet cloth boards, gold lettered, red edges 
Handsomely bound In leather for Christmas I 
with illustrations.. , M ..,.......„ 

WORDS OF CAROLS. 



*. d. 

1 6 
3 o 
5 0 

10 6 



Cloth 

Cloth, gilt lettered, red edr 



I 



London : MeTZLEK Sc Co., 37. Great Marlhorough-street W. 



METZLER & CO., 

37, GREAT MARLBOROUGH STREET, W. 



Dec. 5, 1874* 



f*HURCH CHORAL SOCIETY", & COLLEGE 

OF CHURCH MUSIC, LONDON. > laminations for CHORAL FEL- 
LOWSHIPS, HARMONY PRI2E, &c— NOTICE.— All Names and Entrance 
Fees to be sent to the undersigned by the 3;th inkt. ; previous composition* 
by lie cember 9.— W. J. Jennings, Esq.. B.A., 8.C.F., Registrar, Blurton Road, 
Clapton Park, London. 



I 



L EST PARTOUT (Oh ! Weary Soul). New 

Song by Virginia Gabriel. 

Price 4».. post free h 



CALLING THE ROLL. New Song by Virginia 
Oabriel. The words by C. J. Rowe, suggested hy Mist Thompson's 
Picture, "Calling the Roll," at the Royal Academy. 

Trice ft, post free, 24 siampi. 
London ; MKT2LER ft Co.. 37, Great Marlborough Street, W. 

LOST. New Song by Virginia Gabriel. For 
Contralto Voice. 

Price 4s., post free, half price. 
London : METZLhR, and CO., 37, Great Marlborougb-street, W. 

THE CHOIR.— Published every FRIDAY after- 
noon, price ad., by post aid. Annual Subscription, including 
postage, tot.od. Cheques or P.O.O. (on Vere Street Office ), to be payable 
to Metaler and Co.. 37. Great Marlbtrough Street. Communication* for 
the Editor should be addressed to him at 20, Charing Croat, S.W. 



w 



T. WRIGHTON'S NEWEST SQNGS. 

ONE LOCK OF HAIR. 
LILY. 
ONLY WITH THEE. 
MY LITTLE CHILD. 
Price 4s. each ; post free, half price. 
METZLER ft CO.. 37, Great I 



Just Published, 

SINGLE CHANTS, with additional HARMO- 
N1ES for Un:«m Use. By EDWARD J. HopRlBi. Price, with His- 
torical Introduction and Preface, 3*. and 4*. 

METZLER & Co., 37, Great Marlborough Street, London. 



METZLER AND CO.'S HARMONIUM 
LIBRARY, No. 3. Containing 

Twenty-seven Sacred Pieces. 
Arranged by 
EDWARD F. RIMBAULT. 
Price One Shilling. 
London: Mktilkr ft Cc, 37, Great Marlborough street. 

SUDDEN MOURNING. — Messrs. JAY are 
always provided with experienced dressmaker* and milioers, ready 
to travel to any part of the kingdom, free of expense to purchasers, wnea 
the emergencies of sudden or unexpected mourning require the immediate 
execution of mourning orderr. They take with them drrtscs, bonnets, and 
millinery, beside* materials at Is. per yard and upwards from the piece, all 
marked in plain figure*, and at the same prior as if purchased at the Lon- 
don General Muurning Warehouse, in Regent street. Reasonable estimate* 
also given for Household Mourning at a great savins; to large or small 
Families, 

JAY'B, 

The London General Mourning Warehouse, 145, 147, 149, and 151 

Regent Street. 

NOTUINO IMPOSSIBLE. 

A GUA AMARELLA restores the Human Hair to 

A It* pristine hue, Do matter at what age. 

JNO. QOSNKLX. and CO. have at length, with the aid of nne 
of the most eminent Chemists, succeeded in perfecting this wonderful 
'■quid. It is now offered to the public is a more concentrated form, and 
at 1 lower price. 

Sold in bottle* 3s. each; alio <s.. 7*. 6d., and 15s. each. Including Bros 



T OHN GOSNELL & CO.'s CHERRY TOOTH 

PASTE is greatly superior to any tooth powder, give ithe tee'h 
pearWHke whiteness, protects the enamel from decay, 
pleasing fragrance to the breath. Price Is. 6d. per pot. 



OHN GOSNELL & CO.'s PATENT TRICHO- 

SARON, or newly-lnventedllAIR BRUSH, the . 
construction of which accomplishes Uie two operation* of 1 
nd polish ng simultaneously. 

93, Upper 



I 



HOLLOWAY'S PILLS.— With the advance of 
autumn the morning* and evenings become chilly, atop the late 
free action ol the *kle, and give rise to disorder) of the lun-s, liver, or 
stomach. Under mch circumstances, preventatives should be looked to as 
well ar cure. The first symptoms of cough, disturbed stomach, or deranged 
Vowels should be removed by Judiciaus d-sc* of these Pills, the very finest 
alteratives, which act with certainty and success on any organ in which 
faultv action exists, whether it be perceptible or unknown. Acting as 
gentle aperients, llollossay's pill, strengthen the whole system, increase the 
appetite, improve the digestion, regulate the bowels, exhilarate til* 
spirits, expedite the circulation of pure, healthy blood. 
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METZLER AND CO.'S 

NEW PART-SONGS, 

By S. REAY. 

PRICE TWOPENCE EACH. 
The Joys of Spring. 1 The Pilgrims. (Part Song for Sunday.) 

Wake, love, day is breaking. j See the Rivers flowing. 

Ye little Birds that chant of Love. I O Spring time now will soon be here. 

A LIST of the CONTENTS of MeUler & Co.'s PART-SONG MAGAZINE (Reduced price, 2d.) 

will be tent o h application. 

METZLER & CO.'S PENNY PART SONGS 

ARRANGED FOR FOUR VOICES, 

Soprano, Alto, Tenor and Bass, 

EDWARD F. RIMBAULT. 



By 



Ring the Bell, Watchman. 
Rock me to sleep, Mother* 
Lulu is our darling pride. 
The Hazel Dell. 
Watching for 
Some folks. 

Hark! the Herald Angels .sing, and 

Christians Awake. 
Hail Columbia. 
Rtar spangled Banner. 
The Marseillaise. 
The Watch on the Rhine. 
The German Fatherland. 
The German Bhine. 
Just] before the Battle. 
Just after the Battle. 
Rule, Britannia. 
The tight little Island. 
You Gentlemen of England. 
The Red, White, and Blue. 
Heart of Oak. 
British Grenadiers. 
The Bay of Biscay. 
Annie Laurie. 
God save the Queen. 
The Campbells are coming 
Scots wha hae wi' Wallaca bled. 
Within a mile of Edinboro* Town. 
Eulalle 
Lillie Dale. 
Annie of the Vale 
Under the Willow she's Sleeping 
Toll the Bell 

When Johnny comes marching home 
Jessie, the Flower of Dumblane. 



Comin' through the Bye 
Home, sweet Home 
Kelvin Grove; 
The keel row 
Bonnie Dundee 
The Lass o' Gowrie 
Caller Herrin' 

March of the Men of Harlech 
Dulce Domuni 

Has sorrow thy young days shaded P 

The young May moon 

Rich and Rare were the Gems she wore 

Last Rose of Summer 

Farewell! but whenever you welcome 

the hour 
Love's young dream 
Believe me, if all those ^.endearing young 

charms 

The Harp that onco thro' Tara's halls 

The Minstrel Boy 

Chorus of Musketeers. "Fleur-de-Lys,'' 

(2d.) . . 

The old, old Song. 

Pancake Rondo, from "The Bohemians." 

(2d.) 

Russian National Hymn (God saver\the 

Emperor). 
Russian Bridal Song. 

Blue Bells of Scotland! 
Dame Burden. 

Drink to me only with thine eyes. 
To all you Ladies now at Lanu. 
See our oars with feathered spray. 
My love she's but a lassie yet 
Here's to the Maiden. 
Oh Lady fair. 



Silent, O Moyle. 
Ye Banks and Braes. 
Auld Lan| Syne. 



Arranged by G. A. MACFARREN. 

Drive the cold winter. 



Let Erin remember. 
A place in thy memory. 
Love will find out the way. 



Meeting of the Waters. 

Messrs. METZLER W Co., 37, Great Marlborough St. 
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MASON AND HAMLIN'S AMERICAN ORGANS. 

NEW STYLES. 
STYLE 73.— PRICE 38 GUINEAS. 



STYLE 7J.— FItc Octave 
Double Reed, Resonant 
Five Stop* 1. Viola. » 
Diapason. 3. Mclodia. 4. 
Flute. 5. Vox Humana' 
With two sets of Vibraton 
throughout; one of four feet 
pitch, oiie of eight feet ; Im- 
proved Vox Humana and 
Automatic Swell ; Sclf-aHju&t- 
ing Reed Valve* ; Improved 
Bellow* ; Knee Swell ; Ivory 
fronts to key* ; Clothed Mor- 
tl»e«. Heavily panelled frort 
and tide*, best finish. 




The Vox Humana U a vrry 
beautiful addition to the instru- 
ment, and Is no trlckish effect 
like the tremolo and Voit 
Celeste, of which one toon gets 
tired, but imparts a very ikli 
and sympathetic modulation 
to the «top with which it is 
u*ed, such as live violin stiing 
derive* Irom the bow. Besides 
this.it add* unmistakably to 
the brilliancy of the organ. 



STYLE 75.— PRICE 55 GUINEAS. 



STYLE 75. — Five 
Octave, two-and a-half 
•ets of Reeds, Resonant, 
with Euphone. Seven 
Stops. t. Viola. :. 
Diapason. 3. Mclodia. 
4, Flute. 5. Vox Hu- 
mana. 6. Viol d'amour. 
7. Euphone. Two Set* 
of Vibrators throughout ; 
one of four feet, one of 
eight lect pitch j two-and- 
a-half octaves ul Vibra- 
tors, sixteen feet pitch, 
Vs ith Improved Vox 
Humana and Automatic 
Swell ; Sell - adjusting 
Reed Valves ; Improved 
Bellows ; Knee Swell ; 
Ivory front* to Key* ■ 
Clothed Mortises, Ac. 
Heavily panelled front 
•nd sides, best ftnHi, 




The Euphone draws 
a Set of Reed* of new 
construction, :nl peco- 
liar and very rich quality 
of tone, sixteen feet pitch, 
connected with the upper 
half of the Manual Its 
effect is novel and very 
beautiful as a harytooe 
nolo, or in connection 
with cither of the other 
stop*, while it adds sur- 
pridngly to the power 
and 'lichne** of the full 
organ. 



SOLE AG K NTS : 

METZLER & Co., 37, Great Marlborough Street, TV. 



I or Joe rrlr.trd 



I hv T. DAXXI. 9. Crane-ceutt, Fleet-nrvet, r.C. : and FuMlskrd n« TBiCaoia" o«r» o. rnra-eourt Fleet -tr..t 

■old b. mm, »UT*LM It Co., ,7. Ort at Ma.lborouih.nmt W„ aort F ^jmjS^SmmSSSS^VT * 
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I . parable in advance 



[PUBLISHED EVERY SATURDAY.} 



No. 419 — Vol. XVIII.] 



SATURDAY, DECEMBER 12, 1874 



[Price TwoptNct. 



Now Ready, 

NATIONAL MUSIC MEETINGS 



M 



AT THE 

CRYSTAL PALACE, 1875. 

ETZLER k CO.'S Authorized Edition of the 

SONG* to be (rrpared for Competition in each Class. 
CI, A i. •'• a* • 4 .. ... ... Hojicj no* 

CLASS 9. _ Contralto and Metro Soprano. 

CI- AM I ex. .< • ... ... «m T^twf. 

!!• ••• *•« m 



ORIGINAL EDITIONS, FI LL MUSIC SL7R, 

Price 6.. each, nett 
MITItrR 4 Co . I7i Offat Marllwrough Street, London. 
N B — The Solo Claiae. are open to all comers complying with the Rules 
of the National Music Meetinge. 



R 



OYAL ALBERT HALL CONCERTS. 

Every evening at R. 
IRISH FESTIVAL CONCERT.— To-night (Saturday. Dec. II). Mr. 
Pi nn Reevaa. 

MONDAY. 14th.-WEI.SH FTSTIVAI. CONCERT. Miss Edith 
Wynne and Mdlle. Johanna l.*vier, Mdme Patey. Mr. Edward 
Lloyd. Mi. Whitney. Solo Cornet. Mr. Levy. Royal Albert 
Hall Choral Society, Part Song Choir. Conduct >n, Mr, Ran- 
deegrr and Mr. Barnhv. 

TUESDAY, tcth.— ENGLISH NIGHT— Selection from the " Bo- 
lienilan Girt.* Mdma Lernmerks-5herringtoai and Mr. Sims 
Reeves. Conductor. Mr. Sarnby. 

WEDNESDAY. Itth.— CLASSICAL NIGHT. — Beethoven*! Choral 
Symphony, No 9. Mdme Otln-AWalcben. ML. Done*. Mr. 
W. H. Cummings, and Mr. Whitney. Conductor, Mr Barnhy. 

THURSDAY, lyth.-MESSIAH.-Mdme. Oampobello-Sinico, Misa 
Emily filler. Mm Antoinette Stirling, Mr. Sima Reeves Mr. 
\* hitney. Solo Trampet, Mr. T. Harper. The Royal Albert 
Hall Choral Society. Organist. Dr. Stalner. Conductor, Mr. 



FRIDAY, iSth.-WAGNER NIGHT. -Conductor, Mr. B. 

SATURDAY, 19th -POPULAR NIGIIT.-Mr Sinn Reeve.. 
Amr-hi'hralre Jl.; Arena, 4s.: Balcony, Is. 6d. | jcoo Admissions at 
One Shilling. 

Return Ticket* from any Station on the Metropolitan and Diatr'ct 
Railwaya are now issued, includinf admission M the Hall, i... or to the 



M 



R. RIDLEY PRENTICE has the honour to 

announce that hit Evening Concert will take place at the 
ALEXANDER HALL. BI.ACKHEATH, on Tueaday Evening, Deceit her 
8th corrmrncing at Eight o'clock. Artists— Mix Edith Wynne. V .. Alice 
Harnett, and Mr Henrv Guy. Violin. Mr. Henrv Holme. . Pianoforte, 
Mr Ridley Prenike. A<r cmyani.t. Mr. Henrv Parker. Tickets— Stalls, 
Numbered, (a. ; Area or Balcony. Bl nd | and Programmes of Mr. Burn- 
tide, Bookseller. The Vtlhute, Blackheath. 

TTUNTING SONG, (Hie away! Hie away!) 

JTl hew Part Song for S. A. T. B. Composed by O. NtwcoMM. 
Price 4<L 

THE CHANGED IDOL." New Song. Com. 

1 posed by O. KltvcoMM. Compass, F to G. Price 3». Pub- 
lished by 

E. C. Bor.se v. Little Ajgyll Street. Regent Street, London. 

XT EW CHRISTMAS ANTHEM, "Now when 

1 \ Jesus was born." composed rsiprraaly for tbeClliMR by J. L. IUT 
TuN, appears in the CHOIR, No. 416 Post free, jjd. NlTUtl 4r Cu., 
57, Great Marlbotougli-.treet. London, W. 

LOST. New Song by Virginia Gabnc!. For 
Contralto Voice. 



London- METZLER 



Price 4s.. peat free, half price 
and CO.?-. Great M.rlbc 



NOTICE. 



\ f ERCER'S CHURCH PSALTER and HYMN- 

1 » I BOOR — An APPENI 
■nd Responwa. the Harenon ir 

be had. either separately, or I 
and form.. 



■ - — n "i i"' »r y ss a a ■ — , . if. k Hi 1 

lira carefully revi-ed by Sir John Gon, may 
up with the work in all Ita — 



The WALTER. HYMN-BOOK, and APPENDIX C€ 

Re.. M .n^». tf, Sai.ttuae.. 501 Hymns and SQ? Tunes. 
The Book in most of ita forms may now he hart. 



JJO Chant.. 17 



Appendix, at the same price. 

rcn 

Willi other Church Hymnals. 



Ai the 

price. It will compare very favourably 



Book is supplied to the Clergy a 



a considerable reduction in 
respect of cheapness and quality. 



Prosprctu.es and revised Price Liars will he forwarded on Arplication. 
London I .me. Ni.bet and Co., 1( . Bernrrs atreeL Lamborn Cock and 

Co,6iardf. .New Bond-street. 

BRISTOL TUNE-BOOK.— An Appendix is in 
Preparation. Contributions of New Tunes will be gladly received 

by the fubluhers I, Clare-street. Bristol. 



BELL'S INTRODUCTION TO SOLMIZA- 
TION || Intended to he Useful in Classes where the Moveable Do 
I. adopted, whether in the Old. the Tonic Sol-fa. or any other notation. 
>c-t free for five stamps from Mr. Bell, Hrmawurth, Prmtefract. 

" Mr. Bell's book contain, matter, very clearly cti ressed, of value t> 
those interested in the ne* methods of notation "-Til K CHOIR. 
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SALES OF MUSICAL PROPERTY. 

ESSRS. PUTTICK & SIMPSON beg to 

announce that their season for holding Sales by Auction has now 

commenced. Special Sales of Musical Property, Storka-in-Trade, Copy- 
rights. Engravrd P'ates, Printed Music, and Instruments of every descrip- 
tion, are held monthly, for which occasions consignments (large or smal'' 
can at any time be received. Sales if Literary Property and Work*. 
Art held almoat daily -47, Leicester Square, London, W.C. Katabllahea. 
(in Piccadilly, 1794.) 
■ 

Now ready, in Crown Hvo.. price HAl r-A-CROWN. 

TIME AND TUNE IN THE ELEMENTARY 

SCHOOL t » New Method of Teaching Vocal M««ic. By JOHN 

London : LONGMAN* &• CO. 

SECOND SERIES OF UNISON CHANTS. 
By different Composers, with varied accompaniments by Alex. S. 
Coopir. Price 6d. ; also. Third edition, price 3d. 

BRIGHTEST AND BEST. Buhop Heber's 

Favourite Hymn. Suitable also as a Carol by ALtx S CoorKR. 
No-ello, Ewer and Co., and Metzser'a. 



alrect, W. 



PREPARING for PUBLICATION— MACKE- 
SON-S OUIDt TO THE CHURCHES OF LONDON AND ITS 
Suburbs for 1*7$ (tenth year of issue). Corrections and additions (including 
names and addreaaes of all Precentors, Organiata. and Choirmsstars) should 
be sent at once to the Editor, Mr. Claries Mackeson, jf. Great Marluorough- 
street, W. 

COLLEGE OF ORGANISTS.— The next Ex- 
atrination for Fellowship will b* held on Thursday. Jan. 7th. i875- 
Candidates desirous of entering their namet are rrquested to ccrrrmvinicete 
as earlv aa possible with the Secretary. R. Limpu>, Hon. Sec College- of 

Organists. Q-»eeii .quart. Blooms bury. 

Ju.t publi>lied, Price od. 

THE KYRIE ELLISON AND CREDO.— 
From the Service Id C (No. 2). Compoaed by Richard Redhead. 

Al-o, Price la.. . . 

A New Edition of the Autlv r's Complete and Easy Service in F. 
London : J. Maatera and Co-. 7«. Hew Bond Street. 
MXTZLER snd Co., J7, Oirat Marlherougri-'iree*. W, 
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Lecocq's GirojM et Qirofla seems likely to rival 
in popularity its composer's earlier and, according 
to the general verdict, his more attractive work, 
for it is not only to be found on the boards in more 
than twenty French provincial towns, but it has 
also made its way to the front at Vienna, Rome, 
Milan, Florence, Genoa, Madrid, Barcelona, Lis- 
bon, Rio de Janeiro, Odessa, and lastly at S. 
Petersburg, where the aid of Mdme. Judic is 
secured in its performance. 



A hypercritical contemporary levels what 
appears to us to be not only a gratuitous but an 
impertinent sneer at the application of the word 
*' Popular " to certain of the nights at the Royal 
Albert Hall, and implies that it is an invidious dis- 
tinction thus to single out the music performed on 
these evenings. Such an observation can only 
have proceeded from an innate predisposition to 
carp and find fault, for it would be difficult to 
suggest any epithet which more correctly describes 
these concerts on the evenings alluded to. 

" 

The successfulness of success, if we may coin 
a word, has once more been illustrated at Paris 
in the case of the Sacred Harmonic Society, 
a fourth performance of jfudas Maccabaus 
having been called for and given by M. Lamoureux, 
under the special patronage of the Archbishop 
of Paris and Mdme. MacMahon. The Society 
will immediately prepare for some Christmas 
performances of the Messiah, and after the ho- 
lidays will, we understand, take up another of Han- 
del's oratorios, new to the French capital, or indeed 
to France. 



The average London concert goer would proba- 
bly be disposed to quarrel with the French practice, 
adopted at the concerts of the Conservatoire, of 
repeating a programme within an interval of a 
week, but there is very much to be said in favour 
of the proceeding. Not only does it familiarise the 
audience with the music, and enable them more 
fully to appreciate its merits, but it also gives the 
performers the benefit of those additional rehear- 
sals which are so essential to a satisfactory ensem- 
ble. The adoption of such a practice by the 
London Philharmonic Society, for instance, would 
be decidedly advantageous, and especially in re- 
gard to new works, it would, we believe, be greeted 
by musicians as a decided boon. 

Mr. Stat ham who played last Saturday on 
Messrs. Brindley and Forster's new organ at the 
Bow and Bromley Institute not only provided a 
very admirable selection of music, to which our 
reporter states he did ample justice, but he also 
appended to the programme partly, perhaps, by 
way of apology for his own classical scheme, but, 
also, we may assume, in the interests of art, a pro- 



test against the too common practice of making 
up organ programmes almost entirely of overtures, 
marches, &c. written for a band, and often quite 
unsuited to the character of the organ. Such a 
fashion, Mr. Statham justly remarks, leads to much 
misuse of the instrument, and to the neglect of the 
great mass of good music which has been written 
specially to display its powers. 

The almost utter futility of attempting to interfere 
with a popular traditional reading of a well-known 
hymn tune was never more clearly illustrated than 
at S. Paul's Cathedral on Sunday afternoon last, 
when Luther's hymn was announced to be sung 
at the close of Canon Liddon's sermon. Owing to 
the wise introduction of the practice, hitherto only 
adopted at the evening services, of supplying each 
person in the congregation with a copy of the 
words of hymn and anthem, all the vast assembly 
essayed to join in the hymn which was appointed 
to be sung according to custom to the arrangement 
of the tune in Hymns Ancient and Modern. In 
this book the first three notes of the fifth line are 
B,B,B, but the old-fashioned way is to give them 
as B,C,B, and on this the congregation insisted 
with such success that the choir apparently elected 
to be led rather than to lead, and thus the use of 
the tune book was departed from. 

Few English towns have ever witnessed a more 
complete transformation in regard to the number 
and character of their musical entertainments than 
Brighton. Only six or seven years ago one of the 
leading music-sellers at the popular watering-place 
was lamenting the unmusical tendencies of the in- 
habitants and was calling attention to the dearth of 
good concerts ; whereas at the present moment no 
place is more completely supplied with high-class 
music of every description. In addition to the 
Popular Concerts given under the auspices of 
Mr. Chappell, with the same programmes and the 
same artistes as at S. James's Hall, every week 
seems to bring with it a host of admirable enter- 
tainments, while at the Aquarium popular music is 
well rendered by a full band with the aid of eminent 
artistes. Added to all this Mr. Kuhc contributes 
his annual series of Festival concerts, and Mr. 
Gladstone is, we are glad to see, continuing his 
recitals on the Dome organ. Thus, whatever may 
have been the case in the past with old Brighthelm- 
stone, the modern Brighton can now compare 
favourably with any other centre of wealth and 
fashion in the matter of musical performances. 

The second meeting of the Musical Association 
on Monday, was marked by a discussion which ex- 
cited no slight interest among the members, al- 
though it ranged over a somewhat wide area, and 
would have been considerably improved if the chair- 
man had reminded the speakers that attention to a 
given point, or to cognate matters, is essential to a 
good debate. The defence by Dr. Stainer of the 
importance ofa recognition of absolute pitch, and his 
objection to its apparent depreciation in Mr. Scd- 
ley Taylor's paper, was one of the features of the 
conversation, and Mr. C. E. Stephens evidently 
carried the Association with him when he reminded 
the members that music does not belong to the 
savants only, but to the general public, and that 
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musicians ought, therefore, to be very careful, lest, 
while aiming at simplification, they increase the 
difficulties in the way of the young student. The 
abstract of Mr. Taylor's paper, which we quote 
from the Pall Mall Gazette, will give the reader * 
very fair idea of the line he took, but the essay was 
so full of interest that we are glad to be able to 
give a more detailed report, the first part of which 
appears in another column, and which will be com- 
pleted next week. 1 here can be no question that ! 
Mr. Taylor has made out his case against the estab- 
lished pitch notation in regard to its defective indi- 
cation of the tonic of a composition, but many mu- 
sicians will probably hold that he has unduly mag- 
nified the practical difficulties which result from 
this apparent evil. The meeting of Monday was 
further noticeable for the introduction of Mr. Ellis's 
Mesitonic Harmonium, a description of which we 
are also enabled to give. 



Theatre Concerts. I remember also, that our 
friend Schlesinger, after the second hearing, came 
to me, quite astonished, to ask if it was beautiful. 
As I did not wish to deceive him, I said yes ; but 
he did not believe it. The Lutheran critiques have 
not broken the back of the B rot on Shepherd. You 

will say . They are honest people, after all, 

for hearing the chord of E flat. 



Unpublished Letters of Berlior. 

(Cvieludtd from page as ) 
My dear Herr von Bulow, — I thank you for 
your charming letter, charming in its style, in the 
cordiality which dictated it, in the good news which 
it brings me ; charming in every way. I read it with 
the same pleasure that a cat feels in drinking milk. 
Therefore I will not delay answering you. I got 
up with the intention of working exclusively at my 
score to-day ; my fir.; was lighted, my door shut, 
and your tetter has just come and upset all my 
working projects, and I am going to give myself up 
to the pleasure of talking with you, and I say with 
the Roman, let business go until to-morrow. Not 
that I expect to interest you in replying to you, but 
I reply to you with much pleasure ; it is selfishness, 
pure, concentrated, without alloy, an elementary 
selfishness, as the chemists would say. Your faith, 
your ardour, even your hatred delights me. I have, 
in common with you, still some terrible hatreds, 
and some volcanic ardour, but as for faith, I believe 
there is nothing true, nothing false, nothing beau- 
tiful, nothing ugly. Do not believe me, I am ma- 
ligning myself. No, no, I adore imre than this all 
that I think beautiful ; and death has not to my 
mind a greater inconvenience than this— not to be 
able to love or admire any more. It is true that we 
do not perceive any more, or like any more. No 
more philosophy, no more stupidity. You have 
ventured to undertake a series of concerts, and at 
Berlin ! A town— I will not say of ice ! No, a 
block of ice is beautiful ; it shines, it has some cha- 
racter, but a town which thaws one, cold, humid ! 
And these Lutherans, people who never laugh, who 
are fair without being sweet See how 1 ramble 
on, I was fair, and I am not sweet. Laugh! I will 
allow it is all the same to me. Your programme 
was beautiful : you reflected upon me by supposing 
that nothing could interest me but the fate of my 
two pieces, as you have only mentioned them in 
the account which you give of this concert. You 
do not speak of your overture, nor of the pieces by 
Liszt. You have calumniated me, but I forgive 
you, all is one to me unless some one attributed to 
me the music of the Parisian schools. It is not the 
first time that the people of Berlin have submitted 
to hearing my overture to Cellini. I made them 
•wallow it twice fifteen or sixteen years ago, at my 



They frankly acknowledged that this chord, 
though written by me, was not false. Qur maniac 
of La Revue des deux mondes, is not so honest, and 
when he hears the chord in E flat, from my pen, 
he declares it to be intolerable. Kiss Mdile. 
Milde's hand for me when you see her, and thank 
her for her courage in singing the chord of E flat, 
notwithstanding this. 

The orchestral parts of th^ choruses of L'lmpe- 
riale are at your service, and I will send them to 
you wher. you wish", only I have not the German 
translation of the words of this cantata, and I do not 
imagine that the French can be sung by a German 
chorus. How will you surmount this difficulty ? 
Answer me about this, after which I will do as you 
wish, and will give you some instructions for the 
performance of this piece. I have prayed for the 
prosperity of your pious enterprise, but between 
ourselves, I tremble with the fear that it will cost 
you some money, unless your orchestra is very mo- 
derate in its demands. Here su^h a fear would bo 
unreasonable ; there is nothing to fear, one is sure 
not to expend much. 

I must tell you that Brandus has just arranged a 
new edition of Romeo and Juliet, with a grand 
score and separated parts, containing a host of 
corrections and some rather important changes of 
detail. It is with these corrections that the new 
Bcore for piano and singing has been arranged with 
German and French words which is shortly to be 
published at Leipzig. If you should ever think of 
performing some fragments of Romeo and Juliet at 
your concerts, do not do so without letting me 
know, that I may point out the pieces in which the 
changes occur. You ask me what I am doing. I 
am finishing Les Troycm. For the last fortnight I 
have found it impossible to work. I am just at the 
final catastrophe. Eneas is gone. Dido does not 
know it— she is about to learn it — she is hastening 
her departure— 

Qulifallere potdt amantem. 
How to explain such agony of heart, such cries of 
suffering, I do not know ; the task frightens me. 
I am above all anxious about the rendering of this 
passage, when Anna and Narbel are speaking in 
the middle of the religious ceremony of the priests 
of Pluton. 

S'll faut enfin <ju 'Enfe aborde en Italic, 

Qu'il tnxiTe un obtoir trepa* ! 
Que le peupl? latin a I'ombrien 1'allie, 

Pour arrt»trr %e» pas .' 
Fercer d'un trait Tulgulre en la melee ardente, - 
(Jo'H reate abandonotifur l'ar<ne tanglante. 
Hour icrvir d* patture ana deroranta oiieaox ! 
Entendez tou» Hit-ate Eribc et eoi Chaoa. 

Is it a violent imprecation, or is it concentrated 
fury? If poor Rachel had not been dead, I should 
have gone and asked her. You will think without 
doubt that 1 am very good thus to trouble myself 
about truth of expression, and that it if always true 
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enough for the public. Yes, but for us. Well, I 
shall find it out, I dare say ! You cannot have any 
idea, my dear Bulow, of the fluctuation of oppo- 
site ideas with which my heart ia agitated whilst 
working at this task. At one time it is pas- 
sion, joy, tenderness, worthy of a musician of 
twenty; then again it is followed by a disgust, a 
coldness, a repulsion for my work which frightens 
me. I never doubt; I believe, and 1 do not believe ; 
and then I believe again, and as a last attempt, I 
keep on rolling my rock. One grand effort, and we 
shall arrive at the top of the mountain, the one 
hearing the other. What would be fatal at this 
moment for the Sysiphe would be an access of dis- 
couragement from without ; but no one can discou- 
rage me ; no one hears anything of my score ; 
no check can come to me from the impressions of 
another, even if you were here yourself I should not 
show you anything. I am too much afraid to have 
any fear. I have put a finale to the drama, a finale 
grander and more conclusive than any with which 
hitherto I have contented myself. The spectator 
will sec the task of En6e accomplished, and Clio 
crying out in the last scene, whilst the Roman Ca- 
pitol is shining against the horizon— 

FUtTroja. . . Stat Roma! 

There is then a grand musical pomp, of which it 
would take too long to explain the subject. See 
with what naivete I allow myself to speak of all 
this to you. That is what comes of your writing 
me letters such as the one which I have just re- 
ceived from you. It does not do to put a brilliant 
light before the eyes of a man with a cold, unless 
you wish to make him sneeze for half an hour. 
Now my sneezing is ended, Adieu ; write often 
to me ; I promise to answer you in lawyer-like 
style and laconically. I am not ferocious. Place 
me at the feet of your two sisters-in-law, or rather 
of your beautiful sisters, and thank them for think- 
ing sometimes of theirs and yours 

Faithfully, 

H. Berlioz. 

Paris, Wednesday, Jan. 20, 1858. 

Gounod has just written a pretty little opcni- 
bouffa, called Le MeJecin malgrel Lui. See my 
paper which will appear Wednesday and Saturday 
next. 



A. THEODORE RITTER. 

Mv very dear Thkodore, — Do you rcmcmber 
the 12th January, 1S56 ? It was the day when you 
first attempted the study of the mysteries of dra- 
matic music, and when you reviewed the sublime 
works of Gluck. As for me I shall never forget that 
your artistic instincts, without hesitation, acknow- 
ledged and adored with transports this genius, new 
to you. Yes, yes, you may be sure that whatever 
people of half-devotion and half science may say, 
who have only half a heart, and one shell to their 
brains, that there are two superior £ods of our art, 
Beethoven and Gluck. The one reigns over the 
region of thought, the other over that of the pas- 
sions ; and though the first is above the second, as 
a musician, there is so much of one in the other, 
that these two Jupiters make only one God, who 
should swallow up our admiration and our respect. 

Your brother and devoted friend, 

H. Berlioz. 

12th January. 



The Musical Association. 

:o: 

The second monthly meeting of the Musical Association 
took place on Monday afternoon at the Beethoven Rooms, 
Harley-street, the Rov. Thomas Helmore in the chair. 
There was a large attendance of members, including several 
ladies. The paper of the day was read by Mr. Sedley Tay- 
lor, M.A., ot Trinity College, Cambridge, " On a Suggested 
Simplification of the Established l'itch Notation" : — Open- 
ing with some observations on the most essential elements of 
a good pitch notation, Mr. Taylor reminded his hearers that 
music has an existence absolutely independent of, and prior to 
all notation whatever, and that it is not by the absolute pitch 
of the sounds heard in a popular tune sung in the street or 
played on a barrel organ that it is at once recognised by the 
listener, but by tbe relative pitch of the several sounds « hich 
goto make up tbe melody, and which fix its character just 
as the relations of size and form among the parts of a portrait 
constitute its likeness to the person it represents. From this 
statement Mr. Taylor deduced the principle that as in repre- 
senting a melody by symbols full effect must be given to the 
consideration that tbe mutual relations ot its constituent 
notes is of paramount importance, so tbe direct exhibition of 
intervals is indispensable to any good notation. Absolute 
pitch he would provide for by all means, but only in subor- 
dination to relative pitch. Assuming further that in repre- 
senting a melody on paper the intervals are to be reckoned 
from the key-note, are to be tonic intervals, Mr. Taylor pro- 
ceeded to argue that the intervals represented must be those 
which are to the car perfectly in tune, that they must be, 
to speak technically, natural, not tempered intervals. Look- 
ing at the established system of notation used in ordinary 
music, in the light of these conclusions, Mr. Taylor admitted 
that when pieces are written in the keyoi C, tonic intervals 
are clearly and directly exhibited by it, and can be counted 
off from the starting-point indicated by the clef with all the 
facility that can be desired ; but he argued that when musk 
in other keys is to be represented this is no longer the case, 
and that, judged by his standard, the established notation 
fails, and there is nothing on the tace of the notation to tell 
where the tonic or key-note is ; and he urged that in the ab- 
sence of such an indication, there is no resource but to read 
off all intervals from the original starting-point C, the sounds 
ot the melody being no longer referred to their own tonic but 
to a different note which has no claim to their allegiance — a 
process he compared to the arrngement of existing Acts of 
Parliament in language implying that not Victoria but Wil- 
liam the Conqueror now sits on the throne ot England. It 
is, said Mr. Taylor, ignoring the live tonic or key-note, in 
order, by an artificial phraseology, to make the dead Ionic 
appear to breathe and govern. In this way he asserted that 
needtess complications and difficulties arc introduced in the 
writing and reading of music in the present system of nota- 
tion. After giving numerous illustrations ot his views by 
means of diagrams, Mr. Taylor proceeded to describe some 
of the altered forms ot notation which had been devised by 
different writers to remove from the established system the 
evils he had referred to and in passing he gave a warm ap- 
proval to the Tonic Sol-fa system, with this reservation, that 
he considered the absence of the pictorial representation ot 
the notes and intervals which is secured by the old staff sys- 
tem, and which conveys to the eye the feelir.g that the voice 
must rise to a high note, and fall to a low one, to be a serious 
loss. Mr. Taylor also spoke of a system of notation in- 
vented by Mr. Gill, who employs a staff ot three lines only, 
and always put the key-note, whatever it may be, on the low- 
est ; and then he went on to describe at some 
length a system which he had himself devised to 
meet what he regarded as the serious evils of the es- 
tablished notation. Mr. Taylor's plan retains the ordinary 
five-line staff and the ordinary clefs without alteration, and 
his main and fundamental variation on the existing mode is 
to indicate the position ot the tonic for the time being— that 
is, of tbe key-note of any particulai piece of music — by draw- 
ing a wavy line along that line of the five, or that space 011 
which the key-note lies. In order further to provide tor 
pieces written in keys with sharps or flats, Mr. Taylor makes 
tbe undulations of his wavy line turn up or down according 



Digitized by Google 



Dec. 12, 1874. 



The Choir. 



369 



to the key being in sharps or flats. The further develop- 
ment of the system was clearly illustrated by diagrams, which 
it would be impossible to reproduce in a report, and Mr. Tay- 
lor then concluded by staling the advantages which he believed 
would be gained by such a modification of the existing me- 
thod of writing music. For the singer, it would secure all 
the Tonic Sol-fa notation gives him, while retaining the pic- 
torial position ot pitch and the superior legibility ot notes 
over letters which that notation abandons. It also conti- 
nuously indicates absolute pitch, which, though not indis- 
pensable to the vocalist, is convenient for the sake of compa- 
rison, say with a pianoforte accompaniment. Further, it 
shows whether the major or minor mode or any merely chro- 
matic variety is employed. To the instrumental performer 
Mr. Taylor argued that the relief afforded by his method 
would be equally great by avoiding the tangle of accidentals 
which so often needlessly puzzle the player. Mr. Taylor 
disclaimed any belief in the finality of his system, and invited 
criticism. A discussion followed in which J)r, Stainer, 
Dr. Pole, Mr. Ellis, F.R.S., and Mr. C. E. Stephens 
took part, but of this we must reserve our report till next 
week. 



Mr. Alexander J. Ellis, F.R.S., showed a Mesotooic 
Harmonium, that is, an harmonium that played in the old 
organ tuning, for which all the major thirds are perfect, and 
all the fifths arc a quarter ofa comma flat. In his paper on 
Temperament, read to the Royal Society in June, 1864, 
("Proceedings," vol. 13, p. 404). Mr. Ellis had shown that 
this, which was the ordinary temperament 100 years ago, 
was the best that had been invented to satisfy the conditions 
that four fifths less two octaves, should be exactly a major 
third, and that the only reason why it had fallen into discredit 
was that it required 27 tones to the octave, whereas manuals 
were constructed for only u tones to the octave, and when 
is tones were selected and made to do the work of 27, the 
effect was simply frightful. With ra tones it was only pos- 
sible to play from 2 flats to 3 sharps, which number was 
quite insufficient for modulational music. The present in- 
strument played from 7 flats to 7 sharps, and might be 
easily arranged to include either 3 double sharps, or 3 double 
flats, or 2 ot 1 sort and 1 of the other at pleasure. This was 
accomplished by an ingenious stop action, the invention ot 
Mr. Saunders (harmonium tuner at Lachenal's concertina 
manufactory, 4, Little James-street, Bedford-row), which 
acted thus. The manual was of the ordinary description, 
and the fingering was entirely unchanged. When no stops 
were drawn out, the white keys gave naturals, and the black 
keys sharps. Hence when no stops were drawn the instru- 
ment was arranged to play from C major to B major, or 
minor. To proceed to the key ot F$, a stop was drawn 
which changed F j to E J, throughout the instrument, and 
no other tone whatever. To proceed to C jt, another 
stop was drawn which changed Cfy into BJ. For 
keys involving flats, precisejy in the sam way, single 
stops changed A £ into B j», D J into E J», G |£ into 
A fe, and F£ into G which arranged the instru- 
ment for the naturals and five flats. To proceed fur- 
ther, stops changed B fl into C f,, and E J| into F >. For 
nny piece of music it was best to draw out' what amounted 
to 2 flats and 3 sharps more than the signature. Thus when 
no stops were drawn, the arrangement was suitable for D, 
modulating into its relative minor B, or Upwards to B major, 
or downwards to G and C major, without requiring any 
adjustment of stops. For C major in general, % flats 
and 3 sharps would be adjusted, as on the ok! organs. But 
as the written sharps and flats always showed what stops 
were to be drawn or left undrawn, the whole use ot the in- 
strument was learned in five minutes. For church and home 
use an harmonium with this intonation is very far superior 
to one in the ordinary equal temperament, which is most 
distressing on an harmonium, producing «• gritty" chords, 
owing to the action of the quality of its reed-tones upon the 
very sharp major thirds of that temperament, all ot which 
is here avoided. 

Mr. Ellis also pointed out that Mr. Saunders's new stop 
action would allow of tuning harmoniums on the principle of 
the justly intoned double manual instrument of Professor 



Helmholtz, reducing it to one manual and ordinary fingering, 
and allowing of a complete succession of major keys (and five 
successive minor keys,) tn just intonation, which is ot extreme 
importance for the study of music. Other uses of this action 
were also pointed out, shewing the great value of this in- 
genious invention, which seemed to be generally appreciated 
by the musicians present, several of whom tried its action and 
into— 



Mr. Sedley Taylor "On a suggested Simpli- 
fication of the Established Pitch Notation." 

— ice — 

The following paper was read by Mr. Sedley Taylor, M.A., 
at the meeting ot the Musical Association on Monday. After 
some introductory observations as to the object of bis paper 
which was to set forth the manner in which, by certain 
modifications, evils inherent to the Established Pitch Nota- 
tion at present in use might be removed, Mr. Taylor said 
his first task would be to supply an answer to the follow- 
ing question, ' What are the most essential requisites of a 
good notation of musical pitch?* To this task he pro- 
ceeded to address himself in the following terms. 

" Music has, of course, an existence absolutely independent 
of, and prior to, all notation whatever. Volksliedtr are 
handed down from generation to generation by oral tradition 
alone. If our language contains no recognized equivalent 
for the German term just used, our country none the less 
possesses the thing, and a leading member of our Association 
has earned the gratitude ot every patriotic English musician 
by endowing us with a permanent record of these homely 
and home-recalling strains. Now what is the feature in the 
notes ol one ot these simple airs which enables us instantly to 
recognize it, whether we hear it whistled by a shepherd o'er 
the lea, or ground on a barrel-organ in a foreign land ? Most 
certainly it is not what we call the absolute pitch of the 
different sounds heard. Whether these be the deep tones 
of a manly bass or the ringing metallic notes ot a childish 
treble, the recognition is equally unhesitating. In fact we 
no more think of calling for a « standard A ' tuning-fork 
to settle the point, than we do of asking for a six-inch rule to 
enable us to recognize the portrait of an absent friend. That 
the tune begins on C, or G, or G$, just as little influences 
our power of recognition in the one case, as the fact ot our 
friends' nose in the picture being a quarter, or halt, or three- 
quarters of an inch long does in the other. It is, then, the 
relations of pitch among the notes of a melody which fix its 
character, just as it is the relatious ot size and form among 
the parts of a portrait which constitute its likeness to the 
person it represents. Of course I am here designedly leaving 
the other elements of melody, time, and rhythm out of con- 
sideration, as they do not affect our present enquiry. From 
what has just been said the following very important conclu- 
sion directly follows. In representing the constituent notes 
of a melody by a series of symbols, full effect must be given 
to the consideration that the mutual relations of these notes 
to each other is of paramount importance, while their relations 
to some fixed standard ot pitch extraneous to the melody arc 
ot very secondary consequence. In other words, a direct 
exhibition of interval* is indispensable to a good notation. By 
all means provide equally well for absolute pitch it possible, 
but not by subordinating relative pitch to it If there is not 
room on the stairs for the two to go down to dinner arm in 
arm, absolute pitch must walk behind. 

" The point of departure from which intervals should be 
reckoned is implicitly determined by the tendency of modem 
music to establish a direct relationship between each of the 
notes constituting a musical phrase, and its key-note or 
tonic The simplest experiment suffices to show the imme- 
diatenesa of the connexion. Thus, if the notes ot a 1 
chord in its fundamental position 
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are successively sounded, what at once strikes the ear is the 
tact that the last three notes form a third, filth, and > 
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witi tbt firtt. The Inte rvals they form with each other, via : 
third, fourth, and minor sixth, paw altogether un- 



noticed, and. in order to determine them, our attention 
be •penally directed to the enquiry. In short, relation 



to the key note is instinctively recognized by the car a* direct: 
relation to any other note possesses no such prerogative. It 
follows that the intervals exhibited by a good notation of 
pitch must be tonic intervals, i.e., they are to be reckoned 
from the key note. 

"Assuming, then, that tonic intervals are to bcrepresented, 
the question arises what the precise extent ot these intervals 
is to be. 

M The answer which at once suggests itself is, that the 
intervals must be those which are pronounced by the ear to 
be perfectly in tune ; but this consideration, though pointing 
to the true and only final authority in the case, is not of itself 
immediately decisive of the question. To obtain a perfectly 
definite answer recourse must be had to acoustical science, 
which will decide the point as follows. The only intervals which 
strike the ear as perfectly in tune are those which accurately 
satisfy certain simple numerical relations connecting the 
number of vibrations executed in the same time by the pairs 
ot notes which form such intervals with each other. The 
intervals thus defined are termed natural, in contradistinction 
to all others, which are called tempered. The position just 
bud down is no mere opinion, but an ascertained physical fact, 
as certain as that water consists of oxygen and hydrogen in 
the proportion of one volume ot the former to two of the 
Utter. No person who has adequately studied the evidence 
on which the established conclusions of physical science 
rest, will seriously propose to dispute the competence of 
Acoustics on a matter unquestionably lying within its 
jurisdiction. At the same time, many of those whose 
acquaintance with music has been limited to its artistic and 
(esthetic side, are naturally reluctant to accept a series of 
dogmatic decisions imposed on the bare 'authority ot acous- 
tical science, and perhaps stated by some of its expositors 
with an iuritating arrogance ot tone. 

" Now, that resolute, manly independence of mind which 
refuses to submit to any authority whose credentials it has 
not had the means of adequately verifying, is not to be put 
down by oracular snubbings from men of science, but must be 
satisfied by the production of argument j, whenever the nature 
of the subject in hand allows these to be presented in an 
untcchnical and intelligible form. 

It loitunately happens that with regard to the question ot 
natural and tempered intervals I can appeal to experiments 
which will come home to the most non- scientific or anti- 
scientific person present 



the most eminent artist in Europe working together side 
by side tor the further attainment of truth, I seem to see a 
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'Hz had a harmonium constructed on 
which, starling from an assigned tonic, lie was able to play 
either natural or tempered intervals. In order to ascertain 
which of the two were selected by a singer in executing a 
supple melody, he accompanied the opening notes on his 
harmonium, and (ben ceased playing. When the vocalist sang a 
third or a sixth — intervals where the defects of the system of 
equal temperament are the roost considerable— he struck either 
the corresponding natural or the corresponding tempered 
note on the instrument. The result Helmholtz states to have 
been that in every caie the voice wot in unison v/itb the natural 
interval and in diisonance with tie tempered out* A similar 
comparison made with the sounds of a violin derives a special 
interest from the name of the artist who assisted on the 
occasion. " 1 had," writes Helmholti, the happy oppor- 
tunity of instituting experiments of the same kind on my 
harmonium with Herr Joachim. His tuning ot the strings 
of his violin produced exact coincidence with tie natural 
G, D, A,B.ofmj instrument. I next asked him to play the 
scale, and the n.oment be reached the third or sixth, I struck 
the corresponding note on the harmonium. By means of 
the beats it was easy to ascertain that this distinguished 
musician plated natural, not tempered, thirds wed sixths. ''\ 
" It is a mere tancy il, inthis striking and conclusive experi- 
ment, which shows us the greatest physical philosopher, and 

•* Tonempfindungen 3rd Edition, pp. 63 J, 634. 
t lb. p. 509. The technical notation used by the author hu 
compelled mc to parapKue the above extract, bat it* OKaning has 



good augury for that happy and Iruttful union between the 
Science ol Acoustic* and the Art of Music, which it is the 
aim of this Association to foster, and, as I hope, its destiny 
to consummate ? 

•• It would be easy to point our further objects which it is 
desirable that a notation should secure, and some of these 
will come under our notice further on. For the pr e s en t we 
will restrict our demands to these two, that it shall indicate 
in some plain and straightforward way, tonic intervals, and 
that these intervals shall be natural, not tempered ones. Let 
us see bow far the established notation satisfies these require- 
ments. 

As long as we keep to the key ot C, tonic intervals are 
clearly and directly exhibited by the established notation. 
They can he counted off from the starting point indicated by 
the clef with all the facility to be desired. But when other 
keys have to be represented by it, this is no longer the case. 
We are then merely directed to widen or namw some— or 
probably all — of the intervals ot the C scale, by certain sym- 
bols prefixed to the corresponding notes of that scale. That 
in this manner fresh scales similar to the C scale are obtained, 
is a fact of independent experience, which, as far as anything 
contained in the notation is concerned, might equally well not 
be true at all. An easy rule, no doubt, enables us to d:ter- 
mine whether any, and if so what, key a particular group of 
accidentals indicates, but the rule is based on information 
which these symbols themselves do not completely convey. 
There is nothing on the lace of the notation to tell us <wkert 
the tonic is, and, in the absence ot such an indication, no re- 
source but stilt to read all intervals oft from the original start- 
ing point C. A huge and perfectly gratuitous complication 
is thus introduced into a very simple matter. The sounds ot 
a melody are no longer referred to their own tonic, but to a 
different note which has no real claim to their allegiance. 
This is very much as if the Acts of existing Parliaments were 
couched in language implying that not Victoria but William 
the Conqueror now sat on the throne of England. It is ig- 
noring the live tonic in order by an artificial phraseology to 
make a dead tonic appear to breathe and govern. By a pro- 
cess of this description the simplest relation may be made to 
look complicated. Suppose I take two pieces ot wood and by 
merely placing them side by side ascertain that one is just 
twice as long as the other. So tar, nothing can be more 
simple. But then, an adherent of the absolute-length theory 
comes up and insists that both sticks shall be measured and 
their lengths expressed in standard feet, inches, and fractions 
of inches. We will suppose that this is done, and tint the 
results come out, five teet one inc'i, and three quarters ot an 
inch, and two feet six inches, and seven eighths of an inch, 
respectively. All simplicity is by this judicious arrangement 
entirely got rid of, and the tact that one stick is twice as long 
as the other — the only thing it was really essential to com- 
municate—is buried under a heap of intrusive arithmetic, from 
which nothing less than a sum in compound division ot vulgar 
fractions will suffice to unearth it. 

" In order to show that this illustration fairly represents the 
procedure embodied in the established pitch-notation, let roe 
take an instance or two, almost at random. 

What, for instance, is the direction conveyed by 



m 



To strike a minor seventh from middle C, and then a ninth 
from the same note, or a whole tone from its octave, Every 
singer feels at once how difficult the second step appears when 
thus indicated. But the difficulty is solely due to the fact 
that the direct relation ot the second note to the first has 
been superseded by the indirect relations of both with a third. 
If the direct relation be restored, and the singer told to follow 
the fitst note by a second a major third above it, the step 
which before was hard, now appears perfectly easy. Simi- 
larly 
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which orders a minor third, a filth, and a minor seventh from 
C to be successively founded, is only an obscure and round- 
about way ol calling lor a major triad on V.?. as root. In- 
stances in which such needless difficulties are heaped up to an 
almost intolerable degree will abundantly occur to your recol- 
lection. 

" Our patient and even contented, nay, complacent submis- 
sion to this heavy yoke, seems to me all the more extraordinary 
when I remember that iu immediate juxtaposition with our 
complicated abtolute pitch-notation we have a perfectly simple 
relative time-notation, the simplicity of which ia directly due 
to the fact that it is relative, and would disappear the moment 
we attempted to make it absolute. Suppose that our nota- 
tion instead of presenting us with minims twice as long at 
crotchets, and crotchets twice as long as quavers, were based 
like the pitch-notation on some fixed standard, and indicated 
the duration ot these notes by the number ot seconds or trac- 
tions of a second for which each was to be held . The opening 
of " Rule Britannia " at the usual tempo would then be written 
as far as time went, as follows 
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" The tact that our time-notation becomes hopelessly com- 
plicated when its relative basis ia replaced by an absolute one, 
ought to encourage us to expect a great simplification from a 
precisely opposite change effected in our pitch-notation. 

" The established notation, it has been seen, only indicates 
tonic intervals in a single key, and this circumstance is fatal 
to all directness and simplicity of representation in other keys. 
Further, as is perfectly well known, its intervals except that 
of the octave are tempered, i.e., out of tune, (t is well 
adapted to the purposes of an instrument with twelve fixed 
tones in the octave, tuned on the syrtem of equal tempera- 
ment, but totally inadequate to supply the needs of more 
perfect instruments which have the happy privilege ot roam- 
ing unconstrainedly over the whole range of pitch within 
their compass. Now, to impose on these latter a notation 
based on the infirmities of the former is just as it, having 
succeeded in constructing an automaton man, whose teet 
could execute exactly twelve movements, we were to decree 
that henceforth all dancing- masters should teach their 
pupils on the established twelve-step system, and all 
manuals ot the art be compiled on a notation imply- 
ing that human teet need move in no other ways. I 
will leave it to those who are perfectly satisfied with our ex- 
isting pitch- notation, to say whether they think the measures 
1 have hinted at would, if early adopted, have exercised a 
happy influence on the development ot the ballet. 

" Whatever difference of opinion there may be as to the prac- 
tical importance ot the detects which have been pointed out, 
the existence ot these drawbacks amply justifies attempts to 

{To be continued) 



Professor Ritter on the History of Music. 

{C»HtMttJ/r*m page 353 ) 

At the present lime, the chaos that reigns within the 
domain ot church music has arrived at such a pitch, that, 
if a healthy, purifying re-action against the profane, super- 
ficial practice current in many leading churches does not 
soon appear, the idea ot true church music (1 mean by the 
term "true church music" such musical art forms as embody, 
in a dignified, noble style and manner, the religious feelings 
and emotions that prompt Christian congregations to collect 
round the altar erected in praise of Htm who is all love, 
dignity, grandeur) will have to be lamented as one ot the 
lost arts. That auch torms, stamped with the sacred mean- 
ing ot their existence, were once the property of musical 
church art, the works of Palestrina and his noble comtem- 
poraries, as well as those of Bach and Handel, are proofs 
My narrative of the musical practice of the Catholic church 
has shown the g«adual decline and deterioration of an art 
form, which in style and character was once so great and 



inspiring. Those of the respective Protestant churches that 
admit into their musical aervice an elaborate use of musical 
forms, waver between this and that style, as if at a loss which 
to sanction, which to reject. There are the partizans of 
pure vocal music, aa the only one fit to be heard in church ; 
there arc others who have a longing for irutrucncnt.il music, 
to bring variety into the monotonous style of chanting i 
this one thinks the voices of ferrule singers, following S. Paul's 
precedent, too frivolous to give the anthems and chants 
their true religious ring ; that one feels dissatisfied at the 
hearing ot those shrill, sharp, unsympathetic, undeveloped 
young boys' voices. This state of confusion and degradation, 
into which such an important branch of musical art has 
gradually sunk, has in our days called forth the indignant 
protests of elevated minds, scandalized in their deeper feelings 
by the unwarranted demoralization of an art culture that 
once produced such wonderful monuments. This state ot 
things ia, on one hand, the inevitable result of the indifference 
and ignorance of those who stand at the bead of the govern- 
ment ot influential churches and cathedrals; and, on the 
other, the fault of mercenary, half-cducated organists and 
leaders ot choirs, who have, apart from their pecuniary 
interest, little sympathy with those religious acts celebrated 
in front of tlie organ-loft— ceremonies which, in virtue of 
their engagement, they promised to enhance with suitable 
tone-forms. 

The sense of the necessity of a purification and thorough 
re-organization of the musical part of religious service, based 
upon healthy traditional principles, has, in Germany, in 
France, in England, pressed into its service men of great 
knowledge, and pure enthusiasm for art and art matters- 
men whose efforts in the right direction have here and there 
been crowned with some salutary results. The disparity of 
their aims and views with regard to the inauguration of a 
beneficial reform iu matters of church music, and, in no 
small degree, with the views of ordinary organists, and 
especially the want of efficient choirs, has, however, so far 
prevented those men from penetrating to the right places. 
While one advocates the peremptory renovation of the 
Palestrina style, as the only true church style, banishing un- 
mercifully all those compositions that rest upon the resources 
of instrumental music, the other, though tolerating Palestrina 
to a certain degree, founds his ideal on Haydn's, Mozart's, and 
Cherubini's efforts ; this one declares the compositions a 
CapeUn ot the masters of thesixteenth and seventeenth centuiies 
antiquated, and not in accordance with the wants and taste 
of our modern times ; some lay the gradual demoralization 
of church music upon the introduction and use of purely 
instrumental pieces ; others, again, urge a speedy return to 
the simple form ot the ancient Gregorian chant, as the sole 
remedy for the common evil, condemning, at the same time, 
all forms based upon the arts ot counterpoint, as running in 
direct opposition to the ideas ot a pure devotion. That, in 
the midst ot this dilemma. that,famkl such different views 
and opinions— the right solution of the great problem cannot 
be found, is a natural consequence ; and, as long as the 
greater part of a congregation has not a better understanding 
of musical art, and its ideal functions with regard to the true 
musical embellishment of the sacred rites ot religious worship, 
there is no hope tor the better. Do we not often sec able 
organists, who entertain a deeper reverence for the dignity of 
their art, who are penetrated with the desire of elevating it to 
its true position, struggling in vain to educate the taste ot 
the mem berg of the church where they were called to preside 
over the musical part ot the service .' How often ar_- they 
not dictated to perform, against their own better conviction, 
the very things against which their better understanding and 
their honour as artists must icvolt ? It is not with the 
organist, generally, that the clergyman consults about the in- 
troduction of this or that contemplated change which affects 
the musical part of the service. He whose musical knowledge 
and taate stand, in most inatances, under zero, is willingly led 
by some fashionable musical amateur, — an influential member 
of the church who considers the organist his servant — the man 
to whom he dictates his unchangeable will. A man of character 
and sound art principles .will not and cannot submit to such 
despotic treatment, and rather retires from such a degrading 
position. Thus it happens, that unprincipled ignoramuses, 
through base flattery and servile submission, preside in 
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responsible places, to the dishonour and demoralization of 
true church art. 

The only radical means towards a change for the better 
would be, in my opinion, to oblige every student ot theology 
to make himself acquainted up to a certain degree with the 
rudiments of music, and especially of composition ; and, if 
possible, to obtain some proficiency in singing. With this, 
a course of lectures on the history of church music, prepared 
by an experienced artist (and not by a shallow, speculating 
humbug) well acquainted with all the sides ot the subject, 
should be placed within reach of the student. Every univer- 
sity or seminary of theology should have a professorship ol 
sacred musical art. A better and deeper appreciation and 
enjoyment of fine, appropriate music was never injurious to 
the essential qualities of a minister : on the contrary, many 
good clergymen have assured me that the singing of a noble 
anthem, a dignified setting of the mass, a real, sacred hymn, 
ha< seemed to improve their powers as preachers, to heighten 
their inspiration, to widen their emotional horizon, and to 
fill them with a heavenly joy during the fulfilment of their 
sacred labours. The next step towards a desirable amelio- 
ration in this direction would be, to erect singing-schools 
with the main purpose of rendering the members ot church 
choirs efficient in tbe singing ot works o Capella, ot the 
ancient masters, as well as of more modern compositions. 
These schools, connected with the respective churches, should 
be placed under the personal direction ot musicians who have 
made the study of pure church music, ancient as well as 
modem, a speciality. Such a course would soon bring 
about the desired reforms, and give to church music its right 
place and its right functions. If the works ot our modern 
composers lack that essential religious character required by 
the traditions of religious worship, then appropriate selections 
should be made among the thousands ot compositions which 
have proved true to the nature of their destination. Such 
art treasures are plentiful, and only wait lor the loving hand 
to be brought to light again. If we must have music in our 
churches, why not try to have the genuine article ? The 
possession of true proficiency in art is, however, gained only 
through careful and persevering cultivation ; it demands 
great sacrifices of time and pecuniary means ; it requires an 
ideal direction of the mental faculties. Efficiency is not 
attained by a merely superficial occupation with the subject 
of art: it is the fruit of the devotion of a man's whole life. 
It is, therefore, necessary to have the required independence 
of mind and judgment to be able to select, for such responsible 
places, men who have given practical proof of real knowledge, 
and healthy enthusiasm for the true and great in art. To 
teach sound art principles, we want thorough artists, and 
not superficial talkers, bunglers, and imitators. 

{To be continued.) 



The New Philharmonic Society, Belfast. 

(From our own Correspondent .) 

Tins society (formed by the amalgamation of the Classical 
Harmonists and Musical Society), gave the inaugural Con- 
certs on Wednesday and Thursday nights, and and 3rd Dec., 
in the Ulster Hall. 

The attendance on both occasions was the most brilliant 
we have seen in this concert room for some years ; not a 
vacant scat to be observed, and the tickets could have been 
sold on the days previous at a most exorbitant price. The 
artistes engaged for the first evening were Mdme. Corani, 
Mrs. Scott-Fennel, Messrs. Henry Guy and Lewis Thomas. 
Mr. De Jong's celebrated orchestra was in attendance. 

Mendilssohn's Elijah was performed. We cannot speak 
with unlimited praise of some ot tbe solo singing j perhaps the 
fatigue of travelling had something to do with it. 

Mdme. Corani was not heard to advantage in the recita- 
tive and duet (with Mr. Thomas), *' What have I to do with 
thee." Again in the recitative (same artiste), " Night falleth," 
there was a want ot expression, and in the quartet, " Holy, 
Holy Holy "(Mdme. Corani, Mrs. Scott- Kennel, and two 
members ot the society) the effect was spoiled by an indifferent 



ibake by the soprano at the pause, which, we need hardly say, 
was completely out of place. 

Mrs. Scott-Fennel sang the whole of her portion of the music 
with great credit. We have never heard the contralto solos of 
the Elijah more carefully rendered. Mr. Henry Guy was 
unfortunately very hoarse ; notwithstanding this drawback, 
he gave great satisfaction in ♦• If with all your hearts." We 
like his quality oi tone immensely, and be sings the music as 
written, which is highly meritorious in these days ot altera- 
tions. We have heard Mr. Lewis Thomas under more 
favourable circumstances ; he was scarcely " up to the mark "' 
in some ot tbe recitatives, but certainly made up for any de- 
ficiency in these by his solos. In the recitative and air " It is 
enough " his singing was good, and the violoncello obbligato 
by Herr Van Bienc was capital. Mr. Thomas was again 
ably accompanied by the orchestra (and especially by the oboe) 
in the air «* For the mountains." 

Great credit is due to the ladies and gentlemen of the 
society who took part in the quartets and trio ; one young lady 
in the latter deserves the highest praise; her voice thoroughly 
balanced with Mdme, Corani and Mrs. Scott-Fennel. There 
were upwards of 300 in the chorus, but it is no exaggeration 
to say that only about the half were effective. The choruses, 
on| the whole, were very creditably given, but the society 
would be improved by the «' weeding process." 

It is almost needless to say a word about the accompani- 
ments; they were rendered magnificently by Mr. De Jong's 
band. Mr. Smythe presided at the organ, and assisted the 
chorus out of any difficulty. Herr Henry Stiehl, the con- 
ductor of the society, wielded the bit on, and we must con- 
gratulate him upon the success he has attained in the com- 
paratively short time he has had to train the chorus. 

On Thursday the concert was a miscellaneous one ; the 
same lady artistes were engaged, but Messrs. Guy and 
Thomas had departed. The great attraction was De Jong's 
band, who are highly popular in Belfast. The " Oberon " 
overture was the first item, and was splendidly played. An or- 
chestral fantasia by Herr H. Stiehl was listened to with 
marked attention. It is certainly original in conception and 
fully realizes its title " A Vision." 

Herr Van Biene was rapturously applauded in his violon- 
cello solo " La Fillc du Regiment," His double harmonies, 
(or what sounded to be double harmonies), were marvellous. 
Beethoven's sublime symphony in C minor, concluded the first 
part. 

The "Zanetta" overture was greatly appreciated, and the bal- 
let music from Gounod's •'LaReinedeSaba'" was most charm- 
ingly played. Mr. De Jong was encored in his flute solo on 
Scotch airs. A somewhat unusual circumstance occured in 
this item. Mr. De Jong was evidently dissatisfied with the 
pianoforte accompaniment, and in the middle of one of the 
variations, he suddenly stopped, and turning round to the 
unfortunate gentleman who presided at tbe piano, he soundly 
" rated him, greatly to the surprise ofthe audience. Wag- 
ner's "Tannhauser" march concluded the concert. In the 
latter, the "brasses" completely overwhelmed the other 
instruments. Mdme. Corani sang her items in the pro- 
gramme wilh some effect, and Mrs. Scott- Fennel renewed 
the favourable impression she had created the night previous. 
She deservedly received an encore in Sir R. Stewart's quaint 
song "At dead of night" 



Music in Liverpool. 

— :o:— 

{From our own Correspondent.) 

Tuesday Evesixo. 
Dr. Hans vox Bulow has not created such an excitement 
here this visit as he produced when he gave his first recital. 
The elegant small concert-room, S. George's Hall, was well 
filled on Saturday afternoon with an attentive audience, but 
there was the eager excitement wanting which seemed to 
pervade everybody when Mr. Henry Hi me brought this cele- 
brated man down soon after his tint appearance in the metro- 
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poli*. The doctor had provided a capital programme, which 
I herewith append : — 

Concerto in the Itallan'style ..J. S B-cli. 

Sonata Pathetlque, op. jj iscctlionn, 

31 Variations in C minor ,. 

'1 ctccata, op. jS \V. S. Rrnrxf. 

Capricrio, op. 51, No. j M'«chtrU« 

Impromptu, op. 90, No. J Schubert. 

Mcnuete Gigue ... ...Mtfrurr, 

Suite in E minor, op. 7] Whim Itirt. 

Notturno. op. 9 . No. 1 Chopin. 

Tarantella, op. 4} ............. ••....«..•• 

I *e l««4c »....■■ 

Au Bord R'une Source 

Vake, Imprompra 

Rhapeodie Hongtoise, No. it 

The Concerto of Bach'i was faultlessly rendered but the 
Beethoven Sonata — I hardly like to write it— 1 never heard 
executed to roughly ; mistakes were frequent, and taken 
altogether it was a great blot uti the entire rcciul. 
Tlte thirty-two variation* in C mitnor suited the player'i 
•tyle better, and the Doctor did full justice to thin second 
item ot the great master'*. 

It hai often astonished me that the tour Impromptus com- 
Schubcrt's Op. 90, have not tound yet a place in 
ot pianoforte recitals ; 1 ne»er remember seeing 
any one ot the four act down for performance bcUm, and I 
certainly know that I have never heard any ot them inter- 
preted. Why they should be so neglected seems surprising, 
as they arc in many way» much finer than the Opus 14a. 
'1 he audience seemed to be much of this opinion, for tbey 
rewarded the rendition with great applause, snd I 
teard many say that they did not know the work, but 
would lose no time in making themselves further acquainted 
w ith the only piece of Schubert's in the admirable programme. 
The Doctor played it with great taste and smoothness, indeed 
far more so than I expected from his reading of the Adagio 
Cantabilc in the Sonata Patbetiquc. Joachim Raft's luite 
v as more interesting from the fact that we had heard his 
Leo ore symphony only a few days before. The Preludio 
< pens the utitr very boldly, and the Menuetto is interesting 
(or its originality, being quite out of the ordinary run of such 
movements, while the trio is in charming contrast and 
very melodious. 

The Romattxa is very impassioned but rather uninteresting, 
and the Fuga has a capital subject and keeps up its intercut 
to the end. 

Taken altogether this tuitt of Raft's was most enjoyable. 
Le Lac is a very smooth piece of writing for Lis/t, but his 
vaJre Impromptu is most eccentric. Great annoyance was 
caused by people coming in late and leaving in the middle of 
the Doctor's performance, also by the attendants of Messrs. 
Hime talking loudly and arguing with seatholders— all this 
kind of thing was at " fever heat " on Saturday, and 1 should 
advise something being done at any future concert which 
will bring it down to '* zero." 

We shall have all the military bands in the kingdom here 
shortly. Messrs. Hime and Son announce "three grand mili- 
tary concerts" for the 18th and 19th, at which the combined 
bands of the Grenadier Guards and the Scots Fusilier Guards 
(with the Highland pipers) arc to perform. Madame Sinico 
Campobrllo, Mr. Santley, Mr. Levy (solo cornet), and Mr. 
Henry Roe (solo concertina) are also engaged. 

A meeting was held here last week in aid of the Society of 
Artsschernejind to hearwhat Mr. Lionel Benson had to say on 
the matter. The meeting was very influential and encouraging. 
Mr. Ren sou rg in a courageous speech attacked the musical 
apathy of the Liverpool public, and I can assure you did not 
in the least spare their feelings. The matter has so tar ad- 
vanced here that £1,150 ot the £1,000 required by the 
Society of Arts has been subscribed already, and it is to be 
hoped that the balance £850 will soon be made up. 

The Gwalia Musical Society gave a concert at the Liver- 
pool Institute last night, at which the following vocalists 
assisted, — Miss Monkhouse, Miss Tarnan, Mynyddog and 
Mr. D. Williams, Mr. Walter Burnet presiding at the organ 
and pianoforte. We are after all to have some classical 
mask. Arrangements have been made for a series of " Mon- 



day Popul ir Concerts," commencing Wednesday, January 6. 
I earnestly hjpethe Liverpool public will support the scheme 
this time. I made au error Ust week in announcing Mr. Santley 
tor The Mfjjuib at the Philharmonic Hall. Herr Conrad 
Behrcnsis en^ed, which I regret to hear, as 1 
is out of his line completely, and his pronunciation of 1 
is wretched. The ami, sal is Mr. W. T. Best's 
recital programme for last week. As will be seen from the 
foot note the performances arc to be interrupted for 
time: — 

S. GEORGE'S HALL. 

THI'S-OAY rVrMKO, UECIMSIR 3. 

Overture — < ;>r«lii»c " Balfe. 

Air — " On Win£» ot Mu>jc " Me ndir!»tuhr. 

Organ Concerto, t_' mirrnr ....Han. Id. 

Fmirral march <if a Mari tnette ...Gounod. 

AILjiro CaiiiaMI* (l.'Organiste Moderne.) Wely. 

March* Aui Rambmiu Meyerbeer. 

*.» In ro^K^qurnctf of the Sessions and A suites, the 
Rtcitals arc tlitontinued from this date till further 



The Royal Albert Hall Concerts. 

— .0: — 

Tin: performance of F.lijub on Thursday evening, though 
marked by the great freshness of the singing of the choir, 
su Acred from the absence ot Mr. Sims Reeves, whose failure 
to appear created the usual disappointment among the 
audience, many of whom were apparently unaware of his 
illness until they entered the hall. The oratorio generally 
was rendered with the utmost care. Friday was a Wagner 
night with an attractive programme ; and on Saturday there 
was a repetition of the Scotch Festival, which attracted 
another larpe audience, although Mr. Sims Reeves was again 
apologised tor, and Mr. Whitr.ey was also unable to appear. 
The other artistes sang additional songs, and Mr. Levy, who 
on wich an occasion is a host in himself, did his utmost 
to atone for the absence ot the great tenor. After playing 
" Ye lunks and braes" the encore was so enthusiastic that 
he was compelled to come forward again, when he played 
"Jock o' Hazeldean." Mr. Beale, who appeared in the 
place of Mr. Whitney, pave an effective rendering ot the well- 
kmnv '• Bonnie Dundee." Mdme. Lemmens-Sherrington 
gained another ot the numerous encores of the evening by 
her singing of "My heart is sac sair lor somebody," but 
instead of repeating it she made a still more popular bit with 
the audience by singing '• John Anderson my Joe." In the 
second part the most noticeable features were Mr. Levy's 
solus, '' Annie Laurie," and, in response to the inevitable 
encore, "O where and t) where is my highland laddie gone;" 
and Miss Sterling's " A man's a man for a' that," which was 
also encored. As a whole these Scotch Festivals have been 
carried out with the utmost spirit and success, and well 
deserve the success that has attended them. 

On Monday the directors were unfortunate, as several ot 
the artUtca announced were unable to appear, owing to ill- 
ness. Mi«s Edith Wynne was, however, fully equal to the 
occasion, and with Mr. Cummings and Mr. Levy made up 
lor all shortcomings. 

Tuesday was as usual an " English Night," with the 
following scheme— 

Part 1. 

Overture—" Paradise and ttie Peri" (Op. 40) 

Sir W. S. Bennett. 
Five Part Song—" The Image of the Rose." 

G. Rrichardt. 

Messrs. Barnby, Montem Smith, G.T.Carter, Hilton, and 
Winn. 

Song—" Lovely Spring" W. Coenen. 

Song—" Orpheii? with his lute" A. Sullivan. 

Miss Anna Williams. 
Concerto in E mioor for Organ with Orchestra E. Prout. 
Organ, Dr. Stainer. 

Song — The Three Fishers" J. Hullal). 

Miss Antoinette Sterling. 
Glee (fire voices) — '• Shade* of the heroes" ... T. Cooke. 
Mc*»r». K. Barnhy. Mortem Smith. G. T. Carter, 
Hilton, and Winn. 
Festival Overture G. A. Macfcrren. 
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Part II. 

Orerture— " Zamp* ■ Herold. 

Song—" The Village Blacksmith " W. H. Writs. 

Solo Corcet— Home, Sweet Homef bishop. 

Mr. Levy. 

' Where the bee sucks" Ame. 

Anne Williams. 

The Storm" ....... ...J. HulUh. 

Mira Done*. 

the rest" H. Fase. 

Mr. Montem Smith. 
-•< A man's ■ man for a' thai " 

M)*t Antoinette Sterling. 

Glee—*' The Thrtr Chiferi " Fruhn. 

. R. Barnhy. Montem Smith, O. T. Carter. Hollin, and Winn. 
—" The Mermaid" — T 

Mr. Winn, 
i Curler-headed Ploughboy 
Mr. Montem Smith. 

The most remarkable feature in this evening'* programme 
was the highly satisfactory performance of Prout'a admir- 
able concerto tor organ, with orchestral accompaniment. 
Dr. Stainer'i. playing waa faultless, and the orchestra showed 
a thorough knowledge and appreciation of the music — hence 
the success was so complete that Dr. Stainer had to reap- 
pear twice before the audience considered that they had com- 

Klimented him sufficiently. The songs generally were well sung, 
list Antoinette Sterling being received with great favour, to 
which her excellent singing fully entitled her. Miss Dones. 
who alto sang well, promises to become one of our best 
contralto*. Mr. Winn was very successful with the " Village 
Blacksmith " and the " Mermaid,'' so also was Mr. Levy, 
with his comet solos. The quartet party sang perfectly, but 
part-songs and glees like "The Image of Rose" and the 
" Three Chafers *' are ill adapted for such a large building 
an the Albert Hall, where the delicate voice accompaniments 
cannot be heard to advantage. 

On Wednesday, the " Classical " night, the band was at 
its best, and the concert was in every way one of the most 
enjoyable of the season. The rendering of Schubert's un- 
finished Symphony in B minor deserved all praise, and 
reflected the highest credit on the whole orchestra. Another 
interesting feature in the scheme was Beethoven's triple con- 
certo for pianoforte, violin, and violoncello. The artistes 
were Miss May, Mr. Sainton, and Signor Piatti. Mdme. 
Lemmens-Shernngton, Miss Jose Sherrington, and Mr. 
Cummings were the vocalists. On Thursday evening the 
Matthxuj Pau'wns-Muiik was announced for the first time 
this season. On Saturday (this evening) there is to be an 
Irish festival ; and, on Monday, a Welsh festival, and Mr. 
Sims Reeves is among the artistes engaged. 



Reviews. 

— TO- 
CHURCH MUSIC. 
THE ttoble, picturesque, sombre old hymn, " Dies Irac," 
has been set to music by Mr. W. S. Hoyte, the organist of All 
Saints, Margaret-street (Novello, Ew«r and Co.). The 
words of the hymn, one of the universal hymns of the church, 
were written nearly 000 years ago, during a terrible season, 
when the end of all things was vividly expected. These 
solemn, yet most musical words have been well translated by 
different hands, and notably by the libertine of the libertine 
age of Charles II., the Earl ot Rochester. Such awful 
sentences have not escaped the attention of the musicians ; 
and as forming the graduate ot the " Requiem " Mass, have 
been set by Mozart and Cherubini (twice) with wondertul 
power. The hymn is being sung during the present Advent 
season at All Saints', to Mr. W. S. Hoytc's notes. The 
sound ot F sharp minor, the key chosen by the composer, 
seems at first sight to lack the depth of the old church 
scale of D minor, which so fully expresses the mingled pathos 
and gloom of the words. However, Mr. Hoytc's harmonies 
gain something of the agonising keenness of their character 
from the key chosen. The melody has in it the true spirit 
of plain song, and the harmonies are rich without being 
luscious. For congregations firmly led by a good choir, 



this music will prove very effective. The last verses are set 
to different music. A tremendous burst ot unison, with 
powerful organ chords, pictures well the awful word% 
" Man tor judgment must prepare him," and the final prayer 
is expressively given to simple pianissimo chords in D major. 
Mr. W. S. Hoyte's setting ot the "Pater Noster " is full of 
calm, devotional feeling, and it is one of the simplest and 
most ecclesiastical settings we have met with. It is used at 
All Saints' in the choral celebration of the Holy Communion. 
Mr. Hoyte has also set the " Benedicitc omnia opera" chant- 
wise, with sufficient variety, and with elegant cadences. 
Both the " Pater'* and the " Benedicitc " are published by 
Novello and Co. In a neat form, we have before us «* The 
Marriage Service, " tor choral use, by R. Limpus (College 
ot Organists, Queen-square). The responses are those known 
as Tallis's ; a suitable chant is given for the psalm, and the 
two hymns, "The voice that breathed o'er Eden and the 
Rev. Flood Jones' " Father of life,'" arc set to excellent 
tunes. The front page ot the little service-book is arranged 
tor the insertion ot the names of " the contracting parties " ; 
and altogether we should say that the work, now choral 
weddings are the fashion, has a distinct place and use. 

PIANO MUSIC. 
A remarkably clear and roomily-printed edition of 
C/emy's 101 Exercises, edited and revised by Wilhelm 
Kuhe (Wood and Co.), deserves the attention of teachers, 
especially remembering that to the young pupil, unaccustomed 
to the closely -packed system ot musical notation, large notes 
and a roomy stave are great advantages. Two numbers of 
" Modern Classics," edited, revised, and fingered by C. 
Wilhelm (Wood and Co. , Guildtord-street), arc Schumann's 
" Wood Scene," and two little p'eces entitled " Childhood's 
Scenes," op. 15. These pieces are carefully and judiciously 
edited, without too great an intrusion of editorial fingering 
and influence ; the music, too, U capitally printed. Haydn's 
Canzonet (one ot the fine set written during the composer's 
second visit to London in 1703), "The Mermaid's Song," 
is daintily set out by W. Kuhe as a pianoforte piece (Wood 
and Co.). The arranger has done his work in this morcraa 
with highly commendable modesty and artistic skill. 
* Twilight " is the fancy title of an elegant and well written 
drawing-room piece, the second Reverie, by Richard Hoff- 
man (Wood and Co.). Ot an easy kind, laid out for young 
hands, is " La Fontaine d'Or," by Franz Bernstein (Wood 
and Co.), which deserves some praise, even though the 
leading theme is not of striking originality. " Fairy Wedding 
Chimes," by William Crawford (Wood and Co.), has 
themes ot a certain neatness and a sufficient amonnt of go 
and accent in it to please well a certain class of players, 
who like light music. 



Corresponbmc*. 

[The Editor does not hold himself responsible for the opinions ot 
his Correspondents.] 

MUSIC AS TAUGHT IN OUR PRIVATE SCHOOLS. 

To tkt EJUtr tftkt" CJmr." 

Sir, — I have been led to write this letter by reading many 
articles of late on the musical taste of English people com- 
pared with that of foreigners. 

I believe that the reason high-class music has not gained 
the support in England which it ought to have received (for 
why should we have less natural taste than other nations i ) 
is that such utter rubbish is taught in our private 
schools, the pupils of which having nothing else taught tbctn 
in their youth, are, as a matter of tact, totally incapable of 
appreciating anything better when they arrive at that period 
of life when they are really the principal supporters ot music; 
for most of our chief supporters in all the Arts have been 
educated in private schools. The music placed before these 
pupils is chosen to suit the taste ot the parents, which taste, 
as a rule, never soars higher than the common-place popular 
air, with still more common-place variations; ami I know 
tor a tact that parents are not satisfied with their children's 
progress unless two or three pieces ot this type arc taught in 
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the usual school term. It matters little whether the pupil 
l.as been taught realty good pieces, and progresses as much 
as can be expected, considering the very little time allowed 
in schools for art instruction (two hours a week to each boy 
as a rule) ; tor unless they take home such tnuiic to play, 
the parents think the master is incapable of teaching j and, 
as they only pay the music fee for their own pleasure, they 
take away that one item of extras in consequence, and in 
many cases remove thtir sons altogether from the schools. 
Thus I find that in two out of three cases the pupils pro- 
gress generally is judged, not by the actual progress made, 
but by the parents' opinion of his musical work ; and it the boys 
are abletoskim through two or three pieces ot the class I name, 
they take it for granted that the rest, and the most important 
part of the education is well taught. If the boys cannot do 
this the parents consider everything in the school must be 
taught badly, and they remove the boy, and will not recom 
mend the school to others, or, worse still, perhaps, will do it 
all the injury that lies in their power. The principals of 
our schools are thus held in thraldom, supposing that they 
happen to be (as in many cases they are) really very much 
interested in the teaching of good musk, but with them it is 
a case ot daily bread ; they either hare the music taught as 
parents wish, or they stand against the parents and, as a 
natural consequence, lose their pupils. 

1 will give my own experience as a music master at a 
private school. I have twenty-two pupils in the school, ami 
have for twelve months refused to teach any but classical or 
good modem music. I have worked hard to get the 



to like it, but if I conUnue to refuse to teach music of their 
own choice, I stand in great danger of losing at least hatl my 
pupils, and, what would follow, of losing my appointment 
too, for as my principal but too truly said to me on the sub- 
ject " It is all very well teaching that class ot muiic, and I 
believe it is good for them, but the parents do not like it, and 
I shall lose my pupils it you will not teach what they like, 
and shall therefore be unable to pay you your salary. If it 
were not that I know I should lose my pupils I would 
willingly let you do as you think beat with them, and wait 
to see the result ot your system." This appointment alone 
is worth a very good income to me, so what am I to do but 
give way, and follow his wishes. 

I have done my best to introduce a better class of music 
in schools (for this is not the only one I have had a like 
expei ience in). I have tiied it, amid great opposition and 
dissatisfaction, with the hope that if only allowed a reason- 
able time, I should succeed, not only in refining the musical 
taste of a few people in the world, but that my school would 
be an example for others to follow, and 1 have failed. 1 
introduced the thin edge of the wedge first, and now having 
only got to the middle have been suddenly but firmly stopped, 
and am at a loss what to do, for it is a great trouble to me 
that I should have to teach music to which I am at all times 
bitterly opposed. Yet, what am I to do ? A sure income 
on the one hand, and on the other I have to seek my fortunes 
elsewhere. Of course, there are many men who do not care 
what they teach so long as they please, but 1 have no doubt 
there are hundreds in England like myself, who have the 
same difficulties to contend with, and who I suspect are not 
more successful than I am. 

Out of twenty-two pupils, I have onl) two at 
whom I can teach what music I think proper. Of 
there are cases now and then where it is the express 
the parents that the master should teach high class 
their sons, but these cases are few and far between. 

In young ladies' schools I find that it is mostly the teachers' 
fault where low class music is taught, as the parents' ambi- 
tion is for their daughters to play classical music. I find 
also, in the majority of cases, it is the father who wishes the 
popular music taught, and why ? — because his rather wished 
it before him. He was taught in the time way, and, there- 
fore, having no better taste instilled into him when young, 
he wishes for nothing better for his sons ; and, probably, 
there has been no real friend to advise, no adviser but those 
who, for the sake of pleasing the parents, praise the son and 
the sons' music. It is fashionable to praise and be pleased, 
,n< ^ latter and appear pleased, though It be against 



ot 
to 



As regards the singing class, a master has his own way, 
because it is not charged as an extra, and the parents cannot 
express any dissatisfaction, the principal being independent 
on that score. I mv*lt see no means of altering the state ot 
musical knowledge in schools till the system ot making music 
an extra is abolished by the greiter number, the rest would 
be sure to foil iw in time. Make pianofoite instruction part 
of (he general education of boys and then the master will be 
permitted to teach what music he wishes, and principals 
might engage better masters than they do as a rule, tor U not 
their usual answer to any enquiry as to why they have Mr. 
So-and-so, who knows very little of what he professes to 
teach (Oh 1 he does well enough tor the music we require 
taught). This is but too true. 

I conclude with the hope that this may be brought to the 
notice ot some parents whose taste for music it but too truly 
portrays, and that they may be led to see the evil effects ot 
their wishes, and insist that their children shall learn nothing 
but what is good for thein, and so gladden the heart of some 
master situated like myself. For I can assure the readers 
ot this journal that, were I to receive such a request, my 
joy, I might almost say gratitude would be great. 

A Music Master. 



Notices to Correspondents. 

— :o: — 

V A Report of the opening ot the new organ at Stroud 
and several Articles arc unavoidably crowded out owing to 
the press of matter. 



Organ News. 

— =o: — 

Brighton. — On Thursday evening, Mr. F. £. Gladstone 
gave another organ recital from the Dome instrument. It 
was gratifying to notice that the audience was much larger 
than at the previous recital, and that the talent of the organist 
was recognised throughout with real discrimination and 
hearty applause. Subjoined is the programme:— 

Sonata (No, I •«». n del 1 soKn 

Allegro Moderato e^»eno»o — Adagio — Andante 

Two Melodies 

Allegretto A. Guilmant. 

Prelude and Fugue (D maj «... Bach. 

Two AndAnre MsjTenienu 

(s) E. Silas. 

(b) H. Smart. 

Oncrtoire (D major) E. Batitte. 

Readers will see that the above afforded Mr. Gladstone 
scope for a due development of his powers, and it is needless 
to say that he thoroughly availed himself of the opportunity. 
Ranging from the sweetest zephyr-like tones to grand crashes 
of harmony which seemed to shake the building, from charm- 
ing legato melodies to astonishing involutions where hands 
and pedals worked up effects that were quite orchestral in 
their complication of harmonic richness, the performances 
held the audience enthralled from first to last. As their 
Worth becomes better known, these recitals should become 
really popular. The vocalist was Miss Emily Moore, who 
is steadily advancing in her profession, Handel's " Angels 
ever bright and fair'' was given with an effect that was little 
short of impressive, and which left nothing to be desired as 
to vocalisation ; while the piquancy ot style in which Zerlioa's 
air from Don Qioutmti (•« BatO', batti") was warbled proved 
that Miss Moore is equally accomplished in the lighter phases 
01 musical an. — OrtgotOH ituaraian. 

Bow and Bromley Institute.— This handsome build- 
ing was again well filled on Saturday evening by an attentive 
audience, on the occasion of the third "Popular Organ 
Recital." The organist was Mr. H. H. Statham, a clever 
performer, better known in the provinces than to the inhabi- 
tants ot the metropolis. The programme included a 
prelude in C with pedal solo by Bach, followed by a set of 
variations on a very pretty theme of J. L. Hat ton's, the play- 
ing of which gained a well-deserved round ot applause. 

te in A, and two Bournes by Bach were after- 
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vrards given, the latter pieces being arranged for the organ by 
Mr. W. T. Best. In the first of these, which is in A minor, 
and is played almost throughout on the clarinet and bassoon 
stops, a quaint but pleasing effect i* produced ; while the 
second in the major key forms an effective contrast, the mellow 
tones of the flute stop being brought into play. Atter a Fan- 
tasia by Bach, most ably rendered, and which was re- 
demanded, a very pretty Canzonetta by Reinecke, the Gorman 
pianist, was given, concluding with a grand march by \V . T. 
Best. Mr. Stedman was the vocalist, and sang with great 
feeling Braham's well-known ballad, " The anchor 's 
weighed," and ''Tom Bowling," both being vociferously 
encored. The vocalist responded with the " Maid of 
Athens" and " When other lip*." Altogether these S.itur- 
day recitals may be considered a genuine success, the East- 
end public evidently having as keen an appetite for high-class 
music as their more wealthy brethren in the went. This 
evening (Saturday). Mr. A. Carder presides at theorga-i, and 
Mr. Chaplin Henry will be the vocalist. Mr. JStatham at 
Ian Saturday's recital was. we understand, playing en amateur. 
The Rev. G. T. Driffield, rector of Bow, occupied the 
chair. 



Music in the Country. 

Norwich. — The Norfolk and Norwich Musical Union 
performed Barnett'a "Ancient Mariner" under the able 
direction of Dr. Bunnett, at its first concert of the season on 
the 3rd inst. The local writer says that the rendering of 
the work was marked by great vigour ?nd precision, and that 
the solos were in thoroughly conscientious hands. The chief 
singers were Mrs. Banham, Miss Harcourt, and Mr. Minns. 
Dr. Bunnell rendered valuable aid at the pianoforte, and Mr. 
Walter Lain was at the organ. The second part of the pro- 
gramme was miscellaneous, and included Dr. Bunnett's effec- 
tive " Ave Maria" for solo and chorus which was introduced 
«« by request." 

SouTnroRT.— The second evening concert given by Mr. 
Turney, at the Cambridge Hall in this town took place on 
Monday evening, December 7th. The vocalists were 
Madame Sinico, Miss Julia Elton, and Messrs. Pearson and 
Wad more. The instrumental soloists were Messrs. De Jong, 
Van Biene, and Horton C. Allison, Madame Sinico wai in 
very good voice, and was most enthusiastically received. She 
sang an air from " Robert," a new song called the "First 
Rose of Summer," and " Robin Adair;" Miss Julia Eicon 
sang Balfe's '* Green trees," and the Irish ballad Savournecn 
Dhedish," with much feeling. Mr. Pearson was very suc- 
cessful in Maclarren's " O whisper what thou feelest." and 
Wallace's "There i* a flower that bloomcth," and Mr. 
Wadmorc sang Dc Jong's Buccaneer's song," and Hearts 
ot Oak " remarkably well. The united vocalists gave a good 
rendering ot Verdi's Quartette from " Rigoletto." Mr. De 
Jong played a solo on the flute beautifully: Mr. Van Bicnc 
greatly pleased the audience by his performance of a solo lor 
violincello by Leroais, and Mr. Allison's pianoforte solo 
playing was much appreciated. His selection of Mendel- 
ssohn's Andante and Rondo Capriccioso. Schubert's im- 
promptu in A flat, and his own Tarantella was a judicious 
one as offering variety and the means of showing his bril- 
liancy of execution and artistic expression. Mr. Johnson 
was the accompanyist. , 



Jottings in Music, Literature, and Art. 



Messrs. Rivingtons announce a new edition of Mr. Hall's 
Mitre Hymn Book with tunes. 

Orchestral instruments will, we hear, again be introduced 
at S. Paul's, Walworth, on Christmas-day. 

The organ edition of the tunes tofChurch Hymns will 
shortly be issued by the Society tor Promoting Christian 
Knowledge. 

Mr. John Hullah's new manual for the teaching of sight- 
singing in elementary schools has just been published by 
Messrs. Longmans. 



Mr. A. L. Peace, Mus. Baa, Oxon., is continuing his 
admirable organ recitals at the University of Glasgow. His 
programmes are strictly classical, and in his last programme 
was Handel's Concerto in D major. 

The rector and churchwardens of Eaathoathly, Sussex, 
have published a financial statement showing that the expense 
ot erecting a new organ and chamber (£469 odd) has been 
entirely defrayed by public subscription. 

Mr. A. D. Coleridge gave a musical lecture in Leeds on 
Saturday evening on "Beethoven and his times." The 
lecture was of a most interesting description, and was 
illustrated by members of the Leeds Phillurmoliic Society, 
with Mr. Broughton as phnirt. 

The operas given at Paris last week were: at the Opera 
(sal'ie Ventadour), La Favorite, Don Juan ; at the Opira 
Cumique, Mignott, Mireille, 1^ Pardon de Ploermel, Let 
Noccs de Jeannette, Brppo, CiHe et Uillotin; at the Theatre 
Ventadour, Poliuto ; and at the Opera Populaire, Let Amours 
du DiabU. 

The programme ot the third Conservatoire Concert at 
Paris on Sunday last was as follows : — Symphonic en ut majeur 
(Mozart); Chant efceiaque, choeur (Beethoven); Concerto 
en la mineur pour le piano (Schummn), execute par M. 
Allred Jaoll ; Chccur des Chassears d' Euryantbe (Weber) ; 
Ouverture de Coriolan (Beethoven) ; Psaume, double checur 
(Mendelssohn), paroles de M.Trianon. 

M r. Ridley Prentice's concert at the Alexandra Rooms, 
Blackheath, on Tuesday evening, attracted a fashionable 
audience. He was assisted by Miss Edith Wynne, Miss 
Alice Barnett, Mr. Guy, and Mr. Henry Holmes. Among 
his own solos were the Sonata Appassionata of Beethoven, 
and two little works from his own pen, " By the Sea " (a 
reverie), and his popular Minuet and Trio. 

Mr. Straltosch inaugurated at the Academy of Music, 
Philadelphia, on Monday evening, November 30th, a short 
season of Italian opera. The artistes to appear are Emma 
Albani, Marie Hcilbron, Annie Louise Cary, Carlo Carpi, 
Benfratelli, De Bassini, Del Puente, and Tagliapietra. None 
but popular operas will be rendered in the course ot the 
brief season. 

The members of the choir ot S. Mark's Church, Wood- 
house, ga»e a very successful concert on Tuesday evening, 
the 8th inst. The vocalists numbered 80 vuices, and the 
first part ot the programme consisted ot selections from the 
works of Handel, Haydn, Mozart, and Beethoven, The 
second part was of a miscellaneous character, and most of 
the pieces were admirably rendered. Mr. lames Milnes, 
organist of S. Mark's, was the pianist, and Mr. W. H. 
Buckingham was conductor. 

The annual dinner of the Civil Service Musical Society 
took place at St. James's Hall on the 3rd. inst. The chair 
was taken by Mr. W. H. White, orchestral manager, who, 
after dinner, in a neat and appropriate speech, presented Mr. 
S. McCaul, the honorary secretary, with a very handsome case 
ot silver plate as a wedding present from the rest of the mem- 
bers. During the evening several charming glees were sung 
by the cboii, under the able direction ot Mr. John Foster. 
Mr. H. R. Bird delighted the audience by his exquisite 
pianoforte playing. The solos were sung by Messrs. Plater 
and Dutton (tenors), and Messrs, Gore and Sceales (bari- 
tones). Mr. John Milton (accountant-general of the Army), 
Mr. John Hanby, and several other prominent members 
ot the Civil Service were present, and altogether a most 
agreeable evening was spent. 

How sweet is the afTection which sisters in art bear tor 
one ajiother, especially when that art is music, and the 
sisters are prime donne ! The latest instance of this love 
and of the concomitant self-sacrifice, which poets and psycho- 
logists tell us is the true essence of love, comes to us frotu 
Paris. In that fair city, Mdme. Pauline Lucca was to have 
made her first appearance at the New Grand Opera House. 
Now we are not going to accuse that lady ot lack of affection, 
because all who can appreciate the tact with which she 
managed to keep two husbands at toe same time would deny 
the truth of our charge. But it is Mdme. Nilsson who is 
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deficient in this tender emotion. The fair Swede, sensible, 
perhaps, at last to the fact, which we discerned years ago, 
that her voice was on the decline, feared to brave competition 
with her rival. She therefore caused copies of a photograph 
of Mdme. Lucca, in which that singer is represented in 
company with Prince Bismarck, to be liberally distributed 
in Paris. The effect was to raise such .1 feeling against 
Mdme. Lucca that, fearing a fiasco, she has cancelled her 
engagement, — Arcadian. (New York.) 



Personal. 

— :o:— 

Mdme. Nilsson chose Miynon for her farewell performance 
at S. Petersburg. 

The King of Bavaria has given anew donation of 18,000 
florins to the Wagner Theatre at Bayreuth. 

Herr Joachim will direct the next Lower Rhenish Festival, 
which will be held at Dusseldorff.it Whitsuntide, 1875. 

Herr Franz Lachner has just superintended the production 
of his new orchestral "Suite dc Ballet" at Munich. 

M. Campo Caoso has definitively retired from the di- 
rectioti of the Theatre de la Monoaie at Brussels. 

M. Camille Saint-Saens has been playing at Lyons at the 
first Popular Concert in that city. 

M.Lafitie, the chorus-master of the Conservatoire Con- 
certs at Paris, has just resigned his office. 

M. Lamoureux conducted the third Conservatoire Concert 
at Paris on Sunday last owing to the illness of M. Deldevez. 

The Duke of Connaught has forwarded to Dr. Bunnett a 
donation of five guineas towards the funds ot the Norfolk 
and Norwich Musical Union. 

An Italian artiste, who is said to possess great talent, both 
as a vocalist and a violinist, Mdlle. Stramesi.Lorini, is an- 
nounced to appear shortly at Paris. 

Antoine Rubinstein has just finished a new Symphony in 
D minoi. a pianoforte Concerto in E?. and a Concerto for 
violoncello in D minor. 

We regret to learn that Mr. Limpus, the respected 
Honorary Secretary of the College of Organists, is still 
much indisposed and greatly in need of rest. . 

Mr. W. H. Carpenter, formerly organist of S. John"s, 
Hammersmith, has been appointed organist ot S. Etbel- 
burga's, Bishopsgate-street. 

Mr. Ch.mnon Cornwall (Organist and Choirmaster of 
Romsey Abbey, Hants.) has been appointed to S. Johu's 
Episcopal Church, Alloa, N.B. 

The Abba Lis-/.t has just visited Vienna to thank the 
Emperor tor nominating him as President of the new 
Academy ot Music at Perth. 

M. Alexandre Guilmnnt has just opened a new organ 
erected by the film of Cavailk-Coll in the Cathedral of 
Lisieux. 

Mr. Alfred Holmes has been invited by the Princes of the 
Imperial family to visit S. Petersburg, where he has super- 
intended the production of his Symphonies and of his Jeanne 
tf Arc and bits de Vattro. 



Musical Guide to the London Churches. 

/CerrtittJif lit Prtttnttri or OrgjmuttJ 

Jljirb Snnbajj in £bbrnt — pntmbtr 13. 

S. PAUL'S CATHEDRAL.— 11. c. 8:— M. io jo: Te 
Deum and Bencdictus, Bamby and Gounod ; Introit, 
"Sleepers wake!" Mendelssohn; Communion, BirnUy; 
Preacher, Rev. H. W. Burrows.— aft. 315 : Magnitictt 
ond Nunc Dimittis ; Antirm, "Thou Jut'ge of quick 
and dead,'* Wes'.ey; Hymn . 5 7. Preacher, Canon Liddon. 
E. 7 : Hymns 3 j, jX, J0 . Preacher, Rev. C.T.Procter. 



Hymns Ancient and Modern. Succentor, Rev. W. 

C. F. Webber. Organist, J. Staincr, M.A., Mut. Doc. 

TEMPLE CHURCH.— M. 11: FerskUs, 8cc, Ferial; 
Te Drum Laudamus and Jubilate Deo, Travers in F ; 
Apostles Creed, Harmonized Monotone ; Preeej and Res- 
pomes, Ferial ; Anthem, " I was glad," Purcell ; Litany 
and Suffrages, Ferial ; Doxoloey (before and after the 
Gospel), Tail's; Nicene Creed, JTH.— e. 3: Fevsicles, Ac, 
Ferial; Magnificat and Nunc Dimittis, Travers in F; 
Apostles' Creed, Harmonized Monotone; Preces and Res- 
ponses, Ferial; Anthem, "1 will love Thee, O Lord," 
Clark. Organist and Director of the Choir, E. J. 
Hopkins. 

LINCOLN'S INN CHAPEL.— M. 11 : Service, Gibbons 
in F; Kyie, Gibbons ; Anthem, 11 How beautiful are the 
feet." "The Lord gave the word," Handel. — E. 3 : Service, 
Gibbons in F \Antbem, " In llie beginning was the word," 
Kent. Organist and Director of the Choir, C. Stcggall, 
Mus. Doc. Cantab. 

S. JOHN OF JERUSALEM (Parish Church). SOUTH 

HACKNEY. — m. 11.: Preces, M.S.; Psalms, Gre- 
gorian ; Benedicite, Hunc in C; Benedittus, Turle in C ; 
Offertory Sentences, Barnby ; Kyrie, Bonavia Hunt in G ; 
Credo and Sanetus, Merbecke ; Gloria in Exeelsis, Hunt in 

D. — E. 7: Preces, M.S.; Psalms, Gregorian; Magnificat 
aid Nunc Dimitlis, Wesley in F. Hymns Ancient and 
Modern. Hon. Choirmaster, H. G. Bonavia Hunt. 

S. MARY BOLTONS, WEST BROMPTON.— H. c. • 
M. 11: Benedicite, Best in C ; Benedict us, West. — II*. is. 
15: Processional, " O come Emmanuel," Gounod ; Kyrie, 
Buttery ; Credo, Sanetus and Gloria in Exeelsis, Merbecke ; 
Offertory, " Lay not up," Barnby. — E. 7 : Magnificat 
and Nunc Dimittis, Wesley in F; Anthem, "Sleepers, 
wake I " Mendelssohn; before Benediction, u Dies Inc.', 
Organist and Director of the Choir, Horace Buttery 

S. MARY, HAGGERSTON— H.C 8.-M. 11 : Benedicite, 
Turlc ; Introit, " Drop down, ye heavens," Willing ; Com- 
munion, Dykes; Offertories, Monk.— LIT. J '30. — %. 7: 
Service, King; Anthem, •* It is high time to awake," 
Barnby. Organist and Director ot the Choir, W. H. J. 
Coventry. 

S. PETER, BAYS WATER, W.— h.c. 8.— m. ii : Ser- 
vice, Best in C. — H. c. i» ;,o; Introit, " How amiable;" 
Kyrie, Credo, Sanetus, Benedict us, Agnus Dei, and Gloria 
in Exeelsis, Missa de Angelis; Offertory Anthem, "Zac- 
ehacus."— Aft. 3.30: (Children's Service) Gregorian. — 

E. 7: Service, Steggall 111 G; Anthem, " Who is this," 
Arnold; alter Sermon. "Dies Ine." Organise and Director 
of the Choir, Edwin M. Lott. 

S. PETER, LEIGHAM-COURT-ROAD, STREAT- 
HAM, S.W.— ii.c. 8 — m. «i: Hymns 35 and 3*3 — 
- II. C. ii : Introit, "Rejoice in the Lord always," (Chaot- 
wise) ; Service, including Bencdictus, Agnus Dei, and Pater 
Noster, Plain Song, principally from Merbecke ; Offertory, 
"He that soweth," Plain-song, Merbecke; Communion, 
" Adoro Te devote," Proper Melody ; Antiphon, " Wis- 
dom hath builded her house" (chantwise). — E. 7 ' Anthem, 
*' Comtort ye," " And the glory," Handel ; Hymns 31, 
Proper Melody, and 355. Before the Blessing, the " Dies 
Ine," Books used: Helmore's Psalter; A. H. Brown's 
"Canticles of Holy Church;" Hymns Ancient and 
Modern. Precentor and Organist, B. Aguttcr, Mus. Bac, 
Oxon. 

S. STEPHEN, HAGGERSTON.— H. c. 8.— M. 1045: 
Venite and Psalms, Redhead ; Benedicite, Best ; Bencdictus, 
Redhead. — h.c. 11.45 : Introit," Drop down ye heavens," 
Willing; Missa (throughout), Merbecke and De Angelis ; 
Offcrtorti, Monk; Communion, "O Salutaris," Webbe; 
Pater Noster, He] more; Antiphon, Hymn 105. — Lit. 
3-30. — E. 7: — Psalms, Redhead; Magnificat and Nunc 
Dimittis, Best; Anthem, "Sleepers wake," Mendelssohn. 
Before Benediction, Hymn «i (Dies Irse). Organist and 
Director of the Choir, J. G. B. Elliot. 
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gplder k 
NEW M USIC FOR CHR ISTMAS. 

OLD ENGLISH CAROLS 

Swttb to ijre Ifftrnr time of tfjmstmas. 

SET FOR FOUR VOICES, 
And Edited by 
EDWARD F. RIMBAULT, LLD. 

Price 3V. tacb. 

t. God rest you, merry 

». The Cherry-tree Carol. 

3. The Angel Gabriel. 

4. A Virgin most pare. 

5. The Babe of Bethlehem. 

6. I saw three Ship*. 

7. The Lord at first had 

8. In Exclsis Gloria. 

9. The First Noel. 

10. The Boar's Head Carol. 

11. Song of the Angels. 

1 a. Hark, the Herald Angels Sing. 

Complete in One Volume, toned paper, limp cloth, 41. A 
Superior Edition, in gold and colours, on extra thick paper, hand- 
somely bound, gilt edges, ml table for present*, is*, fid. 



GOUNOD'S BETHLEHEM. The following 
Edition, of thi» celebrated Cbotust- 

a. d. 

Four Voice*. Folio 4 o 

Separate Voice Parts, Each o 3 

Orchestral Parta „ ... (Net) ... 5 o 

... 1 o 
•••03 



Bethlehem, arranged at a Song 

Cheap Edition of the Churus(8vo.) 



" pRAISE THE LORD.'' By Alberto Ran- 

JT de|ger. Price <d. 

THE CHRISTMAS HYMNS : — " Christians, 
Awake," and " Hark, the Herald AngcL Sing " (.Mendelssohn ) 
Just published in Metalcr and Co.*. Series of Penny Part Songi. Tlie Two 
Hymru newly arranged by RIMBAULT. Price One Penny. 

HATTON'S FAVOURITE CHRISTMAS 
ANTHEMS. Especially Milted to Small Choirs. 
Early enters tbould be given for these popular works. 

s. d. 

In the Days of Hrrod the King o 3 

Hoanrta to tlie Son of David.. o X 

Blessed U lie that comrth in the nameof the Lord o a 

Let us now go even unto Bethlehem o a 

All the end. of the world o a 



/-CHRISTIANS, AWAK 



, ipt to mim 



Hymn 

rice W. 



for 



'C 



\ROL, CAROL, CHRISTIANS." A Christ- 
mas Carol. Uolo and Quartet, by W. Borrow. Price 31. 



Fifty -Right Carole, traditional and 

tilful Hiimon r._ 



new. with Ailf 

CAROLS FOR USE IN CHURCH during 
Christmas and Epiphany. Edit'd by S. It. Ctat.pe, B A ., Vicar of 
S. Augustine's, oouth Kaoungton. Tlie muiic ECited by H. S. Irons, Lkj , 
Aulstant Organist of Chester Cathedral. 



tM-noNi 

s 



Cloth _ « 

Limp cloth, turned In 

Scatlet cloth hoards, gold leltereil. red edges 

bound in leather for C!iri«tm.i» rrr>en:»- 



r 



1 Ulu*tr»Uon*., 

WORDS OF CAROLS. 



Cloth 

Cloth, Rill lettered, red edges.. 



s. d. 

I 6 

% o 

5 o 

10 6 



: MCTELta & Co., 37. Oreat 



METZLER & CO-, 

37, GREAT MARLBOROUGH STREET, W. 



/^HURCH CHORAL SOCIETY, & COLLEGE 

lT^ < m« H »s R . C ^,i?i' S Jr;, L . ON .' >ON - »»™»~Hh™ for CHORAL rTEL- 
lOWSHlPS, HARMONY PRIZE, frc -NOTICE -All Names ind tntr»-ice 
Fees to be sent to the under..gned by the JJsa in*. ; previous com portions 



TL EST PARTOUT (Oh 1 Weary Soul). New 

A Song by Virginia Gabriel. ' 

Price 4a., pott free half price. 
L^on : MrTZLr« * Co., 37. Oreat Marlborough Street. 



PALLING THE ROLL. New Song by Virginia 

Vw» Oabrlel. The word, hy C. J. Row*. suggested by Miss Thocnoaon'i 
Picture, "Calling the Ro-I," „t the Royal Academy. »°mp*on a 

Price 4... |wt free, 24 .lampt- 
london; METZ LtR k Cn., 37, Great Marlborough Street, W. 

NEW EDITION, 

NOW READY, 

CHRISTMAS CAROLS, 

Arranged for Four Voices. 

S. A. T. and B . 

The surds by 

F. G. LEE, D.C.L. 

"Die Mu.ic by 

W . BORROW. 
1. Joseph down a kneeling, 
a. In the Early Morning. 

3. Lowly in the Bethlehem Manger. 

4. Slowly fall the Snow-flakes. 

Price id. each. 

London 1 MKTlt.tR and Co, 35, 36. 37. * 38, < 



THE CHOIR.— Published every FRIDAY after 



X noon, price U„ by post ild. Annual SuSKription, including 
postage, .-».od. Cheque, or P O O. (on Vere Street OIBce). to be t>avat>U 
to Metalcr and Co. ,7. Great Msrlb^rough Street. Communication. f or 
the 1 ditor .bould be addre«ed to him at 10. Charing Cross, S W 



W 



T. WRIGHTON'S NEWEST 

ONE LOCK OF HAIR. 
LILY. 
ONLY WITH THEE. 
MY LITTLE. CHILD. 
Price 41. each 1 post free, half price. 
MF.T7I.F.R A CO., 37. Oreat Marlhorongb-street, 



SONGS. 



Just Published, 

QINGLE CHANTS, with additional HARMO- 

- / N'*-* for t'nson V*. By Edward J. Hor-fclKt. Price, with m«_ 
erica! Introduction and Preface, js. and 4.. 

Mt TztIR ic Co , 37 . Great Marlborough Street, London. 

ETZLER AND CO.'S HARMONIUM 

LIBRARY, No. 3. Containing 

Twenty-seven .Sacred Pieces. 
• Arranged by 

EDWARD F. RIMtlAULT. 
Prire One shilling. 
Lon don: M KTtLKK A C.. 37. G eat Marlborough -street 



M 



WOTNIstO IMroatlBLS. 

AGUA AMARELLA restores the Human Hair to 
Its pristine hue, no matter at what age. 
JNO. QOSNELL *nd CO. bare at length, with the aid of ™. 
of the m»t eminr..t Chemi.t.. .ucreeded In perfecting this wonderful 
iquid. It i. now offered to the public la a more concentrated form «nd 
st a looer price. "»«■ ana 

Suld in bottle. 3.. each; alto 5... 7.. 6d.. and i<j. each, including Bru. 
Angel Puti^-e, 93. t'pper Thame.-.treet, London, E.C. 



JOHN GOSNELL & CO.'s CHERRY TOOTH 

J PARTE i. rT«t'y superior to any tooth powder, gi»e -the tee'h 
pejil-hke »lmene«, protect, tlie enimei from decay, and iavsn 

preavnc frji.'rsnce to the i.reatli. Price 1.. 60. per pot. 

I ohn gosnell"* co/Tpatent trIcho". 

I SARON. nr newly-invented HAIR BRUSH, the peculiar tasx ha„ icaji 
coji. true Hon of which acccmplishes the two operaiwoa of cloaaslnw 

nd polt.ii i:g .imultaneou.iy. * 

London • Ane'l Pa«^aj;e 93, Upper Thame.- street. 

HOLI.OWAY'S OINTMENT AND~PILLS^ 
At a lime v*l>.-.i the public m'i:id I. alive to the advantage or 
imtantly redrr > n,- wrong., .t uju.tinsl.le to dwell on the merits of thesJ 

l; .:.nuiui) (.Tfrivrr.. Thn.ugliuut sll .con. „f ,l, c .ear the rate o,f 
in-.rt.l.n !..„., .1,.,^, of the loo,-., ,^rfe.-tl r re.iied.aWe it first. i..,r» 
Uieat. liollo»a, . i, titment. well ruliued apon tin.- rhe.t, aided bv |,;« 
P.h., »rn-,1. mi.(.'i.tl. Th. ie cli-a-ing n.-a.^noei.t. eacnW the 
« ■■-< ..'ut.ry al .d r -L.^tive ii.Soe--.ee over Cir entire .otitrnt. of the 
pietnral t^.ity p,r-tul«-., ncrio. blood-vc~. !,, and all of'er liiwe. feel 
Heir wli,.k- wmely patent p-.wee. tn ire particotorly in their tl-or»siglil. 

Luiifym,: t.ntn e.eivi.m anJ sr: nil ;,| ki^I. s-i.I pruimitni; tie free cirVi. 
ilion of air thiough tha ininuten rumincatieoa of the bronchial tu^es 
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METZLER AND CO.S 



NEW 



PART-SONGS, 

By S. REAY. 



PRICE 

The Joys of Spring. 
Wake, love, day is breaking. 
Ye little Birds that chant of Love 



TWOPENCE EACH. 

The Pilgrims. (Part Song for Sunday.) 
See the Rivera flowing. 
0 Spring time now will soon be here. 



A LIST 0/ the CONTENTS of Metxler lit Co.'s PART-SONG MAGAZINE (Reduced price, id.) 

wi ll be sent on application. 

METZLER & CO.'S PENNY PART SONGS 

ARRANGED FOR FOUR VOICES, 

Soprano, Alto, Tenor and Bass, 

By EDWARD F. RIMBAULT. 



King the Bell, Watchman. 
Rock me to sleep. Mother. 
Lulu is our darling pride. 
The Hazel Dell. 
Watching for Fa. 
Some folks. 

Hark! the Herald Angels sing, and 

Christians Awake. 
Hail Columbia. 
•Star s>pangled Banner. 
The Marseillaise. 
The Watch on the Rhine. 
The Geiman Fatherland. 
The German Rhine. 
Just before the Battle. 
Just after the Battle. 
Rule, Britannia. 
The tiffht little Island. 
You Gentlemen of England, 
The Red, White, and Blue. 
Heart of Oak 
British Grenadiers. 
The Bay of Biscay 
Annie Laurie. 
God save the Queen. 
The Campbells are comin\| 
Scots wha hae wi* Wallaca bled. 
Within a mile of Edinboro* Town. 
Eulaile 
Lillie Dale. 
Annie of the Vale 
Under the Willow she's Sleeping 
Toll the Bell 

When Johnny comes marching 
Jessie, the Flower of Dumblane. 



Comin' through the Bye 
Home, sweet Home 
Kelvin Grove; 
Tr.e keel row 
Bonnie Dundee 

March of the Men of Harlech 
Dulce Domum 
Has sorrow thy young 
The young May moon 
Rich and Rare were the Gems she wore 
Last Rose ot Summer 
Farewell ! but whenever you welcome 

the hour 
Love's young dream 

Believe me, if all those ' endearing young 

charms 

The Harp that once thro' Tara's halls 

The Minstrel Boy 

Chorus of Musketeers. " Fleur-de-Lye * 

(2d.) 

The old, old Song. 

Pancake Rcndo, from "The Bohemians." 

(2d.) 

Russian National Hymn (God save the 

Emperor). 
Russian Bridal Song 
Blue Bells of Scotland. 
Dame Durden. 

Drink to me only with thine eyes. 
To all you Ladies now at Lanu. 
See our oars with feathered spray. 
My love she's but a lassie vet. 
Here's to the Maiden. 
Oh Lady fair. 



Silent, O Moyle. 
Ye Banks and Braes- 
Auld Lang Syne. 
Meeting of the Waters. 



Arranged by G. A. MACFARREN. 



Driv^ the cold winter. 
Let Erin remember. 
A place in thy memory. 
Love will find out the way. 



Lonaon : Messrs. METZLER & Co., 37, Great Marlborough St 
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MASON AND HAMLIN'S AMERICAN ORGANS. 

NEW STYLES. 
STYLE 73.— PRICE 38 GUINEAS. 



STYLE 73.— Five Octave. 
Double Reed, Resonant. 
Fire Stop*. I. Viola. 1 
Diapuoa. J. Melodia. 4. 
Flute. 5. Vox Humana- 
With two *rt» of Vibrator* 
throughout; one of four feet 
pitch, one of right feet ; Im- 
proved Von Humana and 
Automatic Swell; Sclf-adju»t- 
ing Reed Valve*; Improved 
Bellow* ; Knee Swell; Ivory 
front* to key* ; Clothed Mor- 
tlie*. Heavily panelled front 
and side*, best finlih. 




The Vox Humana it a very 
beautiful addition to the Instru- 
ment, and 1* no triekith effect 
like the tremolo and Voix 
Ccleite, of which one won get* 
tired, but impart* a eery rich 
and lympathetic modulation 
to the ttop with which it ia 
died, tucha* the violin suing 
derives Irom the bow. Betide* 
tht*. it add* unmittakably to 
the brilliancy of the organ. 



STYLE 75.— PRICE 55 GUINEAS. 



STYLE 75. — Five 
Octave, two-and-a-half 
acts ol Reed*, Resonant, 
with Euphone. Seven 
Stop*. i. Viola. l. 
Diapason. 3. Melodia. 
4. Flute. 5. Vo* Hu- 
mana. 6. Viol d'amour. 
7. Euphone. Two Set* 
of Vibrator* throughout ; 
one of four feet, one of 
eight leet pitch ; two-and- 
a-half octavn ol Vibra- 
tor*, ilxteen feet pitch. 
V* ith Improved Vox 
Humana and Automatic 
Swell ; Self - adjusting 
RecdValvei; Implored 
Bellow*; Knee Swell; 
I v in y front* to Key* ; 
Clothed Mortites, Ac. 
Heavily panelled front 
and ii Jo, be*t fioUh. 




The Euphone draw* 
a Set of Reed* of new 
construction, and pecu- 
liar and very rich quality 
of tone, sixteen feet pitch, 
connected with the upper 
half of the Manual. It* 
effect li no»rl and Tcry 
beautiful a* a barytone 
solo, of In connection 
with either of the other 
•top*, while it add* »ur- 
prisingly to the power 
and ^ichoes* of the full 
organ* 



SOLE AGENTS: 

METZLER 6? Co., 37, Great Marlborough Street^ W. 

, rrimr- b. T. OAK... « Cr.»™,. Fleeter. .t. t.C , "*« 

to'o t,, Mr ,„ MtTlLM * Co., j:. Ortat Marlboroufn-rtrect w.. and r, riTMA*. ao, rnnns'ini" ~. 
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